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IOPUil TPUTOPOBUY
NPENCENATEND XHOPU MPU3A
(0 iHA OCHOBAHMA

YURI GRIGOROVICH
CHAIRMAN OF PRIZE JURY

PETMHA HUKU®OPOBA HUHA KYPABLIEBA-NYPU
TEHEPAJIbHbII! IUPEKTOP APTUCTUYECKMI JUPEKTOP
(0 HA OCHOBAHMA (0 1HA OCHOBAHUA

REGINA NIKIFOROVA NINA KUDRIAVTSEVA-LOORY

FOUNDER AND GENERAL DIRECTOR FOUNDER AND ARTISTIC DIRECTOR

MexayHapogHbin 6anetHbin Mpus
Benois de la Danse -

BbanetHbin beHya, n3BeCTHbLIN B MUpe
Kak «baneTHbin Ockap», npucyxpaeTcs
eXeropHo cosparensm Hambonee
BblgalowWwmxcsa pabor B o6nactun
xopeorpadum 3a MUHYBLUWIA FOA.

E>xxerogHO cMeHAeMOoe MeXAyHapOLHOE XpWu,
cocToALlee 13 aBTOPUTETHbIX AeATenen MMpPOBO
xopeorpaduu — pykoBoauTenen 3HaMeHNTbIX
6aneTHbIX TPYNMN, BUAHbIX XOpeorpadoBs, N3BECTHbIX
neparoros, 38e3f MnpoBoro 6aneta, — BblgBUraeT
HOMWHAHTOB (XopeorpaoB, TAHLIOBLLMKOB,
KOMMNO3UTOPOB, CLieHOrpadoB) 3a onpenenieHHyo
paboTy, CO34aHHYI0 B MUHYBLIEM FOAY, U U3 NX YNCa
B UTOre onpeaensaet nyyLlmx.

Mpwu3 Benois de la Danse yupexxpeH B 1991 ropy

B MockBe MexayHapogHon Accouunaunen geatenen
xopeorpaduu, HoiHe MexayHapogHbin Coto3
peatenen xopeorpaduu, n B TOM e rogy Bnepsbie
npepcTaBfieH Ha cueHe bonbworo Teatpa Poccun.

C 1ex nop Mpwu3 BpyyaeTca exkerogHo Ha LepemMoHnu,
npepLlecTBytollen flana-KoHuepTy 3Be3f baneTta —
HOMMWHAHTOB TeKyLlero roga.

C nepBoro gHA cywectBoBaHuA [NpoekTa ero
XYLOXeCTBEHHbIM PYKOBOAMWTENEM U,

Nno AO/HKHOCTY, NpeacefaTeneM Xopu ABNAETCA
npe3ugeHT MexgyHapoaHoro Coto3a geAatenen
xopeorpaduu, BbiAALWNNCA PYCCKA Xxopeorpad
IOpuin Npuroposnu.

Ounpekuna v opraHusartop lNpoekTa —
obLecTBeHHasA HEKOMMepUecKaa opraHmn3auma
LlenTp benya.

ABTOp cTaTy3TKM [pr3a — N3BECTHBIN CKYNbMNTOP
Uropb YcTuHOB, NpeacTaButenb NPoc/iaBneHHOro
cemencTBa benya.

BENOIS DE LA DANSE /2018

O NPOEKTE

ABOUT THE PROJECT

The International Ballet Prize

Benois de la Danse is awarded annually
for the most outstanding choreographic
productions created in the previous year.
Since 1991 this Ballet Prize the only

one of its kind was dubbed by the press
Oscar of Dance.

The international jury, relieving annually and
consisting of the most competent representatives
of the world choreography: the heads of the largest
ballet companies, the outstanding choreographers,
famous ballet teachers and world ballet stars,
nominates the candidates for the Prize and during
the year choose the best from them.

This Ballet Prize was established in Moscow

by the International Dance Association, now the
International Dance Union, and for the first time was
presented to the public on the stage of the Bolshoi
Theatre on April 29, 1991.

The outstanding choreographer Yuri Grigorovich
is the Head of Benois de la Danse Project and the
Chairman of the jury.

Center Benois, a public non-profit organization
is Benois de la Danse Project organizer.

Igor Ustinov, the famous sculptor, a representative
of Benois family, created the statuette of Benois de la
Danse award.



OPUM TPUTOPOBMY — MPEACENATEND

JJIEOHOPA ABBAHBATO -

TYANb MAPYXCKO ONEPbI

1 XYIOXECTBEHHDIN PYKOBOLWTENb BANETA
PUMCKOI OMEPbI

CAMIO3J1b BIOPCTEH -
JVPEKTOP OECTUBANA XONITARI-LAHC

HUKONA NE PULL -
XYLIOMECTBEHHbI/ PYKOBOZWTEND
LIBEACKOTO KOPOITEBCKOTO BAJETA

038U MAKAJUTUCTEP -
XYLOXECTBEHHbIV PYKOBOZMTENb
ABCTPANIACKOTO BAETA

TAMAPA POXO — l1PVIMA-BANTEPUHA
W XYIOXECTBEHHDBIV PYKOBOZUTEND
AHTNCKOTO HALIMOHANBHOTO BATETA

BOPUC SUOMAH -
XYLOXECTBEHHbIV PYKOBOZMTENb
CAHKT-TETEPBYPICKOTO TEATPA BANETA
BOPUCA SNOMAHA

HOPA SCTEBEC — SKC-TIPVMA-BATIEPUHA,
XOPEOTPAQ® M TIEQATOT MYRWLITTAITBHOTO
TEATPA PYO-JIE-XAHENPO

YURI GRIGOROVICH — PRESIDENT

ELEONORA ABBAGNATO -
ETOILE OF THE PARIS OPERA BALLET,
ARTISTIC DIRECTOR OF

THE ROME OPERA BALLET

SAMUEL WUERSTEN -
DIRECTOR OF HOLLAND-DANCE FESTIVAL

NICOLAS LE RICHE -
ARTISTIC DIRECTOR
OF THE ROYAL SWEDISH BALLET

DAVID MCALLISTER -
ARTISTIC DIRECTOR
OFTHE AUSTRALIAN BALLET

TAMARA ROJO — PRIMA-BALLERINA
AND ARTISTIC DIRECTOR
OF THE ENGLISH NATIONAL BALLET

BORIS EIFMAN -
ARTISTIC DIRECTOR
OF ST. PETERSBURG EIFMAN BALLET

NONA ESTEVES — EX-PRIMA-BALLERINA,
CHOREOGRAPH AND COACH OF THE MUNICIPAL
THEATRE OF RIO DE JANEIRO
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Boigatowmiica pycckuin xopeorpad, BocnutaHHUK [leTepbyprckoi WKo-
bl PyccKoro 6aneta, HauMHan Kak conuct MapuMHCKOro Teatpa, 3aTem
OCYLLIECTBMIT Ha €ro CLieHe CBOM nepBble Xxopeorpaduyeckue pabotbl —
«KameHHbIl LBeTok» C. Mpokodbesa (1957) u «JlereHay o nobsu» A. Me-
nuKoBa (1959). OHu oTKpbInn [puropoBnya-baneTMmelicTepa 1 Ha AecaTu-
NETIA BNeper onpeaenuny XyAoxeCTBeHHbIE MOUCKM PYCCKOro 6aneTHoro
CKYCCTBA.

B 1964-1995 [0puin [puroposuy — rnasHbii 6anetmerictep bonbuioro Tea-
Tpa Poccuu. 310 Bpema HauBbICLLETO Xy[OXECTBEHHOTO PacLBeTa TPYMMbI,
3aBOEBaHNA €0 MUPOBOro MpK3HaHUA 1 aBTopuTeTa. [lof ero pykoBoa-
cTBOM Tpynna bonblworo 6aneta 6onee 90 pa3 coBepLuana MexpyHapos-
Hble TypHe, BblABMHYB Ha MMUPOBYIO CLEHY APYailllylo apTUCTUYECKYIO
nneagy.

B Mockse [puropoBuuem co3gaHbl 6anetbl, NpuHecLe eMy MUPOBYIO
cnasy: «lenkyHumk» [1. YaikoBckoro (1966), «Cnaptak» A.XauyatypsHa
(1968), «MBaH Ipo3Hbiit» Ha My3biky C. [pokodbeBa, (1975, 2012), «AHra-
pa» A. Jwnas (1976), «<Pomeo un Ixynbetta» C. Mpokodbesa (1979, 2010),
«3onoton Bek» [l. LLloctakoBuya (1982, 2006). Ha cueHe bonblioro Teatpa
M CO3[aHbl HOBble Xopeorpaduyeckne pefakuuyn LWeeBpOB NPOLLIO-
ro: «Cnawas Kpacasuua» (1963, 1973, 2011) u «JlebegmnHoe 03epo» (1969,
2001) . Yarkosckoro, «PaitmoHpa» A.[masyHoBa (1984, 2003), «basgep-
Ka» (1991) n «[oH Kuxot» (1994) 1. Munkyca, «Kuzenb» (1987) n «Kopcap»
(1994) A. ApaHa.

tOpwit [prropoBMY OCyLLLECTBI TakKe MOCTAHOBKM B TeaTpax CToKronbma,
Pvma, Mapwxa, KoneHrareHa, BeHbl, MunaHa, Xenbcutku, AHkapsl, Mpa-
rn, Copuu, TeHyn, Bapwasbl, Crambyna, Ceyna, MioHxeHa, AHTBepneHa,
LleHbAHa. OH aBTOP KpyrnHbIX GaneTHbIX NMPOEKTOB Ha OTKPBITON CLEHe
B UCTOpUYECKMX fekopauuax Lnpka Maccumo 6nu3 Pumckoro Konuses,
JloHaoHcKoM AnbbepT-xonnie, aHTUYHbIX TeaTpax [peunn, Ha nnowwaan CaH
Mapko B BeHewun, cnopTBHOI apeHe cTagmnoHa «JlyxHukuy» (MockBa).
[nutenbHoe Bpemsa K0puii TpUropoByy Bo3rnaBnaeT Xopy MeXayHapop-
HbIX GaneTHbIX KOHKYpcoB B Poccuu, AAnoHuu, bonrapum, YkpanHe, OuH-
nangum, CLUA, Wseiiuapum, ABctpun, a Takxe Mpusa Benois de la Danse.
B 1975-1989 - npe3ugent KomnteTa TaHLa MexayHapogHOro MHCTUTYTa
TeaTpa, B HaCToALLee BpeMs ero noyeTHbIi npe3uaeHT. OTMeueH npasu-
TeNbCTBEHHBIMIA Harpagami, TBOPYECKMI MPEMUAMM U OTANUMAMIA B 06-
NACTN NCKYCCTBA W KyNbTYpPbl Pa3Hbix CTpaH (okono 60).

C 1995 roga no HacTosLee Bpema Bo3rnaenaeT Teatp 6aneta lOpua lpuro-
poBuua, 6asnpytowwmiica B KpacHogape (Poccns) 1 akTUBHO racTponmpy-
foLLMiA BO MHOTUX CTpaHax mupa: JiueaH, cnanus, Moptyranus, AnoHus,
Wranua, Typuma, CLUA, Tepmanns, Bennkobputanus, Asctpus, Hopserus.
(2008 - nocTosHHbI xopeorpad bonbLuoro Teatpa Poccum.
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IOpun
[puroposmny
Yuri
Grigorovich

MPEACELATEND XKIOPU
CHAIRMAN OF THE JURY

Yuri Grigorovich, the outstanding Russian choreographer, graduate
of the Petersburg school of Russian ballet, began his career as soloist
at the Mariinsky Theatre where he was later to mount his first impor-
tant choreographic works Stone Flower by S.Prokofiev and Legend
of Love by A.Melikov. These productions made Grigorovich’s name
as a choreographer and started new trends that, for many years, deter-
mined the development of the Russian ballet.

For over 30 years (1964-1995), Yuri Grigorovich was chief choreogra-
pher of the Bolshoi Theatre. These were the years of the company’s
greatest artistic achievements when it won a world-wide reputation.
Under Grigorovich the Bolshoi Ballet Company performed in over
90 foreign tours, bringing world fame to the company’s brilliant
galaxy of soloists.

The ballets Grigorovich created at the Bolshoi made him world fa-
mous. They include: P. Tchaikovsky's Nutcracker (1966), Spartacus
by A.Khachaturyan (1968), Ivan The Terrible by S.Prokofiev (1975,
2012), Angara by A. Eshpai (1976), Romeo and Juliet by S. Prokofiev
(1979, 2010), The Golden Age by D. Shostakovich (1982, 2006).

He also choreographed new versions of such masterpieces
of the past as The Sleeping Beauty (1963,1973, 2011) and Swan Lake
(1969, 2001), Raymonda (1984, 2003), Giselle (1987), La Bayadere
(1991), Don Quixote and Le Corsaire (1994).

Yuri Grigorovich has staged his ballets in Stockholm, Rome, Paris,
Copenhagen, Vienna, Milano, Helsinki, Ankara, Prague, Sofia, Genova,
Warsaw, Seul. In 1990 he founded a new company Grigirovich-Ballet.
From 1996 on he choreographed for different companies in Ufa, Kras-
nodar, Omsk, Ekaterinbourg, Kishinev, Kiev, Minsk.

Grigorovich was the chairman of the juries at international ballet com-
petitions in Russia, Finland, the USA, Switzerland, Japan, Bulgaria and
the Ukraine and he is the Chairman of the Benois de la Danse award.
He is also a Member of the Vienna Music Society, the Honorable Chair-
man of the International Theatre Institute, Chairman of the Interna-
tional Dance Union and honorable Chairman of the Ukrainian Dance
Academy.

In 1996 Grigorovich became the Artistic director of The Yuri Grigo-
rovich Theatre of Ballet in Krasnodar (Russia). This company toured
in many countries: Lebanon, Spain, Portugal, Japan, Italy, Turkey, USA,
Germany, Great Britain, Austria, Norwey.

In 2008 he came back at the Bolshoi Theatre of Russia as a residence
Choreograph.
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Eleonora
Abbagnato

STYANb MAPVXCKOW OMEPBI
N XYOOXECTBEHHbIN
PYKOBOLWTESb BAJTETA
PUMCKOW OMEPBI

ETOILE OF THE PARIS OPERA
BALLET, ARTISTIC DIRECTOR
OF THE ROME OPERA BALLET

Popunacb B 1978, Hauana 3aHuMaTbca 6anetom B 5 net B Mtanuu, 3atem
B Llikone Mapuku be3obpasosoii B MoHTe-Kapno. B 11 net PonaH et
BblOpan ee Ha ponb pebeHKa ABpopbI B cBoeli Bepcum «CnaLlein Kpaca-
BULbI». [ocse Yero oHa npogomxuia obyyeHue B LieHTpe TaHua Pozennsi
Xaintayap B KaHHax (1991) n 3atem B Lkone Mapmxckon Onepebl. C 1996
OHa Y4aCTBOBaJIa B KNACCMYECKNX 1 COBPEMEHHDBIX cnekTakaax Onepbl.

B ee peneptyape: Bella Figura, «CumpoHua ncanmos», «Katawmeca kam-
HU» 1 «Cnagkas noxb» Vpxin KnnnaHa, «CoH B NeTHIOW Houb» (TuTaHKA),
CunbBuA B ogHOMMEHHOM 6Ganete u «[lama ¢ Kamenuamu» (MaprapuTa
lotbe) [xoHa Holimaiiepa; «Knasuro» (Mapu), «Cobop Mapuxckoit bo-
romatepu» (Acmepanbpa), «lOHowa 1 cmepTby, «ApnesnaHkar, «<KapmeH»
n «Bctpeun» PonaHa Metu; «KoHuepT», «MocnenonyaeHHblil OTAbIX das-
Hay, «KneTka, «[lpyrve TaHub» 1 «B Houm» [xepoma PobbuHca; «BecHa
cBAweHHaA» 1 «Opdein n Ispupnka» MuHbl bayw; «Kuzenb» (Mupta)
*Kana Kopannu n XKtona Neppo; «[IparoueHHOCTHY, «YeTbipe TeMnepameH-
Ta», «CUMPoHNA fo Maxxop», «<AnonnoHy» (Monurnmuua) Ixopmka banan-
unHa; «MBaH lpo3Hbii» (AHactacua) Opua lpuroposuya; banepuHckne
naptun B «baspepke» (fam3atn), «/lebenuHom o3epe», «lLenkyHuuke,
«3onywike», «[loH Kuxote».

27 maprta 2013, nocne ncnonHenua ponu «Kapmen» 8o [lsopue lapHbe e
NPVCBOEHO 3BaHMe 3Tyanb — 3Be37a. B 3ToM paHre oHa ncnonHuna ABpopy
(«Cnawas kpacasnuar), OpekeH Xionu B ogHoMMeHHOM 6aneTe n MaHoH
(«MicTopus MaHoH»). B ee peneptyape Takxe 6anetbl AHxeneHa Mpenbxo-
kaxa, Mopuca bexapa, Yunbama Qopcaitta, Xoce MoHTanbso, Kagepa be-
napbu, Hukons e Puwa, Xoce MapTtuHeca, beHxxameHa Munbnbe, CUMoHa
Bnactpo.

SneoHopa ABHaHbATO YUaCTHULIA HECKONBKMX KOHKYPCOB baneta: ¢puHa-
NUCTKa KOHKypca B BapHe (1998), Mepsble npu3bl B KOHKYpcax «Monofas
Hagexpaa» B KataHuu u «TaHueBanbHaa EBpona» (1990). OHa HarpaxaeHa
Mpu3som Carpeaux B ce3oHe 1998/99, Mpemuenr Mo3ntaxo, Mpusom 3pu-
Tenbckux cumnatuii AROP (2000), Premier Internazionale Gino Tani (2001);
Mepsbii npu3 «Akagemuu My3» OnopeHuua (2010), 3onotaa megans QoHga
Marisa Bellisario (2012), Mepsbiit [Mpu3 3a Knaccuueckuii TaHew u Meganb
Mpe3naenTa UtanbaHckom Pecnybnukm Ixopaxuo Hanonutawo (2013).
OHa aBnAeTcA KaBanepom HauuoHanbHoro OpaeHa ®paHumm «3a 3aciyri»
(2010). B anpene 2015 Ha3HauyeHa [upekTopom baneta Pumckoii onepbl.

Eleonora Abbagnato was born in 1978 and began to study ballet at the age
of five in Italy, and then in Monte Carlo at the school of Marika Bezobrazova.
When she was 11 years old, Roland Petit chose her to dance the role of
Aurora in his version of Sleeping Beauty. She continued her training at
L'Ecole de Danse de Cannes-Mougins Rosella Hightower in 1991 and then
the School of the Paris Opera. Since 1996 she has danced in the classical
and modern repetoire of the Opera.

Her extensive repetoire includes: Bella Figura, Jifi Kylidn's Symphony of
Psalms, Sweet Dreams and Stepping Stones; A Midsummer Night’s Dream
(Titania); Silvia in the eponimous ballet and Marguerite Gautier in John
Neumeier's La Dame aux Camélias; Clavigo (Marie), Notre-Dame de
Paris (Esmeralda), Le jeune homme et la mort, L'Arlésienne, Carmen, and
Le Rendezvous by Roland Petit; The Concert, Afternoon of a Faun, The Cage,
Other Dances, In the Night by Jerome Robbins; Friihlingsopfer, Orpheus und
Eurydike by Pina Bausch; Giselle (Mirta) choreographed by Jean Coralli
and Jules-Joseph Perrot; Jewells, The Four Temperaments, Symphony in C,
Appollo (Polyhymnia) by George Balanchine; Ivan the Terrible (Anastasia)
by Yury Grigorovich; roles in La Bayadeére (Gamzatti), Swan Lake, Cinderella
and Don Quixote.

In March 2013, after dancing the role of Carmen at the Palais Garnier,
she was named Etoile. As Etoile she danced Aurora (Sleeping Beauty),
Froken Julie in the eponimous ballet and Manon in Lhistoire de Manon.
In her repertoire are works by Angelin Preljocaj, Maurice Béjart, William
Forsythe, José Montalvo, Kader Belarbi, Nicolas Le Riche, José Martinez,
Benjamin Millepied, and Simon Valastro.

Abbagnato has danced in many competitions: she was a finalist in
the international Dance Competition in Varna (1998); she won the prize
of “Jeune espoir” in Catania and the Prix Danse Europe in 1990. She was
awarded the Cercle Carpeaux Prize for achievements in the 1998/99
season, the Prix Positano, the Public Prize of 'AROP in 2000, the Gino Tani
International Prize in 2001, the First Prize of the Academy of the Muse
of Florence in 2010, the Gold Medal of the Fondation Marisa Bellisario,
the First Prize for Classical Dance, and the Medal of the President of
the epublic conferred by Giorgio Napolitano in 2013.

Abbagnato is Chevalier dans l'ordre National du Mérite since 2010. In April
2015 she was named director of the Ballet of Teatro dell'Opera di Roma.
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Breguet_Abbagnato
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Pogunca u Bbipoc B lwraage, LLiBeliLapua. NpoLen TaHUeBanbHyKO nog-
rotoBky B lambyprckoii 6aneTHol WKone, a Takxe B PoTTepgamckom
yHuBepcutete uckyccts Codarts (paHee PotTepaamckan Akafemua TaH-
La). B HacToAwee BpemA oH 6a3npyeTca B Hugepnanaax. Aptuctnyeckas
Xm3Hb Camyana BlopcTeHa MHororpaHHa. Kapbepa TaHLoBLYMKa BK/OYa-
na pa3Hoo6pa3Hblil COBPEMEHHBIN penepTyap, Kak xopeorpad oH co3fa-
BaN KOMMO3MLMK NO 3aKa3y KOMMAHWIA 11 BbICTYNan NPOAblOCEPOM CaM;
TaKXe OH OKa3anca BOCTPeOOBaHHBIM MefaroroMm COBPEMEHHOTO TaHLa
BO BCEM MUpE.

HblHe oH ABnAeTcA Xy[oXeCTBEHHbIM pyKoBoauTenem 1 [eHepanbHbIM
AVPEKTOPOM M3BeCTHOro [oNnaHACKOro TaHLUeBanbHOro dectmsans, nc-
NOMHUTEbHbBIM CO-ANPEKTOPOM POTTEPAAMCKOr0 YHMBEPCUTETA UCKYCCTB
Codarts, a Take XyL0XeCTBEHHbIM PyKOBOAUTENEM NPOrpamMMbl 6akanas-
puata B Liopuxckom yHnBepcuTeTe nckyccts B Lsenuapun. OH perynap-
HO paboTaeT Kak UneH XIopW N KOHCYNbTaHT Pa3finyHbIX TaHLeBabHbIX
1 Xy[OXeCTBEHHbIX OpraHu3auuii. bonee gecatn net 6bin XyaoXeCTBeH-
HbIM AupekTopom MexnayHapogHoro decTtusana TaHua «Lllaru» B LlBeii-
Lapuu, a Takxe YneHOM XyAOKEeCTBEHHOro KomuTeTa MeXayHapoaHoOro
KoHKypca «[pun3 Jlo3anHbi». C 2013 Camyanb BiopcTeH ABnAeTca mexgyHa-
poaHbIM KypaTtopom dectuBana [uaHbl BuiuHeBoii «KoHTeKcT» B Mockse
n CankT-Metepbypre.

YnocToeH 3BaHnA Poiuapa lonnanackoro oppeHa Opakx-Haccay (2011).
B Tom xe rogy ctan KaBanepom OpaeHa nckycctsa u autepatypbl Opah-
unn.
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Camioanb
BiopcTeH

Samuel
Wuersten

AVPEKTOP OECTUBAJIA
XOJNTAHL-AAHC

DIRECTOR
OF HOLLAND-DANCE FESTIVAL
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Samuel Wuersten was born and raised in Gstaad, Switzerland. He was
formally trained as a dancer at the Hamburg Ballet School as well as at
Codarts University for the Arts in Rotterdam (formerly the Rotterdam
Dance Academy). He is currently based in the Netherlands.

In 2011 Wuersten was honoured with a knighthood in the Dutch order
of Orange-Nassau. In the same year he was admitted to the French Order
of Arts and Letters as Chevalier dans l'ordre des Arts et des Lettres.
Wuersten’s life in dance is multifaceted. He has enjoyed a varied career
as a contemporary repertory dancer, a choreographer of self-produced
and commissioned works, and a teacher of contemporary dance who is
in great demand around the world. He is the artistic and general director
of the renowned Holland Dance Festival, executive co-director of Codarts
University for the Arts in Rotterdam, as well as the artistic director of
the Bachelor Dance program at Zurich Arts University in Switzerland.
Wuersten frequently serves as a jury member and consultant to various
dance and arts organizations. For over a decade, he was the artistic co-
director of the Steps International Dance Festival in Switzerland as well
as a member of the artistic committee of the Prix de Lausanne. Since 2013,
Wuersten has been the international curator of Diana Vishneva's CONTEXT
festival in Moscow and St. Petersburg.



Hukona Jle Py

Carl Thorborg

XY[OXECTBEHHbIVI PYKOBOAMTESb WBELCKOTO KOPOMEBCKOIO BANETA

ARTISTIC DIRECTOR OF THE ROYAL SWEDISH BALLET

OkoHuun 6anetHyto wkony Mapwxckon HaunoHanbHoi Onepbl 1 nocTy-
nun B8 Tpynny. CTan BCEMMPHO WM3BECTHOI 3Tyanblo U OCTaBancA BepeH
Onepe Ha NpOTAXeHU BCel CBOEI Kapbepbl, UCMONHAA TNaBHble POnK
KaccMyeckoro penepTtyapa, a Takike MHOTUE 13 HEOKNaCCMYeCKIX 1 Co-
BpeMEHHbIX COUMHeHUI. OH TaKe BbICTYNa Ha CaMblX 13BECTHBIX CLiEHaX
mupa.

OH npuwen B KNHOMHAYCTPUIO 1 COTPYAHUYAN C pexuccepamm [Ixynua-
Hom LLIHabenem, KapuHe Cunna-Mepec, Hunbcom TaBepHbe, Banepuem
TopopoBckum. Ero obpasoBaHue BKiovano Takke: Science Po; LUkony
MO CBA3AM C OOLLECTBEHHOCTbI0, KYNIbTYPHOI MONUTUKE U YNPaBAEHMIO.

B 2014 TaHL0BLLMK 3aBepLUMA CBOKO LONTYIO 1 APKYIO Kapbepy rana-crek-
Taknem B [Mapuxckon Onepe, KOTOPbIN OH CaM MOCTABIAN.

OH cTan coocHoBatenem LAAC (Mactepckoi xopeorpaduyeckoro nckyc-
cTBa) npu Teatpe Enuceiicknx Moneii B Mapwxe B 2015.

B aBrycte 2017 Hukona Jle Puw npuctynun K pykoBoactsy Lseackum
KOponeBCKUM banetom, umes yeTkoe BuaeHue ero Oyayuero: «Mbl 6y-
fieM paboTaTb Kak C KNacCUYecKMMM Mpou3BefEeHNAMI, TaK U C XOPeo-
rpaduyeckmmn HoBaTOPaMK B paBHON Mepe 1 pa3paboTaem TBOPYECKYIO,
pa3Hoo6pasHylo nporpaMmy AnA BCEX ayLWUTOPUI, Kak HaLMOHANbHbIX,
TaK 1 MeXIYHapOAHbIX. JTa Nporpamma OyaeT UCMONHATLCA OMbITHBIMIA
TaHLOBLUMKAMM, C KOTOPbIMU Mbl GyfemM paboTaTb — Kak B CTyguu, Tak
1 Ha CLeHe ANA pa3BUTWA NX XOpeorpadnyeckoro noTeHumana, ApKoro
11 BUHAMYHOTOY.

[porpammbl Ha MpeACToALLMe Ce30HbI BKITIOYAKT, CPeAN NMPOYEro, HOBble
counHeHua Jlykawa Tumynaka, [xepemmn bennHrapga, Npxu bybeHnye-
Ka; B0306HOBNAETCA coTpyaHuuecTBa ¢ Mpxun KunnaHom, ArxeneHom
Mpenbxokaxem, 6yLyT BOCCTaHOBNEHbI 6aneTbl Cepxa Judaps.

Harpagpl 1 nouetHble 3BaHus: Mpu3 Benois de la Danse (1995), Mpemus
HuxwuHckoro, KaBanep OpgeHa MMouetHoro JlernoHa, Oduuep OppaeHa
ncKkycctB 1 nutepatypbl Opanuynn, Oduuep HauymonansHoro OppeHa
«3a 3acnyru.
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Nicholas Le Riche graduated from the Paris Opera Ballet School. An
internationally acclaimed Etoile, he remained loyal to the Paris National
Opera throughout his career, performing major roles from the classical
repertoire, as well as many from the neoclassical and modern genres while
making guest appearances on some the world’s most renowned stages.
He successfully crossed over to film with such directors as Julian Schnabel,
Karine Silla-Perez, Nils Tavernier, and Valery Todorovsky. His education
included the Paris Institute of Political Studies and the School of Public
Affairs, Cultural Policy and Management.

In 2014 Nicolas rounded off his long and prestigious career as a dancer
with a gala evening at the Paris National Opera, an evening he directed
himself.

He co-founded LAAC (LAtelier de L'Art Chorégraphique) at the Théatre
des Champs-Elysées in Paris in 2015.

Nicolas Le Riche commenced his directorship of the Royal Swedish Ballet
in August 2017 with a clear vision for the future of the Royal Swedish Ballet.
“We will work on classical pieces as well as with choreographic innovators
in equal measure and design a creative, diverse program for all audien-
ces, both national and international. This program will be performed by
accomplished dancers, with whom we will work — both in the studio and
on stage - to develop their potential for vibrant, dynamic dancing.”
Programs for upcoming seasons include new creations by Lukas Timulak,
Jérémie Bélingard, Jifi Bubeniceck; renewed collaborations with Jifi Kylidn
and Angelin Preljocaj; and production of a work by Serge Lifar.

Le Riche’s awards and honors include Prix Benois de la Danse (1995),
the Nijinsky Dance Prize, Chevalier I'Ordre de la Légion d’Honneur, Officer
de I'Ordre de Arts et des Lettres, Officer de I'Ordre National de Meite.
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XYOOXECTBEHHbIV
PYKOBOLMTE/Tb
ABCTPATTMCKOIO BAJIETA

ARTISTIC DIRECTOR
OF THE AUSTRALIAN BALLET

nmcTep

YpoxeHel Mepta, ABctpanus, [13Bua Makanuctep Hauan obyyeHue y Ie-
NUH XO@XKKMHCOH B ABCTpanminckoi 6aneTHom LwKone 1 npuwen B ABCT-
panuiicknin 6anet B 1983. Tam oH cTan npembepom B 1989. B ero penep-
Tyape 6binn poni B 6anetax «OHernH», <Pomeo 1 [xynbettay, «TiweTHas
NpesocTopoXxHOCTby, «CnAwan kpacasuuay, «[oH Kuxot», «<Konnenunsy,
«MaHoH», «Cunbdupa», «CumdoHneTTa», «CEHTUMEHTANbHBIN NapeHb»
1 «LLlaratowime KamHm.

Naypeat Tpetber npemun n bpoH3oBaa mefanb HaV MexayHapogHom
KOHKypce apTucToB 6aneta B Mockse (1985), a Takke npemuu Oceanic
Equity Arts Award ana monogbix apTuctoB B lepte (1985). HeopHokpaTHO
BbicTynan ¢ bonblwmm 6anetom, Knposckum 6anetom, Mpy3nHCKIM rocy-
JapCTBEHHbIM 6aneTom 1 Apyrumu Tpynnamu, yuactsys B «[JoH Kuxote»,
«Mum3enn» n rana-KoHuepTax.

B 1989 6bin npurnaleHHbIM apTcToM HalmoHanbHoro 6aneta KaHagbl,
nooyepefHo NcnonHAs napTu MepkyLmo n bensonuo B «Pomeo u Ixynb-
ette» [xoHa KpaHKko, a Takxe «3Tiofpb» 1 «YeTbipe TemnepameHTar. OH
Obln NpurnalleHHbIM apTucTom bupmmHremckoro KoponeBckoro 6aneta
1 CuHranypckoro Teatpa TaHua. B JlongoHe B 1992 npuHan yuactue B Ko-
PONEBCKOM rana-npeacTaBneHnn «Konnenum» B NpUCyTCTBAN MPUHLIECCI
Yanbckoii. B ABcTpanuiickom 6aneTe oH yyactBoBan B «Kuzenu» (1986),
«TwWeTHON NpefocTopoXHOCTWY (1987), «Becenon Bnose» (1993) n «Llen-
KyHuuke» — «Mctopum Knapbi» (1994).

[3Bng Makanucrep pabotan npurnalleHHbIM negarorom B ABCTpanuit-
CKoil 6aneTHoi WwKone, Koponesckoi Akagemuu TaHua, Obectse Yek-
KeTTy, ABCTPanUCKOM VIHCTUTYTe KNaccmuyeckoro TaHua U pasfivyHbIX
NETHUX LWKonax. B Hosibpe 2000 okoHuMn YHuBepcuTeT [luKnHa no cnewu-
anbHoCTh «MeHeIKMeHT B chepe NCKYCCTBa 1 pa3BaeyYeHuin».

B nocnegnnit pa3 Makanuctep TaHueBan B «Kusenu» 24 mapta 2001
B CnpHerckom onepHom TeaTpe, a B utone 2001 cTan XyAoXeCTBEHHbIM
pykosogutenem Asctpanuiickoro 6aneta. OH 6bin1 HarpaxgeH OpaeHom
AscTpanuu B 2004 1 BHeCeH B CNNCOK aBcTpanuinckoro [iHA Mouéta.

B 2015 cocToanacb npemMbepa ero HoBOM NocTaHoBKM «CnALei KpacaBu-
ubl» B ABCTpanuiickom 6anete. OH Takxe noctasun «LlenkyHumka» ons
Tpynnbi B 2016 B pamkax 6aneTHO cepui CKa3ok Ana aeTei.
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Justin Ridler

A graduate of The Australian Ballet School, Perth-born David McAllister
began his training with Evelyn Hodgkinson and joined The Australian
Ballet in 1983. He was promoted to senior artist in 1986 and to principal
artist in January 1989. His principal roles have included those in Onegin,
Romeo and Juliet, La Fille mal gardée, The Sleeping Beauty, Don Quixote,
The Sentimental Bloke, Coppélia, Manon, La Sylphide, Simfonietta and
Stepping Stones.

In 1985 McAllister won a Bronze Medal at the Fifth International Ballet
Competition in Moscow and the same year won the Oceanic Equity
Arts Award for Young Achievers in Perth. Invited to return to the U.S.S.R.
as a guest artist, he danced with the Bolshoi Ballet, the Kirov Ballet,
the Georgian State Ballet and other companies in Don Quixote and Giselle,
as well as in gala performances.

In 1989 he was guest artist with The National Ballet of Canada, alternating
in the roles of Mercutio and Benvolio in John Cranko’s Romeo and Juliet, and
in Etudes and The Four Temperaments. He has also been a guest artist with
Birmingham Royal Ballet and Singapore Dance Theatre. In London in 1992,
he took part in the Royal Gala performance of Coppélia in the presence of
the Princess of Wales. He appeared in The Australian Ballet’s simulcasts
of Giselle (1986), La Fille mal gardée (1987), The Merry Widow (1993) and
Nutcracker - The Story of Clara (1994).

McAllister has worked as a guest teacher with The Australian Ballet School,
The Dancers Company, the Royal Academy of Dancing, the Cecchetti
Society, the Australian Institute of Classical Dance, and various summer
schools. In November 2000, he completed a Graduate Diploma in Arts and
Entertainment Management at Deakin University.

McAllister danced for the final time in Giselle on 24 March 2001 at
the Sydney Opera House, and became artistic director of The Australian
Ballet in July 2001. He was awarded a Member of the Order of Australia in
the 2004 Australia Day Honours List.

In 2015, David premiered a new production of The Sleeping Beauty for
The Australian Ballet. He choreographed The Nutcracker for the company
in 2016 as part of its Storytime Ballet series, versions of classics created
especially for children.




HauuHana TaHueBanbHoe obpa3osaHue B LLKone Buktopa YnbsTe. 3aBoe-
Bana 3010Tyl0 Medasb Ha MapyKCKom MeXayHapogHOM TaHLEBabHOM
KOHKypCe 1 cneuuanbHylo Harpagy, e4MHOrAcHO NPUCYXAEHHYIO XKIopy
BO rnase ¢ Hatanuein MakapoBo#n, Bnagumupom Bacunbesbim 1 fanuHon
CamcoBoi.

3a nonroga cBoero npebblBaHNA B AHMIMIACKOM HaLMOHanbHOM banete
Tamapa Poxo npoLuna nyTb oT Kopaebaneta fo npuMa-6anepuHbl, CTaHLe-
BaB MHOXECTBO r1aBHbIX poneit. [lepek [lnH co3gan ana Hee ponu [xynb-
eTTbl («Pomeo n [xynbetta) u Knapbl («LLlenkyHumk»). Ee BbICTynneHua
B ponu Knapbl nobunm Bce pekopabl KaccoBbix c6opos B JIoHgoHcKkom Ko-
nn3eyme, 1 raseTa Times Ha3Basa ee «TaHLeBalbHbIM OTKPOBEHWEM rofay.
Tamapa Poxo Bowna B Tpynny JloHaoHckoro KoponeBckoro 6Ganeta
Mo NpuriaLleHnio capa JHToHN [loyanna BCkope nocie ee aebrota B Kaye-
CTBE NpUrmalleHHoil 6anepuHbl B «XKu3enu» Mutepa Paiita. OHa TaHLeBa-
/a C 370l KomnaHwven 12 ner.

3a CBOE XyA0XXecTBeHHOe MacTepcTBO Tamapa Poxo 6blna HeOJHOKPaTHO
HarpaxzeHa: lpemusa JloypeHca Onuebe (2010); Tpy BbICWIMX Harpagbl
Wcnanum - Mpemua MpuHua Actypuiickoro, 3o10Taa Meganb M3ALLHbIX
nckycct u Encomienda de Numero — ncnanckoro OppeHa M3abennsi
Katonnueckoit. OHa Takxe ynoctoeHa Mpu3a Benois de la Danse (2008),
HaumoHanbHON TaHLeBanbHON npemun Kputukos; Mpemun bapknas
3a Bblgatowmeca goctuxkeHus, Mpemum lMosutaHo JleoHnga MacuHa,
Premio al Valore, ntanbaHcKon KpUTKKKW; a TakKe [iBe Harpadbl ropofa
Magpunaa — MexgyHapogHas mefanb UCKyccTB 1 MexayHapogHbii npus.
Owa BxoguT B cocTas npasnenna u MexayHapogHoro Coseta Qefepavyn
KpeaTuBHbIXx HaycTpuit, CoBeTa aHr0-MCNaHCcKkoro obLLecTBa; OHa nat-
poH BocTouHoi Akagemuu TaHua B VincBuue, cOBeTHUMK Bbicwiero coseta
XYLOXECTBEHHbIX UCCNefoBaHUA VicnaHn, @ Takxe 3alUWUTHUK NTEHLIOB
GnammHro.

B anBape 2016 Tamapa Poxo c otanumem 3awutina gucceptauumio «fcuxo-
nornyecknii npodunb npuma-6anepuHbl — NPOPeCCOHaNbHbIE XapaK-
TEPUCTUKI pemecna npodeccoHanbHON TaHLOBLYMLbI» B YHUBEPCUTETE
nmenu Koponsa XyaHa Kapnoca 1 6bina yaoctoeHa 38aHua Kasanepa Opge-
Ha bpuTaHckoi Mmnepuu «3a 3acnyrv nepep 6anetom» B uncne Hosorog-
HuX Harpag Koponesbl (2016).
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MPVMA-BATTIEPUHA W XYAOXECTBEHHbIN
PYKOBOLAWTENb AHIMIMCKOTO
HALUWMOHANIbHOTO BAJIETA

PRIMA-BALLERINA AND ARTISTIC DIRECTOR
OF THE ENGLISH NATIONAL BALLET

Tamara Rojo trained in Madrid at the Victor Ullate School. She won a Gold
Medal at the Paris International Dance Competition and a Special Jury
Award unanimously given by a panel led by Natalia Makarova, Viadimir
Vasiliev and Galina Samsova. Within six months of joining the English
National Ballet, Rojo was promoted to Principal and went on to dance
the full range of the company’s principal roles. Derek Deane created
the roles of Juliet (Romeo & Juliet) and Clara (The Nutcracker) for her. Her
performances as Clara broke all box office records at the London Coliseum
and The Times named her “Dance Revelation of the Year”.

Rojo was invited by Sir Anthony Dowell to join the Royal Ballet as a Principal
shortly after her highly acclaimed guest artist debut with the company in
Sir Peter Wright's Giselle. She danced with the company for 12 years. In
2012 she was appointed artistic director of the English National Ballet and
combines this role with her dancing career, performing as Lead Principal.
Rojo has been abundantly recognised for her artistic excellence. Her awards
include: the 2010 Laurence Olivier Award for Best New Dance Production;
Spain’s three highest Honours, The Prince of Asturias Award, the Gold Medal
of Fine Arts and Encomienda de Nimero de Isabel la Catélica; Prix Benois
de la Danse; Critics’ Circle National Dance Award; Barclay’s Outstanding
Achievement in Dance Award; Positano Dance Award; Leonide Massine
Premio al Valore; the Italian Critic’s Award; and from the City of Madrid,
both the International Medal of the Arts and the Interpretation Award.
She serves on the boards of many organizations, including the International
Council of the Creative Industries Federation and the Anglo-Spanish
Society, among others.

