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BENOIS DE LA DANSE /2019

O INMPOEKTE

MexayHapogHbin 6anetHbin Mpus
Benois de la Danse -

banetHbin beHya, n3BeCTHLIN B MUpe
Kak «baneTHbinn Ockap», npucyxpaeTcs
exxerogHo co3parensam Hambonee
Bblgalowmxca pabor B o6nactm
xopeorpadum 3a MUHYBLUWNIA FOA,.

EXxxerogHo cMeHAemoe MexayHapoLHOE XIopK,
COCTOALLEE 113 aBTOPUTETHbIX AeATenein MMPOBOWV
xopeorpadun — pyKoBOAUTENEN 3HAMEHUTbIX OaneTHbIX
TPynn, BUAHbLIX XOPeOorpadoB, N3BECTHbLIX Mearoros,
3Be3[ MMPOBOrO 6aneTa, — BblABMIraeT HOMVHAHTOB
(xopeorpadoB, TaHLOBLLMKOB, KOMMO3UTOPOB,
cueHorpadog) 3a onpeaeneHHyo paboTy, CO3AaHHY0

B MMHYBLUEM FOAY, M 13 UX YCNa B UTOre onpeaenaeTt
NYYLLNX.



IOPUI TPUTOPOBMY
NPEACENATEND XIOPU PU3A
(0 1HA OCHOBAHUA

YURI GRIGOROVICH
CHAIRMAN OF PRIZE JURY

Mwuxaun JlorenHos

Mpw3 Benois de la Danse yuypexneH 8 1991 roay

B Mockse MexayHapoaHown Accounaumen geatenen
xopeorpaduu, HolHe MexayHapoaHbin Cotos feAatenen
xopeorpaduu, 1 B TOM e rofly Bnepsble NpeacTaBieH
Ha cueHe bonbworo Teatpa Poccun.

C tex nop [1pu3 BpyyaeTca exxerogHo Ha LepemMoHuu,
npeawecTsytollen fana-koHuepTy 38e37 baneTa —
HOMWHAHTOB TEKYLLEro roja.

C nepBOro AHA CylecTBoBaHmA poekTa ero
Xy[AOKECTBEHHbIM DYKOBOAUTENEM U,

NO AOMKHOCTY, MpeacenaTenem Kopn ABaeTca
npe3naeHT MexayHapoaHoro Coto3a aeatenei
xopeorpadui, BblAAOWUINCA PYCCKUI xopeorpad
IOpui Npuroposunu.

[npekuma n opraHmnsaTop lNpoexTa —
obLlecTBeHHan HekoMMepYeckasa OpraHm3aLuma
LlenTp Benya.

ABTOP CTaTyaTKM [1pK3a — M3BECTHbIV CKYNbNTOP
Uropb YcTUHOB, NpefCcTaBnTeSb NPOC/IaBIEHHOTO
cemencTBa beHya.

REGINA NIKIFOROVA
FOUNDER AND GENERAL DIRECTOR

PETWHA HUKW®OPOBA HUHA KYAPABLEBA-JIYPU
TEHEPAJIbHbIA IUPEKTOP APTUCTUYECKMIN AUPEKTOP
(0 1HA OCHOBAHUA (0 1HA OCHOBAHMA

NINA KUDRIAVTSEVA-LOORY
FOUNDER AND ARTISTIC DIRECTOR

ABOUT THE PROJECT

The International Ballet Prize

Benois de la Danse is awarded annually
for the most outstanding choreographic
productions created in the previous year.
Since 1991 this Ballet Prize the only

one of its kind was dubbed by the press
Oscar of Dance.

The international jury, relieving annually and consisting
of the most competent representatives of the world
choreography: the heads of the largest ballet
companies, the outstanding choreographers, famous
ballet teachers and world ballet stars, nominates

the candidates for the Prize and during the year choose
the best from them.

This Ballet Prize was established in Moscow

by the International Dance Association, now

the International Dance Union, and for the first time
was presented to the public on the stage of the Bolshoi
Theatre on April 29, 1991.

The outstanding choreographer Yuri Grigorovich
is the Head of Benois de la Danse Project
and the Chairman of the jury.

Center Benois, a public non-profit organization,
is Benois de la Danse Project organizer.

Igor Ustinov, the famous sculptor, a representative
of Benois family, created the statuette
of Benois de la Danse award.
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PRIOPV

2019

tOPUN TPUTOPOBNY -
[PEACEAATEND

OEPK BAOEHXOPCT — [EHEPATIbHbI/A
LVPEKTOP 10AHO-AOPUKAHCKOIO
MEXZYHAPOZHOTO KOHKYPCA BAJETA,
JVPEKTOP BATETA M3AHCI 1 LKONbI
KYOAHIOA

TEQ BPAHACEH — JIPEKTOP
HALUVOHAJIBHOTO BANIETA HUAEPITARLIOB

CBETJIAHA 3AXAPOBA — lIPUMA-
BANIEPUHA BONBLIONO TEATPA POCCU,
CONPEACELATENb

AHA JTATYHA — MEXYHAPOLHAA
3BE3/1A, BANIETMEVCTEP-PENETUTOP

AHBEC JIETECTHO — 3TYAJIb BAJIETA
[TAPUXCKOIN ONEPbI,
XYLOKHWK 110 KOCTIOMAM

BITAOAUMUP MAJIAXOB -
MEXLYHAPOLHAA 3BE3JIA, NELATOT,
XOPEOTPAD

POVYES MYP — NPENEHT
/I TEHEPANIBHBIIN [INPEKTOP
MY3bIKAJIbHOTO LIEHTPA B TOC-AHMENECE
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LIST
OF THE
JURY

YURI GRIGOROVICH — PRESIDENT

DIRK BADENHORST — (£0

OF THE SOUTH AFRICAN INTERNATIONAL
BALLET COMPETITION, DIRECTOR OF MZANS
BALLET AND CUDANSA SCHOOL

TED BRANDSEN — DIRECTOR
OF THE DUTCH NATIONAL BALLET

SVETLANA ZAKHAROVA — PRIMA
BALLERINA OF THE BOLSHOI THEATRE
OF RUSSIA, CO-PRESIDENT

ANA LAGUNA — INTERNATIONAL STAR,
BALLET MASTER AND COACH

AGNES LETESTU —ETOILE OF THE PARIS
OPERA BALLET, COSTUME DESIGNER

VLADIMIR MALAKHOV -
INTERNATIONAL STAR, COACH,
CHOREOGRAPHER

RACHEL MOORE — PRESIDENT AND CEO
OF THE LOS ANGELES MUSIC CENTER



MPELCELATE/TD
PRESIDENT

Boigatowmiica pycckuin xopeorpad, BOCnUTaHHUK MNeTepbyprckoii LWKob
pycckoro 6aneTa, HauMHan Kak conucT MapumMHCKoro TeaTpa, 3aTem ocylue-
CTBW/ Ha €ro CLeHe CBOW NepBble Xxopeorpaduueckne paboTbl — «KameH-
Hblli LBeToK» C. Mpokodbesa (1957) u «JlereHgy o niobsu» A. Menukosa
(1959). OHm oTKpbiAM MpuropoBuYa-baneTMencTepa U Ha AeCATUNETUSA
Briepes Onpeaenun XyfoXecTBeHHble MOUCKI PYcCKOro GaneTHoro uc-
KyCcCTBa.

B 1964-1995 t0puii [puroposuy — rnasHblil 6anetmerictep bonbuoro Tea-
Tpa Poccun. 370 Bpema HaMBbICLLETO XYA0XKECTBEHHOMO pacLBETa TPYMbl,
3aBOEBaAHNA €0 MUPOBOrO MpKU3HaHUA U aBTopuTeTa. [log ero pykoBoa-
cTBOM Tpynna bonbLoro 6aneta 6onee 90 pa3 coBepluana MmexgyHapoa-
Hble TypHe, BblABMHYB Ha MWUPOBYID CLEHY ApYailllylo apTUCTUYECKYHD
nneagy.

B Mockse lpuropoBuyem co3gaHbl 6anetbl, NpuHecLe emy MUPOBYHO
cnasy: «LlenkyHumk» T1. Yaikosckoro (1966), «Cnaptak» A. XauaTypsaHa
(1968), «MBaH Tpo3Hbli» Ha My3biky C.[pokopbeBa (1975, 2012),
«AHrapa» A.3wnas (1976), «<Pomeo n xynbetta» C. Mpokodbesa (1979,
2010), «3onoTon Bek» [I. LloctakoBuya (1982, 2006). Ha cueHe bonbluoro
TeaTpa M CO3[aHbl HOBble Xopeorpaduueckme pefakuuu LiefeBpOB
npotwunoro: «Cnawasa Kpacasuuar (1963, 1973, 2011) u «JlebegnHoe o3e-
po» (1969, 2001) . Yaikosckoro, «Paitmonza» A. [nasyHoBa (1984, 2003),
«baspepka» (1991) u «[loH Kuxot» (1994) J1. Munkyca, «Xusenb» (1987)
1 «Kopcap» (1994) A. AfaHa.

tOpwi TprropoBMY OCyLLLECTBIN TakKe MOCTaHOBKM B TeaTpax CTOKronbma,
Puma, Mapuxa, KoneHrareHa, BeHbl, MunaHa, XenbcuHkm, AHkapbl, [Mparu,
Codmu, Tenyn, Bapwasel, Crambyna, Ceyna, MioHxeHa, AHTBepneHa,
LleHbsAHa. OH aBTOP KpyrHbIX GaneTHbIX MPOEKTOB Ha OTKPBITON CLEHe
B MCTOpUYeCcKIx aekopaumsax Limpka Maccumo 6nn3 Pumckoro Konuses,
NIOHAOHCKOM ANbOepT-XONe, aHTUYHbIX TeaTpax [pewuny, Ha nnowaam CaH
Mapko B BeHewuu, cnopTBHOW apeHe cTagunoHa «JlyxHukm» (Mockga).
[nutenbHoe Bpemsa tOpuit [pUropoBuY BO3IMABAAET XIOPU MeXyHa-
poaHbIX 6aneTHbIX KOHKypcoB B Poccun, AinoHuu, bonrapun, YkpanHe,
Ounnangun, CLA, LWseiuapun, ABctpun, a Takxe pusa Benois de la
Danse. B 1975-1989 - npe3ngeHT KomuTeTta TaHua MexayHapoaHOro uH-
CTUTyTa TeaTpa, B HacToALLee BpeMs ero NoYeTHbli npe3naeHt. OTmedeH
NPaBUTENbCTBEHHBIMM HArpafamu, TBOPUYECKUMM NPEMUAMI 11 OTAMYKA-
MU B 0611aCTU CKYCCTBA W KYABTYPbI Pa3HbIX CTPaH (okono 60).

C 1995 roma Mo HacTosllee Bpems Bo3rnaenseT TeaTp 6aneta HOpus
lpuroposuya, 6asupytowmiica B KpacHopape (Poccusa) n akTuBHO ra-
CTPONMPYIOLLMIA BO MHOTUX CTpaHax Mupa: JlusaH, Wcnanus, Moptyranus,
Anonua, Wtanua, Typuma, CLUA, Tepmanus, Benmkobputanus, ABCTpus,
Hopserus.

C 2008 - nocTosHHbIN xopeorpad bonbLuoro Teatpa Poccun.

Yuri Grigorovich, the outstanding Russian choreographer, graduate
of the Petersburg school of Russian ballet, began his career as soloist
at the Mariinsky Theatre where he was later to mount his first important
choreographic works Stone Flower by S.Prokofiev and Legend of Love
by A. Melikov. These productions made Grigorovich’s name as a choreog-
rapher and started new trends that, for many years, determined the devel-
opment of the Russian ballet.

For over 30 years (1964-1995), Yuri Grigorovich was chief choreographer
of the Bolshoi Theatre. These were the years of the company’s greatest artis-
ticachievements when it won a world-wide reputation. Under Grigorovich
the Bolshoi Ballet Company performed in over 90 foreign tours, bringing
world fame to the company’s brilliant galaxy of soloists.

The ballets Grigorovich created at the Bolshoi made him world famous. They
include: P. Tchaikovsky's Nutcracker (1966), Spartacus by A. Khachaturyan
(1968), Ivan The Terrible by S. Prokofiev (1975, 2012), Angara by A. Eshpai
(1976), Romeo and Juliet by S. Prokofiev (1979, 2010), The Golden Age by
D. Shostakovich (1982, 2006).

He also choreographed new versions of such masterpieces of the past
as The Sleeping Beauty (1963,1973, 2011) and Swan Lake (1969, 2001),
Raymonda (1984, 2003), Giselle (1987), La Bayadere (1991), Don Quixote
and Le Corsaire (1994).

Yuri Grigorovich has staged his ballets in Stockholm, Rome, Paris, Copen-
hagen, Vienna, Milano, Helsinki, Ankara, Prague, Sofia, Genova, Warsaw,
Seul. In 1990 he founded a new company Grigirovich-Ballet. From 1996
on he choreographed for different companies in Ufa, Krasnodar, Omsk,
Ekaterinbourg, Kishinev, Kiev, Minsk.

Grigorovich was the chairman of the juries at international ballet compe-
titions in Russia, Finland, the USA, Switzerland, Japan, Bulgaria and the
Ukraine and he is the Chairman of the Benois de la Danse award. He is also
a Member of the Vienna Music Society, the Honorable Chairman of the
International Theatre Institute, Chairman of the International Dance Union
and honorable Chairman of the Ukrainian Dance Academy.

In 1996 Grigorovich became the Artistic director of The Yuri Grigorovich
Theatre of Ballet in Krasnodar (Russia). This company toured in many coun-
tries: Lebanon, Spain, Portugal, Japan, Italy, Turkey, USA, Germany, Great
Britain, Austria, Norwey.

In 2008 he came back at the Bolshoi Theatre of Russia as a residence
Choreograph.
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IEHXOPCI
ENHORSH

TEHEPATTbHbIVI [INPEKTOP
tOKHO-AOPUKAHCKOTO
MEXAYHAPOLHOIO
KOHKYPCA BAJIETA,
LVIPEKTOP BAJTETA M3AHCHK
W WKOJIbl KYJAHIOA

CEO OF THE SOUTH AFRICAN
INTERNATIONAL BALLET
COMPETITION, DIRECTOR
OF MZANSI BALLET AND
CUDANSA SCHOOL

Hauan npodeccnoHanbHyio 6anetHyto Kapbepy B komnanuu Capab Ballet
B KeiintayHe n npogomxun B PACT Ballet 8 MpeTopun (I0xHaa Adpuka).
TaHUeBan M racTponMpoBan C KOMMNAHWAMKA WUCMAHCKOTO TaHua Jlopkn
1 Xoce n EneHbl MoHTOMA.

Bbln uneHoM XIopK Ha MeXLyHapPOAHbIX 6aneTHbIX KOHKYpcax B Poccum,
CLLA, Ky6e, Moptyranuu, i0xHoit Kopee n Kutae.

Mocne 3akpbITiA focygapcTBeHHOro Teatpa B 2000 cbirpan BaxkHy0 ponb
B co3paHum lOxHoadpukaHckoro Teatpa 6aneta (SABT), nepsoit He3aBu-
cumoil npodeccroHanbHoi 6aneTHoi Tpynnbl B KOxHoi Apprike. OH 3aHu-
Man nocT reHepanbHoro pupektopa SABT mo 2006, Ben neperoBopbl
06 YCTONYMBOM CMOHCOPCTBE, Pa3fMUYHbIX MEXAYHAPOAHbIX MPOEKTaX,
a TaKxe fobunca ana KomnaHun nx NoCToAHHOTO NpebbiBaHWA B TeaTpe
Vobypra (torna Civc Teatp B MoxaHHecbypre).

B 2008 oH ocHoBan Mzansi n CuDanSA, npodeccmoHanbHyto TaHLeBanb-
HYI0 KOMMaHMI0, COCTOALLYID U3 apTUCTOB C MOAFOTOBKOW AnA Knaccu-
yeckoro 6aneta M coBpemeHHOro TaHua. OH Hauan CBOKW Mporpammy
MOAroTOBKM yuuTeneil C NCnonb3oBaHneM KyOUHCKO MeTOZ0MOrMM B Mo-
ceneHmax Ha okpante MoxaHHec6ypra (Coyato, Orange Farm, Tenykcaan,
Paitrepnapk, JHHepgane u bokcbypr). OH MHUUMMPOBaN NpOrpammy
napTHepcTBa 1 obmeHa ¢ 6aneTHbIMKU UHCTUTYTaMK Ky6bl, B TOM uncne
¢ KybuHcKol HaLMoHanbHoiA Wwkonon baneta.

B tOxHyto Adppuky npubbinu Torfa monogble KyouHckie 6aneTHble 3Be3-
[bl, a TaKXe NpenogasaTteu Ha NOCTOAHHO OCHOBE M yYalLLmeca CTapLumx
KnaccoB s 06MeHa OMbITOM C t0)KHOappUKaHL MK,

Takxe B 2008 oH yupegun K0xHoadprKaHCKnit MexgyHapoaHbIN KOHKYpPC
6aneta (NepuofnYHOCTb — pa3 B ABa rofa), U CTan ero reHepanbHbIM au-
PEKTOPOM.

Kak 6aneTHblii MeHeZXep OH OpraHn30Ban CepU0 MeXLyHapoaHbIX 6a-
neTHbIX rana B lOxHoi AQpuke, B TOM Yncnie rana B 4eCTb Anucun ANOHCO
(MoxaHHec6ypr, 2013), KOTOPbI OHa NOCETUNA; a TaKke rana C yyactnem
aMepUKaHCKMX 11 POCCUICKIX 3Be37 (2014).

B 2012 oH 6bin Ha3HaueH NepBbIM reHepasbHbIM AuUpeKTopom South
African Mzansi Ballet, HoBoiA 6aneTHOI 1 TaHLEeBanbHOI KomnaHuu. 1épk
bazeHxopcT — nepBblii I0XXHOAPPUKAHEL, BOLIEALINIA B XKIOPW MEXYHa-
poAHbIX KOHKYpcoB baneta B lNekuHe, [aBaHe, Ceyne, a Takke KOHKypca
tOpus Mpuroposuua «<Monogoit 6anet mupa» (Coun, 2016).

6 BENOIS DE LA DANSE /2019

Dirk Badenhorst started his professional ballet career with CAPAB Ballet
in Cape Town and continued as a member of PACT Ballet in Pretoria,
South Africa. He also danced and toured with Danza Lorca Spanish Dance
Company and the Jose and Helena Montoya Spanish Dance Company.
He has adjudicated at International Ballet Competitions in Russia, USA,
Cuba, Portugal, South Korea and China.

After the closure of the State Theatre and its performing entities in 2000,
he was instrumental in establishing The South African Ballet Theatre,
the first independent professional ballet company in South Africa. During
his tenure with SABT, he negotiated sustainable sponsorships, various
international collaborations for the company as well as leading the com-
pany to a new home in state-of-the-art studios at the Joburg Theatre
(then the Johannesburg Civc Theatre). He served as CEO of SABT until 2006.
In 2008 he established Mzansi Productions, a professional dance company
comprising dancers skilled in classical ballet and contemporary dance.
Director of Mzansi Ballet and CuDanSA, (training young South Africans in
Cuban classical ballet). He has started a programme of training teachers
in Soweto, Orange Farm, Geluksdal, Reigerpark, Ennerdale and Boksburg
using the Cuban Methodology.

He also initiated a partnership and exchange programme with ballet
institutions in Cuba, the most important of which is the National Ballet
School of Cuba. Under the auspices of this programme, he has on nume-
rous occasions brought the Young Cuban Ballet Stars, as well as teachers
and senior students from the School to South Africa to share their exper-
tise.

As a ballet entrepreneur he has presented a series of international ballet
galas in South Africa, including one dedicated to Alicia Alonso in 2013
(for which Madame Alonso herself visited Johannesburg), as well as galas
featuring American and Russian stars in 2014,

In 2008 he established and became the CEO of the South African
International Ballet Competition.

In 2012, Dirk Badenhorst was appointed the first CEO of the South African
Mzansi Ballet, a new ballet and dance company formed as a merger
of Mzansi Productions and The South African Ballet Theatre.

Dirk Badenhorst is the first South African to have served as part of the jury
of the International Ballet Competitions in Beijing, Havana, Seoul and
the Yury Grigorovich International Competition Young ballet of the World
(Sochi, 2016).



© Erwin Olaf

Ten bpaHaceH TaHueBan ¢ HaumoHanbHbiM 6aneTom HupgepnaHzaoB
B 1981-1991 1 umeHHO Tam B 1985 caenan nepBble LWark Kak xopeorpad
B eXerogHoi xopeorpaduueckoii mactepckoii. B 1991 oH 3aBepLunn
TaHLUeBasbHYyI0 Kapbepy W cocpefoTounnca Ha xopeorpaduu. B 1992
co3pan «Yetblpe ce30Ha», KOTopble BblN YOOCTOEHbI MOOLYPUTENbHON
npemMun ana Monoabix TBOpLOB «[lepcrnekTuBa». MocnegoBanm HoBble
CounHeHua pna HaumoHanbHoro 6aneta Hugepnangos: «[lepeceyeHne
rpaHupl» (1993), «fony6oe none» (1995) n «baxoBckoe ABMxKeHMe» (1995).
MoctaHoBKM bpaHzceHa B penepTyape 6aneTHbIX TPYNM Mo BCEMY MIPY.
OH Takxe cTaBun ana Amcrepgamckoro ¢poHpa mckyccTs, dectnsans
CaDance v dectnBans TaHua B [aare. A Takxe AnA TeNeBU3NOHHOI Bella-
TenbHom Komnaxum NOS.

B 1998 roay bpaHaceH 6bi Ha3HaUeH XyLOXKECTBEHHBIM PYKOBOAUTENEM
6aneta 3anagHoii ABctpanuu B MepTe. Tam OH OCyLLECTBIN MHOTO pPaboT,
B TOM umncne «KapmeH» (2000, ABcTpanuiickas npemus 3a Xopeorpaguio)
u «MynbunHenny» (2001). B 2002 bpaHpceH BepHynca B HaunoHanbHbii
6anetr HuaepnaHdoB Kak MOMOLLHUK XYAOXECTBEHHOrO PYKOBOAUTENS
1 MOCTOAHHbIN xopeorpad. B 2003 cmenun YaiiHa MrnuHra Ha nocty au-
pekTopa KomnaHuu. im co3patbl: «[lyTewwectya Hanerke» (2002), «Teno»
(2004), «XKap-nTuua» (2004), «YkpapeHHoe Bpemsa» (2006) u Hallelujah
Junction (2007). Ero ycnewwHble «aBcTpanuiickue» banetbl «KapmeH»
1 «[TynbuYnHenna» Takxe BOLLAN B penepTyap KOMMaHWN.

B 2008 oH co3pan coto coBpemeHHyto Bepcuio «Konnenuu» no Mapuycy
Metuna n Aptypy CeH-JleoHy. B Tom e rogy cospan «Mexay» ana npo-
rpamMmbl «B Kocmoce», Hag KOTopoil paboTann [eBATb Xopeorpados.
B 2010 no 3aka3y lonnaHackoro TaHLeBanbHoro ¢pectnsana Ten bpaHpceH
noctasun «[yst». A B 2012 noctasun Rai' ana nporpammbl Present/s (2).
B 2014 nocneposanu «lMostopeHue» u Vivace opna HaumoHanbHoro 6aneta
HupepnaHzos v «Hauano» B MonogexHol Tpynne Tam xe.

B 2016 oH npepcTaBUn HOBbIM NONHOMETPaXHbIA baneT «Mata Xapu»
TaKxe B HaumoHanoHom 6anete HupgepnaHZoB, KOTOpbIi Obin BbINyLeH
B ¢opmare Blu-ray u Ha DVD.

O6nagatens npemun «3a 3acayru» Stichting Dansersfonds’79 (2014).

Bbin uneHom xtopu npemun FEDORA-Van Cleef & Arpels for Ballet (2019)
1 npeacepaTenem Xopu KoHKypca Prix de Lausanne (2018). YUnen
topw Benois de la danse (2004, 2013).

HVIPEKTOP
HALUVOHAJIBHOTO BAJTETA
HWLEPTTAHAOB

DIRECTOR OF THE DUTCH
NATIONAL BALLET

Ted Brandsen danced with the Dutch National Ballet from 1981 to 1991,
and it was there, in 1985, that he took his first steps as a choreographer
in the annual choreographic workshop. In the years that followed, he
created works for various companies in the Netherlands. In 1991, he gave
up dancing in order to focus on choreography. In 1992, he created Four
Sections, which was awarded the Perspective Prize, an incentive award
for young artists, in the same year. Subsequent creations for the Dutch
National Ballet included Crossing the Border (1993), Blue Field (1995) and
Bach Moves (1995). Brandsen’s works are in the repertoire of many ballet
companies around the world. He has also created work for the Amsterdam
Fund for the Arts, the CaDance Festival and the Holland Dance Festival
in The Hague, and the NOS television broadcasting company.

In 1998, Brandsen was appointed artistic director of West Australian Ballet
in Perth. He created many works for this company, including Carmen
(2000, Australian Dance Award for Choreography) and Pulcinella (2001).
In the beginning of 2002 Brandsen returned to the Dutch National Ballet,
initially in the position of assistant artistic director and resident choreo-
grapher. In July 2003, he succeeded Wayne Eagling as artistic director
of the company. Since his return from Australia, Brandsen has created
Light Journey (2002), Body (2004), Firebird (2004), Stealing Time (2006) and
Hallelujah Junction (2007). His successful «Australian» ballets Carmen and
Pulcinella have also become part of the company’s repertoire.

Coppelia, a contemporary version of the ballet by Marius Petipa and Arthur
Saint- Leon premiered in February 2008. Later that year, Brandsen crea-
ted In Between for the Programme In Space, which boasts the collabora-
tion of nine choreographers. In 2010, at the request of the Dutch Dance
Festival, Ted Brandsen created the duet Duo. In 2012, he choreographed
Rai for the programme Present/s (2). In 2014 he created the works Replay
and Vivace for Dutch National Ballet and Beginning for the Junior Company
of the Dutch National Ballet.

In February 2016 he presented his new full-length ballet Mata Hari crea-
ted for the Dutch National Ballet, which was released on Blu-ray and DVD
in September 2016.

Ted Brandsen was a member of the jury of this years’ FEDORA - Van Cleef
& Arpels Prize for Ballet and was the head of the jury at the 2018
Prix de Lausanne competition. He was also a member of the jury of
the Benois de la danse (2004, 2013).
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Tumyp ApTamOHOB

Pogunacb B Jlyuke (YkpauHa). B pecatunetHem Bo3pacte moctynuna
B KneBckoe xopeorpaduyeckoe yumnuie, knacc Banepum CyneruHoi.
B 15 ner 3aHAna BTOpOe MeCTO Ha KOHKypce Vaganova-Prix B CaHKT-
Metepbypre v noayyuna npurnalleHne NepeiiTu Ha BbIMYCKHOW Kypc,
MUHYA BTOpOIA, B AKagemuto Pycckoro 6aneta B CaHkT-Metepbypre, Knacc
Enenbl EBTeeBoii. bbina npuHaATa B Tpynny MapumHckoro Teatpa, rae ee
negarorom-penetutopom crana Onbra Mowuceea. B 18 nert 3axaposa
oduumanbHo bbina nepeBefieHa B paHT NPUMbI, PaclLMpPAsA CBOW penepTyap
KNacchyecKUMn 1 CoBpPeMEeHHbIMM criekTaknami: «CnAawas KpacasuLay,
«JlebefnHoe 03epo», «basaepkar, «Kopcap», «[loH Kuxot», «LLloneHunaHa,
6anetbl [[X. banaHumHa n [Ix. Holimaitepa.

OpHOBpeMEHHO — HauMHaeTCcA  MMUPOBaA  M3BECTHOCTb  3axapoBOM.
B 2001 oHa 3akmioyaeT CBOI MepBblii KOHTPaKT ¢ lMapuxckoin Onepoit
(«baspepka») 1 ractponupyet mo Bcemy mupy: MeTpononuteH onepa
B Hblo-Vlopke, noHaoHckas Koponesckas onepa, TeaTp KonoH B BysHoc-
Aiipece, baBapckaa onepa B MioHxeHe, Teatp CaH-Kapno B Heanone,
BeHckas onepa, HauuoHanbHblii Teatp Tokuo; Teatpbl EBponbl, A3uu,
Asctpanuu un l0xHon Amepukin. MunaHckuin Teatp Jla Ckana 3aknovaet
C Hel ANUTeNbHBIA KOHTPAKT 1 BrepBble B CBOEN NCTOPUM MPUCBAUBAET
CTaTyC 3Tyanu; ¢ yyactem banepuHbl 3anucbiBatotca Ha DVD «JlebeguHoe
03epo», <baagepka» n «Kusenb.

C 2003 3axapoBa — npuma-banepuHa bonbLoro Teatpa Poccuu. Ee nocto-
AHHbIN peneTutop Jliogmuna Cemensika. Ee kapbepa B bonbluom Hauanach
¢ npembepbl «[louepu papaoHa» B noctaHoBke bepa JlakoTTa (BbiNyLLeH
Ha DVD). OHa ocBomna Becb Knaccuyeckui penepryap TeaTpa, BKoYas
noctaHoBKu 0pua puroposuya.

B 2006 Bowna B cocTtaB CoBeTa Mo KynbType 1 McKyccTBy npu Mpe3sugeHTe
Poccun. B 2008-2012 usbupanacb fenyTatom locynapctBeHHol [ymbi.
Harpagbl: Mpemua komnanun «bantukar (1997), «3onotoii codut» (CaHKT-
Metepbypr, 1998), HauoHanbHaa TeaTpanbHaa npemusa «30/10Tas Macka»
(1999, 2000), npemua xypHana Danza/Danza (Atanus, 2000), naypeat
Benois de la danse (2005, 2015), «/toau Hawwero ropoga» (CaHkT-leTepbypr,
2001), TocynapctBeHHaa npemun Poccum (2007), HapogHaa apTucTka
Poccun (2008), Oduuep opaeHa Uckyccts n nutepatypbl OpaHumu (2010).
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NMPYIMA-BATTEPHA
bOJIbWOTO TEATPA POCCHN,
COMPEACEAATEJb XKIOPKU

PRIMA BALLERINA
OF THE BOLSHOI THEATRE OF RUSSIA,
CO-PRESIDENT OF THE JURY

Born in Lutsk (Ukraine), she entered the Kiev Choreography School,
class of Valeria Sulegina at the age of 10. She won the Second prize
of the International contest Vaganova Prix in Saint Petersburg and
enrolled in the famous Vaganova Ballet Academy in Saint Petersburg.
She skipped the second and went straight to the final year, which
is the only case in the entire history of this educational institu-
tion. At the age of seventeen Svetlana Zakharova graduated from
the Vaganova Academy, class of Elena Evteeva and was accepted
into the Mariinsky Theatre. Her coach there became Olga Moiseeva.
Having received her official «prima» status at the age of 18, Svetlana
expanded her repertoire with classical and modern pieces: The Sleeping
Beauty, Swan Lake, La Bayadeére, Don Quixote, Le Corsaire, Chopiniana,
as well as premieres by George Balanchine and John Neumeier.

At the same she became more and more famous worldwide. In 2001, she
signed her first contract with L'Opera de Paris for La Bayadére. Zakharova’s
tours took her to every part of the world: New York Metropolitan Opera,
London Covent Garden, The Teatro Col6n in Buenos Aires, Bayerische
Staatsoper in Munich, Teatro di san Carlo in Napoli, Vienna Opera, National
Theater in Tokyo, as well as other stages in many cities of Europe, Asia,
Australia and South America. She signed a long-term contract with La Scala
and was awarded the status of étoile, which no member of this great the-
atre or, for that matter, no Russian ballet dancer had ever received before.
She also took part in DVD-recordings of Swan Lake, La Bayadére and Giselle.
In 2003 Svetlana Zakharova came to the Bolshoi Theater and famous bal-
let dancer Ludmila Semeniaka became her tutor. Zakharova’s first work
in the Bolshoi was the ballet-premiere La Fille du Pharaon by the famous
choreographer Pierre Lacotte. A recording of this ballet was issued on
DVD. Zakharova was gradually introduced into every piece of the Bolshoi’s
classical repertoire, including the ballets of one of the greatest choreogra-
phers of our time, Yuri Grigorovich.

In 2006, Svetlana Zakharova became a member of the Presidential Council
for Culture and Art. In 2008 the famous ballet dancer was elected a State
Duma Deputy and served one term in the Russian parliament from 2008
t02012.

As a prominent representative of Russian culture, Svetlana Zakharova
was given the honor of taking part in the Opening Ceremony of
the Winter Olympic Games in Sochi (2014). She has received the follo-
wing awards: The Vaganova Prix, Our Hope from Baltika (St. Petersburg,
1997), St. Petersburg Golden Soffit (1998), The Golden Mask awards (1999,
2000), Italian Danza/Danza magazine (2000), People of our City award
(Saint Petersburg, 2001), The Meritorious Artist of Russia (2008), Benois
de la Danse (2005, 2015), The State Prize of the Russian Federation (2007),
Officier of the Ordre des Arts et des Lettres of France (2010).



MEXOYHAPOLHAA 3BE3[A,
BANETMENCTEP-PENETUTOP

INTERNATIONAL STAR,
BALLET MASTER AND COACH

Popunace B Caparoce (Vcnanua) 1 nonyuuna TaHLeBanbHoe obpasoBaHime
y Mapuu e Asunbl. B 1974, B 19 net 6bina npuHsaTa B Tpynny «Kynbbepr
6anet» B CTokronbme nog pykoBoacTBom buprut Kynbbepr 1 Matca Ika.
B manbHeitlwem, nocne ucnoaHeHns counHeHnin Kynbbepr u Ika, oHa Bbl-
cTynaet B 6anetax gpyrux xopeorpados, cpeau Kotopbix: Mapc KaHHurem,
Nap NMob6osuy, Upxu Knnmnau, Kpuctodpep Bproc, Mopuc Bexap, Hauo
[Llyato, XaH-Mbep Meppo, Oxag HaxapuH v Yunbam Qopcaitr.

B 1980-1981 paboTana B HnaepnaHackom TeaTpe TaHua.

B 1981 ucnonHuna 3arnasHyto naptuto B 6anete buprut Kynobepr «Opeken
tOnua», naptHep Pygonbd HypeeB. AHa Bo3Bpalyaetca B «Kynbbepr-
6anet», rae NpopomxaeT CO3AaBaTh [MaBHblE MapTMU B OOMbLIMHCTBE
nocTaHoBOK Matca Jka: «CBAToN leopruit n apakoH» (1976), «Kusenb»
(1982), «[lom bepHapmbl Anbbbl» (1982), «/lebenuHoe o3epo» (1987),
«KapmeH» (1992). Catumu v gpyrumm pabotamm NoABNAETCA NPaKTUYECKN
Ha BCeX MMaBHbIX CLieHax Mupa.

B 1993 oHa Bcnep 3a Matcom SKom peLuaeT nokuHyTb «Kynbbepr-6anet»
C Tem, uTobbl NepeaaBaTh 1 peneTUpPoBaTb ero CoUMHeHUA B NapuKcKoil
Onepe, JInoHckoi onepe, HaunoHanbHol KomnaHu TaHua B Magpuge,
bonbluom KaHazckom banete B MoHpeane u ap.

OHa pmBaxgbl pabotana c MuuHoit bayw, cotpygHuuyana ¢ Pymonbdom
Hypeesbim. [Ina Hee n Mwuxauna bapbiwHukoBa Matc 3K noctasun
6anet «MecTo» (2008). bapbiwHNKOB Takxe ucnonHan ¢ JlaryHoit «Cono
ans noux». Cpean Apyrux pabot «Mamatb» Jka (2005), myaT camoro
xopeorpada 1 ero xeHbl 1 Ickea (2009), B 3TOI NOCTaHOBKe TPOE WUCMON-
HuTeneit: JlaryHa, Matc 3k 1 ero 6par, 13BeCTHbI TaHLOBLUMK HUKnac k.
Momrmo napTuin, COCTaBUBLUMX €e TaHLeBalbHYy Kapbepy, JlaryHa uc-
MOJHWAA POAM B ApaMaTUyecknx CneKTaknax, Hanpumep, <AHapomaxy»
B NOCTaHOBKeE JKa.

3a CBOM apTUCTUYECKIe BOCTUXeHIUA AHa JlaryHa bbina oTMeueHa MHOXe-
cTBOM Harpag: Premio Nacional de Danza (Mcnanus), «3a nyuwyto nxTep-
npetauumio naptun Kusenu» (Bugeo-gaHc, OpaHuns), 3onotas meganb
Carina Ari (lUseuws), kaBanep opzeHa ®paHuum «3a 3acnyru B 0bnacu
MCKYCCTBA U NUTEPATYpbI», «IMMIU» 33 MHTEPRpeTaLMio 3arnaBHoON nap-
Tumn B Tenebanete «KapmeH», MoyeTHbI okTop ropofa Caparocs! (2000)
1 MoyeTHbI npodeccop MuHncTepcTBa KynbTypbl LWBewmn.

Ana Laguna was born and educated in Zaragoza, Spain, and received her
dance training from Maria de Avila. In 1974, she joined the Cullberg Ballet
in Stockholm under the direction of Birgit Cullberg and Mats Ek. In addi-
tion to performing works created by Cullberg and Ek, Laguna Jiri Kylian,
Christopher Bruce, Merce Cunningham, Lar Lubovitch, Ohad Naharin,
Maurice Bejart, Nacho Duato, Jean-Pierre Perrault, Ohad Naharin and
William Forsythe.

