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0 NNPOEKTE

MexayHapopaHbiii 6aneTHbii Mpus
Benois de la Danse -

BaneTtHbil BeHya, N3BeCTHbIN B Mype
Kak «baneTtHbin Ockap», npucyxpaerca
eXerogHo cosfartenam Hanbonee
BblAaloWMXca pa6boTt B o6nactn
xopeorpaduu 3a MUHYBLUNIA rog,.

ExxerofHo cmeHsAemoe MexayHapogHoe
XKIopW, cocTosLee 13 aBTOPUTETHBIX AeATenen
MUPOBOI Xopeorpaduu — pykoBoguTenen
3HaMeHUTbIX 6aneTHbIX TPYMM, BUAHbIX
xopeorpadoB, U3BECTHbIX NE€Aaroros, 38e34
MUPOBOro 6aneTa, — BblABMUraeT HOMUHAHTOB
(xopeorpados, TaHLOBLYNKOB, KOMMNO3UTOPOB,
cueHorpadoB) 3a onpefeneHHyto paborty,
CO3aHHYI0 B MUHYBLLEM rofly, U U3 X Yncna
B UTOre onpegenseT Nyymx.

Mpwu3 Benois de la Danse yupexxpneH

B 1991 rogy B Mockse MexayHapogHomn
Accoumaumen gestenei xopeorpadun,
HblHe MexayHapogaHbin Coto3 featenen
xopeorpaduu, 1 B TOM e rofly BrepBble
npencTaBneH Ha cleHe bonbloro Teatpa
Poccun.

C tex nop MNpu3 BpyyaeTca exxerogHo

Ha LepemoHuK, NpeaLwecTBytolen fana-
KOHLepTy 3Be3/ 6aneTa — HOMVMHAHTOB
TeKyLLero roga.

C nepBoro gHA cywectBoBaHusA lMpoekTa ero
XYLOXeCTBEHHbIM PYKOBOAMTENEM U,

Nno JOSIKHOCTY, NpefceaaTenieM xopu
ABnAeTcA npe3naeHT MeXxayHapogHoro
Coto3a flestenei xopeorpaduu, Bblgaowminca
pycckuii xopeorpad Opwuii lpuroposuu.
Hnpekumsa n opraHmnsatop MpoekTa —
obLiecTBeHHan HeKoMMepyecKas
opraHumsauus Llentp Benya.

ABTOp CcTaTyaTKM [1pr3a — 3BeCTHbIN
ckynbntop Uropb YcTUHOB, NpefcTaBuTenb
npocnaefeHHOro cemenctea benya.

ABOUT THE PROJECT

The International Ballet Prize Benois de la
Danse is awarded annually for the most
outstanding choreographic productions
created in the previous year. Since 1991
this Ballet Prize the only one of its kind was
dubbed by the press Oscar of Dance.

The international jury, relieving annually
and consisting of the most competent
representatives of the world choreography:
the heads of the largest ballet companies,
the outstanding choreographers, famous
ballet teachers and world ballet stars,
nominates the candidates for the Prize and
during the year choose the best from them.
This Ballet Prize was established in Moscow
by the International Dance Association, now
the International Dance Union, and for the first
time was presented to the public on the stage
of the Bolshoi Theatre on April 29, 1991.
The outstanding choreographer

Yuri Grigorovich is the Head of Benois de la
Danse Project and the Chairman of the jury.
Center Benois, a public non-profit
organization is Benois de la Danse Project
organizer.

Igor Ustinov, the famous sculptor,

a representative of Benois family, created
the statuette of Benois de la Danse award.
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Mwuxaun JlorsnHos

1991, MockBa - npu3 Benois de la Danse yupexnaeH

1 BPyYeH Ha cueHe bonblioro Teatpa Poccun

1992, Mapwvxk - FOHECKO npuHumaet npu3s Benois de la
Danse nop CBOWM NaTPOHax

1992 - 1995, MockBa - Bpy4eHue Npur3a npoxogut

Ha cueHe bonblworo Teatpa Poccum

1996, Mapwx — nATUNETHWIA Ounen MpoekTa OTMeYeH
Bpy4yeHuem lNpu3sa n lana-koHuepTom BO [iBOpLE
IOHECKO. MNpwu3 Benois de la Danse BkntoueH B mporpammy
IOHECKO «BcemmpHoe fecatunetme KynbTypbi»

1997, Bapwasa - BpyuyeHue pur3a Ha cueHe
HaunoHanbHoro TeaTtpa B Bapluase

1998, MockBa - BpyueHue [pun3a Ha cueHe
locynapctBeHHOro Kpemnesckoro [lsopua B Mockse
1999, bepnuH - [pn3 npuHNUMaeT NpurnalleHne
Hemeukoli rocynapcteeHHon Onepsbl (Deutsche Staatsoper
Unter der Linden)

2000, WryTtrapr - [pr3 BpyyaeTca Ha cLeHe
LLTyTrapTckoro rocygapcTBeHHOro TeaTpa

2002, MockBa — MUHMCTEPCTBO KynbTypbl PO BKovaeT
MpoekT B ®epepanbHyto nporpammy «KynstypHoe
Hacnegue Poccun»

2002 - 2008, MockBa - akuuu Benois de la Danse
npoxofAT B bonbliom Teatpe Poccun

2004, MockBa - [1poeKT pacwmpaeTca 4o pamok
MecTnBans, B XoAe KOTOPOro NPOBOAUTCA
6narotBopuUTeNbHbIN Mana-koHuepT «3Bé3abl Benois de la
Danse - naypeatbl pa3HbiX eT»

2004, NloHgoH - B TeaTpe Cegnepc Yannc (Sadler's Wells)
npoxoaut fana-koHuepT «3B&3abl Benois de la Danse -
naypeatbl pa3HbIX neT»

2006, MockBa - [1poeKT CTaHOBUTCA YY4aCTHUKOM
DepepanbHol LeneBoi nporpammbl MUHUCTEPCTBA
Kynbtypbl PO «Kynbtypa Poccnn (2006 — 2011 rogbi)»
2008, Mapwx - LleHTp beHya cTaHOBUTCA UneHoOM
MexpayHapopaHoro Coseta Tanua npu FOHECKO

2009, BuueHua (UTanusa) - lana-koHuepTt «3BE3abl Benois
de la Danse — naypeatbl pa3HbiX JIeT» MPOXOAUT Ha CLieHe
HOBOrO TeaTpanbHOro Kommnekca TeaTpo KommyHane
2009, BepnuH — EBponenicknin KynbtypHbin NapnameHT
npepocTaBnAeT NpoekTy Benois de la Danse cson
NaTPOHaX 1 MPaBO Ha MCMob30BaHMe oroTuna

2013, Jlenbsaro, Utanua - 3anyck MONoaEXHOro NnpoeKkTa
«bynywme 3BE3abl Benois de la Danse» ¢ Monopéxbio
BonbLoro Teatpa.

2010-2016 - akuuu Benois de la Danse BHOBb npoxoaaTt
B bonblom Teatpe Poccumn
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1991, Moscow - Establishment of the Benois de la Danse
prize

1992, Paris - UNESCO adopts Benois de la Danse under its
patronage

1992 - 1995, Moscow - Benois de la Danse prize

is awarded at the Bolshoi Theatre.

1996, Paris - UNESCO includes Benois de la Danse

into World Culture Decade program

1997, Warsaw - Benois de la Danse Award ceremony

at the National Theatre.

1998, Moscow — Benois de la Danse Award ceremony

on the stage of the State Kremlin Palace

1999, Berlin - Benois de la Danse Award ceremony

in German State Opera (Deutsche Staatsoper Unter

der Linden)

2000, Stutgart — The Prize is awarded on the stage

of Stuttgart State Theatre

2002, Moscow - Ministry of Culture of Russia includes
the Project in the federal program «Cultural Heritage

of Russia»

2002-2008, Moscow — Benois de la Danse at the Bolshoi
Theatre of Russia.

2004, Moscow - Benois de la Danse Festival, with charity
gala Stars of the Benois de la Danse - laureates of previous
years

2004, London - Stars of the Benois de la Danse Gala

at Sadler’s Wells

2006, Moscow - The Project becomes a part of «Culture
of Russia (2006 — 2011)» Federal Program of the Ministry
of Culture of Russia

2008, Paris - Center Benois becomes a member

of the International Dance Council of UNESCO

2009, Vicenza (Italy) - Stars of the Benois de la Danse Gala
on the stage of Teatro Communale

2009, Berlin - The European Cultural Parliament adopts
Benois de la Danse under its patronage

2013, Legnago, Italy - The new youth project Future
Stars of Benois de la Danse has been launched. This time
featuring the young soloist of the Bolshoi Theatre.
2010-2016 - Festiwal Benois de la Danse at the Bolshoi
Theatre of Russia.