In January 2016, Rojo was awarded a D.A. Magna Cum Laude from Rey
Juan Carlos University and was awarded a CBE for her services to ballet at
the ueen’s 2016 New Year's Honours.
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Boris
Eifman

XYOOXECTBEHHbI PYKOBOAWTESTb
CAHKT-METEPBYPICKOTO TEATPA BAJIETA
BOPNCA SVIOMAHA

ARTISTIC DIRECTOR OF ST. PETERSBURG
EIFMAN BALLET

Pogunca B Cubnpu, okoHUMn baneTmerictepckoe otaeneHue JIeHHrpag-
CKOIi KoHcepBaTopuu. B 1977 co3gan cobcTBeHHyto Tpynny — JleHuHrpag-
cKuin «HoBblin 6aneT» (coBpemMeHHoe Ha3BaHue — CaHKT-[eTepbyprckuit
roCyAapCTBEHHbI akafemnyeckuii Teatp 6aneta bopuca Jiidpmana).
CerogHa Teatp u3secteH B CeBepHoli 1 0xHoi Amepuke, EBpone, A3un,
AscTpanuu ceoumm cnektaknamm «f — [loH Kuxot», «KpacHas Kuzenb,
«Pycckmin TamneT», «AHHa KapeHnHay, «Yaiika», «EBreHuin OHernHy, «Po-
fAeH», «o Ty cTopoHy rpexa», «Peksuem», «Up & Downy, «HalikoBCKuil.
PRO et CONTRA».

CnekTaknu xopeorpada nepeHeceHbl Ha CLieHbl bepniHa, BeHbl, Bapiua-
Bbl, byanewrTa, Heanons, Purn, byanoc-Aiipeca, MonTeBugeo, Tokuo, Cey-
na, ACTaHbl 1 ipyriX ropof0B.

BaxHbil 3Tan B »M3HM TeaTpa Havancs B 2011, korga lpaBuTenbCTBOM
CaHkT-TNeTepbypra 66110 NPUHATO pelueHre O Hauane CTPOUTENbCTBA
Akagemuu TaHua bopuca didpmaHa, NHULMATOPOM CO3[aHNA KOTOPOW Bbl-
cTynun xopeorpad. B ceHtAbpe 2013 31a 6aneTHaa WwKona MHHOBALMOH-
HOrO TUMa, Hayana cBoli NepBbIi Y4EOHDIN rof,.

Takxe B bnmxaiiem 6yaywem B CaHkT-Tetepbypre [omKeH NOABUTLCA
[lBopeL TaHua bopuca diidmaHa, KOTOpbI NPK3BaAH CTaTb OAHUM U3 MU-
POBbIX LIEHTPOB TaHLIeBaNIbHbIX 1CKYCCTB.

bopuc Jitdman — naypeat locymapcTBeHHoi npemun Poccum, Mpusa
Benois de la Danse (2006), npemuii «30/10Tas Macka» 1 «30/10TOi COPUT»,
KaBanep oppeHa «3a 3acnyru nepep Oteuectsom» IV, Il nll creneren,
obnagatenb MHOTUX MEXAYHAPOAHbBIX Harpag, v TUTYOB.
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Tomalwu XenesHbl

Boris Eifman was born in Siberia and graduated from the Ballet Master
Department of the Leningrad Conservatory. In 1977 he founded the St. Pe-
tersburg Eifman Ballet (first called the Leningrad New Ballet). The concept
of the New Ballet was more than innovative for its time: from the first days
of its work it was conceived and developed as a ballet theatre for one
choreographer.

Today the St. Petersburg Eifman Ballet is renowned among ballet lovers
in Asia, Europe, the Americas and Australia for such ballets as |, Don Quixo-
te; Red Giselle, Russian Hamlet, Anna Karenina, The Seagull, Eugene Onegin,
Rodin, Beyond Sin, Requiem, Up & Down, Tchaikovsky. PRO et CONTRA.
Animportant period in the company’s life began in 2011, when the govern-
ment of St. Petersburg decided to launch the construction of the Boris
Eifman Dance Academy - a project originally initiated by the choreogra-
pher himself. In September 2013 the Academy announced the start of its
first academic year. By 2018 the St. Petersburg Children’s Dance Theatre,
the city venue for arranging dance festivals, contests and performances
that is currently under construction, will become a part of Academy com-
plex.

Eifman has been awarded title of People’s Artist of Russia and Cavalier of
the Order “For Services to the Homeland” of the IV, lll and Il rank. He is Lau-
reate of the State Prize of the Russian Federation, and has won the Prix
Benois de la Danse (2006), the Golden Mask and Golden Soffit.

Today the best dancers, winners of international ballet contests and lau-
reates of the President of Russia’s Prize for Young Cultural Professionals
and the Russian Government Culture Prize - such bright lights of dance
as Maria Abashova, Lyubov Andreyeva, Dmitry Fisher, Oleg Gabyshev, and
Sergey Volobuev - are continuing to apply Boris Eifman’s ideas and tech-
niques in their work.
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Hauana 3aHumatbcs 6anetom B 8 et ¢ TaTbAHOM JleckoBoN,
a ¢ 14 net - B 6anetHo WKone MyHuLMNanbHoOro Teatpa
B Pno-ge-*Kaneinpo. B 17 net ctana nepeom TaHLOBLLMLEN
3TOi KOMMaHuM 1 MOA PYKOBOACTBOM Yunibama [onnapa
MOArOTOBW/IA CBOW NepBble FaBHble Posu. bbina mpurnawe-
Ha B banet Po6epta [Ixoddpu, rae pabotana ¢ Mxoddpu,
[xepanbgom ApniuHo n xepomom Po66uHcom.

Mo npurnawenuto MKopxka CknbuHa noexana B Mapwx n nc-
nonHuna ponb Lllexepasagbl B ero Bepcun OFHOMMEHHOTO
6aneta Ha My3bIKy H. Pumckoro-Kopcakosa. B TeueHme natu
neT octaBanacb Bo OpaHuum 1 BbiCTynana ¢ komnaxuamm Co-
BpemeHHoro 6aneta, Teatpa Enuceiickuii noneit n banetom
PonaHa Metn.

Mo Bo3BpaLleHuio B MyHuumnanbHblid Teatp Pro-pe-Kanei-
PO NpojomKI1Na TaHLEeBabHYI0 Kapbepy 1 UMena BO3MOX-
HoCTb paboTaTb ¢ Hatanueit MakapoBoii, Ockapom Appait-
com, Aptypom Mutuennom, Kopxem CkubruHom 1 gp. B 2009
3aBepLunia apTUCTUYECKYI0 Kapbepy 1 CTana nefarorom-pe-
MNeTUTOPOM B 3TON KOMMAHMN.
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Hopa

Nona

IKC-NPUIMA-BATTEPHA,
XOPEOTPA® M MEAATOT

PUO-LE-XAHENPO
EX-PRIMA-BALLERINA,

OF RIO DE JANEIRO

Nora Esteves began her ballet studies at the age of eight at
the Ballet School of the Municipal Theater of Rio de Janeiro
and with Tatiana Leskova. At the age of 14 she was accep-
ted into the Ballet Company of the Municipal Theater, and
in three years she was made a Principal of the company by
William Dollar. Later she joined the Joffrey Ballet where she
worked with Bob Joffrey, Gerald Arpino and Jerome Robbins.
Invited by George Skibine, Esteves went to Paris to dance
the principal role of Sheherazade in his version of the ballet.
She remained in France for five years, dancing as a Principal
with the Ballet Theatre Contemporain, Ballet Theatre Francais
and the Rolland Petit Company.

She returned to the Municipal Theater in Rio de Janeiro where
she continued her career, working with such luminaries as
Natalia Makarova, Oscar Arraiz, Arthur Mitchell, and George
Skibine. She stopped dancing in 2009 and has since been
a teacher at the company.

Esteves

MYHWUWTTATIBHOTO TEATPA

CHOREOGRAPH AND COACH
OF THE MUNICIPAL THEATRE

JcTeBecC
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HOMVIHAH

DI

NOMINE

XOPEOTPA®DI

MAPKO lFEKKE

Wir sagen uns Duncles,
®paHy LLybepT.
HnoepnaHackuin TeaTp
TaHLUa-2

JIOPAH UNEP /
MUXAUN
BAPbLILLHUKOB
«[JOH KnxoTs,

Joasur MmnHKyC.
banet Pumckon onepel

LAEBOPA KOJIKEP
«Cobaka 6e3 nepbepy,
Kopxe Ly lNenwe /
bepHa Cennac.
KomnaHmA

[ebopbl Konkep

TbEPPU MANIAHAEH
«Hom, [I>K0aKMHO
PoccuHn. banet
ManaHgeHa B buappuue

OXXOH HOMMAMEP
«AHHa KapeHuHa»,
[NéTp YankosckMm /
Anbopen WHutke /
Kat CtmBeHc /

tOcyd Mcnam.
[ambyprckunin banet

IOPUIA NOCOXOB
«Hypees»,

Nnba Lemyukmn.
bonbwown Teatp Poccumn

ANNEKCAHAP DKMAH
«Mrpav,

Mwnkasnb Kap/iccom.
baner Mapumxckon
HaunoHanbHon Onepbl

s

TAHLIOBLUMLLbI

AMAHAOA TrOMEC
3arnaBHadA poJib,
«Icmepanbaay, L. MyHn /
K. MNeppo, M. lNetrna,
penakumsa A. [leTpoBsa.
Tatapckuin Teatp

onepbl 1 baneTa

M. Mycbl [Ixxanuns

AP0 AXXAKOBM
MyHa bayw, «<Kade
Mionnep», I. MNépcen /
M. bayw.
KoponeBckuin banet
OnanHapnn

IOPFUTA QPOHNHA
3arnaBHadA porb,
«Cnnbduraa,

I J1éseHCkénbg /

A. BypHOHBWIb;
[xynbetTa,

«Pomeo n [xynbeTTtay,

C. MNpokodbes / P. Hypees.
AHMUNCKMI
HaLOHaNbHbI baneT

CBETJIAHA 3AXAPOBA
AHacTacus,

«/BaH [PO3HbINY,

C. MNpokoobes /

tO. [puroposny.

bonbwon Teatp Poccumn

AKO KOHAO

Annca,

«Annca B CTpaHe uyygec,
. Tan6oTt / K. YungoH.
ABCTpanumckmm banet

C3-blH NAK

[naBHas napTusa,
«bpnnnuaHTbl»,

. YankoBcKkni /

k. BanaHuymH.

banert Mapumxckon
HaunoHanbHon Onepbl

TAHLIOBLL UKW

KEBUH AXXEKCOH
[IxeK / YepBOHHbI Baner,
«Annca B CTpaHe uygec,
. Tanbot / K. YnngoH.
ABCTpanuinckmm banet

BAHWN3J1Ib KAMAPIo
Conucr,

«KamepHasa cMOOHUA»,
[. lllocTakoBuy /

A. PaTmaHcKumi.
HauvoHanbHbIn baneT
HuaepnaHoos;

Conop, «basgepka»,

J1. MuHkyc / M. TeTuna,
Tokmo banet

BNAQUCJIIAB
JIAHTPATOB
3arnaBHad poJib,
«Hypees», V1. demyuknin /
tO. Mocoxos..

bonblwon Teatp Poccum

MABJIO JIETACA
Mopwnc (KBUHTET),
«lepmaH LLImepmaH»,
T.Ynnnemc /Y. Qopcanr.
banet lNapuxckon
HaunoHanbHon Onepel

MAPAH PAAEMAKEP
«BOBOEM 1 TONBKO»,

M. BeHkamuH /

B. KaHaepuima.
HaloHanbHbI banet
HuaepnaHaos

MUKENE CATPUAHO
[loH Xoce, «KapmeH»,

KOMNO3UTOPDI

UnbA AEMYLKUN
«Hypees», xopeorpad
tOpwuin [Tocoxos.
bonbwon Teatp Poccumn

YKOPXXE AY NENLLE /
BEPHA CENMNAC
«Cobaka 6e3 nepbep»,
xopeorpad [1. Konkep.
KomnaHusa

[ebopbl Konkep

X. Buze / P.Metn. CLEHOIPA®DbI
banet Pumckon onepbl

WCAAK SPHAHJIEC JAL LG
Ba3unb, «[JoH KnxoT», obea ?63 JE gy

11, MitHkyc / K. Oy Menwe, b. Cennac /
penakuva J1. inepa, A Korkep.

M. bapbllWHMKOBA. Komnanms

banet Pumckon Onepei; flebopbi Konkep
[xenmc, «Cnnbduraa, Knepumn

[ JIEBeHCKENDbA / CEPEBPEHHUKOB

A. BypHOHBUb. «Hypees», V1. emyukuin /
AHTINNCKIIN tO. Mocoxos.

HaLWOHaNbHbIN GaneT bonbwown Teatp Poccumn
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CHOREOGRAPHERS

DEBORAH COLKER
Dog Without Feathers,
Jorge DU Peixe/ Berna
Ceppas.

Deborah Colker Company

ALEXANDER EKMAN
Play, Mikael Karlsson.
Paris National Opera Ballet

MARCO GOECKE

Wir sagen uns Dunkles,
Franz Schubert.
Netherlands Dans
Theater-2

LAURENT HILAIRE /
MICHAIL
BARYSHNIKOV

Don Quixote,

Ludvig Minkus.

Rome Opera Ballet

THIERRY MALANDAIN
Noah, Gioacchino Rossini.
Malandain Ballet Biarriz

JOHN NEUMEIER
Anna Karenina,

Peter Tchaikovsky /
Alfred Schnittke /

Cat Stevens / Usuf Islam.
Hamburg Ballet

YURI POSSOKHOV
Nureev, Ilya Demutsky.
Bolshoi Theatre of Russia

-

BALLERINAS

JURGITA DRONINA
The Title role, La Sylphide,
H. Lavenskjold /

A. Bournonville; Juliet,
Romeo and Juliet,

S. Prokofiev / R. Nureev.
English National Ballet

AMANDA GOMES

The Title role, Esmeralda,
C. Pugni/ J. Perrot,

M. Petipa, A. Petrov’s
version.

Tatar State Opera Ballet

DREW JACOBY

Pina Bausch, Cafe Mdiller,
H. Pursell / P. Bausch.
Royal Ballet of Flanders

AKO KONDO

Alice, Alice in Wonderland,
J. Talbot / Ch. Wheeldon.
The Australian Ballet

SAE EUN PARK

The Leading part,
Diamonds, P. Tchaikovsky /
G. Balanchine.

Paris National Opera Ballet

SVETLANA
ZAKHAROVA
Anastasia,

Ivan the Terrible,

S. Prokofiev/

Y. Grigorovich.

Bolshoi Theatre of Russia

DANCERS

DANIEL CAMARGO
Soloist,

Chamber Symphony,
D. Shostakovich /

A. Ratmansky.

Het National Ballet;
Solor, La Bayadére,

L. Minkus / M. Petipa.
The Tokyo Ballet

ISAAC HERNANDEZ
Basilio, Don Quixote,
L. Minkus / L. Hilaire,
M. Baryshnikov.

Rome Opera Ballet;
James, La Sylphide,

H. Lavenskjold /

A. Bournonville.
English National Ballet

KEVIN JACKSON
Jack / Knave of Hearts,
Alice in Wonderland,

J. Talbot / Ch. Wheeldon.
The Australian Ballet

VLADISLAV
LANTRATOV

The Title role,

Nureev, |. Demutsky /

Y. Possokhov.

Bolshoi Theatre of Russia

PABLO LEGASA

Maurice (quintet),
Herman Schmerman,

T. Willems / W. Forsythe.
Paris National Opera Ballet

MARIJN RADEMAKER
Two and Only,

M. Benjamin /

W. Kuindersma.

Het National Ballet

MICHELE SATRIANO
Don Jose,

Carmen, G. Bizet / R. Petit.
Rome Opera Ballet

COMPOSERS

ILYA DEMUTSKY
Nureev, choreography
by Y. Possokhov.

Bolshoi Theatre of Russia

JORGE DU PEIXE/
BERNA CEPPAS

Dog Without Feathers,
choreography

by D. Colker.

Deborah Colker Company

SCENOGRAPHERS

GRINGO CARDIA

Dog Without Feathers,

J. DU Peixe, B. Ceppas /

D. Colker.

Deborah Colker Company

KIRILL
SEREBRENNIKOV
Nureev, |. Demutsky /

Y. Possokhov.

Bolshoi Theatre of Russia



3aKoHunn cTaxunpoBKy B MioHxeHckol 6aneTHol akagemumn Heinz-Bosl-
Stiftung (1988), a Takxe B [aarckoi Koponesckoii KoHcepBaTopum (1995).
Boictynan B bepnuHckon rocygapcteenHort Onepe u Teatpe XareHa, rge
co3pan CBOI Nnepayto xopeorpaduto nog HaseaHuem «[lbipa» (2000). Mo-
CefloBani HECKONbKO Xopeorpaguuecknux noctaHoBok ana ObliecTsa
Hoseppa ¢ aptuctamun LUtyTtraptckoro 6aneta u npurnawexue B Hblo-
IOPKCKNIA Xopeorpaduuecknin UHCTUTYT.

B 2003 6bIn ynoctoeH Mpemun Dom Pérignon B Tambypre 3a NOCTaHOBKY
«KpacHes», ucnonHeHyto LUtytraprckum 6anetom. B nocneaytowme rogpi
MOYYMIT MHOTOYNCNIEHHbIE MPEANOXKEHNA OT KOMMAHWI, Tak1X Kak banet
MoHTe-Kapno, Hopsexckuii HaLoHanbHblil 6anet, TuxookeaHCKMIA cese-
po-3anafHbiit 6anet B Cstne n bepnanHCKIiA rocynapcTBeHHbIN baner.

B ce3oHe 2005/2006 Mapko [€kKe Obln Ha3HaYeH MOCTOSAHHBIM XOPEeorpa-
dom LUtytraptckoro 6aneta u B fekabpe 2006 conan Tam CBOW NepBblif
CIOXKETHbII1 6aneT «LLlenkyHunK»; No3xe OH Obl CHAT AR TENEBU3NOHHOTO
TeaTpanbHoro kaHana ZDF. B 2006-2012 [ékke Takxe 3aHUMan AOMKHOCTb
MocToAHHOrO Xopeorpada B 6anete «CkanuHo» B PoTTeppame. C ce3oHa
2013/2014 oH 6bin npurnalleHHbIM xopeorpadom B 3HameHuToM Hugep-
NaHACKOM TeaTpe TaHLa.

3a HeCKOMbKO NeT [€KKe co3Aan CBbILLE WEeCTUAECATI KOMMNO3ULWA, MHO-
rme U3 HUX UCMOAHAITCA KoMnaHuamK B Tenb-ABuse, Can-llayny, B bonb-
oM KaHapckom banete MoHpeans, KaHafckom HauuoHanbHom 6anere,
banet-Teatpe B MioHxeHe, DUHCKOM HaLOHanbHOM 6aneTe B XeNbCUHKY,
MockoBckom My3bikanbHom Teatpe um. K.C. Cranncnasckoro v Bn.). He-
MupoBuya-fanueHko, Liiopuxckom 6anete, Hemeukoii onepe Ha PeitHe
B [lloccenbopde v BeHCKol rocyapcTBeHHON onepe.

[EKke 0bnajatesb HECKONMbKUX MEX[OYHApOAHbIX Harpad, B TOM uucie
Mpw3a 3a KynbTypy 3emnu bageH-Broprembepr (2005), Mpm3a HukmHcKoro
B MoHTe-Kapno (2006), ronnanackoro npusa Zwaan; oH ctan «Xopeorpa-
dom rofa» Mo onpocy KpUTUKOB XypHana «TaHeLy (2015). UTanbaHCKoi
npemueit Danzadanza 3a nyuwyto xopeorpaduto (2017) oTmeueH nonHo-
MeTpaxHblii 6anet «<HWXMHCKnii» B LLTyTrapte. 3ta pabota ractponuposa-
/1a BO MHOTX CTpaHax Mupa ¢ 6onblinm ycnexom. KHura [lapka MatTepa
(Konigshausen & Neumann, Biopu6ypr, 2016) npegnaraet KpaTkuii 0630p
TBOpYECTBa xopeorpada.

XOPEOTPAOUIO
MPEACTABNAOT

[Buao fatunx
Guido Dutilh
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WIR SAGEN UNS DUNCLES,
OPAHLL LIYBEPT.
HUOEPTTAHACKAW TEATP TAHLA-2

WIR SAGEN UNS DUNKLES,
FRANZ SCHUBERT.
NETHERLANDS DANS THEATER-2

Regina Brocke-nkaRoman Novitzky

Marco Goecke completed his ballet training in 1988 at the Heinz-Bosl-
Stiftung Ballet Academy in Munich and the Royal Conservatoire of
the Hague, where he received his diploma in 1995. Engagements followed
at the Berlin State Opera and Hagen Theatre. Here in 2000 Goecke created
his first choreography entitled Loch. He then did several choreographies
for the Noverre-Society with dancers from the Stuttgart Ballet and was
invited to the New York Choreographic Institute.

In July 2003 Goecke won the Prix Dom Pérignon in Hamburg with the piece
Blushing, danced by the Stuttgart Ballet. In the years that followed, he
received numerous commissions for international companies such as Les
Ballets de Monte Carlo, the Norwegian National Ballet, Pacific Northwest
Ballet in Seattle and the Berlin State Ballet.

In the 2005/2006 season Marco Goecke was appointed choreographer
in residence at the Stuttgart Ballet, and it was there in December 2006
that he created his first narrative ballet, The Nutcracker, which was later
also filmed for the ZDF theatre channel. From 2006 to 2012 Goecke also
held the post of choreographer in residence at the Scapino Ballet in Rot-
terdam. Since the 2013/2014 season he has been associate choreographer
at the renowned Netherlands Dance Theater.

Many of the more than sixty works Goecke that has created in just a few
years are performed by companies for whom they were not originally
created - in Tel Aviv and Sao Paulo, by Les Grands Ballets Canadiens de
Montréal, the Canadian National Ballet, the Ballet-Theatre in Munich,
the Finnish National Ballet in Helsinki, the Stanislavsky Theatre in Mos-
cow, the Zurich Ballet, the German Opera on the Rhine in Diisseldorf, and
the Vienna State Opera.

Goecke has received several international awards, including the Culture
Prize of the State of Baden-Wiirttemberg in 2005, the Nijinsky Award
in Monte Carlo in 2006, the Choreographer of the Year in the critics’ sur-
vey by the magazine Tanz in 2015, and the Dutch dance prize Zwaan as
well as the Italian prize Danzadanza for the best choreography of the year
in 2017. This award was for the full-length work Nijinski, which he created
in 2016 for Gauthier Dance in Stuttgart; since then it has been performed
on worldwide tours to great success.

Mwuryanb lyapte
Miguel Duarte
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TBopueckoe 6ecrnoKoncTBO 1 M0OOBb K KYNbTYpPHOMY pa3Hoobpasuio CTa-
NV TNaBHbIMK YepTamn TBopyecTBa [lebopbl Konkep, ypoxeHku Pro-ge-
KaHepiipo. OHa 3aHMManacb Knaccuyeckum GopTenmaHo 1 Boneinbonom,
yBNeKNacb COBPEMEHHBIM TaHLieM MO, BAWAHMEM ypyrBaiiCKO TaHLOB-
wyupl Tpauvensl Oureitpoit n ee rpynnbl Coringa, 13BecTHOI B Pro-ge-
*KaHeipo B 1980-x rT.

B 1984, no npurnaweHnto akTpucbl bpasunbckoro Teatpa [uHbl Chart [le-
6opa Hayana cBolo Kapbepy B 0611aCTN CLEEHNYECKOTO ABUXEHNA. Pexinc-
cep Ynucc Kpy3, noguepKkHyn 3HaUMMOCTb ee BKNafa B XyLOXeCTBEeHHbIN
pe3ynbraT AecATKa TeaTpanbHbIX MOCTAaHOBOK CMeLnanbHbIM TEPMUHOM —
pexwuccep ABUMXEHUA. ITO OnpefeneHne BOWNO B NPodeccoHanbHbIN
TeaTpanbHbIi C1oBapb bpasunuu. Ero MoXHO npounmocTpupoBath pa-
6oToi Konkep B CO3haHNN JBUXKEHUA ANA NepCoHaxelt-cobak B 6pasnib-
CKWX BETCKIX TeNeBU3NOHHbIX nporpammax Colosso B 1990-x rr.

[lo n nocne ocHoBaHuA B 1994, cobcTBeHHOM Komnanuy [lebopa Konkep
OCTaBWMA CBOWM C/iefl U B WHBIX TBOPUECKUX Chepax, Taknx Kak BUAEO-
KU, Mofenb, KMHO, LIMPK 1 Woy-6u3Hec. OHa Take Bnncana CBoe Ums
B ICTOPYIO BENMYANLLETO Ha 3em/le MacCOBOrO LIOY — Napafa Ko cam-
6bl B Pro-pe-MKaHelpo — rmaeHoro cumBosa KapHaBana B Puo, — B Hem
OHa yyacTBOBasa HEOAHOKPATHO, Kak MOCTaHOBLLUMK comissdes de frente
(NepenoBoli rpynnbl), KOTOPYK COCTaBAAIT BedylLme Xxopeorpaduyeckie
KONNEKTUBbI, Takie M3BeCTHble, Kak «MaHrysiipa», «YHugoc go Bupa-
[0po», a B nocnegHee Bpema n «/imnepatpuua JleononbauHa.
JleatenbHoctb [lebopbl Konkep npusHaHHa MeXAyHapOLHOW KPUTUKOIA
1 oTMeueHa Mpemneit JlopeHca Onuebe (2001) B HOMMHaLUMK «Bbipato-
LMeca JOCTUKEHUA B TaHLe».

Mo npurnawenuo QUOA oHa ctaBuna B 2006 TaHLEBANbHbIN CEKTaK/b
ANA KyNbTypHOII NporpaMMbl, CBA3aHHOI ¢ NpoBeaeHneM «Kybka mupa»
B lepmaHun 1 Ha cTagnone MapakaHa B Puo-ge-KaHeipo. 3Ta npocTa-
HOBKa Mo3xe Oblia BKNtoueHa B penepTyap Tpynnbl lebopbl Konkep nog
Ha3BaHuem «[InHamo».

B 2009 oHa noctasuna Hosoe woy Ovo ana Lupka Ao Coneit, 3aHnmatenb-
HOe nyTeLlecTB/e B MUAP HACEKOMBIX.

B 2016 xopeorpadus [le6opbl Konkep otkpbina Onumnuagy B Prio-ge-
MaHelipo. BrayanbHblil npasgHUK NpefcTaBaAn SHeprio 6pasunbCKoro
HapoAa, a TaKxe 3HaKOBbIEe 3IeMeHTbl U3 ee NocTaHoBoK (Vero, Velox, Mix,
Rota, Knot).

BENOIS DE LA DANSE /2018
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«COBAKA bE3 NMEPbEB»,
AKOPXKE 1Y MENLWE /BEPHA CEMMAC.
KOMNAHWA LEBOPbBI KOJIKEP

DOG WITHOUT FEATHERS,
JORGE DU PEIXE/ BERNA CEPPAS.
DEBORAH COLKER COMPANY

Choreographer Deborah Colker, raised in the solitude of classic piano study
and the excitement of a collective sport - volleyball, the Rio de Janeiro
native was initiated into contemporary dance by the Uruguayan Graciela
Figueiroa and her group Coringa.

In 1984, at the invitation of Dina Sfat, a legendary actress of the Brazilian
theater, she started what was to become the principal element of her ca-
reer for the next ten years — director of movement. The title was coined
especially for her by stage director Ulysses Cruz to emphasize the impor-
tance of her role in dozens of theatrical productions. The title, which was
later incorporated into Brazilian theatrical argot, also refers to her work
creating movements for the dog characters in the television series Colos-
so — a landmark Brazilian children’s TV program.

Before and after founding the company that carries her name in 1994,
Colker made her mark on spheres as distinct as video clips, fashion, the ci-
nema, the circus and show business. Her name will also be always part
of the history of the greatest show on earth - the parade of the Samba
Schools in Rio de Janeiro, a major symbol of Rio's Carnival. She contributed
to it many times, choreographing the leading dance groups for famous
names such as Mangueira, Unidos do Viradouro, and more recently Impe-
ratriz Leopoldinense.

Widely recognized among international critics, the excellence of her work
as a choreographer was rewarded in 2001 with the Laurence Olivier Award
for «Outstanding Achievement in Dance.»

Five years later, this brought an invitation from FIFA to create the only
dance performance in the cultural activities for the 2006 World Cup in
Germany. Called Maracand, it was later incorporated into the Cia Deborah
Colker repertoire under the title of Dinamo.

In 2009, she choreographed the new show for the Cirque de Soleil -
Ovo, an entertaining voyage into the world of insects. And in 2016 she
had the honor of choreographing the opening of the Rio de Janeiro Olym-
pics. The visual feast, representing the energy of the Brazilian people,
included iconic elements from her productions such as Vero, Velox, Mix,
Rota and Knot.




Laurent Hilaire was born in 1962 and graduated from the Ballet School of the Paris Na-
tional Opera in 1979. He immediately joined the Paris Opera Ballet, where his reper-
toire included the leading roles in ballets by Pierre Lacotte, George Balanchine, Jerome
Robbins, Serge Lifar, Rudolf Nureev, Mikhail Fokine, Kenneth MacMillan, Roland Petit,
Maurice Bejart, Merce Cunningham, Jifi Kylidn, William Forsythe, Angelin Preljocaj, Anne
Teresa de Keersmaeker and others.

He was a guest soloist with the Royal Ballet in London, Milan’s La Scala, New York's ABT,
The Australian Ballet, and the Ballet of the Berlin Staatsoper. His partners were Sylvie
Guillem, Isabelle Guérin, Elisabeth Platel, Agnes Letestu, Darcy Bassel, Alessandra Ferri,
and Svetlana Zakharova.

Since 2005 he has held occupied the position of Maitre de ballet (choreographer)
of the Paris National Opera, working with the soloists and corps de ballet on works by
P. Lacotte, Rudolf Nureev, Serge Lifar, and George Balanchine. As an assistant choreogra-
pher he worked with ballets by J. Kylidn, William Forsythe, Anne Teresa De Keersmaeker,
and Alexei Ratmansky. Hilaire was also in charge of the creative process to reconstruct
Maurice Bejart’s ballet Le Sacre du printemps.

In 2011 he was appointed as the associate Maitre de ballet directing the dance, Bri-
gitte Lefévre’s Deputy, Director of the Ballet of the Paris National Opera. In this position
he took part in the creative planning of the ballet repertoire and was responsible for
the entire production process of the Paris Opera Ballet.

In 2014, due to the appointment of Benjamin Millepied as the Director of Ballet of
the Paris National Opera, Laurent Hilaire and with Brigitte Lefévre left the Paris Ope-
ra. Since 2017 he has been the artistic director of the ballet for The Stanislavsky and
Nemirovich-Danchenko Moscow Musical Theater.

His Awards include Benois de la Danse (2004), Chevalier of Legion of Honour (2004),
Commander of the Ordre des Arts et des Lettres (2007).
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«[AOH KNXOT», JIOABNT MAHKYC.
BANNET PUUMCKOW OMEPHI

DON QUIXOTE, LUDVIG MINKUS.
ROME OPERA BALLET

Popunca B 1962. B 1979 3akoHuun 6aneTHyto wwkony Mapux-
Kol HaumoHanbHoli Onepbl 1 6bIn NPUHAT B KopgebanerT.
B 1985, B 23 roga, Bo3BefieH Pynonbgom HypeeBbiM B paHr
«3Tyanu». VICNonHAN orpoMHbIi peneptyap, BKMIOYaBLUUIA
Bepywue naptuu B 6anetax MMbepa Jlakotta, [kopaxa ba-
naHyuHa, [Ixepoma PobbuHca, Cepxa Jludaps, Pymonbda
Hypeesa, Muxauna QokuHa, KeHHeta MakmunnaHa, PonaHa
Metn, Mopuca bexapa, Mepca KaHHuHrema, pxun KunnaHa,
Ynnbama Qopcaiita, AHxeneHa Mpenbxokaxa, AHHbI Tepesbl
ne Keepcmakep u ap.

bbin npurnawweHHbiM conuctom JIoHEOHCKOro Koponesckoro
6aneta, MunaHckoro Teatpa Jla Ckana, AmMepukaHckoro Te-
atpa baneta (Hbto-Vopk), ABcTpanuiickoro 6aneta, 6aneta
bepnuHckon locyfapctBeHHoM onepbl. MoCTOAHHBIA nap-
THep CunbBu Mmnnewm, M3abenb lepeH, dnuzabet Mnatenb,
Anbec JletecTto, lapcu baccen, AneccaHapbl eppu, CBetna-
Hbl 3axapoBOVA.

B 2005 3aHan nonoxeHue banetmelictepa Mapuxckoii Ha-
umoHanbHo Onepbl. Kak accucteHT xopeorpada pabotan
¢ 6anetamu W. Knnmana, Y. Qopcaiita, A.T. ge Keepcmakep,
A. PaTmaHckoro. PykoBogun TBOpYECKIM NPOLIECCOM BOCCTa-
HoBneHus 6aneta M. bexapa «BecHa cBsLLeHHasA».

B 2007, ncnonnue rnasHble naptuu B «AnonnoHe Mycarete»
[Ix. banaHunHa u «[lecHAx CTpaHCTBYyIOWEro NOAMACTEPbA»
M. bexxapa, 3aBepLunn Kapbepy TaHLIOBLYMKa.

B 2011 Ha3HaueH 3amecTutenem bpuxut JledpeBp, AnpeKTo-
pa 6aneta Mapwxckoit HaumoHanbHoi Onepsil. B 1ol fomx-
HOCTV NPUHMUMAN yyacTie B TBOPYECKOM MAaHUPOBaHUK 6a-
NIETHOTO penepTyapa 1 0TBeYan 3a BeCb NPOM3BOACTBEHHDIN
npovecc.

Kak neparor-penetutop cotpygHuyan ¢ HauuoHanbHbIM
6anetom KaHagbl, 6anetom Pumckoid onepbl, Koponesckum
6anetom LLBeuun, MunaHckon Jla Ckana, LaHxanckum 6a-
NeToM.

C 1 anBapa 2017 Bo3rnasnseT 6anetHyto Tpynny MockoBcKo-
ro akagemuyeckoro MysbikanbHoro teatpa um. K.C. CraHuc-
nasckoro u Bn./. Hemuposuua-[laHueHko. lNog ero pykosoa-
CTBOM B penepTyap Bownu 6anetsl Cepxa Jiudapsa, Ynnbama
Oopcarita, [xopaxa banaHuuHa, Mona Teiinopa, MKaka lap-
Hbe, Mapko [ékke, Oxaga HaxapuHa. B nione 2018 coctontca
npembepa «[loH Kuxota» B xopeorpadum Pygonbda Hypee-
Ba, KOTOPbIA ByAEeT BocCTaHoBMEH JlopaHoM Vinepom.

Takxe Ha Manon cueHe My3bikanbHoro Teatpa um. K.C. Cta-
Hucnasckoro u Bn. W. Hemmuposunua-[lanuenko npoxogut
MPOEeKT MonobIX Xopeorpados «Touka nepeceyeHmnsy.

B 2017 B Pumckom onepHom Teatpe noctasun «fJoH Kuxot»
B Bepcun Muxanna bBapbiwHukoBa. Nlaypeat Benois de la
Danse (2004), Kaanep OppeHa lMoueTHoro Jlernona OpaH-
L (2004), Oduuep OppeHa Vckyccts 1 Jlutepatypbl OpaH-
Ly3ckoil pecnybnukm (2007).

BENOIS DE LA DANSE /2018



Mwnxaunn
bapbllUHNKOB

Mikhail
Baryshnikov

«AOH KNXOT», JIOABNT MHKYC.
BAJIET PUMCKOWM OMEPHI

DON QUIXOTE, LUDVIG MINKUS.
ROME OPERA BALLET

Popunca B 1948 B Pure, JlatBus. CuntaeTca OAHUM W3 BbIAAOLLMXCA TaHLOB-
WMKOB coBpeMeHHOCTU. Mocne Hayana BneyatnaioLleil kapbepbl ¢ Knpos-
cKum 6aneTtom B JleHUHrpage, oH npuexan Ha 3anag B 1974, nocenuBlumMCh
B Hbio-Vlopke B KauecTBe rMaBHOrO TaHLOBLMKA B AMepuKaHckom TeaTpe
Baneta (ABT). B 1978 npucoeauHunca k Holo-Vopk Cutu 6anety, rie pabotan
¢ xopaxem banaHumHbIM 1 Ikepomom PobouHcoMm.

Yepe3s rog oH 6bin Ha3HayeH Xy[OXeCTBEHHBIM pykoBoguTenem ABT, rze B Te-
YeHue cnepylowero feCATUNETUA NPEeACTaBUN HOBOE MOKOMEHWe apTUCTOB
1 xopeorpados. B 1990-2002 bapbIHNKOB OblA PEXNCCEPOM 1 TaHLIOBLLK-
KOM TaHLieBanbHoro npoekTta «benbiit [lyb», KOTOpbIN OH 1 Xopeorpad Mapk
Moppuc ocHoBanu Ansa paclMpeHna penepTyapa M 3penniHOCTU amepu-
KaHCKOrO COBpPeMeHHOro TaHua. Kak akTep OH MHOTO BbICTynan Ha bpoggee,
a TaKXe Ha TeNeBUAEHNN 1 B KNHO, MOMyYMB HOMMHaLMO Ha Mpemuio ToHn
1 Mpemuto Drama Desk 3a «<MeTamopdo3bl», a Takke HOMUHALMIO Ha NPeMMIo
Ockap 3a «[Tepenom».

[lpyrvie ero TeaTpasnbHble MOCTAHOBKM BKTIOYAIOT «3anpeTHoe PoxaecTso unu
[loktopa v nayueHT, «LLlopTbl bekkeTay, «B Mapwmxe», «<MyxunHa B dytnape»,
«CTapyLKa 1 NMcbMo MyXuuHe». B HacToALLee BpemA racTponmnpyeT co cnek-
Taknem «bpoacknit/bapbIlHMKOBY pexuccepa Ansrca XepmaHuca. B 2005 oH
cospnan LeHTp nckyccts bapbiwnnkosa (BAC) B Hblo-lopke, TBopueckoe npo-
CTPAHCTBO [N1A MOLAEPXKKI apTUCTOB B pasHbiX cdepax NCKYCcCTBa CO BCEro
mmpa.

Cpepu mHorux Harpag bapbiwHukoBa Harpaga KeHHeaw LeHTpa, HauuoHanb-
Haa mepanb uckyccts, Mpemua Coppyxectsa, ctuneHamua Yabba, Mpemun
[lxepoma Pob6uHca 1 Bunueka, Mpu3 Benois de la Danse «3a Mu3Hb B UCKyC-
cTBe».

Odnuep MoyeTHoro neroHa GpaHuum (2010).

Obnagatenb NPecTVKHON AMOHCKON npemun MeXayHapoAHOro MCKyCCTBa
Praemium Imperiale B 06nactu Teatpa 1 kuHo (2017).

© Yasuko Kageyama
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Born in 1948 in Riga, Latvia (then part of the Soviet Union), Mikhail
Baryshnikov is considered one of the greatest dancers of our time.
After commencing a spectacular career with the Kirov Ballet in Lenin-
grad, he defected to the West in 1974, settling in New York City as
Principal dancer with American Ballet Theatre (ABT). In 1978 he joined
New York City Ballet, where he worked with George Balanchine and
Jerome Robbins.

A year later he was appointed artistic director of ABT where, for
the next decade, he introduced a new generation of dancers and
choreographers. From 1990-2002, Mr. Baryshnikov was director and
dancer of the White Oak Dance Project, which he and choreographer
Mark Morris co-founded to expand the repertoire and visibility of
American modern dance.

As an actor he has performed widely on- and off-Broadway, as well as
in television and film, receiving a Tony Award nomination and a Drama
Desk Award for Metamorphosis, and an Academy Award nomination
for The Turning Point.

Other theatrical productions include Forbidden Christmas or The Doctor
and the Patient, Beckett Shorts, In Paris, Man in a Case, The Old Woman
and Letter to a Man. He is currently touring Brodsky/Baryshnikov, di-
rected by Alvis Hermanis. In 2005, he launched Baryshnikov Arts
Center (BAC) in New York City, a creative space designed to support
multidisciplinary artists from around the globe.

Among Mr. Baryshnikov’s many awards are the Kennedy Center Ho-
nors, the National Medal of Arts, the Commonwealth Award, the Chubb
Fellowship, the Jerome Robbins Award, and the Vilcek Award. In 2010,
he was given the rank of Officer of the French Legion of Honor, and
in 2017 he received Japan's prestigious Praemium Imperiale Interna-
tional Arts Award in Theatre/Film.
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Tbeppun ManaHgeH
Thierry Malandain

«HOW», I)KOAKMHO POCCYHM.
BANNET MAJTAHZJEHA B BUAPPULIE

NOAH, GIOACCHINO ROSSINLI.
MALANDAIN BALLET BIARRIZ

YpoxeHey, Hopmaguu, Opanuua. Ero yuutenamm 6bimn XKak LLaypaH,
Motuk Jle Junun, PeHe boHa, Januanb OpaHka, Tunbept Mariep u Pait-
MoH OpaHkeTTi. Mocne BbICTynNeHWA Ha KoHkypce «[pu3 JIo3aHHbI»
B 1978 BuonetT Bepau npurnacuna ero B 6anet Mapuxckoit Onepbl. CBom
nepBble xopeorpaduyeckme onbiTbl ocywectsun B HaHcu, JlotapuHria
B Hauane 1980-x.