After a year with Nederlands Dans Theater (1980-1981), Laguna returned
to the Cullberg Ballet, where she continued to create major roles in dance
productions by Mats Ek, including, among many, Giselle, Carmen, Swan
Lake and The House of Bernarda Alba. With these and other works of
the Cullberg Ballet, she appeared on practically every major dance stage
of the world.

In 1993, she left the Cullberg Ballet in order primarily to teach and coach
works by Mats Ek, which brought her to the Paris Opera, the Lyon Opera,
Compania Nacional de Danza in Madrid and other dance companies.
Laguna twice worked with Pina Bausch and collaborated with Rudolf
Nureyev. In 2008, Mats Ek created the ballet Place for her and Mikhail
Baryshnikov. She also danced with Baryshnikov in the choreographer’s
Solo for Two. In Ek’s 2009 ballet Ickea, its three roles were performed
by Laguna, Ek himself and his brother, the dancer and actor Niklas Ek.

For her artistic achievements, Laguna has been awarded numerous prizes,
including Premio Nacional de Danza (Spain), Best Interpretation of ‘Giselle’
(Video Danse - France), Golden Carina Ari Medal (Sweden), an Honorary
Doctorate by the City of Zaragoza, Medaille al Merito Cultural, Le Prix
Ballet International (Lodz), Prix Culturel Rio Grande (Brazil), Medaille
de la Monnaie (France), Chevalier des Arts et Lettres (France), an Emmy
Award for interpretation of Carmen, and the title of an Honorary Professor
by the Swedish Ministry of Culture (2000).

In addition to her career as a dancer, Laguna has performed in spoken
drama, such as Racine’s Andromaque, as directed by Mats Ek.
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STYAJIb BANETA MAPVXCKOW OIMEPHI,
XYAOXHVK MO KOCTIOMAM

ETOILE OF THE PARIS OPERA BALLET,
COSTUME DESIGNER

Pogunaco B Mapwxe, noctynuna B banethyto wkony Mapuxckoit Onepbl
B 1983 1 B 1987 Bowna B Tpynny Onepbl oA pyKoBOACTBOM Pynonbda
Hypeesa. bbicTpo BbiBMHYNAch B conucTkn. B 1989 3aBoesana 3onotyto
Mefjanb Ha KOHKypce EBpoBuaeHus gna monogbix aptucros. B 1990 -
3onotyio Meganb Ha MexgyHapogHOM KoHKypce B Bapue (Bonrapua).
B 1997 nonyunna 3BaHwe 3Tyanb — 3Be3fa. Ee MHAMBNAYanbHOCTb Hallna
MPVYMEHEeHNe B LWMPOKOM penepTyape — B KNacCuKe, HeOKNaccuke n Co-
BpemeHHOM TaHLe. OHa CTana WHTepnpeTaTopoM COuMHeHUI [xepoma
Po66uHca, Ynnbama Qopcaiita, Ponana Metn, Moprca bexapa, Pygonbda
Hypeesa, [xoHa Hoimanepa, [Ixopmka bananunna, Upxu Kunnana un gp.
C ee yyacTem CHATbI Ha MAEHKY oQuuManbHble BEPCUM MOCTaHOBOK
Mapuxckorn Onepbl «[lama c kamenuammy, «JlebenHoe 03epoy, «3oMyLuKay,
«BnypHblit cbiHy, «bpunannaHTbi» (13 «JparoueHHocTeiy k. banaHunHa).
E/ noceAweHbl gea ¢uabma MapauH WoHecko «B3rnag Ha 3Be3gy»
1 «Anoreii 3Be37bl», a TakKe OKYMeHTanbHbli punbm KaH-Mapu [laBuaa
«AHbec JleTecTio — 3Be3/1a C YyBCTBOM aKTPUChI».

B TeueHne mHorux net AHbec JletecTio paboTaeT B KauecTBe XyA0XKHMKa
Mo KOCTIOMaM, €10 CO3JjaHbl KOCTIOMbl B cnektaknax Mi Favorita, «CionTa
Jlennba» (Mapmxckaa Onepa n baner CaH-OpaHumcko), «CkapamyLuy
n «[leTn paika» Xoce MapTuHeca (Mapuxckas Onepa, cHAT Ha DVD), «Mrpa
BeTpa» u «Mapua-AHTyaHeTTa» [MaTpuka ge baHa (BeHckas rocygapct-
BeHHas onepa), «TopxecTBo» MNbepa JlakotTa (Mapwxckas Onepa, CHAT
Ha DVD), «fonbabepr-sapuauuu» XaiHua Wnepnwn (banet PeliHckoit one-
pbl, Ctpacbypr), a Takxe «3xo BeyHocTw» MMaTpuka Ae baHa (LaHxancknii
6anert), onepa «PrroneTTo» Ha OTKPLITON NNOLLAAKE.

OHa obnafatenlb MHOXeCTBa Harpag, B Tom uucie Benois de la danse
(2007). KomaHgop opzeHa Wckyccts u nutepatypbl OpaHumu, oduuep
HaumoHanbHoro OppaeHa noverta, kaBanep OppeHa [ToueTHoro nermowa.
OwHa Takxe neparor Mapwxckor Onepbl, Pumckor Onepbl, HaumoHanbHom
KomnaHuu TaHua B Magpuae, HaumoHanbHoro 6aneta Kintas B [MekuHe.
Jletom 2018 ¢ nnaHucTKo gHol CTepH OHa Kak TaHLOBLLMLA W XYLOXHUK
no KoCTioMam, NpeAcTaBuia CBoe HOBOe Loy «[TpeobpakeHuns».
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Born in Paris, Agnes Letestu entered the Paris Opera Ballet School in 1983,
in 1987, she joined the Paris Opera Ballet directed by Rudolph Nureyev
as Quadrille, and in 1988 was promoted to Coryphée. In 1989 she was pro-
moted to Sujet, then won the gold medal at the Eurovision Competition
for young dancers. In 1990 she won the Gold medal at the International
competition in Varna, Bulgaria. )

In 1997 she was named Danseuse Etoile (Leading Principal Dancer). She
has lent her talents of interpretation to the Nureyev versions of the great
classics. Her physique and style are also ideally adapted to works by George
Balanchine. She has interpreted many important contemporary choreo-
graphy by Jerome Robbins, William Forsythe, Roland Petit, Maurice Béjart,
Rudolph Nureyev, John Neumeier, Jiri Kylian, etc.

She has been filmed for the official Paris Opera Ballet versions of Lady
of the Camellias, Paquita, Swan Lake, Cinderella, Prodigal Son, and Diamonds
from Jewels.

She is the subject of two documentaries by Marlene lonesco Regard sur
une Etoile and L’Apogée d'une Etoile, and the documentary Agnes Letestu,
une Etoile a la sensibilité d'actrice by Jean-Marie David, produced by Mezzo.
She has been working as costume designer for years. Among her most
distinguished works are Mi Favorita, Delibes Suite (in the repertoire
of the Paris Opera Ballet and San Francisco Ballet), Scaramouche and
Les Enfants du Paradis by José Martinez for the Paris Opera (on DVD),
Windspiel and Marie-Antoinette by Patrick de Bana for the Wiener
Staadtsoper, Célébration by Pierre Lacotte for Paris Opera (on DVD),
The Goldberg variations by Hans Spoerli for the Ballet du Rhin, Echos of
Eternity by Patrick De Bana for the Shanghai Ballet as well as a production
of Rigoletto for Les Opéras en plein air.

She has received many awards: Benois Prize for Les Mirages by Serge Lifar
(2007), Comandeur dans I'Ordre des Arts et Lettres, Officier dans I'Ordre
National du Mérite, Chevalier de la Légion d’Honneur.

She works as a coach for the soloists and teacher at the Paris Opéra Ballet,
Rome Opera, Compania national de Danza in Madrid and National Ballet
of China in Beijing.

In summer of 2018 as a dancer and costume designer, she created her
new show The transfigured Bac (k) h featuring pianist Edna Stern.
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Bnagnmup Manaxos pogunca B 1968 B Kpusom Pore, YkpamHa. Hauan
00yyeHue TaHLiaM B YeTbipe rofja B MecTHoi 6aneTHoli wkone. C gecat net
nog pykosoacteom leTpa Mectosa npofonxun obyueHne B MockoBCKOM
Xopeorpaduyeckom yuuniLye, a no ero OkoH4aHumM B 1986 Bowen B Tpyn-
ny MocKOBCKOro Knaccuyeckoro 6aneta Kak camblil MONOZOI npembep.

B 1992 ManaxoB ctan npembepom baneta BeHckoil rocynapctBeHHON
onepbl, a B 1994 — HaumoHanbHoro 6aneta KaHagbl. BecHoii 1995 pebio-
TpoBan B AmepukaHckom Teatpe baneta. BugHble xopeorpadsl co3pa-
nm 6aneTbl cneynanbHo ana Bnagumnpa Manaxosa. Kak npuriatleHHbii
apTUCT OH BbICTyNan Ha KpynHeWwWwwx nnowazgkax mupa — B [Mapuxe,
JloHpoHe, Tokuo, Wrytrapte, Munane, Pume, MioHxene, CugHee, byaHoc-
Aitpece, Nloc-Anaxenece, Mockse, CaHkT-TeTepbypre n ap. B 1996-2014
no npurnawenuio Tagauyry Cacaku n ®oHga NBS Japan Performing Arts
nporpamma «B gap ot Bnagummpa ManaxoBa» exerogHo npefcrasianach
B KpynHemwwmx Teatpax AnoHun.

B 2002, ewe Bo BpemA BbICTynneHW B BeHCKoi rocynapcTBeHHON one-
pe, llaHnanb bapeHboiM npurnacun ero Bo3rnaBuTb banet bepnnHcKoi
rocyfapcTeeHHon onepbl. M B 2004-2014 ManaxoB 6bin1 MHTEHAAHTOM
W Xy[OXECTBEHHbIM PYKOBOAMTENEM BHOBb CO3[aHHOTO bepnmHckoro
roCyfapcTBeHHOro 6aneta u ero npembepom. A B 2014-2016 Manaxos
coBMeLLan o6A3aHHOCTU AupekTopa TOKWIACKOTrO baneta C BbICTynne-
HUAMM 1 NOCTAHOBKaMW MO BCEMY MIPY.

Cpean ero MHorouucneHHblx npu3os: paH-npu Ha MexayHapogHoMm
KOHKypce B BapHe (1986), 1-a npemmsa Ha MOCKOBCKOM KOHKypCe apTUCTOB
6aneta (1989), Mpemua Mo3utaro (1998), Mpu3 Benois de la Dance (2001),
Mpemusa HmkuHckoro «Jlyuwnin TaHUoBWMK B Mupe» (2002). B 2009 Ha-
rpaxaeH ABCTPUIACKIAM MOYETHbIM 3HAKOM HayKI 1 UCKYCCTBa.

Manaxos ocywectsun «basgepky» B BeHcKol rocyfapctBeHHol onepe
(1999); «3onywky» (2004), «Cnawyto kpacasuuy» (2005), «Mepu» (2010)
B bepnuHckom rocyaapcteeHHoM banere,

Mo oKOHYaHUK TaHLEeBabHON Kapbepbl Bnagumup Manaxos ctan xopeo-
rpadom n negarorom 6aneta. OH noueTHbIl Npodeccop YHMBepcuTeTa
Kobe B AnoHMM, exerogHo NpenogaeT Tam Kypc Knaccuyeckoro banera.
Ero nocnepHeit xopeorpaduyeckoil MOCTaHOBKOWM CTano «JlebeamHoe
03epo» B JIAoOHUHCKOM baneTe Kntas.

MEXAYHAPOLHAA 3BE3JA,
MEOATOTN, XOPEOTPAD

INTERNATIONAL STAR, COACH,
CHOREOGRAPHER

Vladimir Malakhov was born in 1968 in Krivoy Rog, Ukraine and began his
dance training at the local ballet school at the age of four. After turning
ten he continued his studies at the Bolshoi Ballet Academy in Moscow
under the tutelage of Petr Pestov, and after graduating in 1986 joined
the Moscow Classical Ballet as the company’s youngest Principal Dancer.
Mr. Malakhov joined the Vienna State Opera Ballet as a Principal Artist
in 1992, and the National Ballet of Canada in 1994. In the spring
of 1995, Mr. Malakhov had his debut with the American Ballet Theater
at the Metropolitan Opera in New York City. Major choreographers have
created ballets especially for Vladimir Malakhov, and he performed
in the major venues around the world such as Paris, London, Tokyo,
Stuttgart, Milan, Rome, Munich, Sydney, Buenos Aires, Los Angeles,
Moscow, St. Petersburg and many others as a special guest.

From 1996 until 2014, at the behest of Tadatsugu Sasaki and NBS Japan
Performing Arts Foundation, Vladimir's program A Gift from Malakhov
was shown annually in major theatres across Japan.

Whilst still performing at the Vienna State Opera and American Ballet
Theater, in 2002 he was invited by Daniel Barenboim to direct the Ballet
Company of the Staatsoper Unter den Linden in Berlin, Germany. From
2004 till 2014, Mr. Malakhov was the Intendant and Artistic Director of
the newly formed Staattsballett Berlin and its Principal Dancer. From 2014
until 2016 he combined the duties of Artistic Advisor of Tokyo Ballet with
performances and choreographic productions around the globe.

Among his many prizes are the Grand Prix at the International Ballet
Competition in Varna (1986), 1st Prize at the Ballet Competition in Moscow
(1989), Premia di Positano (1998), Prix Benois de la Dance (2001), Nijinski
Award (“Best Dancer in the World, 2002"). In 2009 Vladimir Malakhov was
awarded The Austrian Decoration for Science and Art.

Along with performing at the world’s major dance venues, Mr. Malakhov
has staged «La Bayadere» for Vienna State Opera Ballet in 1999,
«Cinderella» (2004), «Sleeping Beauty» (2005) and «La Peri» (2010) for
Berlin Staatsballett.

Following the end of his active dancing career, Vladimir Malakhov has
been active as a choreographer and ballet pedagogue. He is an honorary
professor at the Kobe University in Japan, where he annually teaches
a classical ballet course. His most recent choreographic production has
been the restaging of «Swan Lake» for the Liaoning Ballet of China.
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MPE3VAEHT M TEHEPANTbHBIN
AVIPEKTOP MY3bIKAJTIbHOTO LIEHTPA
B TOC-AHXENECE

PRESIDENT AND CEO
OF THE LOS ANGELES MUSIC CENTER

YpoxeHka [13Buca, KanndopHus, Pariuen Myp nposena 6onbluyto yacTb
[eTCTBa 3a rpaHuLen, Xmea co cBoeil cembein B MHaun n CayaoBckon
Apasuu. Togpoctkom obyyanacb Ha neTHux Kypcax B Lkone
AwmepukaHckoro baneta (ABT) B Hblo-Mopke, notom cTana npodeccuo-
HanbHOI1 apTUCTKOI BaneTa.

Myp TaHueBana B kopaebanete AT B 1982-1988. C 2004 oHa 3aHumana
MOCT MCMONHNTENBHOTO AUpeKTopa KomnaHum 1 ¢ 2011 - reHepanbHOro
AnpekTopa. CunTaeTcs, UTo C ee [eATeNbHOCTbIO (BA3aHO Npeobpa3oBa-
Hue yepe3 KoHrpecc CLIA ctatyca ABT, ctaBlero «HauuoHanbHbIM 6a-
netom» B 2005. Takxe, OHa Cnoco6CTBOBaNa CO3JaHNI0 HaLMOHANbHON
yyebHoi nporpammbl ABT 1 nporpammbl 06yueHua 1 ceptTudmrkaLmm ana
neparoros 6anera.

[lo Ha3HaueHus pykosogutenem ABT Myp 3aHuMana JOMKHOCTb AnpeK-
TOpa LieHTpa TaHLeBanbHOro obpa3oBaHuA boctoHckoro 6aneta (2001-
2004), pykoBogAlMe AOMKHOCTU B AMEPUKAHCKOM COK3e WUCKYCCTB
1 HaunoHanbHOM KynbTYpHOM anbAHCe B BalMHITOHE, a Takke B KOH-
CYNbTaTUBHBIX KOMUTETAX M UCMOHUTENbHBIX CTPYKTYpax Jloc-AHxeneca,
Hbto-Vopka, Boctoa 1 bepmyackix octpoBoB. ABTOp KHUrn «Komnac xy-
LOXHUKa. [TofIHOe PyKOBOACTBO MO MOCTPOEHMIO XWU3HN W XKIU3HI B MCMON-
HUTENbCKOM UCKYCCTBe» (2016).

CerogHa Payen Myp ABnAeTcA Npe3naeHTOM U reHepanbHbIM AUPEKTO-
pom My3bikanbHoro LeHTpa npu rnaBHom B Jloc-AHxenece LieHTpe ucnon-
HUTENbCKMX UCKYcCTB. OHa KypaTop TBOPYECKIX Nporpamm, B TOM Yucne
N3BECTHOrO TaHLUeBanbHoro npoekta [Mopun KaydmaH, a Takxe paga
WHHOBALMOHHBIX MePONPUATUIA B 06NACTU Xy[OXKeCTBEHHOTO 06pa3oBa-
HUS, OHM OXBaTbIBaKT 6onee 600000 aeTeil U MonofeXK no Beeil KOXHO
KanndopHuw.

OHa umeeT cTeneHb 6akanaBpa 3TUKU W MOAUTUYECKON dunocodun
YHuBepcuteTa bpayHa, MoueTHoro fokTopa beta Kana (1992) u cteneHb
marucTpa nckyccts Konymbuiickoro yHusepcuteta (1994).
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A native of Davis, California, Moore spent much of her early childhood
abroad with her family, living in India and Saudi Arabia. As a teenager,
she spent summers in New York City and trained at the School of American
Ballet and the American Ballet Theatre School, before becoming a profes-
sional ballet dancer.

Moore danced with ABT as a member of its corps de ballet from 1982-1988.
She joined The Music Center from American Ballet Theatre (ABT), one
of the world’s great dance companies, where she served as the CEO since
2011 and as its executive director since 2004. She is credited with trans-
forming ABT's brand, securing recognition for the company by the United
States Congress as «America’s National Ballet Company» in 2005. Moore
is also credited with creating the Training Curriculum and training and
certification program for ballet teachers.

Prior to her appointment to lead ABT, Moore served as director of Boston
Ballet’s Center for Dance Education (2001-2004). She has also held senior
positions with Americans for the Arts and the National Cultural Alliance,
both in Washington, D.C. She has written a book, The Artist’s Compass:
The Complete Guide to Building a Life and a Living in the Performing Arts
(May 2016).

She holds an AB in Ethics & Political Philosophy from Brown University,
Phi Beta Kappa, Honors (1992); and an MA in arts management from
Columbia University (1994).

Rachel S. Moore is president and CEO of The Music Center, Los Angeles’
premier performing arts center. Moore also oversees The Music Center’s
work as presenter and curator of programming, including its internatio-
nally acclaimed dance series, Glorya Kaufman Presents Dance at The Music
Center, as well as a number of innovative activities that are introducing
new audiences to the performing arts. Additionally, she guides The Music
Center’s multi-faceted arts education initiatives, which reach over 600,000
children and youth all over Southern California.
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HOMVIHAHTDI

XYAHXO APKEC
«[1namay, Kant Yutnu.
BrpMUHreMcKimm
Koponesckui banet

CENTUM BEBP
«BonwebHmK

13 CTpaHbl O3,
MstTbi0 [Nnpc.
banet Kan3zac-Cutu

MAHIOb NIErPU
«Cnnbsusa», lleo dennb.
BeHcknmn rocynapcT-
BeHHbI baneT

AXACTVH NEK
«JoponNnCh, Mbl MeyTaemy,
M83 (3HTOHM [oH3anec,
AH [oH3anec,

bpannu J1annep,
IhxactnH Manpan-
IIoHceH).

banet Can-OpaHumncko

OPEAPUK BEHKE
PUAMAH

«[ly3T C UHAYCTPUANbHBIM
POOOTOMY,

WMoxaH Junre Jan,

Kapn MoxaH PacMyccoH.
CTOKrofIbMCKNi
rOpPOACKOV Teatp

KPUCTUAH LLUNYK
GUMHUI Ny Tb,
XaHc 3eHpep /
®paHy LybepT.
Litopuxckuin banet
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TAHLOBLLULbI

AMAHAVH
ANIbBUCCOH
MaprapwTta [oTbe,

«[Jama C Kamenusammy,

O. lWoneH /

[Ix. Homanep.

baner Napwuxckon Onepbl

SN BAYQEP
CBaHunbaa, «<Konnenus,
J1. Jenn6 / . banaHumH.
Hbto-Mopk Cutn 6anet

3JIU3A KAPPUJIBO
KABPEPA

[xynbeTTa,

«Pomeo n [ynbeTTtay,

C. Mpokodber / H. [lyato.
bepnuHcknin rocygapct-
BEHHbIV GaneT

MAINA MAXATENU
MaprapwTta [0oTbe,
«[lama ¢ Kamenuamm,
O. WoneH /

[Ix. Hommanep.
HaumoHanbHbI 6aneT
HnoepnaHoos

AHACTACHA
CTALUKEBUM

Honnn, «<AHHa KapeHnHa,
M. YankoscKkum,

A. WHnTKe, K. CTMBeHC
(t0. Nicnam) /

[Ix. Honmanep.

bonbwown Teatp Poccum

IOAHb IOAHb TAHDb
[ysT «3aTau gbixaHney,
baneT «Tak OMKHO ObITb»,
K. XeHCOH / K. YnnooH.
Banet CaH-OpaHumcko

KAXO AHAI'NCABA
ConbHas napTma,
«ApTedaKT clomTa»,

E. KpocemaH-XexT,
N.C.Bax/ Y. Dopcant.
LLIBeacKnm KoponeBckumi
banet

TAHLOBLLUKU

OAPUK BE3AP

ApmaH [oBansb,

«[]Jama C Kamenmuammy,

O. Wonen /

[Ix. Homanep.

banert Mapumxckon Onepbl

BAHUN3J1b KAMAPIO
ApmaH [oBanb,

«[lama C Kamenmammy,

@. WoneH /

[Ix. Homanep; bazmnno,
«[loH Knxot», J1. MuHkyc /
M. [NeTvna, pepakuyma

A. PaTmaHckoro.
HaunoHanbHbI banet
HnaoepnaHoos

BAYECJIAB JIONATUH
«DaBH», K. leboccy,

H. CoyHn / CJ1. Wepkayn.
bonbwon Teatp Poccumn

BAAUM MYHTATUPOB
MpwuHL 3urdpuna,
«JlebegnHoe 03epoy,

M. Yamkosckumm /

J1. Ckapnet. KoponeBckuia
6anet BenukobputaHmnm

AHAUNE HANOBY
Mepkyumo,

«Pomeo 1 [xynoeTTay,
C. Npokoobes /

LK. KpaHko.
BalumHrtoHckui banet

ABEJIb POXO
«Mos cueHa Bceraa
CO MHOW», 2. Catn /
A. Poxo. KomnaHus
«Manbnaco»

AAHUUN CUMKUH
ApPnekuH, «<ApnekrHaaa,
P. pwro / M. T1etnna,

pefakuma A. PaTmaHCKoro.

AmepuKaHCKnn Teatp
baneta

KOMNO3UTOPDI

M3TTbIO MUPC
«BonwebHmnk

13 CtpaHbl O3y,
xopeorpa¢ Centnm Bebp.
banet KaH3ac-cutu

K3WUT YUTIN

«[1namsy,

xopeorpad XyaHxo Apkéc.
bupmnHremckmia
Koponesckun banet

XYAO0KHUKH

XKEPOM KAMNAH
«baanepka,

J1. Munnkyca / M. Tetnna,
penakuma A. PaTmaHCKoro.
bepnnHckmnn
rocyaapCTBeHHbIN HaneT

IXXOH MAKO®EPJIENH
«JlebennHoe 03epo»,

. YankoscKknin /

J1. CkapneT. KoponeBckui
6anet BenukobputaHmm

POBEPT NEPA3UNOJIA
«ApnekunHaga»,

P. lpuro / M. T1eTtnna,
penakuma A. PaTmaHCKoro.
AmepuKaHCkuin Teatp
baneta

MAWKN B. PNOOPA /
JIN3 BAHOAN
«BonwebHmnk

13 Ctpanbl O3», M. Tnpc,
xopeorpa¢d Centvm Bebp.
banet KaH3ac-cutu



MEXYHAPOLHbIN
BAJIETHBIV
MPIn3

JUANJO ARQUES
Ignite, Kate Whitley.
Birmingham Royal Ballet

MANUEL LEGRIS
Sylvia, Leo Delibes.
Vienna State Ballet

JUSTIN PECK

Hurry Up, We're Dreaming,
M83 (Anthony Gonzalez,
Yann Gonzalez,

Bradley Laner,

Justin Meldal-Johnsen).
San-Francisco Ballet

FREDRIK BENKE
RYDMAN

Duet with an Industrial
Robot, Johan Lilje Dal,
Karl Johan Rasmusson.
Stockholm City Theatre

CHRISTIAN SPUCK
Winterreise, Hans Zender,
Franz Schubert.

ZUrich Ballet

SEPTIME WEBRE
The Wizard of Oz,
Matthew Pierce.
Kansas City Ballet

OECTUBAJIb
MWPOBOTO
BAJIETA

NOMINEES

BALLERINAS

AMANDINE ALBISSON
Marguerite Gautier,

La Dame aux Camélias,

F. Chopin / JNeumeier.
Paris Opera Ballet

ASHLEY BOUDER
Swanilda, Coppelia,

L. Delibes / G. Balanchine.

New York City Ballet

ELISA CARRILLO
CABRERA

Juliet, Romeo and Juliet,
S. Prokofiev / N. Duato.
State Ballet Berlin

MAIA MAKHATELI
Marguerite Gautier,

La Dame aux Camélias,
F. Chopin / JNeumeier.
Dutch National Ballet

ANASTASIA
STASHKEVICH

Dolly, Anna Karenina,

P. Tchaikovsky,

A. Schnittke,

C. Stevens-Y.Islam /
J.Neumeier.

Bolshoi Theatre of Russia

YUAN YUAN TAN
Duet Take a Deep Breath,
Bound to, K. Henson /
Ch. Wheeldon.

San Francisco Ballet

KAHO YANAGISAWA
Solo part, Artifact Suite,
E. Crossman-Hecht,

.S. Bach /W. Forsythe.
Royal Swedish Ballet

DANCERS

AUDRIC BEZARD
Armand Duval,

La Dame aux Camélias,
F. Chopin / J. Neumeier.
Paris Opera Ballet

DANIEL CAMARGO
Armand Duval,

La Dame aux Camélias,
F. Chopin / J. Neumeier;
Basilio, Don Quixote,

L. Minkus / M. Petipa,
A. Ratmansky.

Dutch National Ballet

VYACHESLAV LOPATIN
Faun, C. Debussy,

N. Sawhney /

S.L. Cherkaoui.

Bolshoi Theatre of Russia

VADIM MUNTAGIROV
Prince Siegfried,

Swan Lake, P. Tchaikovsky /
L. Scarlett. Royal Ballet
London

ANDILE NDLOVU
Mercutio,

Romeo and Juliet,

S. Prokofiev / J. Cranko.
The Washington Ballet

ABEL ROJO
Carrying with My Own
Floor,

E. Satie / A. Rojo.
Malpaso Company

DANIIL SIMKIN
Harlequin, Harlequinade,
R. Drigo / M. Petipa,

A. Ratmansky.

American Ballet Theatre

COMPOSERS

MATTHEW PIERCE

The Wizard of Oz,
choreography by Septime
Webre, Kansas City Ballet

KATE WHITLEY

Ignite, choreography

by Juanjo Arques,
Birmingham Royal Ballet

DESIGNERS

JEROME KAPLAN

La Bayadere, L. Minkus /
M. Petipa, A. Ratmansky,
State Ballet Berlin

JOHN MACFARLANE
Swan Lake,

P Tchaikovsky / L. Scarlett,
Royal Ballet London

ROBERT PERDZIOLA
Harlequinade, R. Drigo /
M. Petipa, A. Ratmansky,
American Ballet Theatre

MICHAEL B. RAIFORD-
LIZVANDAL

The Wizard of Oz,

M. Pierce / S. Webre,
Kansas City Ballet

BENOIS DE LA DANSE /2019 | 15



WcnaHcknin xopeorpad, pabotatowmii B AmcTepgame. TaHueBan C KOM-
naHvei Buktopa Ynbate B Magpuae u B AHMIMICKOM HaLMOHANbHOM
6anerte. B 2004 npucoeguHunca k Tpynne HaumoHanbHoro 6aneta Huaep-
NaHAoB Nof pykoBoacTeom Tena bpaHaceHa, Tpu rofa cnycTa cTan conu-
cToM. MicnonHnn npown3ssefeHus U3BECTHbIX Xopeorpaos, B TOM yucne
Ynnbama Qopcaiita, Kpuctodpepa YunpoHa, XaHca BaH MaHeHa, Anekces
PatmaHckoro, [13Buga [loycoHa. B 2012 3aBepLunn TaHLeBanbHYl0 Kapbe-
Py M COCPEAOTOUMNCA TONBKO Ha xopeorpaduu. YeTbipe roga cnycta 6bin
Ha3HayeH MONoAbIM TBOPYECKMM MapTHepom HaumoHanbHoro 6aneta
HupepnaHzos.

Apkec co3aan 6o/bWNHCTBO CBOUX Npou3BeeHuin Ansa HaumroHanbHoro
6aneta HugepnaHaoB 1 ero MONOAEXHOMO aHcambna. Takxe ero 6anetbl
Obinn B penepTyape pasnnyHbIX KOMNAHWIA 1 Nporpammax GectuBanen,
TaKux Kak bupmuHremcknit Koponesckuin 6anet, banet Mocksa, Komnanus
HalMoHanbHoro TaHua (Magpug), [opTMyHOCKMIA MONOAEXHbIA bGaneT
NRW, Hblo-MlopKckuii xopeorpaduueckuit UHCTUTYT, a Takxe QecTusanb
KynbTypbl OpumkuH n ap. MypHan Tanz Magazine otmeTun ero nocnep-
Hiolo paboty Homo Ludens gna HaunoHanbHoro 6aneta Huaepnasgos.

OH 6bIn HOMUHMpPOBaH Ha npemumn Dutch Dans Award (2014) n «3onotas
Macka» (MockBa, 2016) 3a 6anet «<MuHoc» B banete MocKBbl.

Xopeorpad paboTaeT Takxe B 06nactu TeaTpa, KMHO, MOAbl 1 1306pa-
3UTeNbHOTO MCKYCCTBa. YyacTBOBaN B MOCTAHOBKE CreKkTaknA «Baunasy
B pamkax EBpomeickoro TaHLEBanbHOTO MPOEKTa, WCCIef0BaBLLEro
npobnembl cekcyanbHoi npeHTnuHocty (Myseit Mambo, bonoHbs, 2014).
Pexuccepbl Cackua bogaeke u Mutep MpuHysit nopyumnu xopeorpacdy
€03[aTb MO3TUYECKYI0 MYNbTUIKPAHHYIO BUAEOUHCTANAALMIO MO KapTu-
Ham AHpn Matucca «TaHel 1 «<My3bika» B Qonge Jlyn ButToHa B Mapuxe
(2016). B HoBoM ce30He XyaHxo Apkec byzeT CTaBuTb B HaLoHanbHOM
6anete Hupepnangos, bupmunremckom Koponesckom 6anete, banete
MockBbl 1 B komnaHuu Kapnoca AKOCTbl.

XOPEOTPAOWIO MPEACTABNAIOT
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© Sebastien Galtier

AHHa LibiraHkoBa
Anna Tsigankova

Aur Ty Yon
Yuong Gyu Choi
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«ITAMS» KIUT YUTIIN.
BUPMUHIEMCKIN
KOPONEBCKMW BAJIET

IGNITE, KATE WHITLEY.
BIRMINGHAM ROYAL BALLET

Juanjo Arques is a Spanish choreographer based in Amsterdam. Before
moving to the

Netherlands, he danced with the Victor Ullate Ballet and with the English
National Ballet. Mr. Arques joined the Dutch National Ballet in 2004 under
the direction of Ted Brandsen, and was promoted to Soloist three years
later. He performed works by notable choreographers including William
Forsythe, Christopher Wheeldon, Alexei Ratmansky, David Dawson and
Hans van Manen. In 2012 he decided to stop his dancing career in order
to focus on choreography only. Four years later he was appointed Young
Creative Associate by Het National Ballet.

Mr. Arques has created the majority of his works for the Dutch National
Ballet and its junior ensemble, but has also created pieces for interna-
tional ballet companies and festivals such as the Birmingham Royal Ballet,
Theatre Ballet Moscow, Compania Nacional de Danza, NRW Junior Ballet
Dortmund, New York Choreographic Institute, Origen Cultural Festival, etc.
He has been named Promising Talent of Year 2017 by Tanz Magazine for his
latest work Homo Ludens for the Dutch National Ballet. He was nominated
for the Dutch Dans Awards Prize in 2014 and two years later for the presti-
gious Golden Mask Award in Moscow for best choreographer and best clas-
sical production for Minos with the Russian Ballet Moskva.

Mr. Arques is a versatile choreographer who works not only within
the dance field but also in theatre, films, fashion and performing arts.
In 2014 he collaborated staging the theatre production Vaslav for
a European dance project that brought up the themes of identity and
sexual orientation at the Mambo Museum in Bologna.

In 2016 film directors Saskia Boddeke and Peter Greenaway approached
Mr. Arques to choreograph a poetic multi-screen-video installation inspi-
red by Matisse’s paintings La Danse and La Musique at the Louis Vuitton
Foundation in Paris. His new dance projects for this season includes
the Dutch National Ballet, the Birmingham Royal Ballet, the Theatre Ballet
Moscow and Acosta Danza.



«BOJMWEBHWMK 13 CTPAHbI O3»
M3TTbIO MNPCA.
BAJIET KAH3AC-CATK

THE WIZARD OF OZ, MATTHEW PIERCE.
KANSAS CITY BALLET

CeabMoii CbiH B 6ONBLUOI U LWYMHOI KYOUHO-aMepUKaHCKON CEMbe HblHE
CTan NpU3HaHHBLIM BaneTHbIM PeXuccepom, xopeorpagom, nefarorom
1 apBokaTtom. B 2017 oH 3aHAn noct gupekTopa [OHKOHrCKoro Gane-
Ta nocne 17 neT Xy#oXeCTBeHHOTO pyKoBOACTBa banetom BawwHrtoHa
(1999-2016). PaHee, B 1993-1999 OH 6bin ANPEKTOPOM AMEPUKAHCKOMO
penepTyapHoro 6aneta B MpuHctoHe (Hbto-Ixepcu, CLUA), a Takxke xygo-
XecTBeHHbIM aupekTopom OoHpa Halcyon (BawmHrtoH, okpyr Konymbus),
rfie OCHOBAN eXXerofHblil MexayHapoaHbli pectnsanb TBopyecTsa B 2018.
Mpu Bebpe GlogxeT BalmMHrToHCKOro 6aneta Bblpoc Ha 500%, uTo nos-
BOMMIO MPUATM K GecripeLiefeHTHbIM AOCTUXKEHNAM B KauecTse cue-
Hyeckoi paboTbl, NpodeccuoHan3Me NOAroTOBKM apTUCTOB, a TakKe
B pa3paboTke HECKOMbKUX [aNeko UAYLLMX NPOrpamMm AnsA TBOPUYECKMX
coobLLecTB, KOTOpble OH OCHOBAN. Bebpy nprnHagnexat MHOXeCTBO Xy4o-
KECTBEHHbIX MHULMATUB, BKOYAA T.H. AMEPUKAHCKIIA ONbIT 0CBOEHMA
GaneTHOI CLEHON BENNKIX NUTepPaTyPHbIX NPOM3BEAEHNIA, B TOM yncie
«Benukoro M1cou» Guugkepanbaa, <M BOCXoauT conHue» XeMUHryss.
Xopeorpaduueckue pabotbl Bebpa Bownu B peneptyap 6aneTHbIx Tpynn
CeBepHoit AmepuKn, BKovas TuxookeaHckuii Ceepo-3anagHblii 6aner,
bonbwoit 6aner KaHappl, 6aneTHble komnaHuu Konmopago, ATnaHThl,
LnHunnHaTi, Memduca, Munyoku, Kansaca, MyspTo-Puko u ap.

OH vacto pabotan B onepe. Kak TaHLOBLYMK Bebp npeactaBan B CONbHbIX
11 TNaBHbIX PONAX KNAcCUyeckoro penepryapa U COBPEMEHHOI XOpeorpa-
dun (Teaitna Tapn, Mon Teinop n Mepc KaHHuHreMm).

OH 6bls1 UNeHOM XIopH PALfA MEXAYHAPOLHbIX BaneTHbIX KOHKYPCOB, B TOM
uncne 8 BapHe (Bonrapuis), Crambyne, KeiintayHe, Hblo-lopke, Ceyne n ap.
OH 6bin uneHom CoseTa no TaHuy CLUA, rie ero pabota bbina HeofHOKpaT-
HO OTMeueHa rpaHTamn 1 Harpagamu. OH UMeeT cTeneHb no uctopun/
lopucnpyaeHumn Texacckoro yHuBepcuteTa B OCTrHe.