KIOPV/

tOPUW TPUTOPOBMY -
NPEACELATENb

MAPW AHBEC XKWJ10O -
3BE3LIA MTAPUXCKOI ONEPbI

XOCE KAPJIOC MAPTUHE3 TAPCUA -
XYLLOXECTBEHHbIV PYKOBOZMTENb
HALMOHATIBHOI KOMMAHIM TAHLA UCTAHMN

WOTAHHEC OXMAH -
XYLLOXECTBEHHbIV PYKOBOZMTENb
IIBEACKOTO KOPOJTEBCKOTO BAETA

CAO CYXYA -

XOPEOTPAO,

CTAPLIMI TIPOOECCOP KAQE/IPbI XOPEOTPADIK
[TEKUHCKOW AKAZIEMIN TAHLIA

JIN3ABETTA TEPABIOCT -
3BE3ZA UTAJIbAHCKOTO BAJIETA

OPU OATEEB -
NCNONMHAOLLMA OBASAHHOCTIA 3ABEQYIOLIENO
BANETHON TPYNMNON MAPUUHCKOTO TEATPA

NNHAA WENTOH -
NIUPEKTOP TEATPA XOWC (HbIO-MOPK)

jury

YURI GRIGOROVICH -
CHAIRMAN OF THE JURY

MARIE-AGNES GILLOT -
ETOILE OF THE PARIS OPERA BALLET

JOSE CARLOS MARTINEZ GARCIA -
ARTISTIC DIRECTOR
OF NATIONAL DANCE COMPANY OF SPAIN

JOHANNES OHMAN -
ARTISTIC DIRECTOR
OF ROYAL SWEDISH BALLET

XIAO SUHUA -

CHOREOGRAPHER,

PROFESSOR OF CHOREOGRAPHY DEPARTMENT
AT BEJING DANCE ACADEMY

ELISABETTATERABUST —
STAR OF ITALIAN BALLET

YURI FATEEV -
ACTING DIRECTOR
OF MARIINSKY BALLET

LINDA SHELTON -
DIRECTOR OF JOYCE THEATER (NEW YORK)



I0puii FPUTOPOBUY
Yuri GRIGOROVICH

NPELACELATEID KIOPY
CHAIRMAN OF THE JURY

TatbsiHa 3y6KoBa

Boigatowmiica pycckuin xopeorpad, BocnutaHHuK Metepbyprckoi WKonbl
pycckoro 6aneTa, HauMHan Kak conuct MapumHcKoro Teatpa, 3aTem ocy-
LeCTBI Ha ero CLieHe CBOM MnepBble xopeorpaduyeckme pabotbl — «Ka-
MeHHbIi1 uBeTok» C. [Mpokodbesa (1957) u «JlereHay o ntobsu» A. Menuko-
Ba (1959). OHu oTKpbIK PUropoBuya-HaneTmeiicTepa 1 Ha JecATNETUA
Briepes onpenenuni XyAoXEeCTBEHHbIE NMOUCKN PYCCKOro 6aneTHoro uc-
KyccTBa.

B 1964-1995 t0puin TpuropoBuy — rnaBHblil 6anetmeiictep bonbluoro
TeaTpa Poccun. 310 BpemA HaMBbICLIErO Xy[OMXeCTBEHHOTO pacliBeTa
Tpynnbl, 3aBOeBaHUA €0 MMPOBOTO MpW3HaHWA 1 aBTopuTeTa. llog ero
pyKoBoAcTBOM Tpynna bonbworo 6aneta 6onee 90 pa3 coBeplLana Mex-
JyHapogdHble TypHe, BbIBUHYB Ha MUPOBYIO CLIEHY ApYaiLLyio apTUCTL-
yeckylo nneagy.

B Mockse lpuropoBryem co3fiaHbl BaneTbl, NprUHeCLe eMy MUPOBYIO
cnasy: «WenkyHuuk» M. Yaikosckoro (1966), «CnapTak» A. XauaTypaHa
(1968), «MBaH [po3Hbiii» Ha My3blky C. [pokodbeBa, (1975, 2012), «AHra-
pa» A. wnas (1976), <Pomeo n Ixynbetta» C. Mpokodbesa (1979, 2010),
«3onoton Bek» [1. LLloctakosmya (1982, 2006). Ha cueHe bonbLioro Teatpa
UM CO3[iaHbl HOBble Xopeorpaduyeckne pefakumn WeaespoB NpoLuso-
ro: «CnAwas kpacasuua» (1963, 1973, 2011) n «JlebeamHoe o03epo» (1969,
2001) M. Yaitkosckoro, «PaitmoHga» A. fnasyHoBa (1984, 2003), «baagep-
Ka» (1991) u «[loH Kuxot» (1994) J1. Munkyca, «Kuzenb» (1987) u «Kop-
cap» (1994) A. AnaHa.

tOpuii TprropoBuMY OCyLLECTBIA TaKXKe NOCTAHOBKNM B TeaTpax CTOKronb-
Ma, Puma, Mapwxa, KoneHrareHa, Benbl, MunaHa, XenbcuHku, AHKapbl,
Mparn, Codun, Tenyn, Bapwasbl, Crambyna, Ceyna. OH aBTOpP KpYMHbIX
0aneTHbIX NPOEKTOB Ha OTKPbITON CLiEHE B UCTOPUYECKNX AeKOopaLmaX
Linpka Maccumo u Pumckoro Konuses, JloHgoHckom AnbbepT-xonsie, aH-
TUYHbIX TeaTpax [peunn, Ha naowaau CaH Mapko B BeHeuum, cnopTue-
HOW apeHe CTaanoHa «JTyHUKM» (MockBa).

[nutenbHoe Bpems FOpui [puroposny Bo3rnaBnsaeT Xopu MexayHapos-
HbIX BaneTHbIX KOHKypcoB B Poccum, AinoHuu, bonrapum, YkpanHe, Oun-
nangum, CLLUA, Weeiuapuu, AcTpuu, a Takxe lMpusa Benois de la Danse.
B 1975-1989 — npe3ngeHT KomuteTa TaHLa MeXayHapogHOro MHCTUTYTA
TeaTpa, B HacToAllee BpeMs ero noyeTHbll npe3ugeHT. OTMeyeH npa-
BUTENIbCTBEHHbIMM Harpafjamu, TBOPUYECKUMIA NPEMUAAMA U OTAMYUAMU
B 06/1aCTV UCKYCCTBA M KyNbTYpbl pa3HbiX CTpaH (okono 50).

C 1995 ropa no HacToALLee BpeMs Bo3rnaniseT Teatp 6aneta Opua lpuro-
poBuya, 6asupytowumiica B KpacHogape (Poccua) 1 akTUBHO racTponmpy-
foLLMiA BO MHOTUX CTpaHax Mupa: Jiusan, Wcnauus, Moptyranus, Anoxua,
Wranusa, Typums, CLUA, Tepmanus, Bennkobputanus, Asctpus, Hopeerus.
(2008 - nocTosHHbIi xopeorpad bonbLuoro Teatpa Poccum.

Yuri Grigorovich, the outstanding Russian choreographer, graduate
of the Petersburg school of Russian ballet, began his career as soloist
at the Maryinsky Theatre where he was later to mount his first
important choreographic works Stone Flower by S.Prokofiev and
Legend of Love by A. Melikov. These productions made Grigorovich’s
name as a choreographer and started new trends that, for many years,
determined the development of the Russian ballet.

For over 30 vyears (1964-1995), Yuri Grigorovich was chief
choreographer of the Bolshoi Theatre. These were the years of the
company'’s greatest artistic achievements when it won a world-wide
reputation. Under Grigorovich the Bolshoi Ballet Company performed
in over 90 foreign tours, bringing world fame to the company’s brilliant
galaxy of soloists.

The ballets Grigorovich created at the Bolshoi made him world
famous. They include: Tchaikovsky's Nutcracker (1966), Spartacus
by A.Khachaturyan (1968), Ivan The Terrible by S.Prokofiev (1975,
2012), Angara by A. Eshpai (1976), Romeo and Juliet by S. Prokofiev
(1979, 2010), The Golden Age by D. Shostakovich (1982, 2006).