OH 3aBepLumn Kapbepy TaHUoBLMKa B 1986 1 co3pan komnanmio Temps
Présent. 3a BpemA ero ABeHaALATUIETHEr0 PyKOBOACTBA KOMMaHMEN pa-
60Tbl ManaHgeHa 6bi11 oTMeYeHbl npr3amn paga dpaHLy3cknx GoHaoB
1 Mpwn3om «HoBbi TanaHT SACD».

B 1988 6bin Ha3HaueH AupekTopom HaumoHanbHOro LEHTpa Xopeorpa-
¢un — baneta buappuua. CerogHa Komnanusa Ha3biBaetca «banet ManaH-
ZAeHa B bruappuue». B 2013 oHa gana 6onee cta cnektakneit. C 2001 6aner-
MecTepy NOpyYeHoO TakXKe XyAoXKecTBeHHoe pykoBofcTBo (ectmBanem
TaHua «Bpema nobuTb», NPOXoAALMM B ceHTAOpe B brappuue.

Pabotbl ManaHgeHa nocnegHux ner: «/ltobosb-sonwebHMLa» MaHyana e
Oanba n «MopTpeT nHpaHTbI» Ha My3biky Mopuca Pasens (oba — 2008),
Magifique, Ha my3. Metpa Yaiikosckoro (2009), «Pomeo n [xynberta»
lekTopa bepnuo3sa. (2010). B cotpyaHuyectse ¢ komno3utopom [mitomom
KoHHeccoHom um co3gaH 6anet «Jliouyndep» (2011). Mo 3akasy Onepbl
Pelimca Toeppy ManaHzgeH nocTaBun CnekTakb N0 MOTBaM TPASNLIOH-
HbIX GPaHLy3CKIX neceH, 1 31a paboTa ygoctomnacs Mpan-NMpu CrHankata
KPUTKOB My3blkanbHOro Teatpa (2012). Ero «3onywka» Ha my3. Ceprea
Mpokodbesa B Koponesckoit onepe Bepcans (2013) BcTpetuna ropaymii
nprem 3puTens n npeccbl.

Kasanep OpgaeHa nckyccts 1 autepatypbl Opanunn (2009). Obnagatens
Mpemun «TanboHW» Kak «Jlyywwnin xopeorpad» (bepnuH, 2014). 3a 6anet
«Hol», ncnonHeHHbI B HaynoHanbHom Teatpe TaHua Waito «banety Ma-
naHgeHa B brappuue» OpaHuy3ckas accounauma npopeccMoHanbHbIX
KpUTIKOB Npucyauna npemuio «Jlyywas tpynna» (2017).
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After training with Monique Le Dilly, René Bon, Daniel Franck, Gilbert
Mayer and Raymond Franchetti, Thierry Malandain pursued his career
as a dancer with the Opéra de Paris (Violette Verdy), the Ballet du Rhin
(Jean Sarelli) and the Ballet Théatre Francais de Nancy (Jean-Albert Carti-
er, Héleéne Trailine).

The laureate of several choreographic competitions, such as the Violine
Prize in 1984 and the First Prize of the Nyon choreographic competition in
Switzerland in 1984 and 1985, he ended his career as a dancer in 1986 in
order to set up the Compagnie Temps Présent. It was first based in Elan-
court then in Saint-Etienne as an Associate Company at the Esplanade
Saint-Etienne Opéra. During his twelve years at the head of the company,
his work was recognized with the Prize of the Fondation de la Vocation,
the Prize of the Fondation de France, the Prize of the Fondation Oulmont,
and the SACD Prize for «<New Talent.»

In 1988, he was appointed director of the National Centre for Choreog-
raphy of the Ballet Biarritz, which is now called the Malandain Ballet in
Biarritz.

Malandain has choreographed about 60 works, many of which are in the
repertoire of other companies, including

Ballet Florida, Aspen Santa Fe Ballet, Singapore Dance Theatre, Ballet Con-
tenporaneo de Caracas, Opéra du Caire, Ballet Royal des Flandres, Ballet
Royal de Wallonie, Ballet du San Carlo de Naples, Ballet National de Bor-
deaux, Ballet de Nice, Euro Ballet du Luxembourg, Ballet du Stadteater de
Karlsruhe, Ballet National Tunisien, Capitole de Toulouse, Europa Danse,
Ballet Junior de Genéve, Ecole du Ballet Royal des Flandres, CNSM de Lyon,
CNSM de Paris, Jeune Ballet du uébec, and Jeune Ballet International de
Cannes.

He has also worked extensively in opera, in collaborative work with Robert
Fortune (Cendrillon, Orphée aux Enfers, Candide); Peter Busse (Capriccio);
Alberto Fassini (Aida); Jean-Louis Pichon (Richard Coeur de Lion, Hérodia-
de); and Frédéric Pineau (La Poule Noire).

In 2000 Malandain was made a Chevalier in the Ordre des Arts et des Lettres,
and since 2001 he has been in charge of the artistic management of the
dance festival Le Temps d’Aimer held in September in Biarritz.
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Pogunca B 1939 B Munyoku, wrt. BuckoHcun (CLUA), roe nony-
ynn nepBble YPoKM. 3aTem Npogomkun obyyeHne B Ynkaro, roe
co3pan cBou nepeble paboTbl Kak xopeorpad. B ganbHeiwem
yuunca 6anety B KoneHrareHe u B wKone Koponesckoro 6aneta
B JloHgoHe. B 1963 nonyuun npurnawenue xopeorpada [IxxoHa
KpaHko Bctynutb B Tpynny LUtyTrapTckoro 6aneta, rge nosxe
BbIABVHYJICA Ha MONOXeHUE CONNCTa 1 MPOZOMKII CBOE Pa3Bu-
TIe KaK xopeorpag.

B 1973 Asryct dBepguHr npurnacun Hoiimaliepa ctatb apTau-
PEKTOPOM U FNaBHbIM xopeorpadom fambyprckoro b6aneta. Moa
€ro pykoBoACTBOM [ambyprckuii 6anet ctan ofHoM 13 BepyLnx
6aneTHbIX KOMMaHUI HEMELIKON TaHLeBaNbHON CLIEHbl U BCKO-
pe nonyuyun mexpyHapogHoe npusHaHue. Cnektp ero 6anetos
PacrnonoXeH Mexzay HOBbIMU BEPCUAMMN MOTHOMETPAXKHBIX Clo-
XKETHBIX CMeKTaKnell 1 My3blKalbHbIMU 1 CUMOHNYECKIMI NMO-
CTaHOBKaMW, B 0COBEHHOCTI OCHOBAHHBIMI Ha My3blke [ycTaBa
Manepa, a Takxe LyXOBHOM My3blKe.

B 1978 oH ocHoBan wkony lambyprckoro 6aneTa.

IxoH Holmaitep ctaBun 6anetbl B JIoHgoHcKkoM KoponeBckom
6anete, BeHckoi onepe, baBapckom 6anete, [Ipe3nenckoil Cem-
neponep, LUtytraptckom 6anete, latckom KoponeBckom banete,
banete Mapwxckoii Onepbl, Tokno-6anete, AmepukaHckom Tea-
Tpe banerta, banete CaH-OpaHumcko, banete Ixoddpu, banete
bocToHa, HaunoHanbHom 6Ganete KaHagbl, MapumHcKom Tea-
Tpe, bonbwom Teatpe, MOCKOBCKOM My3blKanbHOM TeaTpe MM.
K.C. CranucnaBckoro 1 Bn./. HemnpoBuya-[laHueHko, LieHTpans-
Hol 6aneTHol Tpynne Kntas v apyrux.

HarpaxpeH npemueil amepukaHckoro xypHana Dance Magazine
(1983), opmeHom Yectn QepepatvBHoi Pecnybnukn fepmanus,
¢paHuy3ckumn OpfeHOM nuTepaTypbl 1 UCKYCCTB 1 OPAEHOM
MoueTHoro nervoHa. B 2006 oH 6bin HarpaaeH NPeCTUKHBIM
Mpr30om HUXNHCKOrO 3a XWN3Hb B UCKYCCTBe.

OH nonyumn My3bikanbHyto npemuto fepbepta ¢poH KapasHa
(2007) n HemeLkyto K06uneiiHyto TaHLeBanbHyto npemuto (2008).
B 2007 oH cTan MoyeTHbIM FrpaxgaHuHoOM fambypra.

B 2012 Holimaliep ynocToeH poccuitckoro opaeHa [pyobi.
B 2015 AnoHckuit doHa MHamopu Bpyunn emy npemuio Knoto
3a BKNap B NCKYCCTBO 1 dunocoduio, B 2016-M OH moayumn npu3
Benois de la Danse «3a wu3Hb B UCKyccTBe». Cpeau ero Harpag
TaKXe NpK3 3a XU3Hb B UCKYCCTBE KOHKypca Prix de Lausanne
(2017) n Mpu3 Ipuxa Opomma (2017).

Hoiimaiiep ocHoBan ¢ona [koHa Hoiimaitepa (2006) ¢ uenbto
COXpaHeHUA 1 NpefoCTaBAeHA 0OLLECTBEHHOCTN CBOEI KONNeK-
Lin TaHL,eBaNbHbIX 1 6aNeTHbIX NPeAMETOB.

B 2011 Holimaliep ocHoBan HaLMOHanbHbIiA MONoAeXHbI 6anet
[epmaHum.

XOPEOIPAOUIO
MPEACTABNAOT
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3nBuH PeBaszoB
Edvin Revazov

Ana Jlaypepe
Ana Laudere
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«AHHA KAPEHWUHA», NETP YANKOBCKWI /
ANTbOPE]] WIHWTKE / KT CTVBEHC / IOCYD UCTTAM.
TAMBYPICKUW BANET

ANNA KARENINA, PETER TCHAIKOVSKY /
ALFRED SCHNITTKE / CAT STEVENS / USUF ISLAM.
HAMBURG BALLET

Born in Milwaukee, Wisconsin, U.S.A., where he received his first dance training.
He continued his dance studies in Chicago. After further ballet study both in
Copenhagen and at The Royal Ballet School in London, John Cranko invited him
in 1963 to join Stuttgart Ballet, where he progressed to soloist and continued his
choreographic development.

In 1973, August Everding invited him to become Director and Chief Choreogra-
pher of The Hamburg Ballet. Under his direction, The Hamburg Ballet became one
of the leading ballet companies on the German dance scene and soon received
international recognition. His ballets range from new versions of full-length story
ballets to musicals and to his symphonic ballets, especially those based on Gustav
Mahler’s compositions, as well as his choreographies to sacred music.

In 1978, he founded The School of The Hamburg Ballet.

Neumeier has worked as guest choreographer with many companies, including
The Royal Ballet in London; The Vienna, Munich and Dresden State Operas;
The Stuttgart Ballet; The Royal Danish Ballet; The Ballet of the Paris Opera; The Tokyo
Ballet; American Ballet Theatre in New York; San Francisco Ballet; Joffrey Ballet;
Boston Ballet; The National Ballet of Canada; The Ballet of the Mariinsky Theater;
Moscow Bolshoi and Stanislavsky Ballet and others.

Mr. Neumeier holds the Dance Magazine Award (1983), Order of Merit of the Federal
Republic of Germany and French Order of Arts and Letters and the Legion of Ho-
nour. In 2006, he was awarded the prestigious Nijinsky Award for Lifetime Achieve-
ment. He received the Herbert von Karajan Musikpreis in 2007 and the Deutscher
Jubildums Tanzpreis in 2008. In 2007, he was made an honorary citizen of the city
of Hamburg. In November 2012, he accepted the Order of Friendship of the Rus-
sian Federation. In 2015, the Inamori Foundation presented Mr. Neumeier with
the Kyoto Prize for his contributions to the Arts and Philosophy; in 2016 he re-
ceived the renowned Prix Benois de la Danse for Lifetime Achievement. His most
recent awards include the Lifetime Achievement Award of the Prix de Lausanne and
the Erich Fromm Prize 2017.

Neumeier established the John Neumeier Foundation in February 2006 with
the aim of preserving and eventually making available to the public his library and
collection of dance and ballet-related objects.

In 2011, Neumeier founded Germany’s National Youth Ballet.

21



B reuenme 10 net 6bin npembepom bonbLuoro Teatpa Poccuu, McnonHua nouTy Bce BepyLyve nap-
TUM KacCMYecKoro penepryapa 1 coBpemeHHble OaneTbl. MapannenbHo 3aHUManca xopeorpa-
dnielr, npenopasan TaHew,. YUaCTHUK MeXyHapOLHbIX racTponei Tpynmbl bonbLioro Teatpa, Yacto
npurnawanca ana BbictynneHui B EBpone, Asuu, JlatuHckon Amepuke.

B 1992 no npurnawennio GpsHKa AHgepceHa Bowen B Tpynny [latckoro Koponesckoro 6aneta,
NCMONHWA BeLyLy/e NapTun B pa3Hoo6pa3HOM penepTyape, Bkouas xopeorpaduto JxoHa Holi-
maiepa, AHHbl JlakepceH, [xoppxa bananunHa, IxoHa KpaHko.

bbin npurnawen B banet CaH-OpaHumcko Xenbru ToMacCcoHOM Ha NofoXeHWe npembepa 1 12 net
BbICTYMan B 3TOV TPynne B BeAyLUMX POAAX, FACTPOAMPYA C KOMNaHMeli. B 370 xe Bpema Havan 3a-
HUMaTbCA xopeorpadueii 1 ctaBuTb B banete CaH-OpaHumcko. Mo 3aBepLueHny B 2006 TaHLeBanb-
HOW1 Kapbepbl 3aHAN TaM NONOXeHNe NOCTOAHHOO Xopeorpada 1 NPoACMKMN Xopeorpaduyeckoe
TBOPYECTBO, CO3aB HOBble paboTbl AN1A TPYNMbI U €€ CONMCTOB, CTaBLUME MPUHLMMMANbHBIMA B UX
TBOpUeckoi brorpaduu. OH TakKe CTaBuN B ApYriX aMepuKaHCKINX KOMMaHNAX 1 3a rpaHuLen.

B 2006 6bin npurnaweH B bonbuwoit Teatp Poccun ans noctaHoBkM «3onywku» Cepres Mpoko-
dbeBa, cnekTaknb Hbln MOMUMO 3TOI CLieHbI NoKa3aH B JIoHAoHe 1 KeHeaw LieHTpe B BawwmHrToHe.
OH ocyuwiecTBun noctaHoBKy «Caranobenm» B [py3uHckom banete, kKoTopan Obina npeacTaBneHa
Ha cueHe bonbLworo Teatpa Poccuu B cneumanbHoi rana nporpamme.

Hosble pa6otbl Opua MocoxoBa B nocnesHue fecATb NeT NOABNANNCH Kaxblil ce30H B banete
CaH-QpaHuncko, cpean Hux: «Marputtomanmnsy, «lpoknatbier, «lLtygun B ABMKeHUM», «OTpa-
XeHuay, «Kap-nTuar, «forpyxeHune B cupeHb». <Knaccuyeckan cumdonnsa», RAkU, «OpaHuecka
na PumuHm», «BeceHHwe Boabi» 1 «[1noBeLy.

Ero «Knaccuueckasa cumdonus» B peneptyape bonbluoro teatpa, PyMbIHCKOrO HaLMOHaibHO-
ro 6aneta u ele yeTbipex amepuKaHCKuUX 6aneTHbIX KoMnaHui. TOCOXOB NepUOANYECKM CTaBUT
B unkarckom banete [xoddpu, M co3aaHbl B YacTHOCTM «Konokona» 1 NoaHOMeTpaKHas BepCus
«[loH Kuxota» (2011). B 2012 oH Bo3Bpatunca B KoneHrareH 1 noctasun B [JaTcKoM KOPOIEBCKOM
6anete «Hapuuccar. B 2015 ocywectsun 6anet «fepoil Hallero BpeMeHu» no pomaHy Muxamna
JlepmoHToBa B bonblom Teatpe Poccun.

Courtesy of San-Francisco Ballet

B», UNbA LEMYLKWMI.
OW TEATP POCCUHN

/, ILYA DEMUTSKY.
| THEATRE OF RUSSIA

Yury Possokhov danced for ten years with the Bolshoi Ballet, performing leading roles in almost all of the company’s classical and contemporary ballets.
While performing, Mr. Possokhov studied choreography and the teaching of ballet at the State College of Theatrical Arts, completing the five year course
in 1990. In addition to participating in the Bolshoi’s frequent international tours, Mr. Possokhov was often invited to perform as a guest artist in Europe,
Asia, and Latin America.

In 1992, at the invitation of Ballet Master Frank Andersen, Mr. Possokhov joined the Royal Danish Ballet as a principal dancer and performed many leading
roles in a diverse repertoire, including works by John Neumeier, Anna Laerkesen, George Balanchine, and John Cranko. While with the Danish Ballet, he
was invited to dance a guest performance at San Francisco Ballet's opening night gala, after which Helgi Tomasson invited him to join the company as a
principal dancer. Mr. Possokhov spent the following 12 years with the San Francisco Ballet, performing leading roles both in San Francisco and abroad.
During this period he began choreographing works for the company.

After retiring from dancing in 2006, he joined the artistic staff of the San Francisco Ballet as choreographer in residence. Since then, he has continued
choreographing new works for the company and dances principal character roles. His ballets have also been staged for other companies in the U.S. and
abroad.

In early 2006, he was invited by the Bolshoi Ballet to create a full-length Cinderella, which has been performed in Moscow, London, and the Kennedy
Center in Washington, D.C. He also created a one act ballet for the Georgia State Ballet, which was recently performed at the Bolshoi Theater in a Gala
Program.

For the past ten years, Mr. Possokhov has continued to create new works for each of San Francisco Ballet's repertory seasons, including: Magrittomania,
Damned, Study in Motion, Reflections, Firebird, Fusion, Diving Into the Lilacs, Classical Symphony, RAKU, Francesca da Rimini, Rite of Spring, and Swimmer.
Classical Symphony is currently in the repertoire of the Bolshoi Ballet, Romanian National Ballet and four U.S. companies. Mr. Possokhov is a frequent
guest at Chicago's Joffrey Ballet, staging Bells, a new full-length Don Quixote for the company in 2011. In 2012, Mr. Possokhov returned to Copenhagen
and created Narcissum, commissioned by the Royal Danish Ballet. In 2015, the Bolshoi Ballet premiered his new full-length ballet, A Hero of our Time, to
critical acclaim.
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TaHuesan B LLBepckom Koponesckom baneTte, Kynbbepr-6anete

n HMﬂepﬂaH}J,CKOM TeaTpe TaHuUa — I, 3aTem peLunn nocBATUTb J/—XJ—J e JI-\/d\ C EJ J p J _’ \_/ \_,J J—J

ceba xopeorpadun. B Hupepnanackom Teatpe TaHua — Il no-
cTaun «MpagunbHio» (2006), «Kaktyc» (2010), «/leBoit — npa-
BOI1, NneBol — npasoit» (2012) n «Moxet 6biTb aBa» (2013).
B 2010 ¢ Tpynnon Hupepnanackoro Teatpa TaHua — | cosgan
LaLaLand pna baneta [éTrebopra. Xopeorpad 4acTo CounHaAeT
My3bIKy 11 pa3pabaTbiBaeT JeKopaLnn K CBOMM KOMMO3ULIMAM.
PabotaeT co MHOTUMM KOMMaHUAMY, TakuMK Kak Kynbbepr-
6anet, banert [érebopra, banet bepHa, LLBeackuii kopones-
CKuii banet, HopBeXCKMIA HaLWMOHaNbHbII GaneT; coTpyaHUYa-
et ¢ dectuBanamm «EBpona TaHLyeT» Bo OpaHumn, AGUHCKIM
MeXyHapOAHbIM TaHLieBabHbIM dpecTuBanem.

Ha MexayHapogHom xopeorpaguyeckom KOHKypce B aHHO-
Bepe B 2005 6bin yaocToeH MepoBoro npir3a KPUTUKK 1 3aBo-
eBan Bropoii npu3 3a 6anet «Cectpbl, NpApyLLmMe neH» (oaHa
13 yactet Tpunoruy «CecTpbi»). B 2010 SkMaH co3aan nepsbiit
MHOroaKTHbIi 6anet ana Kynbbepr-6aneta: «Tpunmix JKkma-
Ha — 06yueHue yBeceneHno», NoaYYMBLLMIA LWNPOKNIA OTKINK
11 MOKa3aHHbII 3a rpaHuLien.

Takxe ero «KakTyc» umen MexgyHapoaHbIi yCnex, HOMUHNPO-
Banca Ha [Mpu3 VSCD Zwaan 1 HauuoHanbHyto TaHLEeBanbHy0
npemuio (2012, Benukobpuntanms). B 2013 «KakTyc» nokasbl-
BancA B ABCTpanum n [epMaHnn 1 COXPaHAETCA B penepTyape
APYrvX KOMMAHMI B Pa3HbIX CTPaHaX.

C 2009 3KMaH 3aH1MaeTCA NPOU3BOACTBOM GUIbMOB, Hanpu-
mep, «40 meTpoB nog» ana Kynbbepr-6aneta. Bmecte ¢ u3-
BECTHbIM Xopeorpadom Matcom Jkom paboTaeT Ha Buaeo-
npoeKkToM — nbecol IKa Hdll Plats. OH co3paeT NHCTannALnN
ana Mysea coBpemeHHOro 1ckycctBa B CTOKronbMe, Takke
npu yuactum aptuctos Kynbbepr-6aneta. B 2013 Bbinyctun
MnepBbli peknamHbli POAKK, NOAYUMBLLNIA Harpagy 3a An3aiH
8 MunaHe 1 HOMUHUPOBANCA Ha APYTYI0 3HAUMTENBHYIO Harpa-
oy B Lsevuyn.

B 2014 kmaH coumHun cobCTBEHHYIO Bepcuto «JlebepnHoro
o03epa» — «03epo nebefe», BbI3BABLLYIO OTPOMHOE BHUMA-
Hue. CnekTaknb 6bi1 nokasaH B 2016 B Onepe Oco. KkMaHy
noHago6unocb 6000 NUTPOB BOAbl ANA CO3AAHMA Ha CLiEHE
HacToALLYero o3epa.

Xopeorpad TeCHO COTPYAHWYAET C AW3alHEPOM MOAHOM
onex bl XeHprKkom BUOCKOBOM, KOTOPBIN 1 CO3aNn KOCTIOMbI
ans «03epa nebepeit». Mocne npembepbl Au3aiHep afanTupo-
Bas X AnA nokasa B [apue n KoneHrareHe Ha Hefiene Mofpbl.
B 2011 SKkmaH npenogasan B [xynnuapgckoi LWkone B Hbto-
Vlopke.

I_I

Alexan d.&f Elkman

«UTPA», MNKAS/b KAPJIICCOH. BAJIET MAPYXCKOM HALIMOHANTBHOW OMEPBI
PLAY, MIKAEL KARLSSON. PARIS NATIONAL OPERA BALLET

After a dance career with Royal Swedish Ballet, Cullberg Ballet and NDT 2, Alexander Ekman decided to solely focus on choreography. During the Netherlands
Dans Theater Switch workshop he was noticed for his talent and individual and original style. Last season the popular choreographer created Definitely Two
for Netherlands Dans Theater | in Programme Ill, which premiered in the renowned Royal Theatre Carré on December 6, 2013. This season his moving Left
Right Left Right will be shown again.

For Netherlands Dans Theater Il Mr. Ekman created Flockwork (2006); the international hit Cacti (2010, nominated for the VSCD Zwaan Award 2010); Left Right
Left Right (2012) and Maybe Two (2013). In 2010 he created La La Land with Netherlands Dans Theater | dancer Medhi Walerski for GGteborg Ballet. Mr. Ekman
often composes music and designs the stage set for his own pieces.

Mr. Ekman has been working with many companies around the world, including Cullberg Ballet, Compariia Nacional de Danza Goteborg Ballet, Iceland
Dance Company, Bern Ballet, Cedar Lake Contemporary Dance, Ballet de I'Opéra du Rhin, Royal Swedish Ballet and the Norwegian National Ballet. He has also
choreographed for festivals such as the French Europa Danse and the Athens International Dance Festival.

In the International Choreography Competition of Hannover 2005, Mr. Ekman was awarded first prize by the critics and won second prize with Swingle Sisters
(one of the ballets from his Sisters trilogy). In 2010 Mr. Ekman created his first full evening for the Cullberg Ballet, Ekman’s Triptych — A Study of Entertainment,
a critically acclaimed work that is still touring the world. During 2011 Ekman also worked as a teacher and choreographer at the prestigious Juilliard School
in New York City.

His work Cacti was an immediate hit and has been performed by Nederlands Dans Theater Il in the Netherlands and on tour worldwide to great acclaim ever
since. Cacti was also nominated for the Dutch dance prize Zwaan 2010 and for the National Dance Award (U.K.) 2012. In the spring of 2013 Cacti premiered
in Australia and Germany.

Mr. Ekman often works in film. Although they are usually integrated in his choreographies, these productions are drawing more attention on their own.
In 2009 he created the dance film 40 Meters Under for and with Cullberg Ballet. That autumn he collaborated with the renowned Swedish choreographer
Mats Ek on video projections for Ek's play Hdll Plats. Mr. Ekman also created an installation for the Modern Museum in Stockholm with Cullberg Ballet dancers.
In 2013 Mr. Ekman created his first commercial for the flooring Company Bolon which won the design award in Milan and is currently nominated for a major
design award in Sweden.

In 2014 Mr. Ekman created his own version of Swan Lake, a new take on the world's most famous ballet. His Swan Lake was performed around the world
to great acclaim and came back to the Oslo Opera House in 2016. Mr. Ekman created a real lake on stage with 6,000 litters of water.

Mr. Ekman has also collaborated closely with top fashion designer Henrik Vibskov who created the costumes for Ekman's Swan Lake. Vibskov then adapted
the horeography for his fall collection which was shown in Paris and Copenhagen during Fashion Week.
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Mwxann Tumaes
Mikhail Timaev

AMaHaa fomec
Amanda Gomes

3ATTIABHAA POJIb, «9CMEPAJIbAA»,

L. [YHW /K. NEPPO, M. TIETUMA, PEOAKLINA A. TIETPOBA.
TATAPCKUW TEATP OMEPBI 1 BAJTETA

M. MYCbl IXKATTATIA

THETITLE ROLE, ESMERALDA,
C. PUGNI/ J. PERROT, M. PETIPA, A. PETROV'S VERSION.
TATAR STATE OPERA BALLET

Pogunacb B 1995 B loaHuu, bpasunua. B 2011 3akoHumna Lkony bonbLioro Teatpa
B bpa3nnun no Knaccy fanmHbl KpaBueHko. banepuHa Tatapckoro rocynapCTBeHHOro
aKagemnyeckoro Teatpa onepbl 1 6aneta um. M. xanuna B ee peneptyape: Xusenb
1 Jcmepanbfia B ofHOMMeHHbIX Ganetax, Mawa («LlenkyHunk»), Opetta-Ogunnua
(«NlebeanHoe 03epo»), ABpopa («CnAawasn KpacaBuuay), [kynbetTa (<Pomeo n [xynbeT-
Ta»), Opurua («Cnaptak»), CBaHnnbga (<Konnenusay), Cutombuke («Lypane»), lam3atTu
(«baspepka»), ['ynbHapa («Kopcap»), Aesyuka (Dona Nobis Pacem - «[lapyit Ham mup»,
xopeorpadus B. Bacunbesa).

Naypear Il npemun n CepebpaAHas meganb Ha MOCKOBCKOM MeXaYHapOAHOM KOHKypCe
apTuctoB 6aneta (2017); Il npemus 1 CnewmranbHbIi NPU3 Ha MEXAYHAPOAHOM KOHKYp-
ce ExkatepuHbl MakcumoBoil «Apabeck» (Mepmb, 2014). Jlaypeat | npemuii 1 3onotas
mefanb Ha MexayHapoaHbIX KOHKypcax apTicToB 6aneta B BapHe (2016) n Crambyne
(2012), a Takxe HOHoweckuii [paH-npu Amepukn (2013).

Amanda Gomes was born in 1995 in Brazil and graduated in 2011 from the Bolshoi
School of Brazil in the class of Galina Kravchenko. She is currently a Principal dancer
with the Tatar State Opera and Ballet Theater, in Kazan, Russia.

Her repertoire includes Giselle (Giselle); Masha (The Nutcracker); Odette-Odile (Swan
Lake); Kitri (Don Quixote); Aurora (Sleeping Beauty); Juliet (Romeo and Juliet); Phrygia
(Spartacus); Swanilda (Coppelia); Esmeralda (Esmeralda); Syuimbike (Shurale); Gamzatti
(La Bayadere); Gulnara (Le Corsaire); and The Girl (Dona Nobis Pacem).

Gomes has received many awards, among them Second Prize and Silver Medal at
the Moscow International Ballet Competition (2017);

First Prize and Gold Medal at the Varna International Ballet Competition (2016); Second
Prize and Special Prize at the Ekaterina Maximova International Arabesque Competition
(2014); First Prize at the Youth American Grand Prix (2013); and First Prize at the Inter-
national Ballet Competition in Istanbul (2012).
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Apto >xakoowm
Drew Jacoby

Pogunacb B boiice, wrat Angaxo, CLUA B 1984. Yuunach B LUkonax AmepukaHckoro
banerta, baneta CaH-@OpaHuuncko u TuxookeaHckoro CeBepo-3anagHoro 6aneta. Mpo-
deccroHanbHyto Kapbepy B 2002 Hauana B Tpyne Lines Ballet B CaH-®paHumcko. B 2005
Obina npurnawera Ha ractponn CunbBu Manem no ANoHWK, rae UCNONHUNA FNaBHble
napTuu BmecTe C apTuctamu Koponesckoro 6aneta u 6aneta Mapuxckon Onepbl.
B 2005 yaoctomnach Mpemum MpuHueccs! Mpeiic. B 2007 nepeexana B Hbko-Mopk 1 Ha-
yana camoCTOATeNbHYI0 Kapbepy.

OHa ncnonHuna npomsBeaeHna N3BeCTHbIX Xopeorpaos, B ToM uncne [xopaxa ba-
naHyuHa, KeHHeta Makmunnana, Mapcun Xainge, Mpxu Knnnana, Yunbama QopcaiiTa,
Kpuctodepa YungoHa, Napa Jlto6osuua, fyaiita PogeHa, AHabenb Jlonec Ovoa, Kpu-
ctan Maitt, AHgpea Munnepa, Maypo buron3ett, Cugm Jlapbm Lepkayun, Mopuca be-
xapa, MaHa-Kpuctodpa Mario, MuHbl bayw 1 JlaiTdyT-JleoH.

B 2008 B0o3HWMKO HE3aBMCMMOE MapTHePCTBO Jacoby & Pronk ¢ 6bIBLLMM TaHLOBLLMKOM
[onnaHACKOro HauMoHanbHoro 6aneta Py6uHanbgom MpoHkom. [ysT 6bin nokasaH
Ha obnoxke xypHana Dance Magazine B agrycte 2009 1 nonyynn Npu3HaHue BO MHO-
TUX BELyLMX TaHLEBaNbHbIX U3paHuax. Bmecte ¢ doTorpadom InsuHom bytom oHu
co3panu cepuio GruabmMoB Mo HasBaHuem Les Beau est Toujours Bizarre (Kpacota - 370
BCErfja CTPaHHO); NpemMbepa COCTOANACh Ha GpecTMBae amepuKaHCcKoro TaHua Dance on
Camera Film (2009). Oxeko6u 1 MpoHK BbICTynann Kak roctu ¢ HaunoHanbHbIM 6ane-
TOM HupepnaHAoB, a TakxKe TaHLeBanu HeCKONTbKO Ce30HOB C KoMMaHueli Kpuctodepa
YunpoHa Morphoses; oHM Takxe OCyLLeCTBAANN COBCTBEHHbIE MPOEKTHI MO BCEMY MUPY.
B 2010 [xekobu u MpoHK co3panyt HebOMbLIYK racTPONbHYI0 KOMMaHMIO, OHa Oblia
npefcTaBieHa Ha gpecTrsane TaHua B Jacob’s Pillow Dance, lonnanpckom n benrpag-
cKom decTnBansax TaHua 1 baneTHoit accoumauun Hooro OpneaHa. [lpto TaHueBana
¢ Hupepnanpckum teatpom TaHua-l (2012-2015) 1 npucoeanHunacs k Koponesckomy
6anety OnaHapum B KauecTse rMaBHOM TaHLOBLMLbI B 2015. Tam y Hee 6binu HeKkoTo-
pble 3HauYMMble B Kapbepe cobbIThA, BKoYaa ponb ConncTki B nereHaapHom «bone-
po» Mopuca bexapa 1 ponb B 3HakoBom «Kade Mionnep» MuHbl bayLw.

OHa npofonxaeT CTaBUTb 1 BbICTYNaTb B MPECTVKHBIX MeXAyHapoaHbIX rana; 8 2009
ocHoBana Be6-cait nog Ha3eaHmem DancePulp.com (Hulu.com B CLUA), rae nokasbl-
BAeT BUAEOVHTEPBbIO C U3BECTHBIMU NPODECCHOHANaMM TaHLEBANIbHON UHAYCTPUM,
BCTPETUBLUMMICA el BO Bpems ee nyTelecTBuil. OHa AaeT MacTep-Knacchl 1 ABAAETCA
CO-NPOAKCEPOM NETHIX MPOrPaMM MO BCEMY MUPY.

Drew Jacoby was born in Boise, Idaho in 1984. She studied at the School of American
Ballet, San Francisco Ballet and Pacific Northwest Ballet. She began her professional
career in 2002 with Lines Ballet in San Francisco, where she was a Principal dancer and
had numerous original works created for her by award-winning choreographer Alonzo
King. In 2005 she was invited to join Sylvie Guillem’s Japan tour, where she performed
principal roles with dancers from the Royal Ballet and Paris Opera Ballet. She won
a 2005 Princess Grace Award and in 2006 was voted Dance Magazine’s It Girl. In 2007,
she moved to New York City to begin her freelance career.

Jacoby has performed works by many acclaimed choreographers including George
Balanchine, Kenneth MacMillan, Marcia Haydée, Jifi Kylian, William Forsythe, Christopher
Wheeldon, Lar Lubovitch, Dwight Rhoden, Annabelle Lopez Ochoa, Crystal Pite, Andrea
Miller, Mauro Bigonzetti, Sidi Larbi Cherkaoui, Maurice Bejart, Jean-Christophe Maillot,
Pina Bausch, and Lightfoot Leon.

In 2008 she co-founded an independent partnership, Jacoby & Pronk, with former Dutch
National Ballet dancer Rubinald Pronk. The duo was featured on the August 2009 cover
of Dance Magazine and in many leading dance publications. With fine art photographer
Alvin Booth they made a collection of films entitled Les Beau est Toujours Bizarre, which
premiered at American Dance Festival’s 2009 Dance on Camera Film Festival. Jacoby
and Pronk have been guest dancers with the Dutch National Ballet and have performed
multiple seasons with Morphoses/The Wheeldon Company, as well as working on their
own projects all over the world.

In 2010, Jacoby and Pronk formed a small touring company which was presented at
Jacob’s Pillow Dance Festival, Holland Dance Festival, Belgrade Dance Festival, and New
Orleans Ballet Association. Drew danced with the Netherlands Dance Theater 1 from
2012-2015 and joined the Royal Ballet of Flanders as a Principal dancer in 2015. During
her time there she the central figure in Maurice Bejart's legendary Bolero and the role
of Pina Bausch in her iconic Cafe Muller.

While continuing to produce and perfor m at prestigious international galas, Jacoby
also founded a media website in 2009 called DancePulp.com featuring video interviews
with high profile dance industry professionals. She teaches master classes and has co-
produced summer programs across the world.
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MAHA BAYLW, «KA®E MIOJUIEP», I TIEPCEST /
M. BAYLW. KOPOJTEBCKMW BATIET OJTAHAPNN

PINA BAUSCH, CAFE MULLER, H. PURSELL /
P. BAUSCH. ROYAL BALLET OF FLANDERS

Joris Jan Bos

Filip van Roe




lOpruta poHunHa
Jurgita Dronina

3ATIABHAA POJTb, «CUNbOUIA»,

[ NEBEHCKENbJ / A. BYPHOHBWIb; [XKY/IbETTA,
«POMEO U IXKYNTbETTA», C. TPOKO®BEB / P. HYPEEB,
AHTMACKAN HALIMOHATTbHBIV BATIET.

THE TITLE ROLE, LA SYLPHIDE, H. LOVENSKJOLD /
A. BOURNONVILLE; JULIET, ROMEO AND JULIET,
S. PROKOFIEV / R. NUREEV. ENGLISH NATIONAL BALLET

Pogunacb B Poccumn B 1986. OKoHumna 6aneTHylo WwKony npu HaumoHanbHOI WKone UCKycCTB
nm. M.K. YopneHuca B BunbHioce, Jlntea. Mpogonxnna obyueHne B MIOHXEHCKOI MexyHapos-
Hoil akagemmu 6aneta nog pykosoactBom KoHctaHe BepHoH. B 2005 Bowna B Tpynny LUsegckoro
KoponeBckoro 6aneta, rae B 2008 ctana 6anepuHoit. B 2010-2015 6bina 6anepuHoi HaunoHanb-
Horo 6aneta Hugepnangos. B 2015 Bowwna 8 Tpynny HauuoHanbHoro 6aneta Kanagpl. B 2017 ctana
npuma-6anepuHoi AHINIACKOTO HaLMOHaNbHOTO baneta.

B 2015-2017 BbicTynana kak npurnawieHHan 6anepnHa B banete [oHKOHTra.

B HacToAwLee Bpema 0priTa ABnAeTcA npuma-6anepuHoii B HauroHanbHom 6anete KaHagbl (NBOC)
1 AHINICKOM HaumoHanbHom b6anete (ENB).

Ee peneptyap Bkntoyaet: Hukmio («basgepka»), ABpopy («CnAwas kpacasuuar), xynbeTTy (<Pomeo
n [xynbettar), MKnsenb, Cunbdupa n Cunbua (B oaHoMMeHHbIX 6anetax), Ogetta-Opunaua («fle-
6ennHoe 03epo»), Kutpn («[loH Kuxot»), Onbra («<OHernH»), MaHoH («[lama ¢ kamenuammy), bnaHw
[iobya («Tpameain “MenaHue"»), Megopa («Kopcap»), Scmepanbaa («fopbyH 13 Hotp-Llama»), CBa-
Hunbpa («Konnenmsav), Koponesa Codua MarganeHa («[yctaB lll»), fepmmoHa («3uMHAA CKasKay),
Onbra («Ha [IHenpe»), MKap-ntuua («Kap-ntuua»). A Takxe 6anetsl [xopaxa banaHunHa, [Ixenmca
Kynenku, Opepepuka AwToHa, Kwmwroda Mactopa, KeHHeta MakmunnaHa, Yunbama Qopcaiita, Ma-
ypo buronsettn, Kpuctuana LWnyka, Hunbca Kpucta, MKaHa-Kpuctoda Maiio, bexameHa Munbntbe,
XaHca BaH ManeHa, Cugu Jlap6u LWepkayw, Pyan Ban [aHuwra, Typa Ban Waiika, [1aBuaa [oycoHa,
Mopmbl 3n0 1 ap.

Kak npurnaweHHas 6anepuHa BbicTynana ¢ Hopsexckum, lonnaHgckum n J1aTBUACKUM HaLMOHamb-
HbiMu 6anetamu, [latcknm Koponesckum 6anetom, B Heanonutanckom teatpe Ca Kapno, Pumckori
onepe, B 6anete [oHKoHra, aHxaiickom 6aneTe, Ha GpecTuBane B KazaHu, ap.

Cpeaw Harpag v npu3os Oprutbl IpoHuHon: MexpyHapoaHas npemua «Potapu» (2008), Lsea-
CKO-AAaTCKMI KynbTypHbiii TpaHT oT Koponesbl anuu Maprpetbl Il (2009); Dance Open B CaHkT-
Metepbypre (2010, 2011 1 2013); npu3 EBponeiickoro TaHLEeBanbHOro xypHana Dance Europe, npe-
mua Zwaan (2011) 3a ponb Aspopbl B «CriAilLeli Kpacasuue», lMpemusa Anekcangpbl Paguyc (2014).

© Laurent Liotardo

Jurgita Dronina was born in Russia in 1986 and
graduated from the ballet

school at the National M.K. Ciurlionis School of
Artin Vilnius, Lithuania.

She continued her training at the Munich Inter-
national Ballet Academy under the directorship
Konstanze Vernon.

Dronina joined the Royal Swedish Ballet in 2005
and was promoted to Principal dancer in 2008.
She was Principal ballerina at the Dutch Natio-
nal Ballet from 2010 to 2015 and then joined
the National Ballet of Canada. Two years later
Dronina left to become Lead Principal ballerina
with the English National Ballet. She was Guest
Principal artist with the Hong Kong Ballet from
2015-2017.

Dronina is currently Principal ballerina with
two companies: the National Ballet of Canada
and the English National Ballet. Her repertoire
includes Nykia in La Bayadére; Aurora in Sleeping
Beauty; Juliet in Romeo and Juliet; Giselle in
Giselle; Odette/Odile in Swan Lake; La Sylphide
in La Sylphide; Kitri in Don Quixote; Olga in
Onegin; Sylvia in Sylvia; Manon in La Dame Aux
Camellias; Blanche Dubois in A Streetcar Named
Desire; Medora in Le Corsaire; Esmeralda in
Notre-Dame de Paris; Swanilda in Coppelig;
Queen Sofia Magdalena in Gustav Ill; Hermoine
in The Winter's Tale; and Olga in On The Dnieper
and Firebird.