{

Kpuctodep MyntoH
Cristopher Multon

Jinnnana
XangxepmeH
Liliana Hageman

[>xepemu XeHCoH
Jeremy Hanson

Jlamun Joc CaHTOoC
Lamin Dos Santos

Septime Webre is an internationally recognised ballet director, choreo-
grapher, educator and advocate. He joined Hong Kong Ballet as its Artistic
Director in July, 2017 after 17 years as Artistic Director of The Washington
Ballet in Washington DC, US from 1999-2016. Previously he served as
Artistic Director of the American Repertory Ballet, based in Princeton, New
Jersey, US from 1993-1999. In addition, Webre has served as the Artistic
Director of Halcyon, a Washington DC-based foundation, launching an
annual international Festival for Creativity in Washington DC in June 2018.
During Webre's tenure at The Washington Ballet, the institution’s budget
grew by 500%, and it enjoyed unprecedented advances in the scope and
quality of its work on stage, in the size and reach of its professional school,
and in the development of several far-reaching community engagement
programmes, which he founded. Webre launched an array of artistic
initiatives including The American Experience, which developed great
works of literature into full-length ballets, including The Great Gatsby and
Hemingway's The Sun Also Rises among others.

As a choreographer, Webre's works appear in the repertoires of ballet
companies throughout North America, including Pacific Northwest Ballet,
Les Grands Ballets Canadiens, Colorado Ballet, Ballet West, Atlanta Ballet,
Cincinnati Ballet, Ballet Austin, Ballet Memphis, Milwaukee Ballet, Kansas
City Ballet, Ballet Concierto de Puerto Rico, and many others, and he has
worked frequently in theatre as well as opera. As a dancer, Webre was
featured in solo and principal roles from the classical repertoire as well as
in contemporary works by choreographers such as Twyla Tharp, Paul Taylor
and Merce Cunningham. He has served on the juries of a number of inter-
national ballet competitions, including those in Varna, Bulgaria, Istanbul,
Cape Town, New York, Seoul, and elsewhere. He has served on the board
of Dance/USA and his work has received numerous honors, grants and
awards. He holds a degree in History/Pre-Law from the University of Texas
at Austin, and is the seventh son in a large, boisterous Cuban-American
family.

XOPEOTPAGUIO NMPEACTABNAIOT

© lan McCausland

CredaH Asyneit
Stephan Azulay
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«CUJTbBMA» NIEO LENVBA.
BEHCKWUW TOCYAAPCTBEHHbIV BANET

SYLVIA, LEO DELIBES.
VIENNA STATE BALLET

Ponunca B Mapuxe, 06yyanca B LLikone Mapuxckoit Onepbl 1 6b11 NPUHAT
B Tpynny B 1980. B 1986, npu Pynonbde Hypeese ctan aTyanbto — 38€340M.
McnonHun MHOXeCTBO poneli KNaccuyeckoro 1 COBPEMeHHOro penepTya-
pa, OblA1 Y4aCTHUKOM MIUPOBbIX NpemMbep. Mpurnawwanca B KpynHble 6aner-
Hble KOMMNaHUM M1Pa, a TaKXe BbICTYNan € racTpoaAMM CBOEro aHcambns
«MaHtoanb J1érpu u gpyrue 38e3abi». B 2009 gan npowanbHoe BbiCTyne-
Hue Kak 3Tyanb Mapuxckor Onepsbl u ractponupoBsan B [Mapuxe, Teatpax
Esponbl, Azumn n CLLUA.

C2010 gupekTop BeHckoro rocyaapcTBeHHOro 6aneTa 1 XyA0KeCTBEHHbIN
pykoBoguTenb Akapemumn bGaneta. Mpexpae oH uyacTo BbicTynan B BeHe:
B BeHckoit onepe, Teatpe AH aep BuH, byprreatpe n B HOBOrofHeM KOH-
Lepte B BeHckom My3ukdepaiine (2001).

B nepsom ce3oHe Ha nocty gupektopa baneta MaHioanb Jlérpu npeg-
CTaBUN BOCEMb Npembep: NATb B BeHckoii Onepe u Tpn — B Gonbkconep.
B Tom umcne oH nepeHec Ha BeHcKylo cueHy «[JoH Kuxota» Pyponbda
Hypeesa. Bo BTopoii ce30H BMecTe ¢ Inu3abeT MnaTenb OH OCYLLECTBUN
«Cunbdupy» (Bepcusa MNbepa JakotTa), «LlenkyHumnka» Pygonbda Hypeesa
1 «JlebeprHoe 03epo».

MHorouacTHbIt Beuep toHbIX fapoBaHuit BeHckoro 6aneta BKoyan ero
xopeorpaduto «Ma-ge-ge» Ha my3. I. JoHuuettn. B 2016 oH npeactasun
CBOW NepBblii NonHodopmaTHbIi 6aneT: cobcTBeHHYt0 Bepcuto «<Kopcapa.
Kak TaHL0BLYMK OH BbICTynan B BeHCKol onepe Ha LiepeMOoHNN OTKPbITIA
Benckoro onepHoro 6ana (2011). Ha ractponax Tpynnbl B finoHun B 2012
OH MpepacTan B 3arfaBHoi ponu B 6anete Matpuka ae baHa «Mogsur Il -
Nebepb-koponby, a Takxe yyactsoBan B «JleTyyeii mbiwm» PonaHa Metu
11 eXerofjHoM rana, nocaAleHHom Hypeesy (2011-2016).

Mpu3bl 1 Harpagbl Manioana Jlérpu: Mepsoe mecto Ha Konkypce B Ocake
(1984), Mpu3 HuxuHckoro (1988), Mpw3 Benois de la Danse (1998), Mpemus
HuxnHckoro (Jlyywnii TaHuoBlwmK B Mupe, 2000), Tpa-npu Mo3uTtaHo
(2001), kaBanep (1993) u odpuuep (1998) OpgeHa MCKycCTB 1 nuUTepa-
Typbl OpaHumMKM, HauMOHanbHbI opaeH «3a 3acmyru» (2002), Kasanep
MouetHoro neroHa (2006), OpaeH wWckycctB 1 auTepatypbl (2009),
a Takxe [lpu3 3puTenbcknx cumnaTuii 3a ponb Ynbpuxa B «Jletyveit
Mblwn» Ha MexpyHapogHom decTuBane B AneKCaHAPWMHCKOM TeaTpe,
CaHkT MeTepbypr (2016).

XOPEOTPAOUIO
NMPEAOCTABNAKOT

c
<
9]
<]
I
@
®
<
=
=
9]
o
o
2
©
il
&
9]
c
2
©

T
I
o
2
2
]
8
ko]
&
9]
c
2
©

Huikuwa Qoro
Nikisha Fogo

[NleHnc Yepesuuko
Denys Cherevychko
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© Wiener Staatsballett Ashley Taylor

Manuel Legris was born in Paris and trained at the ballet school of the
Paris Opéra. He joined the Paris Opéra Ballet in 1980, and in 1986 was ap-
pointed Danseur Etoile by Rudolf Nureyev. During his career he performed
the great roles of the classic and modern repertoire and appeared in nu-
merous world premiéres. He was a guest performer with renowned ballet
companies around the world and also appeared with his own ensemble,
Manuel Legris et ses Etoiles. In May 2009 he gave his farewell performance
as Danseur Etoile of the Paris Opéra. Since then he has given guest perfor-
mances both at the Paris Opéra and at other theaters in Europe, Asia and
America.

Since September 2010, Legris has been Director of the Wiener Staatsballett
and Artistic Director of the Ballet Academy of the Vienna State Opera. In the
course of his careerasa dancer, Manuel Legris often appeared in Vienna in
the Wiener Staatsoper, Theater an der Wien, Burgtheater, and the Vienna
Philharmonic’s 2001 New Year’s Concert.

In his first season as Director of the Wiener Staatsballett, Legris pre-
sented eight premieres, five at the Wiener Staatsoper and three at the
Volksoper Wien. Legris staged the enormously successful premiere of
Rudolf Nureyev's version of Don Quixote. In his second season he and
Elisabeth Platel staged Pierre Lacotte’s La Sylphide; in the 2012-2013 sea-
son he produced Rudolf Nureyev’s The Nutcracker, and in the 2013-2014
season — Swan Lake. His choreography of Donizetti Pas de deux was pre-
sented at the multi-part evening Junge Talente des Wiener Staatsballetts
at the Volksoper Wien. In March 2016 he presented his first full-length
story ballet: his version of Le Corsaire at Wiener Staatsoper.

As dancer he appeared at the Wiener Staatsoper at the opening ceremony
of the Vienna Opera Ball in 2011. During the 2012 Japanese tour of the
Wiener Staatsballett to Japan, he created the title role in Patrick de Bana's
Ludwig Il - The Swan King. Legris also danced in Roland Petit’s The Bat and
in the annual Nureyev Gala from 2011 to 2016.

Among Legris’ many prizes and honors are 1st Prize in the ballet compe-
tition in Osaka (1984); Prix Nijinsky (1988); Prix Benois de la Danse (1998);
Nijinski Award (Best Dancer in the World, 2000); Prix Positano (2001);
Chevalier des Arts et Lettres (1993); Officier des Arts et Lettres (1998);
Chevalier de I'0rdre National du Mérite (2002); Chevalier de la Légion
d’honneur (2006); Commandeur des Arts et Lettres (2009). In 2016 he won
the People’s Choice Award for his gala performance as Ulrich in Roland
Petits Die Fledermaus at the XV Dance Open International Ballet Festival at
the Alexandrinsky Theater in St. Petersburg.



Hauan 3aHumatbcs xopeorpadueil 8 2009 B Hblo-Mlopkckom xopeorpadu-
yeckom MHCTUTyTe. B 2014, nocne co3gaHua cBOero 3HameHUToro baneta
«Kyna 6bl Mbl HI1 MOLAM», OH GbiN Ha3HaYeH NOCTOAHHBIM XOopeorpahom
Hblo-Vlopk Cutn 6Ganeta, CTaB BTOPbIM B UCTOPUM KOMMAHMIA, KOMY 6bii
NpUCBOEH 3TOT TUTYN. Kak TaHLoBLWK (c 2006), Mek MCnonHAN o6LUMpPHBbIiA
peneptyap 13 counHeHuin Ixopmxa bananumHa, [xepoma Po66uHca,
Mutepa MaptuHca, Anekcesa PatmaHckoro, benpxamuHa Munbnbe,
Kpuctodepa YungoHa n mHorux spyrux. B 2013 oH 0bpen cTatyc conmcra.
ek co3pan 6onee 30 6aneTos, U3 HKUX 17 — Ans Hbro—l7lop|< Cutn Ganera.
Ero xopeorpaguio ucnonHanm Takxe B [apwxckoir Onepe, banete
CaH-OpaHumcko, Topopckom 6Ganete Maitamm, TuxookeaHckom CeBepo-
3anagHom Ganete, HauuoHanbHom 6anete HupepnaHgos, banete
Ixoddpu, banete XbloctoHa, banete MMeHcunbBaHum u ap. OH pabo-
Tan ¢ Komnosutopamu CydpbaHom CtuseHcom, bpaitcom [eccHepom,
[sHom [nkoHom, Kaponuh Woy, M83; xypoxHukamu LLenapgom Qelipy,
Mapcenem [13ama, [IxxoHom banbgeccapu n Xionem fe banuHkyp; a Takxe
mogenbepamu Mapu KatpaHuy, Ymb6epto JleoH (LepemoHns OTKpbITUA
mopHoi Hefenu Kenzo), Tymopu Yucato n [lpuc BaH HoTeH.

B 2014 o 26-netHem xopeorpade Obin CHAT JOKYMEHTabHbIA GribM
«banet 422», pexuccep Ixogu Jlu Jiunc B TeueHne AByx MecALEB Cego-
BaNia 3a HUM C KamMepoW, OTCHAB 422 3nn304a BO BpemA NOCTaHOBKM Oa-
neta Paz de la Jolla 8 Hbto-Vlopk Cutin 6anere. Ero 6anet «Pogieo: YeTbipe
TaHLeBaNbHbIX 3n1304a» 6bin yaoctoeH Mpemun beccn (2015).

OH 6bIn x0peorpadomM 1 KOHCYNbTAaHTOM B XY[OXECTBEHHOM uibMe
«KpacHblii Bopobeii» (XX Bek (Dokc). ek noctaBun xopeorpaduio
«Kapycenu» B B0306HOBNEHHOM crekTakne Ha bpopgee B 2018. B Tom xe
rogy [Mek nonmyumn 3a 3Ty paboty npemuio «TOHU» 3a NYYLLYK XOpPeo-
rpaduto, a Takxe Mpemmio OBOLECTBA HE3ABUCUMbIX KPUTUKOB, TaKXke
3a xopeorpaduio.
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«TOPOIMNCb, Mbl MEYTAEM», M83
(SHTOHW FTOH3ANEC, AH FTOH3AJEC,
BPOISIN JISVHEP,

LXKACTUH MINAAN-LKOHCEH).
BAJIET CAH-OPAHLMCKO

HURRY UP, WE'RE DREAMING,

M83 (ANTHONY GONZALEZ,

YANN GONZALEZ, BRADLEY LANER,
JUSTIN MELDAL-JOHNSEN).
SAN-FRANCISCO BALLET

He began choreographing in 2009 at the New York Choreographic Institute.
In 2014, after the creation of his acclaimed ballet Everywhere We Go, he

was appointed as Resident Choreographer of New York City Ballet. He is

the second person in the institution’s history to hold this title. Peck joined

New York City Ballet as a dancer in 2006. As a performer, Peck has danced

a vast repertoire of works by George Balanchine, Jerome Robbins, Peter
Martins, Alexei Ratmansky, Benjamin Millepied, Christopher Wheeldon,
and many others. In 2013, Peck was promoted to the rank of Soloist.

Peck has created over 30 ballets, 17 of which were for New York City Ballet.
His works have been performed by Paris Opera Ballet, San Francisco

Ballet, Miami City Ballet, Pacific Northwest Ballet, LA Dance Project, Dutch

National Ballet, Joffrey Ballet, Houston Ballet, and Pennsylvania Ballet,
to name a few. He has collaborated with composers Sufjan Stevens, Bryce

Dessner (The National), Dan Deacon, Caroline Shaw, M83; visual artists

Shepard Fairey, Marcel Dzama, John Baldessari, and Jules de Balincourt;

and fashion designers Mary Katrantzou, Humberto Leon (Kenzo, Opening

Ceremony), Tumori Chisato, and Dries Van Noten.

In 2014, Peck was the subject of the documentary Ballet 422, which follo-
wed him for two months as he created NYCB's 422nd original dance, Paz
delaJolla.In 2015, his ballet Rodeo: Four Dance Episodes won the Bessie

Award for Outstanding Production. Peck choreographed and consulted on

the 20th Century Fox feature film Red Sparrow, starring Jennifer Lawrence

and Joel Edgerton. The movie was directed by Francis Lawrence.

Peck choreographed the 2018 Broadway revival of Carousel. The produc-
tion was directed by Jack O'Brien and stars Jesse Meuller, Joshua Henry,
& Renée Fleming. That same year, Peck received the Tony Award for best
choreography, the Drama Desk Award for Outstanding Choreography, and

the Outer Critics Circle Award for Outstanding Choreography for his work
on the production.
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Monyuun obpasosaHue B Akagemuu 6aneta B Crokronbme (1994-1997).
Bo Bpems yuebbl OH HeCKOMbKO pa3 NonpakT1KoBanca B xun-xone B Jloc-
Anpgxenece. Mo OKOHYAHWA WKOMbI BMECTe C APY3bAMI OCHOBAN KOMMa-
Huto Bounce Streetdance. OHa npocyLiectsoBana 8 1997-2010 v cTana Tah-
LieBanbHbIM GpeHomeHoM B LLBeLyn. Ee nocnegHee woy 3a OAUH YUK-3HA
6b110 NpoAaHo NATb pa3 Ha Globe arena (BMecTuMocTb 54000 yenosek).
Bounce Takxe HeckonbKo pa3 ractponupoBsan no EBpone ¢ noctaHoBKamu
Bounce v Insane in the Brain.

Mommmo xun-xona PuamaH Kak TaHLOBLYMK paboTan BO MHOMAX 061acTaX.
KomnaHusa Kynbbepr 6anet, Hapagy ¢ co3faHuem peknambl s Tenesuge-
HWA, pacLIMpuna ero BULEHWE 1 MOBAKANA HA XOpeorpaduueckoe TBOpYe-
ctBo. C 2009 PuamaH pabotaet Kak xopeorpad u pexuccep. Hekotopble
paboTbl ABNAKTCA €ro COOCTBEHHbIMI HTEPNPETaLMAMM KNAaCcCUYeCKnX
banetoB - «JlebeguHoe o3epo. MMepesarpyska», «LlenkyHuuk. Mepe-
3arpy3ka». B 3Tx BecbmMa CMOpPHbIX MHTEPMPeTaLMAX TeMbl MePBONCTOY-
HWKOB MPEACTAlOT B BWAE PEMUKCOB, B HUX BBOAWTCA COBPEMEHHAsA
My3blKa.

[ins TeTeboprckoro onepHOro Teatpa OH Co3pan Bepcuto «Kap-nTuLibl»
¢ 6onee yem 100 TaHLIOBLYMKAMM Ha cLieHe. A HeflaBHO B «BecHe cBALLeH-
HOW» NOCTaBMN 3T C NPOMbILLIEHHBIM POOOTOM, 33 YTO 1 HOMUHMPOBAH
Ha Mpw3 Benois de la danse.

OH nocTaBun MO3uKNbl «BecTcarifckas uctopusy», «Kabape», «Onnsep»,
«Pomeo u [Ixynbetta». OH pabotan ¢ BegyLMin MAPOBBIMA apTUCTAMK,
TakuMK Kak Aviici, Swedish House Mafia n Robyn, a Takxe Ha Tenesuge-
HWUW — nocTaBun xopeorpaduio The Gray People Ha neceHHOM KOHKypce
EBpoBugeHuA.

Kak pexuccep oH 0CyLLecTBUA B CTINE TaHLeBanbHOro Teatpa «MakbeTan,
«MoTomy uto A TOro crow» U «CefbMyt nevatb» (dpunbm MHrmapa
beprmaHa). OH e 6bin OpraH13aTopPOM BCEMUPHO U3BECTHOTO Prielmoba
Maikna JxxekcoHa (2009).

2( | BENOIS DE LA DANSE / 2019

«YST C UHAYCTPUATIBHBIM
POBOTOM». MOXAH JIUNITE [AN,
KAPJT MOXAH PACMYCCOH.
CTOKIONIbMCKUI TOPOLCKOW TEATP

DUET WITH AN INDUSTRIAL ROBOT.
JOHAN LILJE DAL,

KARL JOHAN RASMUSSON.
STOCKHOLM CITY THEATRE

Educated at Ballet Academy in Stockholm (1994-1997). While in school

he went to Los Angeles on several occasions to practice hip-hop. Together
with some friends and he founded Bounce Streetdance Company right

after graduation. Bounce existed between 1997 and 2010 and became

a dance-phenomenon in Sweden. Their last show there sold out

the Globe arena 5 times (54,000 people) in one weekend. Bounce also

toured Europe several times with productions like Bounce and Insane

in the Brain.

Fredrik has worked as a choreographer and director since 2009. As a dan-
cer he also had the opportunity to work in many fields other than hip-hop.
The Cullberg Ballet alongside with commercial TV-work has expanded his

vision, and this was reflected in his choreography.

Some of the work is his own interpretation of classical ballets such as

Swan Lake Reloaded and Nutcracker Reloaded. The pieces were deemed

controversial because of their themes and use of contemporary and remi-
xed music.

He created a version of The Firebird for Gothenburg opera House, which

employed more than 100 dancers on stage. Recently, he choreographed

a duet with an industrial robot for the piece Rite of Spring, which earned

him a Benois- nomination.

He has choreographed musicals such as West side Story, Cabaret, Oliver,
Romeo and Juliet. He is an artist that works in many fields, having collabo-
rated with Aviici, Swedish House Mafia and Robyn and Television as interval

act director for Eurovision Song Contest (his choreography of the The Grey
People was highly acclaimed).

As a director he has done Macbeth, Because I'm worth it and Ingmar
Bergman’s The Seventh Seal, all done in a dance-theatre style.

Finally, he organised the world famous flash mob for Michael Jackson back
in 2009.

OPEOTPAOUIO NPEACTABNAIOT

dnneH JInngonat
Ellen Lindblat

Nannanb KorByHeH
Daniel Koyvunen



SGUMHNN NYTb». XAHC 3EHAEP /
OPAHLL LUYBEPT. LIOPUXCKIW BAJIET

WINTERREISE. HANS ZENDER /
FRANZ SCHUBERT. ZURICH BALLET

Kpuctnan Wnyk pogom 3 Mapbypra, obydanca B LWkone [oHa KpaHko
B LUrytrapte. Hauan cBoto TaHuUeBanbHylo Kapbepy B Needcompany flHa
Naysepca v aHcambne Rosas AHHbl Tepesbl e Keepcmakep. B 1995 Bo-
wen B Tpynny LUryTraptckoro 6aneta n B 2001-2012 6bin ee xopeorpa-
dom. B LLiTyTrapte oH co3gan nATHaALAaTb MUPOBbIX TPEMbEP, B TOM YKCNe
«Jlyny. Tparegua moHcTpa» no ®paHky BeneknHay n «[ecouHblil yenoBek
1 dpoiinan doH S» no J.T. A. lodpmaHy.

Kpuctnan LLnyk Takxke paboTan co MHOMMW M3BECTHbIMU GaneTHbIMU
komnaHuamu B EBpone u CLUA. «Bo3BpalieHne Ynucca» 6bino co3gaHo
ana Koponesckoro 6aneta OnaHapuu, a npembepa «Boliueka» no feopry
bioxHepy cocToanacb B Hopeexckom HauuoHanbHom 6anete B Ocno.
banert «[leTi» 661 HOMUHUPOBAH Ha Npemuto Benois de la Danse (2005).
[lna ScceHa bbin Takxe co3paH ero banet «/leoHc nJleHa (Takxe no leopry
btoxHepy). BnocnepcTum oH 6bin noctaBneH B bonbluom 6anete KaHagbl
B MoHpeane u LUrytraptckom 6anete. Muposas npembepa Poppead//
Poppea 8 LTyTrapte Bowna B AECATKY CaMblX YCMeLHbIX 6aneTHbIX NoCTa-
HOBOK B MIpe Mo Bepcuu xypHana Dance Europe (2010) n 6bina yaoctoeHa
HeMeLKoli TeaTpanbHo npemumn DER FAUST (2011), a TakKe UTanbAHCKON
npemun Danza/Danza.

HaumHaa ¢ cesoHa 2012/13 Kpuctuan LUnyk ctan gupektopom baneta
Lltoprxa Tam 6bian NokasaHbl ero noctaHoBKu: «Pomeo u 0nuay», «/leoHc
1 JleHa», «Bouuek» u «lecouHbin yenosek». baner «AHHa KapeHuHa»
no Jibey Tonctomy (Litopux, 2014) 6bin Takxe noctaneH B HopBeXCKom
HaumoHanbHoM 6anete B Ocno, MOCKOBCKOM My3blKalbHOM TeaTpe
um. K.C. Cranucnasckoro v Bn. . Hemmposuua-flaHueHko, Kopeickom
HaumoHanbHom banete B Ceyne n baBapckom rocynapctseHHom banete
B MioHxeHe. Cpean nocnegHux pabot B Lllopuxe — «Peksuem» Bepau
(coBmecTHoe mpowu3BoacTBo Lltopuxckoro onepHoro Teatpa 1 baneta
Lopuxa) v 6anet «LllenkyHunk n MbiwmHbI Koponb». Ero nocnegHss
npembepa — 6anet «3UMHMIA NyTb» COCTOANCA B OKTAGpe 2018.

XOPEOTPAOWIO MPEACTABNAIOT

© Jos Schmid

© Jos Schmid
© Jos Schmid

KoaH Vituncon-flyra
Cohen Aitchison-
Dugas

EneHa BoctpoTHa
Elena Vostrotina

LoMUHUK
CnaBKOBCKMI
Dominik Slavkovsky

© Jos Schmid

Christian Spuck comes from Marburg and was trained at the John
Cranko School in Stuttgart. He began his dance career with Jan Lauwers
Needcompany and Anne Teresa de Keersmaeker’s Ensemble Rosas. In 1995
he became a member of the Stuttgart Ballet and served as the company’s
in-house choreographer from 2001 to 2012. In Stuttgard he created fifteen
world premieres, including the story ballet Lulu. Eine Monstretragédie
after Frank Wedekind, Der Sandmann and Das Fréulein von S. after ET.A.
Hoffmann.

Christian Spuck has also worked with numerous renowned ballet com-
panies in Europe and the USA. The Return of Ulysses was created for
the Royal Ballet of Flanders, and Woyzeck (after Georg Biichner) was
premiered at the Norwegian National Ballet Oslo. The ballet Die Kinder,
was nominated for the Prix Benois de la Danse (2005). His ballet Leonce
und Lena (also after Georg Biichner) also premiered in Essen. It was sub-
sequently taken over by the Grands Ballets Canadiens de Montreal and
the Stuttgart Ballet. The world premiere of Poppea//Poppea for Gauthier
Dance at the Theaterhaus Stuttgart was voted one of the ten most suc-
cessful dance productions worldwide by Dance Europe magazine in 2010
and was awarded the German Theatre Prize DER FAUST in 2011 as well as
the Italian Danza/Danza Award.

Since the 2012/13 season, Christian Spuck has been director of the Ballett
Ziirich. So far, his Romeo und Julia, Leonce und Lena, Woyzeck and
Der Sandmann have been shown here. The ballet Anna Karenina af-
ter Leo Tolstoy, which premiered in Zurich in 2014, was taken over by
the Norwegian National Ballet Oslo, the Stanislavski Theatre in Moscow,
the Korean National Ballet in Seoul, and the Bavarian State Ballet. Recent
projects in Zurich included Verdi's Messa da Requiem (a co-production
of the Opernhaus Ziirich and Ballett Ziirich) and the Nussknacker und
Mausekénig ballet. His latest ballet Winterreise premiered in October
2018.
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AMAHOWH
ANNbbACCOH

AMANDINE
ALBISSON

MAPTAPUTA TOTBE, « JAMA C KAMEJTMAMI>,
O. LWOMEH / XK. HOVMMAWEP.
BAJTET MAPVXCKOW OMEPBI

MARGUERITE GAUTIER, LA DAME AUX CAMELIAS,
F. CHOPIN / J.NEUMEIER.
PARIS OPERA BALLET

Pogunacs B 1989 B Mapcene B apTUCTYECKO CEMbE, ee MaMa TaHLeBana,
nana — neeeu. B 4 roga Hayana 3aHUMaTbCA TaHLUAMK C MaTepblo 1 ¢ EBol
loHHe B cTyguu «MckycctBO M TaHubl» B Mapcene. B 1999 noctynuna
B Lkony 6aneta Mapuxckor Onepbl 1 B 17 neT 6bina NpuHATa B KOpAe-
6aner. YuactBoBana B 6onblunx cnektaknax Onepbil: «/lebefnHoe 03epo»,
«baspepka», «lLlenkyHumk», «3onywka», «Kuzenb» u ap. OHa ObICTPO
npoaBuHynacb B Kopudeitki (2009), conuctku (2010), nepeble CONUCTKM
(2014). Mocne ncrnonHeHua napTun TaTbAHbl B «OHeruHe» . KpaHko
nonyyuna TUTyN 3Tyanb — 38e3fa (2014).

Ona HarpaxgeHa npusamu Prix du Cercle Carpeaux (2009) n AROP de la
Danse (2014).

CeroaHa B OrpoMHOM pereptyape AmaHauH AnbbruccoH banepuHckue
MapTim B 6aneTax KNnaccuyeckoro Hacneans 1 COBPEMEHHbIX MOCTaHOBKaX:
«JlebepuHoe o03epo», «baagepka», «Kusenb», «Cunbdupar, «3omyLikar,
«[loH Kuxot», «Cnawas kpacasuuar, «[laxuta», «XpycTanbHblil ABOpPeL,
«CepeHaga», «AroH», «AnonnoH», «bpunnuantbl» (B «[IparoueHHOCTAX»),
«MocnenonyaeHHblin oTablx ¢daBHa», «Pomeo n [xynbetta», «Cobop
Mapwxckon boromatepu», «[lama ¢ Kamenuammy, «OHErnH», «ITHOAbI»,
«[adpHuc u Xnos», «fonbabdepr-sapuauum», «[pyrue TaHupl», «bonepo,
«TaHUbl Ha BeuepuHKe», «Cionta B 6enom», «DaBH», «<Bosk», «Apne3snaHkay,
«[leTn paiika», «fepmaH LLimepman» n gp.

OHa 6bina NepBoi UCMONHUTENbHILEN PONell B CouMHeHNAX k. Pob-
buHca («Onyc 19»), K. YungoHa («MonudoHusy), b. Munbnbe («M npotwna
Houb»), [k.banaHunHa («KeapteT bpamca-LUéHbepra»), Y. Qopcaitta
(Approximate Sonata), A.PatmaHckoro (BeHepa B «[cuxee»), C. beptayn
(«PeHeccaHc») n ap.

YuacTBOBana B rana-KoHuepte «3se3apl B ANOHUU» 1 Ap.

MaptHep Oppuk besap
Partner Audric Bezard

22 | BENOIS DE LA DANSE / 2019

Born in Marseilles in 1989, Amandine Albisson grew up in the artistic
world, her mother being a dancer and her father a singer. It is quite natural
that she began dancing with her mother and her teacher Eve Gonnet at
the Art et Danse studio in the District of St Anne in Marseille at the age of 4.
She entered the Ballet School of the Opéra national de Paris in 1999 and
took her classes there before being joining the corps de ballet in 2006
at the age of 17. Her repertoire boasts such masterpieces as Swan Lake,
La Bayadeére, The Nutcracker, Cinderella (Nureyev), Giselle (Bart) etc.

Today Albison dances the principal roles in both classical and modern
productions: Swan lake, La Bayadere, Giselle, La Sylphide, Cinderella,
Don Quixote, The Sleeping beauty, Paquita, Crystal Palace, Serenade,
Agon, Apollo, Diamonds (from Jewels), Afternoon of the Faun, Romeo and
Juliette, Notre Dame Cathedral, The Lady with camellias, Onegin, Sketches,
Daphnis and Chloe, Goldberg variations, Other dances, Bolero, Dances
at the Gathering, The Suite in white, Fawn, Wolf, I'Arlésienne, Les Enfants
du Paradis, Herman Schmerman.

She was the first to perform in the works of A.Ratmansky (Venus in
Psyche), J.Robbins (Opus 19), K.Wheeldon (Polyphony), B.Millepied
(S achéve La Nuit), G. Balanchine (Brahms-Schoenberg Quartet), W. Forsythe
(Approximate Sonata), S. Bertaud (Renaissance), etc.

Participated in the gala concert Stars in Japan and others.




Pogunaco B Kapnarine, MeHcunbeanug, CLUA. Hauana 3ana-
1A 6aneTom B 6 net B LieHTpanbHoM MonogexHom banete
MeHcunbBaHun ¢ Mapcvein Jeiin Bupw. lMocewana netHiolo
nporpammy B LLKone amepukaHckoro 6aneta (SAB), oduum-
anbHoi wkone Hoto-Mopk Cuti 6aneta n 6bina npurnaieHa
npojomKMTb Tam obyuyeHme. B 2000 6bina npuHATa B KOp-
nebanet Hblo-Mopk Cutn 6aneta, B 2004 cTana CONNCTKO,
B8 2005 6anepuHoii.

YyactBOBana B GaneTHbIX rana no Bcemy Mupy, npurialla-
nacb ana BbicTynneHnin B [Mapuxkckyto Onepy, Pumckyio
onepy, baBapckuit rocynapcTeeHHblin 6anet u MapunHckuii
Teatp. bygyuun cTypeHTKon LLKonbl amepukaHckoro 6anera,
Obina HarpaxneHa npemueit Mae L. Wien Award. Cpean ee
Harpaj Takxe Janice Levin Honoree (ot Hbto-Vlopk Cutin 6a-
neta), Mucc akcnpeccnBHocTb (2011) n Mucc BuptyosHocTb
(2013) Ha dectuBane Dance Open, HOMUHAHT Benois de la
Danse (2014).

YcBOMB C paHHero Bo3pacTa MeTOAMKY OaneTHoi nogro-
ToBKM B Monopom 6anete MeHncunbBanum (CPYB), Swnu
baymep npenopaBana Tam, a Takke Ha IeTHUX NporpaMmmax
LKkonbl amepuKaHckoro 6aneta, neTHUx Kypcax Capatoru
(SSDI), Monopom 6anete ManxatTeHa (MYB), 6aneTHol wwKo-
ne CeepHoit KaponuHbl. OHa jaeT MacTep-Knaccbl o BCem
CoenuHeHHbIM LLTatam Amepuku, BKouas bocToHckyto 6a-
NETHYI0 WKONY U [IPUHCTOHCKNI YHUBEPCUTET.

Hakonue 6onbluoi onbiT Kak xopeorpad 1 negaror, Swnn
baynep Hanpasuna ero Ha COBCTBEHHDIN NPOEKT, LIIblo KO-
TOPOro CTaNo NPOABUKEHNE JPYTUX KEHLIMH-Xopeorpados,
pa3BuTie Y HUX NPodeccoHanbHOro Kpyro3opa, OBnageHue
nepefoBbIMA METOAMKAMU B X BaneTMeNcTepCKoi 1 peximc-
cepcKon pabore.

B xopeorpaduueckoii mactepckoii LLKonbl ameprkaHCKoro
6aneta B Hblo-Mlopk Cutin Ganete elo 6bina npefcTaneHa
«[lporpamMma Bbi6opa». TakxKe OHa MpeanpuHAna CBOW UC-
NOSHUTENbCKIIA NPOoeKT B CUMOHMYECKOM NPOCTPaHCTBe
MuTepa HopTtoHa B Hbto-Mopkckom bpaitaHT-napke 1 Teatpe
[hxonc.

JUUJIN bAYAEP

ASHLEY BOUDER

CBAHWIBAA, «KOMMENNA>,
J1. LETINGE / XK. BANTAHYMH.
HbIO-IOPK CUTW BANET

SWANILDA, COPPELIA,
L. DELIBES / G. BALANCHINE.
NEW YORK CITY BALLET

Was born in Carlisle, Pennsylvania, and began her ballet training at
the age of six at the Central Pennsylvania Youth Ballet with Marcia
Dale Weary. After attending the 1999 Summer Program at the School
of American Ballet (SAB), the official school of New York City Ballet, she
was invited by SAB to continue her training during the Winter Session.
Ms. Bouder was named an apprentice with New York City Ballet in June
2000 and became a member of the corps de ballet that October. She was
promoted to the rank of soloist in February 2004, and in January 2005,
Ms. Bouder was promoted to principal dancer.

Ms. Bouder has danced in ballet galas around the world and guest
starred in companies including the Paris Opera Ballet, Rome Opera Ballet,
Bayerisches Staatsballett, and the Mariinsky Ballet. She has been awarded
the Mae L. Wien Award for Outstanding Promise at the School of American
Ballet as a student. As a professional her awards include the Janice Levin
Honoree from the New York City Ballet, the Miss Expressivity for 2011
and the Miss Virtuosity for 2013 from the Dance Open Gala, and a 2014
Benois de la Danse nomination.

Beginning her teacher training in her teens at the Central Pennsylvania
Youth Ballet (CPYB), Ms. Bouder has taught at the summer programs
of the School of American Ballet (SAB), Saratoga Summer Dance Intensive
(SSDI), Manhattan Youth Ballet (MYB), Carolina Ballet School, and
the Central Pennsylvania Youth Ballet. She continues to be a frequent
guest teacher at Ballet Academy East, MYB, and SAB, while guest tea-
ching and holding master classes around the United States, including
the Boston Ballet School and Princeton University.

As a choreographer, using the arts collaborative she founded, The Ashley
Bouder Project as an outlet for her work, Ms. Bouder hopes to promote
other female choreographers, while also setting an example for women
to be more forward and prominent in the creation and directorial sides
of the arts world. Her previous work has been presented at the School
of American Ballet Choreographic Workshop, the New York City Ballet
in the Dancer’s Choice Program, and the Ashley Bouder Project perfor-
mances at New York’s Peter Norton Symphony Space, Bryant Park Presents
and the Joyce Theater.
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U3A KAPPUJIbO
ABPEPA

ISA CARRILLO
BRERA

She was born in Texcoco, State of Mexico. Elisa trained as a Professional
Dancer in the National School of Classical and Contemporary Dance
of the INBA, in Mexico and in The English National Ballet School in London.
Elisa danced with Stuttgart Ballet from 1999 to 2007. In 2007 she joined
the Staatsballett in Berlin, and in 2011 she was named Prima Ballerina.
She is also Co-Artistic director of the National Ballet Company of Mexico
(Compania Nacional de Danza, CND).

Her repertoire includes ballets by Marius Petipa, Michel Fokine, Frederick
Ashton, John Cranko, Kenneth MacMillan, Jiri Kylian, Jerome Robbins,
George Balanchine, Hans van Manen, John Neumeier, Glen Tetley, William
Forsythe Nacho Duato, Patrice Bart, Heinz Spoerli, David Dawson, Uwe
Scholz, Stanton Welch, Peter Schaufuss, Angelin Preljocaj, Vladimir
Malakhov, Boris Eifman, Yuri Burlaka and Vasily Medvedev, Yuri Smekalov,
Christian Spuck, Benjamin Millepied, Vladimir Vasieliev, Natalia Horecna,
Jean-Christophe Maillot, Kevin O’Day, Reid Anderson / Valentina Savina,
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JXYNBETTA, «POMEO W IXKYNBETTA, Mauro Bigonzetti, Marco Goecke, Douglas Lee, Wayne McGregor, etc.
C. TIPOKODBEB / H. IYATO She has participated in «Ballet Stars'galas in New York, Los Angeles, Toronto,
) - : ) . Seoul, Beijing, Shanghai, Taiwan, Hong Kong, Paris, Milan, Rome, Tokyo,
BEPTIHCKMIA TOCYAAPCTBEHHbBIVI BAJTET Cairo, London, Mexico City, Luxembourg, Odessa, Bangkok, Bucharest,
Tel Aviv, Moscow, Saint Petersburg, Salzburg, Budapest, Singapore,
JULIET, ROMEO AND JULIET, Istanbul, Kuala Lumpur, Jerusalem, Berlin, Hamburg, Munich, Stuttgart,
S. PROKOHE\// N. DUATO. |nnsbruck’ etc.
STATE BALLET BERLIN She has won numerous awards and received several honours in Mexico

and Saint Petersburg.