He also choreographed new versions of such masterpieces of the past
as The Sleeping Beauty (1963,1973, 2011) and Swan Lake (1969, 2001),
Raymonda (1984, 2003), Giselle (1987), La Bayadere (1991), Don
Quixote and Le Corsaire (1994).

Yuri Grigorovich has staged his ballets in Stockholm, Rome, Paris,
Copenhagen, Vienna, Milano, Helsinki, Ankara, Prague, Sofia, Genova,
Warsaw, Seul. In 1990 he founded a new company Grigirovich-Ballet.
From 1996 on he choreographed for different companies in Ufa,
Krasnodar, Omsk, Ekaterinbourg, Kishinev, Kiev, Minsk.

Grigorovich was the chairman of the juries at international ballet
competitions in Russia, Finland, the USA, Switzerland, Japan, Bulgaria
and the Ukraine and he is the Chairman of the Benois de la Danse
award. He is also a Member of the Vienna Music Society, the Honorable
Chairman of the International Theatre Institute, Chairman of the
International Dance Union and honorable Chairman of the Ukrainian
Dance Academy.

In 1996 Grigorovich became the Artistic director of The Yuri Grigorovich
Theatre of Ballet in Krasnodar (Russia). This company toured in many
countries: Lebanon, Spain, Portugal, Japan, Italy, Turkey, USA, Germany,
Great Britain, Austria, Norwey.

In 2008 he came back at the Bolshoi Theatre of Russia as a residence
Choreograph.



Pogunacb B 1975 B KaHe (HuxHaa HopmaHgua, OpaHumsa), Hauana yuutb-
ca B LUkone 6aneta Mapwxckoit HauymoHanbHom Onepbl B 1985 n cpasy
Obina nepeBefieHa B NATHINA Knacc. B 15 neT, NONHOCTbIO OCBOMB yuebHyi0
nporpammy, 6biia 3auncieHa B koppebanet B 1990. B 1992 npogaBuHynach
B «Kopuden» 1 B 3ToM xe rogy ctana duHannctkoint XV MexgyHapogHoro
KOHKypca apTuctos 6aneta B BapHe (bonrapus). Mapu AHbec XKuno TaHLe-
Bafia BO BCeX MMaBHbIX NOCTaHOBKax Mapwmxckor Onepbl, racTponax Tpynmbl
no OpaHumm 1 3a rpaHuMLel (a3uatckme cTpaHbl, Poccua, Utanusa, fepmanua,
CLLUA, Nnean). B pexkabpe 1994 no ntoram exerogHoro koHKypca 6anerta lNa-
pwxckoi Onepbl OHa CTana ConMCTKOI. Ha Heé obpallaloT BHUMaHWe npu-
rnalleHHble xopeorpadbl (B 0COBEHHOCTM OCTPO COBPEMEHHOMO Hanpas-
NIEHNA), N OHA C YCIEXOM WCMOMHAET X Xopeorpaduio: Attentat Poétique
[anvens Jlapbe (1992), «Xu3enb» Matca Ika (1993), «[Mapk» AHxeneHa
Mpenbxokaxa (1994), «MarHudukar (1995), «Cunbauax (1997) u «Bawnas»
(1998) - Bce [xoHa Holmaitepa; «CumBonbi» Kaponut Kapncox (1997), So
Schnell Domuunka barys (1998), a Take «Tunb YneHwnurenb» Baunasa Hu-
XMHCKOro (Bocco3paHHbIi MunnanceHT XofcoH n KeHHetom Apuepom, 1994).
Mapwn AHbec Kuno Takke UCMONMHWIA MHOXECTBO Pa3sHOOOpa3HbIX Mmap-
TUI TPAANLMOHHOTO penepTyapa: «CepeHagar u «Kanpuyuno» banaHumHa,
«lLlenkyHumk», «Cnawan KpacasuLar, «Paitmonga», «[JoH Kuxot» Pygonbda
Hypeesa; «<MaHoH» KenHeta MakmunnaHa. B cneyunanbHom cnekrtakne «Tak-
LoBLMKK — Xopeorpadbl» Kagep benapbu nopyuun eit posb B CBOe KOM-
no3uuun Salle des pas perdus (1997).

B 1997 oHa 3aBoesana Prix du Cercle Carpeaux, B 1998 Mpu3 3puteneit AROP
(Accoumauua pgpy3en Mapwxckon Onepsi). C npofBuxeHWeM B nepable
CONNCTKK B AHBape 1999, ee peneptyap paclwmpunca: Inana («Cunbauay),
lepmus («CoH B NneTHIOK Houb» (Holimaiiep); «KoHuepTo bapokko», «Anon-
noH MycareT», «[lparoueHHocTi» (2,3 YacTu: «Py6uHbl» N «bpUnanaHTbI»),
«CKpUNUYHBIN KOHLEPT», «BayaHbIA CbiHy, «CMGOHUA 10 Maxop», «/11060B-
Hble necHU — BanbCbl» ([Kopax banaHunh); «MocpeanHe, Tam, Ha BO3BbI-
LeHu, «[0NOBOKPYXUTENbHDBIN TPENeT TouHoCTWy, Woundwork 1 and Pas./
parts (Yunbam Qopcait); «JlebeanuHoe o3epo», «PaitMoHaa», «basaepka»
n «[loH Knxot» (Hypees); «bnaroselueHue» n «KasaHosa» (Mpenbxokax);
«lOHowWwa 1 cmepTby, «Knasuro» n «Cobop Mapwmxckon boromatepu» (PonaH
Metn); «[eatan cumpoHns», «KoHkypc» 1 «BebepH. Onyc 5» (Mopuc be-
Xap); BepyLume xeHckne naptum B «Cumaonax» (Kaponux Kapncon), «KBap-
Tpe» (Matc 3k), «Knetke» (Ixepom Po66uHC), «Maxute» (Bo306HOBNEHNE
Mbepa JlakoTTa), Stepping Stones (Vipxu Kunnan), AndréAuria (3pyap J1ok).

B 2004 eli npucBOEHO 3BaHMe «3Tyanb» (38e34a). BnocneacTemnm oHa BbICTy-
nuna B 3arnasHoii napTuu B «Kusenu (Matc 3k) n Aspope B «Cnawei Kpa-
caBuLe» (HypeeB); a Takxe 6anetax Mopxa CknbuHa, [xepoma Po66uHca,
Xaponbpa Jlangepa, AHxeneHa lpenbxokaxa, MuHbl bayw. beHxamena
Munbnbe, Yaiina Maklperopa, bnanku Jln.

Naypeart Mpwu3a Benois de la Danse (2005).
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3BE3/IA MAPVIXCKOWM OMEPDI
ETOILE OF THE PARIS OPERA BALLET

Bornin 1975 in Caen, Marie-Agnés Gillot began her studies at the Paris Opera Ballet School in 1985, where she was immediately placed in the fifth group.
She completed all her studies and enrolled in the corps de ballet in 1990 at the age of 15, despite her youth. She was promoted to Quadrille in 1991 and
Coryphée in 1992.

In the same year, Ms. Gillot was a finalist in the 15th International Dance Competition in Varna (Bulgaria). She then danced in all the important productions
of the Paris Opera Ballet and toured with the company in France and abroad (Asia, Russia, Italy, Germany, USA, and Lebanon). She was promoted to Sujet
in December 1994, at the end of the annual competition of the Paris Opera Ballet.

Noticed by visiting choreographers (especially those modern in style), she danced in Daniel Larrieu’s Attentat Poétique (created in 1992); Mats Ek’s Giselle
(created for the Opéra in 1993); Angelin Preljocaj's Le Parc (created 1994); John Neumeier's Magnificat (1995); Sylvia (created 1997) and Vaslaw (1998);
Carolyn Carlson’s Signes (1997); Dominique Bagouet's So Schnell (1998); as well as Nijinsky's Till Eulenspiegel (a ballet recreated for the Opéra by Millicent
Hodson and Kenneth Archer in 1994).

But Ms. Gillot also danced a large variety of roles in the traditional repertoire: George Balanchine’s Sérénade and Capriccio, The Nutcracker, The Sleeping
Beauty, Raymonda and Rudolph Nureyev’s Don Quixote, and Kenneth MacMillan's Manon.

In 1997, following the Opéra’s show, Dancers-Choréographers, Kader Belarbi gave her a role in his Salle des Pas Perdus. She received the Prix du Cercle
Carpeaux in 1997 and the Prix du Public awarded by I'AROP (Association pour le Rayonnement de I'Opéra de Paris) in 1998.

