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O MPOEKTE

MexayHapogHbin 6anetHbin Mpus
Benois de la Danse -

BbanetHbin beHya, n3BeCTHbIN B MUpe
Kak «baneTHbIn Ockap», npucyxpaerca
eXXerogHo cosparenam Hanbonee
BblgalowWwmxca pabor B o6nactun
xopeorpadum 3a MUHYBLUWIA FOA.

EXxerogHo cmeHsiemoe MeXXayHapoaHOe Xiopwu,
COCTOsLLEE N3 ABTOPUTETHDIX AAesiTeNe MUPOBOWA
xopeorpaduu — pyKoBogmtenein 3SHaMeHNTbIX
6aneTHbIX TPYNM, BUAHbBIX XOpeorpadoB, N3BECTHbIX
nefaroros, 3Be3j MMPOBOro 6aneTa, — BblgBUraeT
HOMWHAHTOB (XopeorpadoB, TaHLLOBLLMKOB,
KOMMNO3MTOPOB, CLieHorpadoB) 3a onpeaeneHHyo
paboTy, CO34aHHYI0 B MVHYBLLEM rogy, U U3 NX Yncna
B UTOre onpeaenser nyuLlnx.

Mpwu3 Benois de la Danse yupexpaeH B 1991 rogy

B MockBe MexpayHapoaHon Accounaunen fearenen
xopeorpaduu, HoiHe MexayHapogHbiin Coto3
peatenen xopeorpaduu, 1 B TOM e rogy Bnepsbie
npeacTaBfeH Ha cueHe bonbworo Teatpa Poccun.

C tex nop lNpwr3 BpyyaeTca exerogHo Ha LLepemMoHMY,
npepgLlecTBytollen fana-KoHuepTy 3Be3f baneTta -
HOMMHAHTOB TeKyLlero roga.

C nepBoro gHA cywwectsoBaHuA [TpoeKkTa ero
XYAOXeCTBEHHbIM PYKOBOAMWTENEM U1, NO AOMKHOCTMY,
npeacegaTenem Xpu ABAAETCA Npe3ngeHT
MexgayHapogHoro Coto3a geatenein xopeorpaduu,
BblJaOLWMIACA pyccKuii xopeorpad Opwui
FpuropoBnu.

Ounpekuna v opraHusartop lNpoekTa —
obLecTBeHHasA HEKOMMepUecKaa opraHmn3auma
LlenTp benya.

ABTOp cTaTy>TKM [1pr3a — N3BECTHbIN CKY/IbNTOP
Uropb YcTnHOB, NpeactaBnTesNib NPOC/IaBlIeHHOro
cemencTBa benya.

ABOUT THE PROJECT

The International Ballet Prize

Benois de la Danse is awarded annually
for the most outstanding choreographic
productions created in the previous year.
Since 1991 this Ballet Prize the only

one of its kind was dubbed by the press
Oscar of Dance.

The international jury, relieving annually and
consisting of the most competent representatives
of the world choreography: the heads of the largest
ballet companies, the outstanding choreographers,
famous ballet teachers and world ballet stars,
nominates the candidates for the Prize and during
the year choose the best from them.

This Ballet Prize was established in Moscow

by the International Dance Association, now the
International Dance Union, and for the first time was
presented to the public on the stage of the Bolshoi
Theatre on April 29, 1991.

The outstanding choreographer Yuri Grigorovich
is the Head of Benois de la Danse Project and the
Chairman of the jury.

Center Benois, a public non-profit organization
is Benois de la Danse Project organizer.

Igor Ustinov, the famous sculptor, a representative
of Benois family, created the statuette of Benois de la
Danse award.



YxopAawmin KOPHAMM B NPOLLOE,
HO yCTpeMJIeHHbIN B GyayLuee,
npu3 Benois de la Danse

BOT YXe 25 NeT CAyXut

npocnaBneHnio Kpacotbl TaHua.

B 5TOM 3aKnouaeTca ero rnaBHas LIEHHOCTb,

ero KynbTypHas ¢punocodus, BONNOLLEHHaA

BO BAOXHOBEHHOM Tpyfe apTUCTOB, MOCBATUBLLMX
CBOW TaNaHT BO3BbILLEHHOMY NPOCNABAEHUIO
KN3HU. ITUM APKUM KECTOM NPOHECCMOHANBHOTO
OpaTcTBa OHU JAPYIOT HAM YYBCTBO [JOCTOMHCTBA,
B3aNMOYBaXeHUA 1 HafieXAabl, AYLLEBHOrO
OUULLIEHNA.

Benois de la Danse — 310 HeuTo bonbluee, yem
ouepefHas Harpaaa 3a AoCTxeHus B banete. 310
BaXKHOEe CBUAETENbCTBO 1 HANOMUHAHWE O TOM
[MaBHOM, YTO JienaeT Hac IoAbMU.

Wropb YCTUHOB

Rooted in the past, turned
towards future Benois de la
Danse has for twenty five years
underlined beauty,

as a vision, as a cultural philosophy, as a core value,
through inspiration and work, devoted artists

have and are dedicating their talents to glorify

and elevate our perception of life, blessing us with
more dignity, care, and hope, embodying healing
spiritualty in that simple fraternal gesture. More
than an award Benois de la Danse is, as our shadow,
an important witness and a reminder of our
humanity.

Igor USTINOV




Lupekuun Mpusa Benois de la Danse  The Directorate of the Prix Benois de la Danse

t0.H. Tpuroposuuy, Yu. N. Grigorovich,
P.C. Hukupoposon, R.S. Nikiforova,
H.H. Kyapsasueson-Jlypn  N.N. Kudryavtseva-Lurie

Mpu3 Benois de la Danse npuBHeC B Haly 6aneTHylo peanbHOCTb OCTPbIi MHTEPeC 1 OonbLune OXKK-
AaHuA. OH NOMOT OTKPbITIO HOBbIX MMEH, yBeHYan paboTy apTucta u xopeorpada npopeccmoHanb-
HbIM NPU3HAHWEM 1 TeM MOAHAN Ha HOBYI CTyNeHb B Kapbepe. Mo3tomy feHb beHya — Haw obwmin
npa3aHuK. Ml Mbl — naypeatbl 1 uneHbl xiopu Benois de la Danse ot bonbLioro Teatpa Poccuu wnem ero
OCHOBaTeNAM 1 BAOXHOBUTENAM Camble ropavme noxenaHusa ycnexa. Mbl noOHMMaeM, Kaknx reponye-
CKUX YCMWIA CTOWNO yaepaTb UMA 1 penyTauuio [Mpu3sa Benois de la Danse B mupe. Tem cunbHee Halue
BoCXMLLieHne Bamu! U cerofHA Mbl aniofypyem apTUCTU3MY, BbICOKOI KybType 11 BaliM TBepAbIM
HamepeH1AM CNoTUTL 6aneTHoe CoobLLECTBO MOHATUAMM NCTUHHOTO UCKYCCTBA.

Mapu+a KoHdpameega, Jlloomuna Cemerska, Mapura JleoHosa, Muxaun Jlagposckudi,
Anexcanop Bempos, Cepaeti QunuH -
uneHbl xtopu Benois de la Danse

Haodexoda [payesa, [anuHa CmenaHexko, Ceemnaxa 3axaposa, Onbea CMupHo8a,
AHdpeti Yeapos, Cepzeli QunuH, CemeH YyouH —
Naypeatbl Mpwu3a Benois de la Danse

Moscow,
Bolshoi Theatre of Russia

The Benois de la Danse Prix has brought keen interest and high expectations to the world of ballet. It
has helped us discover new talent, celebrated the work of artists and choreographers and raised them
to a new stage in their careers. The day the Benois Prix is awarded is a holiday for everyone in ballet. We,
the laureates of the Prix and jury of the Benois de la Danse from the Bolshoi Theater of Russia send our
most ardent wishes for success to the founders of the Prix and all those who inspired it. We understand
what heroic efforts are needed to keep the name and reputation of the Benois de la Danse Prix alive in
the world, and that has only strengthened our admiration for you! Today we applaud artistry, culture
and your firm intentions to unite the world of ballet by the concepts of true art.

Marina Kondratyeva, Ludmila Semenyaka, Marina Leonova, Mikhail Lavrovsky,
Alexander Vetrov, Sergei Filin -
members of the Jury of the Benois de la Danse;

Nadezhda Gracheva, Galina Stepanenko, Svetlana Zakharova, Olga Smirnova, Andrey Uvarov,
Sergei Filin, Semyon Chudin -
Laureates of the Benois de la Danse Prix.

Moscow,
Bolshoi Theater of Russia



Hoporue konneru!

Pazibl oTMeTUTb BMecTe ¢ Bami 25-neTue MNpu3a Benois de la Danse, KOTopbIii NPUHEC HaM CTONBbKO
CYACTIMBBIX MUHYT 1 BOCMIOMUHAHWIA.

37U YeTBePTb BeKa Nokaszanu, uto Benois de la Danse He cnyyaiiHoe HauMHaHwe. Mpu3 fencTem-
TeNbHO BbipaXaeT obLyee CTpeMieHe K COBEPLUEHCTBY B Npodeccum, HanpasieH Ha NOUCK Ho-
BbIX IMEH 11 COOBITWIA, COXPaHEHIe NyYLLero, YTo fan mupy baner.

Menaem [porpamme Benois de la Danse panbHeiwuero pa3suTns, NOHNMaHNA, ycnexa. A byayimm
n36paHHMKam «beHya» — BAOXHOBEHWA 1 TaNaHTa, Bepbl B CBOU CUNTbI U TRYAOMOOUA.

Wpuna Konnakosa, Anna Ocunerko, [abpusnna Komneaa,
AnmeiHati Acelimypamosa, Cepeeli Bukynos, Oputi ®amees —
UneHbl xtopw Benois de la Danse

Jluana BuwHesa, YnosHa Jlonamkura, f0nus MaxasnuHa,
Oapyx Py3umamos, Ekamepura Konoayposa, KumuH Kum —
Naypeatbl Mpu3a Benois de la Danse

CaHkT-Metepbypr,
MapunHckuii Teatp

Dear colleagues!

We are delighted to join with you in celebrating the 25th anniversary of the Prix Benois de la Danse,
which has brought us so many happy moments and memories over the years.

This quarter of a century has shown that the Benois de la Danse is not a casual endeavor. The Prize is
a genuine expression of our common commitment to excellence in the profession as it is dedicated
to discovering new talent and performances while preserving the very best in the world of ballet.
To the program of Benois de la Danse, we send our best wishes for your further development,
recognition and success. And to the future laureates of the Prix Benois de la Danse, we hope you
will always feel inspiration and expand your talent, and that you will always believe in your own
powers and love the hard work of your chosen profession.

Irina Kolpakova, Alla Osipenko, Gabriella Komleva,
Altynai Asylmuratova, Sergei Vikulov, Yuri Fateyev —
The jury of Benois de la Danse

Diana Vishneva, Ulyana Lopatkina, Yulia Makhalina,
Farukh Ruzimatov, Ekaterina Kondaurova, Kimin Kim -
Laureates of the Prix Benois de la Danse
The Mariinsky Theater
St. Petersburg



YBaxxaemasn komaHnga lpu3a Benois de la Danse!

Mbl Wwnem Bam Hawwy camble NCKPEHHIE NO3ApaBneHNaA
€ 25-neTvem 3To1 BbICOKOW Harpagpbl. [pu3 Benois 3Hauu-
Te/bHO NOBbICN YPOBEHb NOHUMAHMUA UCKYCCTBA TaHLA
N CNOCOBCTBOBAN PoOCTy MUPOBOTO MPU3HAHMUA HALLEro
NcKyccTsa. [na Hac 6b10 OrPOMHBIM YAOBOMbCTBMEM
npuHumatb MNpu3 Benois B LWTyTrapte B 2000 rogy, 1 mMbl
pagbl, uto P13 NPOAOMKIUN CBOK AONTYK W BoraTylo
ncroputo. Nponetenu rofibl, HO He BaLW JOCTUXKEHUA —
OHU npopomxatoTca!

Pug AHZIEPCOH
n WryTraptckui 6anet

Xouy no3gpasutb Benois de la Danse no cnyyato
tobunes. Ha npotsxeHum 25 net MNpu3 neMoHCTpu-
poBan pa3Hoobpasme n 6oratcTBO Xopeorpaduye-
CKOro McKyccTBa B mupe. lonyyeHne 3101 Harpa-
Abl — 60/blasA YeCTb B Kapbepe XyAoXHMKa. Kak
anpekTop baneta MoHTe-Kapno, A He 3a6biBalo, Uto
MoHako npuHuman «Pycckue 6aneTbl», B KOTOPbIX
yyactBoBan 1 AnekcaHgp benya. l xxenato Benois de
la Danse nonroi »u3Hu.

*aH-Kpuctod MANO,
[npekTop baneta MoHTe-Kapno

Dear Team of the Prix Benois de la Danse,

We send you our heartfelt congratulations on the 25th
Anniversary of this great prize. The Prix Benois has
greatly raised awareness for dance and contributed to
world-wide recognition for our art form. We had the
great pleasure to host the Prix Benois in Stuttgart in 2000
and are delighted that the prize has had such a long
and illustrious history. The years have flown by but your
achievements are permanent!

Reid ANDERSON
and the Stuttgart Ballet

| wish to congratulate Benois de la Danse at the
occasion of their Jubilee. Since 25 years, Benois de
la Danse have demonstrated the diversity and the
richness of choreographicartin the world. Receiving
this award is a great honor in the career of an artist.
As Director of les Ballets de Monte-Carlo, | do not
forget that Monaco welcomed the Russian Ballets
where Alexandre Benois was celebrated. | wish a
long life to Les Benois de la Danse.

Director of Les Ballets De Monte-Carlo
Jean-Christophe MAILLOT



HneHbl KiopK
Jury

TPUTOPOBUY HOPUU
Poccust npepcenatens
xiopu (1992-2016)
GRIGOROVICH YURI
Russia Chairman of
Jury (1992-2016)

AHOEPCEH OPIHK / ANDERSEN FRANK
[lanna / Denmark (1994)

AHTOHWNO XOCE / ANTONIO JOSE
Wcnanua / Spain (2011)

APAYXO0 NTOMNA / ARAUJO LOIPA

Ky6a / Cuba (2000, 2008)

ACbITIMYPATOBA ANTbIHAI / ASYLMURATOVA ALTYNAY
Poccua / Russia (2002, 2012)

ATAHACOB CMPWUNb / ATANASSOFF CYRIL
OpaHuma / France (1995)

BAPHET POBEPT / BARNETT ROBERT

CLUA / USA (1994)

BAP MATPUC/BART PATRICE

Tepmatua / Germany (1999)

BE306PA30BA MAPWKA / BESOBRASOVA MARIKA
Monte Kapno / Monte Carlo (1993, 1999)

BEHHETC K3TPUH / BENNETTS KATHRYN
benbrua / Belgium (2009)

BECCU KJ10[1 / BESSY CLAUDE

OpaHuua / France (1993, 2009)

BOKKA Xynno/BOCCA JULIO

AprenTtuHa / Argentina (2008)

BOMBAHA IABUJIE / BOMBANA DAVIDE
Wranua / Italy (2002, 2011)

BOHWUHO NNYUAXU / BONINO LUIGI

Wranua / Italy (2015)

BPAH[ACEH TEJ} / BRANSEN TED

Hupepnangbl / Netherlands (2004, 2013)

BAHPOT MAYPUCHO / WAINROT MAURICIO
ApreHTuHa / Argentina (2007)

BEPHOH KOHCTAHC/VERNON KONSTANZE
Tepmatua / Germany (1995)

BECENOBA-TEHCEP HALIA / VESELOVA-TENCER NADIA
Kanapa / Canada (2003)

BECO/IOBCKMIA SMUJT / WESOLOWSKI EMIL
MonbLwa / Poland (1997)

BETPOB AJIEKCAHP / VETROV ALEXANDER
Poccua / Russia (2015)

BUKYNOB CEPTE/ / VIKULOV SERGEY

Poccua / Russia (2006)

TU3EPUKC XAH / GUIZERIX JEAN
OpaHuua / France (1997)

8

70 CY KUM / GOH SO0 KIM

Cunranyp / Singapore (2003)

TOJIOBKUHA COObA / GOLOVKINA SOFIA
Poccua / Russia (1996)

TOPJEEB BAYEC/IAB / GORDEEV VYACHESLAV
Poccua / Russia (2005)

TPAHT AJIEKCAHZIP / GRANT ALEXANDER
Benuko6putanus / Great Britain (1995)

TPEB KEHHET / GREVE KENNETH
Ouunaxaua / Finland (2010)

TPETOPW CUHTUA / GREGORY CYNTHIA
CLUA / USA (2004)

JVAHH BEBEPNIN / D'ANNE BEVERLY
(LA /USA (2014)

OAHUWT PYAU BAH / DANTZIG RUDI VAN
Hupepnauabl / Netherlands (1994, 1998)

IEHAP MUKA3Jb / DENARD MICHAEL
Opanuma / France (1993, 2010)

JEHBEPC POBEPT / DENVERS ROBERT
benbrus / Belgium (2003)

IPKEQOPUC CTUBEH / JEFFERIES STEPHEN
ToHkoHr / Hong Kong (2005)

[0YCOH 13BU [/ DAWSON DAVID
Hugepnaugbl / Netherlands (2013)

EBAOKMMOBA EBA / EVDOKIMOVA EVA
CLIA 7 USA (2005)

KUNO MAPU-AHBEC/ GILLOT MARIE-AGNES
OpaHuus / France (2016)

JKIO[ WAPJb / JUDE CHARLES
OpaHuua / France (1996)

3AWQEPT IPETOP / SEYFFERT GREGOR
Tepmatua / Germany (2007)

3AMOEPT AUTMAP / SEYFFERT DIETMAR
lepmatua / Germany (1997)

UTTIUHT Y3iiH / EAGLING WAYNE
Benukobputanua / Great Britain (2010)

WNEP JIOPAH / HILAIRE LAURENT
OpaHuua / France (2012)

KAMNb BUPTUT / KEIL BIRGIT
lepmatua / Germany (2000, 2010)

KANbOYHU JOMWHUK / KHALFOUNI DOMINIQUE
OpaHuusa / France (2006)

KAPJICOH KAPOJIH / CARLSON CAROLYN
CLUA 7 USA (2002)

KAPTbE XXAH-ANbBEP / CATRIER JEAN-ALBERT
(Opanuusa / France (2000)

KEAH KAPEH / KAIN KAREN
Kanapa / Canada (2000)

KENbNuH ANEKCAHAP / KOELPIN ALEXANDER
[Jlanns / Denmark (2002)

KUM 2KY-BOH / KIM JOO-WON
l0xxHas Kopes / South Korea (2012)

KONIMAKOBA UPUHA / KOLPAKOVA IRINA
Poccua / Russia (1997)

KOMNEBA TABPUJJIA / KOMLEVA GABRIELA
Poccua / Russia (2014)

KOHAPATbEBA MAPWHA / KONDRATIEVA MARINA
Poccua / Russia (2003, 2013)

KO3H OUNUN/ COHEN PHILIPPE

Lligeituapua / Switzerland (2011)

NABPOBCKWIt MUXAWN / LAVROVSKI MICHAEL
Poccua / Russia (1999)

JIATYHA AHA / LAGUNA ANA

LliBewna / Sweden (2006, 2014

NAAHE OPUC/ LAINE DORIS

Ounnanaua / Finland (1995)

JIETPU MAHI03/1b / LEGRIS MANUEL

(Opanuua / France (2007, 2012)

JIEOHOBA MAPWHA / LEONOVA MARINA

Poccua / Russia (2009)

NETECTIO AHbEC/ LETESTU AGNES
OpaHums / France (2014)

JIEQOEBP bPVXXWUT / LEFEVRE BRIGITTE
OpaHuma / France (2003)

NALIKA WBAH / LISKA IVAN

Tepmatua / Germany (2003, 2013)

JIOK3J1YAP / LOCK EDOUARD

Kanaga / Canada (2007)

JIONATKUHA YNIbAAHA / LOPATKINA ULIANA
Poccus / Russia (2010)

JIOPEHT3EH UHTPUJ / LORENTZEN INGRID
Hopserua / Norway (2015)

MAKANNNCTEP A3BU / MCALLISTER DAVID
Ascrpanua / Australia (2009)

MAKIPETOP Y3iiH / MCGREGOR WAYNE
Benukobputanua / Great Britain (2007)

MAKKEH3W KEBUH / MCKENZIE KEVIN
CLLIA /7 USA (2000)



MAKW ACAMI / MAKI ASAMI
finonua / Japan (2008)

MAK®ONN AMKOH / MCFALL JOHN

CLLIA / USA (1998)

MAJIAXOB BJIAOUMUP / MALAKHOV VLADIMIR
TepmaHus / Germany (2005, 2015)

MAHEH XAHC BAH / MANEN HANS VAN
Hupepnaabl / Netherlands (2007)

MAPTUHECXOCE / MARTINEZ JOSE
Wcnanua / Spain (2016)

MOPTAH BUKTOPUSA / MORGAN VICTORIA
CLLIA / USA (2006)

MYXAMEL,0B UPEK / MUKHAMEDOV IREK
Benukobputanus / Great Britain (2006)

HEPWHA HALA / NERINA NADIA
Benukobputanua / Great Britain (1993, 1996)
HUCCUHEH MUKKO / NISSINEN MIKKO
CLLIA / USA (2003)

HOMMAWEP KOH / NEUMEIER JOHN
Tepmanua / Germany (1992, 1996, 2002, 2012)
HYPEEB PY[10J1b® / NUREYEV RUDOLF
Opanuna / France (1992)

0JIUBbEPU OPEREPUK / OLIVIERI FREDERIC
[ranua / Italy (2004)

OHHE MAZLJIEH / ONNE MADELEINE
LliBewwa, lonkoHr / Sweden, Hong Kong (2005, 2014)

OCUMEHKO AJITA / OSSIPENKO ALLA
Poccua / Russia (2004)

0'X31P KEBUH / 0'HARE KEVIN
Benukobputanus / Great Britain (2015)

OXMAH MOTAHHEC/ GHMAN JOHANNES
LiBeuws / Sweden (2016)

MACTOP KLUWLLTO® / PASTOR KRZYSZTOF
Monbuwa / Poland (2011)

NEHbA NEAPO NABJO / PENA PEDRO PABLO
CLLA /USA (20171)

NETPOB AH/PEIi / PETROV ANDREI

Poccua / Russia (1998)

MJIATEJIb SJIN3ABET / PLATEL ELISABETH
Opanuua / France (2005)

MOHTYA HO3J1JIA/ PONTOIS NOELLA
OpaHunsa / France (1998)

MPENbXOKAX AHXXENEH / PRELJOCAJ ANGELIN
OpaHunsa / France (2002)

MPUHA AHHA-MAPUA / PRINA ANNA MARIA
Vranua / Italy (1998)

MbETPATAJIA MAPU-KJO[ / PIETRAGALLA MARIE-CL.

OpaHuusa / France (1999)

PAJI0B KNPCTEH / RALOV KIRSTEN

[Tlanns / Denmark (1992)

PACCEN OPAHCKA / RUSSELL FRANCIA

CLUA / USA (1997)

PUYAPACOH BECMOHJ / RICHARDSON DESMOND
CLUA /USA (2015)

PO3EH 3J1b3A MAPUAHHA OOH / ROSEN ELSE
MARIANNE VON Jlanua / Denmark (1997)
POCCETTU PAKENIb / ROSSETTI RAQUEL
AprenTuHa / Argentina (1999)

POXO TAMAPA /R0OJO TAMARA

BenukobpuTanua / Great Britain (2013)

CEMEHAKA NIOAMUNA / SEMENJAKA LUDMILA
Poccua / Russia (2000)

CEHbU NNAUA / SEGNI LIDIA

AprenTiHa / Argentina (2014)

CUHb JTUNNA / XIN LILI

Kutait / China (2004)

CKYT MATLL/ SKOOG MATZ

BenukobpuTatua / Great Britain (2004)

CTUBEHCOH BEH / STEVENSON BEN

CLUA / USA (1995)

CYXYA CA0/SUHUA XIAO

Kurait / China (2016)

TAPAC 1>KOH / TARAS JOHN

CLUA /USA (1996)

TEPABHOCT JJIN3ABETTA / TERABUST ELISABETTA
Vranua / Italy (2016)

TECMAP FT'MNIEH / THESMAR GUISLAINE
OpaHuws / France (1994)

TOMACCOH XEJIbI'A / TOMASSON HELGI

CLLUA / USA (1993, 2013)

TPAVTINH INEH / TRAILINE HELENE

Opatuua / France (2004)

YAVTHEP YUNbAM / WHITENER WILLIAM

CLUA / USA (2008)

YNbATE BUKTOP / ULLATE VICTOR

Vcnanua / Spain (2003, 2009)

YNIAHOBA TAJINHA / ULANOVA GALINA
Poccua / Russia (1992—1995)

(OATEEB IOPWI1 / FATEEV YURI
Poccua / Russia (2016)

OEPPU ANECCAHZPA / FERRI ALESSANDRA
[ranus / Italy (2008, 2012)

OWINH CEPTE / FILIN SERGEY
Poccna / Russia (2011)

OPAYYU KAPIA / FRACCI CARLA
[ranusa / ltaly (1992, 2014)

®3H WH/FENGYING

Kurait / China (2011)

XAWAE MAPCUA / HAYDEE MARCIA

Yunu / Chile (2005)

XAPAHI030 A1bIONIA / HARANGOZO GYULA
Asctpua / Austria (2006)
XOJIMCAHHA-MAPUA / HOLMES ANNA-MARIE
CLLIA / USA (1999)

XblOBBE HUKOJTAI / HUBBE NIKOLA)
[llanus / Denmark (2013)

XbHOCTOH BAPPU / HUGHSON BARRY

CLUA / USA (2009)

LMCKAPWUA3E HUKOMAM / TSISKARIDZE NIKOLAI
Poccua / Russia (2007)

LLOM TX3-YKMW / CHOI TAE-JI

l0>Has Kopes / South Korea (2006)

WAAK TYP BAH / SCHALJK TOER VAN
Hugepnaupbl / Netherlands (2002)

WWAY®YC MUTEP / SCHAUFUSS PETER
[Jlanma / Denmark (1996)

WENTOH JINHAA / SHELTON LINDA

CLLIA / USA (2010, 2016)

LLIOBWPE WBET / CHAUVIRE YVETTE
OpaHuma / France (1992)

WOJbL, YBE / SCHOLZ UWE

Tepmatua / Germany (1998)

LWNEPAW XAIHL, / SPOERLI HEINZ
Lliseiiuapua / Switzerland (1994, 2000, 2010)
JOMAH BOPUC/ EIFMAN BORIS

Poccua / Russia (2008)

3710 AOPMA / ELO JORMA
Ounnangna / Finland (2012)



HomMuHaumsa

3a XXu3Hb
B UCKYCCTBE

Lifetime
Achievement

AJIOHCO ANNCIA / ALONSO ALICIA
Ky6a / Cuba (2000)

BAPBILIHNKOB MUXAWJT/ BARYSHNIKOV MIKHAIL

CLUA / USA (2003)

BEXXAP MOPUC/BEJART MAURUCE
OpaHuua / France (2003)

BPAYH TPULUA / BROWN TRISHA

CLUA / USA (2005)

TUNNEM CUNIbBW / GUILLEM SYLVIE
Opanuua / France (2015

DAHLUMT PN BAH / DANTZIG RUDI VAN
Hugepnaugbi / Netherlands (2002)

JIAKOTT MbEP / LACOTTE PIERRE

OpaHumsa / France (2012)

JIEOEBP bPVXXUT / LEFEVRE BRIGGITTE
OpaHuma / France (2014)

MAHEH XAHC BAH / MANEN HANS VAN
Hupepnanpbl / Netherlands (2005)

HAXAPUH OXAJZL/ NAHARIN OHAD
W13paunb / Israel (2010)

HOMMAMEP [>KOH / NEUMEIER JOHN
Tepmatua / Germany (2013)

PO3E HOPTEH / ROSE JURGEN

[epmatua / Germany (2002

CEMEHOBA MAPUHA / SEMENOVA MARINA
Poccua / Russia (2003)

OAPMEP NMUTEP / FARMER PETER
Benuko6bputanua / Great Britain (2010)
OOPCANT YUIbAM / FORSYTHE WILLIAM
TepmaHus / Germany (2002)

WANAK TYP BAH/ SCHALJK TOER VAN
Hugepnaugbl / Netherlands (2011)

3K MATC/ EK MATS
IliBeuus / Sweden (2006)
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HomuHaums
Nlyywas pa6ora
Xopeorpada
Choreographers

LS

BOMBAHA IABUJIE / BOMBANA DAVIDE
lepmatua / Germany (1998)

[O0YCOH 15BU ] / DAWSON DAVID
Hupepnaugabl / Netherlands (2003)
[YATO HAYO / DUATO NACHO
Vcnatua / Spain (2000)

EJIN3APBEB BAJIEHTUH /
ELIZARIEV VALENTIN

benopyccus / Belarus (1996)

KANE JAMBEH / JALET DAMIEN
benbrua / Belgium (2011)

WHTEP NOXAH / INGER JOHAN

Llisewuua / Sweden (2016)

KAPJICOH KAPOJINH / CARLSON CAROLYN
CLLUIA / USA (1998)

KUTWAH UPXU / KYLIAN JIRI
Hupepnanzabl / Netherlands (1993, 1999)

JIEOH COJIb / LEON SOL

Hupepnaugabl / Netherlands (2004)
NIOKSAYAP / LOCK EDOUARD

Kanapa / Canada (2003)

NOBOBUY JIAP / LUBOVITCH LAR

(LA /USA (2012

NANTOYT NON / LIGHTFOOT PAUL
Hugepnaugbl / Netherlands (2004)

MAW0 XAH-KPUCTO® /

MAILLOT JEAN-CHRISTOPHE

Morako / Monaco (2008)

MAKIPEFOP YilH / MCGREGOR WAYNE
Benukobputanua / Great Britain (2009

MAHEH XAHC BAH/ MANEN HANS VAN
Hupepnauzbl / Netherlands (2005, 2013)

MAPTUHEC XO3E / MARTINEZ JOSE
Opanuwa / France (2009)

HOMMAMEP KOH / NEUMEIER JOHN
[epmatua / Germany (1992)

METU POJIAH / PETIT ROLAND
OpaHuua / France (1994)

M0COXOB 0PIl / POSSOKHOV YURI
Poccua / Russia (2016)

MPENbOKAM AHXKENEH /
PRELJOCAJ ANGELIN

Opanuma / France (1995)

PATMAHCKWIA ANNEKCEN /
RATMANSKY ALEXEI

Poccua / Russia (2005, 2014)

YUNJA0H KPUCTOOEP /

WHEELDON CHRISTOPHER
Benukobputanus / Great Britain (2013, 2015)
LWEPKAYW CUOU NAPBU /
CHERKAOUI SIDI LARBI

benbrua / Belgium (2011)

lllJ'IEI?[I'I(DEP MAPTUH/

SCHLAPFER MARTIN

TepmaHus / Germany (2007)

JNOMAH BOPUC/

EIFMAN BORIS

Poccua / Russia (2006)

310 HOPMA / ELO JORMA
Ounnangua / Finland, Fernando (2011)
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HomiHaums

Nyywas ponb
TaHLOBLUULbI

Ballerinas

AMATPWUAIH ANUCUA / AMATRIAIN ALICIA
lepmatua / Germany (2016)

ALLIOHN CUNbBUA / AZZONI SILVIA
lepmanua / Germany (2008)

BYLL3 J1IEH / BOUCHET HELENE
lepmanua / Germany (2010)

BUILHEBA AUAHA /VISHNEVA DIANA
Poccua / Russia (1996)

BOJIOYKOBA AHACTACUA /
VOLOCHKOVA ANASTASIA

Poccua / Russia (2002)

TEPEH U3ABE/b / GUERIN ISABELLE
OpaHuya / France (1993

TUNEM CUNbBW / GUILLEM SYLVIE
Benukobputanua / Great Britain (1994)
TPAYEBA HAQEXTA /

GRATCHEVA NADEZHDA

Poccus / Russia (1992)

NIIONOH OPE/IN / DUPONT AURELIE
OpaHuus / France (2002)

Kuno MAPM-AHbEﬁ/

GILLOT MARIE AGNES

OpaHuya / France (2005)

3AXAPOBA CBETNIAHA /
ZAKHAROVA SVETLANA

Poccua / Russia (2005, 2015)

KAJIbOYHU BOMUHUK /

KHALFOUNI DOMINIQUE
Opanuua / France (1995)

BENOIS DE LA DANSE /2017

KAH CH0 IXKUH / KANG SUE JIN
[epmanua / Germany (1999)

KEHT AXKYJN / KENT JULIE

CLUA / USA (2000)

KUA MAPUKO / KIDA MARIKO
finoHuna / Japan (2014)

KM Y2KY-BOH / KIM JOO-WON
10xHas Kopes / South Korea (2006)
KOXOKAPY AJINHA / COJOCARU ALINA
Benukobputanua / Great Britain (2004, 2012)
KOHAYPOBA EKATEPUHA /
KONDAUROVA EKATERINA

Poccua / Russia (2006)

KOMMNbETEPC BEPHUC/
COPPIETERS BERNICE

Monte-Kapno / Monte-Carlo (2011)
NAKAPPA NOCUA / LACARRA LUCIA
[epmanua / Germany (2003)

JNETECTIO AHBEC/LETESTU AGNES
(Opanuus / France (2007)

JNIONMATKNMHA YNIbAAHA / LOPATKINA ULIANA
Poccna / Russia (1997)

NIYHbKWHA CBET/IAHA /

LUNKINA SVETLANA
Poccua / Russia (2007)

MAPTWUH KUPCTU / MARTIN KIRSTY
Asctpanua / Australia (2009

MAXANTUHA HONTAA / MAKHALINA YULIA
Poccua / Russia (1998)

O’HWUN XAHHA / O'NEILL HANNAH
OpaHuua / France (2016)

0CMNOBA HATAJINA / OSIPOVA NATALIA
Poccua / Russia (2009)

MJATENb JNIN3ABET / PLATEL ELISABETH
OpaHuws / France (1999)

MbETPATAJIA MAPU-KNOAT /
PIETRAGALLA MARIE-CLAUDE

OpaHuua / France (1998)

POX0 TAMAPA /R0JO TAMARA
BenukobpuTanus / Great Britain (2008)
CEMWUOHOBA NMOJINHA /

SEMIONOVA POLINA

CLLIA / Russia (2014)

CMWUPHOBA OJIbTA / SMIRNOVA OLGA
Poccna / Russia (2013)

CTEMAHEHKO TAJINHA /

STEPANENKO GALINA

Poccua / Russia (1995)

OEPPU ANIECCAHZPA / FERRI ALESSANDRA
CLLIA / USA (2000)

YXKY AHb /ZHU YAN
Kurait / China (2011)
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HomMuHauma

Nyywas ponb
TaHLOBLYMKA

Dancers

AKOCTA KAPJIOC/ ACOSTA CARLOS
BenukobpuTanus / Great Britain (2008)

BAP XXAH-TUIAOM / BART JEAN-GUILLAUME
OpaHuwa / France (2000)

BOKKA XYNnno/BOCCA JULIO
ApreHTuHa / Argentina (1992)

BOPAUH TbAr0 /BORDIN THIAGO
[epmatua / Germany (2010)

BYBEHUYEK UPMW / BUBENICEK JIRI
[epmatua / Germany (2002)

BAH 1N/ WANG DI

Kurait / China (2006)

BACWJILEB NBAH / VASILIEV IVAN
Poccus / Russia (2009)

YOTCOH 3YAP/] / WATSON EDWARD
Benukobputanusa / Great Britain (2015)
TAHbO MATbE / GANIO MATHIEU
OpaHuua / France (2005)

TEPOANAC BXKEO®PU / GERODIAS JEFFREY
CLUA /USA (2002

FOMEC MAPCEJI0 / GOMES MARSELO
CLUA / USA (2008)

DNEPEBAHKO BNAJUMWP /

DEREVIANKO VLADIMIR
Tepmatua / Germany (1996)

3AWQEPT IPETOP / SEYFFERT GREGOR
lepmatua / Germany (1997)

WNEP JIOPAH / HILAIRE LAURENT
OpaHuua / France (2004)

KENbNUH ANEKCAH/IP / KOELPIN ALEXANDER
[NlaHua / Denmark (1992)

KUMWH KAM / KIMIN KIM

Poccua / Russia (2016)

KOPEIbAl AHXEJ1/ CORELLA ANGEL
CLUA / USA (2000)

KOPHEXO FTEPMAH / CORNEJO HERMAN
CLLUA, AprenTuHa / Argentina (2014)

NE PULLI HUKONA / LE RICHE NICOLAS
OpaHuusa / France (1995)

JNIETPVN MAHY3Nb / LEGRIS MANUEL
OpaHuusa / France (1998)

NEHAOP® AJIBAH / LENDORF ALBAN
[Tlanus / Denmark (2013)

NIOCXOAKWH AE /LUZ JOAQUIN DE
CLUA / USA (2009)

MAJIAXOB BJIAAVMUP / MALAKHOV VLADIMIR
lepmatua / Germany (1998)

MOPO 3PBE / MOREAU HERVE

OpaHuya / France (2007)

MYHTATUPOB BARVM / MUNTAGIROV VADIM
Benukobputanua / Great Britain (2013)

MYXAMMEZ OB UPEK/ MUKHAMEDOV IREK
Benukobputanua / Great Britain (1996)

PUTWHC 0] / RIGGINS LLOYD
Tepmatua / Germany (2004)

PY3MMATOB OAPYX / RUZIMATOV FARUKH
Poccua / Russia (1997)

CAPABUA POJIAHI0 / SARABIA ROLANDO
CLLUA /USA (2011)

CAPAGAHOB NEOHWUJ / SARAFANOV LEONID
Poccua / Russia (2006)

CNABULIKWIA NYKALL / SLAVICKY LUKAS
Tepmatua / Germany (2003)

YBAPOB AHJIPE/ / UVAROV ANDREI
Poccua / Russia (1993)

OWINH CEPTEM / FILIN SERGEI

Poccua / Russia (1994)

XOJIBGEPT A3BUA / HALLBERG DAVID

CILIA / USA (2010)

LMCKAPWUA3E HUKONAN /

TSISKARIDZE NIKOLAI

Poccua / Russia (1999)

YYAWUH CEMEH / CHUDIN SEMION

Poccua / Russia (2011)

3MAH MATUAC/ HEYMANN MATHIAS
Opanuma / France (2012)

IOHT KAPCTEH / JUNG CARSTEN
[epmanua / German (2012)
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HomiHaums

Nyywaa pa6bora
KOMno3uTopa
B 6anete

Composer

HomuHaLwa

Nyywas pa6ora
cueHorpada
B 6anete

Stage Design

HomuHauus

CneuunanbHbIn
Mpus

Special
Prize

Mpw3
benya-MockBa

Macun-llo3utano
«3epKano TaHua»

Prix
Benois-Moscow

Massine-Positano
Miroir de la danse

BENOIS DE LA DANSE /2017

KYPYNOCTEOPI'U/ COUROUPOS GEORGE
[pewwa / Greece (1996)

NErPAH MULLENb / LEGRAND MICHEL
OpaHuua / France (2012)

TIN60T AXKO0bW / TALBOT JOBY
Benuko6bputanua / USA (2015)

FANbAPAO KAPNIOC/ GALLARDO CARLOS
ApreTuHa / Argentina (2007)

[OEBPE OJIUBbE / DEBRE OLIVIE
OpaHuua / France (1998)

XANABU OMKAQAP AJlb / CHALABI JAFFAR AL
Asctpua / Austria (2000)

MAKOAPNENH AMO0H / MACFARLANE JOHN
(LA /USA (2015)

OYHWEHDb XEH / DONGSHENG REN
Kurait / China (2016)

POMEPO OEPHAH[10 NEOH / ROMERO FERNANDO LEON
Wcnanua / Spain (2011)

PAABKO ANIEKCAHZIP / RIABKO ALEXANDRE
Tepmatua / Germany (2016)
3A BbICOKNA APTUCTW3M B MTAPTHEPCTBE / FOR HIGH ARTISTRY IN PARTNERSHIP

JIATYHA AHA / LAGUNA ANA
LiBewysa / Sweden (2015)

KWAA MAPWKO / KIDA MARIKO
finoHua / Japan (2014)

YOTCOH 34YAPZ1 / WATSON EDWARD
BenukobpuTanus / Great Britain (2015)

KPbICAHOBA EKATEPUHA / KRYSANOVA EKATERINA
Poccua / Russia (2016)

"
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201/

OPU TPUTOPOBUY -
[PEACEAATEND

XYJINO BOKKA -
XYZIOMECTBEHHbI/ PYKOBOLNTEND
HAUWOHANIBHOTO BAJIETA YPYTBAA

CBETJIAHA 3AXAPOBA -
[IPVMA-BANEPUHA BONbLLOTO TEATPA
POCCHK

ClO-OXWH KAH -
XYLOXECTBEHHbIV PYKOBOZUTENb
KOPEVCKOrO HALIMOHANbHOTO BANETA

AKYIIN KEHT -
XYLOXECTBEHHbIV PYKOBOZUTENb
BAWWHTTOHCKOTO BANETA

MAHIO3/J1b JIEFPU -
XYLOXECTBEHHbIV PYKOBOAMTENb BEHCKOTO
[OCYZAPCTBEHHOTO BAJIETA

BPUMWT NEQEBP -

3KC-ANPEKTOP BATIETA TAPUXCKOW OEPBI,
XYLIOMECTBEHHbII PYKOBOLWTEND BbEHHANE
TAHUA B KAHHAX

NOPMA 3J10 -
XOPEOTPAO

YURI GRIGOROVICH -
CHAIRMAN

JULIO BOCCA -
ARTISTIC DIRECTOR,
URUGWAY NATIONAL BALLET

SVETLANA ZAKHAROVA -
PRIMA-BALLERINA,
BOLSHOITHEATRE OF RUSSIA

SUE JIN KANG -
ARTISTIC DIRECTOR,
KOREAN NATIONAL BALLET

JULIE KENT -
ARTISTIC DIRECTOR,
THEWASHINGTON BALLET

MANUEL LEGRIS -
ARTISTIC DIRECTOR,
VIENNA STATE BALLET

BRIGITTE LEFEVRE -

EX-DIRECTOR OF THE PARIS OPERA BALLET,
ARTISTIC DIRECTOR OF DANCE BIENNALE
IN CANNES

JORMA ELO -
CHOREOGRAPHER




Boblgatowmiica pycckuii xopeorpad, BOCnuUTaHHIK MeTepbyprckoii WKonbl
pycckoro 6aneta, HauMHan Kak conuct MapunHCKoro TeaTpa, 3aTem ocy-
LeCTBMN Ha €ro CLieHe CBOM NepBble Xopeorpaduyeckme pabotbl — «Ka-
MeHHbIi LiBeToK» C. [pokodbeBa (1957) u «JlereHay o no6su» A. Menuko-
Ba (1959). OHv oTKpbinu [puroposuya-banetmeiictepa 1 Ha JecATANETUA
Briepes ONnpeaenuin XyAoXecTBEHHbIE MOUCKI PYCCKOTO GaneTHoro uc-
KyccTBa.

B 1964-1995 0pwmit lpuroposuy — raBHbli 6aneTmeinctep bonbluoro Tea-
Tpa Poccum. 310 BpemaA HauBbICLLETO XyA0XKeCTBEHHOTO pacLBeTa TPy b,
3aBOEBaHNA €0 MUPOBOro MpK3HaHUA 1 aBTopuTeTa. [lof ero pykoBoa-
cTBoM Tpynna bonbloro 6aneta 6onee 90 pa3 coBepLuana MexpyHapos-
Hble TypHe, BbIABMHYB Ha MWUPOBYID CLEHY APYaiiLLyl0 apTUCTUYECKYIO
nneagy.