She has a Master’s Degree in Ballet from Ministry of Culture of the German
Republic and the John Cranko Schule in Stuttgart. She was appointed an
Ambassador of Culture of Mexico. She is also a Member of the International

Pogunach B Teckoko, Wwrat Mexuko. Obydanacb B HaumoHanbHol Wwkone
Knaccmyeckoro 1 cospemeHHoro TaHua MHBA B Mekcuke, 3atem Lkone
Koponesckoro 6aneta B JloHgoHe. TaHueBana B LtyTtraptckom banete

B 1999-2007. 3aTem Bowna B bepnuHCKi rocynapcTBeHHbd 6anet,  pance Council of UNESCO, the General Director of the Elisa Carrillo Cabrera
AC Foundation and the Artistic director of the Sir Anton Dolin Foundation.

€ 2011 - npuma-banepuHa. OHa TaKxe CO-XyAOXKECTBEHHbIN PYKOBOAN-
Tenb HaunoHanbHoli 6anetHon komnaHuu Mekcukn (Compania Nacional
de Danza, CND).

B ee peneptyape 6anetbl Mapuyca Metuna, Muxanna QokuHa, Opesepuka
AwrToHa, [IxoHa KpaHko, KeHHeta MakmunnaHa, Upxu Kunnana, Ixepoma
Pob6uHca, [xopgKa banaHumHa, XaHca BaH MaHeHa, [xoHa Holimaiiepa,
MMmeHa Tetnu, Yunbama Qopcaiita, Hauo [yato, Matpuca bapta, XaiiHua
Wnepnu, O3uga [LoycoHa, Yee Lonbua, CraHToHa Yanua, [lutepa
Waydyca, AnxenuHa [lMpenbxokaxa, Bnagumupa Manaxosa, bopuca
dndmaHa, Opna bypnaku n Bacunua Mepnepesa, Opna Cmekanosa,
Kpuctnana Linyka, benpxameHa Mwunbnbe, Bnagumupa Bacunbesa,
Hatanbu XopekHbl, MaH-Kpuctopa Maito, Kesnna O'[les, Puna AHnepcoHa
un Banentunbl CaBuHon, Maypo buronuertu, Mapko lekke, [yrnaca Jln,
YaiiHa Makrperopa u ap.

YuacTBOBana B rana-koHueprax 3sesq 6Ganeta B Hbio-Vopke, Moc-
Anpxenece, Toponto, Ceyne, llekuHe, Llanxae, TaiBaHe, [OHKOHre,
Mapwxe, Munane, Pume, Tokno, Kampe, JlongoHe, Mexuko, Jliokcembypre,
Opecce, baHrkoke, byxapecte, Tenb-ABuBe, Mockse, CaHkT-leTepbypre,
3anbubypre, bypanewre, Cunranype, Crambyne, Kyana-Jlymnype, Nepyca-
nume, bepnute, fambypre, MioHxeHe, LLiTyTrapte v ap.

Naypeat Heckonbkux npemuii n Harpag Mekcuku n CankT-TNeTepbypra.
CreneHb maructpa 6aneta eii npucyxpeHa MUHWCTEPCTBOM KynbTy-
pbl Tepmannn n Lkonoi xoHa KpaHko B LUtytraprte. OHa Ha3HaueHa
nociiom Kynbtypbl oT Mekcuki. YneH MexgyHapogHOro TaHLEeBaNbHOrO
coBeTa tOHECKO. TeHepanbHbiii gupektop GoHpga Elisa Carrillo Cabrera AC.
XymoxecTBeHHbIN pykoBoguTenb GoHpa capa AHToHa [lonmnHa.

MBaH 3anues
Ivan Zaytsev

MAPTHEP
PARTNER

© Carlos Quezada
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MAUA MAXATE

MAIA MAKHATE

Pogunace B Téunucu, Tpy3us, B 6aneTHol cembe Hukonosa Maxatenu
1 MapuHbl Jlonag3e; ee fen Obin M3BECTHbIM B TPy3un NCNOAHUTENEM
HapOAHbIX TaHUeB. Obyyanacb 6anety B TOUAMCCKOM Xopeorpaduyeckom
MHCTUTYTe uM. B.Yabykunanu y Jlapucol Ykmksmwwsuan. B 15 net nepe-
exana B CLUA, npogonxana 3aHMMaTbCA TaHLUeM ¢ oTuom. B 2002 nepe-
exana B Konopago 1 3aHumanach ¢ lfepmaHom 3amyanem u BaneHtuHoi
MyxaHoBOW. 3aBoeBana Mefanb Ha KOHKypce 1 moayununa npeanoxe-
Hue BoiTK B Tpynny banet Konopago. Bckope nonyunna cratyc npuma-
6anepuHbl. B 2005 Bowna B bupmuHremckuin Koponesckuii 6aner. B 2006
6Obina npurnatleHa B HaunoHanbHbIN 6anet HnaepnaHaoB Ha NONOXeHMe
npuma-6anepuHbil.

Harpagp!: Mpemua Huubl AHaHnawswunu u Gilbert Albert Star (2011, [py3us),
MonogaexHbiii Tpan-npu Amepuku (2002, Hbio-Mopk, CLUA), ¢puHanmct
KoHKypca [leHBepckoit 6anetHon lunbaum (2002, CLUA), Mepsoe mecTo
Ha MonogexHom paH-npu Amepukm (2002, lensep, CLLA), Bropoe mecto
Ha MexpyHapogHoM KoHKypce Yabykuanu-bananumHa (2001), aunno-
MaHT MexpyHapogHoro ¢ectmBana 6aneta (2001, KasaHb, Poccns), Ho-
MUHAHT npu3a «Bbibop Kputuku» (2014, 2016, Huaepnanabl), Mpemus
Anekcanapbl Paguyc (2015), Mpu3 kputnkm (2017, Hugepnaugpi).

B ee peneptyape: ABpopa («CnAwas kpacasuua»), Operta-Ogunnus
(«JlebegnHoe 03epo»), Mapraputa («[ama ¢ kamenuamiy), Knapa («LLen-
KyHUUK»), Kutpu («foH Knxor»), Ixynbetta («Pomeo u [xynbeTTa),
Muzenb, 3onywka n Mata Xapu B o4HOMMEHHbIX 6aneTax. A Takxe 6a-
netbl XaHca BaH MaHeHa, [xxoHa Hoimaiiepa, YaiiHa Makrperopa, Tega
bpanpaceHa, lOpua Tpuroposuya, Pymm Ban [aHuwra, Kpuctodepa
YunpoHa, Anekcea PaTmaHckoro.

Kak nmpurnaweHHas apTuCTKa BbICTYNaeT C PasfMYHbIMIA KOMMAHWUAMY
Ha KpyMHbIX MUPOBbIX 6aneTHbIX pecTmBansx no Bcemy mupy.

© Paige McFall
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MAPTAPUTA TOTBE, « JAMA C KAMEJTUAM»,
®. WOMEH / XK. HOMMAMWEP.
HALWOHANbHbI BANET HUAEPNAHIOB

MARGUERITE GAUTIER, LA DAME AUX CAMELIAS,
F. CHOPIN / J.NEUMEIER.
DUTCH NATIONAL BALLET

She was born in Thilisi, Georgia, to Nikoloz Makhateli and Marina
Loladze, dancers at the Georgian National Ballet. Her grandfather was
a notable folk dancer in Georgia. She received her ballet training in Tblisi
at the V. Chabukiani Choreographic Institute with Larisa Chkikvishvili.
At the age of 15 Maia moved to USA and continued her training with
her father. In 2002 she moved to Colorado and studied under German
Zamuel and Valentina Mukhanova. She took part competitions and after
winning first place she got an offer to join the Colorado Ballet. Shortly
after she became a Principal with the Company. In 2005 Maia joined
the Birmingham Royal Ballet. In 2006 she was invited to join the Dutch
National Ballet where she became a Principal dancer.

Awards: Nina Ananiashvili & Gilbert Albert Star Award (2011, Georgia)
Youth American Grand Prix 2002 (2002, New York City, US)

Finalist, Denver Ballet Guild’s Young Dancer’s competition (2002, US)

First place, Youth America Grand Prix Competition (2002, Denver, US)
Second place, Chabukiani-Balanchine International Ballet Competition
(2001)

Diplomat, International Ballet Festival, (2001, Kazan, Russia)

2014 - nominated as one of the outstanding dancers in the Netherlands
by Critics’ Choice.

2015 - Alexandra Radius Prize for remarkable achievements.

2015-2016 - nomination for best dancer of the year by Critics choice.
2017-2018 - Critics' Choice award for Outstanding performance in Aleksey
Ratmansky’s Don Quixote the role of Kitri.

Maia’s Repertoire: Princess Aurora (The Sleeping Beauty), Odette/Odile
(Swan Lake), Marguerite (Lady of the Camelias), Clara (Nutcracker), Juliet
(Romeo and Juliet), Kitri (Don Quixote), Cinderella, Giselle and Mata Hari
in the same named ballets. Also ballets by Hans Van Manen, George
Balanchine, Wayne McGregor, Ted Brandsen, Yuri Grigorovich, Rudi Van
Dantzig, Christopher Wheeldon.

Maia has also made guest star appearances with different companies,
and been part of grand ballet festivals around the world.

[Ixenmc CrayTt
James Stout

MAPTHEP
PARTNER
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AHACTACHKA
CTAWLWKEBY

ANASTASIA
STASHKEVICH

NONN, «<AHHA KAPEHVHA», 1. YAUKOBCKUN,

A. WHWTKE, K. CTUBEHC (10. CJTAM) / XK. HOUMAWEP.

BOJTbLWOW TEATP POCCIN

DOLLY, ANNA KARENINA, P. TCHAIKOVSKY, A. SCHNITTKE,
C. STEVENS-Y.ISLAM / J. NEUMEIER.
BOLSHOI THEATRE OF RUSSIA

26 | BENOIS DE LA DANSE / 2019

B 2003 okoHumna MocKOBCKyI0 rocyfapCTBEHHYI0 akafeMuio Xopeorpa-
dun (negaror TatbAHa lanbueBa) 1 6bina NpuHATa B GaneTHylo Tpynmny
bonbworo Teatpa. Penetupyet nog pykosogctBom CBeTnaHbl AfbipxaeBoi.
B peneptyape: dcmepanbga, Cunbduaa, Musenb, AHioTa B OfHOMMEH-
Hbix 6aneTax, MpuHuecca OnopuHa («Cnswas KpacaBuuar), 11-i Banbc
(«llonennana»), Mapu 1 OpaHuy3ckaa kykna («LLlenkyHunk»), Jlu3a
(«TweTHaa npefoCTOPOXHOCTb»), Kutpu («foH Kuxot»), lonbHapa
(«Kopcap»), Dxynbetta («Pomeo n [xynbertar), Opurna («Cnaprtak»),
Wupun («Nlerenpa o no6su»), banepuHa («MeTpywka» M. DokuHa
n 3.Knyra), Kopann («YTpaueHHble nnmo3um»), Bueetta («ApnesuaHka»
P.MNetn), Apenuna («[nama MMapwka»), Begylad napta B «Py6uHax»
n «M3ympynax» («[paroleHHocTu»), KeHa pblbaka, [BagankBusmMp
n Pamsesa («Joub dapaoHa»), Kannuona («AmonnoH Mycaret»), Onbra
(«OHeruH»), Arxena («<Mapko Cnapa»), Onumnua («[Jama ¢ Kamenuamum),
3nHa («CBetnblil pyyeii»), bbAHKa («YKpolleHne cTponTuBoii»), Odennsa
(«Famnet», nepBas ucnonHuTenbHULUa), Mapu («fepoii Hawwero BpemeHm»),
HoBeHbkaa («Knetka», nepBas mcronHutenbHula B bonbwom Teatpe),
banepuHa, «[paH rana» («<Hypees», yuacTHULa MUPOBOI Npembepbl Gane-
1a), Jonnu («<AHHa KapeHnHa» [1x. Holimaliepa, nepBas ncnonHuTenbHULA
B bonbwom Teatpe). VicnonHana takxke xopeorpaduto [Ix. banaHumHa,
Y. Maklperopa, 1. 3no u ap.

YuyacTBoBana B mpoekTte bonbloro Teatpa «Mactepckas HOBOW Xopeo-
rpadum» (2004, 2006) 1 coBmecTHOM NpoekTe bonbluoro Teatpa 1 Kanu-
dopHuiickoro CerepcTpom-LeHTpa nckyccts (2011). Mcnonuuna naptuu:
Kutpu («[oH Kixot») c Tpynnoii Tokno 6anet (2014), Mapm («LLlenkyHuuk»)
¢ MexpyHapoaHbim Teatpom 6aneta TopoHTo (2016), AHtoTa («AHtoTa»)
Ha MexayHapogHom dectvBane um. Pygonbda Hypeesa (Ka3aHb, 2017),
Opurua («Cnaptak») B Koponesckom 6anete Onanapun (2017).

In 2003 she graduated from the Moscow State Choreographic Academy

(class of Tatyana Galtseva) and joined the Ballet Company of the Bolshoi

Theater, Her répétiteur is Svetlana Adyrkhaeva.

She dances the parts of Giselle, Esmeralda, Sylphide and Anyuta in ballets

of the same name, as well as the parts of Marie (Nutcracker), Playful Fairy

and Princess Florine (The Sleeping Beauty), Kitri (Don Quixote). Her repertoife

also includes the 11*" waltz (Chopiniana), Ballerina (Petrushka by M. Fokin

and E. Klug), Lise (La Fille malgardée),Fisherman’s wife,Guadalquivir.and

Ramze (La Fille du Pharaon), Gulnare (Le Corsaire), Shireen (A Legend of Love),
Frigya (Spartacus), Bride (creation at the Bolshoi Theatre) and Angela

(Marco Spada), Olimpia (Lady of the Camellias), Galya (The Bright Stream),
Coralie (Lost lllusions), Vivette (L Arlesienne), Adelina (The Flames of Paris),
Calliope (Apollon Musageéte), Rubies and Emeralds (Jewels), Olga (Onegin),
Zina (The Bright Stream), Bianca (The Taming of the Shrew), Ophelia (Hamlet,
creation), Mary (A Hero of Our Time). She has also danced in pieces choreo-
graphed by G. Balanchine, W..McGregor, J. Eloetc.

She took part in the Choreographers of the Bolshoi project/ Workshop

of New Choreography (2004, 2005). In 2011, she participated in the joint
project of the Bolshoi theatre and the California Segerstrom Center for
the Arts.

She erformed K|tr| (Don Ou:xote) with the company of the Tokyo Ballet

........ F-Nureyev Int ernat|onal Festival

""r—‘“’“‘ vith the RoyaI Ballet of Flanders (2017).

Enena ®etncosa




AYIT «3ATAV IbIXAHWE>,
BAJIET «TAK [JOJTAKHO bbITb»,
K. XEHCOH / K. YUITAOH.
BAJIET CAH-OPAHLMCKO

DUET TAKE A DEEP BREATH,
BOUND T0O,

K. HENSON / CH. WHEELDON.
SAN FRANCISCO BALLET

Popunacb B LllaHxae, Kutai. Obyuanacb B LLaHxalcKoi TaHLeBanbHOI
wkone u Wkone [IxxoHa KpaHko B LUtyTrapte. boina npuHaTa B banet Cak-
(OpaHUmMCKo Kak conmcTka B 1995 1 cTana npuma-6anepuHoii B 1997.
tOaHb l0aHb TaHb mMcnonHuna rmaeHble ponu B «LenkyHuuke», «Pomeo
n Dxynbette», «Cnaweil Kpacasuue» n «JlebeguHom o3epe»; «Kusenn»
Xenbru TomaccoHa, «floH Knxote» Xenbr TomaccoHa u l0pus lMocoxosa,
«OHernHe» [xoHa KpaHko, «Otenno» Jlapa JlioboBuua, «Pycanouke»
[xoHa Holmaiepa, «3onywke» Kpuctodpepa YungoHa.

OHa co3mana maBHble ponu B GaneTax Xenbri TomaccoHa («Cemb
Ha Bocemby, «Kanpucy, «Yu JTuny, «[1aTblit ce30H», «CepebpaHbIit Tpan»),
Ynnbama Qopcaiita (Pas/Parts 2016); Oxeiimca Kygenbkn («PywHbl cBu-
[ETeNbCTBYIOT, YTO 37aHue Obino KpacuBbiMy»), JluaHra («<beckoHeuHbili
oKeaH» 1 «CumpoHMYecKme TaHLbl»), Mapka Moppuca («Cunbaus»), F0pus
MocoxoBa («[poknATbIN», «YNoeHne cupeHblox, «XKap-nTuuax, «<CnuaHmnes,
«MarputtomaHus», «Yuutbca B ABUXKeHUN», RAKU, «TnoBewy), Ckapneta
(«CTpaLuHble cummeTpum», <Konubpu), CreHToHa Yanua («Ty-Ty», «[onblit»),
Kpnctodepa YunpgoHa («CBA3aHHblii», «<KoHTUHYYyM», «[pu3paku», <Homep
AEeBATb» 1 «YeTBEPTUUHDbIIY).

Ee o6wmpHbI penepTyap BKOYaeT B ceA Takxke coumHeHna [xopaxa
banaHumHa, [xxepoma Po66uHca, Ynnbama Qopcaiita, Cepxa Jndaps,
KenHeta MakMwunnaHa, YanHa Makrperopa, beHxameHa Munbnbe,
Anekces PaTmaHcKoro.

tOaHb t0aHb ncnonHuna ponb Koponesbl cHera B «LLlenkyHunke» Tomac-
COHa B LUMKne «Bblpatowmecs cnektaknu» Ha PBS. B a3natckom usgaHum
Time oHa 6blna Ha3BaHa «[epoem A3un» 1 OAHOI 13 CaMblX BAWATENb-
HbIX KMTAAHOK MO BEPCUM FOHKOHICKOro TefiekaHana Phoenix TV. Cpeau
ee Harpag lNpwu3 Ancegopbl [lyHkaH B ce3oHe 2014-2015 baneta Can-
OpaHuUMCKO 1 HaLMOHaNbHaA TaHLeBabHaA npemna «Kpyra GpuTaHCKnx
KpuUTUKOB» 3a BbICTyrneHue B 6anete Mocoxosa RAKU (2014).

Kapno n JlanHo
Carlo DiLanno

[TAPTHEP / PARTNER
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IOAHDb IOAHb TAHDb
YUAN YUAN TAN

Yuan Yuan Tan was born in Shanghai, China, and trained at the Shanghai
Dancing School and Stuttgart’s John Cranko School. She joined the San
Francisco Ballet as a soloist in 1995 and was promoted to principal dancer
in 1997.

Yuan Yuan Tan has danced major roles in Nutcracker, Romeo & Juliet,
The Sleeping Beauty, Swan Lake; Tomasson’s Giselle, Tomasson/Possokhov’s
Don Quixote; Cranko's Onegin; Lubovitch’s Othello; Neumeier’s The Little
Mermaid; and Wheeldon's Cinderella. She created principal roles
in Tomasson’s 7 for Eight, Caprice, Chi-Lin, The Fifth Season, and Silver
Ladders; Forsythe's Pas/Parts 2016; Kudelka's The Ruins Proclaim the Building
Was Beautiful; Liang's The Infinite Ocean and Symphonic Dances; Morris’
Sylvia; Possokhov’s Damned, Diving into the Lilacs, Firebird, Fusion,
Magrittomania, RAkU, Study in Motion, and Swimmer; Scarlett’s Fearful
Symmetries and Hummingbird; Welch's Tu Tu and Naked; and Wheeldon's
Bound To, Continuum, Ghosts, Number Nine, and Quaternary.

Her extensive repertoire includes ballets by Balanchine, Forsythe,
MacMillan, McGregor, Ratmansky, Robbins.

Yuan Yuan danced as the Queen of the Snow in Tomasson’s Nutcracker
on PBS’ Great Performances. Time (Asian edition) named her a Hero of Asia
and Hong Kong's Phoenix TV stated she was one of the world’s most in-
fluential Chinese. Her awards include an Isadora Duncan Award for her
2014-15 SF Ballet season and the 2014 Critics' Circle National Dance Award
for her performances in Possokhov's RAkU.
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KAXO
AHATUCABA

KAHO
YANAGISAWA

COJIbHAA NMAPTUA, <KAPTEQAKT CIONTA>,
E. KPOCCMAH-XEXT,

N.C. BAX /Y. DOPCANT.

LUIBEACKM KOPOJTEBCKAWM BANET

SOLO PART, ARTIFACT SUITE,
E. CROSSMAN-HECHT,

1.S. BACH / W. FORSYTHE.
ROYAL SWEDISH BALLET

Pogunacb B AnoHuu, nonyynna obpasoBaHme B Akasemuu
6aneta Akpu Xopumoto n Lkone Koponeckoro 6aneta
B JToHAOHE, OKOHUMB ee B 2016. 3aHsAna BTopble MecTa Ha 6a-
neTHbIX KOHKypcax B Anonun (2010, 2011) n MonoaexHom
paH-npu Amepukn (B fInoHum). YgoctoeHa [paH-npu
AnoHum (2012). OuHanuctka Prix de Lausanne (2013). Obna-
patenbHuua lMpemun Jambl HuHetTbl, a Takxke [Tpemun
«[TouTeHHOM KOMMAHUM 3aKPOMLLMKOB 30/10TOI U cepebps-
HOVI OfieX[ibl», BPYUEHHO el elLie B LKone.

C 2016 Kaxo flHarncasa TaHuUyeT B KOponeBCKOM LIBECKOM
6anete B Crokronbme, LLBewus.

B ee peneptyape: lepBoe na-ge-ge B «ApTedakT Cio-
ute» Yunbama Qopcaiita, Mapua B «bnaroseLieHum»
AnxeneHa [lpenbxokaxa, JlopuHa B «Anuce B (TpaHe
uygeo» Kpuctodepa Yungona, ®Onopucca u Qea ouapo-
BaHua B «CnAwen KpacaBuue» Mapcum Xanpge, JloTTa
B «lllenkyHunke» 1 ManeHbkuit nebegb B «Meute 0 ne-
beanHom o3epe», oba - T[lepa Wcbepra, «CepeHapa»
[1x. banaHumHa, «Ciouta B 6enom» Cepxa Jlndapa. A Tak-
Xe ponu B 6anetax «f xpy Teba, A xay Teba, A xay Tebar
[Ixepemn benuHrapga, «CoH B NeTHIOW HOUYb» AnekcaHgpa
JkmaHa, «[oHTe Monne» ABrycta bypHoHBuna (B mocTa-
HoBKe [luHHbl BoépH n OpaHka AHgepceHa), «[xynbetTta
1 Pomeo» Matca Jka v MHorme fpyrue.

Kaho Yanagisawa was born in Japan, went to the Acri-
Horimoto Ballet Academy and graduated from the Royal
Ballet School in London in 2016.

Both in 2010 and 2011 Kaho Yanagisawa won 2™ place in
the All Japan Ballet Competition. In 2012 she was the winner
of Japan Grand Prix and took the 2" place in Youth America
Grand Prix in Japan. The following year she was one of the
finalists of Prix de Lausanne. She received the both the Dame
Ninette Award, and the Worshipful Company of Gold and Silver
wear drawers Award while still in school.

Kaho Yanagisawa has been with the Royal Swedish Ballet in
Stockholm, Sweden since July 2016.

Productions and roles: 1%t Pas de deux in Artifact Suites by
William Forsythe, Maria in Annunciation by Angelin Preljocaj,
Lorina in Alice in Wonderland by Christopher Wheeldon,
Florisse and the Fairy of Charm in Sleeping Beauty by Méarcia
Haydée, Lotta in the Nutcracker by Par Isberg

Small swan in the Dream of Swan Lake by Pér Isberg, as well as
Sérénade in Suite en Blanc by Serge Lifar. She is also one of the
performers in the newly created piece Je t'attends, Je t'attends,
Je tattends by Jérémie Bélingard, Ponte Molle by Auguste
Bournonville staged by Dinna Bjérn and Frank Andersen,
Julia & Romeo by Mats Ek and is a member of the corps de bal-
let in Midsummer night Dream by Alexander Ekman.

MAPTHEP [>xoHaTaH [3B1ACCOH
PARTNER Jonathan Davidsson
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Mapawmmn MoCT B Napke «3apsaabe»

[NpoekT noTpeboBas NPUMEHEHUSA HOBENLLUX NHXXEHEPHbIX PEeLUEHNN.
HeoOblYHaa KOHCTPYKLMA MOCTA NOAAEPXKNBAETCA BbICOKOMPOYHLIMU
apMaTtypHbiMu npaaamm «Cesepcranm».

severstal.com



OLPUK BE3AP

AUDRIC BEZARD

APMAH LIIOBAJIb, « IAMA C KAMEJTMAMW»,
O. WONEH / IXK. HOMMAWEP.
BAJIET TAPVXCKOW OMEPbI

ARMAND DUVAL, LA DAME AUX CAMELIAS,
F. CHOPIN / J. NEUMEIER.
PARIS OPERA BALLET

Popgunca B 1982. Hauyan 3aHMMaTbCA KNacCMUeCcKUM TaHUEM B 6 neT
¢ OpaHcyasoii Hombanne. B 1994 noctynun 8 Wkony Mapuxckoii Onepei.
Y4yacTBOBaN BO MHOIVX NOCTAaHOBKaX TeaTpa, B TOM uncie B «basgepke»
n «lLlenkyHumke» (06a — Pygonbda Hypeesa), a TakKe B XXerofHbIX Crek-
Taknax LWkonbl. B 2000 Knog beccn nopyunna emy ponb ViBaHa-LapeBuya
B «Kap-ntuue» Muxanna QoknHa 1 rnaeHyto ponb B «Cemn rpeyecknx
TaHuax» Mopuca bexapa.

B ToM e rogy oH 6bu1 NpuHAT B Kopgebanet Onepbl, y4acTBOBaN BO BCEX
KpyMHbIX MocTaHoBKax B0 OpaHuum n B ractponax Tpynnbl 8 AnoHuu, CLUA,
KaHage, Asctpanum, Poccum, bpasunum, Witanum, Vicnannm, Mpeuun, JlnsaHe.
Ha exerogHom koHKypce B 2005 oH cTan kopudeem, a B 2012 - npe-
mMbepoM. B ero peneptyape nossuauce: Jlecko B «Mctopumn MaHoH»
MakmunnaHa, VnapuoH B «Kusenm» [Matpuca bapta, MpuHy [e3snpe
B «CnAweit Kpacasuue» u 3ur¢ppug B «flebegnHom o3epe» Pygonbda
HypeeBa, 3arnaBHble ponu B «Bonke» PonaHa [etn n «OHeruHe»
[, KpaHko, VBaH-LapeBuu B «Kap-ntuue» Mopuca bexapa, JlacHep
B «[letAx paiika» Xoce MaptuHeca, ApmaH [ioBanb B «[lame ¢ Kamenua-
mu» [x. Holimaliepa. A Takke naptum B 6anetax «CionTa B 6enom» Cepxa
Nndaps, «MocepepnHe, Tam Ha BO3BbiweHUM» 1 «TepmaH LUmepmaHy
Yunbama Qopcaiita, 6anetax k. banaHunHa, [Ix. Po66uHca, KaH-Tuitoma
bapa, PonaHa Netu, Xaponbaa flaHaepa, Upxun Knanana.

B 2008 HarpaxaeH Mpemueit Cercle Carpeausx.
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Julien Benhamou

He was born in 1982 and began studying classical dance at the age
of 6 with Francoise Namballe. In 1994 he entered the Paris Opera School
and participated in many productions of the theater, including La Baya-
dere and The Nutcracker (both — Rudolf Nureyev), as well as in the annual
performances of the School. In 2000, Claude Bessy entrusted him with
the role of Ivan Tsarevich in The Firebird by Michel Fokine and the title role
in Seven Greek dances by Maurice Bejart.

He was accepted to the Opera corps de ballet the same year, participated
in all major productions in France and on tours in Japan, USA, Canada,
Australia, Russia, Brazil, Italy, Spain, Greece, and Lebanon.

At the annual competition in 2005 he became a coryphaeus, and in
2012 the premiere. His repertoire includes: Lescaut in The history of
Manon by MacMillan, Hilarion in Giselle by Patrice Bart, Prince Désiré
in Sleeping beauty and Siegfried in Swan lake by Rudolf Nureyey, the title
role in The Wolf by Roland Petit, Prince Ivan in Firebird by Maurice Bejart,
Lacenaire in Les Enfants du Paradis by Jose Martinez, the title role in Onegin
by John Cranko, Armand Duval in The Lady with camellias by John Neumeier.
As well as the roles in the ballet Suite in white by Serge Lifar, In the Middle
Somewhat Eleveted and Hermann Schmerman by William Forsythe, ballets
by George Balanchine, Gerome Robbins, Jean-Guillaume Bar, Roland Petit,
Harold Lander, Jiri Kylian.

In 2008 he was awarded the Cercle Carpeaux prize.

AmMaHauH AnbburccoH
Amandine Albisson

[MAPTHEPLLIA / PARTNER
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APMAH [IOBAJIb, « JAMA C KAMEJTAMI>,
0. WONEH / IXK. HOMMAWEP; BA3MNNO,
«[JOH KNXOT», JT. MUHKYC / M. TIETUTTA,
PEOAKLUMA A. PATMAHCKOTO.
HALUMWOHANBHbIV BATTET HULOEPTAHLOB

ARMAND DUVAL, LA DAME AUX CAMELIAS,

F. CHOPIN / J.NEUMEIER; BASILIO, DON QUIXOTE,
L. MINKUS / M. PETIPA, A. RATMANSKY.

DUTCH NATIONAL BALLET

Pogunca B Copokabe, bpasunua. B 2005 noctynun B LUkony [xoHa
KpaHko, koTopyto okoH4mn B 2009, no Knaccy U3BECTHOrO PYCCKOro nefa-
rora Netpa lNecToBa.

B ce3oHe 2009/10 6bin npuHAT B Tpynny LWTyTraptckoro 6aneta B Kopge-
6anet. lMocne ypauHoro pebiota B nmaptum basuna B «[loH Kuxote»
Makcumunuano lyappbl (no Anekcangpy fopckomy v Pygonbdy Hypeesy)
OH CTan CoNMCTOM B Hayane ce3oHa 2012/13. B cnegyiowwem ce3oHe goctur
MONOXeHNA NpemMbepa.

B 2009 oH 6bin ypoctoeH camoil MHoroobelyalowweli npemun European
Foundation for Culture. B ce3oHe 2010/11 3aBoeBan HEMELIKNIT TaHLIEBANb-
HbIVi Npu3 «byaywee». B 2011 yyacTBoBan B KOHKYpCe Ha Npemiio Jpika
bpyHa B TopoHnTo, KaHaga, rae nonyuun lpu3 3puTenbCkiux CUMNATUR.
B 2017 6b11 ynoctoeH Mpemun MosutaHo B Utanun.

Hlannanb BoicTynan co LLtyTraptckum 6anetom, ABCTpanuiickum 6anetom,
HaumnoHanbHbIM 6anetom Hupepnanaos, Tokuo 6anetom 1 MapunHCKIM
TEaTpoMm.

B ero peneptyape napTuu B noctaHoBKax ArpunnuHbl BaraHosoi, [xoHa
KpaHko, xepoma Pob6uHca, Ixxopaxa banaHumHa, XaHca BaH MaHeHa,
Mopwuca bexapa, [xoHa Hoiimariepa, Npxu KnnnaHa, Yunbama QopcaiiTa,
KenHeTa Makmunnana, Pyan Baw [aHuura, Mnexa Tetnm, Vopmbl 3o,
lyrnaca Jln, Hatanbu Makaposon, Mapcun Xaige, Pupa AnpepcoHa,
Tena bpanaceHa, Mutepa Waydycca. A Takxe nocTaHoBKK xopeorpadpoB
HOBOro nokoneHna — Makcumunuaro yappa, YanHa Urnunra, Anekcen
PatmaHckoro, [lemuca Bonbnu, Kpuctnana Linyka, YaitHa Maklperopa,
Maypo buron3ettn, Mapko [€kke, Snsapaa Knyra, Cuam llapbm LLlepkayu.

Onu3a bageHec
Elisa Badenes

[MAPTHEPLLIA / PARTNER

© Carlos Quezada

OAHWIJIb
KAMAPIO

DANIEL
CAMARGO

Daniel Camargo was born in Sorocaba, Brazil. In 2005, he began training
at the John Cranko School and graduated in 2009. He was a student
of the prominent Russian teacher Peter Pestov.

In the 2009-10 season, Daniel Camargo was accepted into the Stuttgart
Ballet’s corps de ballet. After his celebrated debut in the role of Basilio
in Maximiliano Guerra’s Don Quixote, he was named Soloist at the begin-
ning of the 2012-13 season. One season later he was promoted to Principal.
In 2009, Camargo was awarded the European Most Promising Dancer
Award by the European Foundation for Culture. In the 2010-11 season,
he won the Future German Dance Prize. In 2011, he took part in the com-
petition for the Erik Bruhn Prize in Toronto, Canada and won the Audience
Choice Award. In 2017, he won the European dance award, Positano
Premia la Danza.

Comargo has performed with several ballet companies including
the Stuttgart Ballet, The Australian Ballet, the Dutch National Opera
and Ballet, the Tokyo Ballet and the Mariinsky Theater.

His repertoire includes roles in ballets by such luminaries of choreog-
raphy as Agrippina Waganova, Alexander Gorsky, George Balanchine,
John Cranko, Hans van Manen, Jerome Robbins, Maurice Béjart, John
Neumeier, Jifi Kylian, William Forsythe, Kenneth MacMillan, Jorma Elo,
Natalia Makarova, Marcia Haydee, Douglas Lee, Reid Anderson, Glen Tetley,
Peter Schaufuss, Rudi van Dantzig, Ted Brandsen, and Rudolf Nureev.
But Camargo also dances in ballets by the new generation of choreogra-
phers — Wayne Eagling, Alexei Ratmansky, Demis Volpi, Christian Spuck,
Mauro Bigonzetti, Marco Goecke, Edward Clug, Siri Larbi Cherkaoui, and
Wayne McGregor.
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BAYECJIAB
JNIONATUH

VYACHESLAV
LOPATIN

«OABH», K. AEBIOCCH, H. COYHW / CJ1. LUEPKAYW.
BOJIbLIOW TEATP POCCUN

JHamup tOcynos

Pogunca B BopoHexe. OkoHuun BopoHexckoe rocyaapcTBEHHOE XOpeorpa-
Guyeckoe yuunuile, cTaxmpoanca B MocKOBCKOW roCyfapCTBEHHON akaje-
Muu xopeorpaduu 1 no ee okoHYaHuy B 2003 6bin NPUHAT B 6aneTHyto Tpynny
bonbLoro Teatpa Poccun. Penetupyet nog pykosogcteom bopuca Aknmosa.
B ero peneptyape: ApnekuH, cnanckaa kykna n LWenkyHuuk-npuHy («Len-
KyHunk»), fony6as ntuua u MpuHy Je3upe («Cnawas kpacasuuar), basunb
(«[doH Kuxot»), OpaHy («Konnenuay), Metpywka u QokycHuk («[leTpyikan),
Wyt («/lebepmHoe o03epo»), 3onotoit 6oxok («baspepka»), AneH u KonneH
(«TweTHas NpesoCcTOpPOXHOCTLY), AnbbepT («Kuzenb»), Poibak u Jlopg Bunb-
coH - Taop («[Joub dapaoHa»), Mepkyuwo («Pomeo 1 [xynbettax, nocTaHOBKa
t0. Tpuroposuua), KoHdepaHcbe («3onoToi Bek»), Mepom n Quannn («Mnama
Mapuxa»), JliocbeH («YTpaueHHble unmo3uny), YunonamHo («H4nnonnuHo),
Mogect AnekceeBny («AHioTay), lNeTp («CBeTnbIN pyyen»), I7Iop|/||< («TamneT»),
Crapyxa, AlHko («[epoit Hawero BpemeHu»), berneu («YHguHa»), Pomeo
(«Pomeo n [xynbeTta», noctaHoBka A. PatmaHckoro), ®nopusend («3umHAs
CKa3Ka»), a Takxe ponu B 6anetax [Ix. bananHuuHa, Y. Makrperopa, . KunuaHa,
Y. Qopcaiita, H.JaHgepa. MMepBblii ucnonHutens B bonbliom Teatpe po-
nen: [xeimc («Cunbdmpa», xopeorpadua A.BypHOHBUNA B pegakunn
/1. Ko66opra), Xenux («Mapko Cnaga»), Tpad N («Jama ¢ Kamennamm»),
pemuo («YKpolueHne CTPONTMBOMY»), YueHuK, «[ucbmo K Pyauny, «[paH rana»
(«Hypees»). YuyacteoBan B mpoektax bombloro Teatpa «Mactepckas Ho-
Bon xopeorpadum» (2005, 2006) 1 bonbluoro Teatpa U KanupopHUICKOro
CerepcTpom-LieHTpa 1cKyccTB (2011).