Dronina has danced in ballets by many
luminaries of choreography including George
Balanchine, Wayne Eagling, James Kudelka,
Terence Kohler, Christopher Wheeldon, Frederick
Ashton, Krzysztof Pastor, Kenneth MacMillan,
William Forsyth, Mauro Bigonzetti, Christian
Spuck, Nils Christe, and Jean-Christophe Maillot.
Her guest appearances include the Arena
Di Verona, Norwegian National Ballet, Het
Nationale Ballet, Royal Danish Ballet, Rudolf
Nureyev International Ballet Festival in Kazan,
Russia, Teatro San Carlo, Hong Kong Ballet,
Lithuanian National Ballet, Shanghai Ballet, and
Opera dell Roma.

Dronina has been honored with many awards,
including the Rotary International award (2008);
a Swedish-Danish cultural grant awarded by
Danish Queen Margrethe Il of Denmark (2009);
awards from the International Ballet Festival
Dance Open in St. Petersburg in 2010, 2011
and 2013; Outstanding Dancer award from the
European Dance Magazine «Dance Europe» in
several seasons; the Zwaan Best Performance
of 2011 Award for the role of Aurora in Sleeping
Beauty; and the Alexandra Radius Award in 2014
for Outstanding Dancer of the Year.
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AHACTACKA, «<MUBAH FPO3HbIN», C. IPOKODBEB /
0. TPUTOPOBKMY. BOJIbLLOW TEATP POCCUN.

ANASTASIA, IVAN THE TERRIBLE, S. PROKOFIEV/
Y. GRIGOROVICH. BOLSHOI THEATRE OF RUSSIA

Pogunacs B Jlyuke (YkpauHa). B 1989 noctynuna B Kuesckoe xopeorpadu-
yeckoe yunamue. MpoyumBLIKCh Tam 6 NIET, NPUHANA Y4YacTUe B KOHKYp-
ce Vaganova-Prix B CaHkt-letepbypre. Monyuuna BTopoi npu3 u npeg-
NOXeHNe MepeiiT Ha BbIMYCKHOW Kypc B Akafiemmio pycckoro 6aneta
um. A.fl. BaraHoBoid. B 1996 okoHumna Akagemuio 1 6bina NpuHATa B TPYynN-
ny MapumHcKoro Teatpa, a y»e B ClliefylolLiem Ce30He 3aHANa NooXKeHe
CONMCTKM. VicnonHuna rnaeHble 1 combHble mapTun B 6anetax: «CnAwas
KpacaBuua», «<baxumncapalickuin GoHTaH», «LLlenkyHunk», «Kopcap», «bas-
Aepka», «[loH Knxo», «Llexepasapa», «<Pomeo n [xxynbetTan, «JlebeguHoe
03epo», «Knsenby, «lLloneHnaHa», «<AnonnoH», «CepeHaga», «CuMdoHuA
[0 Maxop», «bpunnuanTbl», «bapbllHA U xynuraH», «flosma 3KcTasay,
«MaHoH», «Tenepb 1 Torgax, «3TAbI».

B cesone 2003/2004 nepewwna B Tpynny bonblworo Teatpa. Cpegu nap-
I Muzenb («XKuzenb»), Acnnyuusa («Joub dapaoHa»), Opetta-Ogunnua
(«JlebeamHoe 03epox), ABpopa («Cnawas Kpacasmua»), Hukus («basgep-
Ka»), PaiimoHpa («ParimoHpa»), Kutpu («oH KuxoT»), Megopa («Kopcap»),
SruHa («Cnaptak»), Conuctka Il yactn «CumdoHun fo maxop», MexmeH3
baHy («JlereHaa o no6Bw»). Mepsas ncnonHUTeNbHULA 30ayLWKN («30nyLw-
ka» 0. Mocoxosa); Menopa («Kopcap», A.PatmaHckoro u 0. bypnaku);
(CBetnaHa («3axaposa cynepurpa» ®. BeHTpunbu — M1poBas npembepa).
MNepBaa ucnonHutenbHuua B bonbwom: nnonutbl/TutaHum («CoH B net-
HI00 Houb»); ConuncTka («CepeHagar); Mapa B xentom («Pycckue ce30HbI»);
CmepTb («tOHowa n cmeptb» P.Tletn). B peneptyape: «CpegHuii gyat»,
«[ocpenunHe, Tam, Ha BO3BbIleHNUN», Revelation. CTaHueBana Heckonb-
Ko pepakumin «JlebeamHoro o3epa»: B Teatpe Puo-ge-Maneipo (2001),
B Mapwxckoi Onepe (2002, 2005), B AHIAMIACKOM HaLMOHabHOM baneTe
(2002), B Pumckoii Onepe (2003), B J1a Ckana (2004), B HoBom HaLmoHanb-
Hom Teatpe Tokuo (2006). Mpurnawanack B Teatp KonoH (byaHoc-Aipec),
1999; B 2000 B NYCB, banet Cantbaro (Yunn); B 2001 B baBapckyto one-
py u Mapwxckyto Onepy; B 2002 B Pumckyto Onepy, HoBbiin Teatp Tokuno
1 KoHuiepTHbIii 32 «Merapo» (AduHbi).

A Takxe BbicTynana B 2004 B Teatpe CaH Kapno 1 ABT; B 2005 B fambypr-
ckom banere; B 2006 B Koponesckom Teatpe B lMapme; B 2007 B ApuHax,
Ha banetHom decTuBane Ballet Mikkeli (ODuHnaHama); B 2008 B PaBeHH-
ckom dectuane (Utanma) ¢ 6aneTtHol Tpynnoii JlaTBUIACKOI HaLMOHanb-
Hoit onepbl. B Utanuu, Tpeuun, Cepbun perynapHo NpoXoaAaT rana-KoH-
LepTbl CBeTaHbl 3axapoBoil. TBOpYeCKNe Beyepa apTUCTKM NPOXOANNN
B Mockse 1 CaHkT-Tetepbypre. Harpagbl: 1995 - Il npemua MexayHapog-
HOro KoHKypca Vaganova-Prix. Mpemun: 1997 — «bantnkar. 1998 - «3ono-
o codput». 1999, 2000 — «3omoTas mMackay, Jlyywwas TaHLOBLMLA roga
no BepcuM UTanbaHCKoro xypHana Danza&Danza. 2005, 2016 - MMpu3
Benois de la Danse. 2008 — HapogHas apTuctka Poccun.
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Enena ®etncosa

CBeTnaHa 3axapoBa
¥ Svetlana Zakharova

Svetlana Zakharova, Mikh_a_i obukhin

Graduated from the Vaganova Academy of Russian Ballet (got her
choreographic training at Kiev Ballet School). In 1996, she joined
the Mariinsky Ballet Company where her repertoire included leading roles
in the following, among other, ballets: The Sleeping Beauty, The Fountain
of Bakhchisaray, The Nutcracker, Le Corsaire, La Bayadeére, Don Quixote,
Sheherazade, Romeo and Juliet, Swan Lake, Giselle, Chopiniana, Serenade,
Symphony in C, Jewels, Le Poéme de I'Extase, Manon, Here and Now, Etude.
Joined the Bolshoi in 2003. Repertory includes: Aspicia (La Fille du Pharaon),
Nikia (La Bayadere), Kitri (Don Quixote), Medora (Le Corsaire), Aegina
(Spartacus), Soloist part Il (Symphony in C), Middle Duet, title roles in Giselle
and Raymonda. Creations: title role in Cinderella. Bolshoi creations: Hyp-
polita/Titania (A Midsummer Night's Dream), Carmen (Carmen Suite, 2006
production), solo parts in Serenade, Class Concert. 2005 — Gala Zakharova in
the Bolshoi. Repertory also includes: Middle duet; In the Middle, Somewhat
Elevated; Revelation. Guest performances include: 1999 - Teatro Colon,
Buenos Aires; 2000 — NYCB, Santiago Ballet (Chili); 2001 - Bayerisches
Staatsballett, Opera de Paris; 2002 - Rome Opera, New National Theatre
in Tokyo, Megaron Theatre (Athens); 2004 - La Scala, San Carlo Theatre in
Napoli, ABT; 2005 - Hamburg Ballet; 2006 — Teatro Regio di Parma (personal
Gala concert); 2007 - gala concert in Athens, Ballet Mikkeli festival in
Finland. She danced several versions of Swan Lake: 2001 - in Rio de Janeiro
Theatre, 2002 - in Opera National de Paris and with National English Ballet,
2003 - in Rome Opera, 2004 - in La Scala, 2006 — in New National Theatre
in Tokyo. Appeared in International gala-concerts. Awards: 1995 - 2nd
prize of Vaganova-Prix Young Dancers Competition, Saint-Petersburg.
1997 - Baltika prize. 1998 — Golden Soffit prize. 1999 and 2000 — Golden
Mask award and she was called the best dancer of the year by Italian
magazine Danza&Danza. 2005, 2016 - Benois de la Danse prize. 2006 -
The Soul of Dance prize in the Queen of the Dance nomination awarded
by Ballet magazine. 2008 — People’s Artist of the Russian Federation.
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AJICA, <AJICA B CTPAHE YY[EC»,
K. T3NBOT / K. YWITIOH.
ABCTPANVICKI BANET

ALICE, ALICE IN WONDERLAND,
J.TALBOT / CH. WHEELDON.
THE AUSTRALIAN BALLET

Pogunack B Haroe, inoHua B 1991. B Tpu rofa Hayana o6y-
yeHue B baneTHoi cTyaum Cuxo KaHag3asbl. B 2005 3aHana
BTOPOE MecTo Ha KoHKypce pan-lMpu Anoxuy, a 8 2006 yum-
nacb B MeXyHapOAHOI neTHel Wwkone Koponesckoil banet-
HoW WwKonbl B JToHoHe. B 2007 6bina ygoctoeHa ctuneHgnn
ABCTpanuincKkoii 6aneTHoOM LWKosbl, 06 3TOM OblIo 06bABNEHO
BO BpemaA KoHKypca lOHowweckmin [paH-npu Amepuki. AKo ra-
cTponuposana ¢ Tpynnoii 8 2008, a B 2010 npuiuna B ABCTpa-
nuicknin 6anet. B anpene 2015 nocne ee febiota B 3arnas-
HoW napTum B «Ki3enmu» nonyyuna 3saHue 6anepuHbl, CTas,
Takum 06pa3om, NepBoNi AMOHKON, AOCTUILLEl 3TOro CTaTyca
B ABCTpanuitickom banete.

C >7oit Tpynnoit AKO WCMOMHUMA MHOXECTBO MapTui, Kak
KNaccuyeckoro penetyapa, Tak 1 B COBPEMEHHbIX Ganetax
Yunbama Qopcaitta, YaiiHa Makrperopa, IxunuaH Mepdu,
Anekcea PaTmaHckoro 1 Kpuctopepa YungoHa. OHa Takxe
TaHLUeBana rnasHble napTuu B banetax Opefepunka ALToHa,
Ixopaxa banaHuumHa, Cepxa Jlndaps, KeHHeta Makmunna-
Ha 1 lNetepa Paitta.

B HacToAwwee BpemA AKO U3yyaeT CBOI TPeTUI A3bIK, KUTal-
CKMI, N NNaHUpPYeT n3yyatb 60nblue A3bIKOB B OymyLiem.

Ako KoHo obnapatenb ABCTPanuincKoil TaHLeBabHOIA Npe-
MV 33 APKOe BbiCTyneHue B «<Konnenumn» Ixopaxa Orunsn
n Merrn Ban Mpar (2016), HomuHaHT npemun Telstra Ballet
Dancer Award (2015, 2012), ctuneHgmat CbtozaH MopraH
(2013).

Kak npurnawenHaa aptuctka ucnonnuna Ogetty-Ogunauio
B «JlebeuHom o3epe» [lepeka [lnHa B LLlaHxaickom Gane-
Te (2017); yyacTsoBana B okoramckom dectusane 6aneta
(2016, 2017) v B ractponax ABctpanuiickoro 6aneta (2011,
2012).

Daniel Boud

AKo KoHpoo
Ako Kondo

Ako Kondo was born in Nagoya, Japan in 1991. At three years
old she began her training at the Shiho Kanazawa Ballet Stu-
dio. In 2005 Kondo won second prize at the Japan Grand Prix,
and in 2006 she studied at The Royal Ballet School’s Interna-
tional Summer School. In 2007 she was awarded The Austra-
lian Ballet School Tuition Scholarship, which was announced
at the Youth America Grand Prix.

Kondo toured with The Dancers Company in 2008 and joined
The Australian Ballet in 2010. She was promoted to Principal
artist in April 2015 following her debut as Giselle, becom-
ing The Australian Ballet’s first Japanese Principal artist. She
speaks Japanese, English and is currently learning Chinese.
Since joining The Australian Ballet, she has performed a vari-
ety of classical and contemporary works by choreographers
such as William Forsythe, Wayne McGregor, Graeme Murphy,
Alexei Ratmansky and Christopher Wheeldon, and danced
principal roles in ballets by choreographers such as Frederick
Ashton, George Balanchine, Serge Lifar, Kenneth MacMillan
and Peter Wright.

Her awards include the Australian Dance Award for Outstand-
ing Performance by a Female Dancer in George Ogilvie and
Peggy van Praagh’s Coppélia (2016); Telstra Ballet Dancer
Award nominee (2015, 2012); and a Susan Morgan Scholar-
ship (2013). Kondo has danced guest appearances as Odette/
Odile in Derek Deane’s Swan Lake with the Shanghai Ballet
(2017) as well as at the Yokohama Ballet Festival (2016, 2017)
and with the Dancers Company tour (2011 and 2012).
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Ca-blH lNakK
Sae Eun Park

[MTABHAA TTAPTUA, «<bPUIINTUAHTbI>,
M. YAMKOBCKUW / IXK. BAITAHYMH.
BAJIET MAPUMXCKON HALMOHANIbHOW OTIEPbI.

THE LEADING PART, DIAMONDS, P. TCHAIKOVSKY /
G. BALANCHINE. PARIS NATIONAL OPERA BALLET

Pogunach B Ceyne, Tam e B AecATb JIeT Hayana TaHLeBanbHoe 06pa3oBa-
Hue B Akapemun Kopelickoro HauuoHanbHoro 6aneta. OkoHunna Kopei-
CKWIA HaLmoHanbHbIl YHNBEPCUTET UCKYCCTB (MOf pykoBoacTBoM Mapra-
putbl Kyamk, Y3 LWnH Jn n CyHb Xu Kinm).

Ona fiBa rofa 6bina B Tpynne AmepukaHckoro Teatpa baneta-2 B Hblo-
Vlopke Kak cTaxép no cTunenanm KoHkypca «Mpus JlosaHHbi». B 2009 Bo-
wna B Tpynny Kopeinckoro HawuoHanbHoro 6aneta B 2010 ctana conuct-
Koi. B ee peneptyape 6binu: «lLenkyHunk» (Mapwm), «JlebeguHoe 03epo»
(OpetTa-Opunnus), «[loH Kuxor» (Kutpm), «baspepka» (Hukus).

B 2012 C3-blH Mak 6bina npuHaATa B Kopaebanet Mapuxckor Onepobl u Ye-
pe3 Tpy MecAua 6bina npon3seaeHa B Kopudeliku; B 2014 oHa NpoaBUHY-
nacb B conucTku 1 B 2017 nonyynna 3BaHne NepBoy CONNCTKNA.

Cpepny ee npu3oB 1 Harpad: TaHueBanbHbIli npu3 Cercle Carpeaux baneta
Mapuckor onepbl, 30i0TasA Mefanb MexayHapogHOTO KOHKypca apTu-
cToB b6aneta B BapHe (2010), MepBble npu3bl Ha Pumckom KoHKypce (2010)
1 B Jlo3aHHe (2007), CepebpsaHas meganb MexgyHapodHOro KOHKypca
aptuctoB 6aneta B [xekcore, CLLIA (no mnagwei rpynne), Cepebpanas
meganb Ha [eKMHCKOM MexLyHapoaHOM KOHKypce (2006).

Ee peneptyap BKntoyaeT: «JlebepunHoe o3epo» (OpgeTTa-Ogunnus, na-ge-
Tpya, bonblwoii nebeap), «doH Knxot» (MoBenutenbHULa Apurag, LBeToY-
HuYa), «CnAwasa kpacasuua» (MpuHuecca OnopuHa), «Pyyeii» Mana mito-
ma bapa (Hawmna), «Cemb coHaT» Anekcea PaTmaHckoro, «Mexpay cobakoit
1 BonKom» [IxxactuHa lNeka, «MecHb o 3emne» [IxxoHa Hoimaiepa, «OHe-
ru» (TatbAHa) IxoHa KpaHko. OHa Takxe BbicTynana B 6anetax [x. ba-
naHumHa «CoH B NETHIOK HOUb» (OUBEPTUCMEHT, Ma-Ae-Ae BTOPOro aKTa),
«MouapTunaHay, «<KBaptet bpamca-LLEHbGepra» (3-A uacTb), «[paroleHHo-
cT» (bpunnuaHTbl, Vi3ympyabl), <Aron» (na-ge-ge).

[JlebroTnpoBana B MapumHckom Teatpe, ucnonHme Hukuio B «basgepke»
(2015).

Sae Eun Park was born in Seoul, where she began her dance education
at the Academy of the Korea National ballet when she was ten years old.
She graduated from the Korea National University of Arts (under Margarita
Kulik, Jae Shin Lee and Sun Hee Kim).

Park joined American Ballet Theatre 2 in New York on a two-year apprentice
scholarship from the 2007 Prix de Lausanne. In May 2009, Park joined
the Korea National Ballet Company as a member of the corps de ballet.
She was promoted to Soloist in January 2010.

Her performances include Grigorovich's The Nutcracker (Marie); Swan Lake
(Odette/Odile); Don Quixote (Kitri); and La Bayadere (Nikia).

In 2011 Park had a contract for one season at the Paris Opera, but a year
later she was invited to join the corps de ballet at the level of Quadrille.
Within three months she was raised to Coryphée. In 2014 Park was
promoted to Sujet and in 2017 to Premiere Danseuse. She made her debut
at the Mariinsky Ballet Theatre with La Bayadere dancing Nikia (2015).

Her awards include Prix de dance de Cercle Carpeaux by the Paris Opera
Ballet Company, a gold medal at the Varna International Ballet Competition
in 2010, first prize at the Rome Competition in 2010, and first prize at
the Prix de Lausanne. In 2007 she was awarded a junior silver medal at
the USA International Ballet Competition in Jackson and the senior silver
medal at the Beijing International Ballet Competition in 2006.

Her repertoire includes Swan Lake (Odette/Odile, the pas de trois, big
swan); Don Quixote (Driad Queen, flower girl); Sleeping Beauty (Princess
Florine);

Jean Guillaume Bart's La Source (Naila); Alexei Ratmansky’s Seven Sonatas;
Justin Peck’s Entre Chien et Loup; John Neumeier's Le Chant de la terre; and
John Cranko's Onegin (Tatiana).

She has also performed in George Balanchine’s A Midsummer Night's Dream
(divertissement pas de deux from Act Il); Mozartiana (title role); Brahms-
Schoenberg Quartet (third movement); Jewels (Diamond, Emerald second
pas de deux); and Agon (pas de deux).
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KeBUH [1>XKeKCoOH

Kevin Jackson

JKEK / YEPBOHHbIV BAJIET,
«AJINCA B CTPAHE YYLAEC», [IXK. T2JIBOT /
K. YUNLOH. ABCTPATTMACKN BAJIET

JACK/ KNAVE OF HEARTS,
ALICE IN WONDERLAND, J. TALBOT /
CH. WHEELDON. THE AUSTRALIAN BALLET

Pogunca B MMepte, AcTpanua. Hauan obyueHue 6anety B cemb
net B Akagemmmn TaHua ¢ Wupnu Qappenn. B 2002 okoHumn
ABcTpanuiickyio 6aneTHyio wkony, B 2003 noctynun B ABCTpa-
nuicknin 6anet, 8 2010 nonyuun 3BaHue npembepa. 3a Bpems
paboTbl B TPYNMe UCMOMHWA MHOXECTBO FaBHbIX PONei B Knac-
CUYECKIX M COBPEMEHHDIX MPON3BEAEHUAX Taknx xopeorpados,
Kak [IxoH Honmanep, Anekcein PatmaHckui, YanH Makrperop,
Npxu Knnnan v Ipam Mepdn.

KeBWH LieHWT TeXHMKY 11 apTUCTW3M, LEMOHCTPUPYA X BO MHOTUX
pabotax, HO Bcero 6amxe ero cepauy 6aneT ¢ NoBeCTBOBaTE b-
HbIM JjpamaTiyeckiM Hayanom.

B ero peneptyape: BaunaB HuwxuHckuit (<HuKuHckniny [IxoHa
Hoimaitepa), MpuHy Oesvpe («Cnswas Kpacasuua» [3supa
Makannuctepa), Anbbpext («Kuzenb» MaitHbl Tunryg), O6epoH
(«Con» Qpepeprika AlwToHa»), OHernH 1 JleHcKUn («OHermH
IIxoHa KpaHko), [le Tpue («MaHoH» KeHHeTa MakmunnaHa),
MpuHy 3urdpug («JlebegmnHoe o3epo» pama Mepdu), Pomeo
(«Pomeo n [xynbetta» [pam Mepdn), «TaHLEeBanbHaA ClouTay
[xepoma Po66uHca, «AnonnoH» [Ixopaxa banaHuuHa.

KeBWH nmeeT gunnom o negarornyeckom obpasosaHum ABCTpa-
NUIACKOIA WKoNbl 6aneTa 1 NpoABAAeT 60NbLION MHTEpPeC K 0byye-
HK0 MONOAOTO NOKOEHNA apTUCTOB.

Cpenn ero Harpag: Telstra Ballet Dancer Award (2008), Ctuneh-
ansa Ooxpa Khitercs Hirai (2007).

Y KeBuHa [leKCoHa eCTb HECKOMIbKO Xopeorpaduyeckix pabor.
Kak npurnawieHHbiin aptuct oH ucnonHun Mpuxua B «Llenkyr-
unke» CTaHTOHa Yanua B banete XbtocToHa (2016), e lpue
B «MaHoH» KeHHeTa Makmunnana B AmepukaHckom Teatpe
baneta (2014), Nlyka dpse B banete Human/Abstract (JACK
Productions, 2010).

Y4

Born in Perth, Kevin Jackson commenced his dance training at the age of seven at
the Shirley Farrell Academy of Dance. In 2002, he graduated from The Australian
Ballet School; he joined The Australian Ballet in 2003 and was promoted to Princi-
pal artist in 2010. In his time with the company, he has performed many lead roles
in both classical and contemporary works by choreographers including John Neu-
meier, Alexei Ratmansky, Wayne McGregor, Jifi Kylidan and Graeme Murphy.

His repertoire includes Vaslav Nijinsky in John Neumeier's Nijinsky, Prince Désiré
in David McAllister’s The Sleeping Beauty, Albrecht in Maina Gielgud’s Giselle, Oberon
in Sir Frederick Ashton’s The Dream, Onegin and Lenksy in John Cranko’s Onegin, des
Grieux in Sir Kenneth MacMillan's Manon,

Prince Siegfried in Graeme Murphy’s Swan Lake, Romeo in Graeme Murphy’s Romeo
& Juliet, Jerome Robbins' A Suite of Dances, and George Balanchine’s Apollo.

Jackson holds a Vocational Graduate Diploma in Elite Dance Instruction from
The Australian Ballet School, and has a keen interest in teaching the next genera-
tion of dancers.

His awards include the Telstra Ballet Dancer Award (2008) and Khitercs Hirai Foun-
dation Scholarship (2007). He has created several choreographic works. His guest
appearances include the Prince in Stanton Welch's The Nutcracker, Houston
Ballet (2016); De Grieux in Kenneth MacMillan's Manon, American Ballet Theatre
(exchange artist) (2014); and Lucas Jervies' Human/Abstract, JACK Productions
(2010).
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HaHnanb Kamapro
Daniel Camargo

Pogunca B Copokabe, bpasunua. B 2005 noctynun B Lkony
[IxoHa Kp3HKo, KoTopyto okoHuun B 2009, no knaccy u3sect-
HOro pycckoro negarora letpa lNecTosa.

B ce3oHe 2009/10 6bin npuHAT B Tpynny LUtyTraprckoro 6a-
neta B Kopgebaner. [ocne ynauHoro fe6iota B naptum basu-
na B «[loH Knxote» MakcumunuaHo lyappbl (Mo AnekcaHgpy
lopckomy 1 Pygonbdy HypeeBy) oH cTan conmcTom B Havane
ce3oHa 2012/13. B cnepyiolem ce3oHe JOCTUM MONOXeHUs
npembepa.

B 2009 oH 6bin ygocToeH camol MHoroobeLLaloLLei npemin
European Foundation for Culture. B ce3oHe 2010/11 3aBoeBan
HeMeLKnit TaHUeBanbHbln [Mpu3 «byayueer. B 2011 yyactso-
BaN B KOHKypCe Ha npemuio Jpuka bpyHa B TopoHTo, KaHaga,
rge nonyyun Mpu3 3putenbekix cumnatuii. B 2017 6bin yao-
ctoeH Mpemuu lMo3utaHo B Utanuu.

[JlaHuanb Boictynan co LUtyTtraptckum 6anetom, ABCTpanuid-
ckum banetom, HaumoHanbHbIM 6anetom HugepnaHgos, To-
Kuiickum 6aneTom n MapumnHCKIM TeaTpom.

B ero peneptyape naptum B noctaHoBKax ArpunnuHbl Bara-
HoBOW, [koHa KpaHko, [xepoma Pob6uHca, [Iopaxa
banaHumHa, XaHca BaH MaHeHa, Mopuca bexapa, [xoHa
Hoimaitepa, Upxn KnnuaHa, Yunbama Qopcaiita, KeHHeta
Makmunnata, Pyan Baw [laHumra, Mewa Tetnu, Mopmbi 3no,
[lyrnaca Jn, Hatanbn MakapoBoit, Mapcun Xaiige, Puga Ax-
AepcoHa, Teaa bpanpaceHa, Mutepa LLaydycca. A Takke nocta-
HOBKM xopeorpadoB HOBOTO MokoneHua — MakcumunuaHo
['yappa, YaiiHa Urnunra, Anekces Patmanckoro, [lemnca Bonb-
nu, Kpuctnana LLnyxka, YariHa Maklperopa, Maypo buronset-
T, Mapko €kke, SpBapga Knyra, Cugu Jlapbm LLiepkayu.

Daniel Camargo was born in Sorocaba, Brazil. In 2005, he
began training at the John Cranko School and graduated in
2009. He was a student of the prominent Russian teacher
Peter Pestov.

In the 2009-10 season, Daniel Camargo was accepted into
the Stuttgart Ballet’s corps de ballet. After his celebrated debut
in the role of Basilio in Maximiliano Guerra’s Don Quixote, he
was named Soloist at the beginning of the 2012-13 season.
One season later he was promoted to Principal.

In 2009, Camargo was awarded the European Most Promising
Dancer Award by the European Foundation for Culture. In
the 2010-11 season, he won the Future German Dance Prize.
In 2011, he took part in the competition for the Erik Bruhn
Prize in Toronto, Canada and won the Audience Choice Award.
In 2017, he won the European dance award, Positano Premia
la Danza.

Comargo has performed with several ballet companies in-
cluding the Stuttgart Ballet, The Australian Ballet, the Dutch
National Opera and Ballet, the Tokyo Ballet and the Mariinsky
Theater.

His repertoire includes roles in ballets by such luminaries of
choreography as Agrippina Waganova, Alexander Gorsky,
George Balanchine, John Cranko, Hans van Manen, Jerome
Robbins, Maurice Béjart, John Neumeier, Jifi Kylian, William
Forsythe, Kenneth MacMillan, Jorma Elo, Natalia Makarova,
Marcia Haydee, Douglas Lee, Reid Anderson, Glen Tetley, Peter
Schaufuss, Rudi van Dantzig, Ted Brandsen, and Rudolf Nureev.
But Camargo also dances in ballets by the new generation of
choreographers — Wayne Eagling, Alexei Ratmansky, Demis
Volpi, Christian Spuck, Mauro Bigonzetti, Marco Goecke, Ed-
ward Clug, Siri Larbi Cherkaoui, and Wayne McGregor.

[MAPTHEPLLIA
PARTNER

Mawia Maxatenn
Maia Makhateli
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CONNCT, «<KAMEPHAA CUMOOHUA», 1. LIOCTAKOBNY /
A. PATMAHCKNWN. HAUWMOHAJIbHbBIW BANET HUAEPNTAHLOB;
CONOP, «<bAAAEPKA», J1. MUHKYC / M. METUNA,

TOKMO BAJIET.

SOLOIST, CHAMBER SYMPHONY, D. SHOSTAKOVICH /
A. RATMANSKY. HET NATIONAL BALLET,;
SOLOR, LA BAYADERE, L. MINKUS / M. PETIPA. THE TOKYO BALLET.



J. CrapwuHos

Popunca B Mockse. OkoHuMn MOCKOBCKYI0 roCyAapCTBEHHYO
akagemuto xopeorpadun (knacc Unbu Kyseuosa) B 2006.
bbin npuHAT B TPynny bonbLuoro Teatpa. Penetupyet ¢ Muxa-
unom J1aBpoBcKum 1 Banepuem JlaryHoBbIM.

WcnonHun npembepckue naptun: Anbbept («<Knsenb»), Co-
nop («baagepka»), WenkyHunk-MpuHy («LLlenkyHunk»), XKaH
pe bpuen («Paiimonpay), Mapuc («Pomeo n [xxynbeTTan), lony-
6as nTuua, MHo3emHbIn NpuHL 1 MpuHy QopTioHe («CnAwas
KpacasuLa»), 3noii reHuii n MpuHy 3urdpua (<JlebennHoe
03epov), Oepxapg («/lereHaa o Mo6BK») — BCE B MOCTAHOBKE
tOpua Tpuroposuua; Konpag («Kopcap»), basunb («oH Ku-
xom»), TypH («Cunbdupa»), Oeb n AkTeoH («Dcmepanbaav),
Ouannn  («Mnama [Mapwxa»); Knaccuyecknii TaHLOBLYMK
(«CBenblii pyyeit»), JllocbeH («YTpaueHHble unmo3uny), Mapa
B cuHeM («Pycckue ce3oHbI») U «Mrpa B KapTbl» — Bce Anekces
PatmaHckoro; Mpad Buienka («YunonnuHo» feHpuxa Maito-
poBa), Ma-ge-Tpya B bonbliom Knaccuyeckom na 13 baneta
«[Taxutan.

WcnonHun KnioyeBble napTun Myxckoro peneptyapa bonb-
Loro TeaTpa: 3arnaBHyl ponb B 6anete «/BaH PO3HbIN»
Ha my3. C. lMpokodbea 1 Kpacca B «Cnaptake» A. Xauatyps-
Ha — o6e B xopeorpadusa 0pua [puroposuya.

Takxe B peneptyape: OHeruH («OHeruH» [x. KpaHko), Ap-
maH [oBanb («[ama ¢ kamenuammy» [x. Honmarnepa), Co-
nmuct (Chroma YaitHa Maklperopa), «CumdoHna fo maxop»
(IV vactb), «CepeHaga» un «AnonnoH MycareT» (AMonfoH)
[Ix. bananunHa;  «Mblicito, cnefoBaTeNbHO  CYLLEeCTBYIO»
A. A6anuxuHoit, [.XyceitH (Mactepckaa HOBOW xopeorpa-
Gum, bonbwon Teatp, 2006); «CkpabuHnaHa» K. loneiizos-
ckoro (Mactepckaa HoBoW xopeorpaduu, bonbluoin Teatp,
2008); MeTpyuuo («YKkpoleHue ctponTusoi» KaHa-Kpuncrto-
¢da Maiio - nepBbiit ucnonHutenb), famnet («famnet» [lekna-
Ha [loHHenaHa, Pagy Moknutapy).

YyacTHUK rana-koHuepta namati fanuHbl YnaHoson B JloH-
LoHcKoM TeaTpe Konuseym (2011). Kak npurnaweHHbiin ap-
TUCT BbICTYNan € SCTOHCKMM HaLMOHaNbHbIM 6aneTom (racT-
ponu B BeHeuuu, Teatp Nla ®eHunue), Ha XIIl MexayHapogHoM
dectuane «MapunHcknit» (CaHkT-Metepbypr, 2013), ¢ Mu-
XaitnoBckum Teatpom (2014), LUrtytraptckum 6anetom (3a-
rnaBHas napTua B «<OHernHe», 2015).

Obnapatenb rpaHTa He3aBucUMoil npemun «Tpuymd» (2010).
Lunnomant Mpu3a Benios de la Danse (2012). Nyywnit TaH-
LIOBLUMK MO BEpPCUM UTaNbAHCKOTO XypHana Danza & Danza
(2014). Naypeat HauuoHanbHoOM TeaTpanbHON Npemnn «30-
noTaA Mackar (2015). TaHLOBLLMK roga no Bepcumn HEMELKOro
XypHana «TaHeL.
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Bnagncnas JlaHTpaTOB
Vladislav Lantratov

3ATTIABHAA POJb, «HYPEEB», 1. AEMYLIKIW /
t0. MOCOXOB. bOJIbWOW TEATP POCCIM

THE TITLE ROLE, NUREEV, |. DEMUTSKY /Y. POSSOKHOV.
BOLSHOI THEATRE OF RUSSIA

Vladislav Lantratov was born in Moscow. In 2006 he graduated from the Moscow
Choreographic Academy in llya Kuznetsov's class and joined the Bolshoi Ballet the same
year. He is coached by Mikhail Lavrovsky and Valery Lagunov.

His repertoire includes Albrecht in Giselle; The Blue Bird; Foreign Prince and Prince Fortune
in The Sleeping Beauty; Solor in La Bayadeére; Jean de Brienne in Raymonda; The Evil Genius
and Prince Siegfried in Swan Lake; Nutcracker-Prince in The Nutcracker; Count Paris in
Romeo and Juliet (all the above by Yury Grigorovich); Basilio in Don Quixote; Phoebus,
Actéon, and Friends to Phoebus in La Esmeralda; Gurn in La Sylphide; Count Cherry in
Cipollino by Genrikh Mayorov; and the Pas de Trois in the Grand Pas from Paquita.

Mr. Lantratov has performed key roles in the Bolshoi Theatre’s repertoire: the title role in
Ivan the Terrible (music by S. Prokofiev); Crassus in Spartacus by Aram Khachaturian; and
Ferkhad in A Legend of Love by Arif Melikov (all choreographed by Yury Grigorovich).

He has also danced the role of Philippe in The Flames of Paris, Ballet Dancer in The Bright
Stream, Lucien in Lost lllusions, Jeu de Cartes - all by Alexei Ratmansky; and the Fourth
Movement in Symphony in C Major, Apollo in Apollon Musagéte by George Balanchine.

At the Bolshoi Mr. Lantratov has also danced the Soloist in Chroma by Wayne McGregor;
Couple in Blue in Russian Seasons; Huntsman in The Flames of Paris by Alexei Ratmansky;
Serenade by George Balanchine; Onegin in Onegin by J. Cranko; Armand Duval in Lady
of the Camellias by J. Neumeier; the title role in Hamlet by D. Donnelan and R. Poklitary;
Petruchio in The Taming of the Shrew by J.-C. Maillot.

His repertoire also includes | Think, Therefore | Am by Anna Abalikhina and Dina Khussein,
Bolshoi Theatre Workshop, 2006; and Skryabiniana by Kasian Goleizovsky (2008).

He was awarded The Youth Triumph Prize (2010), the Benios de la Danse prize in 2012
and the Danza & Danza prize in 2014.

In 2011 he appeared at the gala in memoriam of Galina Ulanova on the stage of the
London Coliseum, St. Petersburg, Venice, and Stuttgart.

MAPTHEP
PARTNER

Nenunc CaBuH
Denis Savin

Mwuxaun JlorsnHos

TAHLIOBLL K/

TAHLIOBLLIVIKY

DANCERS

TAHLIOBLLIVIKY

DANCERS

TAHLIOBLLMKM

DANCERS



[Ma6no Jleraca
Pablo Legasa

MOPWC (KBAHTET), «TEPMAH LUMEPMAH»,
T.YWINEMC /Y. OOPCANT. §
BAJIET MAPUMXCKON HALMOHAJIbBHOW OMEPHI

MAURICE (QUINTET), HERMAN SCHMERMAN,
T. WILLEMS / W. FORSYTHE.
PARIS NATIONAL OPERA BALLET

B 2007 noctynun B LLkony 6aneta Mapuxckoit HaumoHanbHoii Onepsl.

B 2013 6b1n npuHAT B TPynny Onepsl. B 2015 ucnonHun 3onotoro 60xkKa B «basaepke»
(noctaHoBKa Pynonbda Hypeesa no M. etuna).

B 2016 BbIgBuHYnca B kKopuden. B ero peneptyap Bownu ponu: Mapuc («Pomeo n Ixynb-
etTay, Pygonbda Hypeesa), KpecTbaHckoe na-ge-ae («Kusenb» Matpuca bapra), Cywe-
€180 («YepHaa pabota-I» Yunbama Qopcaitta), Bella Figura Wpxun Knnuana, «lfepmaH
LLmepmaH» Yunbama Qopcaiita, «PeHeccaHc» CebacTbeHa bepTayaa, «[paroLeHHOCTI»
(«PybuHbI» Ixxopaxa banaHumHa), basunb («[JoH Knxot», Pynonbda Hypeesa).

B 2018 MMabno Jleraca ctan conuctom Mapuxckoi HaumoHanbHoin Onepbl.

In 2007, Pablo Legasa began to study at the Paris National Opera Ballet School, and
in 2013 he joined the Paris Opera Ballet company as a Quadrille. Two years later, in 2015,
he danced the role of the Golden Idol in La Bayadere by Rudolf Nureev, and the next year
was promoted to Choryphée.

Over the years his repertoire has expanded to include Prince Péris in Romeo & Juliette
(Nureev); the peasant’s pas de deux in Giselle (Patrice Bart);

Creation in Blake Works | (William Forsythe); Bella Figura (Jiti Kylian); Herman Schmerman
(William Forsythe); Renaissance (Sebastien Bertaud); Ruby in Jewels (George Ba-
lanchine), and Basilio in Don Quixote (Rudolf Nureev).

In 2018, Legasa was promoted to Sujet at the Paris National Opera.

Julien Benhamou
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MapaunH Pagemakep
Marijn Rademaker

«BIBOEM U TONbKO», M. BEHXXAMWH / B. KAHAEPLIMA.
HAUVOHAJIbHBIV BATET HUAEPTAHLOB

TWO AND ONLY, M. BENJAMIN / W. KUINDERSMA.
HET NATIONAL BALLET

Pogunca B HelimereHe, HnaepnaHabl, Tam e Hayan GaneTHylo NMOArOTOBKY W MPOJOSKMN
0byueHue B HaunoHanbHoli akagemuu baneta B Amctepaame, IHCTUTYTe UCKyccTB B ApHXali-
Me 1 3aKoHunn obyuyeHmne B KoponeBckoli KoHcepBaTopum B laare B 2000. B 1999 3aBoeBan
Mpemuto Grace ot TaHueBanbHoro oxaa Anekcanapbl Pagnyc n XaH S66enaap.

B 2000 Mapaiit npuwen B LWrytraptckuin 6anet. B 2006 nocne ycnewHoro gebiota B nap-
Tum ApmaHa B «[lame ¢ kamenuamu» [IxoHa Hoilmaiepa, ctan npembepoM. Ero peneptyap
B LLtyTraptckom 6anete n HaumoHanbHom 6anete HnaepnaHgoB BK/OYAET FMaBHble MapTiu
B Knaccuyeckux banetax «JlebeguHoe 03epoy, «Cnawan kpacasuuay, «LLlenkyHunk», «JoH Ku-
xoT», «Ku3enb» n «Cunbduaar. OH TaHLEBan BCce MHOroakTHble 6aneTbl [xoHa KpaHko: Pomeo
(«Pomeo 1 [Ixynbetta»), OHeruH u JleHcknin («<OHernH»), MeTpyyuno u JlioyeHumo («Ykpolue-
Hue cTponTrBoi»), Monogoit uenosek («Moama skcTa3an), E («MHuynansl R.B.M.E.), Xo3e («Kap-
MeH»), ip. B ero peneptyape Takxe 6anetsl [xxopaxa banaHumHa, Ixepoma Po66uHca, Mena
Tetnu, IxoHa Holimaiepa, KenHeTa MakmunnaHa, Yunbama Qopcarita, Mopuca bexapa, XaHca
BaH MaHeHa, Upxu Kunuana.

OH paboTan co MHorumm xopeorpadamu, yuacTaya B CO34aHUM HOBbIX paboT: YaitHom Makrpe-
ropom, Mapko lékke, Maypo buronsetTu, Kpuctnasom LLnykom, ap.

B 2008 xypHan Ballettanz Ha3Ban ero «BblAaloOLLMMCA TaHLOBLLMKOM» 3a yBeKaTe/bHOe Bbl-
cTynneHune B ponu 3nogea fAro B «OTenno» [xoHa Hoilmaiepa. Yepes rog oH BHOBb ABaX bl
OblN HOMUHUPOBAH Kak «JTyylnii TaHLOBLMK». OH NaypeaT HeMeLKO TeaTpanbHOM NpemMum
Der Faust (2006), obnapatenb NOYeTHON HEMELIKON TaHLeBanbHONM npemun «byayiiee» (2007),
MEX[LyHapoaHON TaHLeBanbHoi npemun Premio ApuliArte (2009) n CneumanbHoii npemumn
®oHpa Dansersfonds'79 (2012).