B Mockge lpuropoBuyem co3gaHbl 6anetbl, NpUHeCIIE emy MUPOBYIO
cnasy: «LlenkyHunk» T1. YaikoBckoro (1966), «Cnaptak» A. XauatypsaHa
(1968), «MBaH Ipo3Hbiii» Ha My3biky C. [pokodbeBa, (1975, 2012), «AHra-
pa» A.Jwnas (1976), «<Pomeo un xynbetta» C. Mpokodbesa (1979, 2010),
«3onoton Bek» [l. LLloctakoBuya (1982, 2006). Ha cueHe bonbuioro Teatpa
M CO3JaHbl HOBble Xopeorpaduueckne pefakumn LWefeBpoB NpoLso-
ro: «Cnawasn Kpacasuua» (1963, 1973, 2011) n «JlebeanHoe o3epo» (1969,
2001) M. Yarkosckoro, «PaitmoHga» A.[na3yHosa (1984, 2003), «baagep-
Ka» (1991) n «[loH Kuxot» (1994) 1. Munkyca, «?Kuzenb» (1987) n «Kopcap»
(1994) A. ApaHa.

tOpwin [prropoBMY OCyLLLECTBII TakKe MOCTAHOBKM B TeaTpax CTOKronbma,
Puma, Mapwxa, KoneHrareHa, BeHbl, MunaHa, XenbcuHkmn, Ankapsl, Mpa-
rn, Codun, Tenyw, Bapwasbl, Crambyna, Ceyna. OH aBTOp KpynHbix 6aneT-
HbIX MPOEKTOB Ha OTKPbITON CLiEHe B UCTOPUYECKNX fekopauuax Linpka
Maccumo n Pumckoro Konuses, lToHAoHCKOM AnbbepT-xonse, aHTUYHbIX
Teatpax [peuun, Ha nnowagm CaH Mapko B BeHewuu, cnopTuBHON apeHe
cTagnoHa «JlyxxHuku» (Mockga).

[nutenbHoe Bpema KOpui [puropoBuUY BO3rMABAAET XKIOPU MeXyHapos-
HbIX 6aneTHbIX KOHKypcoB B Poccuu, AnoHuu, bonrapun, YkpanHe, Ouh-
nangum, CLUA, LWBeiiuapum, ABctpuu, a Takxe lMpusa Benois de la Danse.
B 1975-1989 - npe3ugenT KomuteTa TaHua MexayHapogHOro MHCTUTYTa
Teatpa, B HaCTOALLEe BPeMA ero MoyeTHbIi npe3uaeHT. OTMeueH npasu-
TENbCTBEHHBIMIA Harpagamu, TBOPYECKMIA MPEMUAMU U OTANYNAMN B 06-
NacTN UCKYCCTBA W KyNbTYpPbl pa3HbiX cTpaH (okono 50).

C 1995 ropa no HacTosLLee Bpems Bo3rnaensaeT Teatp 6aneta fOpusa Mpuro-
poBuya, 6asupytowniica B KpacHopape (Poccus) 1 akTUBHO racTponupy-
foLLMiA BO MHOTUX CTpaHax mupa: JiueaH, cnanus, Moptyranus, AnoHus,
Wranua, Typuma, CLUA, Tepmanns, Bennkobputanus, Asctpus, Hopserus.
C 2008 - nocTosHHbI Xopeorpad bonbLuoro Teatpa Poccum.
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lOpun
[puroposuny
Yuri
Grigorovich

NPEACELATE/b XKIOPM
CHAIRMAN OF THE JURY

TatbsAHa 3y6KoBa

Yuri Grigorovich, the outstanding Russian choreographer, graduate
of the Petersburg school of Russian ballet, began his career as soloist
at the Mariinsky Theatre where he was later to mount his first
important choreographic works Stone Flower by S.Prokofiev and
Legend of Love by A. Melikov. These productions made Grigorovich’s
name as a choreographer and started new trends that, for many years,
determined the development of the Russian ballet.

For over 30 years (1964-1995), Yuri Grigorovich was chief choreogra-
pher of the Bolshoi Theatre. These were the years of the company’s
greatest artistic achievements when it won a world-wide reputation.
Under Grigorovich the Bolshoi Ballet Company performed in over 90
foreign tours, bringing world fame to the company’s brilliant galaxy
of soloists.

The ballets Grigorovich created at the Bolshoi made him world
famous. They include: P. Tchaikovsky's Nutcracker (1966), Spartacus
by A.Khachaturyan (1968), Ivan The Terrible by S.Prokofiev (1975,
2012), Angara by A. Eshpai (1976), Romeo and Juliet by S. Prokofiev
(1979, 2010), The Golden Age by D. Shostakovich (1982, 2006).

He also choreographed new versions of such masterpieces of the past
as The Sleeping Beauty (1963,1973, 2011) and Swan Lake (1969, 2001),
Raymonda (1984, 2003), Giselle (1987), La Bayadere (1991), Don
Quixote and Le Corsaire (1994).

Yuri Grigorovich has staged his ballets in Stockholm, Rome, Paris,
Copenhagen, Vienna, Milano, Helsinki, Ankara, Prague, Sofia, Genova,
Warsaw, Seul. In 1990 he founded a new company Grigirovich-Ballet.
From 1996 on he choreographed for different companies in Ufa,
Krasnodar, Omsk, Ekaterinbourg, Kishinev, Kiev, Minsk.

Grigorovich was the chairman of the juries at international ballet
competitions in Russia, Finland, the USA, Switzerland, Japan, Bulgaria
and the Ukraine and he is the Chairman of the Benois de la Danse
award. He is also a Member of the Vienna Music Society, the Honorable
Chairman of the International Theatre Institute, Chairman of the
International Dance Union and honorable Chairman of the Ukrainian
Dance Academy.

In 1996 Grigorovich became the Artistic director of The Yuri Grigorovich
Theatre of Ballet in Krasnodar (Russia). This company toured in many
countries: Lebanon, Spain, Portugal, Japan, Italy, Turkey, USA, Germany,
Great Britain, Austria, Norwey.

In 2008 he came back at the Bolshoi Theatre of Russia as a residence
Choreograph.
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Popunca B byaHoc-Aiipece (ApreHTrHa) 1 Hayan 3aHUMATbCA TaHLAMK B YeTbipe rofa.
B 1974 6bin NpuHAT B Bbicunit MHCTUTYT UcKyccTs Npu Teatpe KonoH Tam xe. Mpodec-
CMOHanbHyo Kapbepy Hauan B 1982 B BeHecyane, a uepes rog npogonxun B Teatpe My-
Hucunanb B Prno-ge-KaHelipo, bpasunua. B 1983 6bin npuHAT B Tpynny Teatpa KonoH.
B 1985 3aBoeBan 3onotyto Mefanb HaV MOCKOBCKOM MeXJyHapOAHOM KOHKypce ap-
TUCcTOB Ganeta. bavxaiiwme 20 neT oH bl NpeMbepom AmepuKaHckoro TeaTpa baneta
11 3aBepLunn Tam CBOK Kapbepy B 2006, ncnonHus napTuio Kasanepa fe lpue B «Ma-
HOH», re ero napTHepLuei 6bina Aneccanapa Oeppu.

Kak npurnaleHHbin apTucT BoKKa BbICTYNWA Ha BCeX KPYMHEMLLUX CLieHaxX M1pa.

B 1990 ocHoBan cobCTBEHHY0 KOMMaHWto «banet ApreHTuHbl» 1 06bexan ¢ Hell Becb
Mup. B ApreHTuHe BbICTYNEHNA TaHLOBLMKa cobupany nonHble ¢pyTbonbHble cTagu-
OHbl. A nepep NATUTLICAYHOI ayauTopuen JlyHa-napka oH BbicTynua okono 140 pas,
MpeACTaBAAA CBOW NOCTaHOBKY «[TTaliKay, «Kyapaxi, «oCBALLEHEe TaHTo», «boKKa —
HaLMOHaNbHbIA 6pURANAHT.

B 1998 ocHosan LUkony npu My3bikanbHom Teatpe. C ero yyactuem cHATb ABa dunbma:
«MaacTpo TaHro» 3opre 3aHgaHo (1988) n «TaHro» Kapnoca Caypbl (1998).

A 2002 oH ctaBun TaHUbl B onepe CeH-CaHca «feHpux VIll» B bapcenone ¢ yuactuem
MoHTceppat Kabanbe 1 cam UCMOAHAN WX Ha CLieHe.

B 2005 TaHLOBLYMK UCIONHIN 3arNaBHYto napTuto B 6anete «Pycckuii [amneT» B nocTa-
HoBKe bopuca ripmaHa Ha cLieHe MapumHCKoro TeaTpa.

B 2010 oH npurnawen B AMeprkaHckuii Teatp baneta kak negaror. B 31om xe rogy 6bin
Ha3HaueH XyA0XKeCcTBeHHbIM pykoBoguTenem HaumoHanbHoro 6aneta Sodre B MoHTe-
Bugeo (Ypyraait).

Xynuo bokka agnaetca nocnom IOHUCED. OH 6bin uneHoM iopu KOHKYpPCOB Ganerta.
O6napatenb MHOXeCTBa Harpaa ApreHTuHbl, CLLIA, Utanum, OpaHumm, U3pauns, Ucna-
Huw, Maparsas, Ypyraas. A Takxe ofuH 113 nepBbix naypeatos Benois de la Danse (1992)
v Mpemun Prma (Utanms).
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Xynvo
boKkKa

Julio

Bocca

XYLOXECTBEHHbIN
PYKOBOAWTEJ1b
HALUWOHAJIBHOTO
BAJIETA YPYIBAA

ARTISTIC DIRECTOR,
URUGWAY
NATIONAL BALLET

Julio Bocca was born in Buenos Aires, Argentina. He be-
gan his dance studies at the age of four. In 1974, he was
accepted as a member of the Institute Superior of Art at
Teatro Colon in Buenos Aires. His professional career be-
gan in 1982 as a principal dancer in Venezuela and a year
later at Teatro Municipal in Rio de Janeiro, Brazil. In 1983
he was appointed member of the Ballet Estable of Teatro
Colon.

In 1985 he won the Gold Medal at the V International
Ballet Competition in Moscow. The following year, he
began his 20-year tenure with the American Ballet Theater
as Principal Dancer (1986-2006). His farewell performance
was in June 2006, when he danced De Grieux in Manon
with Alessandra Ferri.

Throughout his career he danced as guest artist with
the world's top dance companies.

In 1990 he founded his own dance company, Ballet
Argentino, which has since toured the world. In Argentina,
Bocca has performed in outdoor venues and football
stadiums, attracting thousands of people. He has also
performed at Luna Park - a 5,000-seat venue - over 140
times. At Luna Park he premiered most of his productions,
including Birdy, Kuarahy, La Consagracién del Tango, Bocca
Rock Nacional.

In 1998 he founded the Musical Theater School. He
performed in the films Tango, Bayle nuestro by Jorge
Zanada (1998) and Tango conducted by Carlos Saura
(1998).

In January 2002, Julio Bocca created a ballet for the opera
Henry Vill by Camille Saint-Saens as part of a tribute to
Montserrat Caballé at Teatro Liceo, in Barcelona, Spain.
Both Mrs. Caballé and Mr. Bocca performed this new work.
In February 2005, Julio Bocca performed Russian Hamlet
at the Mariinksy Theater as a guest artist with the Eifman
Ballet of St. Petersburg. In 2010 he was invited by the
American Ballet Theater as coach for soloists and principal
dancers of the company. The same year he became Artistic
Director of the National Ballet Sodre. Bocca also is a UNICEF
Ambassador.

He has served on the jury of many competitions and
received many awards in Argentina, the United States,
Italy, France, lIsrael, Spain, Paraguay, and Uruguay,
including Benois de la Danse and the Roma Award in Italy.
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Pogunace B Jlyuke (YkpauHa). B 1989 moctynuna B KneBckoe xopeorpaduueckoe
yumnuwe. lMpoyumBlumcb Tam 6 feT, NpuHANa yyactue B KOHKypce Vaganova-Prix
B CaHkT-eTepbypre. Monyynna BTOpoIi NpK3 1 NpeasIoKeHNe NePENTy Ha BbIMYCKHON
Kypc B AKagemuio pycckoro 6aneta um. A.fl. BaraHoBoii. B 1996 okoHumna Akagemmio
1 6bina NpuHATa B TPyNny MapunHCKoro Teatpa, a y»e B ClIeflyloLleM Ce30He 3aHAnNa
MooXKeHMe ConMCTKN. McnonHuna raeHble W CoMbHble napTuu B Ganetax: «CnAwas
KpacaBuua», «baxuucapalickuit poHTaH», «LLlenkyHunk», «Kopcap», «basgepka», «[loH
Knxot», «lllexepazaga», «<Pomeo n [xynbetTan, «JlebenHoe 03epoy, «Kusenb, «LLlone-
HUaHa», «<AnonnoH», «CepeHapa», «CUMPOHUA [0 MaxKop», «<bpunnnanTbl», «<bapbllHA
1 XynuraH», «floama 3KkcTasa», «MaHoH», «Tenepb 1 Torgay, «ITAbI».

B cesone 2003/2004 nepewna B Tpynny bombiworo Teatpa. Cpean naptnit: XKusenb
(«Ku3enb»), Acnnuumna («[oyb ¢papaoHa»), Opetta-Ogunnua («lebeguHoe 03epov),
Apopa («Cnswas KpacasuLay), Hukna («baagepka»), PaiimoHga («Paiimonga»), Kntpu
(«doH KuxoT»), Mepopa («Kopcap»), IruHa («Cnaptak»), Conuctka Il yactn «CumdoHum
[0 Maxop», MexmeHe baHy («JlereHaa o no6Bw»). MepBas MCNOAHUTENbHULA 301y LIKM
(«3onywka» t0. Mocoxosa); Megopa («Kopcap», A. PatmaHckoro v t0. Bypnakun); CBetna-
Ha («3axapoBa cynepurpa» Q. BeHTpunby — MMpoBas npembepa).

MepBas ucnonHuTenbHULa B bonbwom: Mnnonutl/TutaHum («CoH B NETHIO HOYbY);
Connctka («CepeHaga»); MMapa B xentom («Pycckue ce3oHbl»); CmepTb («tOHO-
wa un cmeptb» P.Metn). B peneptyape: «CpegHuit ayat», In the Middle, Somewhat
Elevated, Revelation. CraHLieBana Heckonbko pefakLmii «/lebemHoro o3epan: B Teatpe
Pro-pge-KaHenpo (2001), B Mapwmxckon Onepe (2002, 2005), B AHFANIICKOM HaLOHab-
Hom 6aneTe (2002), B Pumckoit Onepe (2003), B Jla Ckana (2004), B HoBoM HavyoHanb-
Hom Teatpe Tokmo (2006). Mpurnawanack B Teatp KonoH (ByaHoc-Aiipec), 1999; B 2000
B NYCB, banet CaHtbaro (Yunu); 8 2001 B baBapckyto onepy u Mapuxckyto Onepy;
B8 2002 B Pumckyto Onepy, HoBbli TeaTp Tokuo 1 KoHuepTHbI 3an <Merapo» (AduHbl).
A Takxe Bbictynana B 2004 B Teatpe CaH Kapno u ABT; B 2005 B [ambyprckom banete;
B 2006 B KoponeBckom Teatpe B Mapme; B 2007 B AQuHax, Ha banetHom dectuBane
Ballet Mikkeli (OuHnangmsa); B 2008 B PaBeHHckom dectuane (Mtanus) ¢ 6anetHom
Tpynnoi JlaTBUiAcKo HawroHanbHoi onepsl. B Utanuw, Mpeumu, Cepbun perynapHo
NpoXoaAT rana-koHuepTbl CBeTnaHbl 3axapoBoli. TBopueckie Beyepa apTUCTKI NPOXO-
avnu B Mockge n Cankt-TleTep6ypre. Harpagbi: 1995 - Il npemua MexgayHapogHoro
KoHKypca Vaganova-Prix. [pemun: 1997 - «bantnkar. 1998 - «3onotoin codput». 1999,
2000 - «3on0TaA Mackay, Jlyuwas TaHLoBLUMLIA FoAa N0 BePCUM NTaNbAHCKOTO XXypHana
Danza&Danza. 2005 - Mpw3 Benois de la Danse. 2008 — HapopHas apTuctka Poccun.

BENOIS DE LA DANSE /2017

3
Zakharova

CBeTnaHa
axapoBa

Svetlana

MPVMA-BATIEPVIHA
bOJIbWOTO TEATPA POCCUHN

PRIMA-BALLERINA,
BOLSHOI THEATRE OF RUSSIA

Graduated from the Vaganova Academy of Russian Ballet
(got her choreographic training at Kiev Ballet School).
In 1996, she joined the Mariinsky Ballet Company where
her repertoire included leading roles in the following,
among other, ballets: The Sleeping Beauty, The Fountain
of Bakhchisaray, The Nutcracker, Le Corsaire, La Bayadére,
Don Quixote, Sheherazade, Romeo and Juliet, Swan Lake,
Giselle, Chopiniana, Serenade, Symphony in C, Jewels,
Le Poéme de I'Extase, Manon, Here and Now, Etude. Joined
the Bolshoi in 2003. Repertory includes: Aspicia (La Fille du
Pharaon), Nikia (La Bayadere), Kitri (Don Quixote), Medora
(Le Corsaire), Aegina (Spartacus), Soloist part Il (Symphony
in C), Middle Duet, title roles in Giselle and Raymonda.
Creations: title role in Cinderella. Bolshoi creations: Hyp-
polita/Titania (A Midsummer Night's Dream), Carmen
(Carmen Suite, 2006 production), solo parts in Serenade,
Class Concert. 2005 - Gala Zakharova in the Bolshoi.
Repertory also includes: Middle duet; In the Middle,
Somewhat Elevated; Revelation. Guest performances
include: 1999 - Teatro Colon, Buenos Aires; 2000 — NYCB,
Santiago Ballet (Chili); 2001 — Bayerisches Staatsballett,
Opera de Paris; 2002 — Rome Opera, New National Theatre
in Tokyo, Megaron Theatre (Athens); 2004 — La Scala, San
Carlo Theatre in Napoli, ABT; 2005 - Hamburg Ballet;
2006 - Teatro Regio di Parma (personal Gala concert);
2007 — gala concert in Athens, Ballet Mikkeli festival in
Finland. She danced several versions of Swan Lake: 2001 -
in Rio de Janeiro Theatre, 2002 - in Opera National de Paris
and with National English Ballet, 2003 — in Rome Opera,
2004 —in La Scala, 2006 — in New National Theatre in Tokyo.
Appeared in International gala-concerts. Awards: 1995 -
2nd prize of Vaganova-Prix Young Dancers Competition,
Saint-Petersburg. 1997 - Baltika prize. 1998 - Golden
Soffit prize. 1999 and 2000 — Golden Mask award and
she was called the best dancer of the year by Italian
magazine DANZA&DANZA. 2005 - Benois de la Danse prize.
2006 — The Soul of Dance prize in the Queen of the Dance
nomination awarded by Ballet magazine. 2008 — People’s
Artist of the Russian Federation.
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Pogunacb B Ceyne. Yumnacb B AkagemMum Knaccmuyeckoro TaHua MMeHu
MpuHuecebl Tpaiic B8 MonTe-Kapno y Mapukn bezobpa3osoii fo 1985.
B 31OM Xe rogy ctana ctuneHamatom Mpunsa Jlo3aHbl (Prix de Lausanne).
B 1986-2016 connctka v npuma-6anepuHa LUtytraptckoro 6aneta. B 2007
B [epmaHum nonyyunna noyeTHbl TUTYN Kammertdnzerin.

C 2013 MoueTHbiit nocon PyeongChang u coxpaHuT 370 3BaHue B 2018
BO Bpemsa 3umHux Onumnuinckux urp B HOxHom Kopee.

C 2014 - xynoxecTBeHHbI pykoBoauTeNnb Kopenckoro HauyoHanbHoro
6anera.

C 2016 lMoueTHbIi JOKTOP MO TaHLYy MeHcKoro yHnBepcuTeTa Sookmyung
B Ceyne.

Cio [Ixn KaH obnagatenbHuLa nouTi NonyTopa fecATKOB Harpag 1 oTiu-
unil pasHbIx CTpaH, B nepsylo ouyepeab Pecnybnuku Kopes: Mpe3snpeHt-
ckoro lMpw3a n OpaeHa «3a 3acnyru B KynbType» BoGwan, 9th KBS Global
Korean, Harpagbl MuHncTepcTBa KynbTypbl, cnopTta u Typusma Kopew;
npu3oB ®oHpos Xo-Am, The Kowoon u Paradise Culture; noyetHoit Mega-
nu SeokRyu n Accoumaninm KOpenckMx XypHanmcTos.

OHa Takxe HarpaxpeHa Mpusamu OxoHa KpaHko (2007) n 3emnu ba-
neH-Broptembepr (2014). B 1999 e 6bin npucyxaeH Mpus Benois de la
Danse 3a ncnonHenue naptuu Mapraputbl [oTbe B «[Jame ¢ Kamenmamm»
[xoHa Holimaiiepa B LLITyTraptckom banere.

PaboTana B MexpyHapoaHbix iopu Mpu3a Nlo3aHHbl (2005) 1 MexayHa-
pogHoro koHKypca B Ceyne (2006).

Hemeukoe 06WecTBO opxuael Ha3Bano NMeHeM 6anepuHbl HOBbIA COPT
3TOro LBeTKa U3 cemeiictBa paneHoncuc (Phalaenopsis). B 2015 6bina
yyacTHuuUeli MexayHapogHoro KynbtypHoro ¢opyma B CaHKT-[letep-
bypre.

AgTop aBTobuorpadum «f He oTKnagbIBato Ha 3asTpa» (I do not wait for
tomorrow).
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Cio-»xuH KaH
Sue-Jin Kang

XYOAOXECTBEHHbI PYKOBOAWTESIb KOPEMCKOTO HALIMOHANBHOTO BAETA
ARTISTIC DIRECTOR, KOREAN NATIONAL BALLET

Born in Seoul, Korea, Sue Jin Kang studied at the Académie de
Danse Classique Princesse Grace in Monaco (1985) and was awarded
the scholarship of the Prix de Lausanne (1985). Later she received an
Honorary Doctorate from the Department of Dance, Sookmyung
Women’s University in Seoul, Korea (2016).

For 30 years, 1986-2016, Kang danced in the Stuttgart Ballet, as
a Soloist from 1994, then Principal Dancer (from 1997). In 2007 she
was appointed Kammertdnzerin in Germany. In 2013 she became an
Honorary Ambassador of the PyeongChang 2018 Winter Olympics.
Since 2014 she has been Artistic Director of the Korean National Ballet.
Over the years, Kang has received many prizes and awards, including
the President Prize, Republic of Korea (1990); Order of Cultural Merit,
BoGwan, Republic of Korea (1999); The 9th KBS Global Korean Award,
Arts & Culture Category (2001); the Kowoon and Paradise Culture prizes
from the Ho-Am Foundation; the John Cranko Award (2007); honorary
medals from SeokRyu and the Association of Korean Journalists;
the Order of Merit of Baden-Wirttemberg, Germany (2014); and
awards from the Ministry of Culture, Sports and Tourism of Korea.
In 1999 she was the recipient of the Prix Benois de la Danse.

She was a member of the jury for the ballet competitions Prix de
Lausanne (2005) and Seoul International Dance Competition (2006).
In 2015 she took part in the 4th St. Petersburg International Cultural
Forum.

Kang's autobiography, «I Do Not Wait For Tomorrow», was released
in 2013. Among other honors, in 1998 the German Orchid Society
named a new orchid the Phalaenopsis Sue Jin Kang.
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OpHa 13 camblx BOCTpe6OBaHHbIX HanepuH amepuKkaHckoro 6aneta 3a ero 75-net-
HIOIO MCTOPUIO, OHa Hayana 3aHuMaTbcA TaHuem ¢ TopTeHsuenn QoHceka B Aka-
Aemuu toHoLweckoro 6aneta B Mapunenge (CLUA). OHa nocelyana netHue Kypcbl
B AmepukaHckom Teatpe banerta Il u wkone AmepukaHckoro baneta (ocHoBaHHoIA
IIx. BanaHumHbIm). B 1985 6bina npuHATa cTaxépom B AMepuKaHckuin Teatp ba-
neta. B aTom e rogly 3aHana nepBoe MecTo B pervoHansHom duHane B KeHHeaw
LeHTpe. B 1986 oka3anacb efUHCTBEHHON aMepuKaHKOW, BblUrpaBLuell medanb
Ha MexayHapogHoM KoHKypce B JloaHHe (Prix de Lausanne). Mocne yero 6bina 3a-
uncneHa B Kopaebanet AmepukaHckoro Teatpa baneta (ABT). B 1990 - conuctka,
B8 1993 - npuma-6anepuHa.

B 1987 oHa yuactBoBana Bmecte ¢ Mwuxaunom bapbllHMKOBbIM B ¢unbMe
«TaHLOBLLMKMY.

B 1993 oHa nonyuuna npu3 3puka bpyHa B TOPOHTO M Obla Ha3BaHa OAHOIA
113 «50 caMblX KPaCcuBbIX 0AEN» MO BepCUm XypHana People.

B 2000 oHa nepBoli 13 amepuKaHcKIx 6anepuH nonyunna Benois de la Danse.
Togom nosxe KeHT cHAnacb B Gpunbme «B LieHTpe BHUMaHMA» Hukonaca XutHe-
pa. B 2012 6bina ygoctoeHa 3BaHuA MouetHoro fokTopa LUkonbl uckyccts npu
YHuepcuteTe CeBepHoil KaponuHbl, a Takxe lpusa xypHana Dance Magazine
«3a pocTuxeHua B uckycctee». C 2014 oHa ABNAETCA NULIOM TOProBOW MapKu
XAHVIA AHun Koyn, npeficTaBnatoLLei IMHNI0 POCKOLIHOW PYYHON BA3KM Kallemmnpa
B Hblo-Mopke.

3a JONryto MCNOAHUTENLCKYIO Kapbepy [xynm KeHT mcnonHuna obwmpHblil penep-
Tyap 13 6onee 100 6aneToB BO BCEX OCHOBHbIX HaMPaBREHWAX TaHLA: KNaccuke,
Heoknaccuke 1 ap. Kak npurnawweHHas 6anepuHa oHa BbiCTynuaa B MapuuHCKom
Teatpe, Jla Ckana, Hbio-Mlopk Cutn 6aner, Ltytraptckom 6anete, bepnnHckom
rocynapcTeeHHom banete, ABCTpanuiickom 6anete, baBapckom rocyaapcTBEHHOM
6anere, Teatpe KonoH, n ap.

3akoHuMB 30-neTHION TaHLUeBanbHyl Kapbepy, B 2015 oHa Obina Ha3HauyeHa
ampektopom JleTHix KypcoB npu ABT. A ¢ ce3oHa 2016/2017 B3Ana Ha ceba pyko-
BOZACTBO CTONMMYHBIM BaliMHI TOHCKUM BaneTom.

Ikynu KeHT 3amyxem 3a aupektopom O6befHEeHHON AvpeKumMn BawnHIToH-
cKoro 6aneta Buktopom bapbu. A Kak MaTb ABOMX AeTeil OHa MOMOrNa nepecmo-
TpeTb CBOUM NpUMepPOM 06pa3 amepuKaHCKoil 6anepuHbl.
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Jayme Thornton

ket

Keupe

XYOOXECTBEHHbIV
PYKOBOAWUTEJTb
BAWMHITOHCKOTIO BAJIETA

ARTISTIC DIRECTOR,
THE WASHINGTON BALLET

Julie Kent, Artistic Director of The Washington Ballet (TWB),
came from the American Ballet Theater (ABT), where she
danced longer than any other ballerina in its 75-year history.
She began her dance training with Hortensia Fonseca at the
Academy of the Maryland Youth Ballet and attended summer
sessions at the American Ballet Theater Il and the School of
American Ballet before joining ABT as an apprentice in 1985.
In that same year, Kent won first place in the regional finals of
the National Society of Arts and Letters at the Kennedy Center.
In 1986 she was the only American to win a medal at the Prix
de Lausanne International Ballet Competition, and she joined
ABT's corps de ballet.

In 1987 Kent starred in the Herbert Ross film Dancers opposite
Mikhail Baryshnikov.

She was promoted to Soloist with ABT in 1990 and Principal
Dancer in 1993, the year she won the Erik Bruhn Prize in
Toronto and was named one of People Magazine's “50 Most
Beautiful People”” In April 2000 Kent won the Prix Benois de
la Danse. Later that year, Kent starred in the motion picture
Center Stage directed by Nicholas Hytner. In 2012 she was
awarded an Honorary Doctorate of Performing Arts from
the University of North Carolina School of the Arts as well as
a Lifetime Achievement Award from Dance Magazine. Since
2014, she has been the Brand Ambassador for HANIA by Anya
Cole, a luxury line of hand knit cashmere in NYC.

During Miss Kent's long performing career, she has danced
a repertoire of over 100 ballets, including all of the major
classical, dramatic and neo-classical roles. Her appearances as
a guest dancer include invitations from the Mariinsky Theater,
Teatro alla Scala, New York City Ballet, Stuttgart Ballet, Berlin
Staatsballett, Australian Ballet, Bayerisches Staatsballett,
Teatro Colon, Ballet de Santiago, and many others.

In August of 2015, after a 30-year performing career, Kent
was named Artistic Director of ABT's Summer Intensive, a
comprehensive summer dance program for 1,400 students
at five campuses across the U.S.

Kent is married to TWB Associate Artistic Director Victor
Barbee. As the mother of two children, she has helped
redefine the image of the American ballerina.
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Popunca B Mapuxe, obyyanca B LLkone Mapwxckoit Onepbl 1 6611 NpuHAT Tyaa B 1980.
B 1986, npu Pygonbde Hypeese cTan styanbio — 38e370iA. icnonHmMn MHOXECTBO poneii
KNacCUYeckoro U COBPEMEHHOTO penepTyapa, Obi YUaCTHUKOM MUPOBbIX MpemMbep.
Mpurnawanca B KpynHble 6aneTHble KOMMAHUM MIPa, a TaKXKe NOABAANCA C racTPONAMM
cBoero aHcambniA «MaHio371b Jlerpu 1 apyrue 38e34bi». B 2009 gan npowansHoe BbiCTy-
nneHue Kak 3tyanb lMapuxckoit Onepbl u ractponuposan B [apuxe, Teatpax EBponbi,
Asun n CLLA.

C 2010 gupekTop baneta BeHckoin LUTaatconep v XyaoXeCTBEHHbI PYKOBOAUTENb
Akagemun 6aneta. Mpexpe OH Yacto BbICTynan B BeHe: B BeHckoil onepe, Teatpe
AH gep BuH, byprreatpe n B HoBorogHem KoHLiepTe B BeHckom My3ukdepaitHe (2001).
B nepeom ce3oHe Ha nocTy gupekTopa baneta Manyanb Jlerpu npepctaBun Bocemb
npembep: 5 B BeHckoit Onepe u 3 - B Qonbkconep. B Tom uncne oH nepeHec Ha BEHCKYI0
cueHy «[loH Knxota» Pygonbda Hypeesa. Bo BTopoli ce30H BMecTe ¢ nu3aber natensb
oH ocywectBun «Cunbdupy» (Bepcua Mbepa JlakotTa), «LLlenkyHumka» Pynonbda Hype-
eBa 1 «JlebenHoe 03epo».

MHorouacTHblIil Beuep 1oHbIX JapoBaHuil BeHcKoro 6aneta BKNtouan ero xopeorpaguio
«[a ge me» Ha my3. . floHnueTTi. B 2016 OH NpepcTaBui CBOIA NEPBbIN NOHOGOPMAT-
HblIA 6aneT: cobcTBEHHYIO Bepcuto «Kopcapay.

Kak TaHUOBLMK OH BbicTynan B BeHckoit Onepe Ha LepeMOHUN OTKpbITUA BeHckoro
onepHoro 6ana 2011. Ha ractponax Tpynnbl B AnoHuun B 2012 OH NpeAcTan B 3arnaBHoM
ponu B 6anete Matpuka e baa «Jliogsur Il — Jlebeab-koponb», a Takxe yuacTBOBan
B «JleTyuein Mbilwu» PonaHa Metn n exerogHom lana, nocaaweHHom Hypeesy (2011-
2016).

Mpw3bl 1 Harpagbl Martoana Jlerpu: Mepsoe mecto Ha Konkypce B Ocake (1984), Mpu3
Huxwunckoro (1988), Mpu3 Benois de la Danse (1998), Mpemua HuxuHckoro (Jyywmia
TaHLOBLWWMK B mupe, 2000), TpaH-npu Mo3utaHo (2001), Kasanep (1993) n Oduuep
(1998) OppeHa nckyccTs v nutepatypbl OpaHumu, HaunoHanbHbI opfeH «3a 3acayry
(2002), KaBanep MoueTHoro neruoHa (2006), OpaeH UCKYCCTB 1 3ALLHON CIOBECHOCTY
(2009), a Takxe MNpwn3 3pUTeNbCKNX CUMNATUN 33 PoNb Yibpuxa B «JleTyueil Mblu»
Ha MexayHapoaHoMm dectuane B AnekcaHapuHckom Teatpe, CaHkT MNetepbypr (2016).
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@Wiéﬁer Staatsoper / Michael Poehn

MaHI09nb
Jlerpn
Manuel
Legris

XY[OOXECTBEHHbIV
PYKOBOLMTEJTb BEHCKOTO
FOCYOAPCTBEHHOIO BAJIETA

ARTISTIC DIRECTOR,
VIENNA STATE BALLET

Manuel Legris was born in Paris and trained at the ballet
school of the Paris Opéra. He joined the Paris Opéra Ballet
in 1980, and in 1986 was appointed Danseur Etoile by
Rudolf Nureyev. During his career he performed the great
roles of the classic and modern repertoire and appeared
in numerous world premieres. He was a guest performer
with renowned ballet companies around the world and
also appeared with his own ensemble, Manuel Legris et ses
Etoiles. In May 2009 he gave his farewell performance as
Danseur Etoile of the Paris Opéra. Since then he has given
guest performances both at the Paris Opéra and at other
theaters in Europe, Asia and America.

Since September 2010, Legris has been Director of the
Wiener Staatsballett and Artistic Director of the Ballet
Academy of the Vienna State Opera. In the course of
his career as a dancer, Manuel Legris often appeared in
Vienna in the Wiener Staatsoper, Theater an der Wien,
Burgtheater, and the Vienna Philharmonic’s 2001 New
Year's Concert.

In his first season as Director of the Wiener Staatsballett,
Legris presented eight premieres, five at the Wiener
Staatsoper and three at the Volksoper Wien. Legris staged
the enormously successful premiere of Rudolf Nureyev's
version of Don Quixote. In his second season he and
Elisabeth Platel staged Pierre Lacotte’s La Sylphide; in
the 2012-2013 season he produced Rudolf Nureyev's
The Nutcracker, and in the 2013-2014 season — Swan
Lake. His choreography of Donizetti Pas de deux was
presented at the multi-part evening Junge Talente des
Wiener Staatsballetts at the Volksoper Wien. In March 2016
he presented his first full-length story ballet: his version
of Le Corsaire at Wiener Staatsoper.

As dancer he appeared at the Wiener Staatsoper at
the opening ceremony of the Vienna Opera Ball in 2011.
During the 2012 Japanese tour of the Wiener Staatsballett
to Japan, he created the title role in Patrick de Bana's
Ludwig Il - The Swan King. Legris also danced in Roland
Petit’s The Bat and in the annual Nureyev Gala from 2011
to 2016.

Among Legris’ many prizes and honors are 1st Prize in
the ballet competition in Osaka (1984); Prix Nijinsky (1988);
Prix Benois de la Danse (1998); Nijinski Award (Best Dancer
in the World, 2000); Prix Positano (2001); Chevalier des
Arts et Lettres (1993); Officier des Arts et Lettres (1998);
Chevalier de I'Ordre National du Mérite (2002); Chevalier
de la Légion d’honneur (2006); Commandeur des Arts
et Lettres (2009). In 2016 he won the People’s Choice
Award for his gala performance as Ulrich in Roland Petits
Die Fledermaus at the XV Dance Open International Ballet
Festival at the Alexandrinsky Theater in St. Petersburg.
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bpvXXuT

JledeBp
Brigitte

Lefevre

XY[OOXECTBEHHbIV
PYKOBOLMTE/Tb
bbEHHAJIE TAHLIA
B KAHHAX

ARTISTIC DIRECTOR
OF DANCE BIENNALE
IN CANNES

Bpuxunt JlepeBp noctynuna B 6anetHyio wkony Mapwckoi Onepbl B BO-
CeMb J1eT, a B KopAebaneT B BO3pacTe LWeCTHaALaTX NeT. B rofibl ee yueHmye-
CTBa OHa y4yacTBOBasa B banetax banaHuuHa, MeTn, bexxapa (M36paHHMLa
B «BecHe cBALLEHHO»). 3aNHTEPECOBABLUNCD APYTUMM TaHLEBabHbIMU
HanpaBneHNAMM, OHa U3yyana fKas-TaHel, ¢ [kuH PoBrHCOH, mocellana
Kypcbl AnuHa Hukonauca, Mepca KaHHuHrama u lona Teiinopa.

B 1970 oHa counHsAeT cBOI0 NepByto xopeorpaduyeckyto paboty «Mukpo-
KOoCM» Ha My3blKy benbl bapToka 1 nokasbiBaeT ee Ha ABIHbOHCKOM de-
ctvBane. OHa Takxe paboTaeT B Apame 1 B aHpe My3blKaibHOI KOMe-
aun ana Teatpa ae Jla Bunb, ocywwectenseT xopeorpaduto «PpaHLy3ckoi
pesontoLumn» B Mapukckom ABOpLE cnopTa 1 febloTupyeT Kak fpamaTtu-
yeckasn akTpuca B ponu Jn3bl B noctaHoBke «becos» [loctoesckoro (Teatp
ne J1a Bunb, Mapux).

bpuxuT Jledep octaBnAet Onepy B 1972 v opraHusyeT BmMecTe ¢ Kakom
lapHbe «TeaTp TuwwMHbI». O60cHOBaBLLUCL B Jla-Powenn B 1974-1985,
3Ta Tpynna CTasia OffHOW 13 NePBbIX MECTHBIX (He CTOMMYHBIX) KOMMaHMIA
B0 OpaHuuu. Bmecte ¢ pabotamu Kaka fapHbe 1 Bpuxut Nledesp B «Te-
atpe TUWMHbI» NOKa3biBanacb xopeorpadpus Mepca KaHHMHMIMa, Jlapa
Niobosuya, 38naa fopaoHa u Pobepta Kosuua. Tpynna akTUBHO racTpo-
nMpoBarna v nocetuna 21 ctpaHy mmpa.

C 1980 roga, camoCToATENIbHO PYKOBOAA TPYMMOM, OHA YCUNEHHO 3aHN-
MaeTCA Nefarornkoil B KNaccuyeckom U COBPEMEHHOM HanpaBieHUAX.
B 1985-87 oHa 3aHUMAET OTBETCTBEHHbIE MOCTbI, CBA3AHHbIE C TaHLEM
B MuHucTepcTBe KynbTypbl. B ceHtabpe 1992 oHa Bo3BpaLyaetca B Onepy
Ha aAMUHWUCTPATUBHbIE NO3ULMK 1, HAKOHeL, B aBrycTe 1995 cTaHoBUTCA
[lnpekTtopom 6aneTa Mapuxckoit HaunoHanbHoi Onepbl.

Co BpemeHM CBOero HasHaueHnA JledeBp CTpemunTCA CO38aThb KIUBOWN pe-
nepTyap, COOTHOCALYMIACA He TOMbKO C NPOLNbIM 1 HacToAwmM Onepbl,
HO TaKkxe ¢ bypywum. CoxpaHAsa Knaccuyeckoe Hacneaue, B TOM Yucne
nocTaHoBKM Pygonbda HypeeBa, OHa perynapHo BK/oYaeT B peneptyap
3HaKoBble paboTbl XX cToNeTns, NpurnallaeT CoBpeMeHHbIX 6aneTmencTe-
POB BOCCTaHaBNMBATb VX MPEXHIE COUNHEHIA 1 CO3AABaTb HOBbIE.

OHa octaBuna cBoit nocT rnasbl baneta Mapwxckor Onepbl 1 HoAb6pA 2014
1 cTana Xy[oxecTBeHHbIM pykoBopuTenem banetHoro OectnBana B Kah-
Hax B 20151 2017. Kpome 371010, € 2013 OHa ncnonHaeT 0ba3aHHocTH Mpe-
3upaeHTa npasneHus Mapmxckoro KamepHoro opkecTpa.

Ona HarpaxaeHa Mpuzom Kopxa Momnugy (2012), Mpr3om 3a ncknoun-
TebHble JOCTVKEHNA BO dpaHLy3cKol KynbType (2014) 3a eé pykoBoa-
ctBo banetom Mapuxckoin Onepel, Mpusom xepoma PobbuHca Xoyapt
(2014) n NMprn3om berya ae na [laHc «3a Kn3Hb B nckycctse» (2014). OHa -
Komanpop HaumoHanbHoro OpgaeHa «3a 3acnyru», OpAeHa WMCKYcCTBa
u nutepatypbl 1 OpgeHa MouéTtHoro JlernoHa.

BENOIS DE LA DANSE /2017

Brigitte Lefevre joined the Paris Opéra Ballet School at the age of eight and
entered the Corps de ballet at the age of sixteen. During her years at the
Opéra she danced in ballets by G. Balanchine, R. Petit, M. Béjart (the role of
the Chosen One in Le Sacre du printemps),

Interested from early on in different techniques of dance, Brigitte Lefevre
studied jazz with Gene Robinson and participated in courses given by
Alwin Nikolais, Merce Cunningham and Paul Taylor.

In 1970 she choreographed her first work Mikrocosmos (by Bartok), and
presented it at the Avignon Festival. She has also choreographed for the
theatre and for musical comedy at the Théatre de la Ville.

She also created the choreography for La Révolution Francaise at the Palais
des Sports in Paris and made her debut as an actress in the role of Lisa, in
Dostoievsky’s The Possessed at the Théatre de la Ville in Paris.

She left the Opéra in 1972 to found the Thédtre du Silence with Jacques
Garnier. Located in La Rochelle it turned between 1974 and 1985, to be
one of the first regionally-based companies in France. In addition to works
by Jacques Garnier and Brigitte Lefevre, the choreographies of Merce
Cunningham, Lar Lubovitch, David Gordon and Robert Kovich came to
enrich the company’s repertoire. They toured extensively (visiting twenty-
one countries worldwide).

Much involved in teaching, Brigitte Lefévre gave both classical and
contemporary classes at the company (which she directed single-handed
from 1980 onwards), as well as running various courses.

In 1985, she was appointed Principal Inspector of Dance for the Ministry of Cul-
ture and, in 1987 promoted to General Inspector and Chief Dance Delegate.

In September 1992 she was appointed General Administrator of the Paris
Opéra-Garnier, and in February 1994 Associate Director, Head of Dance. In
August 1995, she was made Director of Dance at the Paris National Opéra.
Since her appointment, Brigitte Lefévre has set out to create a living
repertoire rhyming not only with the past and the present but also with
the future. Whilst reserving a special place for traditional works and the
great classical ballets - including the productions of Rudolf Nureyev - she
regularly includes in the Paris Opéra season works that have marked the
XXth century and invites contemporary choreographers to revive ballets
or create new works.

She retired as Director of Dance of the Paris Opera in autumn 2014 and
became Director of the Cannes Ballet Festival for 2015 and 2017. In addi-
tion, she has been President since 2013 of the Paris Chamber Orchestra.
She has been honored with the Georges Pompidou Prize (2012), the
French Excellence Award for her leadership of the Paris Opera Ballet
(2014), the Jerome Robbins Howarth Prize (2014) and the award of Benois
de la Danse for A Lifetime achievement in Art. She is a Commander of
the French Order of Merit and Order of Arts and Letters and an Officer of
the French Legion of Honor.
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OuHckuit xopeorpad Mopma Ino paboTaet no Bcemy Mupy, B TakiiX KOMNaHUAX Kak
AvepukaHckuii Teatp baneta, banet Can-OpaHumcko, Hblo-Mlopk Cuti 6anet, bonb-
woit 6anet, boctoHckuit 6anet, latckuii KoponeBckuin 6anet, Koponesckuii 6anet
Onanapuun, BeHckuii rocynapcTeHHblil 6anet, basenbckuin 6aner, LUTyTraptcknii
6anet, QUHCKNIA HauMoHanbHbli 6anet, Xab66apa Ctput [laHc B Ynkaro, HopBexcknii
HauMoHanbHblit 6anet. OH 6bln MOCTOAHHBLIM Xopeorpadom bocToHckoro 6aneta
€ 2005. Xopeorpad 3aHuManca B DUHCKON HaLMOHanbHOM 6aneTHON LLKONe, @ TaKxke
B AKagemun pycckoro 6aneta (torga ewe B JleHnHrpage). OH TaHueBan B OUHCKOM
HaLoHanbHOM baneTe n Kynbbepr 6anete go coero npuxofa B HuaepnaHackuin
TeaTp TaHua B 1990, roe u npolwuna ero 15-neTHAA Kapbepa.