WcnonHun naptum basuna («oH Kuxot») ¢ tpynnoi Tokno 6anet (2014)
1 Mogecta AnekceeBnua («AHIOTa») ¢ TaTapcKUM aKafieMUYECKM TeaTpOM
onepbl 1 6aneta um. M.[Ixanuna Ha MexpgyHapogHom ¢ecTuBane
nm. Pynonbda Hypeesa (KazaHb, 2017).

Vlyacheslav Lopatin was born in Voronezh and graduated from the Voronezh
State College of Choreography. He took a study course at the Bolshoi Ballet
Academy of Choreography and then joined the Bolshoi Ballet in 2003. Currently
studies under repetiteur Boris Akimov.

His Repertoire includes the Harlequin, Spanish Doll, The Nutcracker-Prince
(Nutcracker), Bluebird (The Sleeping Beauty), Count Albrecht (Giselle), Jester
(Swan Lake), The Bronze Idol (La Bayadere), Alain and Colas (La Fille mal gar-
dée), James (La Sylphide, choreography by A.Bournonville, J. Kobborg's ver-
sion creation at Bolshoi Theatre), Frantz (Coppelia), Basilio (Don Quixote),
The title part (Petrushka), Mercutio (Romeo and Julie, Yuri Grigorovich ver-
sion), Variety show compere (The Golden Age), Jerome and Filipp (The Flames
of Paris), Modest Alexeyevich (Anyuta), Pyotr (Bright Stream), Gremio
(The Taming of the Shrew, creation), Cipollino (Cipollino), Lucien (/llusions per-
dues), The Groom (Marco Spada, creation at the Bolshoi Theatre), Count N.
(Lady of the Camellias, creation at the Bolshoi Theatre), Old Woman/Yanko
(Taman part, creation), Pechorin (Princess Mary part; A Hero of Our Time),
The Fugitive (Ondine), Yorick (Hamlet), Soloist (Misericordes), The Leading
Couple in Rubies (Jewels), Part in Chroma, Principal Dancer (Etudes).
He took part in the Bolshoi Theatre Studio of New Choreography workshop
(2005), and in the joint project of the Bolshoi Theater and the Californian
Segerstrom Center for the Arts. As a guest dancer he performed the part
of Basilio (Don Quixote) with the Tokio Ballet (2014) and part of Modest
Alexeyevich (Anyuta) with the Tatar Opera and Ballet Theatre Company (Kazan
2017, Nureyev Ballet Festival).
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FAUN, C. DEBUSSY, N. SAWHNEY / S.L. CHERKAQUI.
BOLSHOITHEATRE OF RUSSIA

[famup KOcynos

[Hamup Ocynos



BAAUM
MYHTATAPOB

VADIM
MUNTAGIROV

MPVHL 3NTOPUA, <TEBEAVNHOE O3EPO>,
M. YAMKOBCKMIA / NN. CKAPJIET.
KOPONEBCKWI BAJTET BESTMKOBPUTAHNN

© ROH 2018. Bill Cooper

Popuncs B YenabuHcke, B 6aneTHoi cembe. Obyuanca B Mepmckoii 6aneT-
Hoii WwKone, 3atem LLikone Koponesckoro 6aneta B JloHgoHe. B 2009 Bowwen
B TPynny AHIAUIACKOrO HaLMOHanbHoro 6aneta, BCKOpe CTan CONMMCTOM,
a B 2011 - npembepom. cnonHan ponu AnonnoHa («AnonnoH Mycaret),
KoHpaga («Kopcap»), Anbbpexta («Kuzenb»), MpuHua («3onywka»),
3urppuga («JlebeanHoe o3epo» B Koponesckom Anbbept-Xonne), lesupe
(«CnAwwan kpacasuLa») 1 ponu B «IecHsAX CTPaHCTBYHOLLEro NOAMACTEPbAY.
bbin nepebim ncnonuutenem Mpuxua B «LLlenkyHumke» YaiHa VirnuHra.
CerogHa MyHTarnpos — npembep Koponesckoro 6aneta BennkobputaHuu.
B ero peneptyape: basunb («[oH Kuxot»), Anbbept («Kusenb»),
3urppug («JlebeanHoe o3epo), MpuHy («Cnswas kpacasuuar), MpuHL,
(«llenkyHunk»), KoneH («TiieTHas NpefocTopoxHOCTby), KyseH («[o npu-
rnawenunto»), Monogoit uenosek («[Ba rony6a»), JleHckuin («<OHermH»),
Pomeo («Pomeo u [xynbetTan), ae pue («MaHoH»), ek / YepBOHHbIA
Banet («Anuca B CtpaHe uypec»), Onopumsenb («3uMHAA ckaska»), [oH
Xo3e («KapmeH»), a Takxke naptuum B Ganetax Yunbama Qopcaiita
(«TonOBOKpYXUTEbHOE YMOEHME TOYHOCTbIO») 1 [k, banaHunHa («bpun-
NUaHTbI» B «[paroLeHHocTAX», «CMpOHIMYECKIe BapuaLmumu», «YeTbipe
TemMnepameHTa» 1 ap.).

Cpenu Harpag MyHTarupoBa — npu3bl HALMOHANbHOW TaHLEBANbHOM
npemun «Kpyr 6puTtaHckux Kputukos» (2011, 2015). Jlaypeat Benois de
la danse (2013). Kak npurnaleHHblii apTUCT TaHUeBan ¢ MapUUHCKIM
W Muxaiinosckum  Teatpamn, AmepukaHckum  Teatpom  banera,
HaunoHanbHbiM 6anetom Anonun (Conop, «baspepkar), baBapckum rocy-
[apcTBeHHbIM 6aneTom, banetom KeiinTayHa.

Muntagirov is the son of two dancers and was born in Chelyabinsk.
He trained at Perm Ballet School before moving to The Royal Ballet Upper
School. After graduating in 2009 he became a member of the English
National Ballet and promoted to first soloist in 2010, principal in 2011
and lead principal in 2012. His roles with ENB included Apollo, Conrad
(Le Corsaire), Albrecht (Giselle), Prince (Cinderella), Prince Siegfried (Swan
Lake in-the-round at the Royal Albert Hall), Prince Désiré (The Sleeping
Beauty) and roles in Song of a Wayfarer. He created the role of Prince in
Wayne Eagling’s The Nutcracker.

Now Vadim Muntagirov is a Principal of The Royal Ballet. His roles with
the Company include Basilio (Don Quixote), Albrecht (Giselle), Siegfried
(Swan Lake), Prince Florimund (The Sleeping Beauty), Prince (The Nutcracker),
Colas (La Fille mal gardée), the Girl's Cousin (The Invitation), Young Man
(Two Pigeons), Lensky (Onegin), Romeo, Des Grieux (Manon), Jack/Knave
of Hearts (Alice’s Adventures in Wonderland), Florizel (The Winter’s Tale),
Don José (Carmen) and in The Vertiginous Thrill of Exactitude, «Diamonds’
(Jewels), The Human Seasons, Symphonic Variations, The Four Temperaments,
Afternoon of a Faun, Tchaikovsky Pas de deux and Within the Golden Hour.
Muntagirov's awards include the 2011 Outstanding Male Performance
(Classical) and 2015 Best Male Dancer at the Critics’ Circle National Dance
Awards and the 2013 Benois de la danse. As a guest artist he has danced
with the Mariinsky and American Ballet Theatre (Solor, La Bayadeére),
National Ballet of Japan, Paris Opera Ballet, Bavarian State Ballet,
Mikhailovsky and Cape Town City Ballet.

PRINCE SIEGFRIED, SWAN LAKE,
P. TCHAIKOVSKY / L. SCARLETT.
ROYAL BALLET LONDON

© ROH 2018. Bill Cooper
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AHOWNE HANOBY
ANDILE NDLOVU

MEPKYUMO, «<POMEO W [KYJIBETTA»,
C. MPOKOOLEB / 1. KPAHKO.
BALUMHT TOHCKMW BANET

MERCUTIO, ROMEO AND JULIET,
5. PROKOFIEV / J. CRANKO.
THE WASHINGTON BALLET

Posom u3 VoxaHHecbypra, I0xHas Adpuka. OnuHHaaLATbIA CE30H Bbi-
cTynaeT B BalwmHrToHckom baneTe, nocne ofHoro ce3oHa B ctyaun TWA.
Hauan obyuyeHne natmHoamepukaHCKMM W 6anbHbiM TaHuam B 10 ner.
A B 15 net ctan 3aHumatbcA bGanetom nof pykoBopacTBoM MaptuHa
LLIén6epra, aupekTopa Teatpa 6aneta «Adppukan». B 2007 Honoy BbicTy-
nun ¢ l0xHoadprKaHCKUM baneTHbIM TeaTPOM, MCNOSHUB, CPEAM NMPOYMX
porneit, rasHyto napTuto B «[JoH Kuxote» u LLlyTa B «JlebegnHom o3epe».
OH TaHueBan ¢ banetom KeiinTayHa v 3aHAN nepBoe MecTo B COBPeMeH-
HOM paspene Ha lOxHoadpuKaHCKOM MexayHapoAHOM KOHKypce bane-
Ta (2008). OH obnagatenb MHOTX Harpap 3a CBOI COOCTBEHHYI XOpeo-
rpaduio «Mkap». OH Bbin Takxe HarpaXaeH Kak Ayylnid XynoxHuK. OH
naypeat CepebpsHoro npu3a Ha KoHKypce 6aneta VKIBC n ggyx 3onotbix
meganein ot VIBE international ballet experience. HanoBy ydactoBan
B 15-M obuneitHom TypHe Step Afrika! kak npurnaleHHbIA apTUCT U ucnon-
HAN CONO, COYMHEHHOEe COBMECTHO ¢ peropy ByaHu Makoma B cnekTakne
Beyond Skin.

OH noctasun «CTpaxa 6acceliHa», NCNONHEHHOrO BalwMHITOHCKON GaneT-
Hoil cTyameit. OH Takxe ucnonHan naptio Cnaptaka B KOxHoadprKaH-
CKOM bGaneTHoM TeaTpe, a B BawwmHrroHckom 6anete — ponu Maka B «CHe»
Opepeprika AwToHa, CbiHa B «bnygHOM cbiHe» [hxopaxa banaHuuHa,
Mepkyumo B «Pomeo n Ixynbette» [IxoHa KpaHko.

He is from Johannesburg, South Africa. This is his 11-th season with
The Washington Ballet, after spending one season with TWB's Studio
Company. Ndlovu began his training in Latin American and ballroom
dance at the age of ten. At 15, he began training in ballet under Martin
Schéenberg, director of Ballet Theatre Afrikan. In 2007, Ndlovu performed
with the South African Ballet Theatre, performing the lead in Don Quixote
and the Jester in Swan Lake, among other roles.

He went on to dance with Cape Town City Ballet and tied for First Place
in the contemporary category of the South African International Ballet
Competition (2008). He got other numerous awards for his own choreo-
graphy of Icarus and has a Silver medal from the VKIBC ballet competition
and 2 Gold medals from VIBE International Ballet Experience. Ndlovu
was a guest artist in the 15-year anniversary tour of Step Afrika! and per-
formed his collaborative choreography solo with Gregory Vuyani Magoma
in Beyond Skin.

He choreographed Guardian of the Pool, which was performed by
The Washington Ballet Studio Company. He also danced the role of
Spartacus in South Africa. In Washington ballet has performed the roles
of Puck in Sir Frederick Ashton’s the Dream, the Son in George Balanchines
Prodigal son, Mercutio in John Crankos Romeo & Juliet.

Makm OHyKm
Maki Onuki

» q\ MAPTHEPLLA / PARTNER
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ABEJ1b POXO
ABEL ROJO

«MO#A CLIEHA BCETA CO MHOW,
2. CATN / A. POXO.
KOMMAHWA «MAJIBMACO»

CARRYING WITH MY OWN FLOOR,
E. SATIE / A. ROJO.
MALPASO COMPANY

OkoHumn LLkony KybuHckoro HaumoHanbHoro 6aneta B 2010.
BoicTynan B TaHueBanbHbiX KomnaHuax Danza Contempordnea
de Cuba (2010-2014), DanzAbierta (2015-2016) 1 TeaTpanbHOM
aHcambne «3ayapoBaHHbIii oneHb» (2014-2015). PaboTan ¢ xopeo-
rpadamm AHom JTuHkeHcom («@onunam komnacy), Matcom Skom (Casi
Casa), Padasnem boHauenoi («[JlemoH cymaciuegwwniiv), KeHHeTom
KBaHcTpemom («KapmeH»), Miumnkom fanunu («Combpucar), XyaHom
Kpycom (Casi), Meppo Pyncom («fopr3oHTbl»), OcHanom [lenbrago
(«24 yaca un cobaka»), CycaHon MMoyc («ManbcoH»), Ixopmxem
Cecnepecom («YpaBHeHue»), Cangpon Pamun («Cakpe»), PoHOM
K. bpayHom («3auem Bbl cnefyete»), Tpeem MakuHTanpom («Mog
orHem»), Asypom baptoHom («HeykpoTumbliii Banbe»), CoHeln Taiie
(«[poTnB TeueHnA»), Oxapom HaxapuHom («Tabyna paca»). OH Tak-
e ncnonHan xopeorpaduio Mepca KaHHUHrema.

OH npucoeamnHunca K komnaHum Malpaso B utone 2016. «Mos cueHa
BCErga Co MHoIi» — nepBan xopeorpaduyeckan pabota Abens Poxo
6bina BbinyuieHa B Teatpe Xoce MapTu B [aBaHe B Mae 2018, oHa
6bina nokasaHa Ha decTtusane Ziget B bynanewte (2018) u B Teatpe
[xomc B Hblo-Mopke (2019).

Graduated from the National Dance School in 2010 and has since
been a member of dance companies Danza Contempordnea de Cuba
(2010-2014) and DanzAbierta (2015-2016). He was also member
of the theatre ensemble El Ciervo Encantado (2014-2015) and has
worked with choreographers Jan Linkens (Folia and Compds), Mats
Ek (Casi Casa), Rafael Bonachela (Demon Crazy), Kenneth Kvanstrom
(Carmen), Itzik Galili (Sombrisa), Juan Cruz (Casi), Pedro Ruiz (Horizontes),
Osnel Delgado (24 Hours and a Dog), Susana Pous (MalSon), George
Céspedes (Ecuacion), Sandra Rami (Sacre), Ron K. Brown (Why You
Follow), Trey McIntyre (Under Fire), Aszure Barton (Indomitable Waltz),
Sonya Tayeh (Face the Torrent), Ohad Naharin (Tabula Rasa). He has
also danced in a piece by Merce Cunningham (Fielding Sixes).

He joined Malpaso in July 2016. Abel’s first choreographic work
Carrying Floor was performed at the José Marti Theatre in Havana
on May 2018; at the Ziget Festival, Budapest on August 2018; and
at The Joyce Theatre in New York on January 2019.
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Pogunca B 6anetHol cembe B HoBocnbupcke, Poccua. B Bo3pacte Tpex
NeT C ceMbeli nepeexan B BucbageH, fepmanua. B 5 net npmobmnca
K 6anety, yyactBya co cBoum OTLOM [MuTprem CUMKMHBIM BO MHOTUX
nocTaHoBkax locyaapcTBeHHoro Teatpa BucbageHa. B 9 net Hauan cuc-
TEMHYI0 6aneTHyto NOAroTOBKY Mo PYKOBOACTBOM CBOeli Matepi Onbru
AnekcanppoBoii. B 12 net nonyuun 30007yt Mefianb Ha MexayHapogHOM
KoHkypce B [xekcoHe, CLIA (2006). Takxe 3aBoeBan [paH-npu
MexpyHapogHoro KoHkypca B XenbcuHku (2005), 3onoTylo mepanb
MexpyHapogHoro koHKypca B Bapre (2004), Mepsoe mecto 1 Mpemuio
Mwuxamna bapblHNKoBa Ha KOHKypce «Apabeck» (Mepmb, 2004), 3onoTyto
meganb VIl MexpyHapogHoro KoHkypca B Jliokcembypre, [paH-npu
MexpmyHapogHoro KoHKypca B Bene (2004).

B 2006 6bin NpuHAT B 6aneT BeHckoil rocynapcTBeHHol onepbl. B 2007
BMepBble BbICTYNan B npembepckon naptuu basuna B «[loH Knxote»
B JIuTOBCKOM HaLmoHanbHoil onepe B BunbHioce. B 2008 Bowen B Tpynny
AmepukaHckoro Teatpa baneta, B 2012 ctan npembepom. MicnonHun rnas-
Hble MapTUN B KNaCCMYeCKOM U HeOKaccuyeckom peneptyape: Anbopext
(«Kmzenb»), 3urdpug («lebepuHoe o3epor), lesupe («Cnawan kpacasu-
uav), basnnb («oH Kuxot»), MpuHy («LLlenkyHunk»), a Takxe ponu B 6ane-
Tax M. QokuHa, K. MakmunnaHa, [x. Kpatko, 3. Tiopopa, k. banaHumHa,
M. KaHHuHrema, T. Tapn, 1. Teiinopa 1 W. Knunraxa. OH 6bin nepBsbimM ucnon-
HWTenem porneil B nocTaHoBKax A. PaTmaHckoro, b. Munnbnbe, A. JkmaHa,
A. Nonec-Oyoa, /1. 3no n A. Ceppyao.

TaHLOBLMK CHUCKaNn MEXAYHapOAHOe MpU3HaHKe, BbiCTynas no BCen
CeepHoit 1 0xHon Amepuke, A3un n bnxHemy BocToky. OH opraHn3o-
BaN MexayHapopHble 6anetHble rana B [peumm (2009) u AnoHum (2012).
Bmecte ¢ Teatpom [xoiic B Hbto-Vlopke BO3rnaBun 1 NpojocnpoBan Be-
yep opuriHanbHON CoBpemMeHHON xopeorpadum «HTeHCHo», racTponu-
posasLuuit no CLUA n 3a pybexom (2015).

C 2018 [aHuun Hauan BbICTynaTb Kak npembep B [ocynapcTeeHHoM 6a-
nete bepnuHa, coxpaHus cBoio no3nuuio B ABT.
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(HUMN CUMKUH
INIIL SIMKIN

APJTERVIH, «APJTEKMHALLA»,
P.APUTO / M. TIETUTTIA B PEAAKLIMN A. PATMAHCKOTO.
AMEPVKAHCKII TEATP BANTETA

HARLEQUIN, HARLEQUINADE,
R. DRIGO / M. PETIPA, A. RATMANSKY.
AMERICAN BALLET THEATRE

Was born into a ballet family in Novosibirsk, Russia. When he was three,
his family moved to Wiesbaden, Germany. He gained early stage expe-
rience, dancing with his father, Dmitrij Simkin, in many productions
of the Staatstheater Wiesbaden. At the age of nine, Daniil began ten
years of classical ballet training under the mentorship of his mother,
Olga Aleksandrova. At the age of 12 he won a number of important bal-
let awards, including the Senior Gold Medal at the Jackson International
Ballet competition (2006), the Grand Prix at the Helsinki International
Ballet Competition (2005), the Junior Gold Medal at Varna International
Ballet Competition (2004), 1st Prize senior, Prize Mikhail Baryshnikov
International Ballet Competition Arabesque (Perm, 2004), the Gold Medal
at the 7th International Ballet Competition in Luxembourg and the Grand
Prix at the International Ballet Competition in Vienna (2004).

Daniil joined the Vienna State Opera Ballet as a demi-soloist in 2006.
He guested as a Principal dancer for the first time in Basilio in Don Quixote
at the Lithuanian National Opera in Vilnius (2007).

In 2008, he joined American Ballet Theatre as a soloist and was subse-
quently promoted to principal dancer in 2012. He since then has danced
most major classical and neoclassical roles in the company’s repertoire
including Albrecht in Giselle, Siegfried in Swan Lake, Desire in Sleeping
Beauty, Basilio in Don Quixote, The Prince in Nutcracker and others. Out
of the neoclassical repertoire, he performed in ballets by Fokine, McMillan,
Cranko, Balanchine, Cunningham, Tharp, Taylor and Kylian. Daniil created
roles together with current choreographers such as Alexei Ratmansky,
Benjamin Millepied, Alexander Ekman, Annabelle Lopez-Ochoa, Jorma Elo
and Alejandro Cerrudo.

Daniil received acclaim performing throughout North and South America,
Asia, and the Middle East. He organized International Ballet Galas in
Greece (2009) and in Japan (2012). With the Joyce Theater in New York,
Daniil spearheaded and produced an evening of original contemporary
choreography called INTENSIO, which toured the United States and inter-
nationally (2015).

In 2018 Daniil joined Staatsballett Berlin as a principal and maintained
his position at ABT.
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MUGLER

LES EXCEPTIONS

NMAP®IOMEPHASA KOJUJIEKLUAL.
NTPA KOHTPACTOB. HEOXXKVMOAHHBLIE COYETAHWA.

1 g i) Uiy (g

MUGLER ! ' . MUGLER ‘ [ M wucLer

IEIERE LEERE LIS EXCHPTIONS

Hdom MUGLER ocHosaH B 1974 rogy bpaHuysckum mogenbepom n dotorpadom Teepu Miornepom. OH nposisun
cebs v Kak bnecTamii Mofesnbep, n Npeycrnesn 1 B Apyrux HanpaeneHnsx TsopyecTsa: potorpaduu, napbromepun,
xopeorpaduu, pexmccype KOpoTKOMETPaXHbIX GUIbMOB, MOCTAHOBKE LIOY, CO3AAaHUN PeKIaMHbIX KOHLEMNLMNA
N KJIMNOB.

Miornep c getcTBa 3aHWMascs Kiaccuyeckum TaHuem, B Bospacte 14 neT 6bin npuHAT B Koppebanet PenHckomn
onepsbl. 3anHTEPECOBaBLUNCh AM3aNHOM, HekoTopoe Bpems yuuncs B CTpacOyprckon LWKofie AeKopaTUBHbIX
NCKYCCTB, HAMEepPEeBasCh 3aHATbCS AN3alHOM UHTepbepoB. B 1974 rony nosisunca mogHbin Jom MUGLER, a B 1992
rogy - napgomepHas komnanma MUGLER Parfums.

Apomatel MUGLER - 3710 Bbicokas napdpiomepurs ¢ 6eCKOMMPOMUCCHbIM XapakTepoM. Huuiesas konnekuus
Les Exceptions - 3anoMunHalomecs KOMNO3nLMK Co34aHbl U3 BnaropofHbix U peakux nHrpeaneHtos. Kaxabi
13 apOMaTOB 3BYy4YUT HEOXMUOAHHO Brarofaps CMesbiM COYETAHUAM UHIPEANEHTOB, KOTOPbIE HAaPYLLAKT 3aKOHbI
napdroMepunn 1 Boi3blBalOT APKME N CUITbHbBIE IMOLMN.

HeoxunpgaHHble 1 cmenbie onbdakTnsHble codeTaHusa: apomatsl Les Exceptions - oTpaxeHue HenoBTOpMMOro
ctung MUGLER - cospgaHbl gng Toro, 4tobbl HOCUTb UX MakcUManbHO BAN3KO K KOXe, Kak obferatollee nnatbe
OT KyTIOP.

Hap konnexkuuwen pabotanu napdiomepsl Onuebe lMonbx u XKaw-Kpuctod po: «Cospmasas konnekuuto
Les Exceptions gns Joma MUGLER, mbl nccnepoBanu camble gparoueHHble MHrpegueHTsl. M3yyns 3HakoBble
Nnpou3BeneHNs TPagUUMOHHON napdloMepun, Mbl OCMESTUIIUCE PUCKHYTb WM BbIUTUM 3@ PaMKW MPUBLIYHOTO.
Mbl NepeoCMbICIIUAN 1 YCIOXKHUAM CTPYKTYPY TRAAUUUOHHBIX ONbPaKTUBHbBIX HaNpPaBieHW, YToBbl B KOMIEKLMUM
Les Exceptions npencraBuTh VX C HOBOW, HEOXMOAHHOW CTOPOHbI».

MapdbromepHble wenespbl Les Exceptions 3aktoueHbl B npo3payHble GrakoHbl ¢ MUHUMANUCTUYHOW 3TUKETKOM
- coyeTaHWe HacTosILEeN POCKOLIM 1 NPOCTOTbl. TOHKO OrpaHeHHOe CTEeK/10 OMOSICaHO LUMPOKOW MeTaninyeckom
MOSIOCKOM: TaKoOW YyHMBepcaNbHbl An3anH B cTune Ap-[leko nopyepkuBaeT apXUTEKTYPHbIN MUHUMaIN3M
W a1eraHTHOCTb, cBoMcTBeHHYo Jomy MUGLER.

#MuglerLesExceptions
Bonblue nHdpopmMauum fOCTyMHO:
https://ru.mugler.com



«BOJIWEBHWK M3 CTPAHBI O3,
XOPEOIPA® CEMTMM BEBP.
BAJIET KAH3AC-CUTK

THE WIZARD OF O/,
CHOREOGRAPHY BY SEPTIME WEBRE,
KANSAS CITY BALLET

Komno3wntop, ckpunau MatTblo MMupc npocnasBmnca CBOUMM HeoKnaccu-
YeCKMMM NapTUTYpammu MO 3aKasy KPYMHbIX aMepUKaHCKUX OaneTHbIX
komnaHuii: baneta Ixoddpu, AmepukaHckoro Teatpa baneta, baneta
Mer, baneta LiuHumnHaty, baneta Kansac-Cuti, Hbto-Vlopk Cutn 6anerta,
XbtocToHckoro 6aneta u baneta CaH-OpaHuucko. OpkectpoBas naptu-
Typa «Houb», BLOXHOBNEHHAA MEeUTATENbHbIM LUATaNloBCKUM Mei3axeM,
noctaeneHa xopeorpadom [xxynueit Agam B Mapuxckoit Onepe, B Teatpe
KosenT-TapzieH, B Hblo-Mlopkckom Cutu LienTpe. «Anuca B CTpaHe uyaec»
¢ xopeorpa¢ueii Centuma Bebpa noctaBneHa B 13 komnaHuax; B 2019
6bi10 AaHo cBbiwe 100 cnekTakneit 8 CLLIA 1 no Bcemy mupy, pacnpocTpa-
HUBLLNCD B [OHKOHT, TaliBaHb 1 lept (ABCTpanus).

Mupc poaunca B bpyknuHe, wrat Hblo-Mopk, B 1968 B cembe, HoraToit
XyLOXECTBEeHHbIMW TanaHTamu. Ero otey Maitkn — XyLoXHUK, ero matb
KatpuH - ckynbnTop; npages [xoHHu MMupc, Gpepmep, 3aHUMaBLLMIACA
BblpalLMBaHNeM COM U KyKypy3bl, racTponupoBan B Annanayax 3noxu
Benukoii aenpeccun ¢ 6aHaxo. Ero 6pat beHaxamuH, 6biBLUMIA NpemMbep
baneta CaH-OpaHuucko passun B Nupce 0cobyto CTPacTb K My3blKe TaHLa.
Mupc Hanucan my3biky ana Kpuctodepa Croyanna, xynum Agam (10 6a-
netos), I3Buaa Manmepa (3 6aneta), AHuca MNMuknepuca, CraHTOHA Yanua,
Pobeprta [lekkepca, bpyk HukoncoH, Ixenuc lappett, Yapnb3a MoynToHa
(3 6aneta), Mennccol bapak, Kpuctopepa OnemuHra. «BonwebHuK
13 CrpaHbl O3» — NATaA MHOrOaKTHaA MOCTaHOBKa C AABHMM COaBTOPOM
xopeorpadom CenTmom Bebpom.

Kak ckpunay upc BbICTynan B TypHe C TaHUeBanbHOI rpynnoi Mapka
Moppuca, Ha 3anucax non-aptuctos [Ixysn, Wepun Kpoy u Cio3aH Beru
W Ha 3anucn naptutypbl Quannna nacca «KyHayH». OH 23 roga ¢ Ha-
CnaxaeHrem npenogasan CKPUMKY W anbt, AUPUKUPOBaN MONOLEXHbI-
MU OpKecTpamu Konnegxeil; 6bin peneTtopom no KamMepHON My3blke
1 Teopuy NPenofaBaHuA, pa3BUTUA ClyXa U BOCMIPUATUA KOMMO3ULMK
B MoHTKknepe, B YHuBepcuteTe wrata Hbto-[xepcy, a Takxe Ha JIoHr-
AneHpe, Tam OH OCHOBan CTPYHHbIVI KBapTeT BMPTY030B Five Towns.
Ero gom u cTyaua, rge OH XMBET C AM3aiiHepoM GaneTHbIX KOCTIOMOB
Kpuctun [lapu, Haxoautes B Uct-Hoptnopre, wrat Holo-Aopk.
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Composer/Violinist Matthew Pierce is celebrated for his new classical
scores commissioned by major American ballet companies. He has writ-
ten for Joffrey Ballet, American Ballet Theatre, Ballet Met, Cincinnati Ballet,
Kansas City Ballet, New York City Ballet, Houston Ballet and San Francisco
Ballet. Night, an orchestral score set to a Chagall inspired dreamscape bal-
let with choreography by Julia Adam has been seen at the Opera Garnier
in Paris, Covent Garden in London and City Center in New York.

Alice (in wonderland), with choreography by Septime Webre has been
produced by 13 companies with more than 100 performances across
the United States and the world travelling to Hong Kong, Taiwan and
Perth, Australia in 2019.

Pierce was born in Brooklyn, NY on July 24, 1968 into a family rich in
artistic talent. His father, Michael, a painter, and his mother, Catherine,
a sculptor, now based in Seattle, gave Matthew his start in the music
world in 1976 with formal violin training and instilled in him an appre-
ciation for the regional bluegrass and American folk music of his father’s
Tennessee roots. Matthew’s great grandfather, Johnny Pierce, a soybean
and corn farmer, toured depression era Appalachia with his banjo. Early
exposure to the ballet world, his brother Benjamin is a former principal
dancer with the San Francisco Ballet, developed in Pierce a special passion
for the music of dance.

Pierce has written music for Christopher Stowell, Julia Adam (10 Ballets),
David Palmer (3 Ballets), Yanis Pikieris, Stanton Welch, Robert Dekkers,
Brooke Nicholson, Janice Garrett, Charles Moulton (3 Ballets), Melissa Barak,
Christopher Fleming and Septime Webre. «The Wizard of Oz» is the fifth
full length production with longtime collaborator Septime Webre.

As a violinist Pierce has performed on tour with Mark Morris Dance Group,
on recordings by pop artists Jewel, Sheryl Crow and Suzanne Vega and
on Philip Glass’ score, Kundun. As an educator he has enjoyed 23 years
of teaching violin and viola, conducting youth and college orchestras,
coaching chamber music and teaching theory, ear training and compo-
sition first at Montclair State University in New Jersey and now at Five
Towns College on Long Island as the founder of the Five Towns College
Masters String Quartet. His home and studio with ballet costume designer
Christine Darch is in East Northport, NY.



K3UT YUT
KATE WHI

«[ITAMA>,
XOPEOTPAD XYAHXO APKEC.
BUPMUHTEMCKIAY KOPONEBCKII BATTET

IGNITE,
CHOREOGRAPHY BY JUANJO ARQUES,
BIRMINGHAM ROYAL BALLET

Kait Yutam (pog. 1989) — KOMNO3MTOP 1 MUAHKCT, XuTenbHuLa KOXHOro
NonpoHa. C paupwxepom Kpuctopepom Crapkom OHa pyKoBOAUT
opkectpom The Multy-Story, BbiCTynalowmm B aBTOMapkax Mo BCeil
BennkobputaHum: «3abyabTe 3aTX/ible KOHLEPTHblE 3abl, Oyaylee my-
3bIKM 3apOXJaAeTcA B ropofckux aBTonapkax» (The Times). OHa nuwet
COUNHEHUA JNA KOHLEPTOB, 6aneToB, XOPOB 1 OPKECTPOB, U ee My3blKa
TpaHCMpoBanach Ha Paguo 3 v ncnonHanacb B pamkax bu-6u-cu [pomc
(NOHAOHCKOTO MEXAYHaPOJHOI0 eXEerofHOro My3blkanbHOro ¢pectnsans).
Ee nbeca «Bblckaxucb» Ha cnioBa naypeata Hobenesckoi npemun Mananbi
tOcad3ait 6bina 3aKasaHa bu-6u-cu ana MexpyHapogHOTO XeHCKOro AHA
B8 2017 B noffepKKy KamnaHuu no ynyulieHno o6pa3oBaHns ana Aeso-
UeK: «MOLLHOE BbICKa3blBaHUE, MONHOE KUHETUYECKON 3Heprum» (Wales
Arts Review). C Tex nop OHa 1CMOHAETCA OpKecTpamMu Mo BCeMy MUPY.

Ee npousBeneHna [nA JeTCKOrO Xxopa W OpKecTpa BK/OYalT B cebA
«KnBa» Ha cnoBa noateccbl Xonnu MakHuLL, nbecy, nonyumsLuyto [Mpemuio
OpuTaHcKux Komno3utopos B 2015. FaseTolt The Telegraph 6bina oTMeyeHa
«HeobbIKHOBEHHO NPOAEeNaHHaA paboTay, a no cnosam CabpuHbl Maxdoys
3Ta Nbeca — «BblfatoLeeca npousseaeHe (The Times).

B 2018 JIoHROHCKII CUMOHMYECKNI OPKECTP MOPYYnn el Hanmcatb
«HebecHble TaHLbl», KOTOpble ObINK UCNONHEHbI OPKECTPOM 113 Bonee uem
100 yenosek Ha Tpadanbrapcko nnowaau JIoHLOHa nog ynpasneHnem
c3pa CailmoHa Pattna.

B cBA3n ¢ npucyxaeHnem et npemun «Kpyra 6pUTAHCKIUX KPUTUKOB»
B 2018, ee xapakTepn30Baiy Kak KOMMO3UTOPA C «CUbHbIM, XapakTep-
HbIM TONIOCOM, KOTOpbIil 6e3 KOMNPOMUCCOB Hanpamylo obLLaeTca ¢ Wwu-
POKOVi ayaMTOpKeN, B KOHLIEPTHOM 3ae 1 3a ero npeLenamuy.

NMC Recordings BbinycTMna KOMMaKT-OWUCK ee My3blKW MOA Ha3Ba-
Huem «fl cywecTsylo, 1 A ToBopio» (2017). O Hem ObInK Takue CyXaeHuA:
«HEenpeTeHUMO3HbIW, MPUBNEKATENbHbIA SHEPTUYHbIA W OYeHb NINY-
Hblii» (The Guardian); «CBeXWi N UHAMBUAYANbHBIA TBOPYECKWIA FONOCH
(My3blkanbHbii xypHan BBC); «He owmbuTech, KauT Yntnu — komnosutop,
3a KOTOPbIM HYXHO HabnoaaTb» («fpaMMOGOH»).

Kate Whitley (b. 1989) is composer and pianist based in South London.
She runs The Multi-Story Orchestra with conductor Christopher Stark,
which performs in car parks around the UK: «forget fusty concert halls,
the future of music is emerging in a municipal car park» (The Times).

She writes music for concert, ballets, choirs and orchestras and her music
has been broadcast on Radio 3 and performed as part of the BBC Proms.
Her piece Speak out to words by Nobel prize winner Malala Yousafzai was
commissioned by the BBC for International Women’s Day 2017 in sup-
port of the campaign for better education for girls: «<a powerful statement,
full of kinetic energy» (Wales Arts Review) and has since been performed
by orchestras around the world.

Her pieces for children’s choir and orchestra include Alive to words
by poet Holly McNish, which won a 2015 British Composers Award and
was described as «a remarkable feat» (The Telegraph), and / am I say to
words by Sabrina Mahfouz, described as «a tremendous work» (The Times).
In 2018 she was commissioned by the London Symphony Orchestra
to write Sky Dances, which was performed by an orchestra of over 100
in Trafalgar Square, conducted by Sir Simon Rattle.

Winning a 2018 Critics Circle Award, she has been described as a composer
with «a strong, distinctive voice who, without compromising, communicates
directly to a wide audience, within the concert hall and beyond».

NMC Recordings released a CD of her music in March 2017, called /am I say:
«unpretentious, appealingly vigorous and visceral» (The Guardian); «a fresh
and individual creative voice» (BBC Music Magazine); «make no mistake,
Kate Whitley is a composer to watch» (Gramophone).
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KEPOM KANNAHR!
JEROME KAPLAN =

«BAALEPKA» J1. MUHKYCA / M. TETUNA,
PEOAKLMA A. PATMAHCKOTO.
BEPIINHCKN TOCYOAPCTBEHHbBIV BANET

LA BAYADERE,
L. MINKUS / M. PETIPA, A. RATMANSKY,
STATE BALLET BERLIN

Pogunca s Mapuxe, n3yuan cueHorpaduto  Ecole dela Rue Blanche (ENSATT)
Tam xe. [lo okoHYaHuK yyebbl B 1987 Hauan akTBHO paboTaTb B 061aCTH
cueHorpadmm. B 1992 Bnepsble cotpypHuyan ¢ banetom MoHTe-Kapno
1 Xan-Kpuctodpom Maiio Ha cnekTakne «[uta n Bonwe6cteo». MoTom no-
CnefoBany NoCcTaHoBKYM «Pomeo n [xynbeTTa, «3omyLuKay, «LLenkyHumnk,
«OKo 3a oko» n «lllaxepa3saga».

B 2001 Xepom KannaH ctan nepsbiM ¢paHLy3CKum cueHorpadom, co-
TPyAHMYABLMM ¢ HaunoHanbHbiM 6anetom Kutaa B lMekuHe, rae oH co3-
Jan KOCTIOMbl AiNA CMeKTaKkNA «3aXr KpacHblil poHapb» B MOCTaHOBKe
pexuccepa YxaH moy.