Panemeiikep ractponuposan co LWrytraptckium 6anetom no Bcemy mupy. OH Takxe BbiCTynan
¢ Tokno 6anetom, fambyprckum u Liiopuxckium 6anetom. OH 6bil y4aCTHUKOM pasfiMyHbIX rasa
no Bcemy MUpY, Takix Kak BcemupHblil Gectanb 6aneta B Tok1O, NPOeKT «Yenosek B Bu-
XeHum», «Pobepto bonne u apy3ba», MpuHowweHne Manaxosy, [ana HuxuHckomy B fambypre,
«3Be3bl Nog 38e34amun» 1 ap.

d Id‘ )

© Stuttgart Ballet

Marijn Rademaker was born in Nijmegen, Nether-
lands. He started his ballet training in Nijmegen and
continued training at the National Ballet Academy in
Amsterdam and Artez in Arnhem, finally completing
his studies at the Royal Conservatory in Den Haag
in 2000. In 1999, he won the Grace Prize of Dansers-
fonds'79 from Alexandra Radius and Han Ebbelaar.

In 2000, Rademaker became a member of the Stutt-
gart Ballet. In the 2006 season after his highly success-
ful debut as Armand in The Lady of the Camellias (John
Neumeier), Reid Anderson promoted him immediate-
ly to Principal dancer on stage after the performance.
His repertoire with the Stuttgart Ballet and the Dutch
National Ballet include the principal roles in classi-
cal ballets such as Swan Lake, The Sleeping Beauty,
The Nutcracker, Don Quixote, Giselle and La Sylphide.
He has danced all the major roles in John Cranko bal-
lets, such as Romeo in Romeo and Juliet, Onegin and
Lenski in Onegin, Pertruccio and Lucentio in the Ta-
ming of the Shrew, the Young Man in Poeme de lextase,
Ein Initials R. B.M.E., and Don Jose in Carmen.

In his repertoire are the principal roles in ballets by
George Balanchine, Jerome Robbins, Glen Tetley, Ken-
neth MacMillan, William Forsythe, Hans van Manen,
and Jifi Kylidn. He worked together with many cho-
reographers such as Wayne McGregor, Marco Goecke,
Mauro Bigonzetti, Christian Spuck and others.

In 2008, he was nominated several times to win Out-
standing Dancer in Ballettanz, above all for his cap-
tivating performance of the villain lago in John Neu-
meier’s Othello. Just one year later, he was nominated
twice in the Best Dancer category. In 2006, he won
the German theatre prize Der Faust in the category of
Best Performer, Dance. In 2007, he received the Ger-
man dance prize Future. In July 2009, he was awarded
the international dance prize Premio ApuliArte, and
in 2012 - the Special Prize from Dansersfonds'79.

With the Stuttgart Ballet Rademaker has toured
around the world. He was a guest artist with the To-
kyo Ballet, the Hamburg Ballet and the Zirich Ballet.
Marijn Rademaker is a frequent guest at galas all over
the world such as the World Ballet Festival in Tokyo,
Men in Motion, Roberto Bolle and Friends,

Malakhov's Gift, Nijinsky Gala Hamburg, and Les
Etoiles sous les Etoiles.

MAPTHEP / PARTNER

Tumotw BaH Maykke
W Timothy van Poukke
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Mwukene CaTpunaHo
Michele Satriano

Pogunca B 1990 B MoteHue, Utannsa. C 11 net obyuanca B 6aneTtHoit wkone Teatpa Jla Cka-
na B Munane. B 2009 Bowen B tpynny Lilopuxckoro 6aneTta nog pykoBoAcTBOM XailHua
Lnepnu. B 2010 Ha KopoTKkoe BpemA npucoeguHuica k banety Tacibl (Oknaxoma, CLUA).
BnocnepcTaum, oH npuwen B Komnanumio «ONOPEHTUNCKNIA My3blKanbHbIA Mail» B KauecTse
CONMCTa 1 3aTeM NpemMbepa, UCNoaHaAA napTum B «Cunbouae» Asrycta bypHoHsung, «Lectb
TaHueB» Vpxu Knnuaxa, «Yetbipe TemnepamenTa» [xopaxa banaHunHa; oH Takxe TaHue-
Ban ¢ Cunbau Munnem B Steptex Yunbama Qopcaiita.

C oktA6pAa 2013 oH TaHuyeT B banete Pumckoii onepsl. B ero peneptyape: «CnAwas Kpaca-
Buua» (Mona Yanmepa), «JlebeguHoe o3epo» (Matpuca bapta), «3onywka» (Jepeka JuHa),
«lLlenkyHumk» (Ameneo Amoguo), «Tak 1 ecTb...» ([yaitta PogeHa), «[uHK Onoiig 6anet»
(PonaHa Metn), «CepeHapa» (Ixopaxa banaHunHa), «JoH Kuxot» (llopaHa Mnepa n Muxa-
nna bapbiwHukosa no M. Metuna u A. Topckomy). OH Takxe UCMOMHIUN FaBHbIE Poau B 6a-
netax: «Peka» (AnsuHa diinn), «lWenkyHunk» (OxynuaHo Menapunu), <PaitmoHga» (Pygonsb-
da Hypeesa), «JlebeguHoe o3epo» (Kpuctodepa YungoHa), «Mapag» (JleoHnpa MacuHa),
«JleTyyas mbiwb» (PonaHa Metn) (cnonnanace B Pumckom Teatpe KoctaHum u B lMapuxe
BO BpeMA TypHe, B TOM uucnie Ha cueHe Teatpa Enucerickux noneit), <Kapmen» (Ponana
MNetn), «Kn3senb» (Matpucum PyaHH).

B 2017 on Beictynun B naptun MpuHua [esupe B «CnAwein kpacasuue» (KaH-Tuioma
bapa) Bo Bpema ractponeii B Teatpe Jla OeHnye (BeHeuus). B HacToAwee Bpema Mukene
CaTpuaHo — conuct baneTa PUMCKoI onepbl U MPUTaLLeHHbI TAaHLOBLUMK B HECKOMbKIX
NoCcTaHOBKax, B TOM uncne B «KapmeH» uTanbAHCKOro xopeorpada Amegeo Amoamo, rae
ncnonHun napTuio [loHa Xoce B nape ¢ 3Tyasbto IneoHopoi A6baHbATO.

Michele Satriano was born in Potenza in 1990. From the
age of 11 he trained at the Ballet School of La Scala in Mi-
lan. In 2009, he became member of the Ziirich Ballet under
the direction of Heinz Spoerli. In 2010, he joined, for a short
period, the Tulsa Ballet. Soon after he joined the company of
Maggio Musicale Fiorentino, where he performed as Soloist
and Principal dancer in such pieces as La Sylphide (August
Bournonville); Six Dances (Jifi Kylidn); The Four Temperaments
(George Balanchine); and with Sylvie Guillem in Steptex (Wil-
liam Forsythe).

In October 2013, he joined the Ballet of Teatro dell'Opera di
Roma. Satriano’s repertory with the Ballet of Teatro dell'Opera
di Roma includes The Sleeping Beauty (Paul Chalmer); Swan
Lake (Patrice Bart); Cinderella (Derek Deane); The Nutcraker
(Amedeo Amodio); and, as soloist, And So It Is... (Dwight
Rhoden); Pink Floyd Ballet (Roland Petit); Serenade (George
Balanchine); Don Quixote (Laurent Hilaire, inspired by Mikhail
Baryshnikov’s version for the American Ballet Theater, which
was, in turn, based on the version of Marius Petipa and Ale-
xander Gorsky).

Satriano also performed leading roles in The River (Alvin
Ailey); The Nutcracker (Giuliano Peparini); Raimonda (Rudolf
Nureev); Swan Lake (Christopher Wheeldon); Parade (Léonide
Massine); La Chauve-Souris (Roland Petit) — both in Rome at
Teatro Costanzi and in Paris during the tour at the Theatre
des Champs-Elysées — Carmen (Petit); and Giselle (Patricia
Ruanne).

In May 2017, he was Prince Désiré in The Sleeping Beauty
(Jean-Guillaume Bart) during the tour at Teatro La Fenice
(Venice). Currently, Satriano is Soloist of the Ballet of Teatro
dell'Opera di Roma and guest dancer in several productions,
including Carmen by the Italian choreographer Amedeo
Amodio. He also performs the role of Don José, dancing with
Etoile Eleonora Abbagnato.

MAPTHEPLUA / PARTNER

r \. Hatawa Kyw
Natasha Kusch
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HOH XOCE, «cKAPMEH», . bU3E / P. NETW.

BAJIET PYIMCKOW OMEPbI

DON JOSE, CARMEN, G. BIZET / R. PETIT.
ROME OPERA BALLET

©lkAubert

©lkAubert




Hauan obyuaTbcs TaHUy B AeBATb neT B [Bagana-
xape, MekcuKka nop pyKkoBOACTBOM OTuUa [ekTopa
JpHaHaeca, ObiBlEro TaHUOBWWMKA. [popomkui
obyyeHune B Ounaaenbdum 1 Ha NETHIUX Kypcax npu
AmepukaHckom TeaTpe baneta. 3aBoeBan 30510Tyto
1 CepebpaHyio meganu n Tpu [paH-npu Ha Mexay-
HApPOZAHbIX KOHKypcax, B TOM uucie 30/0Ty0 Me-
Janb Ha MexpayHapoaHom koHKypce B CLUA, Moc-
KOBCKOM MeXJyHapo4HOM KOHKypce, B [aBaHe
(Ky6a) 1 YAGP B Hbto-Mopke.

Obnapatenb psaga NPecTWKHbIX Harpag: lMpemun
NeoHunpa Macuna B Mo3uTaHo (2014) n AnekcaHapbl
Paguyc B8 Tonnangum (2015). Nlaypeat HauuoHanb-
HOW MONOZEXHOI Npemuy, NpucyxaeHHoin lMpesn-
aeHTom Mekcuku (2002). epBblii M eAUHCTBEHHDIN
MeKCMKaHeLl, NpurnaLleHHbI B MapumuHcKnii Teatp
B CaHkT-Metepbypre. MepBblii MeKCHKaHeL, MeB-
WWA MCTOPUYECKNIA [ebloT Kak MpUrNaLieHHbIi
TaHUOBLWK B Mapuxckorn Onepe. Mpu3HaH 0gHUM
13 1000 cambix BuATENbHBIX JiloAen B JIOHAOHE.
OH 6b1n Ha obnoxke xypHana Dance Europe B nx
W3LAHWAX HA WCMAHCKOM W aHMWUACKOM A3blKaX.
TaHueBan Ha NATU KOHTUHEHTAX U B BefyLLUMX TeaT-
pax 6onee yem B ABaALATM CTPaHaX MIpa.
Boictynan Ha 3akpbitum Onumnuiickux Urp 2014
roga B Coun.

Dance Magazine (CLLIA) 0 Hem: «apTCT, KOTOPOTFO Bbl
LOMXKHbI YBUAETb. [pr3HaH ogHUM 13 50 yenosek,
KoTopble npeobpasyioT Mekcuky 1 ogHum 13 300
CaMbIX BINATENbHbIX MEKCUKAHCKIX JILEPOB.

Jlo npuxoga B AHrniAckuin HaumoHanbHbl 6a-
NeT OH cyXun B AmepukaHckom Teatpe baneta
B Hbio-Mopke, banete Can-OpaHuucko n Hauwo-
HanbHom banete HuaepnaHgos.

CerogHAa — npembep AHMNIACKOTO HaLMOHaIbHOTO
6aneTa, npurnalleHHblii conuct baneta Pumckoi
onepbl 1 Mapmxckorn HaunoHanbHoi Onepsl (yya-
ctBoBan B «[loH Knxote», Pygonbda Hypeesa).
OcHoBatenb npoptocepckoit KomnaHum Soul Arts
Productions n HekoMMepyYeCcKoi opraHu3aLmm Relevé,
Jatolieil BO3MOXHOCTb JeTAM M3 HeobecneyeH-
HbIX cemein B MeKcuke npuobwyntbea K 6anety. Tak,
B ropofie Tnaxomynbko OTKpbITa nepsas becnniat-
Haa GanetHas wWKona B Mekcuke ana 6onee 300
CTYAEHTOB.

© Alex Gouliaev

© Laurent Liotardo

Ncaak DpHaHfec
Isaac Hernandez

BA3WIIb, «OH KUXOT», 1. MAHKYC / PEAAKLIVA 1. YNEPA,
M. BAPBILIHVMKOBA. BAJIET PYMCKOW OMEPbI;

[DKEAMC, «CUTbOUAAY, T. NEBEHCKENb/ / A. BYPHOHBIJIb.
AHTIMACKUA HALIMOHATIBHBIV BATET

BASILIO, DON QUIXOTE, L. MINKUS / L. HILAIRE,

M. BARYSHNIKOV. ROME OPERA BALLET;

JAMES, LA SYLPHIDE, H. LOVENSKJOLD / A. BOURNONVILLE.
ENGLISH NATIONAL BALLET

Isaac Hernandez began his training at the age of nine in Guadalajara, Mexico with his father Hec-
tor Hernéndez, a former ballet dancer, and then continued his training in Philadelphia and sum-
mer intensives at the American Ballet Theater. He was awarded gold and silver medals and three
grand prizes in some of the most important competitions in the world, including gold medals at
the U.S.A. International Ballet Competition, Moscow International Ballet Competition, La Habana,
Cuba, and the Youth American Grand Prix.

Herndndez was awarded the prestigious Leonide Massine Award (2014) and the Alexander Radi-
us Award (2015), in Holland and Italy respectively. He was the winter of the National Youth Award
(2002) given by the President of Mexico - the youngest artist to be awarded it (at the age of 12).
He is the first and only Mexican to dance as guest principal dancer with the Mariinsky Theatre
in St. Petersburg. He has been invited as a guest principal dancer in many important companies.
The first Mexican to dance as a guest principal dancer in the Paris Opera, he was named one of
the 1,000 most influential people in London. He has been the cover of Dance Europe magazine
in their Spanish and English editions. Herndndez has danced on all five continents in more than
twenty countries and on the stages of the most prestigious theatres of the world.

Herndndez performed at the closing ballet gala of the 2014 Olympic Games in Sochi. Acclaimed
as «an artist you have to see» by Dance Magazine USA, he was also named one of the «50 people
transforming Mexico» and one of the «300 most influential Mexican leaders.»

He is currently the Lead Principal of the English National Ballet. Before joining the English Na-
tional Ballet, he was part of the American Ballet Theater in New York, San Francisco Ballet and
the Dutch National Ballet.

Hernandez is the founder of the production company Soul Arts Productions and the non-profit
organization Relevé that promotes social projects to give opportunities to unprivileged children
through ballet. Thanks to his efforts, Relevé opened the first free ballet school in Mexico, helping
more than 300 students take their first steps in dance.
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Nnb3a
AemyuKkunn
lea
Demutsky

«HYPEEB», XOPEOTPA® IOPUIA TOCOXOB.
bOJIbWOW TEATP POCCIHN.

NUREEV, CHOREOGRAPHY BY Y. POSSOKHOV.
BOLSHOI THEATRE OF RUSSIA

TBopuecTBO [lemyLkoro pa3Hoo6pa3Ho: My3blka AnA CUMPOHNYECKOTO
11 KAMEepHOTO OPKeCTPOB, MHCTPYMEHTaNbHAA 1 BOKabHaA My3blka, XOpo-
Bble TPOU3BeAeHNA, NIEKTPOHHAA My3bIKa 11 My3blKa KMHO.

Wnba Jemyuknit okoHunn Xoposoe yuunuiue um. InuHkm n CaHkT-letep-
OyprcKyto KOHCEpPBATOPUIO MO CMELaNbHOCTY XOPOBOE AUPUXKMPOBaHIEe
(knacc npodeccopa T.U. Xutposoit). B 2007 Bbinrpan ctunenauto Qynbpaii-
Ta Ha NofyyeHne cTeneHyn Maructpa B KoHcepsatopun CaH-OpaHumcko
(CLLIA) no cneumranbHOCTH «KOMMO3ULIMAY B KACCe OBHOTO U3 NOCNE[HNX
Y4eHuKOB nerengapHoii Hagu bynatxe npodeccopa [13Buaa Kowre.
AKTVBHO BbICTYMAeT B COCTaBaX Pa3fMYHbIX POCCUICKMX W 3apyOeXHbIX
KONNEKTUBOB, a TaKkxe C AUPVKEPCKIMIA 1 CONbHBIMM NpoeKTamu. Xyao-
KeCTBEHHbIV PYKOBOAUTENb BOKaNbHOrO aHcamons Cyrlillique — naypeata
HECKONbKMX MeXAYHapOLHbIX KOHKYPCOB.

JleMyuKuii TECHO COTPYAHWYAET C KNACCMKOM AOKYMEHTANbHOTO KUHO
pexunccepom CepreeM MUPOLWHNYEHKO, PEXICCEPOM-MYABTAMANKATO-
pom naypeatom lMpemun Ockap AnekcaHapom [1eTpoBbiM. ABTOp My3bIKu
LepemMoHNn oTKpbITMA Mapanumnuitckux urp-2014 B Coun («Monet Kap-
NTULbI»), K NEPBOMY B UCTOPUN OdULIMANBHOMY [JOKYMEHTalbHOMY duib-
My o Mapanumnuiickix urpax «fyx B [BUKEHUMY, @ TaKxKe K oprLmanbHo-
My [OKyMeHTanbHoMy ¢unbmy 06 Onumnuiicknx urpax B Coun «Konbua
mupay; K cnektaknam Knpunna CepebpeHHnkosa «(M) yueHnk» u «Komy
Ha Pycu uTb xopoLuoy. Mo 3akasy bosbLuoro Teatpa lemyLkim 6bin Hanu-
CaH [IBYXaKTHbI 6aneT «lepoii Hawero BpemeHn» no pomary M.IO. Jlep-
MOHTOBA. Mpembepa B noctaHoBke Kupunna CepebpeHHNKOBA U Xopeo-
rpaduu FOpusa MocoxoBa 3akpbiia ce30H bonbluoro Teatpa 2014-15.
Cpeau ucnonHuteneit nponssefeHuin flemyukoro — aHcambnu Cyrillique,
«Clerestory», «Subito» n «Pacific Mozart Ensemble», xopbl MeTtep6ypr-
CKOW KoHcepBaTopum 1 KoHcepBaTopui CaH-OpaHuucko, Xop Kanenbl
«TaBpuyeckas», KamepHblii xop CMonbHOro cobopa, opKecTp KOHcep-
Batopun CaH-OpaHumcko, CumpoHnueckmii opkectp Pagno «Opdeii,
[ocynapcTBeHHbI  cuMmdoHnyeckuii opkectp Pecnybnukn TatapctaH,
CaHkT-TeTepbyprckuii rocyfapCTBEHHbIN akafieMUyeckuini CcuMdoHmye-
CKuin opKecTp, opkecTp Teatpa KomyHane au bonoHba (Mtanus), opkectp
benropoackoi rocynapcTBeHHON GUNApMOHUK 1 Jipyrie.

Naypear [Nepson npemun MexayHapogHOro KOHKYpCa KOMMO3NUTOPOB
2 Agosto (bonoHba, 2013), naypeaT KOHKypca KOMMO3WTOPOB MMEHU
Ixuma Xancmnta (CaH-OpaHumcko, 2008); MexgyHapogHOro KOHKYp-
ca komno3utopos M. Cepres lMpokodbesa (CaHkT-Metepbypr, 2012);
KOHKypca Komno3utopoB K 100-netmio TuxoHa XpeHHukoBa (Jluneuk,
2013), obnagatensb rpaH-npu Bcepoccnitckoro KOHKYpCa MooAblX BOKa-
nuctoB «Maiickuin goxnab» (HoBocubupck, 1995) u ap. B 2013 ynoctoeH
medanu npesugeHta WtanbaHckoi Pecnybnuku [xopmxo Hanmonuta-
Ho. B 2016 [lemyukuit nonyunn HaunoHanbHyto TeaTpanbHyl0 NpeMuio
«30noT1asn Macka» 3a 6anet «lepoii Hawero BpemeHu» (bonbLuon Teatp,
2015), a Takxe 6bin Ha3BaH «Jlyywm KOMNO3KUTOpoM» no Bepcun EBpo-
NencKoii KNHOaKaZeMmm 3a My3blky K dunbmy «YueHuk» Kupunna Cepeb-
peHHuKoBa. Cpegn yumteneir — A.EmenuH, npodeccop T.XuTposa,
npodeccop W. Poranes, [13Bua KoHte. Take yyacTBOBan B cemuHapax,
MacTep-Knaccax, NeTHUX My3blKalbHbIX NporpamMmax W/uan 3aHuman-
A MHANBMAYanbHO ¢ xoHom Agamcom, Quannnom Jlaccepom (wkona
Ixynbappa), Muwenem Mepne (Mapuxckas koHcepBatopusa 1 Ecole
Normale de Musique), Hapunccom bowe (Mapukckas KoHcepsatopusa
u Ecole Normale de Musique), AnbgeHom [xeHkcom, Mapkom LLanmpo,
Konpagom Cy3oi n gpyrumm.
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llya Demutsky is a Russian multi award-winning composer, performer and
conductor. His works list includes orchestral, choral, chamber, piano, vocal,
electronic and film music.

Graduated from Choir College named after Michael Glinka, Demutsky
earned Master's degree in choral conducting from Saint Petersburg State
Conservatory. In 2007-09 he won a Fulbright scholarship to pursue a Mas-
ter of Music in Composition at San Francisco Conservatory of Music, where
he studied with David Conte.

Demutsky has been an active performer in various choral societies of
St. Petersburg (Russia) and San Francisco (CA, USA), as well as a conductor
of choirs and instrumental ensembles. Demutsky is an artistic director of
the prize-winning Cyrillique Ensemble. By the Bolshoi’s request he wrote
music for ballet A Hero of Our Time (The Bolshoi theatre, 2015) based on
M. Lermontov’s novel. The ballet’s premiere directed by Kirill Serebren-
nikov and staged by Yuri Possokhov closed the season 2014-15 in the Bol-
shoi theatre.

As a film composer, Demutsky has worked extensively with Emmy, TEFI
and Nika award-winning film director Sergey Miroshnichenko (Born in
the USSR: 28 Up, The official film of the Sochi 2014 Olympic Games Rings
of the World and others). He has also composed music for the Paralympic
Games Sochi 2014 Opening Ceremony.

Demutsky’s compositions are regularly performed all around the world.
Among performers of his music are Cyrillique Vocal Ensemble, Cleresto-
ry Vocal Ensemble, Subito Vocal Ensemble, Pacific Mozart Ensemble, San
Francisco Conservatory Chorus, Saint Petersburg State Conservatory Cho-
rus, Capella Taurida Chorus, Smolny Cathedral Chamber Choir, San Fran-
cisco Conservatory Orchestra, The Symphony Orchestra of Orpheus Radio
Station, State Symphony Orchestra of the Republic of Tatarstan, Saint Pe-
tersburg State Academic Symphony Orchestra, Teatro Comunale di Bolo-
gna orchestra, Belgorod State Symphony Orchestra and others.

[lya Demutsky is the laureate of the International Composition Competition
2 Agosto (Bologna, 2013), Jim Highsmith Composition Competition (San
Francisco, 2008), International Prokofiev Composition Competition (Saint
Petersburg, 2012), Tikhon Khrennikov Composition Competition (Lipetsk,
2013) and many others. llya Demutsky has been awarded the Medal from
the President of the Italian Republic, Giorgio Napolitano. In 2016 Demutsky
won the highest national prize: Golden Mask National Theatrical Awards
for A Hero of Our Time (the Bolshoi, 2015). He also got European Film Award
for the Best Composer for his music in Kirill Serebrennikov’s film The Student.
Demutsky’s primary conducting teachers include Anatoly Yemelin and
Tatyana Hytrova. His primary composition teachers include Igor Rogalyov
and David Conte. He has also studied in workshops, masterclasses, sum-
mer programs, and privately with John Adams, Narcis Bonet, Alden Jenks,
Philip Lasser, Michel Merlet, Mark Shapiro, Conrad Susa and others.
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bepHa Cennac
Berna Ceppas

«COBAKA BE3 NEPbEB»,
XOPEOTPAO® [I. KOJIKEP.
KOMNAHWA LEBOPbHI KOJIKEP

DOG WITHOUT FEATHERS,
CHOREOGRAPHY BY D. COLKER.
DEBORAH COLKER COMPANY

KomnosuTop 1 My3blkanbHbiii pykoBoguTenb bepHa Cennac akT1BHO pa-
6oTaeT B 06MacTy 3ByKO3anmcu 1 COBPEMEHHDBIX 3BYKOBbIX TEXHOMOTUIA.
OH co3patenb cayHaTpeka LiepemoHnn oTKpbiTuA Mapanumnuinckinx urp
B Puo-pe-Maneiipo (2016). EMy npuHagnexuTt caynatpek Ovo, Co3faHHbIN
ana 3HameHnTtoro Linpka [io coneii (B HacToALlee BpemaA ractponupyet
B JloHgoHcKoM KoponeBckom AnbbepT-xonne).

Ero npomykuna conpoBoxpaaeT Bce BbicTynneHua KomnaHum [e6opbl
Konkep, HaunHaa ¢ 1994; B yacTHoCTU, Wwoy «MuKC», nonyynBLLee OfHY
113 CaMbIX BaXXHbIX Harpaz B NOHAOHCKOM TeaTpe: [pemuto capa JloypeHca
OnuBbe (2001).

bepHa Cenmac aBTOp U My3blKanbHbI NMPOAIOCEP HECKOMbKMX CayHA-
TPEKOB K 6pasnbckum dunbmam nocneHux gecatunetiir. OH Hanucan
opuruHanbHyto My3biky ana nent: 2 Filhos de Francisco (2005), Simonal -
ninguém sabe o duro que dei (bonbluas npemnsa bpasnibCKoro KMHO 3a yy-
wui cayHaTpek, 2010), «Puo, a nobnio Tebs» (2014), Tim Maia (bonbLuas
npemusa 6Pa3nbCKOro KMHO 3a Nyl OPUrMHaNbHbIA CayHATPeK, 2015),
«OBOPOTHBIIA Kanutan» (Nyyllnii OPUrMHAbHBIA CayHATPEK K KOPOTKO-
meTpaxHomy ¢unbmy — Kikito Grande Festival de Gramado, 2004), Céu
de Sueli (2006), O Bem Amado (2010), Heleno (2010), «Ockap Humeiiep:
KU3Hb — 3T0 fiblXaHue» (2009), Amyr klink Mar sem fim (2001).

Kpome Toro, y Hero 6onbluoii cnncok paboT Ha Gpasunbckom Tenesu-
JEHWU, TAE OH TaKXe BbICTYMAET B KAYeCTBE My3blKalbHOrO AMpPeKTOpa
1 KOMMO3MTOPA, aBTOPA OPUIHANBHBIX MAPTUTYP ANA CEPUANOB; Cenyac
OH paboTaeT Haj TPeTbUM Ce30HOM ceprana «OfuH NpoTHB BCEX» ANA
Fox Premium.

bepHa Cennac Takxe nuweT My3biKy AnA peknambl. EMy npuHagnexar
CAYHATPEKM BCEMUPHbIX KamnaHuii: «XuBn no3utusHo» ana Coca-Cola,
Visa World Cup (2014) u gp.

Kak my3blkanbHbIil npogtocep, bepHa Cennac pabotan Hag anbbomamu
TaKuUX aBTOPOB, Kak AApuaHa KanbkaHxotTo, KastaHo Benoso, Mapuca
MoHrTe.
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Composer and musical director Berna Ceppas is renowned for his
work in sound recording and technology, especially his production of
the soundtrack of the Rio de Janeiro 2016 Paralympics opening cere-
mony; the Ovo soundtrack for Cirque du Soleil; and all the performance
soundtracks from the Deborah Colker Company since 1994. The last
achievement was awarded one of the most important prizes in the Lon-
don theatre: the Sir Lawrence Olivier Award in 2001 for the show Mix.
Ceppas composed and produced the music for many Brazilian film
soundtracks in recent decades. He composed the original score for 2 Filhos
de Francisco (2005); Simonal - ninguém sabe o duro que dei (Grande Prémio
do Cinema Brasileiro for Best Original Soundtrack in 2010); Rio Eu Te Amo
(2014); Tim Maia (Grande Prémio do Cinema Brasileiro for Best Original
Soundtrack in 2015); Capital Circulante (Kikito Grande Festival de Grama-
do Best Original Soundtrack for a Short Film in 2004); Céu de Sueli (2006);
0 Bem Amado (2010); Heleno (2010); Oscar Niemeyer — a vida é um sopro
(2009); Amyr klink Mar sem fim (2001), among others.

Ceppas has worked extensively in Brazilian television as a musical direc-
tor and composer, producing original scores for series, including Um Con-
tra Todos for Fox Premium. He is also well-known for his soundtracks for
worldwide ad campaigns such as Live Positively for Coca-Cola and Visa
World Cup 2014.

Ceppas has also been the musical producer on albums for artists including
Adriana Calcanhotto, Caetano Veloso, and Marisa Monte.
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The composer, percussionist and singer Jorge Du Peixe was born in Olinda,
Brazil in 1967. Since 1998 he has been the lead vocalist of the group Nacao
Zumbi. His first work as a film composer was the soundtrack for the short
film directed by Claudio Assis, The Hotel Texas. Their collaboration con-
tinued in the director’s two most famous full-length films, Yellow Mango
(in partnership with Lucio Maya) and Mouse Fever.

Yellow Mango (2002) was the first feature film of the director, producer and
writer Claudio Assise and received awards for best film at festivals in Bra-
zil and in Toulouse. At the Berlin Film Festival it received the award from
the International Confederation of Cinema, Art and Literature.

The soundtrack to Yellow Mango won the Cine Ceard award (2003), and
the soundtrack to Mouse Fever received awards at the Paulinia (2011)
and Cinema Ceard (2012) film festivals.
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Alan Alves

Jorge

DU Peixe

«COBAKA BE3 NEPbEB»,
XOPEOTPAOD [I. KOJIKEP.
KOMNAHWA JEBOPbLI KOJIKEP

DOG WITHOUT FEATHERS,
CHOREOGRAPHY BY D. COLKER.
DEBORAH COLKER COMPANY

Komno3sutop, nepkyccnonnct u nesew Mopxe gy Meiiwe pogunca B Onuk-
e, MepHambyko, bpasunua 8 1967. bbin Bokanuctom rpynnbl Nagdo Zumbi
(c 1998). Ero nepBoii paboToii B KauecTBe KOMNO3MUTOPA KNHO ObIN cayHA-
TPeK K KopoTKoMeTpakHoMy Gunbmy pexuccepa Knayamo Accuza «Otenb
“Texac"». x HOBOe COTPYAHNYECTBO NPOZOMKUIOCH 3aTeM B ABYX CaMblX
N3BECTHbIX Puabmax, «KenTblit MaHro» (B napTHepcTse ¢ Jlycno Mariein)
1 «MblLMHaA NUXopaaKa.

«KenTblin MaHro» (2002) 6bin NepBbIM XYAOXKECTBEHHBINA GUNBMOM PEXIC-
cepa, npopgtocepa u nucatens Knayamo Acci3a v nomyyun Harpagbl Kak
nyywnii Gunbm Ha dectuBanax B bpasunun v B Tyny3e; a Ha bepnuHckom
KuHodecTuBane 6bin 0TMeYeH Harpagon MexayHapogHoi KoHdenepa-
LN KMHO, UCKYCCTBA U IUTEPATYpbI.

CayHaTpek Kk «Kentomy maHro» 3aBoeBan Harpagy Cine Ceard (2003),
a cayHATpeK K «MbILWMHOIA IMXOpaaKe» Mofyyna Harpagbl Ha decTmBansx
Paulinia (2011) u Cinema Ceard (2012).




[HnzaiiHep, rpaduk, cueHorpad, apxuTekTop, apT-aUPEKTOP, BULEOPEXNC-
cep, a Take Co3aaTeNb TeaTpa, ONepHbIX 1 MOAHbIX Loy paboTan B 6onee
yem 100 TeaTpanbHbIX MOCTAHOBKAX C CamMbIMM 13BECTHbIMU PeXICcepa-
mu B bpasunun. Ha ero cuety Takxe 150 My3blKanbHbIX LIOY A8 CaMblX
N3BECTHbIX OPa3nbCKIX 1 3apyOeXHbIX apTUCTOB. Kak An3aiHep-rpaduk
OH co3gan 6onee 100 06n0xeK AnA anbOOMOB MHOTUX MPU3HAHHBIX apTU-
cT0B. OH cHAn 6onee 70 My3blKanbHbIX BUAEOKNNMOB 1 ObiN HarpaxaeH
MTV Awards (1990) B Noc-AHgkenece. OH nonyunn Takxe 6onee 20 Ha-
rpag 3a av3aliH B bpasunun.

C momeHTa 0bpa3oBaHuA TaHueBanbHoii KomnaHum [ebopbl Konkep
B 1994, Kapausa ctan ux napTHepoMm 1 paboTan Hag KaxabIM X MPOEKTOM.
B 2009 roay Kapawa co3gan Bmecte ¢ [lebopoit Konkep an3aiiH cnektakns
OVO pnsa Lupka ato Coneit. A Takxe opopmun ee 6anetbl Ela n Casa ans
bepnnHckon Kommiue onep.

B 1993 Kapaua 6bin Xy[oXKHMKOM NOCTAaHOBKM HEMELIKOrO pexmccepa
BepHepa Xepuora «CoH B NETHION HOYbY, a Takxe Puiabma «be3 opyxuay
no 3aka3sy komnaHum Amnesty International (2006).

OH pa3pabaTbiBan peknamHyl KammaHuio A1A 0BEMPHOTO AoMa
B Hblo-Mopke n [lloccenbaopde, a Takke NPUHUMAN yuactiie B Co3aHNm
bpasunbckoro nasunboHa gna SKCMO 2000 B faHHOBepe, lepmanua. Kap-
JMa CNpoeKTUPOBaN 1 CTan KypaTopoMm 3Kcno3nunn «bpasunbckaa Ama-
30HUA» B Mapuxe, Hblo-Mlopke, Tokio, laHHoBepe 1 Jlo3aHHe.

Kapaua co3gan fekopauuu 1 KOCTiOMbl K Mio3uKay «AmasoHus» (2008),
PoxaecTBeHCKOMY LIOY-pacckasy 0 6pasnabckom necHom repoe Yuko
MeHpece ona npectuxHoro Teatpa Young Vic B JloHgoHe. OH pykoBogun
HEeCKONbKMMU MoKa3ami B pamkax Hegenb mogbl B CaH-ayny u Puo-ge-
MKaHelpo, a Takxe HeCKONbKUMI LIEPEMOHUAMUN HArpaXaAeHNA B 061acTy
MOJbl, My3bIKW, TeaTpa, TeNeBUgeHNs 1 CnopTa.

B HacTosWee BpemA OH paboTaeT Hag BU3yanbHbIM 0GOPMAIEHMEM XyLO-
KECTBEHHbIX OpraHu3aumii 13 ¢asen u befHbIX paiioHoB bpasunuu.
B pamkax 3Toil JeATenbHOCTV OH pa3paboTan 3KCMo3MLMI0 «ICTeTuKa
nepudepnitHoro Mmpa», OHa NOCETUNa KPYMHble FOPOACKIE XYAOXKecT-
BEHHble My3eu B cTonuLe bpasuaum.
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«COBAKA BE3 MEPbBEB»,
A OY NMEMWE, b. CENNAC / [I. KOJIKEP.
KOMNAHWA LEBOPbLI KOJIKEP

DOG WITHOUT FEATHERS,
J. DU PEIXE, B. CEPPAS / D. COLKER.
DEBORAH COLKER COMPANY

Divulgacao Gringo

Gringo Cardia is a designer, graphic artist, set designer, architect, art
director, video director, as well as the designer of theater, opera and
fashion shows.

He has worked in more than 100 theatre productions with the most fa-
mous directors in Brazil and designed more than 150 music shows for the
most acclaimed Brazilian and foreign artists. As a graphic designer he has
created more than 100 album covers for top artists. Cardia has directed
more than 70 music videos and was awarded at the MTV Awards 1990
for the best Brazilian music video. In Brazil he has received more than 20
awards as a designer.

Since the formation of Deborah Colker’s dance company in 1994, Cardia
has been the company’s creative producer. In 2009, he created the set
design for the international show of Cirque Du Soleil, Ovo, with Deborah
Colker. With Colker he also created the ballets Ela and Casa for the Ko-
mische Opera in Berlin.

In 1993 Cardia designed the set of German director Werner Herzog's play
Midsummer Night's Dream and created the film No Arms for the Amnesty
International campaign in New York and London in 2006. He created an
international campaign for the jewelers H. Stern with Carlinhos Brown and
designed The Brazilian Pavillion with the director Bia Lessa for EXPO 2000
in Hannover. Cardia designed and was the curator of the Exposition Ama-
zonia Brazil in Paris, New York, Tokyo, Hannover and Lausanne.

In December 2008, Cardia designed the set and costumes of the musical
Amazonia, a Christmas show about the Brazilian forest hero Chico Mendes,
for the prestigious Young Vic Theatre in London. He has directed several
fashion shows for the fashion weeks in Sdo Paulo and Rio de Janeiro as
well as several awards ceremonies in fashion, music, theatre, TV and sports.
At present Cardia is working on visual productions for arts organiza-
tions, such as Afroreggae, in favelas and underprivileged areas in Brazil.
As part of this project he designed the exposition called The Aesthetics
of the Peripheral World that had toured major art museums in Brazilian
urban centres.
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Kupunn

CepebpeHHNKOB

Kirill
Serebrennikov

«HYPEEB», /1. AEMYLIKMIA / 10. TOCOXOB.
bOJIbWOW TEATP POCCHN.

NUREEV, |. DEMUTSKY /Y. POSSOKHOV.
BOLSHOI THEATRE OF RUSSIA

Pogunca B 1969 rogy. OkoHunn PoctoBckuin yHuBepcuTeT, ¢ 1994 Hauan
CTaBUTb CMEKTAKAN B fpamMaTnyeckux Teatpax PoctoBa-Ha-[loHy.

C 2000 pabotaet B Mockse, rie nebtotuposan B LleHTpe apamatypruu
1 pexunccypbl cnektaknem «fnactuaut» no nbece B. Curapesa.

ABTOp MHOXeCTBa JpamaTtnyeckux noctaHoBok B MXT um. A.M. YexoBa,
¢unnane Teatpa umenn A.C.TlywknHa, Teatpe «COBPeMEHHIK», TeaTpe
Onera TabakoBa, HaLnoHanbHom TeaTpe JlatBuu.

CraBun onepbl B MapumHckom Teatpe B CaHkT-MeTtepbypre, bonbliom
Teatpe 1 [ennkoH-onepe B Mockse, Komische Oper 8 bepnune, LLityTrapt-
CKoiA onepe.

MHoro paboTan B KHO 11 Ha TeneBugeHum. Pexxuccep dprunbmos: «M306pa-
Xas xeptBy», «[locTenbHble cueHbl», «OpbeB AeHb», «<KopoTKoe 3ambl-
KaHue» (Hoenna «[louenyi KpeBeTKkn»), «/3meHa», «YueHuK», cepranos
«PocToB-nanay, «[JHeBHIK YOMILbI».

C 2006 Kupunn CepebpeHHNKOB — OAUH U3 apT-OUPEKTOPOB MEX[yHa-
pofHOro GecTnBana-LKoNbl <TeppuUTopUA».

Co3patenb 1 XyLOXeCTBEHHbI pyKoBoAMTeNb npoekta «lnatdpopma»
(2011-2014).

B 2012 CepebpeHHIKOB BbIMYCTIN aKTEPCKO-pexmccepckmil kypc B LLkone-
ctynun MXAT, Ha 0cHoBe KOTOporo 6bia co3faHa «Cebmasn CTyauAY.

C aBrycra 2012 - co3maTenb 1 XyA0XKECTBEHHbI pyKoBoAMTENb «[0rofb-
LieHTpa».

Naypeat npemuii CTaHUCNaBCKoro, «30M10Tan Mackay, «XpycTanbHas Ty-
pangot», «T90W», rnaBHoro npusa Pumckoro KuHopecTmBana, npusep
KaHHckoro kuHodectnsana, dectmsana B JlokapHo, «KnHoTaBp», Yyact-
HUK BeHewaHCKoro KMHOGeCTMBaNA N MHOTVX JPYTuX.
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Graduated in physics from the Rostov State University in 1992. Since 1994,
has directed a number of productions in Rostov theatres.

His first Moscow production was Plasticine by Vassily Sigarev at the Play-
wright and Directing Centre (2000).

He created multiple productions at the Moscow Art Theatre, Sovremennik
theatre, the Pushkin theatre filial, Tabakov Theatre studio, Latvian National
Theatre.

He directed operas and ballets at the Mariinsky Theatre (Saint Petersburg),
at the Bolshoi Theatre (Moscow), Komische Oper Berlin, Helikon Opera
(Moscow), Staatsoper Stuttgart.

Serebrennikov worked a lot on TV and as a film director. Among his films
are: Playing the Victim, Bed Stories, Yuriev Den, Short Circuit (The Shrimp’s Kiss
story), Betrayal, The Student, Rostov-Daddy, The Diary of a Murderer.

Since 2006, Kirill Serebrennikov is one of the art-directors of the interna-
tional festival-school Territory.

He is the founder and the artistic director of the Platform project (2011-
2014).

In 2012 his acting and directing students from the Moscow Art Theatre
graduated and formed Studio Seven.

Since 2012 he has been one of the residents of the Gogol Center.