Promoted to first soloist in January 1999, her repertoire has expanded to include the roles of Diana in Sylvia and Hermia in A Midsummer’s Night Dream
(John Neumeier); Concerto Barocco, Apollon Musagéte, Jewels/Rubies and Diamonds, Violin Concerto, The Prodigal Son, Symphony in C, The Four Seasons,
and Liebeslieder Walzer (George Balanchine); In the Middle Somewhat Elevated, The Vertiginous Thrill of Exactitude, Woundwork 1 & Pas./Parts (William For-
sythe); Swan Lake, Raymonda, La Bayadére and Don Quixote (Rudolph Nureyev); Annunciation and Casanova (Angelin Preljocaj); Le Jeune Homme et la Mort,
Clavigo (created in 1999) and Notre-Dame de Paris (Roland Petit); 9th Symphony, Le Concours and Webernopus V (Maurice Béjart), the leading female roles
in Signes (Carolyn Carlson); Appartement (created by Mats Ek in 2000); The Cage (Jerome Robbins); Paquita (restaged by Pierre Lacotte in 2001); Stepping
Stones (Jifi Kylian); Wuthering Heights (created by Kader Belarbi in 2002); André Auria (created by Edouard Lock in 2002).

At the end of her 2004 performance in Signes (Carolyn Carlson), Ms. Gillot was promoted to Etoile.

Since then she has performed the pas de deux from Daphnis and Chloé (George Skibine) at a gala in homage to Claude Bessy; the title roles in Mats Ek’s
Giselle, Glass Pieces (Jerome Robbins), Etudes (Harold Lander); The Dream of Medea (Le Songe de Medée) by Angelin Preljocaj in 2004; and the role of Au-
rora in The Sleeping Beauty (Rudolph Nureyev).

Ms. Gillot is laureate of the Benois de la Danse (2005).
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Xoce Kapnoc MAPTUHE3 TAPCUA
José Carlos MARTINEZ GARCIA

Xoce Kapnoc MaptuHes poaunca B 1969 B KapTaxeHe, VcnaHus, Tam xe
Hayan yunTbCA TaHUy nog pykoBoAcTBoM Munap MonuHbl, 3atem npo-
LOMKMA 3aHNMATbCA B LeHTpe Po3ennbl XaitTaysp B KaHHax. B 1987
npw3 Prix de Lausanne oTkpbin emy aBepu B LLkony 6aneta Mapuxckon
Onepbl. B cnepytowiem rogly oH 6bin NpuHAT B kopaebanet. B 1992 ctan
nepBbIM COMIMCTOM 11 3aBOEBaJ 30/10Tyl0 Mefanb Ha MexayHapogHOM
KOHKypce B BapHe, bonrapua. B 1997 emy npucsoeH TuTyn 3Tyanb —
«3Be3fan.

3a CBOW apTuCTUYeCKylo Kapbepy MapTuHe3 Obin HarpaxneH MHOXe-
CTBOM Mpu30B 1 otnnuuii: TpaH Mpu Obwectsa Kapno (Accounaumn
Apy3ei Mapuxckon HaumoHanbHoi Onepsi), Mpu3 JleoHnaa MaAcuHa,
Premio Danza & Danza, 3onotoit meganbto ropofia KapTaxeHbl, ¢ppaH-
Lly3CKO-KUTAUCKIM MPU30M «3a 3NeraHTHOCTb U TanaHT»; Mpu3 cueHu-
YeCKMX MCKYCCTB Kak lydllemy TaHLoBLUMKY B BaneHcuu, Mpu3 Benois de
la Danse kak xopeorpady (3a 6anet «[letn paiika»). OH Oduuep ppaH-
Ly3ckoro OpaeHa CKYCCTB 11 inTepatypbl.

PenepTyap TaHLOBLYMKa BKMtOUNA B Ce6A COUNHEHNA CamblX 3HAMEHU-
TbIX XOpPeorpadoB pasHbIX CTUNEN — OT KNACCUKK 0 HEOKnaccukn. OH
paboTan co MHOTUMI UMeHUTbIMM Xopeorpadamu XX Beka — Mopucom
bexxapom, MuHoi bayw, Matcom Skom, Yunbamom Qopcaiitom. Hekoto-
pble 13 HIX CO3/laBay CBOW COUMHEHUA CMeLanbHO AN TaHLOBLYMKa.
WcnonHun 3arnasHyio naptuio B «MBaHe [pozHom» Opua Mpuroposuua.
Kak npurnalieHHbIi apTUCT BbICTYNan CO MHOTUMU MPECTUXKHbLIMIA TaH-
LieBaNbHbIMI KOMNAHUAMN MUPA.

Xoce MapT1He3 aBTOp MHOTMX XOpeorpaduyeckix counHeHuit. Ana cty-
nentoB Lkonbl 6aneta Mapumxckon Onepbl oH co3gan «Moto niobumyio»
(2002), na pe ge B «Cioute [enmba» (2003), «Ckapamyww» (2005). Ans
6aneta Mapwxckoii Onepbl noctaun «Cko6ku-1» (2005), Soli-ter (2006),
«Apomat AyceHcumy (2007), «[letu paiika» (2008), no ¢ppaHLy3cKomy Ki-
HemaTorpaduueckomy weaespy Mapcens KapHe 1 XKaka Mpesepa.

B banerte LLlaHxas oH ocywiecTBun «YBepTiopy 13 fBYX ABUXKEHNI» 1 «[1a
pe pe Ckapnattu» (2009), «Mapko Mono» n «[locnefHio MUCCHIio»
(2010). B HaumoHanbHom komnaHuu TaHua Mcnanum oH noctasun «Co-
HaTbl» (2012), Bapuauuu 13 «PaitmoHpbl», Na fie ae u3 «Kusenu» (2013),
clonty 13 «[loH Knxota» (2015). B banete bocToHa um noctasneH «Pe3o-
HaHC» (2014). OH TakXe CTan aBTOPOM MePBOroO 3a ABaALATb JIET MHO-
roakTHoro 6aneta «[loH Kuxot» B Teatpe Cap3yana B8 Magpuge (2015).

C 2011 Xoce Kapnoc MapTuHe3s xynoxecTBeHHbI pykoBoguTens Hauu-
OHaNbHOW KOMMaHUK TaHLa Mcnaxun.

XYOXECTBEHHbBIV PYKOBOAUTENbD
HALVOHANTBHOW KOMMAHWW TAHUA NCIAHAN
ARTISTIC DIRECTOR

OF NACIONAL DANCE COMPANY OF SPAIN
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José Carlos Martinez began his ballet studies in Cartagena, under Pilar Molina, continuing in 1984 at the Centre de Danse
International Rosella Hightower in Cannes. In 1987, he won the Lausanne Prize and joined the Paris Opera Ballet School. In 1988,
he was personally selected by Rudolf Nureyev to join the Ballet Company of the Paris Opera as a corps de ballet dancer. In 1992,
he was promoted to Premier Danseur and won the Gold Medal in the International Competition of Varna. On 27th May 1997,
Mr. Martinez was promoted to Etoile of the Paris Opera Ballet, the highest category of dancer.

During his career Mr. Martinez has been awarded numerous prizes, including: the Prix de | "AROP; the Prix Carpeaux; the Premio
Danza & Danza; the Prix Léonide Massine-Positano; the Spanish National Dance Prize; the Gold Medal of the City of Cartagena;
the Prize Elegance et Talent France/Chine; Scenic Arts Prize for the best dancer (Valencia); Benois de la Danse for his choreogra-
phy of Les Enfants du Paradis and the Prize Dansa Valéncia. He is Commandeur de I'Ordre des Arts et des Lettres (France).

Mr. Martinez’s repertoire as a dancer includes the most famous roles of classical and neo-classical ballet. But he has also worked
with most of the important choreographers of the 20th century, such as Maurice Bejart, Pina Bausch, Mats Ek and William
Forsythe, some of whom created pieces specially for him. He has also been invited as a guest performer with many of the
world’s most prestigious ballet companies.

Mr. Martinez has been celebrated for his choreography. For students of the Paris Opera Ballet School he created Mi Favorita
(2002), Delibes-Suite (2003) and Scaramouche (2005). For the Paris Opera Ballet itself he created Paréntesis 1 (2005), Soli-Ter
(2006), £l Olor de la Ausencia (2007) and Les Enfants du Paradis.

For the Shanghai Ballet he created Ouverture en Deux Mouvements and Scarlatti Pas de Deux (2009), as well as Marco Polo and
The Last Mission (2010).