TanaHT TeaTpajbHOTO XYAOMHMKA PaCKpblCA BO MHOTMX €ro nocTa-
HoBKax: ¢ beptpaHom f'At B «[lpuHue narog» B Ctpacbyprckoii onepe,
B «HactpoeHuu ana no6su» B LlaHxaiickom 6anete, B 6anete KapuH
Canoprta «OroHb mio3uk-xonna» B Komegn OpaHces, a Takxe «Bo B3rna-
Ae Houn» B Kaupckoii onepe. B CeBepHom GaneTe BmecTe ¢ [13BMaoM
HukcoHom oH paboTan Hag «YHAWUHOI, «CKa3Kon 0 CNALLei KpacaBuLe»,
«Benukum M31com».

Cpeayn HepaBHux pabot: «CnAawan KpacaBuua» Kpuctodepa YungoHa,
«flpmapka B Bpiorre» Mb6a AHaepceHa B [laTckom KoponeBckom 6a-
nete, «lllenkyHunk» Hauo [lyato B MwxaitnoBckom Teatpe B CaHKT-
Metep6ypre, «[loH Kuxo» oxaHa Ko66opra B banete Nleonnaa fko6coHa
B CaHkr-letepbypre (nokasaH B Jla Ckana B8 MunaHe n Hemewukoii one-
pe B bepnuHe); «Cnaptak» Jlykaca [Ixxepsuca B AcTpanuitickom banete
n «CnnbBus» CTaHTOHA Yanua B baneTe XbloCTOHa.

Mepom KannaH pabotaet ¢ Anekceem Patmanckum ¢ 2010, Korga oHW no-
ctaBunu «[JoH Kuxota» B HugepnaHgckom HauoHanbHoM 6anete. 3atem
6bina MMpOBaA Npembepa «YTpayeHHbIX Unno3ui» B bonblom TeaTpe
Poccuu, cnekTaknb 6bin yAOCTOEH npemun «3010Tas Macka» (2012) 3a Koc-
TIoMbl; «30MyLKa» Ans ABcTpanuiickoro 6aneta B MenbbypHe, «Maxnta»
B baBapckom rocynapctBeHHoM banete B MioHxeHe, «/lebefuHoe 03epo»
B Lllopuxckom Ganete (coBMECTHO ¢ MunaHckum Teatpom Jla Ckana),
«CepeHaga nocne cumnosunyma lnatoHa» B AMepukaHckom Teatpe baneta
Ha cuieHe Hbto-Mopkckoli MeTpononuteH onepa, «Mouenyi dew» B banete
Maitamu 1 «<basgepka» B bepnuHcKom rocyaapcTeeHHoM banete.
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Born in Paris, studied Scenography at the Ecole de la Rue Blanche (ENSATT)

in his native city. After graduating in 1987, he began working extensively,
designing sets and costumes for theatre and opera. In 1992, he collabo-
rated with the Ballets de Monte-Carlo and Jean-Christophe Maillot for

the first time on LEnfant et les Sortiléges. Since then, he has designed sets

and costumes for the productions of Romeo and Juliet, Cinderella, Casse-
Noisette Circus, il pour &il and Scheherazade.

In 2001, Jérome Kaplan became the first French scenographer to colla-
borate with the National Ballet of China in Beijing, where he created cos-
tumes for Raise the Red Lantern, staged by director Zhang Yimou.

Jérome Kaplan showcased his talents in many ballets: with Bertrand d’At

for Le Prince des Pagodes at the Opéra de Strasbourg, In the Mood for Love

performed by the Shanghai Ballet Company, and with Karine Saporta for
Feu le Music Hall at the Comédie-Francaise and Dans le Regard de la Nuit
at the Cairo Opera House. He also teamed up with David Nixon on Northern

Ballet'’s Ondine, A Sleeping Beauty Tale and The Great Gatsby.

Other recent ballet work includes: Christopher Wheeldon’s The Sleeping

Beauty, Ib Andersen’s The Kermesse in Bruges for the Royal Danish Ballet,
Nacho Duato’s The Nutcracker for the Mikhailovsky Theatre in Saint Peters-
burg, the Teatro alla Scala in Milan and the Deutsche Oper in Berlin, Johan

Kobborg's Don Quixote for the Yacobson Ballet of Saint Petersburg, Lucas

Jervies's Spartacus for the Australian Ballet and Stanton Welch's Sylvia

for the Houston Ballet.

Since 2010, Jérdme Kaplan has joined forces with Alexei Ratmansky to cre-
ate the sets and costumes for Don Quixote for the Dutch National Ballet,
the world premiere of Lost lllusions for the Bolshoi in Moscow, for which

he won a Golden Mask Award in 2012 for Costume Design, Cinderella

for the Australian Ballet in Melbourne, Paquita for the Bayerisches

Staatsballett in Munich, Swan Lake for the Ballet Ziirich in coproduction

with the Teatro alla Scala in Milan, Serenade after Plato’s Symposium for
the American Ballet Theatre at the New York Metropolitan Opera House,
The Fairy’s Kiss for the Miami City Ballet and La Bayadére for the Staats-
ballett Berlin.




Poguncs B Wotnananu, yunnca B LLikone nckyccts B Masro. bbin Harpax-
ZAeH lMpusom Qununa NleBepxonma. Bo Bpems cBoeli CTaxnpoBKM noyyinn
MPeMnn COBETHMKA MO UCKYCCTBY BenukobputaHum u Hekotopoe BpemaA
ObIN NOCTOAHHBIM Xy[OXHIUKOM B TOHLOHCKOM TeaTpe AHr Buk.

B nepBble NATbAECAT NeT TBOPYECTBA PaboTan B OCHOBHOM KaK XyLOX-
HUK Ganeta CO MHOTUMU 3HAYMUTENIbHBIMU KOMMAHUAMM: COTPYLHWYAnN
¢ Wpxu Kunnasom v HupepnaHackum Teatpom TaHua, ohopMuB MocTa-
HOBKM «[lecHb CTpaHCTBYylOWero mnogmactepbsa», «CBagebka», «Bpema
rpes», «[uta 1 BonwebcTo», «ManeHbKuii Mup», «Mctopus conpata»
1 «3abbiTas 3eMNA»; a Takxe 6anetbl [neHa Totnm — «Kap-ntuua» (Jatckuit
Koponesckuii 6aner), «<KonblbenbHas» (BeHckas rocyfapcTBeHHas onepa),
La Ronde and Tagore (KaHaacknii koponeBckuin 6anet) u «[uanorm»
(TaHueBanbHbIN Teatp lapnema).

OH Takxe odopmun bGaneTbl Knaccuyeckoro peneptyapa: «/lebeguHoe
03epo» (MioHxeH), «Kuzenb» (Koponesckuii 6anet), «LLlenkyHunk» (bup-
MMUHrEMCKUA KOPONEBCKUA 6aneT n ABCTPAaNuIiCKWiA HaLMOHaNbHbIN
6aner), oba B noctaHoBKe Mutepa Paiita (HomuHaums Ha Mpu3 OnuBebe),
1 Tam xe «llouenyin dpen» n 3onywky». B 2010 cospan «Achpopenbckue
nyra» (HomuHaumsa Ha Mpu3 Onmebe) u «Cnagkne drankn» — xopeorpad
Nairam Ckapner (KoponeBckuii 6aner).

B nocnepHee BpemA XyBOXHWK cocpepoToumnca Ha onepe. OH pery-
NAPHO paboTaeT C HemeLKUM pexuccepom Bunnu [ekepom, [13Bugom
Maksukapom, Puxapgom [xoHcom n ®OpaHueckoii 3ambenno. OH ocy-
WecTBUA NocTaHoBKM: «COH B neTHIO Houb» (Teatp Konow), «fOnmi
Llesapb» un «[oxoxpeHus nosecbl» (LLlotnaHackasa onepa), «utep
lpaitmcy, «OTenno», «[loH MyaH» u «Arpunna» (bptoccens), «<Munocepgue
Tuta» (Mapuxckas Onepa), «BoiiHa u mup» (Onepa bactunb, Mapu),
«Qanbctad» (OnopeHuua), <bopuc fogyHoB» (Amctepgam), «CuHAA NTuLay,
«Bonwe6Has ¢neiita», «legn Makber MueHckoro yesga» 1 «[KaHHU
Ckumkkm» (Koponesckas onepa, JIoHaoH), «InekTpa» u «Pycanka» (Yukaro),
«Mapua Crioapt»  (MeTtpononuten onepa), «beHBeHyTo YennauHu»
(KeHesa), «feHzenb n lpetenb» 1 «MkoBas gama» (Yanbckas Haumo-
Ha/bHasa onepa), «IBpuaHTa» (ManHAOGOPHCKUIA decTuBanb), «TPOAHLbI»
(AHrANIACKAA HaLMOHaNbHasA onepa).

PerynapHo BbicTaBnAeTcA Kak usonucel. KaBanep oppaeHa WckyccTs
u nutepatypbl ®paHuuu (2006), skcnept Mpemum JlaHubepu no pasgeny
cueHorpadum.

IKOH
MAK®EPJIEH

JOHN
MACFARLANE

«JIEBEAVHOE O3EPO».
M. YAMKOBCKWI / 1. CKAPJIET.
KOPONEBCKWMI BANET BENMKOBPUTAH NN

John Macfarlane was born in Scotland and studied at the Glasgow
School of Art, where he was awarded The Leverhulme Prize on gradua-
tion. He spent some time as Resident Designer at the Young Vic Theatre
in London.

For the first 15 years of his career, Macfarlane worked mainly in dance
with many of the major international companies. He collaborated, in par-
ticular, with Jiri Kylian and the Netherlands Dance Theatre (Songs of
a Wayfarer, Les Noces, Dreamtime, L'Enfant et les Sortileges, Piccolo Mondo,
The Soldier’s Tale, Forgotten Land and Tanzschul) and Glen Tetley, The Firebird
(Danish Royal Ballet), Wiegenlied (Vienna State Opera), La Ronde and Tagore
(Canadian Royal Ballet) and Dialogues (Dance Theatre of Harlem).

He has also designed for the classical ballet repertoire, including Swan
Lake in Munich, Giselle (The Royal Ballet), The Nutcracker (The Birmingham
Royal Ballet/Australian National Ballet) and Le Baiser de la fee and Cinderella
(The Birmingham Royal Ballet). In 2010, he designed Asphodel Meadows
and, in 2012, Sweet Violets with Liam Scarlett (The Royal Ballet).

In recent times, Macfarlane has focussed on opera, for which he designs
both sets and costumes. He works regularly with the German director
Willy Decker and with Sir David McVicar, Richard Jones and Francesca
Zambello. He has designed A Midsummer Night's Dream (Cologne Opera),
Julius Caesar and The Rake’s Progress (Scottish Opera), Peter Grimes,
Agrippina, Otello and Don Giovanni (Brussels Opera), La Clemenza di Tito
(Paris Opera), Falstaff (Florence), Boris Godunov (Amsterdam), The Magic
Flute, Lady Macbeth of Mtsenk, an Olivier Award winner, and Gianni Schichi
(Covent Garden), Idomeneo (Vienna Opera), Maria Stuarda (Metropolitan
Opera), Elektra and Rusalka (Lyric Opera of Chicago), Hansel and Gretel
and The Queen of Spades, an Olivier Award Winner (Welsh National Opera),
Euryanthe (Glyndebourne Festival Opera), the second part of The Trojans
(English National Opera), Benvenuto Cellini (Grand Theatre, Geneva) and
War and Peace (Paris Opera).

In addition to his opera and dance work, Macfarlane exhibits regularly
as a painter and print maker in the UK. He was created a Chevalier of the
Ordre des Arts et des Lettres in 2006, serves as a judge of The Linbury Prize
for Theatre Design and is a Fellow of The Royal Welsh College of Music
and Drama.

SWAN LAKE.
P. TCHAIKOVSKY / L. SCARLETT,
ROYAL BALLET LONDON
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N3yuan KOCTIOM 1 CLeHnYecKnii fn3aiH B YHuBepcuteTe KapHeru — Men-
noHa B [MutTcbypre, wrart MeHcunbBanua, CLUA. Mocne okoHYaHWA yHUBep-
cuteta nepeexan B Hbio-Mopk 1 paboTtan NOMOLLHUKOM Au3aliHepa 1 cLie-
Horpada. B 1985 Nepp3unona cTan NoCTOAHHbLIM MOMOLLHIKOM CLieHorpada
B MeTpononuteH-onepe, paboTas Hajy MOAENAMM U NPOeKTaMu opopmie-
HuA cnekTtakneli Nontepa WHarigepa Ceimccera n Opanko A3eddupennu.
B 1987 pebioTnpoBan Kak XxyaoxHuK-noctaHoBwuk B Onepe CaHta-Qe,
C03/aB [Lekopauuu 1 KocTiombl K onepe «Hoc» Omutpus Lloctakosuua.
B Tom e rogy paboTan ¢ UCTOPUKOM WCKYCCTBA Haf PEKOHCTPYKLMEI
3amblcna Hukonas Pepuxa «BecHbl cALieHHOI» B baneTe [xoddpu.
Cpenw ero cobcTBeHHbIX MOCTaHOBOK «[pat» 1 «Kanpuuumo» B MeTpo-
MonuTeH Onepe, MHOTOYUC/IEHHbIE OMEpPHble NMPOeKTbl AnA Ynkarckon
Nupunyeckon onepbl, Onepbl CaH-OpaHuncko, onepHbix TeaTpoB CaHTa-
e, Gopt-Yapra, bocToHa, LUnHunnHatk, Cent-llynca, MHcTUTyTa My3biku
Keptuca, onepbl ummeprnac n My3bikanbHoii wkonbl Ixerikobca. Ha ero
cyuety BonsoweHne onep Mouapta «Ceagbba Qurapo» u «Tak noctynawt
BCe», nx MoxHo yBuaeTb B CLUA, EBpone n Ainonuu. B CuaHelickom onep-
HOM TeaTpe OH odopmnsan «Apabensny» (2008).

Ero 6aneTHble NPOeKTbl BKAOYAOT «OrHeHHbI cTonmn» 1 «Mpru3pak po3bi»
B AmepuiKaHckom Teatpa baneTa, a Takxe nocTaHoBKM B baneTe bocToHa,
banete CaH-OpaHuucko 1 banete Maitamu-cutn. B 2016 oH co3pan exo-
paumumn «Anncol B CrpaHe uynec» ana OUHCKOro HauMoHanbHoro 6anera.
B 2018 B AmepukaHckom Teatpe baneta oH peKOHCTpyVpOBan fekopaLum
1 KOCTIOMbI «ApieKnHagbl» K NocTaHoBKe Anekces PaTMaHCKoro, nokasaH-
Hoit B Hbto-Vopke, Jloc-AHenece 1 BawmHrToHe.

Ero paboTbl MOXHO yBUAETb B penepTyapHom Teatpe Asono B Capacote
(Onopuga), LWekcnnposckom TeaTpe B BawwuHrtoHe, Teatpe Signature
B ApANHITOHe, BupaxuHua.

XymoxHuK ABnAetca naypeatom Tpex Mpemuit XeneH Xeiic (13 HomuHa-
uni) n Mpemun Npen Wapadd (2000). B HacToswee Bpema oH paboTaeT
Haf npoekTamu [pang-otensa npu Teatpe Signature, «Ce3oHamu» B ABT
n «Kusenbto» B bonbLom Teatpe Poccun.

Pobepr Mepp3nona — uneH npasneHna GoHpa TeaTpanbHOro UCKYCCTBA
To6uHa (c 2000), ubs MUACCKA — OCMbICNEHNE CLIEHOTPAadUM KaK CaMoCTos-
TeNbHOWN 1 JOCTOMHO GOPMbI NCKYCCTBa.

POBEPT
NEPA3VOJA

ROBERT
PERDZIOLA

«APNEKMHALA». P. IPUTO / M. TETUTA,
PEOAKLUMA A. PATMAHCKOTO.
AMEPVIKAHCKIW TEATP BANTETA

HARLEQUINADE, R. DRIGO / M. PETIPA,
A. RATMANSKY,
AMERICAN BALLET THEATRE

He studied costume and scenic design at Carnegie Mellon University
in Pittsburgh, Pennsylvania, USA. Upon graduation he moved to New
York City and worked as an assistant designer and scenic painter.
In 1985, Mr. Perdziola became the resident scenic assistant designer at
the Metropolitan Opera working on models and designs for designers
Gunther Schneider Seimssen and Franco Zeffirelli.

In 1987, Mr. Perdziola made his professional design debut with the Santa
Fe Opera,

creating sets and costumes for Shostakovich's The Nose. In the same year
he worked with an art historian to reconstruct Nicholas Roerich designs
for Le Sacre du Printemps with the Joffrey Ballet.

His own design credits now include I Pirate and Capriccio for
the Metropolitan Opera, and numerous opera designs for the Lyric Opera
of Chicago, San Francisco Opera, Santa Fe Opera, Fort Worth Opera, Opera
Boston, Cincinnati Opera, Opera Theatre of Saint Louis, Curtis Institute
of Music, Glimmerglass Opera, and the Jacobs School of Music. He has
designed many and various productions of Mozart's Le Nozze di Figaro
and Cosi Fan Tutte, seen in the United States, Europe, and Japan. For Opera
Australia in 2008, he designed Arabella at the Sydney Opera House.

His ballet designs include Pillar of Fire, Spectre de la Rose, for American
Ballet Theatre and various works for Boston Ballet, San Francisco
Ballet, and Miami City Ballet. In 2016 he designed Alice in Wonderland
for the Finnish National Ballet. In 2018, for American Ballet Theatre he
reconstructed sets and costumes for Harlequinade, working with Alexei
Ratmansky, seen in New York, Los Angeles, and Washington, DC.

In the theatre, his work is often seen at the Asolo Repertory Theatre
in Sarasota, FL,

Shakespeare Theatre in DC, and the Signature Theatre in Arlington, VA.
Mr. Perdziola is the recipient of 3 Helen Hayes Awards (13 nominations),
and an Irene Sharaff Award in 2000.

Currently he is working on designs for Grand Hotel at the Signature Theatre,
The Seasons for ABT, and Giselle for the Bolshoi Ballet.

Robert has been a part of the board of the Tobin Theatre Arts Fund since
2000, whose

mission is to honor theatre design as a distinct and worthy art form.
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MAVKN
b. PSUDOP

MICHAEL
B. RAIFORD

«BOJIWEBHWK 13 CTPAHbI O3».
M. TINPC / C. BEBP.
BAJIET KAH3AC-CATK

THE WIZARD OF OZ,
M. PIERCE / S. WEBRE,
KANSAS CITY BALLET

MKnBonucew, XynoxHuk no Koctiomam u3 OcTtuHa, wrat Texac, CLUA.
PaboTaeT npeumyLLecTBEHHO Kak cueHorpad B omepe u Ganete. Emy
npUHagnexar fekopaummn 6aneta «Bonwe6HuK 13 ctpaHbl O3» B NocTa-
HoBke Centuma Bebpa. ITOT cneKTaknb COBEpLLAET B HAcToALiee BpemA
CBOV NepBbii racTponbHblid Typ no CLA. Ero ncnonnsiot banet Kansac-
cuty, banet Konopago u, HakoHel, KoponeBckuit BuHHunerckuii 6a-
net. Xy[oXHNK NPOAOIKUTENBHOE BPEMA COTPYAHMYAN C Xopeorpahom
CtvBeHom Munncom u banetom OcTuHa, rae COCTOANUCH UX MUPOBbIE
npembepbl «CKBO3HbIE paHeHNs» (cLeHorpadua 1 KocTioMbl), Belle Redux
(cueHorpadua, KOCTIOMbI 1 BULEOKOHTEHT), «MouapT-npoeKT» (cLeHorpa-
¢us), «BonwebHan pneiitax (cLeHorpadua n Kyknbl).

Maiikn BOOXHOBEHHO paboTan CO MHOTUMM KOMMAHWUAMMY, BKIIOYas:
Onepy boctoHa, Onepy Konopago, Jinpnueckyto onepy OcTuHa, Teatp
Ooppa (Bawunrton), New Victory Theatre (Hbto-Mopk), TeatpanbHbiit
anbAHC (ATnaHTa), penepTtyapHble TeaTpbl FOxHoro nobepexba n KaHzac-
Cutn, KnuneHpacknin Teatp, TeaTpanbHbil UeHTp [xeBa, Maltz Jupiter
Theatre, teatp ZACH, penepTyapHblii Teatp Merrimack, Jupuyecknii
Teatp OKNaxoma-cuti, TeaTpanbHble KomnaHuu Muttcbypra, Apu3oHbl,
Nyncsuana. OH BbINYCTUA ABeHafuaTb MUPOBbIX npembep ana Qectu-
BaJIAl HOBbIX aMEPUKaHCKIX Nbec Humana.

A HEeHaBHO Xy[OXHWK HEOXUAAHHO NPEefCTan Kak Pexmuccep CnekTaknsa
«bnact: my3blka [IncHes» B TOKWO, KOTOPbIN TakXe OTMPaBUACA B HaLMO-
HanbHbIA Typ No AnoHun. OH BbICTYNaeT TBOPUYECKUM KOHCYNbTaHTOM
no apxutektype u pekname. Mmeet cteneHb Maructpa ¢unocodun
Texacckoro yHnBepcuTeTa B OCTWHE, TaM OH BMOCNEACTBUW NpenofaBan
B TeyeHwe 10 net. YneH OpraHu3aumm CLeHNYeCKMX XyLOXKHIKOB.

Scenic and Costume designer based in Austin, Texas. He has worked
extensively in Theatre, Opera and Ballet. He created Scenic Designs for
Septime Weber's «The Wizard of 0Z» which is currently on its initial tour
of the US, beginning at the Kansas City Ballet, the Colorado Ballet, and
finally the Royal Winnipeg Ballet. He has enjoyed a long collabora-
tion with tephen Mills at Ballet Austin including world premiers of Exit
Wounds (costume and set), Belle Redux (costume set and video direction),
Mozart Project (Scenic design), Magic Flute (scenic and puppet design).
Michael has had the pleasure of creating for many Artistic Companies
including: Opera Boston, Central City Opera (Colorado), Austin Lyric
Opera, Ford's Theatre (Washington, D.C.), New Victory Theatre (New
York), The Alliance Theatre (Atlanta), South Coast Repertory, Cleveland
Playhouse, Geva Theatre Center, Playmakers Repertory Theatre, Kansas
City Repertory Theatre, Maltz Jupiter Theatre, ZACH Theatre, Merrimack
Repertory Theatre, The Lyric Theatre (Oklahoma City), City Theatre
(Pittsburgh), Arizona Theatre Company and Actors Theatre of Louisville
where he designed 20 productions including twelve world premieres for
Humana Festival of New American Plays.

Michael’s most recent adventure: Director of «Blast: The Music of Dis-
ney», Tokyo and National Tour of Japan. He is a creative consultant/
director in: architecture and advertising. Michael received his M.FA.
from The University of Texas at Austin, where he subsequently served
on faculty for 10 years. He is a member of United Scenic Artists.
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«BOJIWEBHWK N3 CTPAHBI O3».
M. MNPC/ C. BEBP.
BAJIET KAH3AC-CUTU

THE WIZARD OF OZ.
M. PIERCE / S. WEBRE,
KANSAS CITY BALLET

bynoyun camoyukoir, Hauana kapbepy Mofenbepa 1 Boluna Bo BceneHHyto
onexabl 6onee 25 net Ha3ag. Ee Hauano 6bino ocnenuTeNbHBIM, OHa NpK-
Hecna CBOI OPUTMHANBHOCTD B CTpOre 06macTy TaHUa, LMpPKa, KUHO
1 CNeLnanbHbIX NPOEKTOB.

Kpenkue napTHepcKkue OTHOWEHNA CBA3bIBAKOT JIu3 Bangan co mHornmu
xopeorpadamy 1 TaHUEBaNbHbIMM KOMMAHWAMU MO BCEMY MUpY:
Spyap Jlok, komnanun Mapm Lyunap, Mapgxwn Tunnnc n Xoce Hagaca,
bonbwoit 6aner KaHagbl B MoHpeane, HaumoHanbHbiii 6anet KaHagpl,
BawmHrtoHckuii 6aner, WryTraptckuii 6anet, banet Mapuxckoin Onepsi,
banet [oHKOHra, TeaTpbl MaHreiima u etebopra.

BaHpan oxBatbiBaeT Bce cdepbl LOy-613HECa, OT CO3AAHNA KOCTIOMOB
4na TypHe «YepHoe u rony6oe» rpynnbl «bakcTput 60M3» J0 GrUNbMOB,
BK/IOYas TeNeBU3MOHHYK NeHTy «Pesel HebecHbIi» (2002) pexmccepa
Oununna Xaaca n pexuccepa u3 Keebeka MaHoH bpuan («MepuaHue
cTpyi», 2002).

BaHpan cBoGOAHO BXOAWT B MUp LMPKa, pa3pabaTbiBas ApKMe KOCTHO-
Mbl Hacekomblx ana «Oso», 25-ro woy Lupka [io Coneit, Takxe gna
«Umpkononuc», npepcTasnendna Linpka Snousbl n gns BCTYNUTENbHOMO
Ay3Ta B HOBOM LLOY «TPUMTUX».

CoTpymHuyYas C MHOTOHaLoHanbHbIM IGT (MexayHapoaHble UrpoBble Tex-
Honoruw) B Nlac-Berace, BaHgan cozfana kocTiombl Ana dunbma «Aatap,
opobpeHHble [xxoHom JlaHgay n knHokomnawueil 20th Century Fox.

B kauecTBe KOHCYynbTaHTa No AU3aliHy, NHHOBALMAM, MPOMU3BOACTBY U KO-
MaHZHON CuHepriy JIn3 npeanaraeT CBOM YCyru B pa3paboTke aBaHrapa-
HOW NPOAYKLMY ANA MEXAYHAPOAHOI CETU Mara3HOB COPTUBHON OfeX-
abl. C paclumpeHnem KomMnaHuy nepef BaHgan oTKpbinch YAMBUTENbHbIE
BO3MoxHOCTI. OHa oka3anacb B AsepbaiifaHe Ha lepsbix EBponerickux
urpax 2015 roaa, 1A LepeMOHUM UX 3aKPbITKA OHa pa3paboTana 3000 He-
BEPOATHbIX KOCTIOMOB.

C2017 Unpk [io Coneit Ha KpynsHom cynHe «MepaBunba» faeT B0 Bpema
nnaBaHua no Mopto Wwoy Viaggio n Sonor, 06a B KocTiomax Bangan.

B 2018 y BaHgan 6bi10 ABe KpynHble NOCTAHOBKM: «BoniwebHNK 13 cTpa-
Hbl 03» (coBMeCTHOe Npon3BOACTBO baneta KaHac-cut, BuHHunerckoro
Koponesckoro 6aneta u baneta Konopago) n «Anuca B CrpaHe uygec»
B banete [oHKoHra. A apTucTbl baneta [OHKOHra yXe NpUMepSIoT KOCTio-
Mbl Jn3 Bangan k noctaHoBke «[Tutep Man» (npembepa B aBrycte 2019).
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JIN3 BAHA A
LIZ VANDAL

LizVandal started her career as a fashion designer. Self-taught, she entered
the universe of clothing more than twenty-five years ago. From dazzling
beginnings she brought her originality to the rigorous domains of dance,
circus, cinema and special projects, building a company of excellency.
Great partnerships link Liz Vandal with numerous choreographers and
dance companies around the world: Edouard Lock; Compagnie Marie
Chouinard; Margie Gillis; José Navas; Les Grands Ballets Canadiens de
Montréal; Le Ballet National du Canada; The Washington Ballet; Mannheim
Theater; Stuttgart Ballet (Germany), I'Opéra de Paris; Géteborg Theater
(Sweden), Hong Kong Ballet.

Vandal explores all domains of show business, from creating costumes
for The Backstreet Boys Black ‘n Blue Tour, to films including The Lathe
of Heaven directed by Philip Haas and Quebec’s Director Manon Briand'’s
La Turbulence des fluides.

Vandal enters the circus’ world, designing flamboyant insect costumes
for OVO, the 25th Cirque du Soleil show, CIRKOPOLIS, a Cirque Eloize crea-
tion and the opening duo for LES 7 Doigts de La Main’s new creation
Tryptique.

Collaborating with multi-national /GT (International Gaming Technology)
in Las Vegas, Vandal created AVATAR costumes approved by Jon Landau
and 20th Century Fox.

As a design, innovation, production and team synergy consultant, Liz offers
her services to Sportswear multinational Oxylane, owner of Decathlon
stores to develop avant-garde products. As the company continues to ex-
pand, an incomparable opportunity leads Vandal’s creativity to Azerbaijan
for the first European games in 2015 where she designs an incredible
3000 costumes for the closing ceremony.

Since 2017 Cirque du Soleil floats onto the sea, on Cruise ship Meraviglia
with Vandal's costumes dressing up two shows: Viaggio and Sonor.

In 2018, Vandal participated in two major productions: The Wizard of OZ,
co-produced by Kansas City Ballet, Royal Winnipeg Ballet and Colorado
Ballet and Alice in Wonderland presented by the Honk Kong Ballet.
Vandal’s creativity has no boundaries!




Otesib « MeTpo1ojs »
[IpukocHUMeCb K MOCKOBCKOLL Jie2eHOe!

Ha mportsixeHmm Bcelt cBoel MCTOpUM OTeNlb «MeTpomosib» MpUTATruBal
BeJIMYaliMx JesiTesell KyJIbTYphl M McKyccTBa. 3aech 6piBam emop
[MansnwH, AuHa [1aBioBa, Banepnit bpiocos, a nof cTeKJITHHBIMM CBOZA -
mu pecropaHa Cepreii EcennH o6bsicHs1ICS B 110681 Aticeope JlyHKaH.

CeropHsi « MeTpoIoJIb » IPoJoJXKaeT TPaIIMM, 3aJI00KEHHbIe
ocHoBareJsieM oTesrst CaBBOV MaMOHTOBBIM, M IIOAAEePXKMUBaeET
¢dectnBanp 6asnera "Benois de la Danse", MHOrOKpaco4YHBIV MUP
TaHIla, 00 beAVHSIOMMI KJIaCCUKY Y COBPEMEHHOCTb.
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www.metropol-moscow.ru




CRYSTAL
PITE

«KAHOH CE3OHOB».
AHTOHWO BMBAJIBAN, MAKC PUXTEP,
BANET MAPVIXCKOW OMEPbI

THE SEASONS CANON.
ANTONIO VIVALDI, MAX RICHTER,
PARIS OPERA BALLET
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KaHapckuii xopeorpad Kpuctan Maiit pabotana B Tpynne 6aneta bputaHckoi
Konymbuu u banete Yunbama Qopcaiita Bo OpaHkdypre.

MpodeccroHanbHbIin xopeorpadpuuecknin fediot ee coctosnca B 1990 B banete
bputaHckoi Konymbun. C Tex nop oHa co3pana 6onee 50 pabot ana baneta
Mapuxckoit Onepbl, Koponesckoro 6aneta Benukobputanuy, Hugepnasgckoro
Teatpa TaHual, Kynbbepr-6aneta, baneta ®paHkdypra, HaumoHanbHoro Gane-
Ta KaHagpl, [ka3-6aneta MoHpeans (noctosHHbIi xopeorpad B 2001-2004),
CospemeHHoro 6aneta Cedar Lake, baneta bputanckoit Konymbuu. OHa Takxe co-
TpynHuyana c teatpom Electric Company n Pobepom Jlenaxem.

Kpuctan Mait npurnaweHHbn xopeorpad HupgepnaHAckoro Teatpa TaHua.
Mpogonxaetca ee TBOPYECKOE COTPYLHUYECTBO C HaLMOHANbHBIM LIEHTPOM WC-
KycctB KaHagb! v JloHgoHcknm Teatpom Cagnepc-Yannc.

B 2002 oHa ocHoBana cobcTBeHHy0 komnaHuto Kidd Pivot B BaHkyBepe.
Obnagatenb MHOTOUNCIEHHBIX HAarpaz 3a XyA0XKeCTBEHHOE MAaCcTePCTBO, BKKOYas
Mpemuio OnmBbe B 2017 3a NyuLylo HOBYIO TaHLEBabHYI0 MOCTAHOBKY U IpaH-
npw B 2018 B MoHpeane (PDM). llaypeat npu3a Benois de la Danse, 2017.

Canadian choreographer Crystal Pite is a former company member of Ballet British
Columbia and William Forsythe’s Ballett Frankfurt. Pite’s professional choreograph-
ic debut was in 1990, at Ballet British Columbia. Since then, she has created over 50
works for companies such as The Paris Opera Ballet, The Royal Ballet, Nederlands
Dans Theater |, Cullberg Ballet, Ballett Frankfurt, The National Ballet of Canada,
Les Ballets Jazz de Montréal (Resident Choreographer, 2001-2004), Cedar Lake
Contemporary Ballet, and Ballet British Columbia. She has also collaborated with
Electric Company Theatre and Robert Lepage.

Pite is an Associate Choreographer of Nederlands Dans Theater, Associate Dance
Artist of Canada’s National Arts Centre, and Associate Artist at Sadler's Wells,
London.

In 2002, she formed her own company Kidd Pivot in Vancouver.

The recipient of numerous awards for artistic excellence, including the 2017 Olivier
Award for Best New Dance Production and, most recently, the 2018 Grand Prix de
la danse de Montréal (PDM). She is a Laureate of the Benois de la Danse, 2017.



PRIX
BENOIS-MASSINE

MPN3
«BEHYA-MACUH»

Popgunacb B Curynge, JlatBua. Yuunacb B GaneTHoil wwkone B Pure
u Wkone fambyprckoro 6aneta. Ee negaroramu 6oinn BaneHTHe buHoOBC,
MapuanHa Kpyyse, KesuH XaiireH, MpuHa flkobcoH n Paguk 3apunos.
Moctynuna B fambyprckuii 6anet B 2001, ctana conuctkoil B 2008, 6ane-
puHomn - B 2011.

OHa 6bina nepBoil MCNOAHUTENbHULER NapTwit: [leByliKa, KoTopas Hu-
Korga He cmeetcs («Mapcudanb»), Kannona («Opdeii»), Mogpyra Ucu-
nopbl yHkaH («[ly3e»), AHHa ApkagbeBHa KapeHuHa («AHHa KapeHuHa),
a Takxe cono B «HouHoIi nporynke».

B ee penepryape: Jlegu Kanynettn n Po3anuHa («Pomeo un [Ixynbetta),
3onywka, Matb 3onywku, Cectpa n Qeq («3onywwkar), ApKagnHa, nprma-
6anepuHa, HuHa 3apeuHas («Yaitka»), leanemoHa («OTenson), IneoHopa
bepepa («HwxwmHckmiv), Opetta m npuHuecca Knapa («Mnnmiosum —
“NebegnHoe 03epo”»), Tepmua («CoH B NeTHIO HOub»), Mapraputa
lotbe 1 MaHoH Jlecko («[lama ¢ Kamenuamuy), Jlynsa n [oub dpapaoHa
(«llenkyHunk»), Odenna («famnet»), Ispuamnka («Opdei 1 IBpuamka»),
Conbgeitr 1 O3e («ep ToHT»), Muccuc Myckat («/luamomy»), CupeHa
(«bnyaHbIn  cbiHy k. banaHumHa), TatbAHa («OHeruH» [hx. KpaHko),
Mosenutensbhuua aprag («doH Kuxot»), «LLoneHnana» (Muxann Qokunh),
ponu B 6anetax [Lx. Pob6uHca «TaHLbl Ha BeuepuHke» 1 <KoHLepT» 1 ap.

Kak npurnaweHHas apTucTka BbicTynana B Jlateuw, Benukobputanun,
LLBeruapun. HarpaxpeHa Mpu3om goktopa Bunbrenoma Obeppopdepa
(2008).

Born in in Sigulda. Latvian. Graduated from Riga Ballet School and
The School of the Hamburg Ballet. Trained with Valentins Blinovs, Mari-
anne Kruuse, Kevin Haigen, Irina Jacobson, Radik Zaripov. Entered to
Hamburg Ballet in 2001, promoted Soloist in 2008 and Principal in 2011.
Her creations in company The Maiden-who-never-laughs (Parzival -
Episodes and Echo), Calliope (Orpheus), The Friend (Isadora Duncan)
(Duse), Anna Arkadyevna Karenina (Anna Karenina). And also solos
in Nachtwanderung (Songs of the Night).

Her Repertory includes Lady Capulet and Rosalind (Romeo and Juliet),
Cinderella, Cinderella's Mother, A Stepsister and Princess from Another
Country (A Cinderella Story), Irina Nikolayevna Arkadina, Prima-ballerina
and Nina Mikhailovna Zarechnaya (The Seagull), Desdemona (Othello),
Eleonora Bereda in (Nijinsky), Odette and Princess Claire (/llusions — like
Swan Lake), Hermia (A Midsummer Night's Dream), Marguerite Gautier and
Manon Lescaut (Lady of the Camellias), Louise and La Fille du Pharaon
(The Nutcracker), Ophelia (Hamlet), Mrs. Muskat (Liliom), Giselle and Myrtha
(Giselle), Tatiana Larina (Tatiana), Solveig and Aase (Peer Gynt), Eurydice
(Orphée et Eurydice), The Siren (The Prodigal Son, George Balanchine),
Woman in Mauve and in Green (Dances at a Gathering, Jerome Robbins),
The Wife and the Ballerina (The Concert, Jerome Robbins), Tatiana (Onegin,
John Cranko), The Queen of the Dryads (Don Quixote, (Rudolf Nurejev after
Marius Petipa), Les Sylphides (Michail Fokine), etc.