Kak noctosiHHbIN xopeorpad bocToHckoro 6aneTa 310 o34an MHOXECTBO NOCTAHOBOK,
B TOM uncne, «KapmeH», «BecHa cBsLLeHHas», «[naH by, «<Ocnennas B3rsAA» 1 NOJHO-
meTpaxHblii 6anet «OnbiT Ino». «Co Bcex cTopoH» (2007) cTano ero fe6ioTHON Mo-
CTaHOBKOII B UMKarckon komnaHuu «Xab6apa Crput [laHC», Ha CO3AaHHYt0 MO 3aKasy
Yukarckoro cuM¢pOHMYECKOro OpKecTpa MapTUTYpy MX MOCTOAHHOTO KOMMO3WUTOpa
Mapka JHToHU TepHeigxema, aupuxmnposan Jca-Tekka CanoHeH.

310 coumHUn xopeorpaduio 1 BbICTYNWA KaK NOCTaHOBLYWK TeNEBU3NOHHOTO duibMma
«HWXMHCKNI — HeBUAMMas cunay (2007). OH e, Kak NpaBuio, BbICTYMAET An3alHEPOM
KOCTIOMOB, CBETOBbIX 1 BIE0 3QPEKTOB AN1A CBOMX HANeToB.

3a 6aneTbl «CoH B NETHIO HOUb» B BeHCKOM rocynapcTBeHHOM baneTe 1 «3aTaumBas
no ocTpotbl» (2010) B MockoBckom My3bikanbHom Teatpe um. K.C. CraHucnaBckoro
1 Bn.\. Hemuposunya-LlaHueHKo 3o 6bin yaocToeH npemum Benois de la Danse (2011).
OunHCcKoe NpaBUTeNbCTBO Harpaauio Ino Mpuzom «TaHuyowmin aptuct» (2012). OH 06-
nlagatenb NpeMumn 3a xopeorpadguio Ha MexayHapoAHOM KOHKYpCe apTuCToB baneta
B XenbcuHkn (2005). Emy 6bin npucyxgeH Prince Charitable Trust Prize n xopeorpadu-
yeckan npemua Yy-Can-lo (2006).

«OpunH/KoHeL/oanH», CO3AaHHbIA UM AN XblocToHCKoro 6aneta (2011), 6bin oTMeueH
nepBbiM BpyyeHnem Mpemun Pyponbda Hypeesa «3a HOBbI TaHel. OH 6bin Tak-
e HOMVHMPOBaH Ha «TaHLeBabHylo npemuio Aicegopbl [lyHka» (2008). MypHanbi
Esquire, «TaHeL| 11 nyaHTbI» NOCBALLANI emMy CBOU Ny6anKaLmu.
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XOPEOTPAD
CHOREOGRAPHER

Finnish-born Jorma Elo has created works for many
companies around the world, including the American
Ballet Theater, the San Francisco Ballet, the New York
City Ballet, the Bolshoi Ballet, the Boston Ballet, the Royal
Danish Ballet, the Royal Ballet of Flanders, the Vienna
State Opera Ballet, Stuttgart Ballet, the Finnish National
Ballet, Hubbard Street Dance Chicago, Basel Ballet, and
the Norwegian National Ballet. Elo has been Resident
Choreographer of the Boston Ballet since 2005.

Elo trained with the Finnish National Ballet School and
the Kirov Ballet School in Leningrad. He danced with
the Finnish National Ballet and Cullberg Ballet until
joining the Netherlands Dance Theater in 1990, where
he enjoyed a 15-year career.

As Resident Choreographer of the Boston Ballet, Elo
has created many world premieres, including Carmen,
Le Sacre du Printemps, Plan to B, Brake the Eyes, and the full-
length ballet, Elo Experience. Elo’'s From All Sides debuted
in 2007 for Hubbard Street Dance Chicago, created for
a commissioned score from the Chicago Symphony
Orchestra’s Mead Composer-in- Residence, Mark Anthony
Turnage, and conducted by Maestro Esa-Pekka Salonen.
The Vienna State Opera Ballet premiered his full length
A Midsummer Night's Dream in 2010.

Elo choreographed and performed in the Finnish
television film Nijinsky Invisible Power in 2007. He is also
renowned as a designer of costumes, lighting and video
effects for his ballets.

In 2011, Elo was awarded the prestigious Benois de la
Danse prize for best choreography for his production of
A Midsummer Night's Dream, commissioned by the Vienna
State Opera Ballet, and Slice to Sharp, a new version of the
ballet created for the Stanislavsky Music Theater. The next
year the Finnish Government awarded Elo the Dance Artist
Prize. Earlier Elo was awarded the Choreographic Prize by
the Helsinki International Ballet Competition (in 2005).
He received the Prince Charitable Trust Prize and the Choo-
San Goh Choreographic Award (in 2006). One/end/One,
created for the Houston Ballet in 2011, was supported by
the first Rudolf Nureyev Prize for New Dance. Elo was also
nominated for the 2008 Isadora Duncan Dance Award.
He has been featured in Esquire and Dance and Pointe
magazines.
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Yawe, yuem Tbl 3aMeyaeLLb.

Komnanusa «CeBepcranb» —
OZHA U3 KPYMHENLLMX B MUPE BEPTUKASIbHO MHTErPUPOBAHHbIX
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HOMWHAHTD
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XOPEOTPA®DbI

AEMUC BOJNIbINMU
«Canomes», My3blka
Pa3HbIX KOMMO3UTOPOB,
LTyTrapTckmm
roCyAapCTBEeHHbIN baneT

XblO-XbIOH KAH

«B putme nynbcay, Mypw,
Kopeinckmm
HaLMOHaNbHbIN OaneT

SABAPA KNyr
«Yenosek-pyka»,
M. J1azap,
HunoepnaHackmi
TeaTp TaHLa

KPUCTAN NAUT
«KaHOH Ce30HOBY,

A. Busanban, M. Puxtep,
baner Mapuxckon Onepbl

ANEKCEN
PATMAHCKUIA
«CepeHaaa No MOTUBaM
“Tnpa” MNnaTtoHa,

J1. bepHcTamH,
AMepVIKaHCKKIA

Teatp baneta

AKPAM XAH
«Kuzenby, B. JlamaHbs
no motream A. AoaHa,
AHTINNCKNN
HaLMOHaNbHbIN OaneT

cuan NAPBU
LUEPKAYU
«BblCTaBKa»,

M. Mycoprcknia /

M. PaBenb,
Koponeckuin banet
Onanapun

TAHLOBLULDbI

CTEJINA ABPEPA
[MpuHLEecca ABpopa,
«CnAuaa KpacasmLay,
M. YankoBckum /

M. [leTnna B peaakumm
A. PaTMaHcKoro,
AmeprKaHCKN

Teatp baneta

HUHA KAMNLOBA
«CoBCcem Hegonro
BMecTe», M. PuxTep,

J1. BetxoseH / . JlanTdyr,
C. JleoH,

bonbwon Teatp Poccumn

MUWCA KYPAHATA
TatbaHa, «OHernH»

[. YamkoBcknm /

K. KpaHKo;

Mepopa, «Kopcap»,

A. AgaH / M. Tletuna,

B pefakumm V. Jlnwkmn,
BocToHckun banet

JMOAMUNA NANBEPO
«[lpyrve TaHubl»,

O. WoneH / 1. Po66UHC,
baner Mapwuxckon Onepbl

CbIOJ1-KU NAK
OrvHa, «CnapTraky,

A. XayatypsaH /

tO. Iprroposmy,
Kopencknm
HaLMOHaNbHbIN OaneT

MAPUA PUMMETTO
TatbaHa, «<OHEernH»,

M. YakoBcKmm /

[1X. KpaHko,
HaunoHanbHbI 6anet
Ypyrsas

TAHLIOBLLUKU

DABUAE OATO
AbnepaxmaH, «ParimoHaa,
A.nasyHos / M. Tetnna

B pepakuum P. Hypeesa,
BeHckmnn
rocyfapCTBeHHbI banet

F'YCTABO KAPBAJIbO
[oH Xoce, «Kapmehs,

K. buze / M. Xange,
HaloHanbHbI 6anet
Ypyraas

AX3-Y 1IN

Kapaboc,

«CnAwaa Kpacasnuay,
[. YankoBckum /

M. [TeTrna B peaakLmm
M. Xange,

Kopenckunnm
HaLOHaNbHbI baneT

BPYKJIUH MAK
Benoywimm conucr,
«TeMa C BapuraLmsamm»,
M. Yankosckuin /

[k, banaHuuH,
BalLMHITOHCKWI BaneT

Yro MAPLLAH
3arnaBHadA Nnaptuns,
«Pomeo n [xynbeTTay,

C. MNpokodbes / P. Hypees,
baner Napwuxckon Onepbl

AEHUC POAbKUVH
Conop, «baggepkay,

J1. Munkyc / M. TeTnna
B pefakumm

tO. Mpuroposnya,
bonblon Teatp Poccum

AXEOOPU CUPUNO
3arnaBHadA naptus,
«bnyoHbIN ChiHy,

C. MNpokodbes /

. banaHuunH;

KoneH, «TweTHasa
NPeAoOCTOPOXHOCTDY,
O. leponba / O©. AWTOH,
AMEPVIKaHCKNIA

Teatp baneta



OOMNENHbIN pecTUBasb
MNPOBOTO
baneta

NOMINees

CHOREOGRAPHERS

SIDI LARBI CHERKAOUI
Exhibition,

M. Mussorgsky/ M. Ravel,
Royal Ballet of Flanders

EDWARD CLUG
Handman, M. Lazar,
Nederlands Dans Theater

HYO-HYUNG KANG
Into the Pulse, Puri,
Korean National Ballet

AKRAM KHAN
Giselle,V. Lamagna
after A. Adam,

English National Ballet

CRYSTAL PITE

The Seasons’ Canon,
A.Vivaldi, M. Richter,
Paris Opera Ballet

ALEXEY RATMANSKY
Serenade after Plato’s

Symposium, L. Bernstein,
American Ballet Theatre

DEMIS VOLPI
Salomé,

different composers,
Stuttgart State Ballet

BALLERINAS

STELLA ABRERA
Princesse Aurora,

The Sleeping Beauty,

P Tchaikovsky / M. Petipa,
A. Ratmansky’s version,
American Ballet Theater.

NINA KAPTSOVA
Short Time Together,

M. Richter, L. Bethoven /
P. Lightfoot, S. Leon,
Bolshoi Theatre of Russia.

MISA KURANAGA
Tatiana, Onegin,

P Tchaikovsky / J. Cranko;
Medora, Le Corsaire,

A. Adam /M. Petipa,

. Liska's version,

Boston Ballet

LUDMILA PAGLIERO
Other Dances,

F. Chopin / J. Robbins,
Paris Opera Ballet

SEUL-KI PARK
Aegina, Spartacus,

A. Khachaturian /

Y. Grigorovich,

Korean National Ballet

MARIA RICCETTO
Tatiana, Onegin,

P. Tchaikovsky / J. Cranko,
Uruguay National Ballet

DANCERS

GUSTAVO CARVALHO
Don Jose, Carmen,

G. Bizet / M. Haydée,
Uruguay National Ballet

DAVIDE DATO
Abderakhman, Raymonde,
A. Glazunov / M. Petipa,

R. Noureyev's version,
Vienna State Ballet

JAE-WOO LEE
Karabosse,

The Sleeping Beauty,

P. Tchaikovsky / M. Petipa,
M. Haydée’s version,
Korean National Ballet

BROOKLYN MACK
Leading part,

Theme and Variations,
P. Tchaikovsky /

G. Balanchine

The Washington Ballet

HUGO MARCHAND
Title role, Romeo and Juliet,
S. Prokofiev / R. Noureyey,
Paris Opera Ballet

DENIS RODKIN

Solor, La Bayadére,

L. Minkus / M. Petipa,

Y. Grigorovich’s version,
Bolshoi Theatre of Russia

JEFFREY CIRIO

Colas, La Fille Mal Gardeée,
F. Herold / F. Ashton;
Title role, Prodigal

Son, S. Prokofiev /

G. Balanchine,

American Ballet Theatre



ApreHTUHO-HEMeLKMIn GaneTMelicTep 1 onepHblii pexuccep emnc Bomb-
nu poguncs B byaHoc-Aripece, 1 Hayan TaHUeBaTb B yeTbipe rofa. B 1999
noctynun B LLkony TaHua Bbicwero MHcTuTyTa nckycctB npu Teatpe Ko-
NoH. B 2000 6bin1 npuHAT B LLkony npu KaHaackom HawoHanbHom banete
B TopoHTo. B 2002-2004 yunncsa B Akagemun npu LLkone [xoHa KpaHko
B LUtytrapre. Cpasy no ee okoHuyaHun npuwen B LUtyTraprckuin 6aner,
B KOopAebaneTe KOTOPOro TaHueBan Ao 2013.

Hauan 3aHumaTtbca xopeorpadueii B 2006. Ero paHHue pabotbl B Hosep-
POBCKOM 00LIECTBE MOMOABIX XOpeorpadoB ObiNM XOPOLWO MPUHATI
1 Bowny B peneptyap LLtyTraptckoro 6aneta. Ero nepsas xopeorpaduue-
cKan pabota B 370il Tpynne — «bonbwoe naTHo» (2010). A nocne nepgoro
nonHomeTpaxHoro Ganeta «Kpabat» (2013), nmesluero becnpeueaeHT-
HbliA yCrex, OH CTan NoCToAHHbIM xopeorpadom Tpynnbl. B LLtyTraptckom
6anete oH ocywecteun «Mctoputo congata» Uropsa CrpasuHckoro (2015),
roe ponb Yepta ncnonHuna Anucua Amatpuas, 3a uto 6bina yLoctoeHa
HemeLKol TeaTpanbHoii npemun «ayct» u Mpusa Benois de la Danse.

O Takxe co3gan «KapHaBan XMBOTHbIX» Ha My3blky Kammna CeH-CaHca
ana Lkonbl IxxoHa KpaHko B LUtyTtrapte. 31a pabota 6bina nocraeneHa
1 B LLIkone fambyprckoro 6aneta.

AgTop 6onee 30 COUMHEHMIA, MOAYUMBLUKX NPU3HAHME LWPOKOWN ayauTo-
pun B Mupe. OH cTaBun B AMepukaHckom Teatpe baneta, banete Ayrcbyp-
ra n bageHa, banete CaHTbAro-ge-Yunu, B Ypyraae, Yukaro, enb3eHkup-
xeHe, Jlateum, loptmyHze, KaHage (MOCTOAHHDBINA NpUraleHHbIn apTucT
B8 2014). OH coTpyaHMYan C UMEHNUTbIMW GaneTHbIMI MacTepamin — Anu-
cveit AmapTpuaH, fepmaHom KopHexo, Aneccangpoii Oeppu, Co-IxuH
KaH, Jlyncom Opturocoli, a Take € COBpemMeHHbIMM Komno3sutopamu. Ero
npuBneKanu 4na nocTaHoBOYHON pabotbl Pug AHpepcoH, Mapcua Xaiige,
Buprut Kaiinb, KesuH MakkeH3u, u ap.

Ha Oectuane B LUseTunHreHe (fepmanns) Bonbnu ocywiectsun cBowo
nepByIo ONepHyIo NOCTaHOBKY — «DeToHTe» Hukonno [xomennn.
Xopeorpad 6bi yLOCTOEH NPECTUXHON MexayHapoaHol Mpemun dpuka
bpyHa (2011), lMpemumn YunnincKkoi XyLoxeCTBEHHON KpuTuKK (2012) 1 He-
MeLKOro TaHLieBanbHOro npu3a «byayuiee» (2014).

B nione 2016, nocne npembepbl «3uMbl» (YacTb «BpemeH roga» AHTOHNO
Busanbaw) ana Wkonbl [xoHa KpaHko [lemuc Bonbnu 3aHAN omKHOCTb
XY[0XeCTBEHHOTO PyKOBOAUTENA.
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«CAJTIOMEA», MY3bIKA
PA3HbBIX KOMTMO3WTOPOSB,
WTYTTAPTCKMA
FTOCYLAPCTBEHHbBIVI BAJTET

SALOME, DIFFERENT
COMPOSERS, STUTTGART
STATE BALLET
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Nasug MYP
David MOORE

nu3a BAJEHEC
Elisa BADENES

The Argentinian-German choreographer and opera director Demis Volpi
was born in Buenos Aires, Argentina and began dancing at the age of four.
In 1999 he joined the Escuela de Danza del Instituto Superior de Arte del
Teatro Colon. In 2000 he was accepted into Canada’s National Ballet School
in Toronto. From 2002 to 2004 he attended the Academy of the John
Cranko School in Stuttgart. He became an apprentice with the Stuttgart
Ballet and danced in the corps de ballet until 2013.

In 2006 Demis Volpi began to work as a choreographer, and his works for
the Noverre Society’s Young Choreographers became part of the Stuttgart
Ballet's repertoire. His first work in the Stuttgart Ballet was A Big Blur
(2010). He created The Carnival of the Animals for the John Cranko School in
Stuttgart (2010), which was later restaged for the School of the Hamburg
Ballet.

In the Stuttgart Ballet Volpi premiered A Soldier’s Tale, based on a score
by Igor Stravinsky (2015). The choreographer created the role of The Devil
for Alicia Amatriain, for which she received the German theater prize
Der Faust and the Prix Benois de la Danse. In 2013 he created his first full
length ballet Krabat for the Stuttgart Ballet and was appointed Resident
Choreographer. In 2014 he staged his first opera, Fetonte by Niccolo
Jommelli, in Schwetzingen, Germany.

Volpi has created over 30 pieces for companies around the world, including
the American Ballet Theater, Ballet Augsburg, Badisches Staatsballett
and Ballet de Santiago de Chile, as well as for ballet theaters in Uruguay,
Chicago, Gelsenkirchen, Latvia, Dortmund and Canada.

Volpi has collaborated with significant influential artists such as dancers
Alicia Amatriain, Herman Cornejo, Alessandra Ferri, Sue Jin Kang, and Luis
Ortigoza.

The choreographer was awarded with the internationally renowned Erik
Bruhn Prize in 2011, the Chilean Cultural Critics’ Award (2012) and Future,
the prestigious German Dance Prize (2014).

In July 2016, he premiered Winter in Antonio Vivaldi’s The Four Seasons.
This project, a collaboration with three other choreographers for the John
Cranko School, where Volpi is Artistic Director.
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Xbl0-XblOH
Kan
Hyo-Hyung
Kang

«B PUTME NMYNbCA», [1YPU,
KOPENCKNN 5
HALUMOHATIbHbIV BANTET

INTO THE PULSE, PURI,
KOREAN NATIONAL BALLET

3aKoHuuna banetHyto wkony npu Koperickom
HaunoHanbHoM YHusepcutete B 2010, yxe fB-
NAscb apTUCTKoi HaumoHanbHoro 6aneta Ko-
pewn. B HacToAlee BpemA — COAMCTKA BTOPOI
CTYNeHu v xopeorpad Tpynmbl.
O6napatenbHuua CneunanbHoro npusa TaHue-
BaNIbHOT0 KOHKypca Kopelickol 6aneTHol acco-
uuaumm (2004), CepebpsaHas n 3onotasa meganu
TaHLeBaNbHOTo KoHKypca Dong-A (2005, 2009),
Jlaypear [epBoi npemnn KoHKypca «<HoBoe no-
koneHve» B Kopee (2008); yuactHnua MexgyHa-
POJHOrO KOHKypca apTucToB 6aneta B BapHe,
bonrapus (2006) n koHKypca «[Tpemuns Puma.
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Hyo-Hyung Kang was born in 1988 and gradua-
ted from the School of Dance of the Korean
National University of Arts in 2010. She joined
the Korean National Ballet (KNB) in 2009. Now
she is Soloist in the KNB.

Among her honors are the Special Prize of the
Korean Ballet Association Dancer Competition
(2004); the Silver Prize of the Dong-A Dance
Competition (2005); Semi-Finalist, International
Ballet Competition in Varna (2006); First Prize,
Korean New Artist Dance Competition (2008);
Finalist, Premio Roma (2008); and Gold Prize,
Dong-A Dance Competition (2009).

XOPEOTPAOUIO NMPEACTABNAIOT:

Korean National Ballet
Korean National Ballet
Korean National Ballet
Korean Nati‘onal Ballet
Korean National Ballet
Korean National Ballet

KM YXNXN KM XAPUM KN XUCYH YOH blH-OH YETAJT MUYXN XAH HAP3
JI-HEE KIM HA-RIM KIM HEE-SUNKI EUN-YOUNG JOUNG MIJI CHEKAL NA-RAE HA
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B 1983, B Bo3pacte 10 net 6bin 3auncieH B HaunoHanbHyto 6aneTHyto WKo-
ny B Knyx-Hanoke (PymbiHua). B 1991 3akoHunn yueby 1 noayumn nepebiii
aHraxemeHT B CrioBeHcKom HaumoHanbHom TeaTpe B Maprbope. 3nech oH
BCTPETIA 3HAMEHWUTOTO C/IOBEHCKOTO TeaTpanbHOro pexuccepa Tomatua
MaHaypa 1 yyacTBOBa Kak TaHLOBLUMK B €r0 aBaHrapfHbIX NOCTaHOBKaX.
3ameTB ero TBOpYeCKuil noTeHuman, Mauayp nobyxpaet Knyra K co3pa-
Huto xopeorpaduu ana cnektakna «BasunoH» (1996).

Bckope Knyr co3gaeT mepBbiii camocToATenbHbIN NpoekT Tango (1998)
BMeCTe C Xy0XKHIKOM Mo KocTiomam Jleo Kynawwem u cueHorpadom Map-
ko Manenbxem. B 2008 k KomaHze npucoeanHaeTca komnosutop Musko
Nazap. /x nHTeHCBHOE COTPYAHMYECTBO NMPOAOMKAETCA O CUX MOP.

B 2003 Knyr Ha3HaueH Xyf0xeCTBEHHbIM pyKoBoauTeNnem 6aneta CroseH-
ckoro HaumoHanbHoro Teatpa B Mapu6ope. B 2005 oH co3aeT Tam «Paauno
n [XynbeTTa» Ha My3blky rpynnbl Radiohead, kotopas npuBnekna BHUMa-
HWe K ero opuriMHanbHOMy aBTOPCKOMY CTUMK. Knyr HauMHaeT CTaBuTb
B [ipYriX KOMNaHNAX no Bcemy mupy. banet CnoeeHckoro HaumoHanbHoro
TeaTpa B Mapubope yuacTByeT B KpynHeiiLIMX TeaTpanbHbIX GecTnBanax —
B CaHkT-leTepbypre («3Be3gpbl 6enbix Houel»), MuTTcbypre, CuHranype,
buappuue, Tenb-Asuse, Ceyne, Munare, B cTpaHax 6bislueii HOrocnasum,
a takxe B CLUA, Moptyranuu, Kanape, bpasunuu, Hugepnavgax, Utanuu.
Knyr yctaHoBun npounble cBasu co LUtytraptckum n Liopuxckum 6ane-
Tamy, CO3[aB TaM HeCKONbKO paboT 1 umes nnaHbl Ha byayLee. OH Tak-
e Hayan ycnewHoe COTPYAHWMYECTBO ¢ HuaepnaHAcKum TeaTpom TaH-
ua - NDT 1 1 NDT 2. OH npurnawancs B Koponesckuii 6anet Onavgpun,
HaunoHanbHblil 6anet JlnccaboHa, Komnauio Station Zuid, XopBaTckuii
HauwnoHanbHblil 6anet B 3arpebe n B Pueky, HaumnoHanbHblit 6anet B by-
xapecte, Aalto Ballett B ScceHe, komnanuto BITEF manya B benrpage, kom-
naHun B MioHxeHe, Ayrcbypre, Bucbanere, lopTmyHze, ABCTpanminckuii
6aner Mepta, Knese, a Takxe B HoBocnbupckuii Teatp onepbl 1 Ganeta
(«Mep TtoHT», 2017).

OH nonyuynn HeCkoNbKO HaLMOHaMbHBIX N MeXAYHapPOAHbIX Harpag, Ho-
MWHMPOBANCA Ha PoCCUIACKYID HaLMOHaNbHYl0 TeaTpasbHylo Npemuto
«3onotas Macka» (2010) 3a npoekT «KBaTpo». OTMEUEH BbICLIEA CIOBEH-
CKOW npemuelt B 06nactn Kynbtypbl — Mpemueii PreSern Foundation (2005)
n Glazer Charter (2008).

XOPEOTPAOWIO NPEACTABNAIOT:
Vina KAJTAHBAAPA

Ida KALANVAARA
- |
N
“ [xakomo ATITOBUHO
A Giacomo ALTOVINO
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JaBapAa

Knyr
Edward
Clug

«YEJTOBEK-PYKA», MJTKO JTA3AP,
HUAEPITAHACKUW TEATP TAHLLA

HANDMAN, MILKO LAZAR,
NEDERLANDS DANS THEATER

In 1983 at the age of ten, Edward Clug entered the National Ballet School
in Cluj-Napoca, Romania. In 1991 he finished his studies and got his first
engagement in Maribor, Slovenia. Here he met the famous Slovene theater
director Tomaz Pandur and danced in his avant-garde productions. Pandur
went on to ask him to create the choreography for the performance
Babylon (1996).

Clug created his first independent project Tango together with costume
designer Leo Kulas and set designer Marko Japelj. In 2008 composer Milko
Lazar joined to this creative team.

In 2003 Clug was appointed Artistic Director of the Ballet of the Slovene
National Theater of Opera and Ballet in Maribor. In 2005 he created
the unique Radio & Juliet with music by Radiohead, which brought
international acclaim, and continued his career collaborating with other
ballet companies around the world. The Ballet of the Slovene National
Theater in Maribor has participated in the largest theater festivals
throughout the world: Jacob’s Pillow Dance Festival (USA); Stars of the
White Nights (St. Petersburg); Festival of Firsts (Pittsburgh); Arts Festival
(Singapore); Biarritz Festival (France); O Boticario di danza (Brazil); Dance
Festival (Tel Aviv); Sintra Festival (Portugal); Festival Des Arts de Saint-
Sauveur (Canada); and International Dance Festival (Seoul, Korea). He has
also performed at the Milan Teatro Piccolo and toured the Netherlands,
Italy, and the countries of former Yugoslavia.

Over the years, Clug has developed strong relationships with the Stuttgart
Ballet and Zurich Ballet where he has created several works. In recent
years he also started a successful collaboration with the Netherlands
Dance Theater — NDT 2 and NDT 1. He was also invited to create new
works for the Royal Ballet of Flanders; the National Ballet in Lisbon; Station
Zuid Company; the Croatian National Ballet (in Zagreb and in Rijeka);
the National Ballet in Bucharest; Aalto Ballett Essen; Bitef Dance Company
Belgrade; Graz Tanz; the Ukrainian National Ballet; StaatsBallett am Gartner
Platz Munich; Augsburg Ballet; Hessisches StaatsBallett Wiesbaden;
the West Australian Ballet in Perth; Novosibirsk State Ballet; and Dortmund
Ballet.

Clug has been honored with many national and international awards.
He was nominated for the Golden Mask (2010) for the project Quattro.
He was awarded the highest Slovene prizes in culture: the Award of
the Predern Foundation (2005) and the Glazer Charter (2008).
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Pogunacb 1 Bblpocia Ha 3anagHom nobepexbe KaHagpl. Boictynana B banete bputah-
ckoii Konymbun, rae gebrotnposana u Kak xopeorpad, a Takxe B banete OpaHkdyp-
Ta Yunbama Qopcaiita. Co3fana cBoM NoCTaHOBKM B HuaepnaHackom TeaTpe TaHua l,
Kynbbepr-6anete, banete Opankdypta, HaumoHanbHom 6anete KaHagbl, [Ixa3-6anete
MoHpeans (nocTosiHHbIN xopeorpad B 2001-2004), CoBpemeHHom 6anete Cedar Lake,
Banete AnbbepTbi, banete MlopreHa 1 4719 MHOTMX HE3aBUCUMbIX APTUCTAYECKUX fesTe-
neit. Kpuctan Mait apnaeTca npurnatlieHHbIM xopeorpadom HupgepnaHackoro teatpa
TaHLA M NPUTNaLLeHHON apTUCTKON HaloHanbHoro LeHTpa nekyccrea OTTaBbl.

C BecHbl 2010 pykoBogumMas eto komnanua Kidd Pivot ctana nocTOAHHON KoMnaHuen
[loma nckyccts Mousonturm Bo Opankdypte-Ha-MaiiHe. Takoe CTano BO3MOXHbIM 6n1a-
rofaps KynbtypHomy GoHay ropoga.

[lBvxeHmMe BO BCeM ero MHOroobpasii, opuriHaibHasa My3blka, TEKCT, BU3yanbHble 3d-
GeKTbl COYEeTaoTCA B NOCTaHOBKaX Kidd Pivot ¢ 6e3paccyfcTBOM 1 CTPOrOCTbIO, @ OCTPO-
Ta M TOYHOCTb C OTBAXKHOCTbHO 11 BbI30BOM.

Ocobblit xopeorpaduueckiii A3blk Kidd Pivot — B LULMPOKOM MOHUMAHUM ABVKEHNA KaK
nepennaBKK KNacCuYeckix SNeMEHTOB; CIOXHbIE MMPOBM3aLMN B CBOOOJHOM Jyxe
OTMeyeHbl ABHOW TeaTpabHOCTbIO, HACTOALLMM OCTPOYMMUEM 1 BbIZYMKOIA.

Kpwnctan MMaiT coTpyaHMYana ¢ N3BeCTHbIMI apTMCTaMK, TeaTpaibHbIMU KOMMaHNAM
1 KuHematorpaductamm KaHagpl, EBponbi n CLLIA. C 2001 oHa paboTaeT nof «Co6CTBEH-
HbIM ¢narom» cBoei KomnaHuu. E€ paboTbl 3aCayXniu NHTEPEC 1 CHUCKAAN MHOTIE
Harpagbl. E€ Tpynna akTMBHO racTponnpyeT No Mrpy CO CneKkTaknAMmM «TémMHble fenay
(2009), «Mpomax» (2008), «MocneaHss akuus» (2006), «MponrpaHHbii 60i» (2006), «l3-
6paHHoe» (2002) n «[IBoiiHaa uctopus» (2004), co3aaHHas coBMecTHO ¢ Puyappom Cu-
ranom. Pabotbl nocnegHux net: «Cono-3xo» (2012), «Mapag» (2013), «B cnydae» (2015),
«3angneHme» (2016). B ceaoHe 2017-2018 Kpunctan MaiiT BbINyCKaeT HOBBbIN CNeKTaK/b
B Hupepnanackom Teatpe TaHua | «3HaHue npegmetar. Komnanusa Kidd Pivot obnapa-
Tenb Npemumn ncnonHUTeNbCKNX CKYccTB Pro TuHTo AnkaH (2006). Kpuctan Maint nay-
peart Mpemuii Knnddoppaa Jn (1995) n Xopeorpaduueckoii npemmun CeBepHoii Ame-
pukm boHHu Bépp (2004), a Takxe Mpemun Alicegopsl (2005). EE paboTbl yeTbipexabl
Harpaxganucb Mpemuein Jopbl Mansop Myp (2009) 1 TeaTpanbHoi npemuein [xeccu
PuuyappcoH (2006). B 2008 ee Harpagunu Mpemueit reHepan-rybepHatopa KaHagckoro
LieHTpa MCKYCCTB 3a paboTy HacTaBHMKa u BocnuTatena. A Takxe: Jacob’s Pillow Dance
Award (2011), the inaugural Lola Award (2012, nepBoe BpyueHue), Mpu3 XKakauH Jlembe
(2012), Mpw3 JlopeHca OnuvBbe 3a BblAatoLLMeCs JOCTUKEHNA B TaHLe (2015).
HomuHaHT Mpu3a Benois de La Dance (2011).
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Kpucran
[anT
Crystal
Pite

«KAHOH CE30HOB»,
AHTOHWNO BUBANbAN,
MAKC PUXTEP, 5

BAJIET MAPUMCKOW OMEPbI

THE SEASONS’ CANON,
ANTONIO VIVALDI,
MAX RICHTER,

PARIS OPERA BALLET

Born and raised on the Canadian West Coast, choreographer
and performer Crystal Pite is a former company member
of Ballet British Columbia and William Forsythe's Ballet
Frankfurt. Pite’s choreographic debut was in 1990, at Ballet
British Columbia. Since then, she has created works for
the Netherlands Dance Theater |, Cullberg Ballet, Ballet
Frankfurt, the National Ballet of Canada, Les Ballets Jazz de
Montreal (Resident Choreographer, 2001-2004), Cedar Lake
Contemporary Ballet, Ballet British Columbia, Alberta Ballet,
Ballet Jorgen, and several independent dance artists. Pite is
Associate Choreographer of the Netherlands Dance Theater
and Associate Dance Artist of National Arts Centre in Ottawa.
Since2010, herdance troupe, Kidd Pivot, has been the company
in residence at Kunstlerhaus Mousonturm in Frankfurt, made
possible by Kulturfonds Frankfurt RheinMain.

Integrating movement, original music, text, and rich visual
design, Kidd Pivot's performances are both rigorous and
wildly passionate, balancing sharp precision with irreverence
and risk. Kidd Pivot’s distinct choreographic language - a
breadth of movement fusing classical elements and the
complexity and freedom of structured improvisation - is
marked by a strong theatrical sensibility and a keen sense of
wit and invention.

Pite has collaborated with celebrated dance artists, theater
companies and filmmakers in Canada, Europe, and the United
States. Since 2001, she has created and performed under the
banner of her own company. Her work and her company have
been recognized with numerous awards and commissions.
Kidd Pivot has toured extensively around the world with
productions that include Dark Matters (2009); Fault (2008);
Lost Action (2006); Uncollected Work (2002) and Double Story
(2004), the latter created with Richard Siegal. Most recently
she has staged Solo Echo (2012); Parade (2013); In the Event
(2015); and The Statement (2016). In the 2017-2018 season,
Pite will create a new piece for the NDT 1 program called
Savoir Faire, which will premiere on May 17, 2018.

Kidd Pivot is the recipient of the 2006 Rio Tinto Alcan
Performing Arts Award.

Pite has been honored with many awards, including the Banff
Centre’s Clifford E. Lee Award (1995); the Bonnie Bird North
American Choreography Award (2004); and the Isadora Award
(2005). Her work has received several Dora Mavor Moore
Awards (2009, 2012), and a Jessie Richardson Theatre Award
(2006). She is the recipient of the 2008 Governor General of
Canada’s Performing Arts Award, Mentorship Program, the
2011 Jacob’s Pillow Dance Award, the inaugural Lola Award
in 2012, and the Canada Council’s 2012 Jacqueline Lemieux
Prize. Most recently, she received a Laurence Olivier Award
(2015) for Outstanding Achievement in Dance. Her work
Plot Point was nominated for the Benois de la Dance award in
Moscow (2011).
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Popunca B CaHkT-MeTepbypre, yunnca B MoCKoBCKOI akagemuin xopeorpaduu, Knacc
Metpa MectoBa. TaHUeBan Bepywe NAPTUN B YKPAUHCKOM HaLMOHanbHOM banete,
BuHHunerckom Koponesckom banete, [latckom KoponeBckom 6anete. OH noctasun
6aneTbl Ha cLeHe MapumHckoro Teatpa, atckoro Koponesckoro 6aneTa, LLBegckoro
KoponeBckoro 6aneta, HauuoHanbHoro 6aneta Hugepnanaos, baneta CaH-OpaHumcko,
ABcTtpanuiickoro 6aneta, Kunesckoro 6aneta, Tounucckoro TeaTpa onepbl 1 6Ganera,
a Takxe anAa Huxbl AHaHuawswaw, Ouaxbl Buwreson n Muxanna bapbiwHukosa. Ero
6anet «CHbl 0 ANOHNN» ObIN YLOCTOEH NPECTUXKHON «3010TOI Macku» B Mockse. B 2005
emy npucyxaeH Mpu3 Benois de la Danse 3a noctaHoBKY «AHHbI KapeHuHoI» B [laTckom
KoponeBckom banete. OH 6bl1 YLOCTOEH Takxe Harpagbl Knight of Dannebrog [latckoit
Koponesbl Maprapet Bropoit (2001).

B 2004 PaTmaHCKuin Ha3HaUaeTCA XyAOXKEeCTBEHHbIM pyKoBoauTenem baneta bonbLuoro
TeaTpa Poccun. Ha 3Tl CLeHe OH MOCTaBUN MHOMOAKTHble BaneTbl: «CBETMbIA pyyeit»
(2003), «<bonT» (2005), xopeorpaduyeckyto pekoHcTpyKLMio «Kopcapar (2007), «Mnama
Mapwxa» (2008), «YTpaueHHble unmo3um» (2011). B nepnog pykosoactsa PaTMaHckum
bonbLoil 6anet 6bin HazBaH AccoLmaLmei NOHAOHCKNX KPUTUKOB «JTyuLleit MHOCTPaH-
HOW KomnaHweli» B 2005 1 2007. B 2006 xopeorpad nonyunn Mpu3 31oit Accoumawun
3a NOCTaHOBKY «CBETNIONO Pyubs».

OH cTan naypeatom «30510i Macku» 3a 6aneT «Mrpa B kapTbl» B bonbluom Teatpe (2007).
B 2009 oH nocTasmn TaHUbl B onepe «Auga» B HOBOW NocTaHoBKe MeTpononuTeH one-
pa. B atom e rogy PaTmaHCKui CTaHOBMTCA NOCTOAHHBIM XOpeorpadom AMepuKaHCKo-
ro Teatpa 6aneta.

[na 37oit Tpynnbl oH moctaBun «Ha [Henpe» (2009), «Cemb coHat» (2009), «Banbc
Ha Mackapage», 6anet B uecTb HuHbI AHaHMALWBMAN B NOCAEAHEM Ce30He ee paboTbl
Ha cueHe (2009), «LLlenkyHumk» (2010), Dumbarton (2011), «Kap-ntuuy» u «[eBatyto
cumdornto» (2012), «KamepHyto cmdoHunto» 1 «TepBblii pOPTENbAHHDIA KOHLEPT»
(2013). B 2013 PatmaHckwit ctan ctunengnatom Qona Makaptypa.

XOPEOTPAOUIO
MPEACTABMAIOT:
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g
JNlopeH CTPOHIXWH [xo3ed YOILL
Lauren STRONGIN Joseph WALSH
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Anekcen
PaTmMmaHCKNIN

Alexei
Ratmansky

«CEPEHAZA MO MOTUBAM
“MUPA” NJTATOHA»,

NEOHAP[] BEPHCTAMH,
AMEPUKAHCKWIW TEATP BAJIETA

SERENADE AFTER PLATON’S
SYMPOSIUM, LEONARD BERNSTEIN,
AMERICAN BALLET THEATRE

Alexei Ratmansky was born in St. Petersburg and trained at
the Bolshoi Ballet School in Moscow. His performing career
has included positions as Principal

Dancer with the Ukrainian National Ballet, the Royal Winnipeg
Ballet and the Royal Danish Ballet.

He has choreographed ballets for the Mariinsky Ballet, the
Royal Danish Ballet, the Royal Swedish Ballet, the Dutch
National Ballet, New York City Ballet, San Francisco Ballet, the
Australian Ballet, Kiev Ballet and the State Ballet of Georgia.
He also created works for Nina Ananiashvili, Diana Vishneva
and Mikhail Baryshnikov. His 1998 work, Dreams of Japan,
earned a prestigious Golden Mask Award by the Theater
Union of Russia. In 2005, he was awarded the Prix Benois de
la Danse for his choreography of Anna Karenina for the Royal
Danish Ballet.

Ratmansky was named Artistic Director of the Bolshoi Ballet
in January 2004. For the Bolshoi Ballet, he choreographed
full-length productions of The Bright Stream (2003) and The
Bolt (2005). He re-staged Le Corsaire (2007) and Flames of Paris
(2008).

Under Ratmansky’s direction, the Bolshoi Ballet was named
the Best Foreign Company in 2005 and 2007 by the Critics
“Circle in London, and he received a Critics' Circle National
Dance Award for The Bright Stream in 2006. In 2007, he
won a Golden Mask Award for Best Choreographer for his
production of Jeu de Cartes for the Bolshoi Ballet. In 2009,
Ratmansky choreographed new dances for the Metropolitan
Opera’s production of Aida.

Ratmansky joined the American Ballet Theater as Artist in
Residence in January 2009 where he choreographed On the
Dnieper (2009); Seven Sonatas (2009); Waltz Masquerade,
a ballet honoring Nina Ananiashvili's final season (2009);
The Nutcracker (2010); Dumbarton (2011); Firebird and
Symphony #9 (2012); Chamber Symphony, Piano Concerto
#1 and The Tempest (2013); The Sleeping Beauty (2015) and
Serenade After Plato’s Symposium (2016). He will create a new
production of the ballet Whipped Cream for the ABT in 2017.
He was made Knight of Dannebrog by Queen Margrethe I
of Denmark in 2001. He won his second Benois de la Danse
for Shostakovich Trilogy in 2014. Ratmansky was named a
MacArthur Foundation Fellow for 2013.
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AKpam
XaHp

Akram
Khan

OKU3ENb»,
BMHYEHLIO TAMAHbA
N0 MOT/BAM
ATIONbOA ATTAHA,
AHTIANCKAN
HALIVIOHANbHBI BANET

GISELLE,

VINCENZO LAMAGNA
AFTER ADOLPHE ADAM,
ENGLISH NATIONAL BALLET

Akpam XaH OfiIH 13 CaMbiX U3BECTHbIX apPTCTOB B MU PE TaHLia CerofHALL-
Hero fHA. TonbKo 3a nocnegHue 16 NeT OH co3fan maccy pabor, nprHec-
LINX emy 3HauuTenbHOe MpK3HaHWe B BenmkobputaHun 1 3a pybexom.
Ero TBOpueckan penyTauua 6a3upyeTca Ha JOCTYMHOCTW 1 Y3HaBaeMOCTu
€ro TaHLeBaNbHbIX 06pa30B AN WMPOKON Ny6ANKM 11 NPOABIUAACD B TaKMX
coumnHeHuAx Kak DESH, iTMOi, «BepTukanbHaa gopora», «Tofbko Aia no-
CBALLEHHDbIX» 1 «HyneBom rpagyc».

B cBOEM COueTaHNn NPUPOAHOrO N MHTYUTUBHOTO AKpam XaH npumBneka-
TeNneH AnA MHOTUX LINPOKO N3BECTHbIX apTUCTOB, MPUHAANEXaLLMX K pas-
HbIM KynbTypam 1 HanpaeneHuam. OH coTpyfHWuan ¢ HaumoHanbHbIM
6anetom Kutaa, aktpucoii XKionbet buHow, 6anepuHoii Cunbeu linem,
xopeorpadom 1 TaHuoBwwyKom Cnan Jlapbu LLepkaywn, neBuamm Karinu
MuHorya, aptuctamn Anuw Kanyp, AHToHu fopmneit, n Tomom HOnom, nu-
catenem XaHupom Kypeuwm, komnosutopamu Ctusom Paitxom, HutuHom
CoxHu, KocnuH MMyk 1 berom Gpoctom.

CoumHeHmsa XaHa Bcerga ryboKO BOMHYIOT, €r0 XOPOLIO MPOAyMaHHOe
11 BbICTPOEHHOE MOBECTBOBAHNE IErKO AOXOANT A0 3pUTENA 1 CTaHOBUTCA
snmyeckum. Kak otMeuana raseta «QaiiHeHLIMaN Tanme», OH «beccTpaliHo
rOBOPUT 06 y»KacHbIX BeLax». A HelaBHUM €ro KapbepHbIM JOCTKEHNEM
CTano co3faHue pasaena LepeMoHuy oTKpbiTa ONMMANIACKNX Urp B JTOH-
JoHe B 2012, nonyyuBLuee eauHOAYLWHOE NPU3HaHNe.