Kirill Serebrennikov is a laureate of the Stanislavsky Award, Golden Mask
award, The Crystal Turandot Award, TEFI Award, the Rome film festival
grand-prix, Cannes film festival prize, Lokarno festival, Kinotavr film festi-
val, a participant of the Venice film festival and many other.
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Mapuna KouyetkoBa
Maria Kochetkova

MPU3 PRIX
«BEHYA-MACUH» BENOIS-MYASIN
wditndion e

Pogunacb B Mockse. Bocemb net obyuyanacb B MockoBCKoii akagemun xopeorpadun,
3aTeM oKa3anacb B Tpynmne JIOHBOHCKOro KOponeBCKoro 6aneta U AHFMIACKOrO HaLmo-
HanbHoro 6aneta. B 2007 nepetwna B banet CaH-OpaHLKMCKO Ha NONOXeHUe 6aneprHbl
11 B KauecTBe NPUrMaLLEHHON CONMUCTKI yyacTBOBaNa B CneKTaknax bonbLioro Teatpa
Poccum n Mockosckoro My3bikanbHoro Teatpa um. K.C. Cranucnasckoro u Bn./. Hemu-
posuya-flaHueHko, MapumHckoro n Muxaiinosckoro TeatpoB B CaHKT-letepbypre,
a Takxe Tokno-6aneta.

Eé knaccuueckuin peneptyap BkntouaeT Musenb, ABpopy, Kutpu, Ixynbetty, Opetty-
Opunnuio, Knapy 1 Oeto [paxe («LLlenkyHumk»). Takxke oHa ucnonHsaet TatbAHy B «OHe-
ruHe» [x. KpaHko 1 3arnaeHyto ponb B «Anuce B CTpaHe uynec». B eé peneptyape 6a-
netbl bananunHa: «<Konnenuay (CBaHunbaa), «AuseptucmeHt N2 15», «[IparoLeHHOCTUY
(BpunamaHTbl 1 PybuHbl), «CepeHanar, «Tema ¢ Bapuaumamny, «<CUMboHNA 1o Maxop»
(2-11 pa3pen), «lotnanackas cumdoHuar. OHa yuacTByeT B banetax Yunbama Qopcait-
Ta, KeHHeTa MakMunnaHa, Opeaepuka AwToHa, YaiiHa Maklperopa, [3Buaa [oycoHa,
Nepeka [iuHa, Mapka Moppuca, Mlopmbl 3no, I0pus MocoxoBa, Anekces PaTMaHCKoro,
Ixepoma Po66uHca, Xenbrut TomaccoHa, Kpuctodpepa YnunaoHa, XaHca BaH MaHeHa.
Kak npurnawénHan 6aneprHa oHa bictynana B «[loH Kuxote» ana NBS (2009), 6aner-
Hom decTrBane B Tokuo, npoekTe «OTpaxeHns» B bonbluom Teatpe Poccum. OHa Takxe
yyacTHMLa rana «3sé3abl 21 Beka» B TopoHTo, MockBe 1 MaHame; nporpammbl «<PobepTo
bonne n apy3ba» B TeaTpe ApeHa au BepoHa, rana «HuxnHckuii» B fambypre 1 rana
38é37 bopuca Jitdmana B MuxaitnoBckom 3amke B CaHKT-TleTepbypre, B napukckom
[lBopue KoHrpeccos, Taiinee (TaiigaHb), Tamne (CLUA), v rana, noceaweHHom Metpy Me-
ctoBy B Mockse n Hblo-lopke.

Cpepmn eé Harpag: lMpu3 Aicepopbl [lyHkaH 3a ponb Kusenw; 3onoTble Megfanu
Ha MexayHapofiHbix KoHKypcax B Ceyne (2005), Puetu (2005) n Jliokcembypre (2003);
CepebpsaHan meganb — Ha BapHeHcKoM KOHKypce 1 Tam e npu3 Kiopu npeccbl (2002);
bpon3oBaa Mefanb — Ha MockoBckom KoHKypce (2001). OHa Take npu3ep KOHKypca
Prix de Lausanne (2002).

MAPTHEP / PARTNER
CeﬁaCT'bﬂH Kno6opr

©Alain Honorez

©Alain Honorez

Born in Moscow, Maria Kochetkova trained at the Bolshoi
Ballet School for eight years before dancing with The Ro-
yal Ballet and English National Ballet in London. She joined
the San Francisco Ballet as a Principal Dancer in 2007 and
has performed as a guest artist with the Bolshoi and Stani-
slavsky Theaters in Moscow, the Mariinsky and Mikhailovsky
Theaters in St. Petersburg and the Tokyo Ballet in Japan. Her
classical repertoire includes the title role in Giselle, Aurora
in The Sleeping Beauty, Kitri in Don Quixote, Juliet in Romeo
& Juliet, Odette-Odile in Swan Lake, Clara and the Sugar Plum
Fairy in The Nutcracker, Tatiana in John Cranko’s Onegin and
the title role in Alice in Wonderland. She has also performed
in George Balanchine’s Coppelia (as Swanilda),Divertimento
No. 15, Jewels (Emeralds and Rubies), Serenade and Theme and
Variations, Symphony in C (2nd movement), Scotch Symphony,
William Forsythe’s In the Middle, Somewhat Elevated and Arti-
fact Suite, Kenneth MacMillan's Winter Dreams, Frederick
Ashton’s Symphonic Variations and Voices of Spring, Wayne
McGregor’s Chroma (opening night for US premiere) and bal-
lets by David Dawson, Derek Deane, Jorma Elo, Mark Morris,
Yuri Possokhov, Alexei Ratmansky, Jerome Robbins, Helgi To-
masson, Christopher Wheeldon and Hans van Manen.

Her guest performances include Kitri in Don Quixote for
the 2009 NBS World Ballet Festival in Tokyo and Cinque and
One Overture with the Bolshoi's Reflections project (2011).
She has also performed at the Stars of the 21st Century Bal-
let Galas in Toronto, Moscow & Panama, the Roberto Bolle
and Friends Gala at the Arena di Verona, the Nijinsky Gala
in Hamburg, the Boris Eifman and Ballet Stars Gala at Mikhai-
lovsky Castle in St Petersburg, Les Etoiles pour le Japon Gala
at the Palais des congres in Paris, the International Ballet Star
Gala in Taipei, the YAGP Pestov Galas in Moscow and New York
and YAGP Ballet’s Greatest Hits Gala in Tampa Florida. Kochet-
kova's prizes and awards include the Isadora Duncan Award
for the role of Giselle and medals at the International Ballet
Competitions in Seoul (Gold, 2005), Rome (Gold, 2005), Riety
(Gold, 2005), Luxembourg (Gold, 2003), Varna (Silver and
the Press Jury Prize, 2002), Moscow (Bronze, 2001). She is also
a winner of the Prix de Lausanne (2002).
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Komnawuns «CeBepctanb» ropanTca paspaboTkamu
XJI0A0CTOMKUX MOAPOK CTAJU, HE MMEIOLLMX aHAN0roB B Poccum.
JlepoBas 3awmTa camoro 60/1bLWOr0 B MMPE NeA0K0AA

«50 net MNobepabi» nrotosneHa ns bumetanna «Ceepcranmy.
CyaHo 6onee 100 pa3 gocturano CesepHoro nontoca. Ha
CBOEM MYTH OHO NPEO0AOSIEBAJIO NbAbl TONLWKWHOM 2,5 MeTpa.

www.severstal.com

CeBepcranb

JocTtuub 6onbluero BmecTe



CunbBu lmnem
Sylvie Guillem

Becenas
YHNKaNbHOCTb

Ha npoTsxeHnn MHOMUX NET A UCMbITbIBaN

0onbLUOe yI0BONbCTBME U Jaxe BOCTOPT,

pabotas ¢ Cunbau funnem. 1 31o 6bin0

BCErfla BAOXHOBEHHO, OTBETCTBEHHO —

1 Beceno!

Ee nckniountenbHble Gusnyeckie

BO3MOXHOCTY He 3aTMINN ApYriAe, CTONb Xe

BaX<Hble — MPeAaHHOCTb TBOPYECTBY, a TakKKe

BOCMPUVMYUMBBIN W NbITAUBLINA YM. [Tonem

[LNA 3TOrO YHUKANbHOTO COYETaHNA BCeraa

cnyuna paboTa Kak TakoBas.

OHa rapaHTIpOBana X1Boe COTPYAHNYECTBO.
Martc 2K

Fun unique

I have over the years had the great pleasure
and thrill to work with Sylvie Guillem.
It has, at each occasion, been inspiring,
demanding - and fun!
Her exceptional physical capacities has not
overshadowed other capacities as important;
her dedication and her creative as well as
receptive mind.
The playground for this unique combination
has always been the work as such.
It has guarantied a living collaboration.

Mats EK
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Mapwx 1984. Mo 6onbLuoii fpyr n MeHTOp B Mupe TaHua WpeH Jlngosa (nyteBogHan 38e3ga Ana ¢ppaHLy3cKkoro
6aneTa 1 eMHCTBEHHAA, KTO AECATUNETMAMM Obina CBA3YIOLWMM 3BeHOM MeX Ay EBPOMON 11 pycCKUMI TaHLOBLYWKa-
MU) CKa3zana MHe: «B Onepe naéT “PaitMoHAa’, NOMAM NOCMOTPM HEOOBIKHOBEHHYIO IEBOUKY, OHA CErOAHA AebrTu-
PpyeT B rNaBHOIi NapTuK, a HeaBHO Bbiurpana 30M10To B BapHe». Tak A Bnepsble yBugen Cunbsu Mmnnem. U gomxeH
Npu3HaTbCA, ObiT B CAMOM fiefe MOPaxEH e€ Gr3NYecKUMM JaHHBIMU N TEXHUKOW, HO HE B TaKOW CTEMEHM ApYruMM
CTOPOHAaMU UCMONHEHUA. B TeueHne nocneayowmx TpUALATI NeT MOE MHEHe Obiio ONPOBEPTHYTO MUIMOHAMN
3puTenei no BCemy CBETY; 3PUTENN, XyPHANUCTbI, Xopeorpadbl 6biy ocienseHbl 61eckom eé XoNogHOro NaameHu,
€€ abCONKTHON YBEPEHHOCTBIO B CBOEN aKaleMNUECKOI TEXHIKE, €€ CLIEHNYECKIIM 00asiHNEM, OTCTPAHEHHbIM 11 Npu-
TATVBAIOLLMM OJHOBPEMEHHO. «BHe3eMHoe CyLLecTBO», Kak cka3an o Heli Mopuc bexap.

He Tonbko 3putenu cotBopunm u3 CunbBu Minnem 6aneTHoro naona (paBHO KNacCUUeCKoro 1 COBPEMEHHOTO), HO 11 —
CNyyYaid, yHNKanbHbIN B HaLle BpemsA — caMm apTUCTbl 6aneTa. Mpex /e Bcero, TaHLOBLYMLbI, HA KOTOPbIX OHa OKa3ana
OYeBMIHOE (Jaxe upe3mepHoe) BNUAHNe. EE nuHuy, e€ Wwnarathbl CTany STaNoHOM Aaxe ANA TexX JeByLUeK, KTO BOBCE
He 6b11 K HUM cnocobeH. OaHako [Minem okasana BAMAHWE Ha TaHLOBLLML, U CBOMM NOAXO[OM K TaHLLYy, TOUHbIM B Ae-
Tansx, u B 70 e Bpema cB0OOAHbIM, NOYTH 0 CBOeBOAMA. EE Mofenb MMUTMPOBANACb MHOMIMM, HO HUKTO HIKOrAA
He MOT BOCTIYb Napafokca CunbBy, € yHUKaNbHOWM OTCTPAHEHHOCTH; B KNACCKKE OHa HKOTAA He TaHLeBana npocTo
KNaccuKy 1 HUKOTA He CTpeMunach CiefioBaTh NOCeAHel Moje B COBPEMEHHOM TaHLe.

Mpu3 Benois de la Danse yBeHunBaeT 6aucTaTenbHyo Kapbepy, 3acyKMBLLYI0 MAaHeTapHbIi ycnex. Ho, BO3MOXHO,
cynep3Be3fy OTNNYAET OT APYriX XOPOLUMX apTUCTOB, HE CTONbKO BCEHAPOAHOE NPU3HaHNe, CKONbKO, CKOpee, AnC-
KyCcum 0 e€ TBOPUECTBE, KOTOPbIE, HEB3MPasA Ha €€ HeOCMOPUMBIA MacLITab, el yAanoch paseyb.

LlecAaTuneTnamm Mbl NOBTOpAEM camim cebe, UTo 3Ta Apyalillan 3Be3fa, U3yyaroLan CBOW XONOAHbI CBET, HUKOrAA
He 6bina Maiien, unn Anucuein, unu Kapnoii, unu Hatawein. B camom aene, He 6bina. OHa 6bina CUNTbBY TUIJIEM.

Anbguo ATOCTUHU

It was Paris, 1984. My great friend and dance mentor Iréne Lidova (a guiding light for ballet in France and one who for
decades was the link with Europe for many Russian dancers) said to me: «<They're dancing Raymonda at the Opéra, go
and see this extraordinary young dancer who is debuting in the title; she won the Gold Medal at Varna a few months
agon. So it was that | saw Sylvie Guillem for the first time. | must confess | was, clearly, struck by her physical and tech-
nical qualities, but not that impressed by the rest.
During the following thirty years | was disproved by millions of spectators all over the world; spectators and journalists
and choreographers bedazzled by her icy flame, by her supreme self-assurance in the academic technique, by her
stage charisma that was both aloof and captivating at the same time. «An extraterrestrial being», as Maurice Béjart
once described her.
It wasn't just spectators who made Sylvie Guillem into a ballet idol (classical or modern, no distinction made), but
rather — a unique case during our times - the artists of the dance themselves. In the first place, female dancers over
whom she exercised a visible (to the point of excess) influence. On the technical level, those lines and extensions of
hers became a must for all girls who were even just barely capable of them; but Guillem also influenced these dancers
when it came to her approach: rigorous, yet at the same time free to the point of being capricious. Hers was a widely
imitated model, though no one ever managed to reach the Sylvie paradox: unique in her aloof «impersonality», never
simply classical in ballet and never too trendy in contemporary dance.
The Prix Benois de la Danse now recognises an exceptional career which has been rewarded by planetary success. But
perhaps what places a superstar apart from the other good artists isn't so much the popular acclaim she receives but,
rather, the criticism that - albeit in her undeniable magnitude - she has been able to spark.
For decades we repeated to ourselves that this shining star radiating cold light was neither Maya nor Alicia, neither
Carla nor Natasha. And indeed she wasn't. She was Sylvie Guillem.

Alfio AGOSTINI
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MeHs pagyeT, uTo K TBOpuYeckoii 6uorpadun Hatanum MakapoBoii
A MeI0 HEKOTOPOE OTHOLLEHME: Nocie yuebbl B BaraHOBCKON LiKone
OHa 6blna npuHATa B Tpynny KMpOBCKOro Teatpa M Npu MHe, 0YeHb
ObICTPO caenana Tam oy nepBble warn. Ee He TpeboBanock cnewu-
anbHO MPOJBMraTb — VHAMBMAYANbHOCTL FOBOPWA CaMa 3a cebs.
TpeboBanocb nuwb cnocobcTBoBaTh ee baneprHckomy pocty. U 31o
MPOW30LLI0 NPU KOMUYECKNX 0OCTOATENBCTBAX, O KOTOPbIX cama Ma-
KapoBa paccka3biBaa He pa3, B TOM Unciie, B CBOEIN KHUre BOCMIOMU-
HaHwiA. Ee no 3ameHe BbINycTMAN NOYTH 6€3 peneTuLnii B ManeHbKol
KopaebaneTHol poau Bo BTOPOM AeiCTBUN «basnepKu», 1 oHa ymy-
Apunacb B Hel CryTaTb BeCb TaHell, Bbi3BaB CMex B 3ane. [lpuwna
KO MHe B C/1e3ax KaaTbCA. A A, NOCMOTPEB He Hee, BMECTO HaKa3aHus
npukasan rotoButb Onetty-Ogunnuto B «/lebegnHom o3epey.

Ho 1 6anepuHcKme napTum B Halwei TpaaULMOHHON KNaccuKe He CTa-
NV ee «noToNKoM». fl BuAen ee MHOro 1 B KMpOBCKOM TeaTpe, 1 Ha ra-
cTponAx 3a rpaHuuer. OHa — pa3HOCTOPOHHAA akTpuca. W oHa 310
He pa3 npoanana. Ckaxkem, mapaanenbHO C KNaccukoi bnectaue
TaHLEeBaNa 0CTPOXapaKTepHyto napTuio B 6anete JleoHupa AkobcoHa
«[1BeHapLaTb». [03xe 3aMeuaTeNlbHO packpblnach B 6anetax Hoiimait-
epa, Tiogopa, MakmunnaHa, AwToHa, banaHumHa. ..

OHa ofHa 1 nepBbix npuexana B Poccuio, Korga 310 CTano BO3MOXHO
ANA HEeBO3BPALLEHLEB 11 CMOMA 1 34eCb NPOABUTL Ce6A MO-HOBOMY,
B TOM UMCie, Ha ipamaTnyeckoil cueHe y PomaHa BukTioka.

Hatanua MakapoBa Bcerja Bepuia B T0, YTO TaHeL — He MeXaHuKa
Tena, a pasrosop Aywu. C 3Tum ybexaeHnem npoxuna 1 NpoXmneaet
CBOH0 U3Hb B UCKYCCTBE — COAEPMKaTENbHO 1 apTUCTUYHO. 3a 3T0 A ee
1 niobnto.

Terry O'Neill

t{Opuin FPUTOPOBIY,
pyccKuii xopeorpad
Man 2018

Ny
i Hatanua MakapoBa

Natalia Makarova

ll\

3A MW3Hb B UCKYCCTBE
LIFETIME ACHIEVEMENT

I'm delighted that | was able to play a part in Natalia Makarova’s
artistic biography. After graduating from the Vaganova School, she
was accepted into the Kirov Theatre troupe while | was there and
very quickly took her first steps as a dancer. She did not need to be
promoted - her individuality spoke for itself. It was only necessary to
support her development as a ballerina.

That took place in comic circumstances that she has spoken about
several times, including in her memoirs. Virtually without any
rehearsals, she was sent in to replace a dancer in a small role in the
corps de ballet in the second act of La Bayadére. She managed to make
a mess of the entire dance, to the delighted laughter of the audience.
She came to me in tears to apologize. But after watching her, instead
of punishing her | ordered her to rehearse the roles of Odette-Odile in
Swan Lake.

But roles for ballerinas in our traditional classic repertoire weren't her
limit. | saw her a great deal at the Kirov and abroad on tour. She was a
multi-faceted actress. She demonstrated that many times. For example,
along with her classical roles, she brilliantly danced the character role
in Leonid Yakobson's The Twelve. Later her talent blossomed in ballets
by John Neumeier, Antony Tudor, Kenneth MacMillan, Frederick
Ashton and George Balanchine, among others.

When it was safe for defectors to return, she was one of the first to
come back to Russia. And here she showed new sides of her talent,
such as on the stage of Roman Viktyuk’s dramatic theater.

Natalia Makarova has always believed that dance is not the mechanical
movement of the body, but a conversation of the soul. With that belief
she has lived her life in art - a rich and artistic life. That's why | love her.

Yury GRIGOROVICH
Russian choreographer
May 2018

OperTa. «JlebennHoe 03epo»
Odetta. Swan Lake

Dina Makaroff
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KTO Tbl?

Kro Tbi? fipkas po3a, rpo3ab BUHOrpaga, 3010Tas nTuua’?
Her, 3710 Bce KaxeTcA. Tbl — MOTbINEK, 6e33aLLnTHasA AyLLa,
TOHYalLLIMe KPbIbILWKY. [TyTelwecTByA No cBoei nnaHete
Kak ManeHbKu1n NpUHL, pa3rosapmsan ¢ po3omn, KOTOPYIo
Oynelwb obeperatb. Bepb B 406pOTY NEPBOro BCTPEUHOTO.
Beab 310 Gyay A.

W korga Mbl 06HUMEMCA, A OMATb BOCKANKHY: KTO Tbl?

Ko TbI? KTO TbI?

A owwmn6es, Tbl He MOTbINEK. B Mupe GaneTa — Tl
KpuLa NtobBM, KPacoTbl, OTYAAHBA, OAMHOYECTBA,
HenpefcKasyeMblil BY/IKaH.

Tak KT0 e Tbl? 3Hato, YyBCTBY!10, Thl — TalHa?

TBom
PomaH BUKTIOK

Max Waldman

WHO ARE YOU?

Who are you? A lustrous rose, a cluster of grapes, a golden
bird? No, that's all illusion. You are a butterfly, a defenseless
soul, the most delicate of wings.

Traveling around the planet like the Little Prince, speak with
the rose that you will keep safe. Believe in the kindness of the
first person you see. It will be me.

And when we embrace, I'll exclaim again: Who are you?
Who are you? Who are you?

I'm wrong, you're not a butterfly. In the world of ballet you
are the priestess of love, beauty, despair, loneliness — an
unpredictable volcano.

Who are you? | know. | sense it. You are: Mystery.

Hukua. «baspepka»
Nikia. La Bayadere

Your
Roman VIKTYUK

Hatanua MakapoBa ¢ cbiHOM JHapto Kapkapom
B KeHHepu-LeHTpe B BawmHrToHe. 2012
Natalia Makarova with her son Andrew Karkar
at the Kennedy Center in Washington. 2012

Jack Vartoogian
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Vopma 3no, Uropb YcTuHoB
Jorma Elo, Igor Ustinov

Mapcua Xaitge, Cio-[xuH KaH, Manyanb Jlerpu
Marcia Haydee, Sue Jin Kang, Manuel Legris
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Hapexna lpayesa, Xynvo bokka
Nadezhda Gratcheva, Julio Bocca
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CBeTnaHa 3axapoBa, MaHyanb Jlerpu
Svetlana Zakharova, Manuel Legris
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lanuHa CTenaHeHkKo,
JlopaH Unep

Galina Stepanenko,
Lauran Hilaire

AHa JlaryHa,
AHpperi [NetpoB
Ana Laguna,
Andrei Petrov

Fee

L

= o
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Onbra CMUpHOBa,
Matc 3k

Olga Smirnova,
Mats Ek

| ol i b

lOpwuii Tpuroposuy Bpyuaert Mpu3
Mapcun Xaiige

Yuri Grigorovich gives a Prize
to Marcia Haydee

Mapusa PukkeTTo
Maria Riccetto

o o

SRR

I7Iopma Ino, MapuHa KeHppatbeBa,
Cupu-Nap6m LLlepkayn

Jorma Elo, Marina Kondratieva,
Sidi Larbi Cherkaoui

JNlwnpa WenToH,
AnekcaHpap Betpos

Linda Shelton,
Alexander Vetrov
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Mapu-AHbec XKuno, BpuxuT Nledesp, Ixynu Kenr,

Mwuxawvn JlaBpoBckuin AHngpein YBapos CemeH YyanH
Marie Agnes Gillot, Lefevre Briggitte, Juili Kent,

Michael Lavrovski Andrei Uvarov . 4 Semion Chudin

Yro MapLuaH,
[LeHunc PoabKkuH

Hugo Marchand,
Denis Rodkin

. lepemoHus «beHya»
* ‘Benois awarding
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BukTopua [xaiiaHu,
[>xo3ed Yonw

Victoria Jaiani,
Joseph Walsh

[pto Oxxekobu, MatT Oonn
Drew Jacoby, Matt Foley
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Vpa KanaHeaapa, [lakomo ANbTOBHO
Ida Kallanvaara, Jacomo Altovino

AP
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Coblon-Kn Mak
Seul-Ki Park




JleoHop bonak,
Yro MapLuaH
Leonore Bauliak,
Hugo Marchand

HuHa Kanuoga,
JNeHnc PogbKuH

Ninal Kaptsova,
Denis Rodkin

BENOIS DE LA DANSE /2018




Mapua PukketTo, lycTaBo KapBanbo
Maria Riccetto, Gustavo Carvalho

JlopeH CTpOHAXIH,
[xo3ed Yonw

Lauren Strondgin,
Joseph Walsh

onu3a bageHec

- Elisa Badenes,
Da_vid-Moor G




ApTUCTbI
Kopelickoro
HauwnoHanbHoro
6aneTa.

oxkey Jn

(cTonT B LEHTpe)

Participants
from the Korean
National Ballet
with Jaewoo Lee
(stands)
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b/TATOTBOPUTEJIbHbIN
[AJTA-KOHLEPT

«3BE3 bl

BENOIS DE LA DANSE -
JNNAYPEATDI

3A YETBEPTb BEKA»

CHARITY
GALA-CONCERT

“STARS OF

BENOIS DE LA DANSE -
BRILLIANT QUARTER

OF CENTURY"

HuHa Kanuosa, AnekcaHap Bonukos
Nina Kaptsova, Alexander Volchkov




JlopeH CrpoHaxuH, Kapno [in JlaHHo, [Nopec Angpe, [xo3ed Yonw
Lauren Strongin, Carlo Di Lanno Dores Andre, Joseph Walsh

flna CaneHko, MapuaH Banbtep
lana Salenko, Marian Walter
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AHa JlaryHa, Matc 3k
Ana Laguna, Mats Ek

Wcaak dpHaHaec
Isaac Hernandez

Tliocua Jlakappa, MapnoH [inHo
Lucia Lacarra, Marlon Dino




— 4 - o RI, L
- m: 15 rpagosa, iBaH Bacunbes

Oykuko Takace,
Tpeuc Knosen-Hant

Anecco KapGote RS = B N Fukiko Takase,
Alessio Carbone S ; Ny - d Travis Clausen-Knight

SR




Mapu-Anbec XKuno, Yro MapluaH
Marie-Agnes Gillot, Hugo Marchand

flHa CaneHko, MapuaH Banbtep
lana Salenko, Marian Walter
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Onbra CmMupHoBa, CemeH YyanH
Olga Smirnova, Semion Chudin
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JleoHop bonsk, Yro MapuuaH, JlopaH Wnep Cnpy Nap6w LWepkayn v HuHa Kyapasuesa-Jlypu
Leonore Bauliak, Hugo Marchand, Lauran Hilaire Sidi Larbi Cherkaoui, Nina Kudriavtseva-Loory
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[LeHunc PogbkuH, bopuc AknmoB
Denis Rodkin, Boris Akimov

BENOIS DE LA DANSE /2018

HuHa KanuoBa, [xynu Kenr,

lanuHa CrenaHeHKo Xynuo bokka
Nina Kaptsova, Juili Kent,
Galina Stepanenko Julio Bocca

Xopeorpad AHxennka XonvnHa
Choreographer Anjelika Kholina




BnarotBoputenbHOCTb —
oflHa 13 uenen
Mporpammbl «beHya».
Bctpeua c BeTepaHamu
6aneta

Charity is one

of the goals of Benois
Programme.

Get together with ballet
veterans
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Otesib « MeTpo1ojsn »
110 6mucmamesibHblX Jiem

Ha mpotsixkeHnm Bcelt cBoel MCTOpUM OTeNlb «MeTpomosib» MpUTATruBal
BeJMYaliMx JesiTeiell KyJIbTYpbl M McKyccTBa. 3aech 6piBam emop
[MansgnuH, AuHa [1aByioBa, Banepnit bpiocos, a mof cTeKJITHHBIMM CBOZA -
mu pecropaHa Cepreii EcennH o6bsicHs1ICs B 110681 Aiceope JlyHKaH.

CeropHst « MeTpoIoJIb » IPoJoJIXKaeT TPaIIMM, 3aJI00KEHHbIe
ocHoBareJsieM oTesrst CaBBOV MaMOHTOBBIM, M IIOAAEePXKMUBAeET
¢dectnBanp 6aynera "Benois de la Danse", MHOrOKpaco4YHBIV MUP
TaHIla, 00 beAVHSIOMMI KJIaCCUKY Y COBPEMEHHOCTb.

ML

METROPOL

SINCE 1905

(LLLe
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www.metropol-moscow.ru



[AJTA-KOHLIEPT

JNAYPEATOB NPN3A PASHbBIX JIET
«METUMNA NOCBALLAETCA!
KITACCUKA TTIASAMIA
COBPEMEHHbIX XOPEOIPA®OB»

GALA-CONCERT

OF BENOIS DE LA DANSE LAUREATES
VIVAT PETIPA!

CLASSICS THROUGH THE EYES

OF CONTEMPORARY CHOREOGRAPHERS







Pogunacb B Wcnanuu. B gecatb net noctynuna Ha net-
Hue Kypcbl Posennbl XaiTayap, 3atem yunnach B Lkone
BukTopa Ynbate B Magpuge. Ha BTopoii rog 06yyeHus
noayunna KoHTpakT B banete Buktopa Ynbate u octa-
Baflacb Tam YeTbipe ce3oHa — 1990-1994. VicnonHana
«KoHuepTo 6apokKo» banaHumHa, «Cunbuapl» GokmHa,
counHeHnA XaHca Ban ManeHa, Hunbca Kpucte, Buktopa
YnbsTe.

B 1994-1997 Jlakappa — nepBas conucTka B Tpynne Ha-
LmoHanbHbi banet Mapcens Ponana lMetu. OH goBepun
el naptuio Scmepanbabl B «Cobope Mapuxckoil boroma-
Tepw» (naptHep Matpuk [JionoH). OHa TaHUeBana B cemu
6anetax [leTy, YeTbipe M3 KOTOPbIX OblIM MOCTaBMEHDI
Ha ee MHAMBMAYaNbHOCTb. Haubonee coBeplleHHbIMM
ee pabotamu ctanu AHxenuka B «/leonapge» v «fOHowa
1 cMepTb» B napTHepcTBe ¢ HukonaA Jle Puwem.

B 1997-2002 oHa pabotaet B banete CaH-OpaHumcko
nog pykoBoacTBom Xenbrut TomaccoHa. E& 6anepuHcknii
peneptyap: «Kusenb», «JlebepuHoe o03epo», «Cnawas
KpacaBuua», gp. OHa Takke MCMONMHANA COYMHEHMA
Po66uHca, banaHumHa, 30BcKoro, Tpu Ganeta Xenbru
TomaccoH, KeHHeTa MakMunnaHa, XaHca Ban MaHeHa,
Hauo [lyate, Ponana Metn, Napa Jlio6oBunya.

B ce3one 2002-2003 JTiocua Jlakappa npuxoauT B Tpyn-
ny baapckoro baneta Ha nonoxeHue 6anepunsl. B Te-
yeHue nepBbiX Tpex mMecALeB B MioHxeHe OHa TaHLyeT
Paitmonpy, Tatbany, OpeTTy-Ogunauio, «B Houm». Beero
6anepyHa MCNOJHUNA Ha 3TOi cLeHe 35 napTuid B Gane-
TaX BCEX BEYLLMX eBPONECKIX 1 aMepUKaHCKIX baneT-
meiicTepos XX Beka.

Kak npurnaweHHas 38e3ga Jliocua Jlakappa BbicTynana
B Teatpe lMonuteama, Manepmo (1995), ApeHa an Bepo-
Ha (1996), Jla Ckana 8 MunaHe (1997, 2008), AHrMincKom
HauuoHanbHom banete (1997), LUtyTraptckom 6anete
(1999, 2000, 2001), XynoxecTBeHHOM baneTe bypanewTa
(2003), NMapwxckoin Onepe (2005), banete Acamu Maku,
Tokno (2005), Benckom HoBorogHem KoHuepte (2007),
CaHkT-lMetepbypre (2010, 2011), ap.

OHa ygocToeHa MHOXeCTBa MPK30B, TakUX Kak: «Ap-
TUCTKa ropa» (1995, Benewws), Benois de la Danse (2003),
Mpu3 Sabino Arana (2004, Wcnawusa), HaumoHanbHas
npemusa TaHua (2005, WicnaHus), MoyeTHoe oTamume
1 3onoTaa meaanb (2007, Vicnaus), MoyeTHoe 3BaHKe
Kammertanzerin basapuu (2008), «Jlyuwas 6anepu-
Ha pecatunetusy (2010), Mpax Mpu Dance Open (2013,
CaHkT-Metepbypr).

70

NOPTMYHICKAM BANET
DORTMUND BALLET

Lucia Lacarra was born in Spain. At age ten she took classes in a summer course directed
by Rosella Hightower. Then Lucia came to Victor Ullate School in Madrid. Already in her
second year there she was given a contract to the Victor Ullate Ballet. In the course of four
seasons this was followed by Concerto Barocco, Fokine's Les Sylphides, works by Hans van
Manen, Nils Christe and her mentor Ullate.

In 1994 she joined Roland Petit’s Ballets de Marseille as principal. Petit entrusted her with
the role of Esmeralda, with Patrick Dupont as her partner in Notre Dame de Paris. Within
three years she danced the leading roles in seven ballets by Roland Petit, four of which were
created on her, most notably Angelique in Le Guepard and, as partner of Nicholas Le Riche,
in the famous Le Jeune homme et la Mort.

In 1979-2002 she dances with San Francisco Ballet. Under the direction of Helgi Tomasson
she could dance Giselle, Swan Lake, The Sleeping Beauty for the first time, i.e. some
of the classical roles that a young ballerina has to master. Her repertoire included the ballets
by Jerome Robbins, Victor Gsovsky, Helgi Tomasson, MacMillian, Van Manen, Nacho Duato,
Roland Petit, Lubovitch.

Lucia Lacarra has joined the Bayerisches Staatsballett at the 2002/2003 season. In the course
of the first three months in Munich she danced Raymonda, Tatjana and Odette/Odile as well
as In the Night.

As a Guest Star Lucia Lacarra performed in Politeama Theater in Palermo (1995), Arena
diVerona (1996), La Scala, Milan (1997, 2008), English National Ballet (1997), Stuttgart Ballet
(1999, 2000, 2001), Art Ballet Budapest (2003), Paris Opera Ballet (2005), Asami Maki ballet
of Tokyo (2005), New Year's Concert in Vienna (2007), St. Petersburg (2010, 2011), etc.

She received many prizes, such as Artiste of the year (Venice, 1995), Artiste of the year
(Positano, 1995), Isadora Duncan Prize (1999), Benois de la Danse (2003), Sabino Arana
Award (2004, Spain), Premio Nacional de Danza (2005, Spain), specially Honored with a Gold
Medal (2007, Zumaia, Spain), Honorary Title of Bayerisches Kammertanzerin (2008), Best
Ballerina of the Decade (2010, Moscow), Dance Open Grand Prix (2013, St. Petersburg).
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Xocy> YnbAre
Josué Ullate

KOMIMAHWA BUKTOPA YIIbATE
VICTOR ULLATE COMPANY

Pogunca B 1993, TaHueBanbHOe Mpu3BaHWe onpegennnocb C CaMoro
paHHero Bo3pacTa 1 npueeno B LLkony Buktopa YnbAte, ero 3HameHuTo-
ro otua. B 2013 TaHLOBLLUMK OblN HarpaxaeH MexayHapoaHoil Mpemueit
Mo3wnTtaHo JleoHnaa MacKHa Kak OTKpbITUe 6aneTHOI CLIEHDI.
BnoxHoBneHHble ero apTMCTU3MOM, pa3Hble Xopeorpadbl Hayanu co3aa-
BaTb ANA HEro CouMHeHuA. KpacHopeumBbIMK npumepami TOMy CTano
«bonepo», npemMbepa KoToporo coctoanach B Teatros del Canal B okTAbpe
2014, a Takxe Quiebro («MuaTbcA»), KOMNO3NLA, KOTOPYIO OH UCTIONHAN
nepep, «fepHuKoi» Mabno MNMukacco B My3ee Koponesbl Codun B Mexay-
HaPOAHbIi feHb TaHua B 2015.

OH yyacTBOBan B Takux NpeAcTaBneHnsAx, kak 2 you Maestro, Y (MecHn
CTpaHCTBYloOLLero nogmactepbs), Jaleos, «Mocne Tebsa», Samsara, «tOr»
u, HefasHo, «MaTtb-3emnsa u [actopanb J1. betxoBeHa» n «Konpgosckas
no60Bb», UX Npembepa coctosanacb B OnepHom Teatpe Buwwm B 2015.
MaBHas ponb Kapmeno 6bina co3faHa Ans Hero n NpuHecna emy Homu-
Hauuto Ha lMpemuto Max B pasgene «Jlyuiumin UCNoAHNTENbY.

B HacToALLee BpemA OH ncnonHaeT ponb [JoHa Xoce B nocneaHein nocTa-
HoBke «KapmeH» BukTopa Ynbsrte.
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Born in 1993, Josué Ullate was trained at the Victor Ullate School in Mad-
rid (Spain), following in the footsteps of his renowned father. In 2011, he
joined the Victor Ullate Ballet.

In 2013 he was recognized by a prestigious jury with the Positano de la
Danza «Leonide Massine» award.

His talents as a dancer have led to several works being choreographed
specifically for him, such as Bolero, which premiered at Teatros del Canal
in October 2014; and Quiebro, a piece he danced before Picasso’s Guernica
at the Reina Sofia Museum on the International Day of Dance in 2015.
Ullate has been part of shows such as 2 you Maestro; Y (Songs of a Wande-
ring Companion); Jaleos; Aprés Toi; Samsara; El Sur. Recently he danced
in Tierra Madre and Pastoral of L.V. Beethoven and El Amor Brujo, which
premiered at the Vichy Opera in 2015. The lead role of Carmelo was created
for him and earned him a nomination for best male dance performer
at the Max Awards.

At present he is dancing the role of Don José in the last creation of Victor
Ullate, Carmen.
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EkaTepunHa
KpbicaHOBa

Ekaterina
Krysanova

Pogunacb B Mockse. Yuunach B LieHTpe onepHoro nenus [.I1. BuwHesckoii (Mo-
ckBa), Xopeorpaduueckoii wkone Muxauna JlaBpoBckoro (neparoru lanuHa
KpanusuHa, HnHa CnepaHckas) 1 8 2001-2003 B MOCKOBCKOW rocyaapCTBEHHOI
akagemuu xopeorpaduu (negaror TatbAHa lanbLeBa). bbina NpuHATa B 6aneTHyio
Tpynny bonbluoro Teatpa. PeneTtupyeT nog pykosogcteom CBeTnaHbl AfblpxaeBoii.
B peneptyape 6GanepuHckue naptum Knaccuueckoro peneptyapa XIX-XX BB.:
Opetta-Ogunnua («/lebegnHoe 03epo»), Apopa, ®ea Cmenoctu u Gea CupeHn
(«CnAwas kpacauLar), Hukua n famsattn («basgepkar), PaiimoHaa («PaiimoHgay),
Mapu («LLlenkyHumk»), XKusenb (@Kusenb»), Cunbduaa («Cunbdunar), Kutpn («Jox
Knxot»), CBaHunbaa («Konnenusn), Megopa u lonbHapa («Kopcap»), Acnnyuna
(«Joub dapaoHav), IxxynbetTa (<Pomeo n Ixxynbettar), Maxuta (bonbluoe knaccu-
yeckoe na n3 «Maxutbl»), IrnHa («Cnaptak»), MexmeHs baHy («/lereHaa o no6sm»),
NMiocbka n Puta («3onotoli Bek»), Mupeit ae Myatbe n MaHHa («[nama Mapuxa),
Onep pe Juc («cmepanbaar), Avxena («Mapko Cnaga).

A TaKkxe ponu B 6aneTax XX B. U COBpeMeHHOI xopeorpadui: «CumpoHua fo ma-
xop», «[Ma-fe-fe YainkoBcKkoro, «AroH», «paroleHHOCTU» (PyOuHbl, bpuinnanTbl)
n «AnonnoH MycareT» (Tepncuxopa) . banaHuuHa; «Maccakanbs» P. MeTu, «Mpeg-
3HameHoBaHUA» J1. MAcuHa, «B komHaTe HaBepxy» T. Tapn, Misericordes K. YnngoHa,
Chroma y. MakTperopa; 3onyLika («3onyLka»), «<MarputtomaHns» u «lepoii Hale-
ro spemeHm» 0. MocoxoBa; «CBeTbIN pyyeit» (3uHa n Knaccuyeckan TaHLOBLYMLA),
«YTpaueHHble unntosum» (Kopanu n GnopuHa) n «Pycckmne ce3oHbl» A. PaTMaHCKo-
ro; «YKpolleHwne ctponTtugoii» (KatapuHa) MaHa-Kpuctoda Maito (nepBas mucnon-
HuUTenbHULa), «CoBcem Hegonro BMmecTex 1. JlaintdyTa n C. JleoH.

Kak npurnaweHHas 6aneprHa BbicTynana B baBapckoil rocynapcTBeHHol onepe
(2009), TaTapckom akafemMmyeckom TeaTpe onepbl U 6aneTa, rana-KoHUepTe nams-
1 [anuHbl YnaHoBoi B JloHgoHCKkoM TeaTpe Konmseym, B bepnanHckom rocynap-
cTBeHHOM banete, MapumHckom Teatpe (2015), op.

Naypeat| npemun MexayHapogHoro Kokypca «[Mpu3 Jliokcembypra» (2001),
Il nil npemnii Ha KoHkypcax B Mockee (2001, 2005), Ill npemun KoHkypca
«BaraHoBa-prix» (CaHkT-MeTepbypr, 2002). Naypeat HaunoHanbHol TeaTpanbHoi
npemmm «3onoTas Macka» (2015).
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Ekaterina Krysanova was born in Moscow, and after completing
her training at the Moscow State Academy of Choreography,
she joined the Bolshoi Ballet in 2003. Her rehearsal coach at
the theatre is Svetlana Adyrkhaeva.