As a guess star she performed in Latvia, England, Switzerland. She was
awarded by Dr. Wilhelm Oberdorffer-Prize (2008).

Octpos Jla lannn
La Galli island

AHHA NAYLOEPE
ANNA LAUDERE

© Kiran West



WNpxu Knnnan pogunca B YexocnoBakuu B 1947 1 Hauan 6aneTHyto Kapbe-
py B LLeBATUNETHEM BO3pacTe B 6aneTHol WwKone MpaxcKoro HaLMoHanb-
HOro Teatpa.

3a cBowo Kapbepy KunnaH cosgan okono cta pabot, MHOTe 13 KOTOPbIX

\k\‘\}

L ! CTaBATCA No Bcemy Mupy. OH COTpYAHMYaN He TONbKO € HugepnaHAacKum
TEaTpOM TaHUa, Ho u LUTtyTraptckum 6anetom, 6anetom Mapuxckoit One-
pbl, BaBapckum rocygapcTeeHHbIM 6anetom B MioHxeHe, LLiBefckum Tene-

3A WU3Hb BUAEHNEM 1 TOKMo-0aneTom.
B UCKYCCTBE KnnmaH umeeT MHOXECTBO MeXZyHapOLHbIX Harpag, B uucie KoTo-
pbix: opgeH OpaHckux-Haccay (Hupepnaugbl; oduuep), Tpu npusa
LIFETIME M. B. Hukutckoro (MoHTe-Kapsio) B HOMUHALMAX «yuLLiAil Xopeorpad»,

«lyylian Tpynma» W «nyyiwas noctaHoBKa», Mpu3 Benois de la danse

(1993, MockBa; 1999, bepnuH), noyeTHasa mefanb npe3ugeHTa Yewckon

Pecny6nuku, opaeH MoyetHoro nernoHa (OpaHuma; kKomangop). B 2008
. Koponesa HuaepnaHgos beaTpukc yaoctomna ero OfHOM M3 CaMblX Bbl-
COKMX HaLMOHanbHbIX Harpag — Meganu opgeHa OpaHckoro goma. B 2011
Knnmax nonyunn npemnto MUHNCTEPCTBA KyNbTypbl Yexun 3a [OCTUKeHNA
B chepe 6aneta M fpamaTNyecKoro TeaTpa, B TOM e rofy ero AoKyMeH-
TanbHblil GUAbM «3abbiTble BOCMOMUHAHWA» 33aBOEBAN TENEBU3NOHHYIO
npemuio Yexuu. ABnAeTca noyeTHbIM JOKTOPOM [KynbAPACKON LIKOMbI
(Hbto-Mopk). C 2017 — noueTHbIit rpaxaaHiH Faarn. B 2019 ctan uneHom
(OpaHLy3CKoi akafemum U3ALLHBIX NCKYCCTB.

ACHIEVEMENT

'\

Jifi Kylidn (Czechoslovakia, 1947) started his dan

of nine, at the School of the National Ballet in Pragu

Jifi Kylian has created nearly 100 works of which

all over the world: Kylian has not only made w

Dans Theater, but: also for the Stuttgart Ballet, th

Bayerisches Staatsoper Miinich, Swedish tel el

Ballet. % bt
In the course of his career, Kylian received intermationalleerds;
including: Officer of the Orange Order ol5, rloglorar)
Doctorate — Julliard School New: York, three Nijinsky; ’\w:]rrb Wogite
Carlo (best choreographer, company and work), Be i3 2l Dejglc?
Moscow and Berlin, Honorary Medal of the President of the Gz
Republic, Commander of the Legion d’honneur France, and'in 2008
he was distinguished with one of the highest royal honors, the Medal
of the Order of the House of Orange given to him by Her Majesty
the Queen Beatrix from the Netherlands. In 2011, Kylidn received
the Lifetime Achievement Award in the field of dance and theater
by the Czech Ministry of Culture in Prague and in this same year
the documentary Forgotten Memories received the Czech Television
Award. In 2017, Kylidn received the prestigious gold-penning as honor=
ary citizen of The Hague, the Netherlands. In 2019 he becamﬁ!ﬁﬁm&
ber-of the French/Academy of fine arts.




KAK 6bIcTpo TeueT Bpems!

Npxun KunvaH — oauH 13 NioOMMbIX HaLLUX KOMNET,
OuapoBaTeNbHbIV UenoBeK, TanaHTAMBbIN xopeorpad — Obin
ABaxabl naypeatom lNpwusa Benois de la danse 3a cBou paboThl
B 1993 1 1999 rT. M BCE, KTO NPUHMMaN TOrfa 3TW pelleHus,
ObIN BOOAYWEBRNEHbI IMEHHO €ro, EC/IM TaK MOXKHO CKa3aTb,
JANHAMNYHOW MOMOAOCTbBIO, aKTUBHOW OaneTmencTepcKoi
KapbepoW, MOCTaHOBOYHBIMU UAEAMN.

Kak NMWeTCA B CTapUHHBIX TMOPETTO — «MPOLUIO CTO NET.. . ».
Mpowno 20 neT. lNponeteno. M cerofHa Mbl NpUCyxbaem
emy Mpw3 Benois de la danse «3a X13Hb B CKYCCTBEY.

Kak 6bl 0000LlaeM. Mbl MOXKeM 3TO cienaTb C Nerkinm
ceppaLem, nbo ero TBOPUYECTBO — JaBHO COCTOABLUMICA BaKT,
OHO NPUW3HAHO 1 NIOOVMO BO BCEM MUPE, e LIEHAT TaHel|

1 ero TBOPLIOB.

[yCTb 3Ta ouepefHad Harpada CTaHeT YacTbio Hallen
BceoOLule 6narofapHOCTU Vipxin Kunuary 3a ero

BLOXHOBEHHbIV TRYA.
tOpuin TPUTOPOBIY,
Xy[noXKeCTBEHHbI PYKOBOANTESb
[Mpwu3a Benois de la danse

Mwuxaunn JlorenHos

tOpwi Mpuroposiy Bpydaert Mpu3 Benois de la Danse Vipxu Knnnawy.
bepnuH. 1999

Yuri Grigorovich gives the Benois de la Danse Prize to Jif Kylian.
Berlin. 1999

Mwuxaunn JlorsnHos

HOW fast time passes!
Jiff Kylidn — one of our favorite colleagues, a
charming man, a talented choreographer — was
twice awarded the Benois de la Danse Prize for his
workin 1993 and 1999. And all those who made
these decisions then, were inspired by his, if |

may say so, dynamic youth, active choreography
career, staging ideas.

As it is written in an old libretto — A hundred years
have passed. ..

20 years have passed or, in fact, flown by. And
today we award him the Benois de la Danse Prize
For Lifetime Achievement. And we're doing it
with a light heart, because his work is a long-
established fact, it is recognized and loved all over
the world. Let this next award be a part of our
universal gratitude to Jifi Kylian for his inspired
work.

Yuri GRIGOROVICH,
Head of the Benois de la Danse Project,
Chairman of the jury.

Mwuxaunn JlorsnHos
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benois de. \a danse 2018

®otopenopTaxx Muxavna JlorsuHoBa
photosby Mikhail Logvinov

4 -
Ktopw / Jury
Hosua Makannucrep, Hopa Scresec, Camyanb BiopcTon, Tamapa Poxo, Hukons Jle Pu, Sneotopa A66aHbATO, Bop

< Dafld-McAllister Nora Esteves, Samuel Wuersten, Tamara Rojo, Nicolas Le Riche, Eleonora Abbagnato, Boris Eifma
~= -= —= »




Jlaypeat [lebopa Konkep
Laureat Deborah Colker

Hukons Jle Puw Bpyuaet Mpu3 Mak CbILH
Nicolas Le Riche gives a Prize to Sae Eun Park

Anppen Ysapos Bpyuyaer [Npu3 Jliogmune Manbepo
Andrei Uvarov gives a Prize to Ludmila Pagliero

Jlaypear tOpwii Mocoxos Viropb YctuHoB Bpyyaer Mpu3 Mapuun Kouetkoson
Laureat Yuri Possokhov Igor Ustinov gives a Prize to Maria Kochetkova

. -
-

e




Jlaypeat Bnagucnas JlaHTpatos
Laureat Vladislav Lantratov

Bpwxut Nedesp Bpyuaet Mpu3s Vnbe Jemyukomy
Briggitte Lefevre gives a Prize to Demutsky llya
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G- | MonuHa CumeoHoBa BpyuyaeT Mpu3 I}IcaaKy JpHaHgecy
\ . A . . -
11 Polima Simeonova gives to Prize Isaac Hernandez

p 0 *
t‘ JlopaH Unep c NMpuzom
3%!
- ana Cunbeum Mmnnem
% # Emh «3a XW3Hb B UCKYCCTBE»
A ".?;'- Ay Lauran Hilaire with the Prize
Al £ for Sylvie Guillem
“a i ,ﬂ for Lifetime Achievement
ﬂ!. » ﬁ
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MapaitH Pagemakep, Tumotn Maykep
Marijn Rademaker, Timothy van Poukke

Jpto [Dxakobu
Drew Jacoby

MonnHa CumeoHoBa, VBaH 3aiues
Polina Simeonova, Ivan Zaytsev




Mapua KoueTkosa, CebacTnan Knobopr
Maria Kochetkova, Sebastian Kloborg

Brnapncnag Jlantpatos v leHnc CaBuH

© Jack Devant

Vladislav/Lantratoy, Denis:Savin




Murenb [le Kapsanbto, [Bugo Qytunb
Muguel De Carvalho, Guido Dutilh

[

M
/ £ X
Ma6no leraca _— .
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Maiia Maxatenu, Janvens Kamapro
Maia Makhateli, Daniel Camargo



wina llanbepo, Mapait P
Pagliero, Marijn Radefiker

HOpnTa iPOHIHa) VIGaaK D PHAaHAEE

=

JurgitalProninaplsaachiernandez




Ako KoHpo, KeBuH I Ok

Ako Kondo, Kevin Jakson 5

N N
= N

Mak Cbl-3H

Hatanua Kyw, Mukene Catpuaro
Natalia Kushch, Michele Satriano

DOOOOOX




AHHa Jlyaepe, 2aB1H PeBasos
Anna Laudere, Edvin Revasov
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[I0ETE KOHLEPTA
AliterGala:

J

| Ara Naygepe,

HuHa Kyapssuesa-Jlypu,
3nByH PeBasos
Anra Laudere,

8 Nina Kudriavtseva-Loory;

\

Bpwxut Nledesp, HatanbAllGEsb
HuHa Kyapssuesa-lypn, 1
Wropb YcTnHoB

Briggitte Lefevre, Natalia Popg

\ Nina Kudriavtseva-Loory,
gor Ustinov




L § [le6opa Konkep, Hopa Jctesec, o Bpuxut Nedesp, Niogmuna Manbepo
AwaHpa fomec, llaHunenb Kamapro : b e TR Briggitte Lefevre, Ludmila Pagliero

Deborah Colker, Nora Esteves,
Amanda Gomes, Daniel Camargo

dneoHopa A6baHbATO, Mak Cbi-JH
Eleonora Abbagnato, Sae Eun Park

lanuHa CrenaHeHko, Hukonsa Jle Puw
Galina Stepanenko, Nicolas Le Riche

e

fOpruta IpoHnHa, Tamapa Poxo P Pemu BopTmeiep 1 Hatanua Kywy
Jurgita Dronina, Tamara Rojo AP % Remi Wortmeyer and Natalia Kushch




Mpu3 «beHya-MacuH» BpyueH Bnaavicnasy JlaHTpaToBy. ApTUCTUYECKI MPEKTOP
Mpw3a Mo3utaHo Jlaypa BaneHTe u apTucTuieckuii aupekTtop Mpu3a Benois de la
Danse HuHa Kyapasuesa-Jlypw. Mosutaro. AsrycT, 2018.

Prix Benois-Myasin was awarded to Vladislav Lantratov. Artistic Director

of the Positano prize Laura Valente and Artistic Director of the Benois de la Danse Prize
Nina Kudryavtseva-Luri

© Vito Fusco r'

aria Alexandrova ’-f?.:.*_.
and Vladislav Lantratov in Positano.
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Mocne rana koHuepTa 8 Mo3utaHo 2018.
After the gala concert in Positano 2018.

© Vito Fusco

© Vito Fusco
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DANSE LAUREATES
VIVAT PETIPA!
CLASSICS
THROUGH THE EYES
OF CONTEMPORARY
CHOREOGRAPHERS
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a JIN OH

Hatanbs OcunoBa, [xeiicoH Kuttenbbeprer
Natalia Osipova, Jason Kittelberger

Angelina Vorontsova, D

Tiocua Nakappa,
Xocys Ynbare

Lucia Lacarra,
Josué Ullate




Coduan Cunbee, Kapno [n JlaHo MonuHa CumeoHoBa, MBaH 3anueB
Sofiane Sylve, Carlo Di Lanno Polina Simeonova, Ivan Zaytsev

»

il

Esrenua ObpasLiosa, [138ua Motta Coapec
Evguenia Obraztsova, David Motta Soares
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Okcana Ckopuk, Kcanaep Mapuiw
Oksana Skorik, Xander Parish

Jpto Dxakobu Wrow3 [le Viow, laHnanb Kamapro
Drew Jacoby Igone De Jongh, Daniel Camargo
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TatbAHa MenbHuK, bpyknut Mak
Tatiana Melnik, Brooklyn Mack

Mapwua KouetkoBa, PycnaH CksopLos
Maria Kochetkova, Ruslan Skvortsov
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Mapua Burorpaposa, leHuc CaBuH, WBaH Bacunbes
Maria Vinogradova, Denis Savin, lvan Vassiliev
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AIRFRANCE KLM
—“

Koposesckre [ onnaHockve ABasimHUm —
100 et nctopumn 1 HHOBAaLN

B okTa6pe 2019 roga aBnakomnaHusa KLM otmeuyaeT 100-neTHui tobunen. MNpurnawaem
Bac nocetnTb AMCTepLaMm, BO34yLLIHYIO raBaHb Koponesckumx FonnaHacknx ABnanvHuim,
ctonuuy HugepnaHgoB. AMcTepAaM — OQVH U3 CaMbIX OXMBMNEHHbIX ropofoB EBponbl,
rAe >KNU3Hb KUMUT 1 OHEM 1 HOouYbto. BpoHupyiiTe GUNEeTLI, U Mbl COeNaemM Bce
BO3MOXHOE, YTOObI Balle MyTeLEeCTBUE BbII0 MPUSTHLIM U KOMMOPTHBIM.
MoppobHocTn Ha Kim.ru

Royal Dutch Airlines

Peknama
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HALWOHANBbHbIV BANET
HWIAEPITAHLOB

DUTCH NATIONAL
BALLET
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CTPAHMLA 2 5

© Hans-Peter Van Der Berg
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© Sebastien Galtier

Poguncsa B 1988 B Kanrapu, KaHapa. Hauan o6by-
yeHue TaHuy B 13 net B LLIkone 6aneta Anbbeptbl
B Kanrapu. locne AByx neT 3aHATUIA nepellen
B Akagemuio 6aneta B BaHkyBepe. YuactoBan
B KOHKypcax. Ctan ¢uHanMCTOM Ha KOHKypcax
B [oHKoHre, [lekuHe n BapHe. B 2007 okoHuun
LLkony KoponeBckoro 6aneta B JToHfOHe.

B 2007 npucoepuHunca k Hugepnanackomy Haumo-
HanbHOMY 6aneTy Kak CTaxep, 3aTeM CTan apTUCTOM
Kopaebaneta (2008), segywwmm conuctom (2010),
nepBbiM 1 BTOPbIM conuctom (2011, 2012) 1, Hako-
HeL, npembepom (2018).

WcnonHun conbHble napTm B 6anetax «CunbBus»
n «[lama ¢ kamenuamm» ([x. Holimaliepa), «/lebe-
AuHoe o3epo», «Pomeo u [xynbetta» u «[xu-
Hactepa» (Pyau BaH [aHuura), «3onywka» (Kpucto-
depa YungoHa), «LLlenkyHumk 1 MbllWmMHBIR KOponb»
(YamHa Wrnunra n Typa BaH Laiika), «CnAwas Kpa-
caBuua» (Mutepa Paiita), «CepeHaga», «CumdoHua
10 Maxop» u «AroH» ([x. bananunHa), «Tpu rHocbe-
Hbl», «[1aTb TaHro», «lllymaH - ueTbipe nbechbl»,
«Bapwauuu ana aByx nap» 1 «<bonbluaa gyrax» (XaHca
BaH MaHeHa), a Takxe counHeHuna [1aBuaa [loycoHa,
Kwuwroda Mactopa n Ynnbama QopcaiTa.

HALUMOHANBHbIV BATTET
HWLEPTTAHLOB

DUTCH NATIONAL
BALLET

© AltinKaftira

James Cameron Stout was born in 1988 in Calgary,
Canada.

He started his training at age 13 at The School of
Alberta Ballet in Calgary. After two years of danc-
ing there he moved to study at the Goh Ballet
Academy in Vancouver. During his time there he was
a finalist in competitions in Hong Kong, Beijing, and
Varna. He finished his studies and graduated from
The Royal Ballet School in London, England in 2007.
Since joining Het Nationale Ballet in August 2007 as
an aspirant (Corps de ballet 2008; Coryphee 2010;
Grandsuet2011;Second Soloist2012; Principal 2018),
James has danced leading and soloist roles in ballets
such as: Sylvia, La dame aux Camelias (Neumeier),
Swan Lake, Romeo and Juliet, Ginastera (V. Dantzig),
Cinderella (Wheeldon), The Nutcracker and Mouse
King (Eagling and Van Schayk), The Sleeping Beauty
(Sir P.Wright), Serenade, Symphony in C, Agon,
(Balanchine), Trois Gnossiemes, 5 Tangos, Four
Schuman Pieces, Variations for Two Couples, Grosse
Fuge (Hans van Manen), Reverance, Timelapse,
Day 4, Overture, Tristan + Isolde (Dawson), Bolero
(Pastor), 2nd Detail, Steptext (Forsythe).
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TAMBYPTCKU BANET
HAMBURG BALLET
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Pogunca B Cesactonone, Poccua. Yuunca B MocKoBCKOI akagemmmn Xopeo-
rpadum n Wkone fambyprckoro 6aneta, rae ero nefarorami 6siam bopuc
PaxmaHuH n Paguk 3apunos. Moctynun B fambyprckuii 6anet B 2003, cTan
conuctom B 2007, npembepom - B 2010.

OH 6b11 nepBbIM McnonHuTenem naptuii: Tagsuo («CmepTb B BeHewuuy),
Mapcudans («Mapcudanb»), AnonnoH («Opdeir»), MprBpaTHUK («JTunmom»),
EBreHuin OHernH («TaTbAHa»), [pad Anekcein Kumpunnosuu BpoHcKuii
(«AHHa KapeHuHa»); a Takxe cono B POXAeCTBEHCKOW opaTopuu,
Purgatorio, «B nonHoub», «[poekT beTxoseH», «[ocnoguH LUnptoHrnu»
(Moxan Crernu), Renku (Oka Oncu / OpKaH [laHH).

B ero peneprtyape: ToHTep u apabckuii TaHel («LenkyHumk»), Pomeo
n 6pat JlopeHuo («Pomeo u [Lxynbetta»), BonbdraHr Amageit («<OkHO
B Mouapt»), CemeH CemeHoBud MepgeneHko («Yaitka»), Kaccno
(«OTenno»), AHren («JlereHga 06 Wocude»), IHanMmMoH («CunbBuay),
ApmaH [ioBanb («Jama c kamenuamu»), Yenosek B TeHW u rpad
Anekcanpp («Mnmosum - “NlebeguHoe 03epo”»), Yenosek («BpemeHa
roga — Liseta BpemeHu»), JiuzaHap («CoH B NeTHI00 Houb»), Cepx [arunes
n Tomac HwxmHcknint (<HuxuHCKnid»), Tamnet («famnet»), Anbbept
(«Kuzenb»), MpuHy («3onywkay), Mep ToHT («Mep ToHT»), Opdeit («Opdeit
1 3BpUAMKa»), bnyaHbIn cbiH («bnygHbIi CbiH» [IK. BanaHunHa), Magx
(«Cunbdupar, Mbepa Jlakotta no Gununno TanboHw), Yenosek B nypnype
(«TaHUbl Ha BeuepuHKe» [x. PobbuHca), OHernH («OHeruH» . KpaHko),
fOHowa («LLloneHuaHa» M. OokuHa).

Kak npurnaweHHbidi apTucT BbicTynan B MionxeHe. OH npepctaBnan
CBO xopeorpaduio B Lmkne «Monogble xopeorpadbl» (lambypr): Coco
Rosie (2011), Zozula (2012), Anima (2015) u Vesna (2016). OH HarpaxaeH
Mpusom poktopa Bunbrenoma O6epaopdepa (2007).

TAMBYPTCKW BANET
HAMBURG BALLET

Edvin Revazov was born in Sevastopol, Russia. Graduated from Moscow

Ballet Academy and The School of the Hamburg Ballet. Trained with Boris

Rachmanin and Radik Zaripov.

Entered to Hamburg Ballet at 2003, became a Soloist in 2007, Principal

since 2010.

His has danced the parts of Tadzio (Death in Venice), Parzival (Parzival -
Episodes and Echo), Apollo (Orpheus), Gate Keeper (Liliom), Eugene Onegin

(Tatiana) Count Alexei Kirillovich Vronsky (Anna Karenina). And also so-
los in Christmas Oratorio, Purgatorio, Um Mitternacht, Beethoven Project,
Herr Spriingli (Yohan Stegli), Renku (Yuka Qishi / Orkan Dann).

His Repertory includes Giinter and Arabian Dance (The Nutcracker), Romeo

and Brother Lorenzo (Romeo and Juliet), Wolfgang Amadeus (Windows

on MOZART), Semyon Semyonovich Medvedenko (The Seagull), Cassio

(Othello), The Angel (The Legend of Joseph), Endymion (Sylvia), Armand

Duval (Lady of the Camellias), The Man in the Shadow and Count Alexander
(Hllusions - like Swan Lake), A Man (Seasons — The Colors of Time), Lysander
(A Midsummer Night’s Dream), Serge Diaghilev and Thomas Nijinsky
(Nijinsky), Hamlet (Hamlet), Albert (Giselle), The Prince (A Cinderella Story),
Peer Gynt (Peer Gynt), Orphée (Orphée et Eurydice), The Prodigal Son

(The Prodigal Son, George Balanchine), Madge, a Witch (La Sylphide, Pierre

Lacotte after Filippo Taglioni), Man in Purple (Dances at a Gathering, Jerome

Robbins), Onegin (Onegin, John Cranko), Les Sylphides (Michail Fokine)

He performed in Munich as a guest star. He presented his choreogra-
phy at Young Choreographers (Hamburg), Coco Rosie (2011), Zozula
(2012), Anima (2015) and Vesna (2016). He was awarded the Dr. Wilhelm

Oberdorffer-Prize (2007).
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Haranua Kuitko
Natalia Kijko

Anna Kanabuna
Anna Kalabina

Esrenna MBawosa
Eugenia Ivashova

Anactacus XpaHosa
Anastasia Zhdanova

Exatepuna Xapkoa
Ekaterina Zharkova

Anexceii lletpos
Alexey Petrov

Exatepuna
Monnkapnosa
Ekaterina Polikarpova

Hukonait
PomaHoBcKuit
Nikolay Romanovsky

Enuzaseta Cvkopckaa  Wpuxa CMupHoBa
Elizaveta Sikorskaya  Irina Smirnova

© Amutpuin ly6uHcKui
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Anacracus Koponbkoa
Anastasia Korolkova

NimuTpuii ConomblkuH
Dmitry Solomykhin

PEMXMCCEP-XOPEOIPAD
CHOREOGRAPHER

XOPEOTPAOWIO MPEACTABNAIOT

Hotoc bapratuka
Nous Bartaska

(2

e =
= =

( a
Anna byxosckas-
3amynckexe

Anna Bukhovskaja-
Zamulscene

Cepreit bataes
Sergey Bataev

Mapus benoxetko
Maria Belonenko

[Nlenuc boxpapenko
Denis Bondarenko

(BeTnaHa bpblkcuHa
Svetlana Bryksina

V1K byaHukosa
Inna Budnikova

| [ g

Tunua Taiicnka
Liliya Gaysina

BukTop [lobponpasos  ExatepuHa [lpavesa
Victor Dobronravov Ekaterina Dracheva

fiH laxapmaHoB
lan Hagarmanov

NImutpuii [yaoukuH
Dmitry Gudochkin

© Paulius Gasiunas

i)

AHacTacua Nlase6Hbix
Anastasia Lazebnykh

Anacracua Kyumosa
Anastasia Kuimova

Anduca Nlomakuna
Anfisa Lomakina

Mapus Kynuk
Maria Kulik

Oner Jlonyxos

Bepa Hoswikoa
Oleg Lopukhov

Vera Novikova

Pokac CnanuHckac
Rokas Spalinskas

Jlio6oBb CopokiHa
Lubove Sorokina

Inbeupa Libimban
Elvira Tsymbal

[0nus YenypHoa
Julia Chepurnova

Jlapa Yyposckas

Nagen auH
Lada Churovskaya

Pavel Yudin

Pexwccep-xopeorpad AHxenuka XonuHa okoHuuna BunbHiocckyio wkony 6aneta
(1989) n Poccuiickuii nHCTUTYT TeaTpanbHoro nckycctaa (TNTUC) kak pexuccep-6a-
netmeiictep, Kypc O.I. Tapacosoii (1996). Mepsbiit ee 6anet — «Meges» Ha Mmys3.
A. Pekalutoca B JIMTOBCKOM HaLMOHaNbHOM TeaTpe onepbl 1 6aneTa (1996) — Obin
ypocToeH lpemun CBatoro Xpuctodopa. OHa ABax bl CTaHOBUIACH NaypeaTom
npemmmn JIUTOBCKOrO MUHINCTEPCTBA KYNbTYpPbl «30710TON KPECT CLEHbI» 3a XOpeo-
rpaduueckme cnektaknm «0tenno» (2006) n «AHHa KapeHuHa» (2010).

B 2000 ocHoBana cobcTBeHHyI0 Tpynny TeaTp TaHLa AHxennku XonuHoii A|CH.
MocTaBuna 6onee 20 xopeorpaduueckux cnekTakneil, Aga 6aneta, 6onbile 100
Xxopeorpaduyeckux MuUHWaTIOp, ABa Mio3MKna 1 onepetty. CTaBuna xopeorpa-
duyeckne Homepa ANA onepHbIX CrekTaknen n ¢unbMoB KnHokomnaHuu Warner
Brothers, CLLIA.

Xopeorpaduueckie MUHMATIOPbI ANA  yualiuxcA BunbHiocckol wkonbl  6a-
neta 1 MIOHXEHCKOI MeX[yHapo#HON KoLl Ganeta OTMeuyeHbl Mpemuamu
Ha MeXayHapoAHbIX KOHKypcax B Jlo3aHHe, BapHe, Mockse, [Mapuxe, Tokno, Hbto-
I7Iop|<e, Crokronbme, MioHxeHe 1 XenbCuHKN.

[oueHT JlnToBCKOM akagemum My3blku 1 TeaTpa.

C 2008 cotpyaHuyaet ¢ MockoBcknmi TeaTpom WM. EBT. BaxTaHroa, noctasuna
Tam xopeorpaduueckne cnektaknu: «beper xeHwmH» (2008), «<AHHa KapeHuHa»
(2012), «Otenno» (2013), «<MyxuunHbl 1 XeHwuHbl, nan CueHapun, N0 KOTOPbIM
XuByT nrogu» (2015). Kak pexuccep-xopeorpad nprHWMana yyactme B CO3fia-
HUK cnekTaknein «EsreHuin Onernn» (2013) u «MunetT» (2015), NOCTaBAEHHbIX
Pumacom TymmnHacom.

C 2016 cotpypHuyaet ¢ [locypapcTBeHHbIM akagemunyeckum bomblumm Tea-
Tpom Poccun. CoBmecTHO ¢ pexuccepom P. TymmHacom noctasuna onepy [m.
[WocTakosunua «Katepuna M3mainosa» n .1, Yaitkosckoro «MukoBas fama» (2018).
C 2017 cotpynHuyaer ¢ MockoBCkM akagemuyecknm My3bikanbHbIM TeaTpom
um. K.C.Cranncnasckoro u Bn. W.HemupoBuua-[laHueHKo, Tam COBMeCTHO
¢ P. TymuHacom noctasuna onepy-opatoputo U. CrpasuHckoro «Llapb Saun» n one-
py b. bapTtoka «3amok repuora CuHas bopopa».

HarpaxpaeHa PbiLapckum KpecTom opfeHa «3a 3acnyru nepep JIuteoii» B 06nacty
KynbTypbl (2011) 1 BbICLUeN rocy[apCTBEHHON Harpagfoil Ana feateneil KynbTypbl
JnTBbl — 30110TbIM 3HaKOM MoyeTa «Hecu cBoii cBeT 1 Bepb» (2015).



© Banepwuin MacHnKoB

CueHbl 13 cnekTaknen MockoBckoro TeaTpa vm. EBr. BaxTaHroBa «AHHa KapeHuHa» 1 «Otenno»
Scenes from performances of the Vakhtangov Moscow Theatre Anna Karenina and Othello

1 / [/ y

Vingf 2016 he has been cooperating with the Bolshoi Theatre.
')Ztgether with the Director Rimas Tuminas she staged the Kate-

'mailova by Dmitri Shostakovich and Queen of spades by
trTchalkovsky (2018).

Choreographer Angelica Kholina graduated from the Vilnius
Ballet School (1989) and the Russian Institute of Theatre Arts
(GITIS) as a choreographer, course of Olga Tarasova (1996). Her
first ballet Medea, choreographed to the music of A.Rekasius
and shown at the Lithuanian National Opera and Ballet Theatre
(1996) was awarded the St. Christopher Prize. She is a two-time
recipient of the Lithuanian Ministry of Culture Golden cross of
the stage Prize for her choreography in Othello (2006) and Anna
Karenina (2010).

In 2000 she founded her own company, the Dance theatre of
Angelica Cholina A|CH.

She has staged more than 20 choreographic performances, 2 bal-
lets, more than 100 choreographic miniatures, 2 musicals and
1 operetta. Among her works are pieces for Opera performances
and Warner Brothers movies.

Choreographic miniatures for students of the Vilnius Ballet School
and the Munich International Ballet School were awarded prizes
at international competitions in Lausanne, Varna, Moscow, Paris,
Tokyo, New York, Stockholm, Munich and Helsinki.

Angelica Kholina is an Associate Professor of the Lithuanian
Academy of music and theatre.

She has been cooperating with the Moscow Vakhtangov Theater
since 2008, where has choreographed the following performan-
ces: The Coast of women (2008), Anna Karenina (2012), Othello
(2013), Men and women, or Scenarios in which people live (2015).
As a choreographer, she took part in the creation of Eugene
__Onegin (2013) and Minetti (2015), staged by Rimas Tuminas.

Since 2047 she has been cooperating with the Stanislavski and
Nemirovich-Danchenko Moscow Academic Music Theatre, where
together with Tuminas she staged the Opera-oratorio King
Oedipus by . Stravinsky and Opera Castle of the Duke of Blue-
beard by Bela Bartok.

She was awarded the Knights cross of the order of merit for
Lithuania in the field of culture (2011) and the highest state
award for cultural figures of Lithuania - the Golden badge of
honor Bring your light and faith (2015).
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BOJIbLIOW TEATP
POCCHN

BOLSHOI THEATRE
OF RUSSIA

© Vladimir Fridkes

Pogunacb B CaHkT-TleTepbypre. B 2011 okoHumna Axagemuio Pyc-
ckoro baneta um. Af. Baranosoi (neparor Jliogmuna Kosanesa).
Boictynana B coctaBe Akapemuu B fAnoHuun, Benukobputanuu, Utanum,
Nutee, Benrpum, Tpeuun u MMoptyranum. B 2004 npuHana yuyactme
B COBMeCTHOM KoHuepte Akagemun n Wkonbl Koponesckoro 6aneta
BenukobputaHuu B JlongoHe. McnonHana naptuu: Mawa («LLlenkyHumk»
B. BaitHoHeHa), Llapuua Boa (KapTuHa «[JHO Mops-okeaHa» u3 GaneTa
«KoHek-TopbyHok», xopeorpadus A.Topckoro, pegakuua 0. bypnaku);
Cepbmonn  Banbc  («LLloneHuaHa» M. QokuHa), bonbluoe Kknaccuue-
ckoe na (xopeorpadus B.I30BcKkoro), «Tauc» (xopeorpadus P.lMetn)
n Ap. Ha Hee noctaeneHa «Ma3sypka» (my3. O.LloneHa, xopeorpadua
B. PomaHoBcKoro).

B 2011 npunata B bonblwoit Teatp Poccun. lMegaror-penetutop Mapus
Annaw. B peneptyape: Ogetta-Ogunnua («JlebeguHoe o3epo» 10. lpu-
roposuya), MosenutenbHnuya ppuag («QoH Kuxor» M.Tletuna, A.Top-
ckuin), Mupta («Xuzenb» X. Kopannu, X.Meppo, M. Metuna, pegakumsa
t0. TpuropoBuya), ABpopa, Oes cupenn («Cnawan kpacasuua» M. Metuna,
penakuua 0. Tpuroposuua), Hukua («basgepka» M.[letnna, pepak-
uma 10. [puroposuya), PaimoHpa («PaiimoHga» A. TnasyHoBa, pefakuua
t0. puroposuya), «bpunamantely u  «M3ympyap»  («[paroueHHoCTI»
[x. banaxumna), st (Dream of Dream, 1. 3n0), Acnuyums («Joub da-
paoHa» [l.Jlakotta no M.[letuna), Tepncuxopa («AnonnoH MycareT»
[x. banaHumHa), AHactacua («MBaH lpo3Hbii» Ha my3. C.lpokodbeBa,
xopeorpadus l0. [puroposuya), IrnuHa («Cnaptak» A. XauaTypaHa, Xopeo-
rpadusa 0. Tpuroposuua), Kapmen (Kopxa buse — Poguona LleppuHa,
AnbbepTo AnoHco), fepmmnoHa («3uMHAA ckaska» . Tanbota, Kpucto-
depa YungoHa).

Born in St. Petersburg. Graduated from Vaganova Academy of Russian
Ballet, St. Petersburg, Lyudmila Kovaleva's class (2011). While studying she
was repeatedly awarded various scholarships. She constantly participat-
ed in the Vaganova Academy tours to Japan, Great Britain, Italy, Lithuania,
Hungary, Greece and Portugal. In 2004 she took part in the joint concert
of the Vaganova Academy and the UK Royal Ballet School in London. She
has an extensive repertoire: Masha in Nutcracker (V. Vainonen); the Queen
of Water in the scene The Ocean bottom from The Little Humpbacked Horse
(A. Gorsky, Y. Burlaka’s version); the 7th waltz from Chopiniana (M. Fokine),
Grand Pas classique (V. Gzovsky); Jules Massenet’s Thais (R. Petit) and oth.
Mazurto music by F. Chopin was staged especially for her by V. Romanovsky.
She joined the Ballet Company of the Bolshoi Theatre in 2011. Maria Allash
became her coach. Her repertoire includes: Odetta-Odille (Swan Lake
Y. Grigorovich after Petipa, Ivanov), Queen of the Dryads (Don Quixote
M. Petipa, A.Gorsky), Myrtha and Two wilises (Giselle; Y. Grigorovich af-
ter J. Coralli, J. Perrot, M. Petipa), Aurora, Lilac Fairy (The Sleeping Beauty,
Y. Grigorovich after M. Petipa), Nikia (La Bayadere, Yuri Grigorovich after
M. Petipa), the title role in Raymonda by Alexander Glazunov, Grigorovich,
title role in The Diamond (Part Ill of Jewels) and Emeralds (Part | of Jewels,
both - G.Balanchine), Duet (Dream of Dream, J.Elo), Aspicia (La Fille
du Pharaon; P. Lacotte after Petipa) and also Anastasia (Ivan the Terrible
by Y.Grigorovich) Aegina (Spartacus by Aram Khachaturian, Yuri
Grigorovich), Karmen in Carmen Suite (to music by Georges Bizet and
Rodion Shchedrin, Alberto Alonso), Hermione (The Winter’s Tale by Joby
Talbot, Christopher Wheeldon).




Pogunca B 1983 B r.Anarup, Pecnybnuka CeepHad Ocetua-AnaHus
(Poccua). Yumnca Ha xopeorpaduyeckom oTaeneHun BnagukaBkasckoro
yyunuila uckyccTs nm. Banepus lepruesa. B 2002 ctan aptuctom 6aneta
locypapcTBeHHoro Teatpa «ApBalifiaH», B 2006 — MonogexHoro Teatpa
«LLlaHe». B 2003-2005 pabotan B KoHHoM TeaTpe «HapTbl» peneTutopom
Mo nnacTuke.

B 2007 noctynun Ha 6Ganetmeiictepckuit dakynoter TUTUCa. B 2012
BepHynca B OceTwio 1 BbICTYNUN B KauyecTee pexuccepa-xopeorpada
B TBOpYeckom npoekTe «lllen k...». PaboTtan Ha ¢akynbreTe MCKYCCTB
CeBepo-OceTHCKOro rocyaapCTBEHHOTO YHIBEpCUTETa M. K. XeTaryposa.
A TaKkxe B yupexpaeHuax cdepbl kynbtypbl Pecnybnukn: B TIO3e «Cabu»,
[upekunn no npoBegeHunio decTrBanein NPy MUHUCTEPCTBE KYALTYpbI,
Akagemnueckom Pycckom Teatpe um. EBr. BaxtaHroBa. Ero noctaHoBKm
B CTyfeHYeckoM aHcambne «AMOHA» B PecnybnnkaHCKoM Konnemxe Kysb-
Typbl «[Joub AMazoHKU» 1 «obeamBLIME CMEPTb» YAOCTOUANCH MPU30BbIX
mecT. Mobeputenn XI MexayHapoJHOTO KOHKypca AETCKOTo W toHOLle-
ckoro TBopyecTsa ctpaH CHI «OTkpbitas Poccusiy. Obnapatens MpaH-npu
MexayHapoaHOro KOHKYpCa AeTCKOro, OHOLIECKOro 1 B3POCOro TBOP-
yecTBa «Kanengockon.