XaH obnapatenb MHOXecTBa Harpag, Bkatouaa Mpu3 JlopeHca Onuebe
(BenukobpuTaHus), HbloMopKcKuii Mpu3a beccn, npecTikHbIii Npu3 «Bbiaa-
fowuiica apTucT» no Bepcum ISPA (MexayHapopHoe o6LiecTBO UCMOMHK-
TeNnbCKIx UCKyccTB), Mpu3 guHbyprckoro dectnsana «BecTb apxaHrena,
Mpwn3 «Bbicumx JOCTUXEHWIT B NcKyccTBe» K0xkHoro 6aHKa (Benmkobputa-
HA), @ TaKkXKe LWeCTb Npemuil JIOHAOHCKOrO Kpyra KpUTUKOB. OH Take no-
nyyun 3BaHme YneHa OpaeHa bputaHckon Mimnepum 3a 3acnyri B obnactu
TaHUa (2005). OH OTMeUYeH NOYETHBIMI HayYHbBIMI CTEMEHAMM OPUTAHCKIX
yHuBepcnteToB PoiixemnToHa 1 [le MOHTdOpTA, OH TaKkke NOYETHBIN CTH-
neHpuat koHcepsatopu TpuHuth Nlaban (BenukobputaHus).

XaH nocToaHHbIN apTucT JloHgoHckoro Teatpa Capnepc Yannc u Teatpa
Curve B Jleinctepe.
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Akram Khan is one of the most acclaimed and respected artists of dance
in the world today. In just over 16 years he has created a body of work
that is renowned in the UK. and abroad. His reputation has been built on
the success of imaginative, highly accessible and relevant productions
such as Until the Lions, Kaash, iTMOi (in the mind of igor), DESH, Vertical
Road, Gnosis and Zero degrees.

His intuitive and instinctive talent has drawn world-class artists from
other cultures and disciplines. His previous collaborators include
the National Ballet of China, actress Juliette Binoche, ballerina Sylvie
Guillem, choreographers/dancers Sidi Larbi Cherkaoui and Israel Galvan,
singer Kylie Minogue, visual artists Anish Kapoor, Antony Gormley and
Tim Yip, writer Hanif Kureishi and composers Steve Reich, Nitin Sawhney,
Jocelyn Pook and Ben Frost.

Khan's deeply moving and intelligently crafted storytelling touches the
audience and rises to the level of epic tales. Described by the Financial
Times as an artist «who speaks tremendously of tremendous things», Khan
was recently acclaimed for the part of the London 2012 Olympic Games
Opening Ceremony that he created.

Khan has been the recipient of numerous awards throughout his career,
including the Laurence Olivier Award; the Bessie Award (New York Dance
and Performance Award); the prestigious ISPA (International Society
for the Performing Arts) Distinguished Artist Award; the Fred and Adele
Astaire Award; the Herald Archangel Award at the Edinburgh International
Festival; the South Bank Sky Arts Award; and six Critics’ Circle National
Dance Awards. Khan was awarded an MBE for services to dance in 2005.
He is also an Honorary Graduate of the University of London as well as
Roehampton and De Montfort Universities, and an Honorary Fellow of
Trinity Laban.

Khan is at present Associate Artist at Sadler’s Wells in London and Curve
in Leicester.
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Pogunca B 1976. B petctee B AHTBepneHe yBneKanca pucoBaHueM, yumn-
ca B WKone AHHbl Tepesbl [le Kepcmakep. MepBbiii xopeorpaduyecknii
OMbIT Ha My3blky MKaka bpensa «CoobLecTBO HelN3BECTHBIX» NPUHEC eMy
Harpagpl B anHOYypre u JloHgoHe. OH TakKe Obin HarpaxgeH npemuen
TeaTpanbHoro dectuBana BUTED B benrpage 3a noctaHoBKy Rien de
Rien (Hu o uém), B ractponbHoi Tpynne C. de la B. (CoBpemeHHblii 6anet
benbrun). OH paboTan Hag 3To MOCTAHOBKOM C MEBLIOM 1 TaHLIOBLLU-
Kom [JambeHom Mane. PaboTa nprHecna noctaHOBLYUKY Takxe Mpu3
HwxnHckoro B MoHTe-Kaprno (2002).

CoBmecTHas ¢ HuHke Peexopctom moctaHoeka Ook («Takxe») 6bina
oCyLecTBNeHa B TeaTpe Stap B TypHXoyTe C rpynnoil yMCTBEHHO HeMosHo-
LLeHHbIX apTUCTOB. B 2004 no 3aKka3y ABMHbOHCKOrO GpecTuBana c Tpyn-
noi C. de la B. Wepkayu npepactasun npoekt Tempus Fugit. B Hém 15 uc-
MnomnHuTeNein 13 pasHblX yroNkoB MMpa UCCNesoBau rpaHn cobCTBEHHOM
KYnbTypbl.

Wepkayu co3pan «B namatb» (2004), noceaweHHyto banety MoHTe Kap-
no, «Ypecna» (2005) pna baneta MeHesbl. A «Hynesble cteneHu» (2005),
COBMeCTHO ¢ Akpam XaHOM HOMUHMpoBanuch Ha Mpu3 JlopeHca OnuBbe
(2006) n 3aBoeBanu age Mpemun Xennmax B Actpanum (2007).

B panbHeiwem nocnegosanu noctaHoBku Corpus Bach, Mea Culpa (Mos
BUHa), «KoHeL» (ana Kynbbepr-6aneta), «<Mud» (Bce — 2006). B 2007 oH no-
ctaun Lhomme de bois (Yenosek u3 gepesa) Ha My3biky W. CTpaBUHCKO-
ro Ans TaHUoBLWKoB [atckoro 6aneta. B 2007 oH co3gan ans Teatpa Jla
MoHHe B bptoccene opurmHanbHyto NoctaHOBKY «Anokpud». B KnioueBoi
CLIeHe TPY TaHLOBLLMKa 06paLLanncb B TPEXTONOBOTO MOHCTPA, UnTatoLLe-
ro Bcyx 13 Tanmyna, KopaHa 1 bubnnu. Tembl 3Tl NOCTaHOBKM Nepekni-
Kanucb co cnepytoer pabotoii «Origine» (MpoucxoxaeHue) (2008).

B 6anete Sutra yyacTBOBa/iIM MOHaXW KWUTaNCKoro MoHacTbipa LLao-
NIVHb, OH CTan nyywum cnektaknem 2009 roga B BenvkobputaHuu.
B Hbio-Mopke, B komnaHum Cedar lake noctasun Orbo Novo (HoBbiii
mup) (2009). B JloHgoHckom Teatpe Capnepc Yannc ocywectsun «QasHay
Kak yacTb 6aneTHoro Beuepa, nocaAwwéHHoro Cepreto larunesy (2009).

B 2010 B AHTBepneHe 0cHOBaN COHCTBEHHYIO KOMMaHNto «Yenosek ¢ Boc-
TOKa» 11 COBMeCTHO ¢ [lambeHom »Kane noctasun Babel (Cnoo), Fractus V,
«[0noBoNOMKM». KoMNaHuA 3aBoeBafa MHOXECTBO MEXAYHAPOAHBIX Ha-
rpag, B Tom uucne Bceobuyio TeatpanbHyto npemuio, «lMpemuto bapkniy
n gBe «Harpagpl Onvebe». KOHECKO B 3HaK Npr3HaHUA NCKMIOYNTENBHOTO
TBOPYECKOrO BKMafa Ha3gana Llepkayu «MonofbiM xyLoXHUKOM Mex-
KyNbTYPHOro Ananora mexzy apabckim v 3anagHbim mupom» (2011).
Llepkayn 6bin xopeorpadom B xymoxectBeHHoM ¢unbme [xo Paiita
«AHHa KapeHuHa» (2012). Coli cneunduyeckinii XyaoKeCcTBEHHbIN A3bIK
OH [IEMOHCTPMPOBaJ B ONEPHbIX MOCTaHOBKax B TeaTpe Jla MoHHe B bpioc-
cene n B basapckoii onepe.

C 2015 - xynoxecTBeHHbIi pykoBOAUTeNb KoponeBckoro baneta Onax-
apun. C 2016 - noyeTHbI LOKTOP YHMBepcuTeTa AHTBEpPNEHa «3a Breyar-
nawowme paboTbl, NOCTOAHHO MCCIeaytoLLMe BOMPOChI MEXKYNTYPHOTO
avanorar. MocnegHas pabota Lepkayu «/KoHa» B COTPYAHMYECTBE €ro
KomnaHuu «Yenosek ¢ Boctoka» co LLBegckoi Danskompani u3 lete6opra
MOBECTBYET O YeNIOBEYECKOM CTPEMIEHUMN CO3[aBaTb UKOHbI — U YHAYTO-
KaTb TeX, KOMY Mbl 60/IbLLE He MOKAOHAEMCA.

XOPEOIPAOUIO Jpto IXK3KOBU
MPEACTABNAIOT: Drew JACOBY
Ly
MatT ®OJIN
Matt FOLEY i
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Sidi Larbill
Cherkaoui

«BbICTABKA», ]
MOJECT MYCOPTCKII / MOPUC PABEJTb,
KOPONEBCKMI BATIET OJIAH/PUN

EXHIBITION,
MODEST MUSSORGSKY/ MAURICE RAVEL,
ROYAL BALLET OF FLANDERS

Sidi Larbi Cherkaoui, born in 1976 in Antwerp, Belgian, was interested in
drawing before he discovered dance. His first choreographed work was
Anonymous Society based on music by Jacques Brel, was warmly received
in Edinburgh and London. Cherkaoui also danced in this production and
received several awards including the Fringe First Award and the Total
Theatre Award in Edinburgh, and the Barclay Theatre award in London.
Rien de Rien, Cherkaoui’s first choreography as a member of Les Ballets C.
de la B. artistic team, toured Europe in 2000 and won the Special Prize at
the BITEF Festival in Belgrade.

In 2002 Cherkaoui and Nienke Reehorst led a workshop for mentally
disabled actors at Theater Stap in Turnhout, which led to the production
Ook. In July 2002 he took part in Le Vif du Sujet in Avignon, dancing in It,
a Wim Vandekeybus production. At the request of the Festival d’Avignon,
in July 2004 Cherkaoui presented a new project with Les Ballets C. de la B.
entitled Tempus Fugit. In December 2004 Cherkaoui made In Memoriam at
Les Ballets de Monte Carlo, and for the Ballet du Grand Théatre de Genéve
he choreographed Loin (2005).

In 2005 Cherkaoui worked with Akram Khan for the first time. Together they
created and danced in zero degrees about the effect of their mixed cultural
backgrounds. The piece was nominated for the Laurence Olivier Award.
Cherkaoui created a new piece for Les Ballets de Monte Carlo, Mea
Culpa (2006). His piece End for the Cullberg Ballet had its premiere at
the Gothenburg Dance and Theatre Festival (2006), followed by Myth
in Antwerp. In September 2007 he debuted Apocrifu (Apocrypha)
commissioned by La Monnaie in Brussels, renowned in particular for a
scene in which three dancers take turns as three-headed monsters to
read aloud from the Talmud, the Koran and the Bible.

Cherkaoui’s new project Sutra, done in collaboration with monks from
the Shaolin Temple in China, was produced by Sadler’s Wells (2008)
and then enjoyed great success in a world tour. The piece garnered
him a nomination in the Best Choreographer (Modern) category at the
2009 National Dance Awards in Britain. It also won the 2009 Ballettanz
award.

2009 brought his first commissioned work for an American company: Orbo
Novo (The New World) choreographed for the New York-based Cedar Lake
Contemporary Ballet. Cherkaoui choreographed Faun as part of Sadler’s
Wells' evening In the Spirit of Diaghilev (2009).

In 2010 Cherkaoui founded his company, Eastman, which soon premiered
Babel, choreographed with Damien Jalet (2010). This company won the
Total Theatre Award, the Barclay Theatre Award and two Olivier Awards.
In 2011, Cherkaoui was named Young Artist for Intercultural Dialogue
between Arab and Western Worlds by UNESCO in 2011 in recognition of his
exceptional contribution.

Cherkaoui choreographed works in Joe Wright's film Anna Karenina
(2012). He introduced his specific dance language into operas, such as
La Monnaie in Brussels and the Munich Opera. In 2015, Cherkaoui was
appointed Artistic Director of the Royal Ballet of Flanders, where created
several pieces. In 2016, he received an Honorary Doctorate degree from the
University of Antwerp.

One of Cherkaoui’s latest works is Icon, a collaboration between the
Swedish Goteborg Danskompani and Eastman, about our urge to create
icons — and destroy the ones we no longer worship.
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Otesib « MeTpo1ojsn »
110 6mucmamesibHblX Jiem

Ha mpotsixkeHnm Bcelt cBoel MCTOpUM OTeNlb «MeTpomosib» MpUTATruBal
BeJMYaliMx JesiTeiell KyJIbTYpbl M McKyccTBa. 3aech 6piBam emop
[MansgnuH, AuHa [1aByioBa, Banepnit bpiocos, a mof cTeKJITHHBIMM CBOZA -
mu pecropaHa Cepreii EcennH o6bsicHs1ICs B 110681 Aiceope JlyHKaH.

CeropHst « MeTpoIoJIb » IPoJoJIXKaeT TPaIIMM, 3aJI00KEHHbIe
ocHoBareJsieM oTesrst CaBBOV MaMOHTOBBIM, M IIOAAEePXKMUBAeET
¢dectnBanp 6aynera "Benois de la Danse", MHOrOKpaco4YHBIV MUP
TaHIla, 00 beAVHSIOMMI KJIaCCUKY Y COBPEMEHHOCTb.
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MPVHLECCA ABPOPA,
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Crenna Abpepa u3 lOxHoii MacageHbl, wrat Kanudoprus, CLUA. Hauana
00yueHue TaHuam B ctygun Ouavnna u Yapnb3a Oynnepa v CuHTUmM AHT
Tam e B [lacageHe; npogomkuna 3aHATUA ¢ JlopHon [aiimong n Matpu-
cneir XopdmaH B Teatpe baneta 3amagHoro nobepexba B CaH-[uero.
lposena Tpu roga B Koponesckoii Akafiemun TaHLa, n3yyas metog [xo-
aH 1 MoHunKkmn Xonnugeil B Ux TaHUeBanbHOM LieHTpe Xonnugen B CugHee,
Agctpanus. lMocne nonyyeHna 3onotoit meganu B Koponeckoin Akage-
mum TaHua AfenuH KeHe B JloHgoHe B 1995 noctynuna B kopgebanet
Amepukanckoro Teatpa baneta (ABT). B 2001 cTana conucTkoii, B aBrycte
2015 6anepuHoii.

Ee peneptyap B ABT: [leywka («[locnenonygeHHbiit otabix MDaBHa»),
Kannuona («Anonnon»), lam3attu («basgepka»), banepuHa («Cetnbiit
pyueir»), 3onywka n Qes-kpectHaa («3onywka» Opepsepuka AwToHa),
3onywka («3onywka» Oxeimca Kymenkn), ABpopa («Konnenusy), Nonb-
Hapa («Kopcap»), Xnoa («JapHuc n Xnos»), Mepcenec v MosenutenbHn-
ua apvag («fdoH Kuxot»), fepmusa («CoH»), nepBas npoxoxas («Matpocbl
Ha Gepery»), Jln3a («TweTHas NpefoCTOPOXKHOCTbY), MKuzenb 1 Mupta
(«Kn3senby), lemaxaHckaa uapuua («3onoton netywwok»), MaHoH («[Jama
C Kamenuamuny), nobosHuua Jlecko («<MaHoH»), Kata («Mecauy B fepes-
He»), KeHa ero fpyra («[laBaHa maBpa»), Oea apaxe 1 CHexHaa kopone-
Ba («LLenkyHumk» KeBuHa MakkeH3n), MpuHuecca Knapa («LLlenkyHumk»
Anekces PatmaHckoro), Imunua («Otenno»), banepuHa («MeTpyluka),
Crapuas cectpa («OrHeHHblin ctonn»), lfeHpuetTa («Paiimonaa»), lean Ka-
nynetTi («Pomeo n [Ixynoettar), ABpopa, Oea cupenn u Onopuna («Cna-
an KpacasuLa»), na fe Tpya («JlebegnHoe 03epo»). A TakXe: rMaBHble
ponu B 6anetax: «Maptuta baxa», «bane Umnepuanb», «[leHb poXxaeHNA»,
«[TpepnoxeHney, «Bapuauumn bpamca-TaingHay, «C. C» («Pagom ¢ Yakomy),
«Bce npouncxogut He cpasy», «Ee 3ameTkn», «KazuHoy, «Jluctba onagaiot,
«Jlyr», «lWoneHunana», «CumdoHnueckne Bapuaunny, «Cumorns N 9,
«CumdoHna §o maxop», «TpuHagLaTh NpeBpaLLeHni» 1 ap.

Ab6pepa Takxe Oblna NpurnaleHHoli 38e3a0ii ABCTpanuiickoro 6anerta,
Koponesckoro 6aneTa Hooit 3enanauu, QuannnuHckoro baneta.

PRINCESSE AURORA,
THE SLEEPING BEAUTY,
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«CMAWAA KPACABULIA»,

M. YAMKOBCKMM / M. ETUTTA

B PEAARLUMN A. PATMAHCKOTO,
AMEPUKAHCKWW TEATP BAJIETA

P. TCHAIKOVSKY / M. PETIPA,
A. RATMANSKY’S VERSION,
AMERICAN BALLET THEATER
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Stella Abrera of South Pasadena, California, began her dance studies with
Philip and Charles Fuller and Cynthia Young at Le Studio in Pasadena.
She continued her studies with Lorna Diamond and Patricia Hoffman at
the West Coast Ballet Theater in San Diego. She also spent three years
studying the Royal Academy of Dance method with Joan and Monica
Halliday at the Halliday Dance Arts Centre in Sydney, Australia.

After receiving the Gold Medal at the Royal Academy of Dance Adeline
Genée Awards in London in 1995, Abrera joined the American Ballet
Theater as a member of the corps de ballet in 1996. In 2001 she was
appointed a Soloist and in August 2015 she was promoted to Principal
Dancer.

Her repertoire with the ABT includes the Girl (Afternoon of a Faun); Calliope
(Apollo); Gamazatti (La Bayadére); Ballerina (The Bright Stream); Cinderella
and the Fairy Godmother (Frederick Ashton’s Cinderella); Cinderella (James
Kudelka’s Cinderella); Aurora (Coppélia); Gulnare (Le Corsaire); Chloe
(Daphnis and Chloe); Woman in White (Diversion of Angels); Mercedes and
the Dryad Queen (Don Quixote); Hermia (The Dream); the first passerby
(Fancy Free); Lise (La fille mal gardée; the lead Maiden (Firebird); Giselle and
Myrta (Giselle), Queen of Shemakhan (The Golden Cockerel); Manon (Lady of
the Camellias); Lescaut’s Mistress (Manon); Katia (A Month in the Country);
His Friend’s Wife (The Moor’s Pavane); Sugar Plum Fairy and the Snow Queen
(Kevin McKenzie's The Nutcracker); Clara the Princess (Alexei Ratmansky’s
The Nutcracker); Emilia (Othello); Ballerina (Petrouchkay); Older Sister (Pillar
of Fire); Henrietta (Raymonda); Lady Capulet (Romeo and Juliet); Princess
Aurora and the Lilac Fairy and Princess Florine (The Sleeping Beauty), and
the pas de trois (Swan Lake).

Abrera has also performed leading roles in Bach Partita, Ballet Imperial,
Birthday Offering, The Brahms-Haydn Variations, C. to C. (Close to Chuck),
Everything Doesn't Happen at Once, Her Notes, Jabula, The Leaves Are Fading,
Meadow, Monotones |, Les Sylphides, Symphonic Variations, Symphony #9,
Symphony in C, Thirteen Diversions, among other works.

Abrera has been a guest artist with the Australian Ballet, Royal New
Zealand Ballet, and Ballet Philippines.
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HuHa
KanuoBa
Nina
Kaptsova

Popunacs B PoctoBe-Ha-[loHy. B 1996 no okoHuaHuu MocKoBCKoiA ro-
CypapcTBeHHON akagemuu xopeorpaduu (negaroru J1. KoneHueHko
1 C. TonoBKuMHa) bbina NprHATa B 6anet bonbLioro Teatpa. Penetupo-
Bana nop, pykosogctom MapuHbl KoHgpatbesoli, ¢ 2009 — ¢ HuHom
Cemun3oposoii. CtuneHamat u Jlaypeat mexpyHapogHol 6narotso-
puUTENbHOM Nporpammbl «<HoBble MMeHa» (1992-1993, 1994). Ctunen-
anat Onumnuinckoro Komuteta Poccum (1996). HarpaxaeHa 3Hakom
«3a foCTMXeHUA B KynbType» (2001).

B peneptyape naptum B 6anetax Knaccumueckoro Hacnegus: MpuHuec-
ca Aspopa, MpuHuecca OnopuHa 1 Ges pe3socty («CnAlas Kpaca-
BuLa»), Kuzenb 1 Cunbduaa B ofHOMMEHHbIX baneTax, Jlnsa («Tijet-
HaA NPesoCTOPOXKHOCTbY), ICMepanbia («Jcmepanbfay), lonbHapa
(«Kopcapy), Kutpu («[loH Knxot»), banepmHa («[etpyiuka»), CBaHWb-
na («Konnenusy).

WcnonHuna rnaeHble napTun B 6anetax tOpua Mpuroposuya: Mapn
(«LLlenkyHunk»), DxynbetTa («Pomeo n [xynbetTar), Opurua («Cnap-
TaK»), Puta («3onoTtoi Bek»), LnpuH («JlereHaa o ntobsu»), AHactacus
(«MBaH Tpo3Hbii»). A Takxe: TaTbAHa («OHeruH»), MaprapuTa loTbe
(«dama ¢ Kamenuamun»), AHioTa («<AHtoTa»), lama cepaua («PaHTa3ua
Ha Temy Ka3aHoBbl»), 31Ha («CBeTnblin pyyeii»), My3a («[laraHuHuy),
Conuctka («Mrpa B KapTbl»), Jlerkombicnve («[pea3HamMeHOBaHKAY),
Enena («CoH B neTHiot0 Houb»), Connctka («MocnenonyaeHHbIN OTAbIX
¢aBHa»), Mupeii e Myatbe n AgenuHa («lnama Mapuxa»), Kopanu
(«YTpaueHHble wnno3uuy), Yuennua («Ypok»), Crpactb («[TpeasHa-
MeHOBaHUA»), Jusa («[ukoBas Aaman), «[paroueHHocTiy (PybuHbl,
N3ympynbl, bpunnmanTel), Mepu («fepoil Hawero BpemeHw»), bbaH-
Ka («YKpolLeHue cTponT1BOiA), napTusa B banete («CoBcemM Hefonro
BMeCTe»). YuacTHMLa ractponeli bonbluoro Teatpa BO MHOTMX CTpa-
Hax Mupa. Kak npurnalleHHas apTuCTKa BbICTYNUNa B rana-KoHuep-
Tax B [peyun (2000), BawwmHrroHe (2003), TopoHTo (2003), MeKkcnke
(2003); Ha pecTmBanax: «3Be3abl 6enbix Hoyeil» B CaHKT-MeTepbypre
(2004), «<Houb oTKpbITHIX My3eeB» (2004), umenn Pygonbda Hypeesa
B KazaHu (2002, 2006, 2008, 2011), «Maiickue Beuepa B onepe» B CKo-
nbe, MakegoHua (2015). factponuposana B Mekcuke c Teatpom «Pyc-
cKuin 6anet» (2005).

Nina Kaptsova was born in 1978 in Rostov-on-Don, Russia, and
studied at the Moscow Choreographic College (today the Academy)
in the class of Sophia Golovkina. Upon graduating in 1996, she joined
the Bolshoi Ballet Company. For a long time her coach at the Bolshoi
was Marina Kondratieva. Now she rehearses under Nina Semizorova.
Her repertoire includes the title roles in Giselle and La Sylphide;
Princesses Aurora and Florine and the Fairy of Playfulness (The Sleeping
Beauty); Kitri (Don Quixote); Esmeralda (Esmeralda); Swanilda
(Coppelia); Lise (La fille mal gardée); and the Fisherman's Wife (La Fille
du Pharaon).

She has performed the title roles in Yury Grigorovich ballets — Marie
(The Nutcracker); Phrygia (Spartacus); Shireen (A Legend of Love); Rita
(The Golden Age); and Anastasia (Ivan the Terrible).

In addition, she has dance the Muse (Paganini); Lady of Heart (Fantasy
on the Casanova Theme); Anyuta (Anyuta); Zina (The Bright Stream);
Mireille de Poitiers and Adeline (The Flames of Paris); Coralie (Lost
lllusions); Mary (A Hero of Our Time); Jewels in Jewels (Emeralds,
Rubies, Diamonds); Tatiana (Onegin); Marguerite Gautier (Lady of
the Camellias); Soloist (The Afternoon of a Faun); Helena (A Midnight’s
Summer Dream); Frivolity (Les Presages); Pupil (The Lesson); Soloist
(In the Upper Room); Passion (Les Presages); Liza (La Dame de Pique);
and Bianca (The Taming of the Shrew).

For many years she was a regular quest artist with the Tatar Opera
and Ballet Theater at the Nureyev Ballet Festival (Kazan). In 2015 she
performed Odette/Odile at the XLIII May Opera Evenings festival
with the Macedonian Ballet (Skopje) among many other guest
performances.
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«COBCEM HEAOJITO BMECTE»,

M. PUXTHRJI. BETXOBEH / M. IAUTOYT, C. JIEOH,

BOJIbLIOMTEATR POCCIAN
SHORT TIME TOGETHER,

M. RICHTER, L. BEETHOVEN / P. LIGHTFOOQT, S. LEON,

BOLSHOI THEATRE OF RUSSIA
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Hauana cBoe 06yueHue B 6anetHol wkone AHywy Kaopy, a 3a-
Tem npogonmxuna B LLikone AmepukaHckoro baneta. B 2001 oHa
npuwwna B banet CaH-OpaHUMCKO Kak CTaxepka nocne nobeppl
Ha KoHKypce Prix de Lausanne. B 2003 noctynuna B kopaebanet
bocToHcKoro 6aneta 1 6bICTPO NOAHANACH MO KapbepHOIi NecT-
Huue. Mocne ncnonHenna CunbGuabl B OAHOMMEHHOM baneTe
ABrycTa bypHOHBWIA OHa MPOABMHYNACh BO BTOPbIE COAMCTKN
(2005), 3aTem — conuctki (2007) 1 cTana 6anepuHoi (2009).
JNlaypeat MHOTOYMCIEHHBIX MPEMUIA 1 Harpag, BKNtoyasa 3o010Tble
meganm IX MocKoBCKOro MexzayHapofHOTO KOHKypCa apTUCTOB
6aneTa, B Mnaguweii rpynne (2001) u MexayHapogHOro KoHKypca
aptuctoB 6aneta CLUA (2006).

YyacTHuUa rana-KoHuepTa B bonbluom Teatpe Ha VIl MockoBckom
MeXJyHapOAHOM KOHKypce apTucToB baneta (1993).

B 2009 ncnonHuna «CepeHagy» B Hbio-Mlopk Cutn 6aner. B 2012
ncnonHuna Ogetty-Opunnuio B «JlebepuHom o3epe» B banete
Komaku B Tokmo (finoHuns). OHa exerogHo BbicTynaeT Ha Mex-
AyHapopHom decTrsane TaHua Vail nog pykosogctBom [lammneHa
Bosrena. KypaHara nyTeluectoBana no Bcemy Mupy 1 BbiCTyna-
Na B KOHLepTax, B TOM uncie rana FOHoOWeCKoro amepuKkaHckoro
IpaH-npu B Hblo-Vlopke, a Takxe B XenbcuHki, Taiinee, JlozaHHe,
Tokwno, [lopTmyHAe, a Takxe B nporpamme «AnuHa Koxokapy
1 apy3bsa» B Capacote, Onopuaa (CLLA).

B ee peneptyape: Kuzenb, Cunbduga 1 3onylika B 0OAHOUMEH-
HbIx 6anetax; «[1oH Knxot» (Kutpu); «Pomeo 1 Ixynbetta» ([xy-
nbetta), «OHernH» (TatbAHa); «baspepka» (Hukua), «LoneHna-
Ha» (Mpentop), «TweTHas NPeaoCTOPoXXHOCTb» (M13a), «CnAwan
Kpacaeuua» (Aspopa, ®nopuHa), «JlebeanHoe o3epo» (OpeTTa/
Opunnug); «lenkyHunk» (Dea [paxe, CHexHaa Koponesa
n Knapa), «3Tiogbl» (6anepuHa). A Takxe Begmywme ponu B 6a-
netax [xopmxa banaHumHa: «Konnenua» (CBaHmnbaa), «Tema
C Bapuaumamiy, «CepeHaga», «[paroueHHocTu» (BpunnmaHTbl,
Py6uHbl), «CumpoHna fo maxop», «Ma ge fe YaikoBckoroy, «Ta-
paHTenna», «CoH B NETHI0 Houby, «[lueptucmeHT N 15», «He
BCE NI PaBHO?», «KoHUepTo 6apokKo», «CMOHMA B Tpex Ya-
CTAX», KANONIOHY.

A Takxe B banetax [xoHa Holmailepa, AnekcaHapa JKmaHa,
Npxu Kunuaxa, Yunbama QopcaitTa, Kpuctodepa YunaoHa, Mop-
Mbl 3110, Y3liHa Maklperopa, Mutepa MapTuHca.
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MAPTHEP / PARTNER

Maono APANC
Paolo ARRAIS

Muca
KypaHara

Misa
Kuranaga

TATbAHA, «<OHETUH» 1. YAUKOBCKNW / XK. KPAHKO;
MEJIOPA, <KOPCAP», A. AIAH / M. TIETUTA,
B PELOAKUMN W. INLWKK, BOCTOHCKMW BANTET

TATIANA, ONEGIN, P. TCHAIKOVSKY / J. CRANKO;
MEDORA, LE CORSAIRE, A. ADAM /M. PETIPA,
. LISKA'S VERSION, BOSTON BALLET

Misa Kuranaga began her training at the Jinushi Kaoru Ballet School and later
continued at the School of American Ballet. In 2001 Kuranaga joined San
Francisco Ballet as an apprentice after winning the professional scholarship
award at the Prix de Lausanne competition. In 2003 Kuranaga was offered
a corps de ballet position at the Boston Ballet. She quickly rose through the
ranks after performing the Sylph in August Bournonville’s La Sylphide. She was
promoted to Second Soloist in 2005, Soloist in 2007, and to Principal Dancer
in 2009.

Kuranaga is the recipient of numerous awards and honors, including the
gold medal in the junior division of the Ninth Moscow International Ballet
Competition and the gold medal in the senior division of the 2006 USA
International Ballet Competition.

In 1993 Kuranaga performed in the Moscow Ballet Competition Gala at the
Bolshoi Theater as a guest of Yuri Grigorovich. In 2009 she performed Serenade
with New York City Ballet in Lincoln Center, and in 2012 she danced the roles of
Odette and Odile at the Komaki Ballet in Tokyo, Japan. She is an annual guest
artist at the Vail International Dance Festival, directed by Damien Woeztel.
Kuranaga has traveled all over the world performing in galas including
the Youth American Grand Prix Gala in New York City, the Dance Open Gala
in Helsinki, the Seventh International Ballet Star Gala in Taipei, the Prix de
Lausanne Gala in Tokyo, the International Ballet Gala in Dortmund, and Alina
Cojocaru & Friends in Sarasota, Florida.

Kuranaga's repertoire includes Rudolf Nureyev's Don Quixote (Kitri); John
Cranko’s Romeo and Juliet (Juliet); Onegin (Tatiana); Maina Gielgud's production
of Giselle (Giselle); Florence Clerc’s La Bayadere (Nikiya); Les Sylphides
(Prelude), Frederic Ashton’s La fille mal gardée (Lise); Cinderella (Cinderella);
Bournonville’s La Sylphide (the Sylph); Marius Petipa’s The Sleeping Beauty
(Princes Aurora, Princess Florine); Swan Lake (Odette/Odile); Mikko Nissinen’s
The Nutcracker (Sugar Plum Fairy, Snow Queen and Clara); Harald Lander’s
Etudes (the Ballerina); the lead role in George Balanchine’s
Coppélia (Swanhilda); leading roles in Theme and Variations,
Diamonds, Rubies, Symphony in C, Serenade, Ballo della Regina,
Tchaikovsky pas de deux, Tarantella, AMidsummer Night Dream,
Divertimento No.15, Who Cares?, Concerto Barocco, Symphony
in Three Movements, Apollo; John Neumeier’s Third Symphony
of Gustav Mahler (Angel); Alexander Ekman's Cacti; Jifi Kylin's
Petite Mort, Wings of Wax, Symphony of Psalms, and Sechs
Tanze; William Forsythe’s The Second Detail, The Vertiginous
Thrill of Exactitude; Christopher Wheeldon’s Polyphonia;
Jorma Elo’s Slice to Sharp, Lost by Last, Bach Cello Suite; Wayne
McGregor’s Chroma and Peter Martin’s Barber Violin Concerto.

©Liza Voll
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Pogunach n Bbipocna B byaHoc-Alipece, ApreHTiHa, Hauyana npodeccuo-
HanbHO 3aHUMaTbCA 6aneTom B 1993 B BbicleM VIHCTUTYTE UCKYCCTB Te-
atpa KonoH y negaroroB Muptbl Qypumo3so, Punbl Banbsepge, Mapuo la-
ZnuLm 1 camoe rnasHoe, y Onbrit epput. B 2000 B wecTHaguaTh et 6bina
npuHsaATa B banet CaHTbAro B Ynnu, rge cnycTa ABa rofa, CTana CoANCTKON.
B 2003 Ha VIl MexayHapoaHOM KoHKypce apTuctoB 6aneta B Hbto-Mop-
ke, bbina HarpaxzaeH CepebpsaHoil Meaanbio 1 nonyumna Harpagy Mrops
tOwKeBmYa, — rofguuHbI KOHTPAKT ¢ AMepukaHckum Teatpom baneta.
B Tom e rofy cTana nepBoi apreHTUHCKO apTUCTKOW, MPUHATON B Tpyn-
ny 6aneta Mapuxckoit Onepsl. B 2012 B nocne ponu famsartu B «basgep-
Ke» el 6bINno NPUCBOEHO 3BaHMe «ITyaNb» — 3Be3/a.

B ee peneptyape conbHble n GanepuHckune naptum B «LLlenkyHuumkey,
«baspepke», «JlebeanHom o3epe», «[loH Knuxote», «CnsLleli KpacaBuLe»
«3onylwuke», «Kuzenu», a Takxe B banetax: «AroH», «CepeHaga», «Xpy-
CTanbHbIN fBOpeLy, «[a ae fe YalikoBckoroy, «B Houny, «[lpyrue TaHubly,
«TaHUbl Ha BeuepuHKe», «lonbabdepr-sapuauumn», «MaHoH», «OHernH»,
«Heyxenu 3to cmepTb?», «Bonk», «Cobop Mapuxkckor boromatepuy, «Kap-
MeH», «[1pycT, unn HeTepneHwne cepauax, «Clouta B 6enom», «[lama ¢ Kame-
nnamuy, «ManeHbkas TaHUoBLLmua [leray, «Pyueity, «[eTu paiikay, «[axu-
Ta», «Cunbdugay.

B Mapwxckoit Onepe oHa Takxe paboTana c xopeorpadamu Matcom JKom,
AnHon Tepesoi ge Keepcmakep, Vpxu Kunnanom, Yunbamom Qopcaiitom,
Kpucran Maitt, n ap.

MpurnaweHHas apTCTKa B MeXOyHapOAHbIX rana-KoHUepTax 1 Teatpax.
BbicTynuna Ha cueHe bonbLuoro Teatpa Poccun B «[axute» Ha ractponax
Mapuxckon Onepbl. Takxe B Ka3axCKom HaLMOHanbHOM TeaTpe onepbl
1 6aneta um. Abas B Anmatbl («Kuzenb»), MapumHckom Teatpe («Cunb-
¢dupar), Teatpe KonoH («basgepka») v JINTOBCKOM HaLiOHabHOM TeaTpe
onepbl 1 6aneTa.

YnoctoeHa npemun QoHpa KoHekc B ApreHTuHe. OHa Takxe KaBanep
¢paHuy3ckoro OpaeHa UcKyccTB 1 utepatypbl (2014).

BENOIS DE LA DANSE /2017

JliopMmuna

[Nanbepo
Ludmila
Pagliero

«OPYTUE TAHLbI»,
O. WOMEH / [IK. POBBNHC,
BAJTET MAPUMXCKOW OMEPbI

OTHER DANCES,
F.CHOPIN / J. ROBBINS,
PARIS NATIONAL OPERA

Born and raised in Buenos Aires, Argentina, Ludmila Pagliero began her
professional ballet studies in 1993 at the Instituto Superior de Arte of
the Teatro Coldn. She had the privilege to learn from such ballet masters
as Mirta Furioso, Rina Valverde, Mario Gallizzi and especially Olga Ferri.
In 2003 at the 7th International Ballet Competition of New York she was
awarded the Silver Medal and received the Igor Youskevitch Award (a one-
year contract with the prestigious American Ballet Theater).

The same year she became the first Argentinean to join the Paris Opera
Ballet. In 2007 she was promoted to Coryphée, in 2008 - Sujet and in 2010 -
Premiére Danseuse.

On March 22, 2012, Pagliero was promoted to the prestigious title of Etoile
at the end of the performance of Nureyev's La Bayadére in which she
danced the role of Gamzatti.

Her repertoire includes the principal and soloist roles in The Nutcracker,
La Bayadere, Swan Lake, Don Quixote, The Sleeping Beauty and Cinderella,
Giselle, Agon, Serenade, Le Palais de Cristal, Tchaikovsky’s pas de deux,
In the Night, Other Dances, Dances at a Gathering, Goldberg Variations,
Manon, Onegin, Serait-ce la Mort?, Le Loup, Notre-Dame de Paris, Carmen,
Proust ou les Intermittences du Ceeur, Suite en Blanc, La Dame au Camélias,
La Petite Danseuse de Degas, La Source, Les Enfants du Paradis, Paquita, and
La Sylphide.

At the Paris Opera Ballet, she has worked with the choreographers Mats
Ek, Anna Teresa de Keersmaeker, Jiri Kylian, William Forsythe, Crystal Pite,
and others.

She is regularly invited to perform in international galas and theaters.
She performed in Paquita at the Bolshoi Theater in Moscow, in Giselle
at the Abay National Theatre and Opera House in Almaty, in La Sylphide
at St. Petersburg’s Mariinsky Theater, in La Bayadeére at the Theatro Colon
and at the Lithuanian National Opera and Ballet Theater.

Pagliera was awarded the Premio Konex by the Konex Foundation in
Argentina. In 2014 she was awarded the grade of Chevalier (knight) of
the French Order of Arts and Letters.




Cboion-Ku MNak
Seul-Ki Park

3TVHA, «CMAPTAK»,
A. XAYATYPAH /

0. TPUFOPOBKY,
KOPEMCKIM
HALIMOHANbHbIA BANET

AEGINA, SPARTACUS,

A. KHACHATURIAN /

Y. GRIGOROVICH,

KOREAN NATIONAL BALLET

&
© Korean National Ballet

3akoHumna banetHyto wkony npu KOpenckom HaLMOHaNbHOM MHCTUTYTe UC-
KyccTs B 2008, noctynus B Tpynmny Kopelickoro HaunoHanbHoro 6aneta roaom
paHblLe. CerogHs 3aHNMaeT NonoXeHue Npuma-6anepyHbl Tpynmbl.
ObnapatenbHuua 3010TON Mefany TaHUEBaNbHOMO KoHKypca Dong-A
(2006), TpeTba Npemma Ha MexayHapoaHOM KOHKypce apTUCToB ba-
neta B BapHe, bonrapusa (2006), 3onoton npu3 Koperckoro mexay-
HapofHoro KoHkypca (2007), Mpemusa xiopu LWaHxanckoro Mexay-
HapOAHOM KOHKypca (2007), Npr3 KpUTUKN 1 3pUTENbCKUX CUMMATUIA
MexpayHapogHoro rana B byganewrte, BeHrpua (2007), MepBblii npu3
MexpayHapogHoro KoHkypca B Ceyne (2009), Jlyuwasa TaHuoBLmMLUa
no Bepcun Kopernckon accolmaniv TaHueBasbHbIX KOHKYpcoB U lMpu3
«[Mpuma-6anepriHa» faHHoM accoumaumm (2012).

Seul-ki Park was born in 1986 and graduated from the School of Dance
at the Korean National University of Arts in 2008. She joined the Korean
National Ballet (KNB) in 2007 and is now a Principal Dancer.

Among her honors are the Gold Prize, Dong-A Dance Competition
(2006); Third Prize, International Ballet Competition in Varna (2006);
Gold Prize, Korean International Ballet Competition (2007); Jury Award,
Shanghai International Ballet Competition (2007); Audience Choice
and Critics' Prize at the World Gala in Budapest, Hungary (2007); First
Prize, Seoul International Dance Competition (2009); Best New Artist,
Korean Ballet Association Dancer Competition (2012); and Prima
Ballerina Prize, Korean Ballet Association Dancer Competition (2012).

BENOIS DE LA DANSE /2017
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Mapua
PuyyerTo
Maria
Riccetto

TATbAHA, «OHETNH»,
M. HAMKOBCKUIW / [IXK. KPAHKO,
HAUVOHAJIbHbIVI BAJTET YPYTBAA

TATIANA, ONEGIN,
P. TCHAIKOVSKY / J. CRANKO,
URUGUAY NATIONAL BALLET

© Santiago Barreiro

Pogunacb B MoHTeBMaeo, Ypyraait. Hauana 3aHnmatbca 6a-
neTom B 6 fieT 1 B 8 neT noctynuna B HauyoHanbHyto wkony
TaHua Ypyrsas. B 1996 npuwna B kopaebanet HauuoHanbHo-
ro 6aneta Cogpa. B 1998 nepeexana B CeBepHyto KaponuHy,
rfe nonyymna CTUNeHAMI0 AnA coBepLLeHCTBOBaHMA B LLkone
unckyccts CesepHoil KaponuHbl. B 1999 nonyunna KoHTpakT
B AMepuKaHckom Teatpe baneTa, ¢ 2012 - conucTtka Tpynnbl.
OHa BbICTYNMAa CO MHOTUMMW UMEHWUTBIMI apTUCTaMM, TaKu-
Mu Kak Xynuo bokka, Xoce KappeHbo, Bnagummp Manaxos,
Anxen Kopenba n UtaH Cruden; paboTtana co MHOMMMU 13-
BECTHbIMM Xopeorpadamu: Tyarinoi Tapn, iopmoit Ino, bew-
ameHom Munbnbe.

YyacTBOBana BO BCeX MOCTaHOBKAX K/acCU4eckoro penepry-
apa ABT: «JlebegunHoe 03epo», «Cnswan KpacaBuuay, «[loH
Kuxot», «Xnsenb», <Kopcap», «basgepka», «TweTHasa npego-
CTOPOXHOCTbY, «Cunbduaar, «ParimoHaar, «OHernH», «Bece-
nas BOBa»; a TakKe B 6anetax [xopaxa banaHunHa «bane
Mmnepuanby, «Tema ¢ Bapuaumammy, «<CUMPOHUA 10 MaKop»
u op.

OHa 6blna BblbpaHa B kauecTse ABONMHMKA Munibl KyHuC B TaH-
LieBabHOM cLieHe KinHoduibMa «YepHblii nebeab» (2010).
Kak npurnaweHHan 38e3ga yyacTBoBana B «Becenoli Bfose»
u «LLlenkyHumke» B HaunoHansHom 6anete Coppa (2012).