For Nacional Dance Company of Spain he created Sonatas (2012), Raymonda Variations, Giselle Pas de Deux (2013) and Don
Quixote Suite (2015). He also created Resonance (2014) for the Boston Ballet. He is also behind the CND's first full-length classical
ballet in 20 years: his own version of Don Quixote, which was premiered at Teatro de la Zarzuela Madrid on December 16, 2015.
José Carlos Martinez has been the Artistic Director Nacional Dance Company of Spain since September 2011.

Fernando Marcos
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VloxaHHec OxMaH 6blil Ha3HAUeH XyAOKECTBEHHbIM PYKOBO-
nutenem LUsepnckoro Koponesckoro 6aneta B 2011. B 14 net
OH Hauan obyuatbca TaHuy B LUkone Lseackoro Kopones-
cKoro baneta, ero negaroramu 6b1n PaitMoH OpaHKeTTn,
KoHcTaHTWH [JamnaHos 1 SnneH Paiw. 3atem OH 6bii NPUHAT
B Tpynny 1 B 1991 ctan nepsbimM conmctom. B 1986-1988 oH
6bin connctom bacnep-6aneta. B 1986 6bin HarpaxaeH MMpu-
3om [Mapuxckoinr Onepsi Prix Rayonnement, yuacteys B [la-
pukcKom 6aneTHoM KOHKypce. B 3om xe rogy ctan ¢puHanm-
cToM MexyHapogHOro KOHKypca apTucToB OaneTa B BapHe,
bonrapus, a Takxe 3aBoeBan MepBblil MPU3 Ha KOHKypce
IOHbIX TaHLIOBLUMKOB, OpraHn130BaHHOM LLIBefckum eBpoBY-
LeHVeMm.

B 2002-2007 oH pykoBogun KomnaHuern «CTokronbm — 59
rpajycoB CeBepHOIi WMPOTbI», — rpynnoii conuctos Llsep-
ckoro Koponeckoro 6aneTa, BbICTynaBLUel B HEOKNaccuye-
CKOM penepTyape.

B 2007 OxmaH 6bin Ha3HaYeH XyLOXeCTBEHHbIM PYKOBOAU-
Tenem TaHueBanbHOW KomnaHuy B [éTebopre (B mpoLnom
Gothenburg Ballet), camoit 6onbLuoii komnaHuein coBpemeH-
Horo TaHua B CkaHAuHaBum. B [éTebopre oH 3aKa3biBan pabo-
Tbl 1 COTPYAHMYAN C Takumu xopeorpadamm Kak Cawa Banbu,
Bum Banpekeiibyc, Matc 3k, Anekcarap Ikman, CtuitH Cennc
1 MoxanH WHrep.

OxmaH Kak Xy#oXecCTBeHHbI pykoBoguTenb Llsenckoro
KoponeBckoro 6aneta pacwupun peneptyap KOMMaHuM,
coyeTan Knaccuyeckne U CoBpeMeHHble crnekTakan. OH
npuenek AnekcaHgpa JKMaHa, ¢ 6onblIMM ycrexom ocy-
LyeCTBMBLLErO NOCTaHOBKY «CHa B NETHIOW HOub», 1 Matca
JKa, counHuBluero «[kynbeTty u Pomeo», Takxe Bbi3BaB-
LUYI0 MeXAYHAPOAHbI Pe30HaHC, 1 OTMeTuBLUYI0 240-neTre
LLBenckoro Koponesckoro 6aneta.

Bnusame MoxaHHeca OxMaHa Ha [eATeNbHOCTb TPYNMbl Tak-
e CKa3anocb B MOCTOAHHbIX NpurnaweHuax LWeeackoro Ko-
PONEBCKOTrO HaneTa Ha N3BECTHbIE B MUPe GeCcTUBaNMN.

i
DANIAF XY[IOKECTBEHHbI/ PYKOBOAMTENb
X WBEICKOTO KOPOMEBCKOTO BAMETA
HIVIA I ARTISTIC DIRECTOR
OF ROYAL SWEDISH BALLET

Morgan Norman

Johannes Ohman was appointed Artistic Director of the Royal Swedish Ballet in 2011. At the age of 14 he started
his studies at the Royal Swedish Ballet School and trained with teachers such as Raymond Franchetti, Konstantin
Damianov and Ellen Rasch. He then joined the Royal Swedish Ballet and was appointed first soloist in 1991. From 1986
to 1988 he was a soloist with the Basler Ballet.

In 1986 Mr. Ohman won the Prix de 'AROP at the International Paris Competition. In the same year he was a finalist
at the International Ballet Competition in Varna and won first prize in the Swedish Eurovision competition for young
dancers.

Between 2002 and 2007 he directed Stockholm 59° North, a neoclassical-contemporary dance company consisting
of soloists of the Royal Swedish Ballet.

In 2007 Mr. Ohman was appointed Artistic Director of the Géteborg Dance Company, formerly Gothenburg Ballet,
the largest contemporary dance company in Scandinavia. In that position he commissioned works and collaborated
with choreographers such as Sasha Waltz, Wim Vandekeybus, Mats Ek, Alexander Ekman, Stijn Celis, Johan Inger and
others.

Since Mr. Ohman took over the artistic directorship of the Royal Swedish Ballet in 2011 he has developed the repertoire
to include creations in classical ballet as well as contemporary dance. He commissioned Alexander Ekman's highly ac-
claimed A Midsummer Night's Dream and Mats Ek’s internationally acclaimed new full-length production of Juliet and
Romeo created for the Royal Swedish Ballet’s 240th anniversary celebration.

Under Mr. Ohman'’s tenure the Royal Swedish Ballet has enhanced its international standing and frequently performs
at festivals around the world.
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BupHblit KMTalCKNiA xopeorpad, nmeparor, TEOpeTUK, CTap-
wuit npodeccop TMeknHckoit Akagemuy TaHUQ, HayuHbIid
PyKOBOAWTENb, WCMOMHUTENbHBINA BULe-npe3uaeHT banet-
HOro KomuTeTa KuTalicKom accoupauuy HauMoHanbHOro
TaHLa, roCyAapCTBEHHbIN 3KCNepT B 06nacTi xopeorpadum.
43 pasa npepctaBnan Kntail Kak uneH MexgyHapogHOro
XIOpN Ha KOHKypcax 6aneta B mupe 1 20 pa3 bbii1 uneHom
XIOpY HaLMOHaMbHbIX KOHKYPCOB. B 1987-1988 Kak cTaxep
npogomkun obpasosaHne B bonbwom Teatpe npu Opun
[puroposnye.

Ero rnaBHble xopeorpaduyeckie couNHeHNs: 6onbluas TaH-
LeBanbHaA nosma «Kntainckas moamar, «TUWMHA pagyruy,
COBPEMEHHbIII 6aneT «3ByKM ywweaLueil nobBY BCEra XMBYT»
«KameHb Ha conHue», «QaHTas3mua o KpacHom aopue», «Ka-
MPUYOC Pa3PYLIEHHOMO MOCTa», CO3[AHHOE B K1ACCUUECKOM
KnTanckom ctune «PxaHue HebecHol nowaau», n bonee 20
KPYMHbIX TaHLeEBalbHbIX NpefcTaBneHnit. EAMHCTBEHHDIN
xopeorpad B Kutae, paboTaiowuii B KNaccuyeckom, B Knac-
CUYECKOM KITACKOM 11 COBPEMEHHOM CTUNAX.

Ha npotsxeHnn nocnesHnx Jecatn nNeT OCyLLecTBAAN PyKo-
BOZICTBO Xopeorpadueil AeBATY NOCTAHOBOK, KOTOpPble 3aBo-
€Bann MeXxayHapogaHble Harpagbl, — NATb [paH npu 1 YeTbipe
30M10TbIX Mefanu Ha MeXOYHapOLHbIX KOHKypcax no COBpe-
MeHHOMY TaHLy. Ero rnaHble Teopetuyeckue paboTbl: «Teo-
PUA 1 TEXHMKA COBPEMEHHOTO TaHLay, «[TOHMMaHMe 1 aHanu3
6aneTHbIX paboT», «B Mupe baneta», <baneTHble MeuTaHNAY,
«LleHHoCTb 6aneTHoro mckyccTsa, ap. OH nepeBofuMK pa-
60T Mo Ganety: «McTopus XKIU3HN TaHUax, «[la fe Ae B Knac-
cyeckom baneter, «100 ypOKOB KNacCUYECKOro TaHLa» 1 p.
Wm ony6bnukoBaHo 6onee 100 cTaTeli B PasnnuHbIX Xyp-
Hanax. OH TaKxe BHeLPUN METOAMKY MO CUMOHUYECKOMY
TaHLy, TeEOPUM 1 TEXHWUKE COBPEMEHHOIO TaHLa, 06beLNHIB
1x B ABe 06pa3oBaTeNbHble cucTeMbl. OH He TONbKO NPUBHEC
HOBOE MOHMMaHIe xopeorpadui B KTaCKylo KyNbTypHYIO
TPaAMLMIO, HO TakXe aKTUBHO MOBAMAN Ha KauyeCTBEHHbIN
N KONMMYECTBEHHbI POCT KUTANCKIX TaHLeBaAbHbIX MOCTa-
HOBOK. OH BOCMMTaN MHOMMX TaHLOBLUMKOB M Xopeorpados,
3aBOEBaBLUMX 30M10Tble U cepebpAHble Medanu Ha pasnny-
HbIX MEXAYHAaPOLHbIX 1 HALMOHANbHbIX KOHKypcax. OH 6bin
YAOCTOEH BbICLINX Harpaz B 06/acTit 06pa3oBaTeNbHbIX f[o- !
CTVXeHWi1 B 6aneTHON neflaroruke u xopeorpadu.