Ms. Krysanova'’s repertoire includes leading roles in the classical
ballets of 19th and 20th centuries, such as Odette-Odile (Swan
Lake), Princess Aurora, Fairy of Audacity (The Sleeping Beauty);
Marie (The Nutcracker); Nikia and Gamzatti (La Bayadere); Kitri
(Don Quixote); Medora and Gulnare (Le Corsaire); Swanilda
(Coppelia); title roles in Giselle, La Sylphide, Raymonda, and Paquita
(Grand Pas Classique for the ballet Paquita); Aspiccia (La Fille du
Pharaon); Fleur de Lys (Esmeralda); Angela (Marco Spada).

Ms. Krysanova has also danced roles in modern ballets such as
Juliet (Romeo and Juliet); Aegina (Spartacus); Lyuska (The Golden
Age); Mekhmene Banu (A Legend of Love) - all by Yury Grigo-
rovich; Mireille de Poitiers and Jeanne (The Flames of Paris by
A.Ratmansky after V. Vainonen); Rubies and Brilliants in Jewels;
Symphony in C; Agon; Serenade; Apollon Musagéte (Terpsicho-
re); the Tchaikovsky Pas de Deux - all by George Balanchine;
Temptation (Leonide Massine), Passacaille (Roland Petit), Zina
and Ballerina (The Bright Stream by Alexei Ratmansky); The Couple
in Violet (Russian Seasons by Alexei Ratmansky); the title role
in Cinderella by Yury Possokhov and Yuri Borisov; Magrittomania
(Yury Possokhov); the soloist in The Upper Room by T.Tharp;
the soloist in Misericordes by C.Wheeldon; Chroma (W. McGre-
gor); the first Florine and Coralie (Lost /llusions by A. Ratmansky);
and the first Katharina (The Taming of the Shrew by J.C. Maillot).
Ms. Krysanova was awarded third prize at the Vaganova-Prix
International Ballet Competition in 2002 in St. Petersburg, and
second prize at the Moscow International Ballet Competition
in 2005.
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Popunca B Mockse. B 2009 okoHuun xopeorpaduueckoe yunnuiie npu MockoBCKOM
roCyfapCTBEHHOM aKaZeMNYecKoM TeaTpe TaHUa «[Kefb» 1 Bbl NPUHAT B 6aneTHyIo
Tpynny bonbworo Teatpa. B 2013 okoHuun neparornyecknii Gpakynbtetr MockoBCKoiA
roCyLapCTBEHHOM akafieMui xopeorpaduu. Penetnposan nog pykoBoAcTBoM Hukonas
Lnckapupase. B HacTosAwee Bpema paboTaeT ¢ negarorom-penetutopom tOpuem Bna-
AVMUPOBbIM.

B peneptyape: fony6as ntuua («Cnawas Kpacasuuay), LLenkyHunk-npuHy («lLenkyH-
unk»), 3non rednin u 3urdppug («lebeguHoe o3epor), Conop («basgepka»), Anbbept
(«Kuzenb»), Cnaptak («Cnaprak»), bopuc («3onoToii Bek»), *KaH fie bpueH («PaitmoHga»),
basunb («[JoH Kuxot»), epxaa («/lereHaa o nobBu»), pad Mapuc («Pomeo n Ixynb-
eTTa), Kypbckuii («/BaH MposHblii»), Jlopg BunbcoH-Taop 1 Poibak («[oub dapaoHan),
AnTyaH Muctpanb («[Tnama Mapwxa»), GnopaH («Icmepanbaa»), OHernH («OHernHy),
lacToH n ApmaH [ioBanb («[Jama ¢ kamenuami»), ApTbIHOB («AHIoTax), [pad BuweHka
(«YnnonnuHo»), Gegepunun («Mapko Cnaga»), Xo3e («KapmeH-ctoutar), MeyopuH («le-
PO HaLLEro BpeMeHN).

A TaKXe conbHble MapTum B banetax «TileTHas NPefOCTOPOXKHOCTbY, «KnacC-KOHLEpT,
«CepeHaga», «CumdoHma ncanmosy, <Kopcap», «[JoH Kuxot», «[iparoeHHocTu» («<bpun-
NUAHTBI» U «Py6UHbBI»), Ap.

B 2014 Bbictynun B MapumHckom Teatpe B naptum Xo3e B «KapmeH-cioute» (xopeo-
rpadma A. ANOHCO) Ha rana-KoHLepTe B YecTb tobunea baneprHbl 1 negarora Onbri
Mowuceeson (KapmeH — CBeTnaHa 3axapoBa). B atoi e napTum Bbictynun B Heanonu-
TaHckoM TeaTpe CaH-Kapno (2015). B 2014 Boictynun Ha XIV MexpgyHapogHom decTu-
Basne 6aneta «MapuuHckuin» (3urdpug, «JlebegnHoe 03epo»), AGuHckom dectuBane
B OpeoHe lepoga ATTrka (CnapTak B ogHOMMeHHOM 6aneTe B noctaHoBKe KOpusa [puro-
poBuya). YyacTBoBan B LepeMoHnn 3akpbitiia XX Onumnuickux urp B Coun (3onotoit
pab B «llexepasagey).

C Tpynnoii bonbLuoro TeaTpa racTpoNMpoBa BO MHOMX CTPaHaX Mupa.

Denis Rodkin was born in Moscow. He graduated from the Gzel Ballet School and then
joined the Bolshoi Ballet Company. After working with Nikolai Tsiskaridze, he is now
being coached by Yury Vladimirov. In 2013, he began to teach ballet at the Moscow
Choreographic Academy.

Mr. Rodkin's repertoire includes Evil Genius and Prince Siegfried (Swan Lake); title roles
in Spartacus and Onegin, the Nutcracker-Prince (The Nutcracker); Solor (La Bayadére);
Fisherman and Ta-Hor (La Fille du Pharaon); Jean de Brienne (Raymonda); Basilio (Don
Quixote); Albrecht (Giselle); Bluebird (The Sleeping Beauty); Florent (La Esmeralda); Paris
(Romeo and Juliet); Kurbsky (Ivan the Terrible); Ferkhad (Legend of Love); Gaston and
Armand Duval (Lady of the Camellias); Antoine Mistral (The Flames of Paris); Little Count
Cherry (Cipollino); Artynov (Anyuta); Prince Frederici (Marco Spada); and Pechorin (A Hero
of Our Time).

Mr. Rodkin has also danced the solo roles in Class Concert, The Symphony of Psalms,
Le Corsaire, Serenade, La Fille mal gardée, and Jewels (Diamonds, Rubies).
In 2014 he appeared in the Mariinsky Theatre as Don Jose in Carmen Suite with Svetlana
Zakharova (at a gala to honor Olga Moiseyeva); the Mariinsky Ballet Festival as Zigfrid
(Swan Lake); at the Athens Festival as Spartacus (Theatre of Herodes Atticus, Acropolis
in Athens); and in the closing ceremony of the Olympic Games in Sochi as the Golden
Slave in' Scheherazade. Mr. Rodkiny has also toured with thie~Bolshoi Ballet in many
countries of the world. g

CBetnaHa 3axapoéa, EHIGC POABKIH
Svetlana Zakharova, Denis Rodkin
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Denis
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BOJIbLIOV TEATP POCCIN
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HaTtanba
OcnnoBa

Natalia
Osipova

[MPUMA-BATTEPUHA KOPOJTIEBCKOTO BAJIETA
BEJIMKOBPUTAHNI

PRIMA-BALLERINA OF THE ROYAL BALLET LONDON

Poccminckan TaHuoBwmua Hatanba Ocnnosa — npuma-6anepuHa Kopo-
nesckoro 6aneta B JloHAOHe, Kyna oHa Bowna oceHbto 2013. [lo atoro
BPEMEHW OHa MOABNANACH HA 3TOI CLEHe Kak NpurnalleHHas apTucTka
B naptum Opettbl-Opunnun («JlebepuHoe o03epo») B nape ¢ Kapnocom
Akocton. Ee peneptyap B kKomnaHuu: Xusenb n MaHOH B OfHOVMEHHbIX
6anetax, Kutpn («[JoH Knxot»), Oes [Lpaxe («LLlenkyHuunk»), MprHuecca
Aspopa («CnAwas KpacaBuua»), JInza («TiieTHaa NpeaoCTOPOXKHOCTbY),
TutaHua («CoH B neTHIOI0 HOub»), Mapraputa («Mapraputa u Apma),
IxynbetTa («Pomeo n [xynbettar), TatbAHa («OHernH»), Mapua Beue-
pa («<MarepnuHry), Hatanbs MNMeTpoBHa («<MecAy B AepeBHe»), AHacTacus
1 ponu B «Pancogum», «CepeHage», «DGV: TaHeL, Ha 60/bLLOI CKOPOCTUY,
«[a-me-ne YaitkoBckoron. [ins Heé Gbinu co3aaHbl ponu: Amélie Gautreau
(«be3 6peTenek» Kpuctodepa YungoHa), B 6anetax YsitHa Makrperopa
«TeTpakcncr» n «Cozpanua Bynd» n Connectome Annactepa MappuorTa.
OcunoBa pogunacb B MockBe 1 Hayana TaHLeBaTb B BO3pacTe NATH NeT.
B Bocemb neT noctynuna B 6aneTHyto Wwkony nmenn Miuxauna Jlaposcko-
ro. B 1995-2004 yunnacb B MOCKOBCKO rocyiapCTBEHHOI akaeMum Xo-
peorpaduu, okoHuMna ee no knaccy MapuHbl JleoHoBO 1 6bina NprHATA
B Tpynny bonbLuoro Teatpa. B 2010 ctana npuma-6anepuHoit. B ee penep-
Tyape 6biaun: Kntpm («floH Kuxot), Kusenb, Hukua n famsattu («basgep-
Ka»), Cunbdmpa, dcmepanbaa, MpuHuecca ABpopa n CBaHunbaa (Konne-
nuAa). B 2011 oHa nokuHyna bonbloi TeaTp 1 CTana BbICTynaTb Ha CLeHe
Muxaiinosckoro Teatpa B CaHkT-leTepbypre.

Kak npurnalueHHas apTucTka OHa racTponupyet no scemy mupy. B 2012
BbicTynuna B AmepukaHckom TeaTpe baneta B 3arnaBHoil napTuu
B «Kap-ntuue» B noctaHoBke Anekcea PatmaHckoro. Cpefu ee Harpap
«30n0TaA Macka» 3a ponu B 6anete «B komHate HaBepxy» (2008) 1 «Cunb-
¢ouge» (2009), NMpemua Kpyra kpuTkoB HaunoHanbHOI TaHLEBabHON
npemuu (2007, 2010 1 2014) u Benois de la Danse (2009).

Russian dancer Natalia Osipova is a Principal of the Royal Ballet. She joined
the Company as a Principal in autumn 2013, after appearing as a guest
artist the previous season as Odette/Odile (Swan Lake) with Carlos Acos-
ta. Her roles with the Company include Giselle, Kitri (Don Quixote); Su-
gar Plum Fairy (The Nutcracker); Princess Aurora (The Sleeping Beauty);
Lise (La Fille mal gardée); Titania (The Dream); Marguerite (Marguerite
and Armand); Juliet, Tatiana (Onegin); Manon, Mary Vetsera (Mayerling);
Natalia Petrovna (A Month in the Country); Anastasia and roles in Rhap-
sody, Serenade, DGV: Danse a grande vitesse and Tchaikovsky’s Pas
de Deux.

Her role creations include Amélie Gautreau (in Christopher Wheeldon'’s
Strapless); roles in Wayne McGregor's Tetractys and Woolf Works; and
in Alastair Marriott's Connectome.

Osipova was born in Moscow and began dancing at the age of five. At age
eight she joined the Mikhail Lavrosky Ballet School. From 1995 to 2004
she trained at the Moscow State Academy of Choreography and after
graduation joined the corps of the Bolshoi Ballet, where she was promo-
ted to Principal in 2010. Her repertoire there included Kitri (Don Quixote);
Giselle, Nikiya and Gamzatti (La Bayadere); La Sylphide, Esmerelda, Prin-
cess Aurora and Swanilda (Coppélia). In 2011 she left the Bolshoi to join
the Mikhailovsky Ballet as a Principal.

Osipova has appeared as a guest artist with companies around the world.
In March 2012 she became a Principal of American Ballet Theatre, where
she created the title role in Alexei Ratmansky’s Firebird. Her awards in-
clude Golden Masks for her performances in In the Upper Room (2008)
and La Sylphide (2009); Critics'Circle National Dance Awards (Best Female
Dancer, 2007, 2010 and 2014) and a Benois de la Danse Award (Best
Female Dancer, 2009).
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Dxelicon Kuttenbbeprep pofom u3 Pouectepa, Hbto-Vlopk, Tam Hauan
3aHMMaTbCA TaHUem W BbicTynatb B Performance Plus, Lkone TaHueB
[peiinepa, B LLIKone nckyccTs, rae 3yyan TaHeL, ApamaTUyeckui u My3bl-
KarnbHblii TeaTp, @ TakKe Xy[oXeCTBEHHOE 0POPMIIEHME MOCTAHOBKM U rae
OH UME LWMPOKIe BO3MOXHOCTY HauaTb CO3AaBaTb COOCTBEHHYIO XOPEeo-
rpaduto. OH NpoZoMKIN CBOe TaHLeBanbHOe obpa3zoBaHue B Lkone nc-
KycctB CeBepHOI KaponuHbl, 1 Kak 6aneTmeincTep CMOr COCPea0TOUMTbCA
Ha M3yYeHNI TEXHVKM 1 UCMONTHEHNA CounHeHmin Teannbl Tapn, [pkopaxa
bananuuHa, Kapnoca Optbl, JIunH Teinop Kop6ett u lyHkaHa Hobna.

OH Bbictynan ¢ Pouectep Cutn 6anet nog pykosogctom Tumotu [ane-
pa, banetom Kaponuubl nog pykoBoactsom Pobepta Baiica, komnaHmeit
Xa66apg ctput-Il Oxynu Hakarasbl, pabotan ¢ Pobeptom batTnom, Asy-
poit baptoH 1 KesuH O'[l3em, a Takxe ¢ komnaHueil CoBpemMeHHOro 6a-
neta Cedar Lake nog pykoBofcTBoM beHoT-CBOH [Maydep; cotpyaHuyan
¢ Oxapom HaxapuHom, Kpuctan Maiit, Xodewem LLextepom, Inan Beng-
MaH, Mo CrpomrepHom, fkono foganu, Ixiun [IKOHCOH, IMaHyanem [atom
u Cugy Napbu Lepkayn.

Kuttenbbeprep yBnekca npenofasaHnem 1 pabotan ¢ Takumn aktepamm,
KaK Kak IMunu bnaH n, beHeankt Kambep63ty. OH noasnancs B punbmax
«KoHcTpyKTOpCKoe 6topo», MA, «llonnaBok», «3epKanon.

B HacToALee Bpema paboTaeT ¢ xopeorpadpom Cuam Napbu Lepkayn Kak
€r0 aCCUCTEHT, PeNeTMTOP M TAHLIOBLUMK Haf cniekTaknamu Fractus V, «[ny-
TOH», «KOHTY3UA», «¥Kap-nTuuay; Takxe ¢ LTytraptckum 6anetom, apyru-
MU KOMMaHWAMM 1 apTUCTamK, BKNtovas Hatanbio Ocumosy.
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CONMNCT AHCAMBJIA «MICTMEH»,
PEMETUTOP, ACCUCTEHT XOPEOTPADA.

SOLOIST OF THE EASTMAN COMPANY,
COACH, CHOREOGRAPHER'S ASSISTANT

Jason Kittelberger hails from Rochester, New York. He began training
and performing at Performance Plus, the Draper School of Dance, and
the School of the Arts. There he studied dance, acting, musical theater, and
production design and had plentiful opportunities to perform, choreo-
graph and create. He continued his dance education at the North Carolina
School of the Arts, where as a ballet major he was able to focus on tech-
nique and perform works by Twyla Tharp, George Balanchine, Carlos Orta,
Lynne Taylor Corbett, and Duncan Noble.

Kittelberger has performed with the Rochester City Ballet under Timothy
Daper, the Carolina Ballet under Robert Weiss, Hubbard Street Il under Julie
Nakagawa, and with the Cedar Lake Contemporary Ballet under Benoit-
Swan Pouffer. He has danced works by Robert Battle, Aszure Barton, and
Kevin O’Day, Ohad Naharin, Crystal Pite, Hofesh Shechter, Didy Veldman,
Jo Stromgren, Jacopo Godani, Jill Johnson, Emanuel Gat and Sidi Larbi
Cherkaoui.

Kittelberger has trained actors such as Emily Blunt and Benedict Cum-
berbatch for film work, and he has appeared in several movies including
Adjustment Bureau, MA, and Looking Glass.

Kittelberger is currently working with Sidi Larbi Cherkaoui as assistant
choreographer, rehearsal director, and dancer in the Cherkaoui produc-
tions Fractus V, Pluto, Shell Shock, and Firebird with the Stuttgart Bal-
let; Milonga, Puzzle, Icon, and Harbor Me with the LA Dance Project; in
Satyagraha; and in Qutb, performing with Natalia Osipova.

MonikaRittershaus



Pogunacb B Mockse. B 2002 okoHu1na MoCKOBCKY10 akafiemuio Xopeorpa-
dum v B 17 net npuwna B Tpynny bepanHckoil rocynapcTBeHHOI onepbl.
B nepBbIi ce30H UCMONHMMA TaM INaBHble MapTum B «LLlenkyHumke», «bas-
nepke» n «OHernHe». 3atem nocnegosanu: Ogetta-Ogunnua («Jlebepu-
Hoe 03epo»), ABpopa («CnAawas Kpacasuua»), CBaHubaa («Konnenusy),
Kutpm («[lon Knxot»), 3urnuHga n bpyHrunbaa («Konbuo BHYTpK KonbLa»
Mopuca bexapa), IxxynberTa («<Pomeo n [xxynbetta»); MaHoH 1 30ayLwka
(nepBas NcnonHUTENbHULA) B OfHOMMEHHBIX 6aneTax MakMunnaHa n Ma-
naxosa. B ee 6epnnHckom peneptyape Takxe 6binn 6anetsl PonaHa Mety,
Opepeprika AwToHa, Po66uHca, banaHumHa, Qopcaiita, Kunmata, PeHato
3aHennbl, YBe Lonbua, Kpuctnana LLnyka. bbina nepsoi uCnonHUTeNbHY-
Lein ponu BooxHoseHus B «KapaBagxo» Maypo buronserTu.

Kak npurnaweHHas apTucTka BbicTynana ¢ AHINACKAM HaLMOHANbHbIM
6anetom, Tokno-6anetom, Teatpom Jla Ckana, BeHckoii onepoir, 6anetom
MapuuHckoro Teatpa, bonblumm Teatpom Poccum, LWtyTTraptckum 6ane-
ToM, Ltopuxckum 6anetom («JlebeauHoe 03epox, 3anucaHo Ha DVD).
Jlaypeat MOCKOBCKOTO MeXyHapOAHOTO KOHKYpCa apTUCToB baneTa, 30-
notaa meganb (2001) KoHkypca «[pu3 BaraHoBoii» (CaHkT-TeTep6ypr),
KoHKypca B Haroe (2002). O6nagatensHuua Mpusa OadHsl (2004), Mpusa
HemeLKol Kputukn (2005), Mpu3a XarHua LWnepan u TaHuoBWwMua rofa
(2007).

B 2011 CemnoHoBa aebrotupoBana B AMepukaHckom Teatpe baneta B nap-
Tnax Kutpu n Ogettol-Ogunnun. B ee ameprkaHCKOM penepTyape ponu
KNaccuyeckoro u coBpemeHHoro peneptyapa. C centabpsa 2012 Cemuo-
HOBa 3aHANa NONOXeHe HanepyHbl TPYNMbI.

[MonnHa CemnoHoBa
Polina Semionova

MPVMA-BANEPVIHA BEPIIMHCKOTO
FOCYOAPCTBEHHOIO BAJIETA

PRIMA-BALLERINA OF THE BERLIN STATE
OPERA BALLET

@ Maria Helena Buckley

Born in Moscow, Polina Semionova studied at the Moscow Choreographic
Academy. Upon graduating in 2002, she was invited to join the Berlin State
Opera Ballet, where, at the age of 17, she became the youngest principal
in the company’s history. During her first season she danced leading roles
in The Nutcracker and La Bayadére and Tatiana in Onegin.

Semionova’s repertoire includes Odette/Odile in Swan Lake, Nikiya
in La Bayadeére, Marie in The Nutcracker, Princess Aurora in The Sleeping
Beauty, Swanhilda in Coppélia, Kitri in Don Quixote, Giselle in Giselle, Tatia-
na in John Cranko’s Onegin, Sieglinde and Briinhilde in Maurice Bejart’s
Ring um den Ring, Manon in Kenneth MacMillan’s Manon, Juliet in John
Cranko’s Romeo and Juliet and the title roles in Roland Petit's Carmen
and Frederick Ashton’s Sylvia. She also performs principal roles in Jerome
Robbins’ Afternoon of a Faun, George Balanchine’s Ballet Imperial, Apollo,
A Midsummer Night's Dream, Tchaikovsky Pas de Deux, and Diamonds from
Jewels, William Forsythe’s The Vertiginous Thrill of Exactitude and Jifi Kylidn's
Return to the Strange Land. In addition, she has appeared in works by Mau-
ro Bigonzetti, Renato Zanella, Uwe Scholz and Christian Spuck. Semion-
ova created the title role in Vladimir Malakhov's Cinderella and the role
of Creativity in Bigonzetti's Caravaggio.

Semionova has appeared as a guest artist with the English National Ballet,
the Tokyo Ballet, Teatro alla Scala, the Vienna State Opera Ballet, the Mari-
insky Theater, the Bolshoi Theater, the Stuttgart Ballet and the California
Ballet. She is also guest artist of the Mikhailovsky Theater.

Semionova stars as Odette/Odile in the Zurich Ballet production of Swan
Lake, which was recently filmed and released on DVD by Bel Air Classiques.
She appears as the ballerina in Herbert Gronemeyer’s music video Demo
(Letzer Tag) and is one of the featured artists in EuroArts DVD Divine Dan-
cers Live from Prague.

Semionova's awards include a gold medal at the Moscow International
Competition of Ballet Dancers in 2001, first prize at the Vaganova-Prix
Ballet Competition in St. Petersburg and junior prize at the Nagoya Inter-
national Ballet Competition in 2002, the Daphne Prize in 2004, German
Critics Choice Award in 2005, Dancer of the Year and the Heinz Spoerli Prize
in 2007.

Semionova made her debut with American Ballet Theater in 2011, where
she became a principal dancer in September 2012.
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BaH 3anueB
lvan Zaytsev

MUXANTTOBCKUI TEATP. CAHKT-METEPBYPT
MIKHAILOVSKY BALLET. ST. PETERSBURG

B 1997 noctynun B KpacHogmapckoe xopeorpaduueckoe yuyunuiye, npo-
XO[UN CTaxunpoBKy B Teatpe 6aneta lOpus [puroposuua, bbin 3aHAT B ero
nocTaHoBKax: «Cnaptak», «Pomeo n [Ixynbetta», «Paitmona», «3010ToN
Bek», «LllenkyHumk»; «YunonnuHo» (noctaHoBka . Maiopoga). B 2002
OKOHuMn KpacHopapckoe xopeorpadmueckoe yuuauiie W NOCTYnun
B CaHKT-MeTepbyprckunii rocyfapCTBEHHDBIN YHUBEPCUTET KYNbTYpbl 1 UC-
KYCCTB Ha Kadenpy xopeorpadum. Mo oKoHYaHUM yHBepcuTeTa B 2007
6bin npuHAT B CaHkT-Tetepbyprckuii akagemnuecknii Teatp 6aneta
um. JleoHunpa fAkobcoHa. McnonHun naptum: Pomeo («Pomeo u [xynbet-
Ta»), Xoce («Crpactu no Kapmeny), 3urdpug («/lebepmuHoe o3epor), MpurHy
(«LLlenkyHumK»), Anbbept («XKuzenb»), PogeH («Mouenyii»). Mocne yyactua
B XI MOCKOBCKOM MeXayHapoAHOM KOHKYpCe apTUCTOB baneta 1 xopeo-
rpados B 2009 6bin npurnalueH B Teatp 6aneta bopuca JiidpmaHa.

B aTom Teatpe ncnonHun naptun: basunb («[oH Knuxot»), OHernH («OHe-
ruH. Online»), BpoHckuin («<AHHa KapeHuHar), HacnepHbii CbiH EkaTepuHbl
(«Pycckuit Tamnet), MpuHu, OHowa, Oxokep («HaikoBckuity). C ceHTA-
6pAa 2011 B Muxaitnosckom Teatpe CaHkT-Metepbypra. McnonHseT Beay-
wue naptum B 6anetax «[JoH Kuxot», <baspepka», <Kopcap», «Cunbduaa»,
«[Tnama Mapwxar, «Cnfwan Kpacasnuar, «LlenkyHumk», «JlaypeHcuay,
«Kmnzenb, mnn Bunucol», «baspepka», «TieTHaA NPeROCTOPOXKHOCTbY,
«YunonnuHo», «Hesnaumoe», «Mpentoans», «<MHororpaHHocTb. QopMmbl
TULWKHBI W NYCTOTbI», «benaa Tbmar. Takxe ucnonHan paH na u Bapua-
uuu B «PaiimoHge» 1 yetBépky B Po3oBom Banbce B «LLlenkyHumke» (xop.
H. bospumkosa). B 2013 npuHuman yuyactme B XIl MockoBckom mexy-
HapOJHOM KOHKypce apTucToB 6aneta n xopeorpados Kak naptHép Ok-
caHbl boHaapesow, nonyumsLuen | npemuio. factponnpoBan ¢ Tpynno
B AnoHuu, CLUA, fepmaHmn.

-,

Born in Krasnodar, he entered the Krasnodar Ballet School and while
studying he underwent traineeship at the Yury Grigorovich Ballet Thea-
tre, where he performed roles in the ballets Spartacus, Romeo and Juliet,
Raymonda, The Golden Age, The Nutcracker, and Cipollino. In 2002, he
graduated from the Krasnodar Ballet School and entered the Department
of Choreography at the St. Petersburg State University for Culture and
Arts. On graduating from the University in 2007, he joined the St. Peters-
burg Leonid Jacobson Ballet Theatre, where he performed the roles of
Romeo (Romeo and Juliet), Jose (Passion for Carmen), Siegfried (Swan
Lake), Prince (The Nutcracker), Albrecht (Giselle), and Rodin (The Kiss). After
participation in the XIth Moscow International Ballet Competition in 2009,
he was invited to join the Boris Eifman Ballet Theatre. In 2011, he joined
the Mikhailovsky Ballet, where his repertoire includes solo and principal
rolesin La Sylphide, Le Corsaire, Cipollino, Don Quixote, Laurencia, The Flames
of Paris, La Fille mal gardée, and Class Concert as well as in the productions
by Nacho Duato The Sleeping Beauty, Romeo and Juliet, The Nutcracker,
Multiplicity. Forms of Silence and Emptiness, Prelude, Invisible, and White
Darkness.




CTPAHULIA
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Mapwuna KoueTkoBa
Maria Kochetkova

AHTTIMACKUIA HALIMOHANBHbBIV BANET
ENGLISH NATIONAL BALLET

Erik Tomasson
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PycnaH CKkBopLoB
Ruslan Skvortsov

CBetnaHa 3axapoBa, Pycnan Ckeopuios / Svetlana Zakharova, Ruslan Skvortsov

Pogunca B r. Enbue Jluneukoit obnactu. B 1998 okoHunn MockoBcKyio
roCyLapCTBEHHYI0 akafieMuto xopeorpaduu (knacc B. Muxaiinosa) u 6bin
npuHAT B Tpynny bonbworo Tteatpa. 3aBoesan lll npemuio Ha Mexay-
HApPOAHOM KOHKypCe apTucToB baneta B Mockse (2000).

B ero peneptyape: MpuHy 3urdpup («lebepmnHoe o3epo»), LlenkyH-
unk-npuHy, («lLlenkyHumk»), MpuHy de3npe («CnAwas kpacasuuar), Co-
nop («basgepkav), *aH ge bpuen («PaiimoHga»), AnbbepT («Knsenb»),
KoHpap («Kopcap»), Pomeo («Pomeo n Ixxynbettan), Conuct («lonexu-
aHa»), [xenmc («Cunbdupar), Opany («Konnenusy»), NiocbeH f'pBunbu
(borbLuoe Knaccuyeckoe na u3 baneta «Maxuta»), lopn BunbcoH — Taop,
Pbibak («[loub dapaoHa»), Topeagop («[oH Knxot»), Gepxap («/lereHaa
0 NbBI»), bopuc («3onoToit Bek»), Mebd («Icmepanbaar), Knog Oponno
(«Cobop Mapuxckoii boromatepu»), femetpuin («COH B NETHIO HOUbY),
Kasanep ge lpue («[lama c kamenuamm), MenbHuk («Tpeyronka), AHTY-
aH Muctpanb 1 Kocta ae boperap («[Tnama Mapwuxa»), fepoii («MpepasHa-
MeHOoBaHuA»), OHernH («OHeruH»), MNeyopuH («[epoit Halero BpemMeH»),
naptma B 6anete «laccakanbs», Knaccuuecknii TaHuoBILMK («CBET/BIN
pyuyeii»), lpad Buwerka («<YunonnuHo»). A Takxe ponu B 6anetax [x. ba-
naHumHa, 10. MocoxoBa, K. YungoHa A. Patmarckoro u 0. Bypnaku, 1. 3no.
Wcnonnun naptuto MpuHua 3urgpuga B «JlebegrnHom o3epe» B Tatapckom
aKazilemmyeckom Teatpe onepbl 1 6aneta um. Mycol xanuna Ha Mexay-
HapoAHOM decTiBane Knaccuyeckoro 6aneta umenn Pygonbda Hypeesa
(Ka3aHb, 2008). B 31011 e napTun Bbictynun Ha XV MexayHapofHom de-
ctvBane 6aneta «MapunHcknit» (2015). B naptun lpada Anbbepta B «Xu-
3enu» BbicTynun B HeanonutaHckom Teatpe CaH-Kapno, Ha XVI pectusane
um. Annbl Wenect B Camapckom akazemmnyeckom Teatpe onepbl 1 bane-
T1a (2016) 1 B OpeoHe lepopa AtTika (2014, AdmHbl). B rnaBHoi naptum
B «LLlenkyHunke» BbicTynun ¢ MexayHapofHbIM TeaTpom 6asneta TOpoHTO.
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Ruslan Skvortsov was bornin Yelets, in the Lipetsk region of Russia. In 1998,
after completing his studies at the Moscow Academy of Choreography
(working under Vyacheslav Mikhailov), he joined the Bolshoi Ballet.
In 2000, he won the third prize at the International Ballet Competition
in Moscow.

His main repertoire includes Prince Siegfried (Swan Lake); Solor
(La Bayadere); Jean de Brienne (Raimonda); Princes Fortune and Desire
(The Sleeping Beauty); Count Albrecht (Giselle); James (La Sylphide);
Frantz (Coppelia); Conrad (Le Corsaire); Lord Wilson/Taor; A Fisherman
(La Fille du Pharaon); Soloist (Chopiniana), Ferkhad (A Legend of Love);
Boris (The Golden Age); Lucien d'Hervilly (Paquita); Phoebus (Esmeralda);
Antoine Mistral (The Flames of Paris); Demetrius (A Midnight’s Summer
Dream); Miller (Le Tricorne); Hero (Les Presages); Claude Frollo (Notre-
Dame de Paris); Onegin (Onegin); Pechorin (A Hero of our Time); Ballet
Dancer (The Bright Stream); and Little Count Cherry (Cipollino). Skvortsov
has also danced roles in ballets by George Balanchine, Roland Petit, Yury
Possokhov, Alexei Ratmansky, Jorma Elo and Yury Burlaka. He performed
the role of Prince Siegfried in Swan Lake at the Tatar Academic Opera
and Ballet Theatre at the Nureev International Classical Ballet Festival
(Kazan, 2008). He danced the same role at the XV International Mariinsky
Ballet Festival (2015). In the role of Count Albert in Giselle he appeared
in the Neapolitan theatre of San Carlo and at the XVI Alla Shelest Festival
at the Samara Academic Opera and Ballet Theatre (2016) as well as at
the Odeon of Herodes Atticus (Athens, 2014). Skvortsov has performed
the lead role in The Nutcracker with the Toronto International Ballet
Theatre.
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Mapwua BuHorpagoBa
Maria Vinogradova

Pogunacb B Mockse. B 2006 okoHumna MoCKOBCKYIO roCyAapCTBEHHYIO
akagemmio xopeorpadun (negaror Hatanba PeBuy) m 6bina npuHATa
B 6aneTHyto Tpynny bonbLoro Teatpa. PenetpoBana nof pykoBOACTBOM
TaTbAHbI [0n1MKOBOIA. B HacToALLEe BpeMaA peneTupyeT Nog pyKoBOLCTBOM
Hunbl Cemn30poBONA.

B peneptyape: ®ea be3sabotHocTn («Criswas KpacaBuua»), TpaH na
(«PaiimoHga»), ®paHLy3ckaa Kykna, Konombuna n Mapu («LLenkyHumk»),
OpuHHaguatbin Banbce («LLloneHmaHa»), AHactacusa («MBaH po3HbIiy),
Opurua («CnapTak»), YnuuHaa TaHuoswmua («[oH Kuxot»), Cunbduaa
(«Cunbduaar), Xuzenb u Mupta («Kusenb»), HeanonutaHckas HeBecTa
(«NlebeanHoe 03epo»), Onbra («OHernHy»), WnpuH («Jlerenaa o no6Bi»),
IxynbetTta («Pomeo u [xynbeTTa»), bana («fepoit Hawero BpemeHu»),
*KeHa pbibaka («[loub papaoHa»), MaHoH Jlecko («[lama ¢ Kamenuammy),
Kannuona («AnonnoH MycareT»), ConbHble naptun B «/3ympygax», «Py-
OrHax» 1 «bpunnunanTax», «CepeHage», «CUMPOHMA O MaXKop» U Apyrie
conbHble napT B peneptyape bonbuworo Teatpa Poccum: «Konnenmsay,
«onywkay, «Maxuta», «Icmepanbfa», «baagepkar, «Kopcap», «AHioTa»,
«Mapko Cnagav.

CHUManachb B XyfOXeCTBEHHOM KuHounbme «[lBapuatb curapet» (2007,
cTypua «Mapapus», pexuccep AnekcaHpp [OPHOBCKWIA) M B pekname
dupmbl Nike.
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BONbLLIOW TEATP POCCKN
BOLSHOI THEATRE OF RUSSIA

Maria Vinogradova was born in Moscow and in 2006 graduated from the
Moscow State Academy of Choreography (class of Natalya Revich). She
joined the ballet troupe of the Bolshoi Theater, where she first danced
under the guidance of Tatiana Golikova and is now rehearsing under the
direction of Nina Semizorova.

Her repertoire includes the Carefree Fairy (The Sleeping Beauty); Grand
pas (Raimonda); French doll, Columbine and Marie (The Nutcracker); the
lead in the Eleventh Waltz (Les Sylphides); Anastasia (lvan the Terrible);
Phrygia (Spartacus); the Street Dancer (Don Quixote); the title part in La
Sylphide, Giselle and Mirta (Giselle); Neapolitan bride (Swan Lake); Olga
(Onegin); Shirin (Legend of Love); Juliet (Romeo and Juliet); Bela (Hero of
Our Time); Fisherman’s Wife (Pharaoh’s Daughter); Manon Lescaut (La Dame
au Camélias); Calliope (Apollo Musaget); the solo in Emeralds, Rubies and
Diamonds, Serenade, and Symphony in C.Vinogradova has performed
many other solos the Bolshoi repertoire, such as in Coppelia, Cinderella,
Paquita, Esmeralda, La Bayadere, Le Corsaire, Aniuta, and Marco Spada.
Vinogradova starred in the feature film Twenty Cigarettes (2007, Paradise
Studio, directed by Aleksandr Gornovsky) and in a Nike ad.

iIBaH Bacnnbes
lvan Vasiliev

MUXANTTOBCKMW TEATP. CAHKT-METEPBYPT
MIKHAILOVSKY BALLET. ST. PETERSBURG

Pogunca B Mpumopckom kpae. HauanbHoe xopeorpaduueckoe obpa3oBa-
Hue nonyumn B [IHenponeTpoBCKON rocyapCTBEHHO Xopeorpaduyeckoil
wkone (YkpauHa). B 2002-2006 yunnca B benopycckom rocyaapcTBeHHOM
xopeorpaduyeckom konnemxe (negaror Anekcanap KonsageHko). Bo Bpe-
MA yyebbl CTaxmpoBanca B HaumoHanbHOM akagemuyeckom bombluom
Teatpe 6aneta Pecnybnukn benapych, rae MCNOAHWA NpemMbepcKiie nap-
TK 1 6bin NPUHAT B Tpynny. B KoHue 2006 nepeLwen B Tpynny bonbLoro
Teatpa Poccum Ha nonoxeHue conucta. Penetuposan nog pykoBOACTBOM
tOpua Bnagumuposa.
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Mpembepcknii peneptyap B bonbwom Teatpe: basunb («[oH Kuxot»),
KoneH («TiueTHas npemoCcTOpoXHOCTb»), KoHpaa («Kopcap»), Ouaunn
(«Mnama Mapwxa»), Cnaptak («Cnaptak»), Conop («basgepkav), Llen-
KyHUnK-npuHy, («LLlenkyHumk»), lOHowa («fOHowa n cmepTby), MeTpyLuka
(«MeTpywka»), AbaepaxmaH («PaiimoHaa»), JliocbeH (<YTpaueHHble un-
no3umny), Tpad Anbbept («Kusenb»), Opeaepu («Apnesnankar), OpaHy
(«Konnenusw), Dxeimc («Cunbdupa»), MBaH IV («/BaH [po3HbIiy).
YUaCTHMK COBMECTHOrO NpoekTa bonbLioro Teatpa 1 KanudopHUIiCKoro
CerepcTtpom-LeHTpa nckyccts (2011), XX MexpyHapogHoro ¢pectuBana
6aneta B [aBaHe (2006), rana-KoHLEepTOB «3B€3/bl CErOAHALLHME 11 3B€3[pbl
3aBTpaLuHue» (2008) n Ha cueHe JInoHckoro amduteatpa, MexayHapop-
Horo pecTuBans umenn Pygonbda Hypeesa B KasaHu, Mepsoro cubupcko-
ro GpectmBans baneta.

HeopHokpaTtHO BbicTynan ¢ Hosocubupckum Teatpom onepbl u 6Gane-
T1a («JoH Knxor», «Kuzenb», «baspepka»). McnonHun naptuio Opeaepu
B «ApnesuaHke» ¢ Tpynnoii Pumckoii onepol (2010).

C 2011 - npembep HanetHom Tpynnbl Muxaiinosckoro Teatpa B CaHKT-
Metepbypre.

B 2011 - npurnaweHHbIn conuct AmepukaHckoro Teatpa baneta (ABT),
MCMONHUA C 3TO TPynnom Ha cueHe Hblo-iopKckoln MeTpononuten-
onepbl MNetpa («CBetnbin pyyeit»), OpaHua («Konnenusar), Pomeo («Po-
meo 1 [xynbetTar). B 2012-13 npembep AmeprkaHckoro Teatpa baneta
(ABT). C AHrnuitckum HauuoHanbHbIM 6anetom Takxe mucnonHun Pomeo
(«Pomeo n [IxynbeTTa») 1 Beyep OAHOAKTHbIX Ganeto namaTi PonaHa
MeTn («lOHOWa 1 cmepTb).

Naypeart lMpwu3a Benois de la Danse (2009).

BENOIS DE LA DANSE /2018

Mapusa Brrorpanosa, MeaH Bacunbes
Maria Vinogradova, lvan Vasiliev

Batbip AHHapypableB

Ivan Vasiliev was born in Vladivostok, but graduated 11 times zones
to the west from the Belarusian State Choreographic College in 2006.
He then joined the National Academic Bolshoi Ballet Theater of Belarus
as a Principal Dancer. During his studies performed on the stage of that
theater the part of Basilio in Don Quixote (Valentin Yelizariev produc-
tion) and the part of Ali in Le Corsaire (Pyotr Gusev production). From
2006 to 2011 he danced with the Bolshoi Ballet, and then in 2011 joined
the Mikhailovsky Theater Ballet Company. In the same year he was invited
to dance with the American Ballet Theater and became a Principal Dancer.
Vasiliev's repertoire includes Basilio (Don Quixote); Colas (La fille mal
gardée); Conrad (Le Corsaire); Philippe (The Flames of Paris); the title role
in Spartacus; Solor (La Bayadére); The Nutcracker-Prince (The Nutcracker);
Ivan IV (lvan the Terrible); Count Albrecht (Giselle); Frederi (LArlésienne);
Franz (Coppelia); Abderakhman (Raymonda); the title role in Petrushka;
James (La Sylphide); Lucien (/llusions perdues).

In 2006 he took part in the Twentieth International Ballet Festival in Hava-
na, performing the pas de deux from Boris Asafiev's The Flames of Paris
and the pas de deux from Don Quixote.

In 2008, Vasiliev danced in the Stars of Today and Tomorrow Gala
Concert that crowned the Youth America Grand Prix Nineth International
Competition of Ballet School Pupils.