B 2013 Bo3Bpatunach B Ypyrsan n npucoefuHmunach K Hauu-
OHanbHoMmy b6anety Ypyras (Cogp3) kak 6anepuHa. Yuacteo-
Basna B noctaHoBKax: «Cunbdugar, <Kopcap», «CumdpoHunet-
Ta, «Pyccknit Tamnet», «<Meccuar, «/lebennHoe 03epo», «[loH
Knxot», «baspepka» 1 «<Konnenuax. OHa Takke Obina 38e3noi
racTPOsIbHOTO Typa TPYNMbl MO YPYrBalo N MeXAyHAPOAHbIX
TypHe B [NaparBae, BeHecyane, bpasunuu, Mekcuke, Konym-
6un, Mepy, Ynnu, Vicnanmn, WUtanum, Omane, Kutae, Kybe,
W3panne n Tannaxge.

BENOIS DE LA DANSE /2017

Maria Riccetto was born in Montevideo, Uruguay, and
began studying ballet at age six. Two years later she joined
the National School of Dance in Uruguay. In 1996 she entered
the corps de ballet of the Ballet Nacional Sodre (BNS).
In 1998 she traveled to North Carolina where she received
a scholarship at the North Carolina School of the Arts.

In 1999 Riccetto was invited to join one of the most prestigious
companies in the world, the American Ballet Theater. She was
a Soloist in this company until 2012.

Over her dancing career she has paired with many Principal
Dancers such as Julio Bocca, Jose Carrefio, Vladimir Malakhov,
Angel Corella and Ethan Stiefel, and has worked with many
renowned choreographers, such as Twyla Tharp, Jorma Elo,
and Benjamin Millipied.

Riccetto has taken part in every production of the company’s
classical repertoire including Swan Lake, The Sleeping Beauty,
Don Quixote, Giselle, La Bayadére, Le Corsaire, Onegin, Merry
Widow, La fille mal gardée, La Sylphide and Raymonda among
others, as well as Balanchine’s Ballo de la Regina, Ballet
Imperial, Theme & Variations, and Symphony in C.

She was chosen as Mila Kunis’ action and body double for
the dance scenes featured in the 2010 motion picture, Black
Swan. In 2012 she was a guest dancer in the Ballet Nacional
Sodre’s productions of The Merry Widow and The Nutcracker.
In 2013 she returned to Uruguay to join BNS as a Principal
Dancer, taking part in productions such as La Sylphide,
Sinfonietta, Russian Hamlet, Le Corsaire, The Messiah, Swan
Lake, Don Quixote, La Bayadére and Coppelia. She has
also starred in national tours across Uruguay, as well as
international tours in Paraguay, Venezuela, Brazil, Mexico,
Colombia, Peru, Chile, Spain, Italy, Oman, China, Cuba, Israel
and Thailand.
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ABLJEPAXMAH, «<PAUMOHAA»,
A.TITA3YHOB / M. TTETUTTA

B PENAKLIVN P. HYPEEBA, §
BEHCKUW TOCYOAPCTBEHHbBIV BAJIET

ABDERAKHMAN, RAYMONDE,
A. GLAZUNOV / M. PETIPA, R. NOUREYEV'S
VERSION, VIENNA STATE BALLET

Davide Dato was born in 1990 in Biella, Italy and graduated at the age of
17 with high marks from the School of the Vienna State Opera. He conti-
nued his dance training at the School of American Ballet in New York.

Dato joined the Vienna State Ballet in 2008, and in 2011 he was appointed
Demi Soloist of the Wiener Staatshallett. Two years later he was promoted to
Soloist, and in 2016 he was appointed Principal Dancer. He has performed
as a soloist in modern as well as in the most classical productions of
the Vienna State Opera’s repertoire, including the much anticipated and
celebrated New Years' concert live from Vienna that is broadcast around the
world. He has been a guest performer in Japan, Russia, America and Europe.
Dato has danced at many international festivals and been awarded
a plethora of prizes, including the Second Prize of the International Ballet
Competition Premio Roma (2008); the Grinsko Prize; Hope of the Ballet
World Prize (2008);

Orso d'Oro and Gold Medal at the International Ballet Competition in Turin
(2008); Gold Medal and the First Prize at the International Competition
in Istanbul (2008).

He was named Promising Talent of the Ballet by the Vienna State Opera
Ballet Club (2010); given the Anita Bucchi Prize for the Best Italian Dancer
2010; Best Italian Dancer abroad (2010, Danza & Danza); Premio Guido
Lauri for Upcoming Artist (2011); Maria Antonietta Berlusconi Award
for Best Male Dancer (2011); Giuliana Penzi Award as Best Italian Dancer
(2014); Positano Leonide Massine Positano Prize for Male Dancer of the Year
on the Italian Scene (2015); and the

Capri International Award (2016). He was named Dancer of the Year 2016
by Dance Magazine Tanz.

Dato has performed more than 50 solo and principal roles with the Vienna
State Ballet in ballets by Rudolf Nureyev, Frederik Ashton, Michael Corder,
Jorma Elo, Jerome Robbins, George Balanchine, Wachtang Tschabukiani
(Pas de six from Laurencia), John Neumeiers, Jifi Kylién, Nils Christe, Manuel
Legris, Maurice Bejart, Patrick de Bana, William Forsythe, David Dawson,
Jean-Christophe Maillot, Thierry Malandain, Christopher Wheeldon, Pierre
Lacotte, August Bournonville, Peter Wright, John Cranko, Gyula Harangozd,
Roland Petit, John Cranko, Kenneth MacMillan, Jiri Bubenicek, Andrasch
Lucka and Stephan Thoss.
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Pogunca B 1990 rogy B bbenne, Wtanua. B Bo3pacte 17 net ¢ ycnexom
okoHumn LWkony npu Benckon rocynapctseHHoin Onepe n noayunn Bo3-
MOXHOCTb AONONHNUTENbHOTO 06yueHuna B LLikone AmepukaHckoro baneta
B Hblo-Vlopke.

B 2008 npuwen B BeHcKuit rocyfapcTBeHHblid 6aneT, 8 2011 cTan BTOpbIM
conuctom, B 2013 — connctom n B 2016 — npembepom Tpynnbl. bbin 3aHAT
B COBPEMEHHOM penepTyape U B OOMbLUMHCTBE KNAacCUYeCKIX NOCTaHo-
BOK, BbICTYMas B 3HAMEHUTOM HOBOTOJHEM KOHLIEPTE, KOTOPbIN B MPAMOM
3¢upe u3 BeHbl TpaHCIMPOBANcA no BCcemy Mupy.

Kak npurnalleHHbIn apTUCT, TaHueBan B AnoHuu, Poccun, Ameprke v Es-
pone. YUacTBOBa B pa3fanyHbIX MeXSyHapPOAHbIX PEeKNaMHbIX KaMNaHUAX.
Ero npm3bl n Harpagbl: Bropas npemna MexayHapogHOro KOHKypca apTu-
cToB 6aneta «Mpemus Puma» (2008), Mpu3 Grinsko «Hagexaa Minposoro
6aneta» (2008), «Opco A'Opo» 1 3onoTas mMefanb Ha MeXayHapoAHOM
KoHKypce B TypuHe (2008), 3onotaa meganb 1 Nepas npemua Ha Mexay-
HapoaHoM KOHKypce B Crambyne (2008).

Obnagatenb npemuit: Knyba npu BeHckom rocynapctBeHHom 6anete
(2010), NMpwn3 AHKUTbI ByKKW, Nydlinil TanbAHCKNIA TaHLOBLLMK 3@ FPaHu-
Len (2010, xypHan Danza & Danza), Mpemua lyngo Naypu «Aptuct byay-
wero» (2011), NMpu3 Mapuu AHTOHMETTbI BepnyckoHu «/lyywinii TaHLoB-
wyk» (2011), Mpu3 Dxynuaxo MeHum «Jlyyiumnin TanbAHCKNA TaHLOBLYMK»
(2014), Mpw3 Mo3utaHo NleoHnpa MacHa «TaHLOBLLMK roAa Ha UTANbAH-
cKom cueHe» (2015). MexayHapogHaa Mpemua Kanpu (2016). OH Takxe
6bin Ha3BaH «TaHLOBLLMKOM rofia» no Bepcun xypHana Dance Magazine
Tanz (2016).

B ero peneptyape cBbiwe 50 naptuii B 6anetax Pygonbda Hypeesa, Ope-
fepuka AwToHa, Mukasns Koppepa, Mopmbl 3no, Ixepoma Po66uHca,
Ixopmka banaHunHa, Xepanbaa JlaHaepa, Cepxa Jiudaps, BaxtaHra Ya-
bykuanu (Pas de six 13 «/laypeHcumy), [xxoHa Holimariepa, pxu Knnuana,
Hunbca Kpucta, Mapuka [e baHa, IHo MMeku, [aHuana Mpowuetto, Mopu-
ca bexapa, Yunbama Qopcaiita, [13Buaa JoycoHa, *KaH-Kpuctoda Maito,
Toeppn ManangeHa, Mona Naiitdyta u Conb JleoH, Kpuctodepa Ynungo-
Ha, [Mbepa JlakoTTa, ABrycta bypHoHBuns, lMetepa Paitta, [IxoHa KpaHko,
[ionbl XapaHro3o, Ponana lMetn, MaHyana Jlerpu, KeHHeta MakMunnaHa,
Wpxu bybeHnueka, Angpalua Jlyku, CredpaHa Tocca.
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Hauan 3aHumaTbcs 6anetom B 9 et ¢ banetmeinctepom Xop-
xe Tekcelipa B komnanum Mapcumn Camnaiio. B 2007 nepeexan
B8 Pro-ge-*KaHelipo v npogomxun obyyeHne B bpasunbckoil
KOHCepBaTOpUM TaHLQ, Fae ero negaroramu ctanm Xopxe Tek-
ceiipa, Tageo pe Kapsanbo n XeHpuke Tanmax. B Tom xe rogy
BbICTYNMUN Ha MEXAYHaPOAHbIX KOHKYpcax — Prix de Lausanne
(Mpw3 Jlo3aHHbI) 1 CTan fBax bl Naypeatom npemin «OTKpo-
BeHVe TaHuytoLen AMeprKmy.

B 14 net oH npucoeguHunca k Komnaxum Brasileira de Ballet
B KauecTBe conucta. B 2010 ncnonHun Tam rnagHble napTun
B KNaCCUYeCKoM 11 COBpeMeHHOM penepTyape. B Tom xe rogy
OH BbICTYMIN Ha TaHLieBabHOM QecTuBane B ouHBUNN, rae
yaocTounca Tpex 3010Tbix Mefaneii; a Takxe yyactsosan 8 |l
MeKMHCKOM MeXJyHapoaHOM cobpaHuM apTucToB baneta
1 nonyyun bpoH3oBylo Megans.

B 2011-2013 Kak npurnaleHHbl TaHLOBLYMK BbLICTYNWA
B Pa3/MyYHbIX rana-KoHueptax B bpasunuu, Mekcnke, CLUA,
ApreHTuHe, 3paune, Konymbun, Kutae 1 gp.

B 2014 Ha MexpyHapogHom KoHkypce B CLUA oH nonyuaet
3onotylo Mefanb, a Takxe CreupanbHbIA NPK3 Kak nyywas
TaHUeBanbHaA napa. B aBrycte oH Bnepsble TaHLyeT ¢ Ha-
UmoHanbHeIM 6anetom SODRE, ucnonHasa naptuio basuna
B «[loH Knxote». B 2015 oH connCT TpynMbl, 1 B 3TOM e rogy
CTaHOBWTCA MPEMbEPOM.

JOH XOCE, «KAI?MEH»,
K. BU3E/ M. XAV[E,
HALUVOHAJIbHbBI BAJTET YPYTBAA

DON JOSE, CARMEN,
G. BIZET / M. HAYDEE,
URUGUAY NATIONAL BALLET

Dancer Gustavo Carvalho began his ballet studies at the
age of nine with ballet master Jorge Teixeira at the Marcia
Sampaio Ballet Company.

In 2007 he moved to Rio de Janeiro to study at the Brazilian
Dance Conservatory with ballet masters Jorge Teixeira,
Thadeo de Carvalho and Henrique Talmah. That same year he
entered international competitions such as Prix de Lausanne,
and was awarded the Danzamerica Revelation Prize two years
inarow.

At the age of 14 he joined the Companhia Brasileira de
Ballet as Soloist. In 2010 he performed as Principal Dancer
in the classical and contemporary repertoire. That same year
he entered the Joinville Dance Festival and was awarded
three Gold Medals, and also participated in the Third Beijing
International Ballet Invitation, where he was awarded
the Bronze Medal.

Between 2011 and 2013 he was a guest dancer at various
galas in many countries, including Brazil, Mexico, the United
States, Argentina, Israel, Colombia, and China.

In 2014 he entered the USA International Ballet Competition
where he won the Gold Medal and Special Prize for the best
dance couple. In August he danced with Ballet Nacional
Sodre for the first time, interpreting Basilio in the Don Quixote
production. During 2015 he performed as Soloist for the
Ballet Nacional Sodre and was promoted to Principal Dancer.

BENOIS DE LA DANSE /2017

© Leo Barizzoni

['ycTaBo
KapBanbo

Gustavo

Carvalho

© Santiago Barreiro
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Nx3-Y Jin
Jae-Woo Lee

KAPABOC, «CMALWLAA KPACABULA»,
M. YAVKOBCKMW / M. TIETUTTA — M. XAW]IE,
KOPEMCKNW HALMOHAJIbHbBIV BATIET

KARABOSSE, THE SLEEPING BEAUTY,
P. TCHAIKOVSKY / M. PETIPA, M. HAYDEE'S VERSION,
KOREAN NATIONAL BALLET

© Korean National Ballet
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Yuutca B 6anetHoil Wkone npu Kopenckom HaLMoHanbHOM
yHuBepcuTeTe nckyccts. C 2011 TaHuyeT B Kopeiickom Hauu-
OHanbHoM 6aneTe, rae AOCTUT NOIOXKEHUA NpeMbepa.

Ero Harpagbl: CepebpsHble npusbl KoHKypca Dong-A (2009,
2010), Bropoe mecTo (toH1opbl) Ha MexayHapoAHOM KOHKYP-
ce TaHua B Ceyne (2010), 3onoToit Npm3, KoHKypca Dong-A
(2011), CepebpaHbii npr3 MexLyHapoaHOTO KOHKypca ap-
TucToB 6aneta B Kopee (2014), 3onotoin npu3 u Mpu3 «[o-
cToitHoMy>» oT Kopeiickoii 6aneTHoit accoymaumm (2015).

Born in 1991, Jae woo Lee studied at the Korean
National University of the Arts School of Dance. He
joined the Korean National Ballet (KNB) in 2011 and is
now a Principal Dancer.

Lee’s honors include the Silver Prize, Dong-A Dance
Competition (2009, 2010); Second Prize (Junior), Seoul
International Dance Competition (2010); Gold Prize,
Dong-A Dance Competition (2011); Silver Prize, Korean
International Ballet Competition (2014); Gold Prize,
The Korean Ballet Association (2015); and Danseur
Noble Prize, The Korean Ballet Association (2015).

© Korean National Ballet
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Pogunca B 3nruHe, I0xHas KaponuHa, CLLA. PabotaeT B BalwmHrtoHckom
6anere WwecTon ce30H. Hauan cBoio TaHLEeBabHYI0 Kapbepy B 12 eT B TaH-
LeBanbHON wWKone PageHKo [MaBnoBmya nog ero pyKOBOACTBOM, TaKke
yuyunca y Munebl JlebeH. Monayunn ctunenanto Ha yueby B KupoBckoii
akagemun 6aneta B BawwmHrToHe. bbin Takxe cTaxepom B banete [xod-
¢pu B Yukaro. Mo3xe noctynun B cTyamnio AMepukaHckoro Teatpa baneta.
Jlo npuxoga B BawwuHrtToHckuin 6anet bpyknuH Mak nposen Tpu ce3o-
Ha Kak npembep B banete OpnaHgo. Boictynan 3a pybexom, ¢ banetom
Clasico de Camara HuHbl HoBak B BeHecyane, NlatBuitckum HaumoHanb-
HbIM 6aneTom, B ANOHWN 1 ap.
Cpenn ero 3Haummbix Harpag;: MoowputenbHbiii npu3 Knpctn MaakeHeH
1 Bropas npemusa MexpyHapoaHbIX KOHKYpCOB apTucToB 6aneta B Xefb-
cuHKM, OuHnangua (2005, 2009), CepebpsHas meganb MexayHapoaHoro
KOHKypca apTucToB 6aneta B [xekcoHe, Muccucunn, CLUA (2006); Cu-
nenana MpuHueccs Mpeiic (2007), BpoH3osaa meaanb 1 Mpemua Mapuca
Nenbl (2011) n 3onoTaa Meganb Ha KOHKypcax B boctoHe (2011, 2012),
CepebpsaHaa Mefanb Ha MexpgyHapogHoM KoHkypce B Kopee (2011),
obnapatensb IpaH-npu B Crambyne (2012), 3onotasa meganb Ha Mexnay-
HapOAHOM KOHKypce apTucToB baneta B BapHe, bonrapua (2012).

HepasHo bpyknuH Mak Bowen B Grio Top 100 xypHana Ebony, a Takxe 6bin
Ha3BaH B uncre 25 TaHLOBLLMKOB ¢ Byaywm xypHanom Dance Magazine.

MAPTHEPLLA / PARTNER

AiisHo KMMYPA
Aiano KIMURA

BENOIS DE LA DANSE /2017

BbpYKNuH
pyMal(

Brooklyn
Mack

BEAYLLMW CONUCT, «<TEMA C BAPUALIMAMWN»,
M. YAMKOBCKUI / XK. BAITAHYMH,
BAWWMHITOHCKNW BAJTET

LEADING PART, THEME AND VARIATIONS,
P. TCHAIKOVSKY / G. BALANCHINE
THE WASHINGTON BALLET

Brooklyn Mack of Elgin, South Carolina, is in his sixth season with
The Washington Ballet (TWB). Mack began his dance training at age 12
with the Pavlovich Dance School under Radenko Pavlovich and Milena
Leben before receiving a scholarship to study at the Kirov Academy of
Ballet. Mack then apprenticed with the Joffrey Ballet of Chicago and later
joined the American Ballet Theater's Studio Company. Before joining
TWB, Mack spent three seasons as Principal Dancer with the Orlando
Ballet. He has performed internationally at Ballet Clasico de Camara with
Nina Novak in Venezuela, with the Latvian National Ballet, the NBA Ballet
Company in Japan, and many others.

Mack’s notable awards include the Kirsti Paakenen Encouragement Prize
at the 2005 International Ballet Competition in Helsinki, Finland; the
Silver Medal at the 2006 Jackson International Ballet Competition, in
Mississippi; the 2007 Princess Grace Fellowship Award; Second Prize at the
2009 Helsinki IBC; the Bronze Medal at the 2011 Boston IBC; the Marius
Leipa Prize at the 2011 Boston IBC; the Silver Medal at the 2011 Korean
International Dance Competition; and the Gold Medal at the 2012 Boston
International Ballet Competition. Mack was winner of the 2012 Istanbul
Grand Prix and the Gold Medal at the 2012 International Ballet Competition
in Varna, Bulgaria. Most recently, Mack was featured in Ebony Magazine,
the Grio's Top 100, and was named as one of the top “25 [dancers] to watch”
by Dance Magazine.
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Pogunca B Hante, ®paHuua. Hauan 3aHMaTbCA TaHLEM B IeBATH fieT B Ha-
LinoHanbHo KoHcepBaTopuu HaHTta nopg pykosopctBom Mapu-dnm3abet
[lemanbe. B 13 net goctur onpefeneHHoro yposHA 1 nepewen B Lkony
6aneta Mapwxckoir Onepbl, rae Hayan 3aHMMaTbca ¢ dpukom Kamunno,
Kakom HamonTom, bepHapom bywepom, Mapu Mose PegoH. YueHukom
npuUHUMan yyactue B ractponsx B Tokmo n Mockse.

B 17 net npuwen 8 Tpynny baneta Mapwxckoi Onepbl B 22 rofa, B 2015,
CTan nepBbIM CONMCTOM. Y4acTBOBaN BO MHorux 6anetax Pygponbda Hy-
peesa, Openeprka AwToHa, [Ixopmxa bananumHa, [xepoma Po66uH-
ca, Xoce MapTuHesa, Kan-Tnitoma bapa. OH TakXe npuHUMan yyactue
B cnekTaknax Pas Parts (Yunbam Qopcaiit), Kaguyahime (Mpxu Kunman),
«CumBonbl» (KaponuH Kapncon), «dadHuc n Xnos» (beHxameH Munbnbe).
B 2015 oH ncnonHun georiHyto ponb [poccenbmeriepa-MpuHua B «Llen-
KyHuuKe» HypeeBa. B 31om e rogy ctan taHuesatb [e lpue («McTopua
MaHoH» KeHHeTa MakMunnaHa), rmasHyto napTtiio B 6anete YsitHa Mak-
lperopa «AHaTOMWsA ceHcauuu», «fonbabdepr-sapuauumn» [xepoma Pob-
6rHca, <Ha ncxope Houm» berxameHa Munbnbe, «<KoHUePTHbIN aysT» ba-
NaHunHa.

Ha otkpbITu ce3oHa 2015/2016 OH yyacTBOBan B NpemMbepe beHxameHa
Munbnbe «fcHO, FpoMKo, bnecTaLle, Bnepény, 6anete banaHunHa «Tema
¢ Bapuaumammy. B 2016 oH Bnepsble ucnonHun Pomeo B «Pomeo n [xy-
nbeTTe» Pynonbda Hypeesa.

OH 3aBoeBan bpoH30Byto Mefianb Ha MexayHapogHOM KOHKypce B BapHe,
bonrapusa (2014). OH obnagatens Mpu3sa Prix Carpeaux (2015) u Mpwn3a Prix
de I'AROP (2016).

OH BbICTyMan Ha cueHe MapuuHckoro Teatpa B mape ¢ Mapm
AHbec Xuno Ha 15-m pectuBane baneta MapumHckoro Teatpa
B CaHkT-Metepbypre. YuacTHUK rana nporpammbl Benois de la
Danse B bonbliom teatpe (2015) 1 pAfa MexayHapoaHbIX rana
B Tokuo, LLlaHxae, MockBe, ApuHax.

MAPTHELLA / PARTNER

Julien Benhamou

Mglr)?uau

Hugo
Marchand

SATTTABHAA TTAPTIUA,

«POMEO M AXKYJIbETTA»,
C. [TPOKOOBEB / P. HYPEESB,
BAJIET MAPUMXCKOW OMEPbI

TITLE ROLE, ROMEO AND JULIET,
S. PROKOFIEV / R.NOUREYEYV,
PARIS OPERA BALLET

Born in Nantes, Hugo Marchand began his classical ballet training at the
age of nine with Marie-Elisabeth Demaille at the Conservatoire National de
Nantes. In 2007 at the age of 13, he was accepted to the Paris Opera Ballet
School where he worked with famous teachers like Eric Camillo, Jacques
Namont, Bernard Boucher, and Marie José Redon. While still a student at
the ballet school, he performed in Tokyo and Moscow.

Mr. Marchand joined the Paris Opera Ballet company at the age of 17
and was promoted to first soloist in November 2015 at the age of 22. His
repertoire with the Paris Opera Ballet includes many classical productions
of the most famous choreographers such as Rudolf Nureyev, Frederick
Ashton, Georges Balanchine, Jerome Robbins, Kenneth MacMillan, and
Marius Petipa. He has also danced several contemporary pieces by William
Forsythe, Wayne McGregor, Carolyn Carlson, and Edouard Lock.

In December 2014, Mr. Marchand danced the double role of Drosselmeyer/
Prince in the Nureyev's version of The Nutcracker. In May 2015, he starred
as Des Grieux in Kenneth MacMillan's L'Histoire de Manon. In July 2015,
he performed the leading role in Lanatomie de la Sensation by Wayne
McGregor.

Mr. Marchand opened the 2015/2016 season in Benjamin Millepied’s new
creation Clear, Loud, Bright, Forward and in George Balanchine’s Themes
and Variations. He also danced in Wayne McGregor’s new piece, Alea Sands,
in November 2015. In December 2015, he danced the role of Solor in
Rudolf Nureyev’s version of La Bayadere. He performed Jerome Robbins's
Goldberg Variations and took part in Benjamin Millepied’s new work, La
Nuit s‘achéve. In March he danced Balanchine’s Duo Concertant. In April
2016, he made his first appearance as Romeo in Rudolf Nureyev’s Romeo
and Juliet.

Mr. Marchand won a Bronze medal in at the Varna International Ballet
Competition, Bulgaria (2014). He won the Prix Carpeaux (2015) given by le
Cercle Carpeaux for young dancer in the Paris Opera and was awarded the
Prix de I'AROP (2016).

In 2015 Mr. Marchand performed at the Mariinsky Theatre
with Marie Agneés Gillot in the 15th Mariinsky Ballet Festival
in St. Petersburg, and then took part in the Benois de la Danse
Gala at the Bolshoi Theatre in Moscow. He has been invited
to perform at many international galas, including in Tokyo,
Shanghai, Moscow, and Athens.

JleoHop bOJIAK
Léonore BAULAC

BENOIS DE LA DANSE /2017

© Paris National Opera
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HNeHnc
PoabKuH

Denis
Rodkin

A Bpﬁmcn B Mockse. B 2009 okoHuun xopeorpaduyeckoe yuunue npu
Kom rocy,qapCTBeHHom aKa,ququCKOM TeaTpe TaHua «Dxenb»

Hylo-Tpymiy bonbluoro Teatpa. B 2013 okoHuun
ne,qarormqecmmynwe: MOCKOBCKOI/I TOCY[ApCTBEHHOW aKagemni
xopeorpadun. Penetnposan nog pykoBogactBom Hukonas Llnckapuaze.

“0aneT

B HacToswee Bpema paboTaeT ¢ negarorom-peneTutopom tOpiem Bragm-

MUPOBbIM.

B peneptyape: lony6as ntuua («Cnswas kpacasuway), LLlenkyHunk-npuHL
(«LLlenkyHumk»), 3noit reruin n 3urdpug («lebepmnHoe o3epo»), Conop
(«basgepka»), Anbbept («Kn3enb»), Cnaptak («CnapTak»), KaH ae bpu-
eH («PaitMoHpa»), basunb («[loH Kuxot»), Oepxan («JlereHaa o no6BI»),
lpad Mapuc («Pomeo n IxynbetTan), Kypbckuii («MBaH Mpo3sHbiit), lopa
Bunbcon-Taop u Poibak («[oub dapaoHa»), AHTyaH Muctpanb («Mnama
Mapwxa»), GnopaH («3cmepanbpa»), OHeruH («OHernH), facToH 1 ApmaH
[ioBanb («[Jama ¢ kamenuammy), ApTbiHOB («AHt0Ta»), [pad BuiueHka («Yu-
nonnuHo»), ®epepnun («Mapko Cnaga»), Xo3e («KapmeH-ciouta), MNeyvo-
puH («[epoit Halero BpemeHm»).

A TaKxe conbHble mapTM B Oanetax «TWETHAA MPEROCTOPOXHOCTbY,
«Knacc-koHuept», «CepeHaga», «CumpoHna ncanmos», «Kopcap», «[loH
KnxoT», «[paroueHHocTiy («<bpunnnanTtbi» n «PybuHbl»), Ap.

B 2014 BbicTynun 8 MapunHckom Teatpe B naptun Xo3e B <KapmeH-ctonte
(xopeorpadua A. ANOHCO) Ha rana-KoHLepTe B ecTb tobunesa banepuHbl
v negarora Onbru Mownceesoi (KapmeH — CBetnaHa 3axapoBa). B 3toit xe
napTun BoicTynun B HeanonutaHckom Teatpe CaH-Kapno (2015). B 2014
BbicTynun Ha XIV MexpyHapogHom dectuBane 6aneta «MapumHcKuity
(Burdpua, «NlebeanHoe 03epo»), ApuHckom dectrsane B OaeoHe fepoga
Attuka (CnapTak B ofiHOMMEHHOM GaneTe B noctaHoBKe KOpus Mpuropo-
BMYa). YyacTBOBan B LiepeMoHum 3akpbitua XX Onumnuiickux nrp 8 Coun
(3onoToii pab B «LLexepasage).

C Tpynnoit bonbLuoro TeaTpa racTPOAMPOBAN BO MHOMX CTPaHax MIpa.

BENOIS DE LA DANSE /2017

COJIOP, <bAAAEPKAY,

. MUHRYC / M. NETUMA

B PEAAKLMN 10, TPUTOPOBUYA,
bOJIbLWOW TEATP POCCHM

SOLOR, LA BAYADERE,

L. MINKUS / M. PETIPA,

Y. GRIGOROVICH'S VERSION,
BOLSHOI THEATRE OF RUSSIA

Denis Rodkin was born in Moscow. He graduated from the Gzel Ballet
School and then joined the Bolshoi Ballet Company. After working with

Nikolai Tsiskaridze, he is now being coached by Yury Vladimirov. In 2013,

he began to teach ballet at the Moscow Choreographic Academy.

Mr. Rodkin’s repertoire includes Evil Genius and Prince Siegfried (Swan
Lake); title roles in Spartacus and Onegin, the Nutcracker-Prince (The
Nutcracker); Solor (La Bayadére); Fisherman and Ta-Hor (La Fille du Pharaon);
Jean de Brienne (Raymonda); Basilio (Don Quixote); Albrecht (Giselle);
Bluebird (The Sleeping Beauty); Florent (La Esmeralda); Paris (Romeo and
Juliet); Kurbsky (Ivan the Terrible); Ferkhad (Legend of Love); Gaston and
Armand Duval (Lady of the Camellias); Antoine Mistral (The Flames of Paris);
Little Count Cherry (Cipollino); Artynov (Anyuta); Prince Frederici (Marco
Spaday); and Pechorin (A Hero of Our Time).

Mr. Rodkin has also danced the solo roles in Class Concert, The Symphony

of Psalms, Le Corsaire, Serenade, La Fille mal gardée, and Jewels (Diamonds,

Rubies).

In 2014 he appeared in the Mariinsky Theatre as Don Jose in Carmen
Suite with Svetlana Zakharova (at a gala to honor Olga Moiseyeva); the
Mariinsky Ballet Festival as Zigfrid (Swan Lake); at the Athens Festival as
Spartacus (Theatre of Herodes Atticus, Acropolis in Athens); and in the
closing ceremony of the Olympic Games in Sochi as the Golden Slave in
Scheherazade. Mr. Rodkin has also toured with the Bolshoi Ballet in many
countries of the world.
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SATTTABHAA TTAPTIAA,

«bJTYAHbIN CblH»,

C. MMPOKOOBEB / IXK. BAJTAHYMH;
KONAC,

«TWETHAA MPEJOCTOPOXHOCTb»,
O.TEPOJIBA / ©. AWITOH,
AMEPUKAHCKWIW TEATP BAJIETA

TITLE ROLE, PRODIGAL SON,
S. PROKOFIEV / G. BALANCHINE,
COLAS, ]

LA FILLE MAL GARDEE,

F. HEROLD / F. ASHTON;
AMERICAN BALLET THEATRE

Hauan obyueHue TaHLy B lOHowweckom baneTe MeHcnnbeanum. B 2006 6bin
yaocToeH [paH-npu 11 3010T0i Meaanu KoHKypca B Hblo-Vlopke «fpaH-npu
OHOCTb AMepUKN», a Take 3aBoeBan bpoH3oBylo mefanb Ha MexpyHa-
poaHom KoHKypce B [xekcoHe, CLUA (2006). Monyyun ctaxnposky B bo-
CTOHCKOW 6aneTHoii Wwkone npu banete boctoHa-Il (2007/2008). Mpopon-
unn obyyeHue B 6aneTHoii Wwkone OpnaHgo. Ctan nepsbiM aMepuKaHLEM,
nonyunsLLem 3010Ty0 Medanb Ha MexayHapogHOM KOHKypce B XenbCuH-
Ku (2009); oH Takxe nonyunn ctunerguio MpuHueccs Mpeiic (2009).
Cupuo BepHynca B banet boctoHa B 2009, ctan BropbiM conuctom (2010),
3atem connctom (2011) u npembepom (2012). B ero peneptyape 6binu:
MpuHy [e3npe u Tonybas ntuua («Cnawan kpacasuuar), MpuHy Opepe-
puK («3onywka»), 3urdpua («/lebegnHoe 03epo»), bpoHsosbil ugon u Co-
nop («basgepka»), 06epoH 1 Mak («CoH B NETHIO HOUb»), LLlenkyHunK,
KaBanep, CHexHbil1 Koposb 1 pyccknin TaHey, («LLlenkyHumk»), Mepkyumo
1 beHsonuo («Pomeo n [xynbeTTar), KpecTbAHCKOe Na fe ae («Kuzenb),
Martpoc («<MaTpocbl Ha 6epery»). OH Take UCMONHUA NapTUK B Hanetax
Ixopaxa banaHunHa «Tema ¢ Bapuauuammy, «ApnekinHagar, «CumoHua
B Tpex uyactax», «YeTblpe TemnepameHTa» (MenaHxonuk), «Cumdonna
[0 Maxop» (TpeTbs YacTb), «Konnenus» (PpaHuy), «TapaHtenna» u «[paro-
LeHHocTU» (BpunnuanTbl, Py6uHbl).

TaHUOBLYMK MCNonHAn xopeorpaduio Mpxu Kunuana, Yunbama Qopcalita,
YaitHa Maklperopa, Xoce MapTuHeca, AnekcaHapa JkmaHa, Kpuctodepa
YunpoHa. OH 6bin nepBbIM UcnonHUTenem 6anetos Mopmbi Ino «Vcnbita-
HuA» (2014) n «Yyxoii» (2015,

On Bowen B Tpynny AmepukaHckoro Teatpa baneta kak conuct B 2015
n ucnonuun Tam: Ero Hagexay («[ocnepelictBue»), JlaHkeaema n Anm
(«Kopcap»), KoneHa («TiweTHaa npegoCTopOXHOCTbY), [BUAOHa («30n0ToM
neTywwoK»), Kntanckuii n pyccknin TaHupl («llenkyHunk»), CoiHa («bnya-
HbIi1 CbiHY), Mepkyumo («Pomeo u [xynbetTar), KaBanepa n CuHiow ntu-
Ly («CnAwan kpacasmuar), Ipoca («CunbBuA»); Takxe ponu B «<KamepHom
cumdornny, «CepeHage no motveam nocne “lMupa” lMnatoHa», «CUMGOHM-
YecKux BapuaLmax.

C2016 - npembep Tpynbl.
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Dxeddppun Cupmo
Jeffrey Cirio

Jeffrey Cirio began his ballet training at the Central Pennsylvania Youth
Ballet. In 2006, he was awarded the Grand Prix Medal in the regionals,
and a Gold Medal in the New York finals of the Youth America Grand
Prix and went on to win a Bronze Medal at the 2006 U.S. International
Ballet Competition in Jackson, Mississippi. Cirio interned with the Boston
Ballet School and joined the Boston Ballet Il for the 2007/2008 season.
He continued his training at the Orlando Ballet School. Cirio was the first
American to be awarded a Gold Medal at the Helsinki International Ballet
Competition in 2009, and won the coveted Princess Grace Fellowship
the same year.

Cirio returned to the Boston Ballet as a member of the corps de ballet
in 2009, was promoted to Second Soloist in 2010, Soloist in 2011 and
Principal in 2012.

Cirio’s repertoire with Boston Ballet includes Prince Désiré and Bluebird
(The Sleeping Beauty); the Prince (Cinderella); Prince Siegfried (Swan Lake);
the Bronze Idol and Solor (La Bayadére); Oberon and Puck (A Midsummer
Night’s Dream); Nutcracker, Cavalier, Snow King and lead Russian dancer
(The Nutcracker); Mercutio and Benvolio (Romeo & Juliet); the peasant
pas de deux (Giselle); a Sailor (Fancy Free); and the pas de deux (August
Bournonville’s William Tell and Flower Festival at Genzano). His repertoire
includes roles in George Balanchine’s Theme and Variations, Harlequinade,
Ballo della Regina, Symphony in Three Movements, The Four Temperaments,
the Third Movement in Symphony in C, Franz in Coppélia, Tarantella and
Jewels.

Cirio has danced principal roles in works created by Jifi Kylidn, William
Forsythe, Wayne McGregor, José Martinez, Alexander Ekman, and Christo-
pher Wheeldon. Cirio originated the principal roles in Jorma Elo’s Awake
Only and Experience. Cirio has been commissioned to choreograph works
for the Boston Ballet, including Trial in 2014 and fremd in 2015.

Cirio joined the American Ballet Theater as Soloist in 2015. His repertoire
includes His Hope in AfterEffect, Lankendem and Ali the Slave in Le Corsaire,
Colas in La fille mal gardée, Prince Guidon in The Golden Cockerel, leading
roles in the Chinese Dance and Russian Dance in The Nutcracker, Son in
Prodigal Son, Mercutio in Romeo and Juliet, Cavalier and the Bluebird
in The Sleeping Beauty, Eros in Sylvia, and roles in Chamber Symphony,
Company B, Serenade After Plato’s Symposium and Symphonic Variations.
Cirio created the roles in After You and Her Notes.

Cirio was promoted to Principal Dancer in August 2016.

BENOIS DE LA DANSE /2017

© Rosalie O'Connor

TAHLIOBLLMKM | DANCERS ! TAHLIOBLUMKY | DANCERS ! TAHLIOBLUMKM | DANCERS ! TAHLIOBLLMKM



IOpun
[locoxoB

Y
Pogglokhov

«FEPOM HALLEFO BPEMEHW»,
WIbA AEMYLKNN,
bOJIbWOW TEATP POCCUN.

HERO OF OUR TIME,
ILYA DEMUTSKY, BOLSHOI BALLET
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Onbra MAPYEHKOBA / Olga MARCHENKOVA
Aptemuin BEJIAKOB / Artemy BELYKOV
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Courtesy of San-Francisco Ballet

B teuenwe 10 net 6bin npembepom bonbLuoro Teatpa Poccuu, ncnonHun
MouTM BCe BefyLlme NapTum KNaccuyeckoro penepryapa i COBPeMEHHbIe
6anetbl. MapannenbHo 3aHumanca xopeorpadueli, npenofaBan TaHel,.
YyacTHUK MexayHapoAHbIX ractponeii Tpynnbl bonbloro Teatpa, yacto
npurnawancs g BbictynneHui B EBpone, Asuu, JlatuHckon Amepuke.

B 1992 no npurnawwenuio OpsHka AHfepceHa Bowen B Tpynny [latckoro
KoponeBckoro 6aneta, NCNonHWA BeayLLMe NapTum B pa3HoobpasHOM pe-
nepTyape, BKiioyas xopeorpaduio [xoHa Hoitmaliepa, AHHbI JlakepceH,
[Ixopaxa bananunHa, xoHa KpaHko.

bbin npurnawen B banet CaH-OpaHumncko Xenbr ToMaccoHOM Ha Mosno-
XeHue npembepa 1 12 neT BbICTynan B 3TOM TPynne B BeAyLLMX POnsX,
racTponupysa C KomnaHueil. B 310 xe BpemA Hayan 3aHUMaTbCA XOpeo-
rpadmen n ctaButb B banete CaH-OpaHumcko. Mo 3aBepweHnun B 2006
TaHLEBabHOW Kapbepbl 3aHAN TaM MONOXeHe NOCTOAHHOrO Xopeorpa-
da 1 npopomKIUN Xopeorpaduyeckoe TBOPYECTBO, CO3/AB HOBbIE PAbOTbI
ONs TPYNnbl U ee CONUCTOB, CTaBLUMe NPUHLMNMANbHBIMK B UX TBOPYe-
cKon Brorpadumn. OH Takxe CTaBUN B JPYrX aMepUKaHCKUX KOMMaHUAX
11 32 rpaHnLen.

B 2006 6bin npurnaweH B bonbuoi TeaTp Poccum ans noctaHOBKM
«3onywku» Ceprea Mpokodbera, cnekTaknb Obii NOMUMO 3TOM CLiEHBI MO-
Ka3aH B JIoHgoHe v KeHepu LieHTpe B BawwumHrtone. OH ocyLuecTsun nocta-
HoBKy «Caranobenu» B [py3uHcKom baneTe, KoTopas 6bina npeacTaBaeHa
Ha cLieHe bonbLoro Teatpa Poccun B cnelmanbHOM rana nporpamme.
Hosble pabotbl I0pus MocoxoBa B nocnefHne JecAtb neT NoABRANNCH
Kax bl ce30H B banete CaH-OpaHuncko, cpean Hux: «<MarpuTToMaHuay,
«[Tpoknatble, «ltyguu B aBMx*eHUNy, «OTpaxeHnsa», «Kap-ntuuay, «o-
rpyxeHne B cupeHb». «Knaccuueckas cumdoHuay, RAKU, «DpaHuecka
na PummnHuy, «BeceHHne Bogbi» 1 «[nosewy.

Ero «Knaccnueckaa cumdoHma» B peneptyape bonbLuoro teatpa, PymbiH-
CKOTO HaLMoHanbHoro 6aneta 1 eLye YeTbipex aMepuKaHCKX baneTHbIX
KoMMaHui. ocoXoB NepuOAMYECcKN CTaBUT B umkarckom banete [xod-
dpu, UM co3[aHbl B YacTHOCTU «Konokona» 1 NonHOMeTpaXHas Bepcusa
«[loH Kuxota» (2011). B 2012 oH Bo3Bpatunca B KoneHrareH 1 noctaBusl
B [latckom Koponesckom 6anete «Hapumccar. B 2015 ocywectsun 6anet
«[epoi Hawwero BpemeHu» no pomaHy Muxanna JlepmoHToBa B bosbLiom
Teatpe Poccun.

Yury Possokhov danced for ten years with the Bolshoi Ballet, performing
leading roles in almost all of the company’s classical and contemporary
ballets. While performing, Mr. Possokhov studied choreography and
the teaching of ballet at the State College of Theatrical Arts, completing
the five year course in 1990. In addition to participating in the Bolshoi's
frequent international tours, Mr. Possokhov was often invited to perform
as a guest artist in Europe, Asia, and Latin America.

In 1992, at the invitation of Ballet Master Frank Andersen, Mr. Possokhov
joined the Royal Danish Ballet as a principal dancer and performed many
leading roles in a diverse repertoire, including works by John Neumeier,
Anna Laerkesen, George Balanchine, and John Cranko. While with the
Danish Ballet, he was invited to dance a guest performance at San Francisco
Ballet's opening night gala, after which Helgi Tomasson invited him to join
the company as a principal dancer. Mr. Possokhov spent the following 12
years with the San Francisco Ballet, performing leading roles both in San
Francisco and abroad. During this period he began choreographing works
for the company.

After retiring from dancing in 2006, he joined the artistic staff of the
San Francisco Ballet as choreographer in residence. Since then, he has
continued choreographing new works for the company and dances
principal character roles. His ballets have also been staged for other
companies in the U.S. and abroad.

In early 2006, he was invited by the Bolshoi Ballet to create a full-length
Cinderella, which has been performed in Moscow, London, and the
Kennedy Center in Washington, D.C. He also created a one act ballet for the
Georgia State Ballet, which was recently performed at the Bolshoi Theater
in a Gala Program.