B 2016 6bin Ha3HaueH 3amecTuTeNeM HauyalbHUKa YNpaBneHna KynbTypbl
r.Bnagukaskasa. Bckope 3aHAN [OMKHOCTb XYLOXECTBEHHOTO PYKOBO-
autens [oCcyaapCTBEHHOMO akafleMMYeCKoro aHcambnsa HapoAHOro TaHLa
«AnaH». B 31om Xe rogy B BunbHioce BbICTynuA B 3arnaBHON MapTum
B NpeMbepHOM cnekTakne «OTenno» Teatpa TaHUa AHXeNnKI XON1HOM.

B 2018 no npurnawenuio Jlapucel fepriieBoit cTan rmaBHbIM banetmeli-
cTepom ¢punuana MapunHckoro Teatpa B Pecnybnuke CeBepHaa OceTus-
Ananua. OcywecTBun Tam cnekTaknb «loptpet [opuana [peay.

TEATP TAHUA
AHXENKN XONMHOW

DANCE THEATRE
OF ANGELICA CHOLINA

He was born in 1983 in Alagir, Republic of North Ossetia-Alania (Russia).
He studied at the Choreography Department of the Vladikavkaz School
of Arts named after Valery Gergiev. In 2002 he became a ballet dancer
in the State theatre Arvydas and in 2006 he moved to the Chance Youth
theatre. In 2003-2005 he worked as a tutor in the Narty Equestrian theater.
In 2007 he entered the ballet master’s faculty of GITIS. In 2012 he returned
to Ossetia and worked as a Director-choreographer on the creative project
Went to... He worked at the faculty of Arts at the North Ossetian State
University named after Costa Khetagurov. He also worked in cultural in-
stitutions of the Republic: in the Youth theatre Saby, the Directorate for
festivals under the Ministry of Culture, the Vakhtangov Theatre. His per-
formances in the student ensemble Amond at the Republican College of
culture Daughter of the Amazon and The Victorious death won prizes. He
is a winner of the Xl International Competition of Children and Youth
Creativity Open Russia. He is also a International competition of Children,
Youth and Adult creativity Kaleidoscope Grand Prix winner.

In 2016 he was appointed Deputy head of the Department of culture
of Vladikavkaz. Soon after he took the position of artistic Director of
the State academic folk dance ensemble Alan. In the same year, he per-
formed in title role in the premiere performance of Othello at the Dance
Theatre of Angelica Cholina in Vilnius.

In 2018, he was invited by Larisa Gergieva become the chief choreogra-
pher of the Mariinsky Theatre’s branch in the The Republic Of North
Ossetia-Alania where he performed the play Portrait of Dorian Gray.

«QOtenno». Otenno - Banepui CyaHos,
[Jlesnemona - KapyHa Kpucko-CkambuHe,
Aro — MapTnHac KaBanayckac

Othello. Othello - Valeriy Suanov,

Desdemona - Karina Crisko-Scambine,
lago - Martynas Kavaliauskas
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Pogunacb B Mockse. Bocemb net obydyanacb B MockoBCKoii akage-
MU xopeorpadum, 3aTem okasanacb B Tpynne Koponesckoro 6aneta
BenukobputaHum u AHrnuiickoro HaumoHanbHoro 6aneta. B 2007 nepe-
wna B baner CaH-OpaHuMCKO Ha MonoxeHue 6anepuHbl 1 B KayecTse
NpUrNaLweHHON CONMCTKN y4YacTBOBana B crekTaknAax bonbloro teatpa
Poccun n Mockosckoro My3bikanbHoro Teatpa um. K.C. CraHncnasckoro
n Bn.W. Hemmposuya-flaHyeHko, MapunHckoro n MuxainnoBckoro Teat-
pos B CaHKT-leTepbypre, a Takxe Tokno-6aneTa.

Ee knaccuuecknin peneptyap Bkntouaet Munsenb, Aspopy, Kutpu, Dxynb-
etty, Operty-Ogunnuto, Knapy u Qeto [ipaxe («LLenkyHunk»). Takxe oHa
ncnonHaet TatbAHy B «OHervHe» [x. KpaHko 1 3arnaBHyto ponb B «Anuce
B CTpaHe uygec». B ee peneptyape 6anetbl bananumHa: «Konnenusa»
(CBaHunbpa), «meeptucmeHT N 15», «[paroueHHOCTI» (BpuUnanaHTbl
n PybuHbl), «CepeHapa», «Tema c Bapuauuamu», «CuMdoHUA O Ma-
Xop» (2-2 vactb), «lLlotnanackaa cumdonns». OHa yyacTayeT B Hanetax
Yunbama Qopcaiita, KenHeta Makmunnana, @pegepuka AwToHa, YaiiHa
Maklperopa, [l3Buna [loycoHa, lepeka uHa, Mapka Moppuca, Mlopmbl
3no, I0pus Mocoxosa, Anekcea PatmaHckoro, xxepoma Po66uHca, Xenbru
TomaccoHa, Kpnctodepa YunaoHa, XaHca BaH MaHeHa.

Kak npurnaweHHas 6anepuHa oHa Bbictynana B «[JoH Kuxote» ana NBS
(2009), 6anetHom dectuane B Tokuo, npoekTe «OTpaxeHns» B bonbLuom
Teatpe Poccum. OHa Take yyacTHMUA rana «3Be3gbl 21 Beka» B TOpOHTO,
Mockse n laHame; nporpammbl «PobepTo bonne u Apy3ba» B Teatpe
ApeHa v BepoHa, rana «HwxmuHcknit» 8 Tambypre v rana 3se3g bopuca
diidmaHa B MuxaitnoBckom 3amke B CaHKT-MeTepbypre, B MapuKCKOM
[lBopLe KoHrpeccos, Taitbse (TaiiBaHb), Tamne (CLUA), u rana, nocBALieH-
Hom MeTpy Mectosy B Mockse 1 Hblo-Vopke.

Cpenu ee Harpag: Mpu3 Alicegopbl [lyHkaH 3a ponb Musenu; 3on0Tble
Mefann Ha MexIyHapoaHbIX KoHkypcax B Ceyne (2005), Puetn (2005)
n iokcembypre (2003); CepebpaHasa mefanb — Ha BapHeHCKoM KOHKypce
v 1am e Mpwn3 xtopu npeccbl (2002); bpoHsosas Mefanb — Ha MOCKOBCKOM
KoHKypce (2001). OHa Takxe npu3ep KoHKypca Prix de Lausanne (2002).
Naypeart npu3a «benya-Macun» (2018).
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HOPBEXCKMW
HALMOHANBHbBIV BANET

NORWEGIAN
NATIONAL BALLET

Born in Moscow, Maria Kochetkova trained at the Bolshoi Ballet School for
eight years before dancing with The Royal Ballet and English National Ballet

in London. She joined the San Francisco Ballet as a Principal Dancer in 2007
andhasperformedasaguestartistwith the Bolshoiand Stanislavsky Theaters

in Moscow, the Mariinsky and Mikhailovsky Theaters in St. Petersburg

and the Tokyo Ballet in Japan. Her classical repertoire includes the title

role in Giselle, Aurora in The Sleeping Beauty, Kitri in Don Quixote, Juliet

in Romeo & Juliet, Odette-Odile in Swan Lake, Clara and the Sugar Plum

Fairy in The Nutcracker, Tatiana in John Cranko’s Onegin and the title role

in Alice in Wonderland. She has also performed in George Balanchine’s

Coppelia (as Swanilda),Divertimento No. 15, Jewels (Emeralds and Rubies),
Serenade and Theme and Variations, Symphony in C (2nd movement), Scotch

Symphony, William Forsythe's in the middle, somewhat elevated and Artifact
Suite, Kenneth MacMillan's Winter Dreams, Frederick Ashton’s Symphonic
Variations and Voices of Spring, Wayne McGregor’s Chroma (opening night
for US premiere) and ballets by David Dawson, Derek Deane, Jorma Elo,
Mark Morris, Yuri Possokhov, Alexei Ratmansky, Jerome Robbins, Helgi

Tomasson, Christopher Wheeldon and Hans van Manen.

Her guest performances include Kitriin Don Quixote for the 2009 NBS World
Ballet Festival in Tokyo and Cinque and One Overture with the Bolshoi’s

Reflections project (2011). She has also performed at the Stars of the 21st
Century Ballet Galas in Toronto, Moscow & Panama, the Roberto Bolle and
Friends Gala at the Arena di Verona, the Nijinsky Gala in Hamburg, the Boris
Eifman and Ballet Stars Gala at Mikhailovsky Castle in St Petersburg, Les
Etoiles pour le Japon Gala at the Palais des congrés in Paris, the International
Ballet Star Gala in Taipei, the YAGP Pestov Galas in Moscow and New York
and YAGP Ballet’s Greatest Hits Gala in Tampa Florida. Kochetkova's pri-
zes and awards include the Isadora Duncan Award for the role of Giselle
and medals at the International Ballet Competitions in Seoul (Gold, 2005),
Rome (Gold, 2005), Riety (Gold, 2005), Luxembourg (Gold, 2003), Varna
(Silver and the Press Jury Prize, 2002), Moscow (Bronze, 2001). She is also
a winner of the Prix de Lausanne (2002). Laureate of the Benois-Massine
Prize (2018).

Mwuxaun JlorsuHos

Mwuxann JlorsuHos




HALMOHANbHbIN
BANET HUAEPITAHLOB

DUTCH NATIONAL
BALLET

CTPAHULA 3 1
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Popunace B TypuHe, Utanua B 1973. Obyuyanacb B TypuHCKoN Wwkone 6a-
neta u Wkone npn fambyprckom 6anete. Ee yuntenamum 6binn iparuka 3ax,
MapnaHHa Kpy3e, An3e Buaman 1 KesuH XaiireH. B 1993 oHa 6bina npu-
HATa B lambyprckuin 6aner, B 1996 ctana conmctkoi 1 8 2001 — 6anepuHo.
[ina Hee 6bM CO3faHblI MapTUW B MOCTaHOBKax lambyprckoro Gane-
Ta: Onbra B «HwxuHckom», Cunbus B «[pentoge CV», AHren B «Pox-
[ECTBEHCKOI opaTopun», a Takxe B Oanetax «CmepTb B BeHeuuu»,
«3UMHUIA NyTby, «Meccuay, «llecHn B HOUM», <YMONKHYBLUNIA NPa3gHUK.
OHa 6blna nepBoN UCMOMHWUTENBHULEN NAPTWI B MOCTaHOBKaX Mpxu
bybeHnyeka, Kpuctopepa YunaoHa.

B rambyprckom penepTyape TaHLOBLLMLbI 0KONo 50 Ha3BaHWiA. B Tom uncne
6anetbl 1. Holimaitepa «CoH B neTHIow Houb» (EneHa), «JadHuc u Xnos»
(Xnos), «Metpywka» (banepuHa), «Pomeo n [Dxynverta» (IKynbeTTa),
«[lama ¢ kamenuamu» (MaHoH Jlecko u MprogaHc), «CnAwan Kpacasuua»
(ABpopa, [lobpas pes, GnopuHa), «LlenkyHunk» (Mapu, Kutaiickas ntuua,
Scmepanbga), «Mctopua 3onywkn» (3omywka u cectpa), «<Kak Bam 370 Mo-
HpaBuTcA» (PozanuHga), <HmxkmHckmnin» (Pomona), «Cara o kopone ApTtype»
(3nanHa), «<OkHo B Mup MouapTa» (KoHcTaHums), «Yaika» (HnHa), 3arnas-
HasA naptua B «Pycanouke». OHa NCMONHAET Takxe pAf NapTUi B Knaccu-
yecKux nocTaHoBKax: Hukua B «baspepke» (H. Makaposa no M. MeTuna),
Jinza B «TiweTHON npepocTopoxHOCTM» (O. ALITOH), 3arnaBHas posib
B «Kn3enu» MaTca JKa, a Take 3aHATa B MOCTaHOBKax Xxopeorpados
XX Beka: [x. banaHuunHa, K. YungoHa n gp.

Kak npurnaweHHasa comucTka BbicTynana B MioHxeHe (2000, 2004),
Mockse, Niogsurcbypre, Bapwase, Munave, Tokno (MeXayHapOAHbINA
6aneTHbIl dpectusanb, 2004), B BeHe (2006), tanum (npowanbHoe rana
Aneccanapbl Oeppu), Hblo-Mopke (rana «3se3abl XXI Beka»), ABcTpanum,
CaHkT-Metepbypre (dectusanb Open Danse).

ObnapatenbHuua Mpu3oB AokTopa Bunbrenoma Obepmopdepa, Danza
& Danza (2004), Ponbda Mapeca 3a ponb Pycanoukn B lambyprckom bane-
e (2007). 3a 31y e ponb HarpaxzeHa Mpusom Benois de la Danse (2009).

Pogunca B Kuese, YkpanHa B 1978. Obyuanca B Knesckoii Wwkone bane-
Ta 1 LLkone npu lambyprckom 6anete. Ero yuntenamm 6eiin Bnagummp
[leHnceHko, AHatonmii HucHeBuy u KeBuH XaireH. B 1996 npuHAT
B [ambyprckuit 6anet, 8 1999 ctan conuctom 1 8 2001 — npembepom.

[na Hero 6bIIM CO3aHbl NAapTMM B MOCTaHOBKax [ambyprckoro 6a-
neta: ApneknH B «KapHasane», [lyx uBetka B «BugeHun po3bi», Cawa
B «Mpentofe CV», a Takxe B 6aneTax «<CmepTb B BeHewnny, «na Innzabet»,
«3UMHUIA NyTby, <Meccuay, «MecHn B Houn». OH 6bin NepBbIM UCMONHNUTE-
nem napTuin B noctaHoBKax Mpxw bybeHnuexa, Mapko [ékke, Kprnctodepa
YunpoHa, Okuwm Xattopu.

B peneptyape TaHUoOBLWMKa cBblwe 30 6aneTtoB [Ix. Hoilmailepa, B ToM
uncne: «CoH B NneTHio Houb» (Ounoctpat u Mak), «Busanbau, unm Yto
yrogHo» (C3p SHapio), «LlenkyHunk» (MioHtep u Qpuu), «Mnno3ua -
NlebenmnHoe 03epo» (rpad AnekcaHap), 3arnasHble napTin B <HUKUHCKOM»
n «[loH MyaHe», «X¥uzenb» (Anbbept n na e ge), «Cara o Kopone ApType»,
«CunbBusy, «Jama c kamenuamu» (Apman u [e Tpue), «Mlep ToHT»,
«Kak Bam 370 moHpaBuTCA», «Cnawan KpacaBuua» (Je3npe, Katanabtot,
lony6as nTuua), «Pomeo u Ixynbetta» (Mepkyuno), «OkHo B Mup Mo-
uapta», «Mctopmua 3onywku», «Otennox» (fAro), «flereHga 06 Nocude»,
«Yanka» (KoHctanTH) u ap. OH ncnonHuTenb pAaga napTuid B Knaccuye-
ckmx noctaHoBKax: Conop B «baspepke» (H. Makaposa no M. lMetuna),
KoneH B «TiyeTHOM NpefocTopoXkHOCTUY (P, AWTOH).

Kak npurnaweHHbIi conuct BbicTynan B [ipe3aene, MNpare, Jioccenbpopde,
MioHxeHe (c 2004), Ha inoHckom 6aneTHom pecTusane (2005, 2006), Bere
(2006), KpemoHe, Bepore, Mauepate, TaopmuHe (nporpamma «AneccaHpapa
Oeppu n apy3ba»), no ropogam Wranun («Pobepto bonne u apysba»
v npolwanbHoe rana Aneccanapsl Geppu), bepnune («Bnagummp Manaxos
n Apy3bar), Asctpanuu, Metepbypre (pectnsans Open Danse), Mockse
(bectuBanb Benois de la Danse).

Bbin duHanucTom KoHKypca Prix de Lausanne. Obnagatens Mpu3a fokTopa
Bunbrenoma Obepgopdepa. Nlaypeat npusa Benois de la Danse «3a Bblco-
K1 apTUCT3M B MapTHepcTBe» (2018).

TAMBYPTCKI

BAJIET

HAMBURG

BALLET

Born in Turin, Silvia Azzoni completed her dance education there
at the Turin School of Ballet and the School of the Hamburg Ballet.
Engaged by the Hamburg Ballet in 1993, she was promoted to soloist
in 1996 and to principal in 2001. Her awards include the Dr.-Wilhelm-
Oberdorffer-Prize (1996), Danza & Danza Prize 2004 - Best Italian Dancer
Abroad, the Rolf Mares Prize for the Hamburg Theaters 2006/2007,
in the category “Outstanding Performance,” for The Little Mermaid, Benois
de la Danse 2008 for her performance of the title role in The Little Mermaid
and the Les Etoiles de Ballet 2000 Dance Award.

Silvia's repertoire with the Hamburg Ballet includes Pallas Athena
and Nausikaa in Odyssey, Chloe in Daphnis and Chloe, the Ballerina
in Petrushka, Hippolyta/Titania and Helena in A Midsummer Night's Dream,
Marguerite Gautier, Manon Lescaut and Prudence in Lady of the Camellias,
Juliet in Romeo and Juliet, Aurora, the Good Fairy and Princess Florine
in The Sleeping Beauty, Marie, the Chinese Bird and Esmeralda and the
Clowns in The Nutcracker, Cinderella and a Stepsister in A Cinderella Story,
Odette and Princess Claire in lllusions - like «<Swan Lake», Giselle, the Peasant
Pas de deux and Moyna in Giselle, Elaine in The Saga of King Arthur,
Rosalind in As You Like It, The Other - Ingrid, the Green One and Anitra
in Peer Gynt, Tamara Karsavina and Romola Nijinsky in Nijinsky, Constanze
Weber in Windows on MOZART, the title role in The Little Mermaid, Nina
Mikhailovna Zarechnaya in The Seagull, the title role in Sylvia, Tamara
Karsavina in Le Pavillon d’Armide, Blanche DuBois in A Streetcar Named
Desire, Contemplator of the Moon in Seven Haiku of the Moon, Alma
in Purgatorio, Aurora in Mats Ek's The Sleeping Beauty, Nikia in Natalia
Makarova's La Bayadére, Lise in Sir Frederick Ashton’s La Fille mal gardée, the
title role in Pierre Lacotte’s La Sylphide, An Old Woman, 300 years old and
The Chosen One in Millicent Hodson's reconstruction of Vaslav Nijinsky’s
Le Sacre du Printemps, the Woman in Blue and Woman in Pink in Jerome
Robbins’ Dances at a Gathering and the Ballerina in Robbins’ The Concert.

Born in Kiev, Alexandre Riabko completed his dance education at the Kiev
Ballet School and the School of the Hamburg Ballet. He joined the Hamburg
Ballet in 1996 and was promoted to soloist in 1999. In 2001, he was pro-
moted to principal. His awards include finalist of the Prix de Lausanne,
the Dr. Wilhelm-Oberdérffer-Prize and the Les Etoiles de Ballet 2000 Dance
Award.

Alexandre’s repertoire includes Theseus/Oberon, Philostrat/Puck and De-
metrius in A Midsummer Night's Dream, Glinter and Fritz in The Nutcracker,
the King and Count Alexander in lllusions - like Swan Lake, Vaslav Nijinsky
in Nijinsky, Albert and the Peasant Pas de deux in Giselle, Mordred
in The Saga of King Arthur, Aminta and Eros/Thyrsis/Orion in Sylvia,
Armand Duval and Des Grieux in Lady of the Camellias, the Flying Aspect
and Aggression aspect in Peer Gynt, Orlando in As You Like It, Don Juan
in Don Juan, Prince Désiré, Catalabutte and the Blue Bird in The Sleeping
Beauty, Mercutio in Romeo and Juliet, The War in Odyssey, Wolferl
in Windows on MOZART, Parzival in Parzival - Episodes and Echo, the Prince
in A Cinderella Story, Edvard/the Prince and the Sea Witch in The Little
Mermaid, a Shepherd and an Angel in Christmas Oratorio, lago in Othello,
Joseph in The Legend of Joseph, Konstantin (Kostya) Gavrilovich Triplyov
in The Seagull, Hamlet (Pas de deux) in Hamlet, Orpheus in Orpheus,
Contemplator of the Moon in Seven Haiku of the Moon, The Man (Vaslav
Nijinsky) in Le Pavillon d’Armide, The Knight in Mats Ek's Light Beings, Solor
in Natalia Makarova's La Bayadeére, Colas in Sir Frederick Ashton’s La Fille
mal gardée, James in Pierre Lacotte’s La Sylphide, the title role in George
Balanchine’s The Prodigal Son and the Man in Brown in Jerome Robbins
Dances at a Gathering.

Laureate of the Benois de la Danse for the high artisty as a partner (2018).

’
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LIOPUXCKUI BANET
ZURICH BALLETT

EneHa BocTpotnHa popom 13 CaHkT-Metepbypra. banetHoe
obpaszoBaHue nonyuyuna B Akagemum Pycckoro baneta
um. A.fl. BaraHosoii. B 2003 6bina npuHaTta B 6anet Mapu-
nHckoro Teatpa. TaHuesana Ogetty-Ogunnuio B «JlebefrHom
o3epe» (Metuna/MBaHoB), Mupty B «Knsenu» (Kopannu/
Meppo), MosenutenbHuuy Apuag B «[loH Kuxote» (Topckui),
a Takxe 6anet Approximate Sonata Ynnbama Qopcaitta.

B 2006 6bina npurnaweHa AapoHom C. YoTKuHbiM B [ipes-
OEHCKNiA 6aneT. 3aHAB MosoXeHWe GanepuHbl, OHA TaHLe-
Bafa LMPOKWIA penepTyap M3 KacCUYeckux, HeoKmaaccu-
YecKux 1 CoBpeMeHHbIx 6anetos. CoTpyaHMYana C n3BecT-
HbIMM xopeorpadgamu 1 BbicTynana B MOCKOBCKOM aKafe-
Muyeckom My3sbikanbHom Teatpe um. K.C. CtaHWCnaBckoro
n Bn. Hemuposuua-flaHueHko, HoBocubupckom Teatpe
onepbl 1 6aneta, B rana-koHuepte «Pobepto bonne v apy-
3bs», banete bybeHunueka.

B ce3soHe 2017/2018 oHa cTana 6GanepuHoid Llopuxckoro
6aneta, rge ncnonHuna Opetty-Ogunnuio B «JlebeanHom
03epe» B nocTaHoBKe Anekcesa PaTmaHckoro, Beabmy v Eneny
TposHckyto B 6anete aeapaa Knyra «Qayct — 6anet».

© Jos Schmid

Elena Vostrotina was born in St. Petersburg. She received
her ballet education at the Vaganova Academy of Russian
Ballet. In 2003 she became a member of the Mariinsky Ballet.
There she danced among others Odette/Odile in Swan Lake
(Petipa / Ivanov), Myrtha in Giselle (Coralli / Perrot), Queen
of the Dryads in Don Quixote (Gorsky) and in Approximate
Sonata (Forsythe). In 2006 Aaron S.Watkin invited her to
the Semperoper Ballett Dresden. There she was appointed
principal dancer and danced a wide repertoire of classical,
neoclassical, and modern ballets. She has collaborated with
renowned choreographers and performed at the Stanislavsky
and Nemirovich-Danchenko Moscow Academic Music
Theater in Moscow, at the State Theater Novosibirsk, at
the “Roberto Bolle and Friends’ gala and at the Ballets
Bubenicek. Elena Vostrotina has been a principal dancer
at the Ballett Ziirich since the 2017/18 season. Last season
she appeared in Zurich as Odette/Odile in Ratmansky’s Swan
Lake reconstruction and as Witch/Helena of Troy in Edward
Clug’s Faust — Da Ballett.

© Carlos Quezada
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LIIOPUXCKN BANET
ZURICH BALLETT

Kanagckuin TaHuoBlmK. Yuunca B Bbicwweit Lkone 6aneta
KBebeka 1 B HauuoHanbHoli baneTHoii wKone KaHaabl. B ce-
30He 2015/16 TaHueBan B «llenkyHunke» ¢ bonbwmm bane-
Tom KaHagpl. Mocne fgByx ce3oHoB ¢ HOHoweckum banetom
npucoeguHunca K Liiopuxckomy 6anety. OH BbicTynun B 6a-
nete flkono lofaHu «Putyansl U3 Apyroro “korga“», B banete
Oenune MopTyrana «3a 3epKanomy, a Takxe UCMONHUN POSb
MbiwnHoro kopons B «lenkyHunke n MbiwmnHom Kopone»
KpucTmnana Wnyka.

Cohen Aitchison-Dugas is Canadian. He studied at the Ecole
Supérieure de Ballet du Québec and at Canada’s Natio-
nal Ballet School. In the 2015/16 season he danced in
the Nutcracker with the Grands Ballets Canadiens. After two
seasons with the Junior Ballet, he joined the Ballett Ziirich
this season. He has performed in Jacopo Godani’s rituals
from another when, in Filipe Portugal’s Behind the mirror
and danced the role of the Mouse King in Christian Spuck’s
Nussknacker und Mausekdénig, among others.
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BANNET IXKODOPY
JOFFREY BALLET

Pogunack u Bbipocna B Tounmucu (Tpy3us), rae v Hauana obyyeHue TaH-
uy B Lkone BaxtaHra Yabykuanu. Mpogomkiuna yuntbes B Hbio-Mopke,
Tam e B 2003 3aBoeBana bpoH30Byl0 Mefanb Ha MeXOyHapOLHOM KOH-
Kypce. B 2003 npuwna B Tpynny banet [xoddpu, rae ncnonHuna rmasHble
napTu Bo MHorux 6anetax: «JlebeguHoe o3epo» Kpuctodpepa YungoHa
(Opetta-Opunnusa), «baspepka» CreHToHa Ysnya (Hukua, [amsatTu),
«3onywka» Opegepuka AwToHa (3arnasHaa naptua), «Kusenb» (3arnas-
Haa naptus), <Pomeo n Dxynbetta» [koHa KpaHko ([xynbetTa), «[loH
KuxoT» Opua Mocoxosa (Kutpwu), «<Becenan Bosa» PoHanbaa XuHaa (faHHa
Mmasapu), «<OTenno» Jlapa Jlio6osunya (Je3nemoHa), a Takxe «LLenkyHumk»
Pobepta Ixoddpu (Oea [paxe).

BukTopusa [IxaitsiHu 6bina nepBoit UCNONHUTENbHNLEI poneil B baneTax
SpBappa Jlnanra («dpa HeBUHHOCTWY, «¥KeHCKMe CHbl»), F0pua Mocoxosa
(«Konokona»), CreHToHa Yanua («CblH KamepHoii cumdoHun»), Ixeimca
Kynenbkn («MpenecTHbiii 6anet»). OHa nCMonHANA TakXke Xopeorpa-
oo Ixopaxa banaHumHa, Kpuctodepa YungoHa, YanHa Makrperopa,
Ynnbama OQopcaiita, Dxepoma Po66uHca, Wpxn Knunuana, [xactunHa
Meka, JHTOHM Tiopopa, Jlapa Jlio6osunua, Opegepuka AwToHa, [xepanbaa
ApnaiiHa, Hukona bnaHka, Anekcanapa JKkMaHa.

B 2010 doTo TaHLOBLMLbI ObINO BBIHECEHO Ha MEPBYIO CTPAHMLY 06N0XKM
XypHana Dance Magazine. OHa BoLLna B AeCATKY U3BECTHBIX MEHLMH NC-
KyccTBa no Bepcum 13panna «KeHwmHbl Ynkaro cerogHs». B 2013 Chicago
Magazine Ha3Ban ee «Jlyylueil TaHLOBLYMLIEN.

OHa 3amy»eM 3a TaHLoBLLMKoM baneta [xoddpn Temypom Cynyawwsunu.

Born and raised in Thilisi, Georgia, Victoria Jaiani
began her training at the age of ten at the Vahtang
Chabukiani Ballet School. She continued her stud-
ies in New York and in June 2003 was awarded
a bronze medal at the New York International Ballet
Competition. Ms. Jaiani joined the Joffrey Ballet
in August 2003.

Since joining the Joffrey, Ms. Jaiani has danced
leading roles in many ballets including Christopher
Wheeldon’s Swan Lake (Odette-Odile); Stanton
Welch's La Bayadere (Nikia, Gamzati); Frederick
Ashton’s Cinderella (Cinderella); Giselle (Giselle),
John Cranko’s Romeo and Juliet (Juliet); Yury
Possokhov's Don Quixote (Kitri); Ronald Hynd's
The Merry Widow (Hanna Glawari); Lar Lubovitch’s
Othello (Desdemona); and the Sugar Plum Fairy
in Robert Joffrey’s The Nutcracker.

Ms. Jaiani originated the leading Pas de Deux
in Edward Liang's Age of Innocence and Woven
Dreams; Possokhov’s Bells; and Welch's Son of
Chamber Symphony.

Other significant performances include ballets by
George Ballanchine, Wayne McGregor, Jifi Kylian,
William Forsythe, Jerome Robbins, Justin Peck,
Welch, Antony Tudor, Lar Lubovitch, Gerald Arline,
Nicolas Blanc, and Alexander Ekman.

In 2010 Ms. Jaiani was featured on the cover of
Dance Magazine and was named Chicagoan of
the Year by the Chicago Tribune Arts Critic. In 2012
Today’s Chicago Woman named her one of Chicago’s
top women in the arts. In 2013 Chicago Magazine
named her best dancer.

Ms. Jaiani is married to Joffrey dancer Temur
Suluashvili.

Pogunca B Poccuu, Bbipoc B Mpy3un. B 15 neT Hauan 3aHMmatbca 6anetom
B Akafilemun umeHn BaxtaHra Yabykuanu B Tounmcu. bbin drHanuctom
nepBoro B Pecny6uKe TaHLEBaNbHOTO KOHKYpCa. BbicTynan B crekTaknsax
«LllenkyHunk», «Xuzenb», «JoH Knxot» n «Cnsawasn kpacasnua» (Tonybas
nTuua).

Bowen B baner [Dxoddpu B 2003 nocne yuebnl B Lkone 6Haneta
Ixopdpu B Hbio-Mopke, rae 6bin cTuneHanatom. cnonuun segyuime
ponn Bo MHorux Ganetax: «baagepka» (Conop), «Muzenb» (AnbbpexT),
«3onywka» Opepepuka AwrtoHa (MpuHy), «AHHa KapeHuHa» lOpua
MocoxoBa (KapeHuH), «[loH Kuxot» (basunuo n Icnaga), «Otenno» Jlapa
Niobosuya (Aro), «Pomeo n [xynbetta» [IxoHa KpaHko (BeHBomuo),
«lllenkyHunk» Pobepta Ixoddpu (LenkyHumk-npuHy), «/lebepuHoe o3e-
po» Kpuctodepa YungoHa (Potéapt) n «Pomeo n Ikynberta» Kwinwroda
MacTopa (TnbanbT).

bbin nepBbimM UcnonHuTeNemM poneit B 6anetax 0pus Mocoxosa u CTaHTOHa
Yanua. Cpegu ppyrux ero pabot — cnektaknu Kpuctodepa YungoHa,
JpBapgallbanra, Ixeiimca Kyaenbku, Bana Kanunaponnu, Mpxu Kunnana,
Kypta Mooca, Ixxepanbaa ApninHo, SHToHn Tiogopa, [kopaxa banaHumHa,
[xepoma PobbuHca, Ixeccukm JlaHr, Xenbru TomaccoHa, Tyainsl Tapn,
AnekcaHapa JKkmaHa 1 ap.

3aHumaeTcs banetHoi dotorpadueit. Moadopka ero dpoTorpadmin bbina
ony6nukoaHa B «Hbio-Mopk TaiMc». MeHaT Ha TaHuoBuwmue banera
Ixoddpu Buktopum Mxanauu.

Was born in Russia and raised in Republic of
Georgia. At age 15, he began his ballet training
at the V.Chabukiani Academy. During his years
at the Academy, he was a finalist in the Republic’s
first dance competition and received a Certificate
of Achievement. At a young age, he was invited
to perform in the company’s productions of the
The Nutcracker, Giselle, Don Quixote and Sleeping
Beauty (Blue Bird).

He joined The Joffrey Ballet in 2003 after studying
on a full scholarship with The Joffrey Ballet School
in New York. Since joining the Joffrey, he has danced
leading roles in many ballets: including La Bayadére
(Solor), Giselle (Albrecht), Frederick Ashton’s Cin-
derella (Prince), Yuri Possokhov’s Anna Karenina
(Karenin), Don Quixote (Basilio and Espada), Lar
Lubovich's Othello (lago), John Cranko’s Romeo and
Juliet (Benvolio), Robert Joffrey's The Nutcracker
(Nutcracker Prince), Christopher Wheeldon's Swan
Lake (Rothbart), and Krzysztof Pastor's Romeo &
Juliet (Tybalt).

Mr. Suluashvili originated the leading roles in bal-
lets by Yuri Possokhov and Stanton Welch. Other
significant performances include choreography
by Christopher Wheeldon, «Edwaard Liang, James
Kudelka, Val Caniparoli, Jifi Kylian, Kurt Joos, Gerald
Arpino, Antony Tudor, George Balanchine, Jerome
Robbins, Helgi Tomasson, Twyla Tharp, Alexander
Ekman and many others.

Temur Suluashvili enjoys photographing dancers
on stage and in the studio. Selections of his pho-
tos have been published in the New York Times.
He is married to Victoria Jaiani, also a dancer with
The Joffrey Ballet.

© Cheryl Mann
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Popunca 8 Poccun. Yuunca B8 MocKoBCKOI rocyaapCTBEHHON akagemun xopeorpadui
1 B LLkone [xoHa KpaHko B LUtytrapte, lfepmanua. imeet cteneHb Ganetmeiictepa,
npucyxaenHyto LUtytraptckum 6anetom n Munncrepctom Kynstypbl OefepatmBHoi
Pecnybnuku lepmaHus. Jlaypeat npemum «Jlyywas napa» Ha MexpgyHapogHom dectu-
Bane Dance Open B CaHkT-MNeTepbypre. PaboTan ¢ n3BecTHbIMI Xopeorpadamu, a Takxe
Y4acTBOBaN BO MHOTWX GaneTHbIX rana no scemy mupy. OH 6bin NpurnaLeHHbIM TaH-

LoBLmKom B MapumnHckom Teatpe, Pumckoit onepe, Capaesckoii Tpynne, BepoHckom
Teatpe, bysHoc-Ailpece n CoeamHeHHbIx LTatax Amepuku. Kpome Toro, oH pabotan
npenofasatesniem 6aneta B komnaHuax fepmanun, Poccum, Kanaaol, CLUA 1 Mekcukm.
XyLOXeCTBEHHDBIN pykoBoauTeNb MexayHapogHoro ¢ectnBans «3nau3a U [py3bs»
2012-2019, Danzatldn 8 Mekcuke, Kpemnesckoro rana 8 Poccn 1 QoHga capa AHTOHa
[lonuHa. Kpome Toro, oH ABAAETCA MEXAYHapOAHbIM NpomMoyTepomM HalnoHanbHom
TaHLeBanbHo komnaHun Mekcuki. Ynen CID FOHECKO. YneH-ocHoBaTenb QoHpa Elisa
Carrillo Cabrera AC - accoumauuy, NOCBALLEHHO NPOABUKEHMIO TaHLA W UCKYCCTBA
B Mekcuke. OguH 13 cospatenein ABumkeHuUA «TaHel ana MeKcuku» B MOMOLLb NOCTpa-
AaBLWIKM OT 3emneTpaceHna 19 ceHTabpa 2018 B Mekcuke. PykoBoauTenb Kypca nefa-
rOrvKM Knaccnyeckoro TaHLa 8 Mexuko.

He was born in Russia and studied at the Bolshoi Ballet School in Moscow and at
The John Cranko School in Stuttgart, Germany. He has a degree of ballet master,
awarded by the Stuttgart Ballet, and the Ministry of Culture of the Federal Republic
of Germany. He is winner of the Best Couple Award at the International Dance Open
Festival in St. Petersburg. Mikhail has worked with important choreographers and has
also participated in numerous Ballet Star galas around the world. He has been a guest
dancer at the Mariinsky Theater, the Opera of Rome, the Sarajevo Company, the Teatro
de Verona, Buenos Aires and the United States. In addition, he has worked as a ballet
teacher for companies in Germany, Russia, Canada, the United States and Mexico.
Mikhail is the artistic director of the Elisa and Friends Galas 2012-2019, Danzatlan
International Festival in Mexico, the Kremlin Gala in Russia and the Sir Anton Dolin
Foundation. Also, he is an International Promoter of the National Dance Company of
Mexico. He is a member of the CID of UNESCO. Founding member of the Elisa Carrillo
Cabrera AC Foundation an association dedicated to promoting dance and the arts
in Mexico. Co-creator of the Dance for Mexico movement to help people affected
by the earthquake of September 19, 2018 in Mexico. He is the manager of the Pedagogy
of Classical Dance course held in Mexico City.

BEPNINHCKAM TOCYOAPCTBEHHbBIV BANET
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