XOPEOTPA®, CTAPLWIWI MPODECCOP

KADEIPbl XOPEOTPADUN Cﬂo nyyA ‘
NEKMHCKOW AKAIEMUN TAHLA

CHOREOGRAPHER, PROFESSOR

OF CHOREOGRAPHY DEPARTMENT XIAO SUHUA /

AT BEIJING DANCE ACADEMY _

Xiao Suhua is a distinguished Chinese choreographer, educator, theorist, senior professor at the Beijing Dance Academy,
postgraduate tutor, executive vice president of Ballet Committee of Chinese Dancing Association, and the nation’s leading
ballet expert. Mr. Xiao has been selected as international ballet and modern dance competition judge 43 times and judged
national dance competitions 20 times. From 1987 to 1988, he was a senior visiting scholar at the Bolshoi Theatre, studying with
the world-renowned Ballet Master Yury Grigorovich.

Among his most famous choreographies are: the grand dance poem Chinese Poem, Rainbow’s Still, the modern ballet The Sounds
of Love Gone Never Die, The Stone in the Sun, The Fantasia of Red Mansions, The Capriccios of the Broken Bridge, the Chinese classic
dance Sky Horse’s Neighing and more than 20 dance performances. Mr. Xiao is the only choreographer in China to choreograph
classical Western ballet, Chinese classic dance and modern ballet.

Within the past ten years, he has overseen the choreography of nine dance performances. During the decade he was awarded
five grand prix and four gold medals from international competitions of contemporary dance. As an author, he is well-known
for his Theory and Technique of Contemporary Dance, The Appreciation and Analysis of Ballet, Inside the World of Ballet, The Dream
of Ballet, An Appreciation of the Art of Ballet, and many other works. He has also translated many key works into Chinese, includ-
ing The History of the Life of Dance, Pas de Deux in Classical Ballet, and One Hundred Lessons in Classical Dance. A prolific writer, he
has published more than 100 articles in national Chinese magazines.

Asan educator, Mr. Xiao is renowned for his method of symphonic choreography and the theory and technique of contemporary
dance, combining them in two educational programs. He has contributed greatly to China’s knowledge of choreography
and had an enormous influence on the development of Chinese dance productions. He has nurtured many dancers and
choreographers who have won various gold and silver medals internationally and nationally. He has been given the highest
awards for his contribution to educational programs for ballet and choreography.
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Snu3abetta Tepabroct npuwna B LUkony 6aneta Pumckoi
3" M3a ETTa TE PA 5 m CT onepbl, Korga ee pykoBogutenem 6oina Attunma Paguue, He-

nocpefcTBeHHasn yueHuua SHpuko YeketTu. Ee ctaHoBneHwe

® KaK TaHLOBLLLIbl ObINI0 NOCTEMNEHHbIM, O6y€ﬂ0BJ’IEHHbIM Tem-
E Isa etta I E RA B U S I namMu pa3BnTNA y4€HNKOB B Pumckon onepe, N03BONABLINMU

3BE3OA UTANTIbAHCKOTO BAJIETA

UM MWD MUHUMATbHOE KONMYECTBO HOMEPOB B CE30HHbIX
nporpammax. HecMoTps Ha 3To, OHa nokasanacb B 6anetax
banaHunHa «CumdoHMA 10 Maxop» U «AMOMNOH», @ TaKxKe

STAR OF ITALIAN BALLET B BO30OHOB/IEHHbIX PaboTax KnaccuKa IrociaBckol Xopeo-

10

rpadun 3apko lMpebuna («Knsenb», «Konneamay, «LLlenkyH-
ymK», «3omyLukar). OHa Takxe BbiCTynuna B Hanetax Aypena
Mwunowsa, B Tom uncne B «3cTpuy.

MpeBpaTHOCTW NOPbI CTAHOBNEHUA He nomeluany nusaber-
Te TepabiocT NPOABUTL CBOW TaNaHT 1 ambuLm 1 CTaTb nep-
BOW UTaNbAHCKO 6anepuHON 1 MOCTOAHHBIM UIEHOM ApYTUX
GaneTHbIX KOMMaHMI (a He TONbKO MpurnaleHHor banepu-
HOIA), @ TaKXXe NepBOIA U3 UTaNbsHOK paboTaBLuelt ¢ PonaHom
MeTn B ero HauunoHanbHom banete Mapcens, BbicTynas B po-
nax, Tpedytowwmx 6oNbLIOro aKTePCKOro MacTepcTBa: cme-
panbae B «Cobope Mapuxckon boromatepu» u CBaHUnbae
B ero xe «Konnenuu.

TepabtocT BbicTynana ¢ JIOHGOHCKM (ecTuBanbHbIM bane-
TOM, GyZlyun nonepemMeHHO 11 YeHOM TPYNMbl, U NPUrNALLeH-
HoW apTUCTKON. B obenx nnoctacax 6anepuHa bbina 3aHATa
He TONbKO B TPAAMLIMOHHON KNaccuke, HO U BO MHOrMX 6a-
NeTax, co3faHHbIX xopeorpadamm XX Beka. [103Ke OHa Tak-
e no3Hakomunacb ¢ xopeorpadueli bypHoHsuna B «Cunb-
dnae», kotopyto Bo3o6HoBUN MMeTep LWaydyc. YcnewHbimu
6Obinu ee BbICTYNNeHUA B 6anetax [neHa T3TAuM, KOTOpbIA Ha-
3Haunn ee Ha rmaBHyk posb B «CHUHKCE» 1 3aHAN B «3ene-
HOM A6NOKe».

B koHue 1980-x rogos ee 1MA NOBCEMECTHO 3BYYano, 1 OHa
0C06eHHO aKTMBHO racTpoAMpOBana no CTpaHe C TPYNmMov
AtTepbanetTo (6a3uposasLueiica B Imunun-PomaHbe). OHa
ncnonHana xopeorpaduio KenHeta MakMwunnaHa, AnsuHa
dnnu, Yunbama Qopcaiita, bypHoHsuna n Amegeo Amoguo,
KOTOPbIN ANs Hee NOCTaBuA Bepcnio «<Pomeo n [KynbeTTbiy,
3a (BOIW Kapbepy OHa TaHueBana ¢ Pygonbdom Hypeesbim,
Muxaunom bBapblwHNKoBbIM, IpuKkom BpyHom, OepHaH-
po byxoHecom, Metepom Laydycom, Maono baptonyuun
u Matpucom bapTom.

HeckonbKo neT oHa Bo3rnasnsana banet n Wkony Pumckon
onepobl, banet MunaHckoro Teatpa Jla Ckana, banet ¢ectu-
Bana «OnopeHTuickuin maii» 1 banet Teatpa CaH Kapno
B Heanone.

Lelli n Masotti

Elisabetta Terabust attended the Rome Opera Ballet School under the direction of Attilia Radice, who had been a pupil of Cec-
chetti. Her progress as a dancer was very gradual in accordance with the principles of the Rome Opera Ballet, which only allows
the students to take part in a few performances every year. Despite this, she was featured in a number of Balanchine ballets,
including Symphony in Cand Apollo, and in a series of reworkings of the classics by Yugoslav choreographer Zarko Prebil (Giselle,
Coppelia, The Nutcracker, Cinderella). She also performed ballets by Aurel Milloss, including Estri.

However, the opportunities were still far too limited to satisfy a dancer of Ms. Terabust’s talent and ambition, and so she be-
came the first Italian ballerina to become a permanent member of a company abroad - not just a visiting guest artist — and
the first of many Italians to work with Roland Petit's Marseilles-based company. There she performed roles requiring great
expressiveness, such Esmeralda in Notre-Dame de Paris and Swanilda in Petit’s version of Coppelia.