For the past ten years, Mr. Possokhov has continued to create new works for
each of San Francisco Ballet’s repertory seasons, including: Magrittomania,
Damned, Study in Motion, Reflections, Firebird, Fusion, Diving Into the Lilacs,
Classical Symphony, RAKU, Francesca da Rimini, Rite of Spring, and Swimmer.
Classical Symphony is currently in the repertoire of the Bolshoi Ballet,
Romanian National Ballet and four U.S. companies. Mr. Possokhov is a
frequent guest at Chicago’s Joffrey Ballet, staging Bells, a new full-length
Don Quixote for the company in 2011. In 2012, Mr. Possokhov returned to
Copenhagen and created Narcissum, commissioned by the Royal Danish
Ballet. In 2015, the Bolshoi Ballet premiered his new full-length ballet,
A Hero of our Time, to critical acclaim.
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3A MI3Hb B NCKYCCTBE
LIFETIME ACHIEVEMENT

48

Mapcus
Xaunpe

Marcia
Haydée

Y10 A MOry ckasaTtb 0 Hawen goporoit Mapcuin?
Bbl XyA0XHMK, KOTOPbIN BLOXHOBW BENIMKNX XOPeOorpados CBoell
CUNON 1 yOeXAEHHOCTbIO; TAHLIOBLLLA, OCTABMBLIAA B KaXKAO0M
PONN CBOE CepALe 1 AyLly; Xopeorpad, BCeraa NLyLWwmid, Kak
BbIABUTb yYLLIMe KaueCTBa Kaxaoro apTucra. A Bocxmarch
Bawwen cTpacTbio K MCKYCCTBY TaHUa, Balwmm Hemccakaemblm
3HTY31a3MOM U PafoCTbio TBOPYECTBA.
W, Kak HKTO Apyroi, Bbl 3acny»unu 3Ty Harpagy, U BCe, KTO
3HaeT Bac u, KTo nmen cyactbe 6bITb ¢ Bamu Ha cLeHe, 6e3mepHo
paabl 3a Bac. Cnacnbo Bam, mon gpyr!
Cnacn6o Bam, Mapcusa Xaiiae, 3a Bce, yto Bbl Ham nogapunu
B NPOLLIOM 1 3a BCE TO HOBOE 1 HE0ObIYHOE, UTO Bbl Ham
nogapwure B byaywiem.

C noboBbIO 1 BOCXULLEHMEM,

Xynuo bokka

What can | say about our dear Marcia?
You are an artist who has inspired great choreographers with
your strength and self-confidence; a dancer who left your heart
and soul in every role; a choreographer who's always looking
for learning and bringing out the best of each dancer. [ admire
your passion for the art of dance, your great enthusiasm and joy.
This distinction that is given to you is more than deserved, and
everybody who knows you or had a chance to share the stage
with you, is more than happy for you. Thank you, my friend, thank
you, Marcia Haydée for everything you gave us, and everything
you will continue innovating.

With love and admiration

Julio Bocca
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«[lama ¢ Kamenuamu»
Lady of the Camelia

Mapcus Xange pogunach B 1937 B Hutepoe / Puo-ae-Maneiipo,
bpasunms. B 3 roga caenana nepsble 6aneTHble Wark 1 B 8 net
BbICTYMINA B CBOEM NMepBOM crekTakne. llocne 06yyeHus B LWko-
ne Koponesckoro 6aneta B JIoHAOHe TaHLeBana YeTbipe roaa
B Tpynne Mapku3a de KysBaca.

B 1961 [xoH KpaHko, Tonbko uTto BO3rnasusLnii LUtyTrapt-
cKkuin 6anet, npurnacun Mapcuio Xange 6anepuHon Tpynnbl. OHa
He TONMbKO poXfana BLOXHOBEHWe Xxopeorpada, CO3[aBLIEro
[NA Hee NPaKTUYeCKm BeCb CBOI penepTyap, B TOM Ynce Takme
MPU3HaHHbIE COUMHEHNA, KaK «PoMeo 1 [IKynbeTTa», «<OHEernH»,
«YKpolLeHue ctponTusomy 1 «KapmeH». [lna Hee cTaBunu u apy-
rme KpynHole xopeorpadbl: KeHHet MakMunnaH, [neH Tetnu,
WNpxun Kunnan, Ynnbam Qopcaiit, Matc 3k v Yse LWonbu. Mocne
cmepTn KpaHko fBa xopeorpada CTanu raBHbIMIA B apTUCTYe-
CcKol Kapbepe 6anepuHbl: Mopuc bexap Ans Hee co3pan 6anetbl:
«BeHa, BeHa, nnwwb Tbl ogHa», «<OnepetTay, «CTynbay, «Alicegopy»
1 MHorue apyrue. A [Ixxon Hormariep counHun «[lamy ¢ Kamenu-
amuy, «Tpameaii “Kenanue”», «Megeto» n «famneta.

BENOIS DE LA DANSE /2017
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Marcia Haydée was born 1937 in Niteroi/Rio de Janeiro, Brasil.

With 3 years old

she did her first ballet steps and with 8 years she had her first
performance. Following studies at The Royal Ballet School
London, after this, she danced with the company of Marquis de
Cuevas for four years.

In 1961, John Cranko, newly appointed artistic director of the
Stuttgart Ballet, invited Miss Haydée to become his leading
ballerina. Not only Cranko take her as his inspiration and create
almost his entire repertoire, including such classics as Romeo and
Juliet, Onegin, The Taming of the Shrew, and Carmen, for her, but
other major choreographers, including Kenneth Mac Millan, Glen
Tetley, Jiri Kilian, William Forsythe, Mats Ek, and Uwe Scholz, also
came to Stuttgart to create new works for her. After Crankors
death two choreographers became the leading force in Haydée
career: Maurice Bejart created Wien, Wien nur Du Allein, Operette,
Chairs, Isadora and many other ballets for Haydée and John
Neumeier created Lady of the Camelia, Streetcar Named Desire,
Medea and Hamlet.
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Xaiine TaHueBana ¢ Hypeesbim, bapbilwHnkoBbiM, BopTonyuum u gpyrumi, Ho Pryapg KparyH 6bin ee
rMaBHbIM MapTHEPOM B TeueHme 32 net. Xopxe [lOHH B NOCNeAHMEe BOCEMb €T CBOEN »M3HK NOCTO-
AHHO TaHL,eBan C Heil 6aneTbl, co3aaHHble bexxapom.

B 1975-1996 Mapcus Xainge 6bina gupektopom LLTyTraptckoro 6aneta. B 370 e Bpema oHa Bo3ra-
Buna banet CaHtbaro-ge-Yunu (1992-1995). [ina LryTraptckoro 6aneta Xalge noctasuna HoBYytO
Bepcuio b6aneto «CnaLan kpacasuuay, «<XKusenb 1 Bunaucol», Enas, komnosnuumio s buprut Kainb
1 Puyappa KparyHa, a nna baneta CanTbaAro «Kap-ntuuy» u «<Konnenmio-sonie6HuLLy».

B 1995 oHa BbilLia 3aMy> 3a HemMeLKoro npenogasatens iioru MoHtepa LWE6epns u B cneaytowem
rogy ocTaBUna PyKoBOACTBO TPYMMoi, CTaB cBOGOAHbBIM xopeorpadom 1 apTucTkoil. B 1998 Pug
ArpiepcoH, HoBblii aupekTop LUTyTtraptckoro 6aneta, npurnacun ee Ha ponb Magx B «Cunbdu-
fie». B uione 1998 Xaitge umena orpomHblit ycnex B Hbto-Mopke B ponu Jleam Kanynettn 8 «Pomeo
n [Ixynbette» KpaHko B noctaHoBke LLITyTraptckoro 6anera.

B 1998 XaH Kpunctod bnasbep noctasun ¢ e yuactnem 6anet «3a npegenamm MonYaHunsy», no-HoBOMY
pacKpbIBLUNIA ee CNOCOBHOCTM akTpucbl. B 1999 bnasbep Ana Hee 1 Bnagumnpa Manaxosa co3nan
Elle (est) Moi. B 3Tom e rofly Hauanocb HoBoe napTHepcTBO Mapcum Xalige ¢ 6pa3nnbCkium TaHLoB-
wuKom Ncmasnem Vgo. Bmecte oHu Bonnotunm 6anetsl «Tpuctan-U3onbaax, M. wie Callas, <Mepes»,
«Onopecta Ama3oHuka» 1 «Aypa». B 2002 oHa BoLuna B NOCTaHOBKY «3guna» bepnuHep aHcambns
noz pyKOBOACTBOM 3HameHuTOro eopra Tabopu.

HoBbiM TBOpueckum Bbi3oBOM Xaiife ctano B 2002 npeanoxenue Mopuca bexapa yuactBoBath
B ero noctaHoBke «Matb Tepe3a 1 feTu mupa». Bnepsble OHa BbICTYNMIA NPEUMYLLECTBEHHO Kak
ApamaTtuyeckan aktpuca. Ee 3afaueil CTano NpomM3HOCKTH TEKCT O MIPE Ha A3bIKE KaXKoi CTPaHbl,
rfie NOKa3blBaICA CMEKTaKb.

OpHa 13 nereHpapHbix 6anepuH Halero BpemeHu, Xalife TaHLeBana Ha BCEX OCHOBHbIX CLieHax
Mo BCEMY MUPY, CHICKaB 0f00peHe KpUTUKK.

B 2004, BHOBb 3aHAB nocT AnpekTopa baneta CaHTbAro-Ae-Ynam, oHa NocTaBua Tam CBOK BEPCUIO
«KapmeH» Ha My3biKy Mopxa buse 1 MHOroakTHyto Bepcuio «3oayLwkiuy. B 2007 ee yunninckaa Tpyn-
na ractponuposana no lepmaHum u Matb Tepe3a Mapcun Xaiiae BHOBb obpallanacb co CloBamu
0 MUpe K CBOEN ayauTopui.

B 2009 oHa co3aana opuriHanbHyto Bepcuio «/lebefnHoro o3epa» ansa Koponeckoro 6aneta Onax-
Apuvn (AHTBepneH, benbrua). B 2012 oHa cHOBa BbILA Ha CLieHy B nocTaHoBKe LUTyTraptckoro 6a-
neta «Magemyasenb e Ckiogepu», xopeorpada Kpuctmana LLnyka. B 2013 ee unnuiickasa komnaHua
nmena 60nbLuoi ycnex Ha ractponax B Kiutae. B 2015 oHa no-ceoemy noctasuna «[JoH Knxot» ans
TaHLeBanbHOM KomnaHuu B CaH-laono, umeBLunii orpoMHbIN ycnex B lOxHo Amepuke.

«Pomeo n [IxxynbeTTa»
Romeo and Juliet

Haydée danced with Nureyev, Baryshnikov,
Bujones, Bortoluzzi and others, but Richard
Cragun was her main partner during 32 years,
creating with her most of the ballets. Jorge
Donn in the last 8 years of his life danced
constantly with her, the ballets created for them
by Maurice Bejart.

Haydée became director of the Stuttgart Ballet
from 1975 till 1996 and at the same time
director from the Ballet Santiago de Chile, from
1992 till 1995. For the Stuttgart Ballet Haydée
choreographed a new version of Sleeping Beauty,
Giselle and the Willis, Enas, a piece for Birgit Keil
and Richard Cragun, and for Santiago Ballet she
did Firebird and Copellius, the Magician.

In 1995 she got married with the German Yoga
Teacher Giinter Schoberl.

1996 she stopped directing the Stuttgart
Ballet and became a Free Lance. In 1998, Reid
Anderson, the new director of Stuttgart Ballet,
invited her to do the role of Madge in La Sylphide.
In July 1998 Haydée went to New York and had a
tremendous success as Lady Capulet in Crankor's
Romeo and Julia with the Stuttgart Ballet. In
1998 Jean Christophe Blavier choreographed
Out of Silence for her with Giora Feidmann and
José Sultan, giving her a new way as a dancer-
actress, and in 1999, Blavier created Elle (est)
Moi for her together with Vladimir Malakhov. In
1999 was the beginning of a new partnership
between Haydée and the Brazil dancer Ismael
Ivo.

Together they created Tristan-Isolde, M. wie
Callas, Medea, Floresta Amazonica and Aura.
2002 she was part of a production at The Berlin
Essemble under the leading hand of the famous
Georg Tabori, Oedipus.

In the year 2002 Maurice Bejart gave a new
challenge to Haydée, creating for her

Mother Terese and the children of the world. First
time on stage she stands more as an actress
than as a dancer. And her challenge is, in each
country that she goes, to speak the entire text of
the peace, in the language of the country. One
of the legendary ballerinas of our time, Haydée
has danced on all major stages worldwide and
has been hailed by critics around the world.
Since 2004 she is again director of the Ballet
Santiago de Chile.

In 2004 she also choreographed in Santiago her
version of Carmen after a music

from Bizet as a full length ballet and also her
version of Cinderella. In January 2007 she was
again on stage during a Germany-Tour with
her Chilean Company and herself doing Mother
Teresa in that peace.

In 2009 she created her own version of Swan
Lake for the Ballet de Vlaanderen in Antwerp,
Belgium. 2012 she was again on stage in a
production of the Stuttgart Ballet Madame
Scuderi created from the young Choreographer
Christian Spuck.

In 2013 she had with her Chilean Company a
big success on a tour in China. 2015 she created
her version of the Ballet Don Quixote for the Sao
Paolo Dance Company, witch was a tremendous
success in South America.
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KumunH Kum Xoce Kapnoc Mapturec Bpyuyaer Mpu3 VioxaHy UHrepy
Kimin Kim Jose Carlos Martinez gives a Prize to Inger Johan
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Wropb YctHoB BpyuaeT Mpu3 [lyHweHb XeHy
Igor Ustinov gives a Prize to Dongsheng Ren

Mapu-Anbec Xuno
Bpyyaer Mpu3
Jpyapay Batcony
Marie-Agnes Gillot
gives a Prize

to Edward Watson

Anucusa AmaTtpuaiiH n XaHHa O'Hun
Alicia Amatriain Hannah O'Neill
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AnekcaHap Pabko ExatepuHa KpbicaHoBa
Alexandre Riabko

Ekaterina Krysanova
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LlepemoHus B bonbluom Teatpe Poccun. 2016
Benois awarding at the Bolshoi

BENOIS DE LA DANSE /2017



lOpwii Tpuroposuy

Bpyyaer MNpu3 [xxoHy Holmarepy
Yuri Grigorovich

gives a Prize to John Neumeier
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Smunus MmcnagoTtnp
n [laH Bepsopt
Emilia Gisladottir

and Daan Vervoort

Pe6ekka bbaHKM
n Aneccanppo Pura

Rebecca Bianchi
and Alessandro Riga




XaHHa O’Hun v Yro MapwaH Pe6ekka bbaAHkM 1 Knayano KounHo
Hannah O’Neill and Hugo Marchand Rebecca Bianchi and Claudio Cochino




JlopeH Ket6epTcoH 1 3nyBpa YoTcoH
Lauren Cuthbertson and Edward Watson

BupHa Tonnu Smunu Cnasckm
1 Kpuctnan QapxerTn 1 Omutpunin 3arpebuH
Virna Toppi Emily Slawski

and Christian Fagetti and Dmitry Zagrebine




OkcaHa Ckopuk n Oununn CrenuH Kumnn Kum
Oksana Skorik, Philipp Stepin Kimin Kim
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«Cne3bl» 3 6aneta «Mmnepatop Jlo». Xopeorpadus OHbObIH [kaHa CunbBua AuuoHn 1 AnekcaHap Pabko
Tears from Emperor Yulli. Choreography by Zhang Yunfeng Silvia Azzoni and Alexandre Riabko

P o I

BENOIS DE LA DANSE /2017




- [laH BepBoprt, AneccaHapo Pura,
Imunua Mmcnapgottip 1 Xoce Kapnoc MaptuHec
Daan Vervoort, Alessandro Riga,
Emilia Gisladottir and Jose Carlos Martinez

3 O’Hun, Mapu-Axbec Kuno n Yro Mapuuan
ah O'Neill, Marie-Agnes Gillot and Hugo Marchand

L ]
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BJTATOTBOPUTE/TbHDBIA TANA-KOHLIEPT
3BE3bl BEHYA LE JTA JAHC

JTAYPEATBI PASHBIX IET

[TPOTPAMMA

«LUEKCIMUP

NMA3AMU
XOPEOIPA®OB»

CHARITY GALA
STARS OF BENOIS DE LA DANSE
L AUREATES OF DIFFERENT YEARS
PROGRAMME
SHAKESPEARE
THROUGH THE EYES

OF CHOREOGRAPHERS

KatepuHa LWankuHa u KionbeH GaBpo
Katerina Shalkina and Julien Favreau
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lOnna CrenanoBa
n [lenunc PoabKuH
Yulia Stepanova

and Denis Rodkin

BuikTopua Ikaiaxu
1 ®abpwuc Kanvenb

Victoria Jaiani
and Fabrice Calmels

BENOIS DE LA DANSE /2017

AnHa Jlaypepe
n KapcteH OHr

Anna Laudere
and Carsten Jung




BupxuHu Koccen

AHactacus Cobonesa
v Pegu Wrbina

1 BukTop Jlebenes
Anastasia Soboleva
and Victor Lebedev

Virginie Caussin
and Redi Shtylla

Mapwuko Knga n SHToHM Jlomynbo
Mariko Kida and Anthony Lomuljo




EkaTepuHa KpbicaHoBa 1 Bnagucnas JlaHTpaToB
Ekaterina Krysanova and Vladislav Lantratov

Conb Poypuu 1 PybeH Pogpurec
Sol Rourich, Ruben Rodroguez
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KatepuHa LanknHa n XKionbeH Gapo
Katerina Shalkina and Julien Favreau

- Mocne rana / After Gala




AnekcaHap Psabko, PervHa Hukndopoea,
HwviHa Kyapssuesa-Jlypu n Cunbeua AuuoHn
Alexandre Riabko, Regina Nikiforova,

Nina Kudriavtseva-Loory, Sillvia Azzoni

ExatepuHa KpbicaHoBa 1 Muxaun WemakuH
Ekaterina Krysanova and Mikhail Shemiakin

KionbeH ®aBpo, KatepuHa LWankuHa,
Mapuko Knpa v SHToHM Jlomynbo

Julien Favreau, Katerina Shaklina,
Mariko Kida and Anthony Lomuljo



BcTpeua BeTepaHoB 6aneTa
B bonbwom Teatpe

A meeting of veterans of the ballet
at the Bolshoi Theatre
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31 magq, 201/

ANA-KOHLIEPT
3BE3/1bl
BENOIS

DE LA DANSE -
NAYPEATbI

3A YETBEPTD
BEKA

GALA-CONCERT
STARS

OF BENOIS

DE LA DANSE-
BRILLIANT
QUARTER
OF CENTURY
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Jaiani

Pogunacb v Beipocna B Tounucu (Tpy3ns), rae n Hayana obyue-
Hue TaHUy B LLkone BaxtaHra Yabykuaru. Mpogomxuna yuntbea
B Hbio-Mopke, Tam xe B 2003 3aBoeBana bpoH30Byl0 Meaanb
Ha MeXayHapoaHOM KoHKypce. B 2003 npuwwna B Tpynny banet
Ixoddpw, rae MCnonHWna rnasHble NapTM BO MHOTUX baneTax:
«JlebeamHoe 03epo» Kpuctodepa YunpoHa (Opetta-Ogunnus),
«baspepka» CTeHToHa Yanwa (Hukua, Tam3atTu), «3oMyllKa»
Opepepuka AwwToHa (3arnaBHas naptua), «Kusenb» (3arnaBHas
naptva), «Pomeo n [xynberta» [xoHa KpaHko ([xymbertTa),
«[loH Knxot» Opus Mocoxosa (Kutpm), «<Becenas Bgosa» PoHanb-
Aa Xuxpa (faHHa Mmaeapw), «Otenno» Jlapa Nlio6osuua ([lesnemo-
Ha), a Takxe «LLlenkyHunk» Pobepta Ixopdpn (Dea Lpaxe).
BukTopus [IxaiiaHn Obina nepBoii UCMONHUTENBHULEN poneil
B 6anetax JaBapaa JnaHra («3pa HEBUHHOCTIAY, <’KEHCKIE CHbI»),
tOpua Mocoxosa («Konokona»), CteHToHa Yanwa («CblH Kamep-
Hoil cumdoHunmy), Ixeimca Kynenku («[penecTHbiii 6anet»). OHa
MCONHANA Takxe xopeorpaduto [Ixopaxa banaHunHa, Kpucro-
depa YungoHa, YaiHa Maklperopa, Yunbama Qopcaiita, Dxepo-
ma Pob6uHca, Vpxu Knnnaa, IxactuHa Meka, IHToHM Tiogopa,
Napa Nio6osuya, Gpegeprka AwToHa, xepanbaa Apnaiita, Hu-
kona bnanka, AnekcaHapa JkmaHa.

B 2010 $oT0 TaHLOBLLMLbI ObIIO BbIHECEHO Ha NEPBYIO CTPAHULY
obnoxku xypHana Dance Magazine. OHa Bowna B AeCATKY
N3BECTHBIX MEHLLMH UCKYCCTBA N0 BepCUM U3[aHUA «KeHLWMHbI
Yukaro cerogHs». B 2013 Chicago Magazine Ha3gan ee «Jlyyiei
TaHLOBLUMLEIAY.

OHa 3amyxem 3a TaHUoBWWKOM baneta [xodpdpu Temypom
Cynyawsunmn.

BukTtopua
~hXanaHn
Victoria

APTUCTKA BbICTYMAET
CJIOBE3HOIO PA3PELWEHWA
BAJIETA IKOOOPU

NnoA PYKOBOLACTBOM
SWIN YUTEP

ARTIST APPEARS COURTESY
OF THE JOFFREY BALLET,
ASHLEY WHEATER

ARTISTIC DIRECTOR.

Born and raised in Thilisi, Georgia, Victoria Jaiani began her
training at the age of ten at the Vahtang Chabukiani Ballet School.
She continued her studies in New York and in June 2003 was
awarded a bronze medal at the New York International Ballet
Competition. Ms. Jaiani joined the Joffrey Ballet in August 2003.
Since joining the Joffrey, Ms. Jaiani has danced leading roles
in many ballets including Christopher Wheeldon’s Swan Lake
(Odette-Odile); Stanton Welch's La Bayadeére (Nikia, Gamzati);
Frederick Ashton’s Cinderella (Cinderella); Giselle (Giselle), John
Cranko's Romeo and Juliet (Juliet); Yury Possokhov’s Don Quixote
(Kitri); Ronald Hynd's The Merry Widow (Hanna Glawari); Lar
Lubovitch's Othello (Desdemona); and the Sugar Plum Fairy in
Robert Joffrey’s The Nutcracker.

Ms. Jaiani originated the leading Pas de Deux in Edward Liang's
Age of Innocence and Woven Dreams; Possokhov's Bells; and
Welch’s Son of Chamber Symphony.

Other significant performances include ballets by George
Ballanchine, Wayne McGregor, Jifi Kylidn, William Forsythe,
Jerome Robbins, Justin Peck, Welch, Antony Tudor, Lar Lubovitch,
Gerald Arline, Nicolas Blanc, and Alexander Ekman.

In 2010 Ms. Jaiani was featured on the cover of Dance Magazine
and was named Chicagoan of the Year by the Chicago Tribune Arts
Critic. In 2012 Today’s Chicago Woman named her one of Chicago’s
top women in the arts. In 2013 Chicago Magazine named her best
dancer.

Ms. Jaiani is married to Joffrey dancer Temur Suluashvili.
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Popunca B [eHcunbBaHuu, CWIA. Yuunca TaH-
uy B XblocToHckom banete — I, LKkone mckyccts
YonnyT-xunn, Akagemun bena CtmeHcoHa B Xbio-
CTOHe, AMepUKaHCKOM TeaTpe Oaneta (neTHAs
nporpamma), tOHoweckom 6Ganete [MeHcubBaHNN
(neTHsas nporpamma), wkone Chautauqua (neTHss
nporpamMma), MexgyHapogHOM  TaHLeBaabHOM
LeHTpe Kaatsbaan (netHaa nporpamma) v B CTyaeH-
yecKoii neTHen nporpamme WreHa Ctudena. B 2014
BoLwen B Tpynny baneta CaH-OpaHLuncKo Kak conuct
11 B 3TOM e rofy CTan npembepom.

TaHLOBIMK Obl MepPBbIM WUCTIONHATENEM PONEN
B Pas/Parts (2016) Yunbama Qopcarita, «C ogobpe-
HUA Koponen» (rnaBHbI repoit) [xactuHa [leka
1 Borealis Kpuctodepa YungoHa.

OH mcnonHuA raeHble ponu B 6anetax: «lLenkyH-
unk» (LLlenkyHumk-TNpuHy 1 Koponb cHera) u «Po-
meo n [KynbeTTa» (beHBonMO) — 06a Xenbru Tomac-
COHa; «[loH KnxoT» (ubiraHckuii Koponb) — Xenbru
TomaccoHa u 0pus MocoxoBa; 6anetax banaHumHa
«Konnenuay» (OpaHu), «Annerpo dpunbsaHTe», «Ye-
Tbipe TemnepameHTa» (CaHrBUHUK), «[iparoLeHHo-
ct» (PybuHbl), «CepeHafa» n «CUMdOHMA [0 Ma-
Xop». A Takxe: «JlambapeHa» Bana Kanunaponu,
«OHeruH» (NeHcknit) . KpaHko, «[onoBoKpyxu-
TeNbHOe ynoeHne TOYHOCTbIo» Yunbama Popcalita,
Tenn u3 «baspepku» (Conop) Hatanum Makaposoi
no M. lMetuna, «Cono» n «Bapuauun gna asyx nap»
XaHca BaH MaHeHa, «MarputTomanua» u «fnosewy»
tOpua lMocoxosa, «Cemb coHat» u «Tpunorua LLo-
cTakoBuyYa» Anekcea PaTmaHcKoro, «TaHUbl Ha Be-
yepuHKe» 1 «B Houm» [1x. Po66uHca, «M36eras cum-
meTpum» 1 «Konnubpu» NMaitama CkapneTTa, a Takxe
«KoHTuHYym» 1 «B 30moton yac» Kpuctodepa Yun-
JOHa.

Momumo CaH-OpaHUNCKO TaHLOBLMK WUCMONHUAN
TMaBHble MapTN B APYrux KomnaHuax: «OHeruH»
n «YKpolieHue cTponTusoi» KpaHko; «Becenas
BaoBa» PoHanbaa XuHpa, «MaHoH» KeHHeTa Mak-
Munnaa, «utep lMaH» MakuHTaiipa; «<Konnenmsy,
«LLlenkyHumk» n «CnAwan Kpacasuua» bena Ctneex-
coHa; «basagepka», «3onywka», «Magam batTepd-
nan» n «Mapus» CreHtoHa Yanwa. Ero peneptyap
BK/IloYaeT B ceba npomsseneHna Mapka Moppuca,
Opepeprika AwwToHa, ABrycta bypHoHBuna, Ixeim-
ca Kynenkn, Wpxu Knnnana, Tyaitnbl Tapn, SHTOHM
Tiogopa 1 ap.

B 2015 ncnonHun ponb benBonuo B «Pomeo 1 [xy-
nbette» TomaccoHa B JIMHKOMbH-LIEHTPe 1 B 3Kpa-
HU3MPOBAHHOM LMKNe «Benmnknii amepuKaHCKii
TaHel». Kak npurnaweHHblil apTUCT BbICTynan
Ha dectuBane [lenb-Conb B okpyre Hana, Kanu-
dopHua; MexpgyHapogHom rana «MupoBble 3Be3-
Abl 6aneta B Kyana-/lymnype», Manaiisus, a Takxe
B TeaTpe TaHua [lomuHuKa Yonwa.
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BAJIET CAH-OPAHLMCKO
SAN-FRANCISCO BALLET

banet CaH-OpaHuucko

Born in Doylestown, Pennsylvania (USA), Joseph Walsh trained with the Houston Ballet II;
the Walnut Hill School for the Arts; Houston Ballet’s Ben Stevenson Academy; the American Ballet
Theatre (summer program); Central Pennsylvania Youth Ballet (summer program); Chautauqua
School of Dance (summer program); Kaatsbaan International Dance Center (summer program)
and Stiefel and Students (summer program). He joined the San-Francisco Ballet as Soloist in 2014
and was promoted to Principal Dancer later that year.

Joseph Walsh created roles in Forsythe’s Pas/Parts 2016; Peck’s In the Countenance of Kings
(the Protagonist); and Wheeldon's Borealis. He has performed principal and featured roles in
Tomasson's Nutcracker (Nutcracker Prince and King of the Snow) and Romeo & Juliet (Benvolio);
Tomasson/Possokhov's Don Quixote (Gypsy King); Balanchine’s Coppélia (Franz), Allegro
Brillante, The Four Temperaments (Sanguinic), Rubies, Serenade, and Symphony in C
Caniparoli's Lambarena; Cranko's Onegin (Lensky); Forsythe's The Vertiginous Thrill of
Exactitude; Makarova’s (after Petipa) “The Kingdom of the Shades' from La Bayadére, Act Il
(Solor); van Manen'’s Solo and Variations for Two Couples; Morris' Drink to Me Only With Thine
Eyes; Possokhov's Magrittomania and Swimmer (the Swimmer); Ratmansky’s Seven Sonatas
and Shostakovich Trilogy; Robbins Dances at a Gathering (Brown) and In the Night; Scarlett’s
Fearful Symmetries and Hummingbird; and Wheeldon's Continuum, Rush, and Within the
Golden Hour.

In other companies Walsh danced principal roles in Cranko’s Onegin and Taming of the Shrew;
Hynd's The Merry Widow; MacMillan's Manon; Mclntyre's Peter Pan; Stevenson’s Coppélia,
The Nutcracker, and The Sleeping Beauty; Welch's La Bayadeére, Cinderella, Madame
Butterfly, and Marie. His repertoire includes other works by Balanchine, Forsythe, MacMillan,
Morris, Welch, and Wheeldon and ballets by Ashton, Barton, Bournonville, Bruce, Fonte, Kudelka,
Kylin, Tharp, and Tudor.

Walsh danced Benvolio in the 2015 film of Tomasson's Romeo & Juliet (Lincoln Center at
the Movies: Great American Dance). His guest appearances include Festival del Sole in Napa
County, California; the International Ballet Gala: World Ballet Superstars in Kuala Lumpur,
Malaysia; and Dominic Walsh Dance Theater.
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AHa JlaryHa
Ana Laguna

MEXLAYHAPOLHAA 3BE3[A,
PEMETWTOP, MELATOI

INTERNATIONAL STAR,
COACH, TEACHER
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Pogunach B Caparoce (MicnaHua) 1 nonyuynna TaHLeBanbHoe
obpasoBaHue y Mapuu e Asunbl. B 1974, B 19 net 6bina
npuHaATa B Tpynny «Kynobepr 6anet» B CTokronbme nog py-
koBogcTBOM buprut Kynbbepr n Matca Jka. B ganbHeliwem,
nocne 1CnonHeHuA counHeHuii Kynbbepr u Jka, oHa BbICTY-
naet B 6anetax Apyrux xopeorpados, cpeamn Kotopbix: Mapc
KanHurem, Jlap NMiobosuy, Upxu Kunnax, Kpuctodep bptoc,
Mopwuc bexap, Hauo [lyato, XaH-lbep Meppo, Oxap Haxa-
puH 1 Yunbam Qopcai.

B 1980-1981 pabotana B HuaepnaHackom TeaTpe TaHLa.

B 1981 ucnonHuna 3arnaHyt naptuio B Ganete buprut
Kynbbepr «OpekeH 0nua», naptHep Pygonbd Hypees. AHa
BO3BpaLLaeTca B «Kynbbepr-6anet», rae NpofosmKaeT co3-
[JaBaTb MaBHble NapTun B 60NbLUIMHCTBE NOCTaHOBOK MaTca
Jka: «CeaToi [eopruii n gpakoH» (1976), «Kn3enb» (1982),
«[lom bepHapabl Anbbbi» (1982), «/lebeanHoe 03epo» (1987),
«Kapmen» (1992). C 3Tumm 1 gpyrumu pabotamm noAsnAeTca
NPaKTUYECKI Ha BCEX IMaBHbIX CLieHax Mupa.

B 1993 oHa Bcnep 3a Matcom JkoMm peLuaeT NOKNHYTb «Kynb-
6epr-6anet» ¢ Tem, utobbI NEpesaBaTb U PeNneTUPOBaTH ero
counHeHus B lMapwxckoit Onepe, JInoHckon onepe, Haumo-
HaNbHOI KoMnaHuu TaHua B Magpuae, bonbLuom kaHapckom
6anete 8 MoHpeane u ap.

OHa mBax bl pabotana ¢ MuHoi bayw, cotpynHuyana c Py-
ponbdom Hypeesbim. [Ina Heé u Muxauna bapbiwHMKoBa
Martc 3k noctasun 6anet «Mecto» (2008). bapbllHMKOB Tak-
e ncnonHan ¢ JlaryHoii «Cono ana gsoux». Cpeam nx padot
«[Mamatb» Ika (2005), KysT camoro xopeorpada 1 ero XeHbl
1 Ickea (2009), B 370 NOCTaHOBKE TPOE UCnonHUTeneil: Jla-
ryHa, Matc 3K n ero 6paTt, 3BECTHbI TaHLOBLYMK HUKNac K.
MoMMMO NapTuii, COCTAaBMBLUMX ee TaHLEeBasbHYI0 Kapbepy,
NaryHa ucnonHuna ponu B apamaTiyecknx CneKkTaknsx, Ha-
npumep, <AHAPOMAXY» B MOCTaHOBKe JKa.

3a cBOM apTUCTUYeCKne focTuKeHUA AHa JlaryHa bbina Ha-
rpaxgeHa MHoxecTBOM npu3oB: Premio Nacional de Danza
(Ucnanna), «3a nyuwylo nHTepnpeTaumio naptum Kusenn»
(Bupmeo-paHc, OpaHums), 3onotas meganb Carina Ari (Lse-
una), Kasanep opaeHa OpaHumm «3a 3acnyrn B obnacty
NCKYCCTBA 1 IUTEPATYpPbI»; «IMMIU» 3@ UHTEPRpPETaLMIo 3a-
rnaBHoii napTun B Tenebanete «KapmeHy; MoYeTHbIN JOKTOP
ropopa Caparocbl (2000) n MoyeTHbI npodpeccop MuHucTep-
cTBa KynbTypbl LWBewun.

Ana Laguna was born and educated in Zaragoza, Spain, and
received her dance training from Maria de Avila. In 1974, she
joined the Cullberg Ballet in Stockholm under the direction of
Birgit Cullberg and Mats Ek. In addition to performing works
created by Cullberg and Ek, Laguna Jiri Kylian, Christopher
Bruce, Merce Cunningham, Lar Lubovitch, Ohad Naharin,
Maurice Bejart, Nacho Duato, Jean-Pierre Perrault, Ohad
Naharin and William Forsythe.

After a year with Nederlands Dans Theater (1980-1981),
Laguna returned to the Cullberg Ballet, where she continued
to create major roles in dance productions by Mats Ek,
including, among many, Giselle, Carmen, Swan Lake and The
House of Bernarda Alba. With these and other works of the
Cullberg Ballet, she appeared on practically every major
dance stage of the world.

In 1993, she left the Cullberg Ballet in order primarily to
teach and coach works by Mats Ek, which brought her to the
Paris Opera, the Lyon Opera, Compania Nacional de Danza in
Madrid and other dance companies.

Laguna twice worked with Pina Bausch and collaborated
with Rudolf Nureyev. In 2008, Mats Ek created the ballet
Place for her and Mikhail Baryshnikov. She also danced with
Baryshnikov in the choreographer’s Solo for Two. In Ek's
2009 ballet Ickea, its three roles were performed by Laguna,
Ek himself and his brother, the dancer and actor Niklas Ek.
For her artistic achievements, Laguna has been awarded
numerous prizes, including Premio Nacional de Danza
(Spain), Best Interpretation of ‘Giselle’ (Video Danse - France),
Golden Carina Ari Medal (Sweden), an Honorary Doctorate by
the City of Zaragoza, Medaille al Merito Cultural, Le Prix Ballet
International (Lodz), Prix Culturel Rio Grande (Brazil), Medaille
de la Monnaie (France), Chevalier des Arts et Lettres (France),
an Emmy Award for interpretation of Carmen, and the title
of an Honorary Professor by the Swedish Ministry of Culture
(2000).

In addition to her career as a dancer, Laguna has performed
in spoken drama, such as Racine’s Andromaque, as directed
by Mats Ek.
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XOPEOTPAOQ,
MEXIOYHAPOLHAA 3BE3JA

CHOREOGRAPHER,
INTERNATIONAL STAR

LLIBeACKMIA TAHLIOBLLMK, XOpeorpad 1 TeaTpasnbHblil
pexunccép poaunca B 1945 B cembe akTepa AHAepca
JKa 1 6anepuHbl, xopeorpada buprut Kynbbepr.
Yunnca TeatpanbHomy uckyccty B CTokronbme.
B 1976 yBnéKcs TeaTpoM MapuOHETOK, MOCTaBM Ky-
KOMbHbI CnekTaknb no gpame bioxHepa «Bonwek».
Pabotan B KoponeBckom ApamaTnyeckom Teatpe
Crokronbma ([lpamarteH) ¢ pexuccépom MHrmapom
beprmaHom. B 17 net Hauan 3aHMMaTbCA COBpPEMEH-
HbIM TaHLieM, u3yyan TexHuky Maptbi [pam, a 3aTem
1 Knaccuueckim banetom. B 1971 pebiotmpoBan kak
TaHLOBLYMK. TaHLeBanbHaa MaHepa 1 NOHUMaHKe
6aneTHoro MCKyccTBa CROXWAUCL y JKa Mmog BO3-
LeCTBMEM MAEN 1 TEXHUKN TaHUa mofepH. B 1973
noctynun B 6anetHyto Tpynny matepu, 8 1985-1993
6Obin eé pykoBoguTtenem. Matc 3k — cynpyr TaHL0B-
Wbl AHbl JlaryHbl, B pacuére Ha e€ lapoBaHue no-
CTaBUN MHorve cnektaknu. Co3aasan HoBble pabo-
Tbl B COTPYAHMYECTBE ¢ 6anepuHoil Cunbau Mnnem,
cBouM 6patom Huknacom 1 Muxaunom bapbilHu-
KOBbIM.

Matc 3k n AHa JlaryHa nonpoLanucb co CLeHol
B 2016, faB nocnefHue BoICTynneHna 6 n 10 anBapa
B Mapwxe, B Teatpe Ennceiickux lMoneit n ucnon-
HuB She was Black (1994), «Cono ana gsoux» (1996)
1 Hache (2016).

MexayHapogHoe npu3HaHue JKy NPUHeCNo aBTop-
CKOE MPOYTEHNE CTAPUHHOTO POMAHTUYECKoro 6a-
neta «Kusenb» (1982). OH Tak»e aan co6CTBEHHble
VHTepNpeTaLnn 6aneToB KNaccuueckoro Hacneaus:
«JlebegunHoe 03epo» (1987) n «Cnawan KpacauLa»
(1996). MaHepy xopeorpada 0Ti1YaeT CKAOHHOCTb
K LTaTe M Napopui, NMOAPbIBY aBTOPUTETOB, G-
30CTb K TeaTpy abcyppa.

MoctaBun 6anetbl: «CB. feopruin 1 gpakoH» (1976),
«bepHappa» (no gpame Qepepuko lapcua Jlopku
«[lom bepHapapbl Anbbbl», 1978), «BecHa cBALLeH-
Has» Wropa CrpaBuHckoro (1984), Gamla barn
(1989), «KapmeH» (1992), She was Black, «[bim»
(1995), A Sort Of... (1997, HunepnaHackuin Teatp
TaHua), «<KBaptupa» (2000, Mapwuxckasa HaumoHanb-
Has Onepa), Fluke (2002), «Mpotwaxue» (2012, ana
Cunbau Mnnem), «Ixynbetta u Pomeo» Ha My3blKy
M.1. Yaitkosckoro (2013, LLiBenckuin KoponeBcKuii
6aner).

Mommmo 6aneTHbIX NOCTAHOBOK BbICTYMAET KakK Te-
aTpasibHblil 1 OnepHbIn pexunccép. ABTop Apama-
TUYECKNX CrekTaknei: «AHgpomaxa» KaHa PacuHa
(2001), «Mrpa cHoB» Asrycta CtpuHabepra (2007),
«BuwHeBbI cag» A.M. Yexosa (2010).

Naypeat [pu3a Benois de la Danse B HoMUHaLmMK
«3a u3Hb B 1cKyccTee» (2006).
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Mats Ek, a Swedish dance and ballet choreographer, dancer and stage director, was born
in Malmo in 1945, the son of the Royal Dramatic Theatre actor Anders Ek and choreographer
Birgit Cullberg. At age 17, he took a summer dance course (modern) taught by Donya Feuer.
He pursued theatrical studies at the Marieborg Folks College in Sweden. Starting in 1966, he acted
as the director for the Marionette Theater as well as the Royal Dramatic Theater in Stockholm.

In 1972, Ek joined Cullberg Ballet. In 1975, he danced in the corps de ballet for the Ballett
der Deutschen Oper am Rhein in Diisseldorf. And in 1976, he choreographed his first work,
The Officer’s Servant, for Cullberg Ballet. Ek shared the role of Artistic Director of the Cullberg
Ballet with Birgit Cullberg from 1978 until 1985 when the responsibility became his entirely.
He remained in that position until 1993. During the 1980-1981 season, he was associated with
the Netherlands Dance Theater as a dancer and choreographer.

The first works Ek choreographed for Cullberg Ballet were Saint George and the Dragon, Soweto
and The House of Bernarda. Ek's extensive production of ballets includes more than twenty works
for the Cullberg Ballet, among them sensational reworkings of classics like Giselle (1982), Swan
Lake (1987) and Carmen (1992). After leaving Cullberg Ballet, he became guest choreographer
with major international dance companies. He created Sleeping Beauty for the Hamburg Ballet
(1996), A Sort Of for the Netherlands Dance Theater (1997), and Apartment for the Paris Opera
(2000). Several of Ek's ballets have been adapted for television, and two of them received Emmy
awards.

Ek’s most notable choreographic theater works include Don Giovanni (1999) and Andromaque
(2001) at the Royal Dramatic Theater.

In 2006 he was awarded the Prix Benois de la Danse.
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Tamara
Rojo

XYOOXECTBEHHbIN
PYKOBOAWMTE]Tb
ARTTIMNCRKOTO
HALUMOHAJIBHOTO BAJTETA

ARTISTIC DIRECTOR,
ENGLISH NATIONAL BALLET

XyLOXeCTBEeHHbI pyKOBOAUTENb AHIMIMIACKOTO HaLWOHaMb-
Horo 6aneta ¢ 2012. Mpwu 3TOM NPOJOMKAET TaHLEBANbHYI0
Kapbepy Kak 6anepuHa.

Obyuanacb B Magpuge B LLkone Buktop Ynbare.

3aBoeBana 3onotyio Mefanb Ha Mapwxckom MexpyHapop-
HOM TaHLieBallbHOM KOHKypce 1 CneuuanbHbIi NpK3 Xopu
nog pykoBofcTBoM Hatanbm MakapoBoii, npu yyactum Bra-
Avumunpa Bacunbesa u fanuHbl CamcoBoli, KoTopas npurnac-
na ee B LoTtnanackwii 6aner.

Mocne nonyrofa paboTbl B AHFAMIACKOM HaLMOHaNbHOM 6a-
neTe cTana 6anepuHoil TPYNMbl U UCTIOHINA BECb OCHOBHOIA
peneptyap. [epek [JuH co3gan ana Hee ponu [KynbeTTb
(«Pomeo n [xynbetta») u Knapbl («LenkyHumk»). Ee BbI-
cTynneHua B ponu Knapbl nobunn pekopgbl kaccoBbix c6o-
poB B JIoHaoHcKoM Konm3ee, a raseta «TaiiMc» Ha3Bana ee
«TaHLeBanbHbIM OTKPOBEHIEM Fofa».

Mocne ee nebrota B «wKuzenu» Mutepa Paiita B JTOHAOHCKOM
Koponesckom 6anete, OHa MO MpUrNalLeHNo C3pa JHTOHM
[loyana Bowna B Tpynny Kak GanepuHa M TaHUeBana Tam
12 ner.

Cpenu ee Harpag: Mpemus JlopeHca Onuebe (2010); Tpw
BbICLUMX Harpafbl VicnaHun — npemun lMpuHua ACTypuincko-
ro, 3om0Tas mMefanb U3AWHBIX UCKyccTB U Encomienda de
Namero de Isabel la Catolica. A Takxxe Mpu3 Benois de la Danse
(2008); NMpu3 kpuTnKK «HaunoHanbHasA TaHLeBaNbHaA npe-
musy; Mpr3 bapknas 3a BblgaoWmMeca JOCTKEHUA B TaHLE;
Mpu3 Mo3utaHo JleoHnaa Macuna, Mpu3 ntanbaHckon Kpu-
TUKM; W Be Harpadbl ropoga Magpuga - MexpyHapoaHas
meganb 1CKYccTB 1 MexayHapogHbii npus.