Among other gala performances, Vasiliev danced in Kazan at the end
of the Rudolf Nureev International Festival of Classical Ballet, as well as in
the Novosibirsk Theater of Opera and Ballet productions of Don Quixote,
Giselle, La Bayadére. He participated in a gala concert of ballet dancers at
the Lyons Amphitheatre des Trois Gaules, as well as in Rome and other
European cities.
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[eHnc CaBuH
Denis Savin

BOJTbLWOW TEATP POCCIN
BOLSHOI THEATRE OF RUSSIA

Popunca B Mockse. B 2002 no okoH4aHUM MoCKOBCKOI rOCYAapCTBEHHOM
akagemuu xopeorpadun (knacc U. YkcycHukoBa) 6bin 3auncrieH B kopae-
6anet bonblworo Teatpa. Ha BTOpoii rog paboTbl B TeaTpe MCMOAHUN nap-
0 Pomeo B «Pomeo n [xynbette» C. [pokodbesa (pex. [. JloHHennaH,
xopeorpadus P. Moknutapy, 2003). B ero peneptyape: WnnapnoH u axc
(«Kuzenb»), rpaH na n AbaepaxmaH («PaitMoHpa»), ApTbIHOB («<AHIOTa»),
Bonk u 3nan desn Kapaboc («Cnauwas Kpacasuua»), MbllWWHbIA KOPOsb
n Opoccenbmeitep («LenkyHumk»), Awka («3onoToit Bek»), Busmpb («Jle-
reHga o no6su»), MypH («Cunbduaa»), Mactyx n Magmatop («Cnaprak»),
lamaw («[oH KuxoT»), Yappaw («Konnenus), [peHryap («Jcmepanbpa»),
Apan («[etpyLuka»), TaHew, ¢ 6apabaHom («basgepka»), Tubanbg (<Pomeo
n IxynbetTan), Menunennu («<Mapko Cnaga»), Motbinek n Jiusangp («CoH
B JIETHIOK HOYb), [leHnc («bonTy), Connct («Mrpa B KapTbi»), XaHaH («Jlea»),
Conuct («B KoMHaTe HaBepxy»), YepHblii HeBOMBHUK («[loub dapaoHa»),
lapmoHucT 1 MNeTp («CBeTnbili pyyein»), Kepom («nama Mapwxa»), MpuHy
NiumoH («YunonnuHo), fenbta («3axapoBa cynepurpar), bupbanto («Kop-
cap»), Topepo («KapmeH-ctountan), MeTpyuyo («YKpoLLeHe CTPONTUBOIAY),
lamner («famnet»), lpywHuLKnii («fepoli Hawero BpemMeHn»), puK, Yue-
Huk/«[Tncbmo K Pygu» («Hypees»), lleBuH n Myxuk («<AHHa KapeHuHa),
Mapbl B KpacHOM 1 xentom («Pycckne ce3oHbI»). A Takxe ponu B 6anetax
Y. Qopcaiira, Y. Maklperopa, /1. 3no, M. 3ka, M. Naritdyta 1 C. JleoH.

B 2011 npuHan yyactme B CoBMeCTHOM npoekTe bonbLioro Teatpa Poccum
1 KanudopHuiickoro CerepcTpom-LieHTpa UCKYCCTB (<Remansos» Ha My-
3bIKy 3. [paHagoca B noctaHoBke H. [lyato; «Fractus» B noctaHoBke K. Ap-
muTax). B 2016 . B pamkax MonogexHol nporpammbl 6aneta bonbLuoro
TeaTpa (npoekT «/luuav, HoBaa cueHa) BbicTynun B 6aneTe «J1i060Bb eCTb
Be3ge» Ha My3blky W. CtpaBuHckoro (xopeorpadusa MeaHa Bacunbesa).

[Jennc CaBuH
Denis Savin

Denis Savin was born in Moscow and graduated from the Bolshoi Ballet
Academy (studying under Igor Uksusnikov). After graduation he joined
the corps de ballet of the Bolshoi Theatre, and in his second season
at the theatre he was invited to dance the title role of Romeo in Romeo
and Juliet to music by S.Prokofiev (production by Declan Donnelan,
choreography by Radu Poklitary, 2003).

His extensive repertoire includes Hilarion and Hans (Giselle); Wolf and Evil
Fairy Carabosse (The Sleeping Beauty); Gamache (Don Quixote); The Mouse
King and Drosselmeyer (Nutcracker); Dance with a drum (La Bayadére);
Abderakhman and Grand Pas (Raimonda); Moor (Petrushka); Vizier
(A Legend of Love); Sailor and Yashka (The Golden Age); Shepherds and
Gladiator (Spartacus); Gringoire (La Esmeralda); Csardas (Coppelia); Black
slave (La Fille du Pharaon); Birbanto (Le Corsaire); Gurn (La Sylphide); Tybalt
(Romeo and Juliet); Pepinelli (Marco Spada); Prince Lemon (Cipollino);
Artynov (Anyuta); Accordionist and Pyotr (The Bright Stream); Denis
(The Bolt); Soloist (Jeu de cards); Hannan (Lea); Jerome (The Flames of
Paris); Torero (Carmen Suite); Delta (Zakharova Super Game); the Couple
in Red and Yellow (Russian Seasons); Petruchio (The Taming of the Shrew);
Hamlet (Hamlet); and Grushnitsky (A Hero of Our Time).

Savin has also danced roles in ballets by William Forsythe, Jorma Elo, Mats
Ek, Wayne McGregor, Paul Lightfoot, Sol Le6n and many other prominent
choreographers.

In 2011, he participated in the joint project of the Bolshoi Theatre and
the Segerstrom Center for the Arts: Remansos to music by E. Granados,
choreography by N. Duato; Fractus to music by R. Chatham, choreography
by K. Armitage.
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Popunacb B 1979 B [aapneme, HugepnaHgbl. Yuunacb TaHuy B Haum-
OHaNbHOV GaneTHol akagemun AMctepaama 1 KoponeBcKoli WKose
6aneta B JloHgoHe. B 1996 npuwna B Tpynny fonnaHackoro Hauw-
OHaslbHoro 6aneTa. lMpoliaa NnocneaoBaTenbHO BCe CTyNeHw, CTana
npumon komnaHum B 2003.

WcnonHuna rnaBHble naptum B Ganetax: «Pomeo n [KynbeTTta»
n «JlebearHoe o3epo» (06a — BaH JaHuura), «Kuzenb» n «Cnawas
KpacaBuua» (06a — Parita), «3onywuka» (AlwToHa), «LLlenkyHumnK 1 mbl-
WuHbIA Koponb» (UrnuHra n Ban LWarika), «lloneHnaHa» (DokuHa),
«Cunbdupa» (bypHoHsuna), «<baspepka» (Makaposoi). OHa ucnon-
HUTenbHULa 6anetoB k. banaHumHa: «AroH», «AnonnoH», «[pa-
FOLEHHOCTU», «YeTbipe TemnepameHTay, «CKPUMNUHDBIA KOHLEPT»,
«CnmdoHna fo maxop» (3 pasgen), «KoHuepto Gapokko», «He
BCE JIN paBHO», «Banbcy», «bpamc — LLIEHGepr KBapTET».

B peneptyape TaHLOBLLMLbI TakKe xopeorpadusa Yunbama Gopcaii-
Ta, XaHca BaH MaHeHa, Tega bpaHaceHa, YanHa Urnuura, 1ssuaa [o-
ycoHa, Kwuwroda lNactopa.

Ob6nagatenbHuua Mpemun ApHonbpaa Xackenna (1995), Incentive
Prize Dansersfonds «79 (2002) v Mpwn3a Anekcangpbl Paguyc (2003).
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Arods
[le VloH

lgone
e Jongh

HALMOHANBHbIV BATTET
HWOEPITAHLOB

HET NATIONAL BALLET

Igone de Jongh was born in 1979 in Haarlem (The Netherlands). She
studied dance at the National Ballet Academy in Amsterdam and
the Royal Ballet School in London. In 1996 she joined the Dutch National
Ballet and advanced in her career to become a rincipal in 2003.

De Jongh has performed the main roles in such ballets as Romeo and
Juliet, Swan Lake (David van Dantzig); Giselle, The Sleeping Beauty (Peter
Wright); Cinderella (Frederick Ashton); The Nutcracker and the Mouse
King (Wayne Eagling and Toer van Schayk); Les Sylphides (Michel Fokine);
La Sylphide (August Bournonville); and La Bayadére (Natalia Makarova).
She has danced many ballets by George Balanchine: Agon, Apollon, Jewels,
Kammermusik n2, 4 Temperaments, Violin Concerto, Symphony in 3rd
Movement, Symphony In C, Concerto Barocco, Duo Concertant, Who Cares,
La Valse, and Brahms Schoenberg Quartet. Her repertoire also includes
pieces by William Forsythe, Ted Brandsen, Wayne Eagling, David Dawson,
and Krzysztof Pastor.

She was awarded the Arnold Haskell Award (1995); Incentive Prize
Dansersfonds “79 (2002); and the Alexandra Radius Prize (2003).




aHN3Jb
amapro

Daniel
Camargo

HALMOHAJIbHbIVI BANET
HWIAEPITAHLOB

HET NATIONAL BALLET

CTPAHULA

3
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ENOIS STARS

Apto 1>xakoowm
Drew Jacoby

KOPONEBCKMI BAJIET OJIAHIPUN
ROYAL BALLET OF FLANDERS

CTPAHULIA

[25]
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OkcaHa CKopuk
Oksana Skorik
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MAPVUHCKI TEATP.
CAHKT-TETEPBYPT

MARIINSKY BALLET.
ST PETERSBURG
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Pogunacb B XapbkoBe, YkpanHa. OkoHumna Mepm-
cKoe xopeorpadmueckoe yumnuwe B 2007 (knacc
Nupun Ynanosoi). B Tom xe rogy 6bina npuHATa
B Tpynny MapumHckoro Teatpa.

B peneptyape: «Cunbuaa» (cunbduapl), <Kusenb»
(uzenb, MonHa, 3tonbma), «baspepka» (Hukms,
Tpuo TeHelt), «CnAwaa kpacasuua» (dea Cupe-
HW, npuHuecca OnopuHa), «JlebefuHoe 03epo»
(Opetta-Opunnusa, 6onbluve nebenw, naBa nebe-
As), «PaimoHga» (Paiimonga), Grand pas («Maxu-
Ta», Bapwauua), «lllenkyHunk» (Mawa), «Kopcap»
(Mepopa), «[loH Kuxot» (Kutpu, MoBenutenbHuua
apviag); «Pomeo n xynbetta» (Ikynberta), «/le-
reHfa o no6su» (MexmeHs baHy), «YHANUHa» (4eTbl-
pe Haagbl), «<KapmeH-ciouta» (KapmeH), Grand pas
classique BukTopa 30Bckoro; 6anetbl Muxauna Qo-
kuHa: «LLloneHnaHa» (HokTiopH, Ma3ypka, Cegbmoit
Banbc, MepBbiil Banbc), «Llexepazana» (306empaa);
«B Houn» [xepoma Pob6uHca; 6anetbl [xopmxka
banaHumHa: «CepeHapa», «CUMGOHNA A0 Maxop»
(Il. Adagio, lll. Allegro vivace), «[paroyeHHOCTM»
(«BpunnuaHTbl», «PybuHbI»), «COH B NETHIOD HOUbY
(TutaHwns, conucTka B uBepTcMeHTe), Qoptennan-
Hblii KoHUepT N2 2 (Ballet Imperial); 6anetbl Opege-
puka AwToHa: «Mapraputa n ApmaH» (Maprapura),
«CnnbBua» (Cunbena); «<AHHa KapeHnHa» Anekces
PatmaHckoro (AHHa KapeHuHa); «MHppa» YaliHa
Maklperopa.

Jlaypeat npemuun um. Jleonnga MAcuHa B HOMWHa-
unn «HoBbI TanaHT Ha MeXAYHapOAHOM CLeHe»
(The Emerging Talent on the International Scene)
(MosutaHo, Wtanua, 2014). Naypeat XIl MexayHa-
POLHOMO KOHKypCa apTuUCToB 6aneta 1 xopeorpa-
¢o. B Mockse (Il npemus, 2013).

C Tpynnoit MapunHckoro Teatpa ractponupoBana
B CLUA, AnoHum n ctpaHax Esponbi.

Oksana Skorik was born in Kharkov, Ukraine, and
graduated from the Perm School of Dance in 2007.
She joined the Mariinsky Ballet the same year and
has been a principal since 2015.

Her repertoire includes La Sylphide (Sylph); Giselle
(Giselle, Monna, Zulma); La Bayadere (Nikia, Trio
of Shades); The Sleeping Beauty (Lilac Fairy, Prin-
cess Florine); Swan Lake (Odette-Odile, Swans, Two
Swans); Raymonda (Raymonda); Paquita Grand
Pas (variation); The Nutcracker (Masha); Le Corsaire
(Medora); Don Quixote (Kitri, Queen of the Dryads);
Romeo and Juliet (Juliet); The Legend of Love (Mekh-
meneh-Bahnu); Carmen Suite (Carmen); Ondine
(Four Naiads); Anna Karenina (Anna Karenina); and
Grand Pas Classique by Viktor Gsovsky.

Ms. Skorik has also danced in Michel Fokine’s ballets
Chopiniana (Nocturne, Mazurka, Seventh Waltz, First
Waltz) and Schéhérazade (Zobeide); George Bal-
anchine’s ballets Serenade, Symphony in C (Il. Ada-
gio, lll. Allegro Vivace); Jewels (Diamonds, Rubies);
A Midsummer Night's Dream (Titania, Act II; soloist
in the Divertissement); Piano Concerto No. 2 (Ballet
Imperial); In the Night; choreography by Jerome
Robbins; Frederick Ashton’s ballets Marguerite and
Armand (Marguerite); Sylvia (Sylvia); and Infra by
Wayne McGregor.

Mes. Skorik is recipient of the Léonide Massine Prize
in the category Emerging Talent on the International
Scene (Positano, Italy, 2014) and was awarded
second prize in the XII International Ballet Dancers
and Choreographers Competition in Moscow in
2013.

Ms. Skorik has toured with the Mariinsky Ballet
throughout Europe as well as in the U.S. and Japan.

OkcaHa Ckopuik, Kcanaep Mapuw
Oksana Skorik, Xander Parish
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Pogunca B BOCTOUHOM VopKwmpe, AHINS, N Hayan 3aHUMAaTbCA TaHLaMn B KnHrcToHe
B BOCEMb NeT. B 1998 6bin npuHAT B KoponeBckyio Wwkony 6aneta B JIOHZOHe, rae 3aHUManca
10 oceHu 2005, Korfa cTan uneHom Tpynnbl Koponesckoro 6aneta. B 2009 Kcanaep Mapuw
6bin npurnaileH B MapuuHcKmii TeaTp aupekTopom banetHoli Tpynnbl FOprnem QateeBbim
1 nepeexan B CaHkt-Metepbypr, ctas B 2010 nepBbIM GPUTAHCKUM TaHLIOBLLMKOM, NPUHS-
TbIM B 3TOT KOJIIEKTMB.

B ero peneptyape: rpad Anbbept («Kuzenb»), npuHy 3urdpug («JlebeguHoe o3epo»),
Pomeo («Pomeo n [Lxynbettan), LenkyHumk-npuHy («LLlenkyHumk»), BpoHckuii («AHHa
KapeHunHa»), 3onotoin pab («LLlaxepaszaga»), AmMuHTa («Cunbeus»), ApmaH («<Mapraputa
1 ApMaH»), a Takxe ponu B 6anetax [x. banaHumHa «AnonnoH», «[paroueHHocTu» (M3ym-
pyabl), «CepeHaga» 1 XaHca BaH MaHeHa «Afiaxmno Xammepknasup» 1 «Bapmauuv ana aeyx
nap».

B uncne ero Harpag - Mpemus lMo3utaHo um. Jleonnaa MacuHa (2014), Jlyywnit monogon
TaHLOBLYMK — Ha lepBoM KOHKYpce eBponeiickoro 6aneta TanboHu (2014, bepnun), Jlyy-
Liee MCMONHEHME MYXKCKOIM MapTum B Knaccuke — «AnonnoH» — npu3 JIOHAOHCKOro Kpyra
KpuTtukos (2014).

Hatanba PasuHa

KcaHpep lNapuw
Xander Parish

MAPUMHCKI TEATP. CAHKT-TIETEPBYPT
MARIINSKY BALLET. ST PETERSBURG

Hatanba PasuHa

Xander Parish was bornin East Yorkshire, England,
and began dancing in Kingston upon Hull at
the age of eight. In 1998, he entered The Royal
Ballet School in London, where he trained until
2005, when he joined The Royal Ballet Company.
In 2009, Parish was invited to join The Mariinsky
Ballet by its director, Yuri Fateyev, and moved
to St. Petersburg to in January 2010 to become
the Mariinsky’s first and only British dancer.
His repertoire includes Count Albrecht in Gi-
selle, Prince Siegfried in Swan Lake, Romeo
in Romeo and Juliet, the Nutcracker Prince
in The Nutcracker, Count Vronsky in Alexei
Ratmansky’s Anna Karenina, the Golden Slave
in Scheherazade, Aminta in Frederick Ashton’s
Sylvia, Armand in Ashton’s Marguerite and
Armand, ballets of George Balanchine, among
them Apollo (the title role), Emeralds from
Jewels and Serenade; and Hans Van Manen’s
Adagio Hammerklavier and Variations for Two
Couples.

His awards include the Positano Premia La Danza
Léonide Massine 2014 as Best Emerging Dan-
cer on the International Scene Award, Best
Young Male Dancer at the Taglioni - European
Ballet Awards in Berlin 2014 and Best Male
Performance (Classical) for Apollo at the British
Critics’ Circle National Dance Awards 2014.

CeetnaHa ABBakym
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Pogunacb B Huuue, OpaHuua. Tam xe yumnacb B Akagemun 6aneta. B 2007 npuwna B banet
CaH-OpaHUMCKO KaK npurnalieHHas apTucTka, a 2008 Bowia B TpYnny Ha MOCTOAHHOI OCHOBE.

B ee peneptyape B banete CaH-OpaHuncko ponu B nmocTtaHoBKa Xenbry TomacoHa: Mupta («Kin-
3enb»), [paH na n Oea ppaxe («LLlenkyHumk»), a Takxe B noctaHoBKax Mpxu bybeHnueka, Bana Kanu-
naponu, Ynnbama Qopcaiita, KeHHeta Makmunnana, Cepxka Jlnpaps, XaHca Ban MaHeHa, YaliHa Mak-
rperopa, Pynonbda Hypeesa, Anekcea PatmaHckoro, [kepoma Po66uHca, Mona Tainopa, HTOHM
Tiopopa, Kpuctodepa YunaoHa, PeHato 3aHennbl v fp.

BbicTynana Takxe ¢ banetom Kapncpys, HaumoHanbHbiM 6anetom Hupepnataos, Hbto-Mopk Cutn
baneTom B 0bwmMpHOM peneptyape, B 6anetax Typa BaH Waiika, Ixopaxa banaHunHa, Opepeprika
AwrToHa, KpaHko, Pyau Ba laHumra, [lepeka [juna, Hatanun Makaposoi, Metepa Paiita, [138upaa [lo-
ycoHa, Mlopmbi 3no, Yunbama Qopcaitta, Mutepa MapTutca, Mewa Tatm u ap. Coduan Cunbee 6bin
npucyxgaeH Mpu3 Aiicegopsl [lyHKaH 3a Bblfatoweeca ncnonHeHne «CumpoHny 1o maxop» Ix. ba-
naHunHa B banete CaH-OpaHuuncko (Pectvsanb Stern Grove, 2011). cnonHana ponb Neau Kany-
NETTH B 3KpaHm3aLnn «Pomeo n IxynbetTbl» TomaccoHa (Lincoln Center, 2015) u3 cepun «Benmknid
aMepyuKaHCKMIn TaHel. Bbictynana Ha rana Premio Danza & Danza Gala B bpeluua, Utanua (2015).
YyacTBoBana B rana, noceALeHHbIX 50-netuto ABcTpanuiickoro 6aneta B CugHee (2013) u 50-netuio
ronnanackoro HauymoHanbHoro 6aneta HugepnaHaoBs; a Takxe TaHLeBana Ha Y1Karckom TaHLeBanb-
Hom decTuane (2012). Pabotana negarorom Ha MeXzayHapofHOM KOHKypce 6aneta B HanaHano-
nuce, MHpmana, CLLUA (2015). MpurnatweHHblii negaror 6anetHon LWkonbl CaH-OpaHUMCKO 1 NeTHei
nporpammbl InBuHa dnu (2008-2013).
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aH CunbBe
e Sylve

BAJIET CAH-OPAHLUMCKO
BALLET SAN FRANCISCO

Sofiane Sylve was born in Nice, France. After
training with the Academy of Dance, she danced
with the San Francisco Ballet as a guest artist
in 2007 and then joined the company as a Prin-
cipal in 2008.

Her repertoire with San Francisco ballet includes
Myrtha in Giselle (Helgi Tomasson); Grand Pas de
Deux Ballerina and Sugar Plum Fairy in Nutcrack-
er (Tomasson); Lady Capulet in Romeo & Juliet
(Tomasson); Odette/Odile in Swan Lake (To-
masson); Mercedes in Don Quixote (Tomasson/
Possokhov) and also roles in ballets by George
Balanchine, Bela Caniparoli, William Forsythe,
Edwaard Liang, Serge Lifar, Kenneth MacMillan,
Hans van Manen, Wayne McGregor, Mark Morris,
Rudolph Nureev, Yury Possokhov, Alexei Rat-
mansky, Jerome Robbins, Scarlett, Paul Taylor,
Anthony Tudor, Christopher Wheeldon, and Re-
nato Zanella.

Sylve has danced with many companies around
the world, such as the Karlsruhe Stadttheater,
the Dutch National Ballet, and the New York
City Ballet. Her repertoire with other compa-
nies include The Nutcracker (Balanchine; Wayne
Eagling and Toer van Schayk); Cinderella (Frede-
rick Ashton); Onegin (John Cranko); Romeo and
Juliet (van Dantzig); Swan Lake (Peter Martins,
van Dantzig); La Bayadére (Natalia Makarova);
The Sleeping Beauty (Peter Wright); The Grey Area
and A Million Kisses (David Dawson); and The Rite
of Spring (Wayne Eagling). She created the role
in Slice to Sharp (Jorma Elo), among others.
Sylve danced the role of Lady Capulet in the 2015
film of Tomasson's Romeo & Juliet as part of
the inaugural season of Lincoln Center at the
Movies: Great American Dance. She performed
at the Premio Danza & Danza Gala (Brescia, Italy)
in June 2015 and danced the Swan Lake pas de
deux at The Australian Ballet’s 50th Anniversary
Gala in Sydney (November 2013).

She received an Isadora Duncan Award for
Individual Outstanding Achievement in Perfor-
mance for her dancing in Balanchine’s Sympho-
ny in C with the San Francisco Ballet. In 2011 she
performed at the Stern Grove Festival and in
2012 she danced with Vito Mazzeo at the Chica-
go Dance Festival.

From 2008 to 2013 she was a guest faculty
member with the San Francisco Ballet School
and the Alvin Ailey Summer Extension Program.
In 2015 she was a teacher/coach at the India-
napolis International Ballet Competition. Syvle
is part of the guest faculty of the San Francisco
Ballet School.
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Pogunca B Heanone (Vitanua) n obyyanca B 6aneTHoi WwWKone npu teat-
pe Na Ckana B MunaHe. TaHueBan ¢ 6anetom Jla Ckana n bepnantckoi
rocyfapcTeeHHo onepoit o npuxoda B banet CaH-OpaHLNCKO B Ka-
yectse conucta B 2014. Cran nepBbim conuctom B 2016.

WcnonHnn rnasHble naptum B «llenkyHumke» (LLlenkyHumk-npuHL
1 Koponb cHera), «<Pomeo n [xynbette» (Pomeo), «/lebesnHom o3epe»
(3urdpuna) n «[JoH Knxote (basnnb), B 6anetax «Tpuox, «Mpr3may, «Mo3-
TYeCKMe BanbCb» 1 «<XaddHep cumdoHuay; a Takxke Icnagy («doH Ku-
xoT» Xenbru TomaccoHa u f0pus Mocoxosa), OHernHa B 0AHOMMEHHOM
6anete [I. KpaHko; ponu B 6anetax . banaHumHa: «YeTbipe Temne-
pameHTa» (Onermatuk), «CepeHaga», «Tema ¢ BapuaLmamiy, <KoHuept
CTpaBMHCKOTO ANA CKPUMKIN C OPKeCTPOM» U1 «[lparoueHHocTny (bpun-
nuaHTbl); Yunbama Qopcalita «[0n0BOKPYKUTENbHOE YNOeHne TOYHO-
CTbto» 1 Pas/Parts (nepsblid ncnonHutenb, 2016); Anekcea PaTmaHckoro
«Cemb CoHat, «Tpunorua Loctakosuuay (Cumdponua N 9) n «[loBonb-
HO joporoii cyBeHnp; [x. PobbuHca «TaHLbl Ha BeuepuHKe», Kpucto-
depa YunaoHa «B 3010701 Yacy; a Takke counHeHua K0pusa MocoxoB.a,
Mariin3a Tatuepa; Wpxu bybennueka, beHxxameHa Munbnbe, Jlaiiama
CkapnertTa, KeHeta MakMunnaHa, Ponana lMetw, ap.

[Jlo npuxopa B baner Can-OpaHuucko Kapno 8 20 net gebiotposan
B napTun 3urdpuaa B «JlebeguHom o3epe» Hypeesa B nape c MonuHor
CemnoHoBoI%; a B gyaTe co CBeTnaHoi 3axapoBoil NcnonHun «KoHuep-
10 DSCH» PatmaHckoro.

Kak mpurnalieHHblit apTuct ucnonHun naptuio Anbbepta B «Kuzenm»
(UteHa Ctudena n MoxaHa Kob6opra) B Koponesckom 6anete Hosol
3enaHaum Bo Bpems nx TypHe no BenukobputaHum (2015). Tactponu-
posarn B bpasunuu, BoeTHame, Ha Kybe, ToHkoHre, inoHuu, KasaxcTae,
OmaHe 1 MockBe (bonblLuoii Teatp).

bbin Ha3BaH xypHanom Danza&Danza nyywum 13 npoABMBLLMX cebA
monogblx apTcToB Ha lana B bpelwua, Wtanua (2015), a Ha XI Mexay-
HapOAHOM KOHKypce B TopoHTO, KaHaza 6bin yaoctoeH [Mpu3a Iprka
bpyHa (2015). Jlaypeat lMpemun lMo3utaHo umenn JleoHmaa MacuHa
KaK Kaccuyeckuid TaHLOBLLMK roaa (2014).

Kapno An JlaH
Carlo Di Lanno

BAJIET CAH-OPAHLNCKO
SAN-FRANCISCO BALLET

Carlo Di Lanno was born in Naples, Italy, and trained at La Scala Ballet
School in Milan. He danced with La Scala Ballet and Staatsballett Berlin
before joining the San Francisco Ballet as a Soloist in 2014. He was
promoted to Principal Dancer in 2016.

Carlohasdanced principal rolesin Tomasson's Nutcracker (the Nutcracker
Prince and King of the Snow); Romeo & Juliet (Romeo); Swan Lake (Prince
Siegfried); Trio, Prism, Valses Poeticos and Haffner Symphony; Tomasson/
Possokhov’s Don Quixote (Espada); Balanchine’s The Four Temperaments
(Phlegmatic); Serenade (Waltz), Theme and Variations, Stravinsky Violin
Concerto; Cranko’s Onegin (Onegin); Forsythe’s The Vertiginous Thrill of
Exactitude; Ratmansky’s Seven Sonatas, Shostakovich Trilogy (Symphony
#9), and Souvenir d’un lieu cher; Robbins' Dances at a Gathering (Green);
Wheeldon’s Within the Golden Hour; Possokhov's Bells pas de deux. He
created a role in Forsythe's Pas/Parts 2016; Myles Thatcher’s Frayed and
Painting Greys; Bubenicek’s Fragile Vessels; Millepied’s The Chairman
Dances; Scarlett's Fearful Symmetries.

Before joining the San Francisco Ballet, Di Lanno made his debut as
Siegfried in Nureev's Swan Lake at age 20, partnering Polina Semionova,
and danced Ratmansky'’s Concerto DSCH with Svetlana Zakharova.

As a guest artist, Di Lanno danced the role of Albrecht in Stiefel/
Kobborg’s Giselle with the Royal New Zealand Ballet on its U.K. tour
in 2015. He has performed on tour in Belo Horizonte, Sao Paolo; Rio
de Janeiro, Brazil; Hanoi, Vietnam; Dubai; Havana; Hong Kong; Tokyo;
Astana, Kazakhstan; Muscat, Oman; and Moscow (Bolshoi Theater).

Di Lanno was named Best Emerging Artist at the Premio Danza&Danza
Gala in Brescia, Italy, in June 2015 and won the Eleventh International
Competition for the Erik Bruhn Prize in Toronto, Canada, in March 2015.
He was named lItalian Classical Dancer of the Year at Positano Premia
la Danza Léonide Massine in Positano, Italy, in September 2014.
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bpyknuH Mak
Brooklyn Mack

BALWMHITOHCKAWM BANET
THE WASHINGTON BALLET

Pogunca B Inrue, 0xHasa KaponuHa, CLUA. PabotaeT B BaluMHITOHCKOM
6anete wecToii ce30H. Hauan cBolo TaHLeBabHYto Kapbepy B 12 neT B TaH-
LeBanbHoON WwKone PageHko [MaBnoBMya nog ero pykoOBOACTBOM, TaKke
yunnca y MuneHbl JlebeH. Monyuun ctuneqpmio Ha yueby B Kuposckoil
akagemuu 6aneta B BawwmHrtoHe. bbin Takxke ctaxepom B banete [kod-
dpu B Ynkaro. Mo3xe noctynun B cTyguio AMepukaHckoro Teatpa banera.
[lo npuxoga B BawwHrtoHckmin 6anet bpyknuH Mak nposen Tpu ce3o-
Ha Kak npembep B banete OpnaHgo. Boictynan 3a pybexom, ¢ banetom
Clasico de Camara HuHbl HoBak B BeHecyane, JlatBuiickum HawoHanb-
HbIM 6aneTom, B ANoHNN 1 ap.

Cpean ero 3Hauumblx Harpag; lMoowwputenbHblil npu3 Kupctu MaakeHeH
1 Bropas npemua MexzayHapoLHbIX KOHKYPCOB apTuUCToB 6aneTa B Xenb-
cuHKKM, OuHnanaua (2005, 2009), CepebpsaHas Meganb MexgyHapoaHOro
KOHKypca apTuctoB 6aneta B [xekcoHe, Muccucunn, CLUA (2006); Cu-
neHgua MpuHueccs Mpeiic (2007), BpoH3sosaa meganb u Mpemua Mapnca
Jinensi (2011) n 3onotas mMeganb Ha KOHKypcax B boctone (2011, 2012),
CepebpsaHan mefanb Ha MexpyHapogHom KoHkypce B Kopee (2011),
obnapatensb lpan-npu B Crambyne (2012), 3onotas meganb Ha Mexay-
HapOJHOM KOHKypce apTucToB 6aneta B BapHe, bonrapus (2012).
HepasHo bpyknuH Mak Bowen B Grio Top 100 »xypHana Ebony, a Tak-
e 6bln Ha3BaH B uMciie 25 TaHLOBLUMKOB € Oyaywmm xypHanom Dance
Magazine.
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Brooklyn Mack of Elgin, South Carolina, is in his sixth season with
The Washington Ballet (TWB). Mack began his dance training at age 12
with the Pavlovich Dance School under Radenko Pavlovich and Milena
Leben before receiving a scholarship to study at the Kirov Academy of
Ballet. Mack then apprenticed with the Joffrey Ballet of Chicago and later
joined the American Ballet Theater’s Studio Company. Before joining
TWB, Mack spent three seasons as Principal Dancer with the Orlando
Ballet. He has performed internationally at Ballet Clasico de Camara with
Nina Novak in Venezuela, with the Latvian National Ballet, the NBA Ballet
Company in Japan, and many others.

Mack's notable awards include the Kirsti Paakenen Encouragement
Prize at the 2005 International Ballet Competition in Helsinki, Finland;
the Silver Medal at the 2006 Jackson International Ballet Competition, in
Mississippi; the 2007 Princess Grace Fellowship Award; Second Prize at
the 2009 Helsinki IBC; the Bronze Medal at the 2011 Boston IBC; the Maris
Leipa Prize at the 2011 Boston IBC; the Silver Medal at the 2011 Korean
International Dance Competition; and the Gold Medal at the 2012 Boston
International Ballet Competition. Mack was winner of the 2012 Istanbul
Grand Prix and the Gold Medal at the 2012 International Ballet Competition
in Varna, Bulgaria. Most recently, Mack was featured in Ebony Magazine,
the Grio's Top 100, and was named as one of the top “25 [dancers] to
watch” by Dance Magazine.
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TaTbAHa
MenbHukK

Tatiana
Melnik

BAJIET BEHTEPCKOW TOCYJAPCTBEHHOW OTEPHI
HUNGARIAN STATE OPERA BALLET

BENOIS DE LA DANSE /2018

Csibi Szilvia

Nagy Attila

OkoHunna [lepmckoe rocyfapCTBeHHOe Xxopeorpaduueckoe yuniue
(2006). Jlaypeat mexpmyHapogHoro KoHkypca «Apabeck» — TpeTbsi npe-
mua (2012, Mepmb) n MOCKOBCKOTO MeXyHapOAHOTO KOHKypca apTu-
cToB baneta — Bropas npemusa (2013). B 2006-2012 pabotana B Tpynmne
«Pycckuit 6anet» nog pykoBoAcTBOM BauecnaBa lopaeesa, 3aTem 6bina
conucTkomn B MockoBcKOM My3bikanbHoM TeaTpe uM. K.C. CtaHucnasckoro
1 Bn./. Hemnposunua-flaHuerko (2013).

B ee penepryape: OgetTa-Opunnua («JlebeguHoe 03epo» B AByX Bepcu-
ax — Pyau Ban [anuura u M. Metuna), MpuHuecca Mapm («LLienkyHumk»
B ABYX BepcuaAx — YaiiHa WrnuHra coem. ¢ Conomoycu n B. BaiiHoHeHa),
MpuHuecca Apopa («CnAawas kpacasuua» M. Metuna), Kutpn («[oH Kun-
xoT» M. lNetnna), Mn3enb B ogHoumeHHOM 6aneTe (M. leTuna), 3onyLika
B 0HOMMeHHOM GaneTe B noctaHoBke . AwToHa, MaHOH B 0OHOMMEH-
Hom 6anete B nocTaHoBke K. MakmunnaHa, MpuHuecca Credanua («Mait-
epanHr» K. MakmunnaHa), CHerypouka B 0OfHOMMeHHOM baneTe B nocTa-
HoBke B. bypmeiictepa, Hukna («basgepka» M. Netuna).

C 2015 TatbAHa MenbHnk npuma-6anepuHa BeHrepckol rocynapcTeeH-
HOI1 omepb!.

Tatiana Melnik graduated from the Perm Academy of Choreography in
2006. She danced with the Gordeyev Russian State Ballet until 2013 and
then with Stanislavsky and Nemirovich-Danchenko Moscow Academic
Music Theatre as Soloist. Since 2015 she has been a Principal at the Hun-
garian State Opera.

Melnik was awarded third prize in the Arabesque International Ballet
Competition in 2012 and second prize in the Moscow International Ballet
Competition in 2013.

Her many roles include Odette/Odile in Swan Lake (versions by David van
Dantzig and Marius Petipa); Princess Maria in The Nutcracker (versions
by Wayne Eagling and Vasily Vainonen); Princess Aurora in The Sleeping
Beauty; Kitriin Don Quixote; the title roles in Giselle, Cinderella, Manon,
and The Snow Maiden; Princess Stephanie in Mayerling; and Nikiya in
La Bayadere.
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Yxay Jin
Jaewoo Lee

KOPEMCKIMI HALUVMOHATIbHbIV BANET
KOREAN NATIONAL BALLET

Yuunca B 6anetHoil Wwkone npu Kopenckom HalMOHab-
Hom yHuBepcuTeTe nckyccts. C 2011 TaHuyet B Kopenckom
HaLloHanbHoM banete, rie AOCTUT MONOXEHUA NpeMbepa.
Ero Harpagbi: CepebpsHble npu3bl koHKypca Dong-A
(2009, 2010), Bropoe mecTo (oH1opbl) Ha MexayHapogHOM
KOoHKypce TaHua B Ceyne (2010), 3on0TO Npu3, KOHKYp-
ca Dong-A (2011), CepebpsaHbiit npu3 MexayHapoaHoro
KOHKypca apTucTos 6aneta B Kopee (2014), 3onotoii npu3
n NMpus «[locToitHomy» oT Kopelickoilt 6aneTHoli accouma-
Lun (2015).

Born in 1991, Jaewoo Lee studied at the Korean Natio-
nal University of the Arts School of Dance. He joined
the Korean National Ballet (KNB) in 2011 and is now
a Principal Dancer.

Lee’s honors include the Silver Prize, Dong-A Dance
Competition (2009, 2010); Second Prize (Junior), Seoul
International Dance Competition (2010); Gold Prize,
Dong-A Dance Competition (2011); Silver Prize, Korean
International Ballet Competition (2014); Gold Prize,
The Korean Ballet Association (2015); and Danseur
Noble Prize, The Korean Ballet Association (2015).

© Korean National Ballet

© Korean National Ballet
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FRANCE IS IN THE AIR

N3 MOCKBbI  CAHKT-NETEPBYPTA

NMAPMNX

AIRFRANCE.RU

AIRFRANCE KLM
CCRAINE

*Air France - 9p ®paHc. KLM - KJIM. *Konu4ecTBo peicoB yKa3aHo Mo ieTHeMy pacnucanuio. Peknama.
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Mwuxaun JlorenHos

PETVHA HUKW®OPOBA IOPWIA TPUTOPOBMY HWHA KYAPABLIEBA-NYPU
REGINA NIKIFOROVA YURI GRIGOROVICH NINA KUDRIAVTSEVA-LOORY

prix t1benois
deladanse

IOPUI TPUTOPOBUY,

Mpe3ngeHt MexayHapopHoro Coto3a feateneli xopeorpaduu,
Mpencenatens xiopu Mpn3a

PETVHA HUKUOOPOBA,

lenepanbHbiil aupekTop lporpammbl BENOIS DE LA DANSE

HUHA KYOPABLEBA-NYPU,

Aptuctnueckuii gupektop Mporpammbl BENOIS DE LA DANSE
Cocranetve n pegakuus: AIEKCAHAIP KOJIECHUKOB

npv yyactun HUHbI KYAPABLIEBOU-TTYPU
ABMUHNCTpaTMBHO-QMHAHCOBAA rpynna

OJ1bI'A FOPYAKOBA (koopauHaTop npoekTa)

BANEHTUHA AMUTPEHKO

000 Ayautopckas dupma KEMEHOB

3 CueHapHo-TBopyecKan rpynna

ANEKCAHAP KONECHUKOB, AHAPEW MENAHbUH, CEPTEM TAMOHUH,
CEPTEW WEBYEHKO, AJIEKCAHAAP POMAHOB, AHAPEN BOJIKOB,
HUKONAU FPUTOPOBUM, CEPTEN BOPWUCOB, UPUHA 3UBPOBA,
MUXAUN MUHEEB, BNARUMWP LWEPBAKOB, UT'OPb CYBOPOB
OduumanbHbiii gotorpad MUXAWN NOTBUHOB

PepakTop aHrnuitckux Tekctos MALLEJNIb BEPJIU
Mpecc-cnyx6a JEHUC CABYEHKO, 0NIbTA KYJTUKOBA
PykosoauTens uxtepHet-npoextos HATANbA MYTUYEBA

WcnonnutensHbiii npoptocep TATbAHA CUOPOBA
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XioPy XOPEOTPAObI TAHLIOBLUYLLb] TAHLOBLLVKY KOMRO3UTOPbI CUEHOTPA®bI
JURY CHOREOGRAPHERS BALLERINAS DANCERS COMPOSERS SCENOGRAPHERS
OPHIi TPUTOPOBMY MAPKO EKKE AMAHZA TOMEC KEBYIH JKEKCOH Wb JEMYLIKUT TPUHTO KAPAUA
YURI GRIGOROVICH MARCO GOECKE AMANDA GOMES KEVIN JACKSON ILYA DEMUTSKY GRINGO CARDIA
SMEOHOPA AGBAHBATO  JIOPAH VNEP /MUXAUT  PIO AAKOBM [IAHU3Mb KAMAPIO OPXE [y NEVILLE / KVPWN CEPEBPEHHMKOB
ELEONORA ABBAGNATO  BAPBILIHUKOB DREW JACOBY DANIEL CAMARGO BEPHA CENMAC KIRILL SEREBRENNIKOV
LAURENT HILAIRE / MICHAIL JORGE DU PEIXE /
CAMIO3Mb BIOPCTEH o e 1OPTUTA LIPOHUHA BADUCTABNAHTPATOB  prans ceppas
SAMUEL WUERSTEN JURGITA DRONINA VLADISLAV LANTRATOV
) [IEBOPA KOTIKEP
HUKOA TE PYILL A CBETNAHA 3AXAPOBA  MABIOJIETACA
NICOLAS LE RICHE SVETLANAZAKHAROVA  PABLO LEGASA
THEPPY MATIAHAEH :
JOBUAMAKAIUCTED  pcoou it AKO KOHZ0 MAPAJiH PAZIEMAKEP
DAVID MCALLISTER AKO KONDO MARLIN RADEMAKER
[DKOH HOMMAVEP
TAMAPA POXO TETEE O-bIHMAK MUKENE CATPUAHO
TAMARA ROJO SAE EUN PARK MICHELE SATRIANO
) f0PYII1 MOCOX0B
BOPYIC 37IOMAH ottt HICAAK IPHAHIEC
BORIS EIFMAN ISAAC HERNANDEZ
ATEKCAHIIP JKMAH
HOPA SCTEBEC ALEXANDER EKMAN
NONA ESTEVES
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