With the London Festival Ballet, Ms. Terabust alternated over the years between being a member of the company and a guest
artist. In both capacities she was able to dance not only in the 19th-century classics, but also in ballets by a number of twenti-
eth-century choreographers. Later she got to know the work of Bournonville when Peter Schaufuss staged La Sylphide for the
company. Ms. Terabust was also acclaimed for her performances in works by Glen Tetley, who gave her the title role in Sphinx
and cast her in Greening.

In the late 1980s she was celebrated in many countries but especially in her homeland when she toured with the Reggio Emil-
ia-based Aterballetto, often dancing with Peter Schaufuss. She has danced in works by Kenneth MacMillan, Alvin Ailey, William
Forsythe, Bournonville and Amedeo Amodio who created a version of Romeo and Juliet for her.

During her career she danced with Rudolf Nureyev, Mikhail Baryshnikov, Peter Schaufuss, Erik Bruhn, Fernando Bujones, Paolo
Bortoluzzi and Patrice Bart.

In recent years she has directed the Rome Opera Ballet, Rome Opera School, Ballet of La Scala in Milan, Ballet of Maggio
Musicale in Florence and Ballet of San Carlo Theatre in Naples.
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l0puin OATEEB
Yuri FATEYEV

MCNONHAOWMIA OBAZAHHOCTH
3ABELIYIOUIETO BAIETHOM TPYMMOW
MAPUNHCKOTO TEATPA

ACTING DIRECTOR

OF MARIINSKY BALLET

Pogunca B JleHuHrpage. B 1982 okoHumn JleHuHrpagckoe
akagemmyeckoe xopeorpaduueckoe yuunuwe um. A.f. Bara-
HOBO, B TOM e rogy 6bin1 3auncneH B Tpynny MapumnHckoro
(Knpogckoro) Teatpa.

TaHueBan B 6GaneTax «Xu3zenb», «basgepka», «[axuta,
«JlebegnHoe 03epo», «Pomeo u [xynbeTTa», «CoTBOpeHNMe
mupa, «<KapHaBan», «TLeTHaA NPeA0CTOPOXKHOCTbY, «BUTA3b
B TUrPOBO LLKype», «Konennua» u ap.

C 1996 - neparor-peneTtutop 6aneTHoil Tpynnbl MapunHcKo-
ro Teatpa. B 3ToM KauecTBe NpuHUMan yyacTue B NOAroToBKe
npembepHbIX Ans MapuuHckoro Teatpa cnektaknein [xop-
pxa banaHunHa, Ponana Metw, [xoHa Homaiepa, Anekcea
PatmaHckoro, Ynnbama Qopcaiita, Kpuctopepa YungoHa,
Xoce AHTOHMO.

flBnanca npurnaweHHbim nefarorom B JloHgoHckom Kopo-
neBckom banete 1 bonblwom Teatpe Poccuu, faBan mactep-
Knaccol B GanetHoi Tpynne [Mapuxckol HaumoHanbHoi
Onepbl, Kpome Toro npenogasan B LLIBeackom Koponesckom
6anete n B Macuduk Hopa-BecT 6anet (CLLUA), latckom Kopo-
NIeBCKOM baneTe, rae OCYLLECTBUN MOCTAHOBKY (parMeHTOB
6aneta «Kopcap». MpuHuman yyactue B npoekte «Koposnu
TaHua» B Poccum n CLLUA v npoekte «Ctuden 1 3se3abl» B CLUA,
rae CTaBun GparmMeHTbl KNaccuMyecknx cnekTaknei.

C 2008 wncnonHAeT 06A3aHHOCTM 3aBegylowero 6aneTHom
Tpynno MapunHCKoro TeaTpa. 3aciy»KeHHblii apTicT Poccnn
(2010)

Yuri Fateyev was born in Leningrad and graduated from the Leningrad Academic Vaganova Choreography School
in 1982. He joined the Kirov (now called Mariinsky) Ballet the same year.

His repertoire included such ballets as Giselle, La Bayadeére, Paquita, Swan Lake, Romeo and Juliet, Creation of the
World, Le Carnaval, La Fille mal Gardée, Knight in the Tiger’s Skin and Coppélia.

In 1996 he became a coach with the Mariinsky Ballet, and in this post he worked on Mariinsky Theatre premiere
performances of ballets by George Balanchine, Roland Petit, John Neumeier, Alexei Ratmansky, William Forsythe,
Christopher Wheeldon and José Antonio.

Mr. Fateyev has been a guest coach with the Royal Ballet in London and Russia’s Bolshoi Theatre, and he has given
master-classes for the ballet company of the Opéra de Paris, as well as taught for the Swedish Royal Ballet, Pacific
Northwest Ballet (USA) and the Danish Royal Ballet. In the last he staged a production of highlights from the ballet
Le Corsaire. He was involved in the Kings of Dance project in Russia and the USA as well as Stiefel and Stars in the
USA, where he staged highlights from classical ballets.

Since 2008 he has been Acting Head of the Mariinsky Ballet. In 2010 Mr. Fateyev was awarded the title Merited
Artist of Russia.
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Jivupa WWEJITOH
Linda SHELTON

NVPEKTOP TEATPA IXKOWC (HbO-OPK)
DIRECTOR OF JOYCE THEATER (NEW YORK)
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Jiunpa LenToH 3aHANa NOCT UCNOMHUTENBHOTO AUPEKTOPa
Teatpa [xonc B 1993, oHa ABNAETCA Takxe uneHom lMoneun-
Tenbckoro Coeeta ®onpa [Ixoic. [lo 3Toro 6bina reHepanb-
HbIM MeHepKepom baneta IKopdpu, a TakxKe 3aHMManacb
racTpo/bHON [eATENbHOCTbIO, COTPYAHMYaA C bombwmm
6anetom, MOCKOBCKOI roCyfapCTBEHHOM akafiemuein xope-
orpaduu, opkectpom «BupTyo3bl MoCKBbI», TaHLEBANbHOI
KomnaHuen anoHckoro TaHua LLankan KOKo n noctaHoBKamu
coumHeHuit komno3utopa Gununna Macca. B 1982-1988 oHa
3aHMMana pag fomxHocteil B TaHueBanbHoM QoHge Tyainbl
Tapn.

CBOK AeATeNbHOCTb Ha HuBe TaHUa JinHpa LenTtoH Hauana
KaK CTax€ép TaHLieBanbHoM nporpamMmbl CoBeTa Mo UCKYCCTBY
wrata Hbto-Mopk. OHa gocTurna cTenenn 6akanaspa B 06na-
CTI TaHLa B Hbio-/l0pKCKOM YHIBEPCUTET 1 TaM Xe 3aluTina
AMccepTaLio No YNpaBieHNo NCKYCCTBOM.

Jivipa WentoH — mnagwwii npodeccop Ha Kypcax MoBbl-
LeHNA KBanuduKaLmm no ynpasneHuo UCKyccTBom B Hbto-
MIOPKCKOM YHUBEpCUTETe 1 NpenogaeT B MapumoHT-Konnea-
e Ha MaHxeTTeHe. B pasHble rogbl OHa BXxofguna B COCTaB
HaumoHanbHoro KommTteTa mopfepxknm uckycctsa, Haumo-
HaNbHOTO TaHLEeBaNbHOrO MpoekTa nof srupon QoHpga nc-
Kyccts Hosoit AHrnuu, MaccauyceTckoro coBeta no KymbTy-
pe, Xopeorpaduueckoii npemun TolioTa, xtopu Benois de la
danse B Mockae.

B 1999 Jlnnpa WenTtoH ctana KaBanepom OpaeHa ncKyccTs
1 nutepatypbl OpaHuyuy 3a CBOWM BKNaf B pa3BuUTHe W NPO-
ABUXeHne uckycctea. B 2004 oHa nonyuuna [unnom o Ha-
rpage B obnactu TaHua ot bubnmotekn TaHua B M3panne.
Mopn ee pykosoacTteom B 2011 KomuTteT no Kynbtype Hux-
Hero MaHxeTTeHa Harpagun Teatp [Ixoiic Mpusom CBo6o-
abl. B 2015 Jlunga LWenton nonyunna Mpu3s 3pHu ot CoseTta
«TaHel B CLLA» 3a noowpeHne apTUCTOB U NOALEPXKKM UX
TBOPYECTBA B TaHLieBa/IbHOM CO06LLEeCTBE.