OHa - uneH [upekuun One Dance UK, AHrno-ucnaHckoro
ObwecTBa, BOCTOYHOrO Xy[OMXECTBEHHOTO COBETA MO TaHLY
B Mncnye (BenukobputaHus), natpoH CoBeTa Nno oxpaHe
1 pa3BefeHnio dnamuHro, MouétHbln Mactep TeaTpanbHbIX
NcKyccTB 1 bakanaBp TaHua 1 xopeorpadun YHuBepcuteta
Kopona XyaHa Kapnoca B Magpuge.

B 2016 Tamapa Poxo nonyununa guniom ¢ oTAnuMem npeg-
CTaBWB [uccepTaumio «ICXonoryecknin NopTpeT SNUTHOMO
TAHLOBLYMKA — OTNNUMTENbHbIE 0COBEHHOCTU Mpodeccmo-
HaNbHOTO UCMONHUTENA» B YHMBepcuTeTe Kopona XyaHa
Kapnoca, u ctana Kasanepom opgieHa bputaHckoi Vimnepun
(BE - 3a 3acnyru B obnacTu 6anetHoro nckycctaa (2016).
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Tamara Rojo was appointed Artistic Director of English National Ballet in 2012. She
combines this role with her dancing career, now Lead Principal with the company.
Trained in Madrid at the Victor Ullate School, Rojo won a Gold Medal at the Paris
International Dance Competition and a Special Jury Award unanimously given by
a judging panel led by Natalia Makarova, Vladimir Vasiliev and Galina Samsova, who
asked her to join the Scottish Ballet.

Within six months of joining English National Ballet, Tamara was promoted to Principal,
andwenton to dance the full range of the company’s principal roles. Derek Deane created
the roles of Juliet (Romeo & Juliet) and Clara (The Nutcracker) for her. Her performances
as Clara broke all box office records at the London Coliseum and The Times called her
the “dance revelation of the year.

Rojo joined The Royal Ballet as Principal at the invitation of Sir Anthony Dowell shortly
after her highly acclaimed Guest Artist debut with the company in Sir Peter Wright's
Giselle. She danced there for 12 years.

Rojo has been recognised for her artistic excellence with a plethora of awards, including
the 2010 Laurence Olivier Award for Best New Dance Production; Spain's three highest
Honours: The Prince of Asturias Award, the Gold Medal of Fine Arts and Encomienda de
Ndmero de Isabel la Catélica; the Benois de la Danse Award; Critics' Circle National Dance
Award; Barclay’s Outstanding Achievement in Dance Award; Positano Dance Award;
Leonide Massine Premio al Valore; the Italian Critic's Award; and from the City of Madrid,
both the International Medal of the Arts and the Interpretation Award.

She is on the Board of One Dance UK, the Anglo-Spanish Society,

a Patron of the Ipswich-based DanceEast Academy, Patron of the Flamingo Chicks and
Adviser to Spain’s Superior Council of Artistic Studies.

In January 2016 Rojo became D.A. Magna Cum Laude after defending her dissertation
on The Psychological Profile of the Elite Dancer — Vocational Characteristics of the
Professional Dancer at Rey Juan Carlos University. She was awarded a CBE for her
services to ballet in the Queen’s 2016 New Year’s Honours.

©Jeff Gilbert

Tristram Kenton
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YpoxeHeu, [Baganaxapbl, Mekcuka. Ero otew, lektop dpHaHzec onpege-
NN CbiHa B TaHLieBaNbHyto pok-Lkony B Qunagenbdun.

B 2015 oH Kak npembep npuiien B AHFMNACKMIA HaLMOHaNbHbIA 6aner.
PaHee OH MCMONMHWA TaM Kak MPUFNALIEHHBIA apTUCT NapTUIO MPUHLA
3urdpupa B «JlebennHom o3epe». Cpepu apyrvx Begywux poneit: Anu
1 KoHpag («Kopcap»), Pomeo («Pomeo 1 Ixxynbetta» Pygonbda Hypeesa),
OpaHy («Konnenua» PoHanbaa XnHaa), Mnemanunk v MpuHy («LLlenkyh-
unk» YaiiHa Mrnunra) u ponb B 6anete Awypa baptoHa «QaHTacTuyeckme
CyLLecTBa.

OH TaHueBan B gpyrux komnanuax: ABT-II, banet CaH-®OpaHumcko, Hauuo-
HanbHbIi 6aneT HugepnaHoos; a Takxe Kak MpUrNaLlleHHbld apTuCT Bbl-
crynun B naptun Conopa B «basgepke» B Mapuxckoi HaumoHanbHo
Onepe (2015).

OH nonyuwnn Mpu3 AnekcaHapbl Pagnyc Kak nyyinii TaHLOBLUKMK; 30/10TYI0
Mefianb Ha MexayHapoaHOM KoHKypce apTucTos 6aneta B CLUA; bpoH3o-
Byto Mefianb 1 CnewmanbHblii npu3 Kuposckoro 6aneta Ha MexpyHapop-
HOM KOHKypce apTicToB baneta B Mockse; 3aBoeBan [lepBoe MecTo Ha Ky-
OUHCKOM MeX[yHapoaHOM KOHKypce. HeiaBHO OH 6bln Ha3BaH MOCOM
NCKYCCTBA U Typu3mMa MeKcuKM 1 CTan cambiM MOMOLBIM apTUCTOM 3TOM
CTpaHbl, YAOCTOEHHOM Harpagbl pe3naeHta Mekcuki 3a Bblgaowmeca
ycnexu.

©bandw

Isaac Herndndez was born in Guadalajara, Mexico and studied at
Philadelphia’s Rock School for Dance Education at the behest of his father
Hector Hernandez.

In 2015 Herndndez joined the English National Ballet as Lead Principal
after having danced with the company as a guest artist as Prince Siegfried
in Swan Lake. Other lead roles with the company include Ali and Conrad
in Le Corsaire, Romeo in Nureyev's Romeo & Juliet, Franz in Ronald Hynd’s
Coppélia, the Nephew/Prince in Eagling's The Nutcracker, and a role in
Aszure Barton’s Fantastic Beings.

Previously Herndndez danced with the American Ballet Theater II, the San
Francisco Ballet, and the Dutch National Ballet. He also performed as a
guest artist with the Paris Opéra Ballet as Solor in La Bayadére in 2015.
Herndndez was honored with the Alexandra Radius Award for most
outstanding dancer; the Gold Medal of the USA International Ballet
Competition; the Bronze Medal and special award from the Kirov Ballet
at Moscow’s International Ballet Competition; and first place in the Cuba
International Competition. He was recently named an arts and tourism
ambassador of Mexico and was the youngest artist in Mexico to receive an
outstanding artist award from the Mexican President.
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Jliocna MapJoH
Jlakappa AuHo

Lucia Marlon
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3BE3/1bl BEHYA

Pogunach B Vicnanuu. B gecatb net noctynuna Ha net-
Hue Kypcbl Po3ennbl Xalitayap, 3atem yuunaco B LUkone
BukTopa Ynbate B Magpuge. Ha BTopoii rog 06yuyeHus
nonyymna KoHTpakT B banete Buktopa Ynbate n octa-
Baflacb Tam yetbipe ce3oHa — 1990-1994. Wcnonuana
«KoHuepTo 6apokko» banaHunHa, «Cunbouabl» QoknHa,
coumnHeHna XaHca Ban MaHeHa, Hunbca Kpucte, Bukto-
pa Ynbarte.

B 1994-1997 Jlakappa — nepBaA coAMCTKa B Tpynne
HaumoHanbHbiii banet Mapcena PonaHa lMetn. OH po-
Bepun el mapTuio dcmepanbabl B «Cobope Mapuxckoii
boromatepu» (naptHep Matpuk [ionoH). OHa TaHLeBana
B cemu 6anetax [MeTu, YeTbipe 13 KOTOPbIX OblAN NOCTaBAEHBI HA €€ MHAK-
BMAYanbHOCTb. Hanbonee coeplueHHbIMM ee paboTamu cTanu AHXeNrKa
B «J/leonapae» n «fOHowa n cmepTb» B napTHepcTBe ¢ HukonA Jle Pruwem.
B 1997-2002 oHa pabotaeT B banete CaH-OpaHuncKo Nof pyKOBOACTBOM
Xenbru TomaccoHa. E€ 6anepuHcknit peneptyap: «Kusenb», «/lebegnHoe
o03epo», «Cnawan KpacaBuua», Ap. OHa Takxe WCMONHANA COYMHEHUA
Po66uHca, banaHumHa, [l30BCKoro, Tpu 6aneta Xenbrit TomaccoH, KeHHeTa
MakMwunnaHa, XaHca BaH ManeHa, Hauo [lyate, PonaHa INetu, Jlapa Jlio6o-
BMYa.

B ce3oHe 2002-2003 JTiocua Jlakappa npuxogut B Tpynny baBapckoro ba-
NeTa Ha nonoxeHue 6anepuHol. B TeueHne nepsbix Tpex mecALes B MioH-
XeHe oHa TaHuyeT ParimoHgy, Tatbany, Ogetty-Ogunnuio, «B Houm». Becero
6anepuHa NCNONMHUNA Ha 3TO CLieHe 35 NapTuii B 6aneTax Bcex BeAyLLMX
€BPONECKIX N aMepUKaHCKNX baneTMerictepoB XX Beka.

Kak npurnaweHHas 3se3aa Jliocua Jlakappa BbicTynana B Teatpe [Monutea-
Ma, Manepmo (1995), ApeHa au BepoHa (1996), Jla Ckana B Munaxe (1997,
2008), AHrAMIACKOM HaumoHanbHomM 6anete (1997), LryTtraptckom banete
(1999, 2000, 2001), XymoxecTBeHHOM baneTe bynanewwra (2003), Mapwx-
ckoit Onepe (2005), banete Acamn Maku, Tokuo (2005), BeHckom HoBorog-
HeM KoHuepTe (2007), CaHkT-Metepbypre (2010, 2011), ap.

OHa y0CTOeHa MHOXECTBa NPK30B, Taknx Kak: «<ApTuCcTKa roga» (1995, Be-
Hewuws), Benois de la Danse (2003), Mpu3 Sabino Arana (2004, icnanus), Ha-
LIMOHaNbHasA npemusa TaHua (2005, Ucnawus), MoyeTHoe oTanume n 3ono-
TaA Mefanb (2007, Ucnanna), MoueTtHoe 3BaHue Kammertdnzerin baBapuu
(2008), «Jlyywas 6anepuHa gecatunetua» (2010), lpan Mpu Dance Open
(2013, CankT-Metepbypr).

MapnoH [inHo pogmnca B AnbaHnn 1 yuunca B xope-
orpaduyeckon wkone B TupaHe. B 1998 oH npuxogut
B ’KeHeBCKII1 TaHLLeBaNbHbIV LEHTP Noj PyKOBOLCTBOM
[1>Bupa Anena. B 2001 Bbictynaet B banete Benckoit ro-
cyaapcTBeHHoin onepbl. B 2002 ero npuHmumatot B basap-
CKMIA TOCYAAPCTBEHHDIN GaneT, rae OH, byayum apTUCToM
KopgebaneTa, NCNONHAET conbHyto napTuto y pxn Ku-
nuaHa B «llectu TaHuax». OH TakXe BbICTynaeT B npo-
rpamMme MOOAbIX XopeorpadoB, rae NoKa3biBaeT na fje
4e COOCTBEHHOTO COYMHEHWA C napTHepen Yepun
Bumnepuc. B 2005 oH BbifBUraeTcs B CONMUCTbI TPYNMbI,
a B 2009 cTaHOBUTCA NEPBbIM CONUCTOM.

B ce3oHe 2004-2005 oH aebtoTuposan B ponsx Mapuca n Tubanbaa B «Po-
meo n [xynbette» [x. KpaHko, B «AroHe» u «KBapTete bpamca-LLIéH6ep-
ra» [Ix. banaHunHa. OH TakXe ucnonHun factoHa B «[lame ¢ Kamenuamm»
Ix. Holimaiepa, cono B «[1aTn TaHro» XaHca BaH MaHeHa u Potbapta
B «/lebepnHom o3epe» Pas bappa. B nocnenyowwme rogbl penepryap TaH-
LIOBLUMKA 3HauuTeNbHO pacmpunca. OH MCMONHAN MapTy B Knaccuye-
cKkux 6anetax: Anu 1 bupbaHTo B «Kopcape», MaH ae bpueH B «PaitMoHze»
(06e - MBaH Nnwka no M. Metuna), Anbbpext B «Kuzenu» (M. Pait), 3ono-
Toit pab B «laxepasage» (M. DokuH) 1 ap. B coBpemeHHOM penepTyape
TaHLOBLLMKa counHeHus [l. bombaHa, I. Mépdu, K. MakMunnaHa, . Holi-
Maliepa, H. flyato, T. Koxnepa, /1. ManHeca u ap.

Kak npurnaweHHbIi conuct Bbictynan B Onepe bpatucnasbl (2005), B lana,
noceAweHHomy HuxuHckomy (fambypr, 2008), Accami 6aneT, Tokumo (Typ-
He no Wcnanunu, 2008), fambyprckom 6anete (2011), Onepe TupaHbl (2012),
a Takxe B [aHame, CaHkt-letepbypre, Jluccabore, Mockse, bunbbao,
Maitopke, ApuHax (2010). YuacTHuk nporpammbl Bnagumupa Manaxosa
(AnoHus, 2013).

HarpaxgaeH Mpemueii Rosenstrauss des Jahres (Po30Bbiit bykeT) 3a napTuio
OwervHa (2007). 3a 3Ty e ponb 6bl1 HOMUHMPOBaH Ha Mpemuto «<Mepkyp»
(MioHxeH, 2008). HomnHaHT Ha 3BaHMe «TaHLOBLUMK rogax XypHana Dance
for you Magazine (2008) u «TaHLOBLUMK ce30Ha» XypHana Tanz Magazine
(2009/2010).
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Lucia Lacarra was born in Spain. At age ten she
took classes in a summer course directed by Rosella
Hightower. Then Lucia came to Victor Ullate School
in Madrid. Already in her second year there she was
given a contract to the Victor Ullate Ballet. In the course
of four seasons this was followed by Concerto Barocco,
Fokine's Les Sylphides, works by Hans van Manen, Nils
Christe and her mentor Ullate.

In 1994 she joined Roland Petit’s Ballets de Marseille
as principal. Petit entrusted her with the role
of Esmeralda, with Patrick Dupont as her partner
in Notre Dame de Paris. Within three years she danced
the leading roles in seven ballets by Roland Petit, four of which were
created on her, most notably Angelique in Le Guepard and, as partner
of Nicholas Le Riche, in the famous Le Jeune homme et la Mort.

In 1979-2002 she dances with San Francisco Ballet. Under the direction
of Helgi Tomasson she could dance Giselle, Swan Lake, The Sleeping Beauty
for the first time, i.e. some of the classical roles that a young ballerina has
to master. Her repertoire included the ballets by Jerome Robbins, Victor
Gsovsky, Helgi Tomasson, MacMillian, Van Manen, Nacho Duato, Roland
Petit, Lubovitch.

Lucia Lacarra has joined the Bayerisches Staatsballett at the 2002/2003
season. In the course of the first three months in Munich she danced
Raymonda, Tatjana and Odette/Odile as well as In the Night.

As a Guest Star Lucia Lacarra performed in Politeama Theater in Palermo
(1995), Arena di Verona (1996), La Scala, Milan (1997, 2008), English
National Ballet (1997), Stuttgart Ballet (1999, 2000, 2001), Art Ballet
Budapest (2003), Paris Opera Ballet (2005), Asami Maki ballet of Tokyo
(2005), New Year's Concert in Vienna (2007), St. Petersburg (2010, 2011),
etc.

She received many prizes, such as Artiste of the year (Venice, 1995),
Artiste of the year (Positano, 1995), Isadora Duncan Prize (1999), Benois
de la Danse (2003), Sabino Arana Award (2004, Spain), Premio Nacional
de Danza (2005, Spain), specially Honored with a Gold Medal (2007,
Zumaia, Spain), Honorary Title of Bayerisches Kammertanzerin (2008), Best
Ballerina of the Decade (2010, Moscow), Dance Open Grand Prix (2013,
St. Petersburg).

Marlon Dino was born in Albania and trained
at the School of Choreography and Ballet in Tirana.
In 1998 he joined the Geneéve Dance Center under
the direction of David Allen. Thereafter in 2001
he danced for the Ballet of the Vienna State Opera.
In 2002 he joined Corps de ballet of the Bavarian State
Ballet, where he danced a solo part in Jifi Kylian's Six
Dances. Within the Young Choreographers’ Programme
he created and danced with Cheril Wimperis Pas
de deux. In 2005 he was promoted to the Soloist and
in 2009 he became the Principal dancer. In season
2004/2005 he debuted as Count Paris and Tybalt
in Cranko’s Romeo and Julia and Balanchine’s Brahms-Schoenberg Quartett
and Agon (second pas de trois). He also danced Gaston in Neumeier's Lady
of the Camellias, the solo in Hans van Manen’s Five Tangos and Rotbart
in R. Barra’s Swanlake.

Later his repertory significantly enlarged. He performed the parties in such
classical ballets as Le Corsaire by M. Petipa, I. Liska (Ali and Birbanto),
Raymonda by M. Petipa (Jean de Brienne), Giselle by P. Wright (Prince
Albrecht), Shéhérazade by M. Fokine (The golden slave) and others. His
contemporary repertory includes the ballets by Bombana, Murphy,
MacMillan, Neumeier, Duato, Kohler, Mannes and others.

As a Guest Star he performed with Ballet of the Opera of Bratislava (2005),
Nijinsky Gala of Hamburg (2008), Spanish summer Tour with the Asami
Ballet of Tokyo (2008), Galas around Europe; Panama, St. Peterburg, Lisboa,
Moscow, Bilbao, Mallorca, Athens (2010), Hamburg Ballet (2011), Opera
of Tirana (2012). The last Malakhov and Friends (Japan, 2013).

He received the Rosenstrauss des Jahres Award, as the best artist of the year,
for the success obtained in his debut in the role of Onegin (2007). For this
Role he also was nominated for the Merkur Award (Munich, 2008). He was
nominated by the Dance for you Magazine, as the best Dancer of the Year
(2008) and by Tanz Magazine as the best dancer of the season (2009/2010).
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Mwxaun JlorsnHos

BONbLLIOW TEATP POCCKM
BOLSHOI THEATRE OF RUSSIA

Pogunacb B Mockge. B 2006 okoHumna MocKOBCKylo rocygnap-
CTBEHHYI0 akajemutio xopeorpaduu (megaror Hatanba Pesuy)
1 6bina NpuHATa B 6aneTHyto Tpynny bonbLuoro Teatpa. Penetu-
poBana noj pykoBoACTBOM TaTbsHbl [onnKoBoW. B HacToALee
BpeMms peneTupyeT nog pykoBogctBoM HuHbl Cemn3opoBoit.

B penepryape: ®ea be3zabotHocTn («CnAwana Kpacasuuav),
rpaH na («Paitmonga»), OpaHuy3sckas kykna, KonombuHa n Mapu
(«LLlenkyHunk»), OgmHHaguaTblin Banbc («LLloneHnaHav), AHacTa-
cns («MBaH Tpo3sHbiiny), Opurna («CnapTtak»), YnuuHas TaHLOB-
wua («fdoH Kuxot»), Cunbdupa («Cunbupar), Xuzenb u Mupta
(«Kusenb»), HeanonutaHckas HeBecta («/lebeguHoe 03epov),
Onbra («OHeruH»), Lnpun (<JlereHga o nobsu»), Dxynbetta
(«Pomeo n [xynbeTTay), bana («fepoi Hawwero BpemeHw»), KeHa
pbibaka («[loub dapaoHa»), MaHoH Jlecko («[lama ¢ kamenmamuy),
Kannuona («AnonnoH Mycaret»), ConbHble naptum B «A3ympy-
pax», «PybuHax» n «bpunnuantax», «CepeHage», «CumdoHus
[0 MaXop» 1 Jpyrue ConbHble NapTun B penepTyape bonbworo
Teatpa Poccuu: «Konnenuay, «3omywkay, «Maxutay, «JcMepanb-
pa», «baagepkar, «Kopcap», «AHtoTay, «<Mapko Cnaga.
CHuManacb B XyAOXecTBeHHOM KunHoduibMe «[lBaguath cura-
pem» (2007, ctygua «Mapagu3», pexwnccep AnekcaHap [opHOB-
CcKnit) n B pekname dupmbl Nike.

Maria Vinogradova was born in Moscow and in 2006 graduated
from the Moscow State Academy of Choreography (class of
Natalya Revich). She joined the ballet troupe of the Bolshoi
Theater, where she first danced under the guidance of Tatiana
Golikova and is now rehearsing under the direction of Nina
Semizorova.

Her repertoire includes the Carefree Fairy (The Sleeping Beauty);
Grand pas (Raimonda); French doll, Columbine and Marie (The
Nutcracker); the lead in the Eleventh Waltz (Les Sylphides);
Anastasia (lvan the Terrible); Phrygia (Spartacus); the Street
Dancer (Don Quixote); the title part in La Sylphide, Giselle and
Mirta (Giselle); Neapolitan bride (Swan Lake); Olga (Onegin); Shirin
(Legend of Love); Juliet (Romeo and Juliet); Bela (Hero of Our Time);
Fisherman’s Wife (Pharaoh’s Daughter); Manon Lescaut (La Dame
au Camélias); Calliope (Apollo Musaget); the solo in Emeralds,
Rubies and Diamonds, Serenade, and Symphony in C. Vinogradova
has performed many other solos the Bolshoi repertoire, such as in
Coppelia, Cinderella, Paquita, Esmeralda, La Bayadere, Le Corsaire,
Aniuta, and Marco Spada.

Vinogradova starred in the feature film Twenty Cigarettes (2007,
Paradise Studio, directed by Aleksandr Gornovsky) and in a Nike
ad.

Opuaus - Mapus BuHoepadosa, Cnapmak — [JeHuc PoObKUH
Maria Vinogradova as Phrygia, Denis Rodkin as Spartacus
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MEXAYHAPOOHAA 3BE3A
INTERNATIONAL STAR

Pogunca B Mpumopckom Kpae. HauanbHoe xopeo-
rpaduyeckoe obpasoBaHe nonmyuynn B [JHenpone-
TPOBCKOI TOCYAAPCTBEHHON Xopeorpaduyeckon
wkone (YkpanHa). B 2002-2006 yunnca B benopyc-
CKOM TOCYapCTBEHHOM XOpeorpaguueckom Kos-
nepxe (neparor AnekcaHap KonsageHko). Bo Bpems
yyebbl cTaxmpoBanca B HauuoHanbHOM akagemu-
yeckom bonbliom Teatpe 6aneta Pecnybnukn be-
napycb, rae UCMOMHUA NMPEMbEPCKIE MapTIY 1 Bbin
npuHAT B Tpynny. B KoHue 2006 nepeluen B Tpynny
bonbworo Teatpa Poccun Ha monoxeHue conucra.
PeneTupoBan nog pykosogcteom Opua Bnagumu-
posa.

Mpembepcknii penepTyap B bonbliom Teartpe:
basunb («[loH Kuxot»), KoneH («TweTHaa npe-
JOCTOPOXHOCTb»), KoHpap («Kopcap»), Ouaunn
(«Mnama Mapwxa»), Cnaptak («Cnaptak»), Conop
(«baspepkav), LlenkyHunk-npuHy («lLenkyHunk»),
tOHowwa («lOHowa 1 cmepTby), MeTpyLika («MeTpyLw-
Ka»), AbaepaxmaH («Pa|7|M0H,qa») TocbeH («YTpa-
yeHHble unmo3uny), fpad Anbbept («Kuzenby),
Openepn («ApnesnaHka»), Opanu («Konnenusy),
Ixeiimc («Cunbdugar), MsaH IV («MBaH [po3Hblii»).
YYacTHIK COBMECTHOTO NpoeKTa bosbluoro Teatpa
1 KanupopHuiickoro CerepcTpom-LieHTpa UCKYCCTB
(2011), XX MexpyHapoaHoro dectuane 6aneta
B [aBaHe (2006), rana-KoHLepTOB «3Be€3[bl CEroA-
HALHWe 1 3Be3Abl 3aBTpawwHue» (2008) 1 Ha cueHe
NnoHckoro amduteatpa, MexgyHapogHoro ¢ectu-
BanA umeHn Pygonbda Hypeesa B KazaHu, lNepsoro
cnmbupckoro dpecTnBana banera.

HeopHokpaTHO BbicTynan ¢ HoBocnbupckum Te-
atpom onepbl 1 6aneta («[oH Kuxotr», «Kusenb»,
«basgepka»). MicnonHun naptuio Openepu B «Apne-
3uaHKe» ¢ Tpynnoii Pumckoii onepol (2010).

C2011 - npembep 6aneTHoii TpynMbl MuxaitnoBcKo-
ro Teatpa B CaHKT- [etepbypre.

B 2011 - npurnaweHHbIn conMcT AMepuKaHcKoro
Teatpa baneta (ABT), ucnonHun ¢ 3101 Tpynnom
Ha cueHe Hblo-ilopKckon MeTtpononuteH-onepbl
Metpa («CBemnbi pyyein»), OpaHua («Konnenmsa),
Pomeo («Pomeo n [IxxynbeTTa). B 2012-13 npembep
AmepukaHckoro Teatpa baneta (ABT).

C AHrnniickum HaumoHanbHbIM 6aneTom Takxe Uc-
nonHun Pomeo («Pomeo n [xynbeTtar) n Beuep of-
HOaKTHbIX 6anetoB namatu PonaHa et («OHoLwa
11 CMEePTb»).

Naypeart Mpwu3a Benois de fa Danse (2009).
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lvan
Vasiliev

Cnapmak — WeaH Bacusnves

Ivan Vasiliev as Spartacus

Ivan Vasiliev was born in Vladivostok, but graduated 11 times zones to the west from the
Belarusian State Choreographic College in 2006. He then joined the National Academic
Bolshoi Ballet Theater of Belarus as a Principal Dancer. During his studies performed on the
stage of that theater the part of Basilio in Don Quixote (Valentin Yelizariev production) and
the part of Ali in Le Corsaire (Pyotr Gusev production). From 2006 to 2011 he danced with
the Bolshoi Ballet, and then in 2011 joined the Mikhailovsky Theater Ballet Company. In the
same year he was invited to dance with the American Ballet Theater and became a Principal
Dancer.

Vasiliev's repertoire includes Basilio (Don Quixote); Colas (La fille mal gardée); Conrad
(Le Corsaire); Philippe (The Flames of Paris); the title role in Spartacus; Solor (La Bayadére);
The Nutcracker-Prince (The Nutcracker); Ivan IV (Ivan the Terrible); Count Albrecht (Giselle);
Frederi (LAr/ésienne); Franz (Coppelia); Abderakhman (Raymonda); the title role in Petrushka;
James (La Sylphide); Lucien ({Husions perdues).

In 2006 he took part in the Twentieth International Ballet Festival in Havana, performing the
pas de deux from Boris Asafiev's The Flames of Paris and the pas de deux from Don Quixote.

In 2008, Vasiliev danced in the Stars of Today and Tomorrow Gala Concert that crowned the
Youth America Grand Prix Nineth International Competition of Ballet School Pupils.

Among other gala performances, Vasiliev danced in Kazan at the end of the Rudolf Nureyev
International Festival of Classical Ballet, as well as in the Novosibirsk Theater of Opera and
Ballet productions of Don Quixote, Giselle, La Bayadére. He participated in a gala concert of
ballet dancers at the Lyons Amphitheatre des Trois Gaules, as well as in Rome and other
European cities.
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BEPNTMHCKMW TOCYOAPCTBEHHbIV BANET
BERLIN STATE BALLET

Pognnacb B 1983 B Knee, YkpauHa. OkoHunna 6anetHyto wkony Baguma Mucapesa
B [loHeuKe (1995). B 2000-2002 conucTka [loHeLKOro onepHoro Teatpa, 3aTeM npu-
ma-6anepuHa HaumoHanbHoi onepbi B Knese. Bropas connctka bepnnHckoro rocynap-
CTBeHHoro 6aneta (2005), conuctka u B 2007 — nepBas CONNUCTKA.

Naypeat lMepsbix npemuii v Mpu3a Qarunesa (Knes, 2002), koHkypca «Apabeck» (2004)
n NMpusa MakapoBoit; TpeTba Npemna MexayHapoOAHOTO KOHKypca apTuCToB baneta
B BapHe (2005), MepBble npemni Ha MeXayHapOLHbIX 6aneTHbIX KOHKYpcax B XeNnbCuH-
ku 1 Haroe, Mpu3 «bynywee» (bepnu, 2010), IpaH-Mpn AHHbI MaBnosoii («[aHc oneH»
CaHkT-lMetepbypr, 2012, 2013, 2014, 2016), «/lyyiuas TaHLOBLLMLA TOAa» MO BEPCUM
nTanbaHckoro xypHana Danza&Danza (2016).

B peneptyape 3arnaBHble naptuu B 6anetax «Kusenb», «Jcmepanbaar, «3oMyLuKay,
«Cunbupar; «LlenkyHunk» (Mapu), «Cnawas Kpacauua» (OnopuHa, ABpopa), «[oH
Knxor» (Kutpn), «Pomeo n [xynbetta» ([IkynbetTa), «Kopcap» (MonbHapa, Megopa),
«JlebenuHoe o3epo» (Opetta/Ogunnus), «OHeruH» (Onbra), «babouka», «PectiBanb
LiBeTOB B [[KeHLIaHO» (rpaHp na Aie fie) 1 ap.

YyacTHuUa rana-koHuepToB 1 dectuBaneii: Tarnei (2007), ApHxaim, LLtetTH (2006),
NHcbpyk (2007), Bepnut («<ManaxoB 1 apy3ba»), [paH-KaHapua (Staatsballet & Manaxos
rana), MekuH (2007), AnoHusa (2008, 2010, 2012), fana buprut Kaiinb (2008), bunbbao
(rana Miocum Jakappsl, 2009), Cuuranyp (2009), byaanewwt, bpHo (2009), Pura, Kapn-
cpy3, Knes, Utanua (Bce — 2011). MpurnawweHHaa 38e3ga: dcceHcknin banet («CnAwan
Kpacasuua»), Onopentuiicknii 6anet («oH Kuxot»), LWseiuapua (MuHckuin baner,
«CnAwan Kpacasumuar), banet bpatucnasbl («JlebeanHoe o3epox, «CnAwas Kpacasu-
Lia»), baBapckuii rocynapcteeHHbii 6anet («floH KixoT»), 3arpebekuii 6anet («/lebeau-
Hoe 03epoy, «enkyHunk» — Oea [Opaxe), MunaH («/lebegnHoe 03epoy, «LLenkyHumk»,
«[loH Kuxot»), banet Pumckoin onepbl («[loH Kuxot», «/lebeguHoe 03epo», «JleTyuyan
MblLb», «CNALaA KpacaBuuay), Teatp «KpemneBckuii 6anet» («[loH Kuxot»), Kopones-
cKuit 6anet Benmkobputanum («floH Kinxot» B uectb Kapnoca Akoctbl — 2013; «/lebeau-
HOe 03epo», «<Pomeo 1 [IxxynbeTTay, «lLlenkyHunk» — Oea Ipaxe, «Cnaiwas Kpacasumuay,
«bpunnuanTbl»), byxapect («Cunbdmpar), MapumnHckuii Teatp («[oH Kuxot», «Py6u-
Hbl»), Kazaxckas onepa, Anma-Ata («JlebegnHoe 03epoy, «CnAwas Kpacasuuar), Onepa
bpHo («baspepka», Hukna).

MocToAHHaA NpurnaleHHas 6anepuHa Koponesckoro 6aneta BennkobputaHum u npu-
Ma-6anepuHa bepanHckoro rocyaapcTeHHoro baneta.

Born in Kiev, Ukraine in 1983, lana Salenko graduated from the Pisarev Ballet School
in Donetsk (1995). In 2000-2002 she danced at the Donetsk Opera House as a Soloist
and then as a Principal Dancer at the National Opera in Kiev. She joined the Berlin State
Ballet as a Demi Soloist in 2005, was promoted to Soloist, and then to First Soloist in
2007.

Her awards include the First Prize and Diaghilev Prize at the Kiev Competition (2002);
First Prize at the Arabesque Ballet Competition in Vienna and Perm (2004); the Natalia
Makarova Award “For the best female dancer”; Third Prize at the International Ballet
Competition in Varna (2005); First Prize at the International Ballet Competition in
Helsinki and Nagoya (2005); Deutscher Tanzpreis Zukunft (Berlin, 2010); Grand Prix at
Anna Pavlova’s Dance Open in St. Petersburg (2012, 2013, 2014, 2016); Best Female
Dancer of the Year Award (2016) from the magazine Danza&danza, Italy.

Salenko's repertoire of leading roles includes The Nutcracker (Marie); Sleeping Beauty
(Florine, Aurora); Giselle, Esmeralda, Cinderella, La Sylphide (the title roles); Don Quixote
(Kitri); Romeo and Juliet (Juliet); Le Corsaire (Gulnare, Medora); Swan Lake (Odette/Odile);
La Peri (Leila/Peri); Onegin (Olga); Le Papillon, and the Grand Pas de deux in Bournonville's
Flower Festival in Genzano.

Salenko has performed in galas in Taipei (2007); Arnhem, Stettin (2006); Innsbruck
(2007); Berlin (Malakhov & Friends); Grand Canaria (Staatsballet & Malakhov Gala);
Peking (2007); Japan (2008); Gala for Birgit Keil (2008); Bilbao (Lucia Lacarra Gala, 2009);
Singapore (2009); Budapest and Brno (2009); Japan (Malakhov & Friends, 2010); as well
as galas in Riga, Karlsruhe, Kiev and Italy (2011) and the World Ballet Festival in Japan
(2012).

Salenko has been invited to dance in many companies around the world, including the
Essen Opera (Sleeping Beauty); Opera di Firenze (Don Quixote); Switzerland (Minsk-Ballet
/ Sleeping Beauty); Bratislava Opera (Swan Lake, Sleeping Beauty); Munich Opera (Don
Quixote); Zagreb Opera (Swan Lake, the Sugar Plum in The Nutcracker); Teatro dell’ Opera
di Roma (Don Quixote, Swan Lake, The Bat, Sleeping Beauty); Moscow Kremlin Theater
(Don Quixote); Royal Opera House London (Don Quixote in honor of Carlos Acosta in
2013, Swan Lake, Romeo and Juliet, the Sugar Plum in The Nutcracker, Sleeping Beauty,
Diamonds); Bucharest (La Sylphide); Mariinsky Theater (Don Quixote, Rubies); Almaty
Opera in Kazakhstan (Swan Lake, Sleeping Beauty), Brno Opera (Nikiya in La Bayadeére).
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Popunca B 1981 B TiopuHrum, fepmanua. B 1992-2000 yunnca B bepnnHckoi rocygapcTBeHHon 6aneTHom wkone. B 2000-
2002 TaHueBan B baBapckom rocygapcteeHHom 6anete B MioHxeHe. B 2002 npuwen B bepnuHCKNI rocynapCTBEHHbIN GanerT,
rae BCKope BblABUHYNCA B cONUCTbI 1 B 2010 cTan npembepom.

OH € ycnexom y4yacTBOBaJl B MeXAyHapOAHbIX 6aneTHbIX KOHKypCax U 3aBOeBasl HECKONIbKO Npr3oB: B BeHe (2004 — nepBoe
MecTo), XenbcuHKM (2005 — TpeTbe MecTo), Haroe (2005 — TpeTbe MecTo). B 2007 HarpaxaeH HemeuKkum TaHLEeBanbHbIM Mpu-
30M «bypaywee». B 2010 HomuHmpoBanca Ha Mpw3 Benois de la Danse.

OH UCMOJNTHMA MHOXECTBO COJIbHBIX U MPeMbePCKUX NapTuii B 6anetax Matpuca bapa («/lebegnHoe 03epo» n «LLlenkyHumk»),
Bnagumumpa ManaxoBa («3onyuwika», «<baspepka», «Cnawas KpacaBuuar), AHxeneHa lMpenbxokaxa («Mapk», «BecHa cBALeH-
HasA»), Mopuca bexapa («Konbuo Bokpyr konbua»), Vipxn Kunnana («CumdoHna pe maxop»), Paa bappa («CHexxHaa Kopo-
neBa»), bopuca diipmaHa («YaikoBckuin»), Ixepoma Pob6uHca («KoHuepT», «MaTtpocbl Ha bepery»), Openeprka ATOHA
(«CunbBuA»), IxoHa KpaHko («OHernH» — ponb JleHckoro), XanHua LWnepnu («Mep MoHT»), MeTepa Waydyca («Cunbdugar),
Maypo buroHsetTu («KapaBagxo»), CteHTOHa Yanwwa («AHren B 4ucToM Hebe), Palimonga Pebeka («Inerus», «[JoBoNbHOY), a Tak-
e Asrycta bypHoHsuns, [Ixx. bananunna, Knapka Tunetca, Mapko [ékke, ap.

B 2006-2014 yyacTHuk 6aneTHbix dpectnBaneii u rana B Tainee (TalBaHb), ApHxaiime, WteTTnHe, JoptmyHae u bepnune (fepmanus),
WNHcbpyke, Haroe, bonblumx KaHapckux octpoBax, MNekuHe n LWaHxae, bunbbao (naptHepiua Miocua Nakkapa, 2009), Cudranype (napTHepiua
Manoma Sppepa, 2009), byganewre (Mporpamma «3Be3abl 6aneta XXI Beka), bpHo (2009), Canto Jomunro (JomuHukaHckas Pecnybnika),
Pure, Mapuxe, a Takxe MonbLue, Ntanun n Mpeunn (KoHuepTHbIN 3an «Merapoy). YuacTHuK 6narotsoputenbHoro rana 8 ®oHp buprut Kaiinb
(2008) 1 rana B yectb AHHbI [aBnoBoii B JloHaoHe (2012).

BEPITMHCKIN }
FTOCYJAPCTBEHHbIV
BAJIET

BERLIN
STATE
BALLET

@EnricoNawrath

Marian Walter was born in 1981 in Suhl, Germany. In 1992,

he entered the Berlin State Ballet School and graduated

in 2000. From 2000 to 2002, he danced with the Bavarian

State Ballet in Munich. In 2002, he joined the Berlin State £
Ballet, where was soon promoted to Soloist. In 2010,

he became a Principal of the company.

He has successfully participated in various international

ballet competitions and won 1st Prize at the Vienna

Competition (2004), 3rd Prize at the International Ballet

Competition in Helsinki (2005) and 3rd Prize

at the International Ballet Competition

in Nagoya (2005). In 2007, he was

awarded German dance prize

Zukunft. He was also nominated

for a Benois de la Danse award

in 2010.

Walter has performed leading roles in

Patrice Bart’s Swan Lake and The utcracker,

Vladimir Malakhov’s Cinderella, La Bayadére and

The Sleeping Beauty, Angelin Preljocaj's Le Parc and

Le sacre du printemps, Maurice Béjart's Ring um den Ring,

Jiri ylidn’s Sinfonie in D, Ray Barra’s The Swan Queen, Boris Eifman’s
Tchaikovsky, Jerome Robbins’ The Concert and Fancy Free, Frederick
Ashton’s Sylvia, John Cranko’s Romeo and Juliet and Onegin, Peter
Schaufuss’ La Sylphide, Heinz Sporli's Peer Gynt and Stanton Welch's
Angel in Clear, as well as in ballets by August Bournonville, George
Balanchine, Clark Tippet and Roland Petit.

Walter’s solo and principal parts include Romeo in Romeo and Juliet, Count
Albrecht in Giselle, Prince Siegfried in Swan Lake); the Prince in Cinderella,
the Prince in The Nutcracker, Lensky in Onegin, the Golden Idol and Solor
in La Bajadere, James in La Sylphide, the Blue Bird and Prince Desire
in The Sleeping Beauty, Conrad and Ali in Le Corsaire, Eros in Sylvia, Achmed
in La Peri, Phobus in La Esmeralda and the title role in Peer Gynt.

Walter has danced as guest artist and at festivals and galas throughout
Germany and in the Czech Republic, France, Greece, Latvia, Poland, the UK,
China, Japan, Singapore, Taiwan, the Canary Islands and the Dominican
Republic. i AHa Canerko

’ u MapuaH Banemep
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Popunach B 1975 B KaHe (HuxHAas Hopmanana, OpaHuuna), Hauana yuuTb-
ca B LLkone 6aneta Mapwxckon HaumoHanbHoi Onepbl B 1985 n cpasy
Obina nepesefeHa B NATbIN Knacc. B 15 neT, nonHoCTbI0 0CBOWB yuebHyto
nporpammy, bbina 3auncneHa B kopgebanet B 1990. B 1992 npoasuHynacb
B «Kopudeu» 1 B 3TOM e rogy ctana duHanuctkoin XV MexayHapogHo-
ro KOHKypca apTuctoB 6aneta B BapHe (bonrapua). Mapu-AHbec XKuno
TaHLeBana BO BCEX MMaBHbIX NOCTaHOBKax IMapuxckoin Onepbl, racTponax
Tpynnbl no ®OpaHumM 1 3a rpaHnuen (asmatckne cTpaHbl, Poccua, Wta-
nusa, Tepmanusa, CLUA, Jinean). B gekabpe 1994 no ntoram exerogHoro
KOHKypca 6aneta Mapuxckoii Onepbl oHa CTana conuctkol. Ha Heé 06-
palLatoT BHAMAHKeE NpuralieHHble xopeorpadbl (B 0COOEHHOCTI OCTPO
COBPEMEHHOTO HAaMpaBieHNA), 1 OHA C YCMEXOM UCMONHAET UX XOpeo-
rpaduio: Attentat Poétique NaHnens Jlapbe (1992), «¥un3enb» Matca Jka
(1993), «[Mapk» AnxeneHa lMpenbxokaxa (1994), «<MarHudukar» (1995),
«CnnbBuay (1997) n «Baunae» (1998) — Bce [IxoHa Honmaliepa; «Cumso-
nb» KaponuH KapncoH (1997), So Schnell [omuninka barya (1998), a Takxe
«Tunb YneHwnurenb» Baunasa HuxmHcKoro (Bocco3paHHblin MunnmnceHt
XoacoH n KenHetom Apuepom, 1994).

Mapu-AHbec MKuno Takxe WCMONHIUAA MHOXECTBO Pa3HOOOPa3HbIX Nap-
TUI TPAZNLMOHHOTO penepTyapa: «CepeHagar u «<Kanpuyuno» banaHuuHa,
«UlenkyHumk», «Cnawasa Kpacasuuay, «PaiimoHgar, «[lon Kuxot» Pygonb-
¢a Hypeesa; «<MaHoH» KeHHeTa MakMunnaHa. B cneynanbHom cnekTakne
«TaHuoBLWMKN — Xopeorpadbl» Kagep benap6u nopyuun eit ponb B CBOeN
komno3uuwu Salle des pas perdus (1997).

B 1997 oHa 3aBoeBana Prix du Cercle Carpeaux, 8 1998 Mpu3 3puteneir AROP
(Accoumauma apysen Mapuxckon Onepbl). C NpoaBMXKeHMEM B nepBble
conncTky B AHBape 1999, ee peneptyap pacwupunca: lnaHa («Cunbausay),
lepmus («CoH B neTHIol0 Houb» (Holimaitep); «KoHuepTo bapokko», «Anon-
noH Mycaret, «[lparoueHHOCTI (2,3 yacTn: «PyOuHBI» 1 «BpUnaKaHTbI»),
«CKpUNNYHBIA KOHLepT», «bnyaHbii cbiHy, «CUMPOHNA B0 Maxop», «JTio-
60BHble NecHM — BanbCbl» ([xxopax banaHunh); «MocpeaunHe, Tam, Ha BO3-
BblLLEHY, «[ONOBOKPYKUTENbHBIN TpeneT TouHocTuy, Woundwork 1 and
Pas./Parts (Ynnbam Qopcaiit); «/lebegnHoe 03epoy, «PaiimoHza», «basaep-
Kka» n «[loH Knxot» (Hypees); «bnaroselyeHune» 1 «KazaHoBa» (Ipenbxo-
Kax); «OHoLwLa 1 cMepTby, «Knasuro» u «Cobop Mapuxckoii boromatepu»
(Ponat Metn); «[esatan cumpoHns», <KoHKypc» 1 «BebepH. Onyc 5» (Mo-
puc bexap); BegyLume xeHckne napTun B «Cumsonax» (KaponuH KapncoH),
«KBapTtupe» (Matc 3k), «Knetke» (Ixepom Pob6uHC), «Maxute» (B0306HOB-
nenue MNbepa NlakotTa), Stepping Stones (Mpxu Kunnaw), AndréAuria (3py-
apa Jlok).

B 2004 el npuceoeHo 3BaHuMe «3Tyanb» (3Be3fa). BnocnencTBum oHa Bbli-
cTynuna B 3arnasHoi naptum B «Kusenwm (Matc 3k) n Aspope B «CnALeit
KpacaBuue» (Hypees); a Takxe 6anetax Kopxa CknbuHa, xepoma Pob-
6rHca, Xaponbaa JlaHaepa, ArnxeneHa lMpenbxokaxa, MiHbl bayw. ben-
XameHa Munbnbe, YaitHa Maklperopa, bnanku Jln.

Naypeat lpwu3a Benois de la Danse (2005).
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3BE3/IA MAPVIXCKOWM OMEPbI
ETOILE OF THE PARIS OPERA BALLET

Born in 1975 in Caen, Marie-Agnés Gillot began her studies at the Paris
Opera Ballet School in 1985, where she was immediately placed in the fifth
group. She completed all her studies and enrolled in the corps de ballet in
1990 at the age of 15, despite her youth. She was promoted to Quadrille in
1991 and Coryphée in 1992.

In the same year, Ms. Gillot was a finalist in the 15th International Dance
Competition in Varna (Bulgaria). She then danced in all the important
productions of the Paris Opera Ballet and toured with the company in
France and abroad (Asia, Russia, Italy, Germany, USA, and Lebanon).
She was promoted to Sujet in December 1994, at the end of the annual
competition of the Paris Opera Ballet.

Noticed by visiting choreographers (especially those modern in style), she
danced in Daniel Larrieu’s Attentat Poétique (created in 1992); Mats Ek’s
Giselle (created for the Opéra in 1993); Angelin Preljocaj's Le Parc (created
1994); John Neumeier's Magnificat (1995); Sylvia (created 1997) and Vaslaw
(1998); Carolyn Carlson’s Signes (1997); Dominique Bagouet's So Schnell
(1998); as well as Nijinsky's Till Eulenspiegel (a ballet recreated for the Opéra
by Millicent Hodson and Kenneth Archer in 1994).

But Ms. Gillot also danced a large variety of roles in the traditional
repertoire: George Balanchine’s Sérénade and Capriccio, The Nutcracker,
The Sleeping Beauty, Raymonda and Rudolph Nureyev’s Don Quixote, and
Kenneth MacMillan's Manon.

In 1997, following the Opéra’s show, Dancers-Choréographers, Kader
Belarbi gave her a role in his Salle des Pas Perdus. She received the Prix
du Cercle Carpeaux in 1997 and the Prix du Public awarded by 'AROP
(Association pour le Rayonnement de I'Opéra de Paris) in 1998.

Promoted to first soloist in January 1999, her repertoire has expanded to
include the roles of Diana in Sylvia and Hermia in A Midsummer’s Night
Dream (John Neumeier); Concerto Barocco, Apollon Musagéte, Jewels/
Rubies and Diamonds, Violin Concerto, The Prodigal Son, Symphony in C, The
Four Seasons, and Liebeslieder Walzer (George Balanchine); In the Middle
Somewhat Elevated, The Vertiginous Thrill of Exactitude, Woundwork 1 & Pas./
Parts (William Forsythe); Swan Lake, Raymonda, La Bayadére and Don Quixote
(Rudolph Nureyev); Annunciation and Casanova (Angelin Preljocaj); Le Jeune
Homme et la Mort, Clavigo (created in 1999) and Notre-Dame de Paris (Roland
Petit); 9th Symphony, Le Concours and Webernopus V (Maurice Béjart), the
leading female roles in Signes (Carolyn Carlson); Appartement (created by
Mats Ek in 2000); The Cage (Jerome Robbins); Paquita (restaged by Pierre
Lacotte in 2001); Stepping Stones (Jii Kylian); Wuthering Heights (created by
Kader Belarbi in 2002); André Auria (created by Edouard Lock in 2002).

At the end of her 2004 performance in Signes (Carolyn Carlson), Ms. Gillot
was promoted to Etoile.

Since then she has performed the pas de deux from Daphnis and Chloé
(George Skibine) at a gala in homage to Claude Bessy; the title roles in
Mats EK’s Giselle, Glass Pieces (Jerome Robbins), Etudes (Harold Lander); The
Dream of Medea (Le Songe de Medée) by Angelin Preljocaj in 2004; and the
role of Aurora in The Sleeping Beauty (Rudolph Nureyev).

Ms. Gillot is laureate of the Benois de la Danse (2005).
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MAPUXCKAA HALUMOHAJIbHAR OTEPA
PARIS NATIONAL OPERA

«Pomeo n [IxynbeTta»
Romeo and Julia
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Pogunca B 1978 B Crokronbme B apTuCTU-
yeckol cembe, B 1991 Hauan obyyatbca
TaHuUy B 6anetHol wkone Teatpa Jla Cka-
na B Munane n yxe ¢ 15 net ucnonHan
B TPyMMne pa3Hble Ponu, BKNoUas CONMbHbIE.
B ntone 1996 nocne okoHYaHMA yuebbl OH

}\JJ:}SCJJJ
DHE

) , cTan conuctom 6aneta Jla Ckana. McnonHun
T f lonybyto nmTuuy («CnAwas Kpacasuuay),
na je Tpya («</lebenuHoe o3epo»), Apana

- («MeTpywka» M. ®okuHa).
C;J QIJ e C 1997 HauMHaeTcA ero npoaBWKeHMe

B 6Oanete [lapukckoii HaumoHanbHoi
Onepbl — ¢ napTuii B KopfebaneTe, 3atem

[MTAPUMKCKAY CONbHbIX 1, HAKOHEL|, MPeMbepCKUX B 6a-

. HALMOHANBHAA netax «Kuzenb», «bnyaHblii CbiH», «Jlebe-

" OMEPA AnHoe 03epo», «BecHa cBALleHHaa». B [a-

Py N puxckon Onepe MM TaKkXe MCMONHEHDbI
Dy PARIS NATIONAL KnaBuro B ogHoMMeHHOM Ganete PonaHa
L' OPERA Metn, Mepkyuuo B «Pomeo 1 [xynbetTe.

B 2002 oH cTaHOBMUTCA NEpPBbIM TaHLOBLL-
KOM 1 mpubaBnaeT K CBOEMy peneptyapy
naptum B 6anetax banaHuumHa, bexapa,
Knnnana, Mpenbxokaxa, Hypeesa, [puro-
posuya, bapta, Mapu-Knog [lbeTparanna,
Metw, 3aHennbl, ®payun, [yato, [peBa, n Ap.
TaHUOBLYMK BbICTyMaeT ¢ HaumoHanbHbIM
6anetom Mapcensa n [atckum Kopones-
cKum 6aneTtom, B PuMckoin onepe, Teatpe
KommyHane Bo ®nopeHuuu, B TananHcKom
banete.

OH - obnagatenb paga Harpag, cpeam Ko-
Topbix: Mpu3 um. J1. MacnHa (1997, 2006),
nepBblil U CheunanbHblil Npu3bl 33 UC-
MOJHEHNE COBPEMEHHOI  Xopeorpaduu
Ha MeXayHapoaHOM KoHKypce B [lepya-
xe (1998), Danza&Danza (1999/2000).
OH yuacTHuk rana 3Be3g XXI Beka B JluH-
KonbH-LieHTpe B Hbio-Vopke (2005), rana
OanHn dnbenep B BeHe (2004) un MOCKBE
(2006).

t-q.

\*T'h::\_‘_‘h
\“.z George Balanchine, Angelin Preljocaj, Jifi

Born in 1978 in Stockholm into an artistic 4
family, Alessio Carbone entered the dance .
school of the Teatro La Scala of Milan in .
1991. From the age of 15 he began to

dance in various productions, including in

solo roles. In July 1996, a mere month after
receiving his diploma, he joined the Teatro

La Scala company as a Soloist. He-danced &7

the Bluebird (Sleeping Bedtity); the Moor in*

 Petrushka, (Michel Fokine); and the'Pas de ° : ' ;fb

Troisin Swan Lake.
Accepted _into ‘the Paris Natlonal Opera
corps de ballet-in 1997 he=was qmckly N
_promoted to Coryphée- “and- then to Sujet
_in 2001. His roles include the Capriccio pas =
" de deux (George Balanchine); Mercutio in T S
Romeo and Juliet; the Clown-in Les Forains; Sy =3
and leading roles ‘in Giselle, Prodigal Son,
Petrushka, The Rite of Spring (Pina Bausch)
and Swan Lake. Among Carbone’s repertoire
is the role of Clavigo (Roland Petit)-and=S3
Mercutio in-Romeo and.Juliet-{2001).-1n
2002 he was promoted,to: Preinler Danseurs
_Carbone has since added to'his repertoire
works choreographed by Maunce Bejart

— e —

Kylian, Marie-Claude Pietragalla, Roland
Petit, Nacho Duato, Patrice Bart, Carla Fracci,
Renato Zanella, August Bournonville,

‘ Kenneth Greve, and Alicia Alonso.
His awards include the Rotary Club Diploma =

for the best Italian dancer (1996); Leonid

© Massine (1997, 2006); First Prize and Special

Jury Prize for a performance of modern
choreography at the Perugia International
= —Competition (1998); Prize of Danza&Danza
(1999/2000).

He has danced in the G“dTa"j"*_des—-Etoll_esﬁ_du

21essiécle at the Lincoln Center in NewsYork.~

(2005), in the Gala in Homage to Fanny

‘-* Elssler in Vienna (2004), and in Moscow

(2006).
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BAJIET CAH-OPAHUWCKO
SAN-FRANCISCO BALLET

[lopec AHape 6bina nepBoit McnonHuTenbHULEN ponei B Pas/Parts Gop-
caitta (2016), «C onobpeHus Koponei» [xkacTuHa M3ka, «Onacascb cum-
meTpum» Jlanama Ckapnetta n «MaHudecte» Mainsa Tatuepa. Cpeam ee
OCHOBHbIX poneii: MupTa («Kuzenb», Xenbrut TomaccoHa), [paH na fie e
banepuhbl u Qen [paxe («lWenkyHunk» Xenbru TomaccoHa); Mepcepec
(«[loH Kuxot» Xenbru TomaccoHa n f0pus Mocoxosa), Ixynbetta («<Pomeo
n Ixynbetta» Xenbru TomaccoHa), CBaHunbga («Konnenus» [Ix. banan-
unHa), Onbra («OHermH» LK. KpaHKo), 3oayLika B OfHOUMEHHOM baneTe
Kpuctodepa YungoHa.

OHa TaHueBana rnaBHble ponu B Ganetax Xenbru TomaccoHa «Cemb
Ha BoceMb», «KpecT-HakpecT», «[1aTom ce30He», «CnAwen KpacauLe»
n «JlebegnHom o3epe»; Ixopaxa banaHumHa «AroH», «KeapTeT bpam-
ca-LlleH6epra», «AuseptucMeHT N2 15», «[paroueHHocTu» (M3ympyab),
«lllotnaHackan cumdonus» u «CepeHapay; Bana Kanunaponnu «[om 16-
ceHa» n «JlambapeHa»; Muxanna OokuHa «eTpyLkar; Yunbama Gopcaitta
«[OnOBOKpYXUTENbHOE YMoeHNe TOUHOCTbIo; [xoHa Holimaitepa «Pyca-
nouka»; Moxana Kob6opra «dnbdbi»; Cepxa Jndaps «Ciouta B 6enom;
Hatanum MakapoBoii (no M. Metuna) «TeHn» n3 «basaepku»; Bropoi akt
«PaimoHgpl» (pegakuma P. Hypeesa), Swnu Maiigxa «3ByKn nycTbix CTpa-
HuL; Opuna Moccoxosa «Knaccnueckas cumdorns», «Kap-ntuua», «Ma-
rputToMaHmna» 1 «BecHa cBAweHHaa», «[lnoBewy»; Anekcea PatmaHckoro
«Tpunorusa LoctakoBuuay; [xepoma Po66uHca «TaHLbl Ha BEUEPUHKEY,
«Ockonkuy, «B Houm» u «Bectcanpckan uctopus — ciontay; Jlanama Ckap-
netta «Konubpu»; Kpnctodepa Yungora «Kapycenb» (TaHew), «Mpuspaku»
1 «B 3010701 Yac».

B ee penepTyape Takxe counHeHus [13Buaa buntnu, Mopmbi 3no, xeim-
ca Kygenku, YaiHa Maklperopa, ArHec fie Munnb, Mapka Moppwuc, ona
Teitnopa n PeHato 3aHensbl.
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Dores André created roles in Forsythe’s Pas/Parts 2016, Peck’s In the
Countenance of Kings, Scarlett's Fearful Symmetries, and in Thatcher's
Manifesto. Among her major roles are Myrtha in Helgi Tomasson's Giselle;
the Grand Pas de Deux of the Ballerina and Sugar Plum Fairy in Tomasson'’s
Nutcracker; Mercedes in Tomasson/Possokhov's Don Quixote; Juliet in
Thomasson’s Romeo & Juliet; Swanilda in Balanchine’s Coppélia; Olga in
Cranko’s Onegin; and Cinderella in Wheeldon'’s Cinderella.

André has danced featured or principal roles in Tomasson’s 7 for Eight,
Criss-Cross, The Fifth Season, The Sleeping Beauty, and Swan Lake;
Balanchine’s Agon, Brahms-Schoenberg Quartet, Divertimento No.
15, Emeralds, Scotch Symphony, and Serenade; Caniparoli's Ibsen’s
House and Lambarena; Fokine’s Petrushka; Forsythe’s The Vertiginous
Thrill of Exactitude; Neumeier's The Little Mermaid; Kobborg's Les
Lutins; Lifar's Suite en Blanc; Makarova’s (after Petipa) “The Kingdom
of the Shades’ from La Bayadére, Act II; Nureyev's Raymonda - Act
Ill; Page’s Guide to Strange Places; Possokhov's Classical Symphony,
Firebird, Magrittomania, The Rite of Spring, and Swimmer; Ratmansky's
Shostakovich Trilogy; Robbins’ Dances at a Gathering, Glass Pieces,
In the Night, and West Side Story Suite; Scarlett's Hummingbird; and
Wheeldon's Carousel (A Dance), Ghosts, Rush, and Within the Golden
Hour.

André's repertoire includes other works by Tomasson, Balanchine,
Forsythe, Possokhov, Ratmansky, Robbins, Thatcher, and Wheeldon, as well
as ballets by Bintley, Elo, Kudelka, Liang, McGregor, de Mille, Morris, Taylor,
and Zanella.
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Pogunca B Heanone (Mtanusa) u obyyanca B 6a-
neTHOM wWkone npu Teatpe Jla Ckana B MunaHe.
TaHueBan ¢ 6anetom Jla Ckana u bepnuHckon
rocyaapCTBeHHO onepoil 40 npuxoga B banet
CaH-QpaHumcko B kavecTe conucta B 2014. Cran
nepsbim conuctom B 2016.

WcnonHun rnasHble naptum B «llenkyHunke»
(WenkyHunk-npuHy, 1 Koponb cHera), «Pomeo
n Ixynbette» (Pomeo), «/lebennHom o3epe» (3u-
ropug) v «[oH Knxote (basunb), B 6anetax «Tpnoy,
«[lpr3ma», «Mo3Tnueckme BanbCbly M «XadpdHep
cumMoHNA»; a Takxe dcnapy («oH Kmxot» Xenb-
rn TomaccoHa n tOpua lMocoxosa), OHernHa B of-
HouMmeHHOM 6anete [1x. KpaHko; ponu B 6anetax
[x. BanaHumHa: «YeTbipe TemnepameHTa» (Gnerma-
TUK), «CepeHapa, «Tema C Bapuaumamm», <KoHuepT
CTpaBWHCKOTO ANA CKPUMKM C OpKeCTpoM» 1 «[ipa-
roueHHocTu» (Bpunnuantel); Yunbama Qopcaiita
«[0N0BOKPYKMTENbHOE YNOeHIE TOYHOCTbIO» U Pas/
Parts (nepsblit ucnonHutenb, 2016); Anekcea Pat-
MaHckoro «Cemb CoHaT», «Tpunorua LocTakoBuyar
(CumdoHma N2 9) u «[loBonbHO JOPOTON CyBEHUPY;
[Ix. Po66uHca «TaHLbl Ha BeyepuHke», Kpuctode-
pa YungoHa «B 301070 yac»; a Takke COUMHEHMUA
tOpua Mocoxosa, Matinza Tatuepa; Upxu Byberu-
yeka, beHxxameHa Mwunbnbe, Jlaama Ckapnetta,
KeHeta MakMunnana, Ponana letw, gp.

[lo npuxopa B banet CaH-®paHumcko Kapno B 20
net aebtoTnposan B naptum 3urdpuaa B «Nlebeau-
Hom o3epe» HypeeBa B nape ¢ MonuHoit CemnoHo-
BOW; a B AyaTe co CBeTNaHOI 3axapoBOM UCMOMHUAN
«KoHuepTto DSCH» PatmaHcKoro.

Kak npurnaleHHbIi apTucT NCMONHIA NapTuio Afb-
6epta B «Kusenu» (UteHa Crudena u MoxaHa Kob-
bopra) B Koponesckom 6Ganete Hosoil 3enaHpguu
BO BpemA ux TypHe no Benukobputanum (2015).
lactponuposan B bpa3unuu, BoetHame, Ha Kybe,
loHKoHre, finoHny, Kasaxcrane, OmaHe n Mockse
(bonbLuoi Teatp).

bbin Ha3BaH xypHanom Danza&Danza nyuwinm
13 NpoABMBLUMX cebA MONOAbIX apTMCTOB Ha lana
B bpewna, Utanua (2015), a Ha XI MexayHapogHom
KOHKypce B TopoHTo, KaHaga 6bin ygoctoeH Mpu3a
dpuka bpyHa (2015). Naypeat lMpemun Mo3uTaHo
nmeHun JleoHnga MAcnHa Kak KnaccuMyecknin TaH-
LOBLMK roaa (2014).
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BAJIET CAH-OPAHLMCKO
SAN-FRANCISCO BALLET

Carlo Di Lanno was born in Naples, Italy, and trained
at La Scala Ballet School in Milan. He danced with
La Scala Ballet and Staatsballett Berlin before joining
the San Francisco Ballet as a Soloist in 2014. He was
promoted to Principal Dancer in 2016.

Carlo has danced principal roles in Tomasson’s
Nutcracker (the Nutcracker Prince and King of the
Snow); Romeo & Juliet (Romeo); Swan Lake (Prince
Siegfried); Trio, Prism, Valses Poeticos and Haffner Sym-
phony; Tomasson/Possokhov’s Don Quixote (Espada);
Balanchine’s The Four Temperaments (Phlegmatic);
Serenade (Waltz), Theme and Variations, Stravinsky
Violin Concerto; Cranko's Onegin (Onegin); Forsythe's
The Vertiginous Thrill of Exactitude; Ratmansky’s
Seven Sonatas, Shostakovich Trilogy (Symphony #9),
and Souvenir d'un lieu cher; Robbins’ Dances at a
Gathering (Green); Wheeldon's Within the Golden
Hour; Possokhov's Bells pas de deux. He created a role
in Forsythe's Pas/Parts 2016; Myles Thatcher's Frayed
and Painting Greys; Bubenicek’s Fragile Vessels;
Millepied's The Chairman Dances; Scarlett’s Fearful
Symmetries.

Before joining the San Francisco Ballet, Di Lanno
made his debut as Siegfried in Nureyev's Swan
Lake at age 20, partnering Polina Semionova, and
danced Ratmansky’s Concerto DSCH with Svetlana
Zakharova.

As a guest artist, Di Lanno danced the role of
Albrecht in Stiefel/Kobborg’s Giselle with the Royal
New Zealand Ballet on its U.K. tour in 2015. He has
performed on tour in Belo Horizonte, Sao Paolo; Rio
de Janeiro, Brazil; Hanoi, Vietnam; Dubai; Havana;
Hong Kong; Tokyo; Astana, Kazakhstan; Muscat,
Oman; and Moscow (Bolshoi Theater).

Di Lanno was named Best Emerging Artist at the
Premio Danza&Danza Gala in Brescia, [taly, in
June 2015 and won the Eleventh International
Competition for the Erik Bruhn Prize in Toronto,
Canada, in March 2015. He was named ltalian
Classical Dancer of the Year at Positano Premia
la Danza Léonide Massine in Positano, Italy, in
September 2014.
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Obyuanacb B Kuposckoii Akagemi 6aneta B BawwmHrtoHe, okpyr Konym-
6ua, CLUA v Wkone [xoHa KpaHko B LUTtyTrapte, l[epmaHus.

Ee ocHoBHoI penepTtyap: «[lBa rony6s» (Monogfas aeByLKa) 1 «TwieTHas
npefocTopoxHocTby Opeaepuka AwToHa; «<MaHoH» (MaHoH) 1 «M36paH-
Hble cuHKonbl» (beteHa) u Las Hermanas KeHHeTa MakMunnaHa;
«bonbLwas dyra» BaH MaHeHa; «OHernH» (Onbra), «YKpoLLeHue cTponTi-
Boii» (bbsHKa) u Pineapple Poll [xxoHa KpaHko; «Aackuii ranon» MaTbio
bopHa; «Anonnon» (Tepncuxopa), «Annerpo bpunbaxTey, «JuBepTUCMEHT
N 15», «KoHuepTo 6apokko», «[paroueHHocTU» (Py6uHbl, 3ympyabl)
n «banne umnepuanb» . banaHunHa; «CupeHeBbiit cag» (KeponaiiH)
JHTOHM Tiopopa; «AHHa KapeHuHa» lpokoBckoro; «PecTnBanb LBETOB
B [IxeHuaHo» ABrycta bypHoHBung; «llocpefuHe, Tam Ha BO3BbILLEHUNY
Yunbama Qopcaiita; «<Magam battepdnan» CraHToHa Yanw; «Magwme aH-
renbly, «CumdonneTTa» n «ManeHbkaa cmeptb» Upxn Kunnaxa; Mapka
Moppwuca; «opbi» 1 «KoHTUHYym» Kpuctodepa YungoHa; «Bapuauun
bpamca-TaiigHa» Tearnbl Tapn; «C ogobpeHua Koponeii» [xactuHa Neka;
«[Mnosew» (Nlonuta) n «ObtoxH» Opua Mocoxosa; «Onacasace cumme-
Tpum» 1 «OpaHkeHwWTeirH» (dnu3abert) Jlanama CkapnetTa; «Cemb Ha BO-
cemby, «XapHep-cumpoHua» n «Tpnox» Xenbrn TomaccoHa; «Cymepki»
beHa CtuBeHcoHa; «Cemb coHaT» Anekcesa PaTmaHcKoro.

B eé peneptyape rnaBHble napTuu B 6anetax: «/lebeguHoe o3epe», «[JoH
Kuxot», «lLloneHnaHna», «Maxuta», «*Kuzenb», «<Konnenua» (Ix. banaHuun-
Ha), «LLlenkyHumk» n «Kopcap».

OHa co3pana ponu B 6anetax Awypa baptona, Mopmbi Ino, Hukono Oox-
Te, [xenmca Kypenku, daBapaa Jinanra, lappet Cmut, CraHTOHa Yaniwa.
Mpexae, uem BoiiTn B Tpynny banet CaH-®paHumcko B 2015, oHa TaHLeBa-
na B XblocToHcKoM baneTe 1 banete Capacotbl.

Boina duHanucTkoit MexgyHapogHOro KOHKypca apTuctoB Oaneta
B [lxekcoHe, wrat Muccucunu, CLLA (2006), n koHkypca Prix de Lausanne,
LWseliuapua (2001).
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BAJIET CAH-OPAHLWNCKO
SAN-FRANCISCO BALLET

©Erik Tomasson

/

Lauren Strongin trained at The Kirov Academy of Ballet in Washington, D.C.
and the John Cranko Schule in Stuttgart, Germany.

Her principal roles include Ashton’s The Two Pigeons (Young Girl) and
La fille mal gardée; Sir Kenneth MacMillian's Manon (Manon); Elite
Syncopations (Bethena) and Las Hermanas; Van Manen’s Grosse Fuge; John
Cranko’s Onegin (Olga); The Taming of the Shrew (Bianca); Pineapple Poll;
Matthew Bourne’s The Infernal Galop; Balanchine’s Apollo (Terpsicore),
Allegro Brillante, Divertimento No. 15, Concerto Barocco, Rubies, Emeralds,
and Ballet Imperial; Anthony Tudor’s Lilac Garden (Caroline); Prokovsky's
Anna Karenina; August Bournonville’s, Flower Festival in Genzano;
William Forsythe’s In the Middle, Somewhat Elevated; Stanton Welch's
Madame Butterfly; Jiti Kylidn's Falling Angels, Sinfonetta, and Petite
Mort; Mark Morris" Sandpaper Ballet, and Drink to Me Only With Thine
Eyes; Christopher Wheeldon's Rush and Continuum; Twyla Tharp’s The
Brahms-Hayden Variations; Justin Peck’s In the Countenance of Kings; Yuri
Possokov's Swimmer (Lolita) and Fusion; Liam Scarlett’s Fearful Symmetries
and Frankenstein (Elizabeth); Helgi Tomasson’s Seven for Eight; Haffner's
Symphony and Trio; Ben Stevenson's Twilight; and Alexei Ratmansky's
Seven Sonatas.

Her classical repertoire includes principal roles in Swan Lake, Don Quixote,
Les Sylphides, Paquita, Giselle, Balanchine’s Coppélia, The Nutcracker, and
Le Corsaire.

Strongin has created roles in Aszure Barton's Angular Momentum; Jorma
Elo's ONE/end/ONE; Nicolo Fonte’s See (k); James Kudelka’s Passion;
Edwaard iang's Murmuration; Garrett Smith's Vivacious Dispositions;
Stanton Welch's Sons de I'dme and Mark Morris' The Letter V. Strongin
joined the San Francisco Ballet in 2015 after dancing with the Houston
Ballet and Sarasota Ballet. She was a finalist at the USA International
Ballet Competition in Jackson, Mississippi, in 2006, and at the Prix de
Lausanne in Lausanne, Switzerland, in 2001.
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DyKkuko

TaKkace

Fukiko

Takase

Pogunack B Hblo-Mlopke B 1984, Bbipocna B AnoHuu.
Ee matb Takako Takace, yBaxkaemas TaHLOBLiMLA.
Monyuuna TPeXNETHIOK CTUMEHANIO NPABUTENbCTBA
AnoHun ana obyueHna B PoTTepaamcKoi TaHue-
BanbHon Akagemun Codarts 1 JIOHAOHCKOM LiKone
COBPEMEHHOIO TaHLa, TaM OHa nonyynna ceptudu-
KaT No coBpemeHHOMy TaHLy B 2006. B cregytowiem
rofy OHa 3aKOHYMNa acmMpaHTYpy 1 Nomyyuna au-
MAOM MO CMeLManbHOCTY «COBPEMEHHbIN TaHeL.

B 2006-2010 ®ykuko pabotana B TaHLEBanbHOIA
komnaHum XeHpi Oryunka, 6ymyun ero accucTeHToMm
B nogrotoBke Tread Softly nna Pambep [laHc Kom-
naHu n Da Gamba pns YépHoro 6aneta. OHa TaKxe
cotpyaHudana ¢ flapwan CuHrx bynnep, Xy6eptom
Wccakoy n Paccenom ManudaHtom Kak cBobopg-
Has TaHuoBwWwwMua. B 2013 oHa TaHUeBana ¢ Tomom
lopkom B «MvpHOM aTOMe» Ha My3biKy U BUfEO
Ingenue, xopeorpada YaiiHa Maklperopa.

OHa Takxe paboTana kak CBOOOAHaA TaHLOBLYMLA
1 xopeorpad B AnoHuun. Cpeau ee xopeorpaduye-
CKuX paboT Bbigensiorcs «[locagka», MHOTOAKTHast
pabota ana Teatpa X cai B AinoHuu, «<OceHHee npep-
uyBcTBME» B HaumoHanbHom Teatpe B Tokuno. Qyku-
KO NpucoennHNach K komnaHum YsiHa Maxlpero-
pas2011.
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KOMMAHWA YSVHA MAKIPETOPA

COMPANY WAYNE MCGREGOR

Fukiko Takase was born in New York in 1984 and raised in Japan by
her mother Takako Takase, a renowned dancer. She was the recipient
of a three-year Cultural Affairs Fellowship from the Japanese
government to study at the Codarts Rotterdam Dance Academy
and the London Contemporary Dance School, which awarded
her a Certificate in Contemporary Dance in 2006. She completed
the Postgraduate Diploma Programme in Contemporary Dance
the following year.

From 2006 to 2010, Takase worked for the Henri Oguike Dance
Company as his assistant with the work Tread Softly, a commission
for the Rambert Dance Company, and Da Gamba, for Ballet Black.
She also worked for Darshan Singh Bhuller, Hubert Essakow and
Russell Maliphant as a freelance dancer. In 2013 she danced
with Thom Yorke in the Atoms for Peace music video Ingenue,
choreographed by Wayne McGregor.

Takase has also worked as a freelance dancer and choreographer in
Japan; her choreographies include Landing, a full-length work for
Theatre X cai in Japan, and Autumn Hunch for the National Theater,
Tokyo. Fukiko joined Studio Wayne McGregor in 2011.
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Tpasuc
K"ay3EH-HaMT KOMMNAHNSA Y3MHA MAKIPETOPA

Travis
Clausen-Knight

COMPANY WAYNE MCGREGOR

Pogunca B KeiintayHe, 0xHaa Adpuka, nepeexan
B AHMNIO, 1 OKOHUMA TaM LWWKONy MCKYcCTB Mapk
TpuHr B 2009. B nepuog yuebbl 3aBoeBan HECKONbKO
TaHLieBaNbHO-XOpeorpaduUeckmx Harpag B LKone
1 33 ee npefenamn — HauMOHANBHOTO MONOAEX-
Horo 6aneta 1 MexmyHapofHOro KOHKypca TaHua
8 Cnonero, Utanus.

Mo okoHuaHuu yuebbl TpeBMC yyacTBOBaN B MU-
poBoM TypHe «/lebeanHoro o3epa» MaTbio bopHa,
3aneyvatneHHom B 3D-dpopmate. Ero npuenek npo-
ekt Maiikna Knapka B TH residency (2011). Takxe
OH BbicTynan ¢ Tavaziva Dance B BO3pOXAeHHOM
Komno3uuuu «B3rnaHyTb eLwé pas» 1 ux nocnegHem
cnekTakne «YyBcTBeHHaa Adppukar.

B 2013 TaHUOBLWWMK NPUCOEAUHUACA K KOMMNAHUM
YaiiHa Maklperopa.

RaviDeepres&AliciaClark

Born in Cape Town, South Africa, Travis Clausen-Knight moved
to England where he graduated from the Tring Park School for
the Performing Arts in 2009. While still a student he won several
awards for dance and choreography both within the school and
outside it, including at the National Youth Ballet and the International
Competition of Dance in Spoleto, Italy.

Since graduating, Clausen-Knight has performed with Matthew
Bourne’s world tour of Swan Lake and was featured in the 3D film
of the production. He was involved in Michael Clark’s Turbine Hall
Residency at the Tate Modern in 2011, and also performed with
the Tavaziva Dance in their re-mount of Double Take and their recent
creation Sensual Africa.

His other credits include work with A.D.Dance and Combination
Dance. Clausen-Knight joined the Studio Wayne McGregor in 2013.
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Mxenmc
MetT
James

Pett [lecATb neT 3aHMMancA TMMHACTWKOMW, npefcTas-
nan BennkobpuTaHMio Ha MUPOBOM YemnuOHaTe
Gymnastrada B AcTpun B 2007. Yuuncs B KoHcep-

. BaTOPMM My3biKiA 11 TaHLa TpuHUTY JlabaH, KoTopyto
KOMMAHWA YSVIHA MAKIPETOPA okoHu B 2011, C NePBOTO KNacca ¢ oTanyYnem; Obin

COMPANY WAYNE MCGREGOR HarpaxaeH Mpemuein Marion North Award 3a Bblaa-
foLmecs LOCTUKeHNA B paboTte. B 2009 BbicTynan

B PayHpxayce (Underdrome), ncnonHas xopeorpa-
duto [lappeH [XKOHCTOH, 1 paboTan ¢ [xunn Knapk.
B 2010 cotpymHuyan ¢ Matpuwen JleHT Hag BoC-
cTaHoBneHnem «CxBaTkm» Mapca  KaHHuHrema,
VCMONHAA OpUrHanbHoe cono xopeorpada. B cne-
aylolem rogy oH pabotan ¢ Keppu Huxonc n Me-
puamaH bpacc, nx komnosuuua 6bina UCMonHeHa
B KoponeBckom decTnBanbHOM 3ane Ha npasgHo-
BaHMM 60-neTna bputaHckoro GecTnans (0CHOBaH
B 1951).

B 2011-2013 TaHueBan B KomnaHuu Pruappa On-
cToHa. Takxe pabotan ¢ Pobeptom KoxaHom Hag
BO300HOB/NEHNeM 6Oaneta «B namsTb», a B bap-
OnKaH-LieHTpe — Haf «HeBecToil M xonoctakamm»
(2012) u ¢ xuHn CTun Hap cobpaHuem KOMMo3u-
umn KanHuHrema. [xenmc lMeTT npucoeguHunca
K KomnaHuu YanHa Maklperopa B 2013.
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James Pett competed as a gymnast for ten years, representing Great Britain
at the World Gymnastrada in Austria in 2007. He studied dance at Trinity
Laban Conservatoire of Music and Dance, graduating in 2011 with honors,
and was awarded the Marion North Award for outstanding achievement
in performance.

In 2009 he performed at the Roundhouse in Underdrome, choreographed
by Darren Johnston, and worked with Gill Clarke for the In The MOMENT
Festival. In 2010 he worked with Patricia Lent on a revival of Merce
Cunningham's  Scramble, dancing the original Cunningham solo.
The following year, he worked with Kerry Nicholls on Ave Maris Stella,
a collaborative piece with Meridian Brass. The work was performed at
the Royal Festival Hall in a celebration of the 60th anniversary of the 1951
Festival of Britain.

From 2011 to 2013, Pett danced for the Richard Alston Dance Company.
During this time he also performed in Dance Umbrella 2011, working
with Robert Cohan on a revival of In Memory and, in 2012, The Bride
and the Bachelors exhibitions at the Barbican Centre, where he worked
with Jeannie Steele on Cunningham's works. Pett joined the Studio Wayne
McGregor in 2013.
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AIRFRANCE /S

FRANCE IS IN THE AIR

N3 MOCKBbI  CAHKT-NETEPBYPTA

NMAPMNX

AIRFRANCE.RU

AIRFRANCE KLM
CCRAINE

*Air France - 9p ®paHc. KLM - KJIM. *Konu4ecTBo peicoB yKa3aHo Mo ieTHeMy pacnucanuio. Peknama.



BblC TABKA

YeTsepTh Beka — 3TO CePBE3HBIN 100WIEH I8 MOGOro MPOEKTA.
1Ipus bewya de na Jarne RouCTHHY COXPOBHINHHUIIA TAHLICBANTLHBIX
SBICHEY BBICIICH Opo6bl. 1 MBl pelnm HTH COKpOBHINA ¢ IeJIATh
JIOCTOAHUCM KX 1010, Opl"‘lH[/[?)OBZ‘LB BI’)]CTZ‘LBKY B r[Cp[/IOJL < 20 Mast
mo 11 mora 2017 roga B npexpacHOM M CO3BYUHOM IO BCEM
eMbieataM MecTe — TearpamsroM Mysce M. A. A, baxpymusa, roe
caMm I/IHTCI)I)CPI)] " an,][)[CTl)l ]‘OBOP}[T 8] HC()GI)]KHOBCHHOM BKyCC
7 9JIETAHTHOCTH, O KPACOTE M TATAHTE.

DRCIIO3UIA BBICTABKY GEPET HATATIO OT TBOPUCCTBA AJICKCAHIPA
bBerya B cro B3aMMOCBASH ¢ SHAMCHHTHIMU «PyCCKUME CC30HAME
Jarunesa v go Hammx geer. [loceruTesneln BhICTABKH KIyT
YHUKAIBHBIC pororpadnu naypearos 1lpusa sa see 25 sier, sckmsel
KOCTIOMOB ¥ gekopanui Amexcapnpa bemya m ero moToMkos
Bunangsr  Cepebpsaxosont 1 Hunsr  Bunorpanoson-benya,
'I‘Ca'l‘pa,]II)HIﬂC KOCTHOMDI _H?lyp(‘?l'l'()]i) CCpI/I}{ BUJICOCKKETOB U3
GATETHBIX MOCTAHOBOK, OTMeUeHHBIX WicHaMu ktopr. [locerurenn
CMOTYT MpUMepUTh 00pas Jaypeata, cpOTOrPAPUPOBABIINCE C
npusoM, J0GC3HO OPCHOCTARNCHHEIM Jaypearom 2014 roga
Cepreem PIIIHHBIM, 4 TTOCCTUTCIIBHIL, X ICT IPUMCPHAS, D¢ OHI
CRIOI‘YT an)le[/ITb l_[ya.HT})l. l’ICpCB COUHUANBHBIC (CTHU 6yl”vy'l'
eXEHeAeNBHO MIPOBOIUTHECA  POSBITPBIIHE IIPU30B OT MAPTHEPOB
BBICTABKH.

Mp1 npurnamacm Bac B rtsopucckunm mup Gancra, KOTOPBIA
OOBENUHACT M CO3JACT LeMOCTHBIA 00pas 3BYYaHMA My3bIKH,
JOBIDKCHUE TAHIA M QUSHKY Tella, UTPY CBETd M JCKOPALHEA. 1JTo
YHHKAJILHOE COOLITHE, IPHHAR YUACTHe B KOTOPOM Bhl cmoxere
TTOSHAKOMUTBCA ¢ MUPOBBIM KYJIBTYPHBIM HACICIMCM IIPOCKTA
benya de aa Hane, vie pycekuc macrepa Gasrera rmo mpany 3aHuMaloT
BeJYIIEe MECTO.

Lpocwcepexuii yermp «Maewrvnd nymo» u Lenmp bewya

MJIEYHbIN LA .
nvTh prix*d benois
de la danse

national
theatre
museum

SR (T}
W_ﬂ!!ifﬁ?{ﬂﬂﬁ?ﬂ MHTEPLEPHL
- MNATURA
i?@% MULTIBRAND SHOWROOM SlBERlCA

TeaTpanbHbin My3en nmenn A.A. baxpywmvHa, yn. baxpywvHa, g. 31/12



THE EXCLUSIVES BY

GUERLAIN

PRIMA BALLERINA

LE BOLSHOI

PRIMA BALLERINA
LEBOLSHOI

‘OWDLNI®Y "MNELD1881000 O _n_w_\_._._OQU_.O_mq oHamxdeaLrou pdogoL 08108hb} "8/C616£//201 HAIO AAOV_S.n_._.quvv o000



MAPTHEPbDI

a
CeBepctanb  ExgonMobil

IOHU e
npo AIRFRANCE Y i KLM 7%

) Y
V k4 ¥
Ayt GUERLAIN e
]V[ ETROPOL TAPMOHUS ®JTOPA
SINCE 1905
Excellence in Flight - st = o §|‘ o4
mnm AIR %j@ Encm tmmua ulir;

MABHbIE MEOWA-MNMAPTHEPDI

PIYMEHTbI Mockea P
IKT bl Air.RU Tacc o oroRCRA TERAT

INFOOXX %ﬁﬁ DHOO.
WORLD q
Yrpo gl ELLE

OONUNANDBHBIE MEOAVNA-TTAPTHEPDI

~
(OFCTI MASK | PAL/IOPOCCUM PAZIVIOKY/IbTYPA

DOZADO FINPARTY




MNopapouHble, cBagebHble 6yKeTbl U KOMMO3ULIUMU,
odopmneHue TopKecTs

KyTy3oBCKuiA npocnekT, 5/3, (499) 243-46-03,
yn. Kpbinatckas, 17/1 busHec Napk «Kpbiiatckme Xonmbi», (495) 956-30-40

www.garmonia-flora.ru



IOpwuii TpnuropoBuy Ha BCTpede ¢ npeccoit B bonblom Teatpe
Yuri Grigorovich with press, Bolshoi Theatre
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IOPVIA TPUTOPOBMY,

Mpe3uneHT MexayHaponHoro Cot3a feAteneil xopeorpaduu,
Mpencenatens xtopu Mpu3a

PETMHA HUKUOOPOBA,

[eHepanbHblit gupekTop Mporpammbl BENOIS DE LA DANSE

HUHA KYAPABLEBA-NYPU,

Aptuctuyeckuii supektop Mporpammbl BENOIS DE LA DANSE
Cocranenue u pegakuns: AIEKCAHAP KONECHUKOB

npu yyactun HUHbI KYAPABLIEBOU-NTYPU
ABMUHUCTPaTMBHO-PUHAHCOBAA rpynna

O/1bI'A FOPYAKOBA (koopauHatop npoekTa)

BAJIEHTUHA IMUTPEHKO

000 Ayautopckas ¢upma KEMEHOB

ANEKCEW HUKUTUH

) CleHapHo-TBopYecKas rpynna

ANEKCAHAP KONECHUKOB, AHAPEW MENAHbUH, CEPTEU TAMOHUH,
CEPTEW WEBYEHKO, AJIEKCAHAAP POMAHOB, AHAAPEN BOJIKOB,
HUKONAU FPUTOPOBUM, CEPTEWN BOPUCOB, UPUHA 3UBPOBA,
MUXAUNT MUHEEB, BNARUMWP WLEPBAKOB, UITOPb CYBOPOB
OdmumanbHblit potorpad MUXAWIT JIOTBUHOB

PepakTop aHrnuitcknx Tekctos MALLEJSIb BEPZIN

Mpecc-cnyx6a JEHUC CABYEHKO, OJIbTA KYJTUKOBA
Pykosogutens uHtepHetr-npoexktos HATAJIbAl NYTUYEBA

Wcnonnutenshblit npoatocep TATbAHA CUAOPOBA
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benois de la danse

KIoPy XOPEOTPA®bI TAHLOBLILI TAHLOBILIKM
JURY CHOREOGRAPHERS BALLERINAS DANCERS

0PU/t FPUTOPOBHY LEMVC BONb CTENNA ABPEPA LIABULE AATO

YURI GRIGOROVICH DEMIS VOLPI STELLA ABRERA DAVIDE DATO
XYTHO BOKKA XbI0-XbIOH KAH HIHA KATILIOBA TYCTABO KAPBATIHO
JULIO BOCCA HYO-HYUNG KANG NINA KAPTSOVA GUSTAVO CARVALHO
CBETIAHA 3AXAPOBA  33BAPA KIIVT MUCA KYPAHATA K-y
SVETLANA ZAKHAROVA ~ EDWARD CLUG MISA KURANAGA JAE-WOO LEE
CIO-PKVH KAH KPUCTAN NAWT TIOAMINA MATBEPO BPYKIIMH MAK
SUEJIN KANG CRYSTAL PITE LUDMILA PAGLIERO BROOKLYN MACK
IKYTU KEHT ATIEKCE/ PATMAHCKMI  Cblo-KW NAK YTO MAPLIAH

JULIE KENT ALEXEY RATMANSKY SEUL-KI PARK HUGO MARCHAND
MAHI037b NIETPY AKPAM XAH MAPYA PUKKETTO LEHC POAbKIH
MANUEL LEGRIS AKRAM KHAN MARIA RICCETTO DENIS RODKIN
BPIKUT NEQEBP CHA NAPBH LUEPKAYM IDKEOOPY CUPUO
BRIGITTE LEFEVRE SIDI LARBI CHERKAOUI JEFFREY CIRIO
#0PMA 310

JORMA ELO

MOCKBA, BOJIbLLIOW TEATP, 30-31 mas 2017