Jivipa LenToH MoCTOAHHbIA YneH ABYX TaHueBalbHbix Co-
BeToB: «TaHew B CLLIA» n «TaHew, B Hblo-Mlopke». PaHee oHa
coctoana uneHom Coseta «TaHey B CLIA» B 1996-2006,
a B 2000-2002 6bina Tam npefceaatenem 1 ena HauuoHanb-
HbI Kpyrnbli cton. B 2013 oHa Bowna B CoBeT 3KCnepTos,
HOMUHUPYoLLMX Ha [1pun3 ToHn oT bpogaseiickon Jlurn.

Linda Shelton is a Trustee of the Joyce Theater Foundation and the
Executive Director, the latter position since 1993. Prior to this, she served
as General Manager of the Joffrey Ballet after managing tours for the
Bolshoi Ballet, Bolshoi Ballet Academy, Moscow Virtuosi and Sankai Juku
and working with Philip Glass productions. From 1982 to 1988 she held
various management positions at the Twyla Tharp Dance Foundation.
Ms. Shelton began her work in dance as an intern at the New York State
Council on the Arts Dance Program. She holds a B.A. degree in dance from
New York University and has completed work towards her M.A. in Arts
Administration, also at New York University.

Ms. Shelton is an adjunct professor in the graduate program of Arts Admin-
istration at New York University and has also taught at Marymount Man-
hattan College. She has served on panels for the National Endowment for
the Arts, the New England Foundation for the Arts'National Dance Project,
American Masters: Dance, Massachusetts Cultural Council, the Toyota Cho-
reography Award in Tokyo, and the Benois de le Danse in Moscow.

In 1999, Ms. Shelton was appointed Chevalier of France’s Order of Arts and
Letters for her contribution to furthering the arts. In 2004, she was recipient
of the Documents of Dance Award given by the Dance Library of Israel.
Under her leadership, the Joyce Theater received the Lower Manhattan
Cultural Council’s Liberty Award in 2011.1n 2015, Linda received the Dance/
USA Ernie Award for empowering artists and supporting their creativity in

the dance community.

Ms. Shelton currently sits on two prominent dance boards, Dance/USA and
Dance/NYC. She was a trustee for Dance/USA from 1996 to 2006, serving
as chair 2000-2002, and also chaired its National Roundtable. In 2013,
Ms. Shelton became a Tony Award nominator for the Broadway League.
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XOPEOTPA®DI

MAYPO BUTOHLIETTU
«301yLLIKa,

Cepre#t [lpokodbes.
banet Teatpa J1a Ckana

WNOXAH UHTEP

«KapmeH,

Mopx buze /

PoouoH UenpuH.
HauvoHanbHasa KoMnaHma
TaHUa VicnaHunu;

«OfMH K OLHOMY»

OpaHy Wybepr.
HuoepnaHackum Teatp TaHuUa

BEHXAMEH MUJbIbE
«fICHO, TPOMKO, brecTALle,
Brepémy, Hrko Mionu.

banet Mapuxckon Onepbi

OXACTUH NEK
«'Popne, 6: Yetbipe
TaHLEBANbHbIX 313043,
AapoH KonneHga.
Hblo-Mopk Cutv Ganet

MAKCUM NETPOB
«[lnBepTtrcmeHT Koponay,
MaH-Ounnn Pamo.
MapumHckinia Teatp

IOPUIA MOCOXOB
«[epoit Hawero BpemeHwm,
Vinba demyuknn,
bonbluon Teatp Poccun

ANEKCAHAOP 5KMAH
«COH B NETHIO HOUb,
Munkasnb KapaccoH.
[LIBenckmin Koponesckum
banet

AXAH IOHb®bIH
«/Imnepatop Jo»,

Enenv KapainHgpoy, oy Ban,
TaHb baoco, /o Cona.
[TekMHCKaa akagemms TaHLa

adlnse

TAHLIOBLUML,bI

ANTNCNA AMATPUAH
bnaHw iobya,

«TpamBan “KenaHue",

C. NMpokodbes, A. lHnTKe /
[Ix. Honmanep;

Yéprt, «Ckaska o conpate»

V1. CrpasuHckni / [1. Bonbnw.

LWTyTrapTckmnm
rOCyAapCTBEHHbI baneT

PEBEKKA BbAHKU
3arnaBHas posb,
«Kuzenby, A. AgaH /

B pepakumu 1. PyaH.
banet Pumckon onepel

CAPA MEPHC

[NaBHaA napTus,

«Poné, 0: Yetbipe
TAHLEBANbHbIX 313043,
A. KonneHp / [Ix. Mexk.
Hbto-Mopk Cutwn Ganet

XAHHA O'HUN
3arnaBHas ponb, «[laxuTay,
3. [lenbpeses, J1. MuHkyc /
[. JlakoTT

banet Napunxckon Onepsl

OKCAHA CKOPUK
3arnaBHas posb, «CUNbBIAY,
1. Oenwv6 / ©. AWTOH.
MapunHckni Teatp

AXWHA LE
Opetta-Oannnus,
«JlebennHoe 03epoy,

M. YakoBCcKmin / Martc K.
LLBenckmi Koponesckmm
banet

TAHLIOBLUUKU

AMUTPUIA 3ATPEBUH
baswnb, «[JoH KnxoTs,

JI. MuHKyC / pepakuma

P Hypeesa.

LLBenckmi Koponesckum
banet

KUM KUMUH

Conop, «basgepka»,

J1. MuHKyC / pepakuma

P. Hypeesa.

banert lNapuxckon Onepsi;
Pab, «lLlexepa3zana»

H. Pumckmnin-Kopcakos /
M. QokuH.

MapunHcknia Teatp

Yro MAPLLAH

Conop, «basnepka,

J1. MuHKycC /pepakuma

P. Hypeesa.

baner lNapuxckon Onepsi

’KO3YA OOODAJIb

MpuHL, «/1ebeanHoe 03epo,
M. Yankosckmi /

pepakuma P. Hypeesa,
JliocbeH o' 2pBub, «laxuntay,
E. llenbaeses, J1. MuHkyc /
[1. JTakoTT. [naBHaA napTuA,
«Jema C Bapraumamm,

M. Yankosckmi /

[k, banaHymH.

banet Mapuxckon Onepbi

AMAP PAMA3AP
[naBHaA mapTis,

«Popé, 6: Yetbipe
TaHLEBaNbHbIX 3N304a»,
A. Konnenp / [Ix. lek.
Hblo-Mopk Cutwv Ganet

ANIECCAHAPO PUTA
Openepy, «Apne3vaHka,
K. buze / P.Tetn.
MectnBans B Cnoneto

XYAOXHUKHU

’KEH AVHLUEHDb
«/Imnepatop Jlo»,
[EKOPaLMM 11 KOCTIOMB,
Enenv KapanHapoy, oy Ban,
TaHb baoco, /o Cona / [PxaH
tOHBObBIH.

lNeknHCKas akagemma TaHua

’KAH-MAPK NIOUCCAH
«KoHYepTO KOHKOPAWAY,
kocTiombl, O. TTyneHk /

K. YungoH.
HaunoHanbHbI banet
HnpepnaHoos.

«YuneH / YOTCOH:

PasHble nctopuny,
AEKOPaLMN 1 KOCTIOMbI,
O. MyH / X. [le OpyToc,

A. Ounnmnc, A-b. MapcoH,
[. [lenonepc, A. TuTa.
Koponesckui banet
BenmkobpuTaHuu
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CHOREOGRAPHERS

MAURO BIGONZETTI
Cinderella,

Sergey Prokofiey,

La Scala Ballet

JOHAN INGER

Carmen,

George Bizet/

Rodion Schedrine,

National Dance Company
of Spain;

One on One, Franz Schubert,
Netherlands Dance Theatre.

BENJAMIN MILLEPIED
Clear, Loud, Bright, Forward,
Nico Muhli,

Paris Opera Ballet.

JUSTIN PECK

‘Rode, o: Four Dance Episodes,
Aaron Copland,

New York City Ballet.

MAXIM PETROV
Divertissement of the King,
Jean-Philippe Rameavu,
Mariinsky Ballet.

YURI POSSOKHOV
Hero of Our Time,

llya Demutsky,
Bolshoi Ballet.

ALEXANDER EKMAN

A Midsummer Night's Dream,
Mikael Karlsson.

Royal Swedish Ballet.

ZHANG YUNFENG
Emperor Yu Li,

Eleni Karaindrou, Wei Dou,
Baoshuo Tan, Suola Liu,
Beijing Dance Acad