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O npoekTte

MexayHapopaHbiii 6aneTHbiii Mpus Benois
de la Danse -

BaneTtHbill BeHya, N3BeCTHbIN B Mupe

Kak «baneTtHbin Ockap», npucyxgaerca
eXerogHo cosfartenam Haubonee
BblAaloWMXcA paboTt B o6nactn
xopeorpaduu 3a MUHYBLUWIA rog.

ExerogHo cmeHAemoe mexayHapogHoe
XKIopK, CoCTosALLEee N3 aBTOPUTETHbIX AeATenen
MUPOBOI Xopeorpaduu — pykoBoguTenen
3HaMEeHUTbIX GaneTHbIX TPYM, BUAHbIX
xopeorpadoB, U3BECTHbIX ME€AAroros, 3B€34
MUPOBOro 6aneTa, — BblABMraeT HOMUHAHTOB
(xopeorpados, TaHLOBLYNKOB, KOMMNO3UTOPOB,
cueHorpadoB) 3a onpefeneHHyo paborty,
CO3[aHHYI0 B MVHYBLUEM rogy, U 13 Ux uncna
B UTOre onpeaenaeT ayyLumnx.

Mpwu3 Benois de la Danse yupexxneH

B 1991 rogy B MockBe MexgyHaponaHomn
Accoumaumen gestenei xopeorpadun,
HblHe MexayHapogHbin Coto3 featenen
xopeorpaduu, 1 B TOM »e rofly BriepBble
npeAcTaBneH Ha cueHe bonbLoro Teatpa
Poccun.

C tex nop lMpwr3 BpyyaeTca exkerogHo

Ha LepemMoHuy, NpeaLwecTBytolen fana-
KOHLePTY 3BE€37 6aneTa — HOMVHAHTOB
TeKyLlero roga.

C nepBoro AHaA cyulectBoBaHuA [poekTa ero
XY[O0>KeCTBEHHbIM PYKOBOAMUTENEM U,

no AOMKHOCTK, MpeacefaTenem »Xopwn
ABnAeTCcA npe3naeHT MexxgyHapoaHoro
Coto3a fesiTenei xopeorpaduu, BblgaoLMncs
pycckuin xopeorpad KOpwuii lpuroposuy.
Hunpexkuna n opraHusaTop lNpoekTa —
obLiecTBeHHan HeKoMMepyecKas
opraHusauus Llentp benya.

ABTOp cTaTyaTKM [1pr3a — 3BeCTHbIN
CKynbnTop

Uropb YcTnHOB, NnpeactaButenb
npocnaBfieHHOro cemencTea benya.

About
the Project

The International Ballet Prize Benois de la
Danse is awarded annually for the most
outstanding choreographic productions
created in the previous year. Since 1991
this Ballet Prize the only one of its kind was
dubbed by the press Oscar of Dance.

The international jury, relieving annually
and consisting of the most competent
representatives of the world choreography:
the heads of the largest ballet companies,
the outstanding choreographers, famous
ballet teachers and world ballet stars,
nominates the candidates for the Prize and
during the year choose the best from them.
This Ballet Prize was established in Moscow
by the International Dance Association,
now the International Dance Union, and for
the first time was presented to the public
on the stage of the Bolshoi Theatre

on April 29, 1991.

The outstanding choreographer

Yuri Grigorovich

is the Head of Benois de la Danse Project
and the Chairman of the jury.

“Center Benois”, a public non-profit
organization is Benois de la Danse Project
organizer.

Igor Ustinov, the famous sculptor,

a representative of Benois family, created
the statuette of Benois de la Danse award.

1991, MockBa - npu3 Benois de la Danse yupexgeH

1 BPyYeH Ha cueHe bonblioro Teatpa Poccun

1992, Napwmk — OHECKO npuHnmaeT npus Benois de la
Danse nop CBOW NaTPOHax

1992 - 1995, MockBa - BpyueHue pu3a npoxoanTt

Ha cueHe bonbloro Teatpa Poccumn

1996, Mapwk — naTvneTHWI obunen MNpoekTa oTMmeyeH

Bpy4YeHuem lNpur3a n lana-koHuepTom BO [lBOpLE
IOHECKO. MNpwu3 Benois de la Danse BkntoueH B nporpammy
IOHECKO «BcemunpHoe fecatuneTme KynbTypbi»

1997, Bapwasa - BpyueHue Npur3a Ha cLeHe
HaunoHanbHoro TeaTtpa B Baplase

1998, MockBa — BpyueHue [punsa Ha cueHe
[ocypapctBeHHOro Kpemnesckoro [lsopua B Mockse
1999, bepnuH - [pr3 NnpuHUMaeT NpurnalieHne
Hemeukoii rocygapcteeHHom Onepsbl (Deutsche Staatsoper
Unter der Linden)

2000, WryTtrapt - [pn3 BpyyaeTca Ha cLeHe
LUTyTrapTckoro rocyaapcTBeHHOro Teatpa

2002, MockBa — MUHMCTEPCTBO KynbTypbl PO BKtoyaeT
MpoekT B OefepanbHyto nporpammy «KynstypHoe
Hacnegue Poccun»

2002 - 2008, MockBa - akuuu Benois de la Danse
npoxofAT B bonbliom Teatpe Poccun

2004, MockBa - [1poeKT pacumpaeTca 4o pamok
DecTuBans, B xofie KOTOPOro NPOBOANUTCA
6naroTBopuTEnbHbIN fana-koHLepT «3BE3Aabl Benois de la
Danse - naypeatbl pa3HbiX feT»

2004, NloHgoH - B TeaTpe Cegnepc Yannc (Sadler's Wells)
npoxoaut fana-koHuepT «3B&3abl Benois de la Danse -
naypeatbl pa3HbIX neT»

2006, MockBa — [1poeKT CTaHOBUTCA YY4aCTHUKOM
DepepanbHol LeneBoit nporpammbl MUHUCTEPCTBA
Kynbtypbl PO «Kynbtypa Poccnn (2006 — 2011 rogbl)»
2008, Mapwx - LleHTp beHya cTaHOBUTCA UneHoM
MexpgyHapopaHoro Coseta Tanua npu FOHECKO

2009, BuueHua (Utanusa) - lana-koHuepT «3BE34bl Benois
de la Danse — naypeatbl pa3HbIX NeT» MPOXOAUT Ha CLeHe
HOBOrO TeaTpasbHOro Komnnekca Teatpo KommyHane
2009, BepnuH - EBponeiicknin KynbTypHbii [NapnameHT
npepnoctaBnaeT NnpoekTy Benois de la Danse ceon
naTpOHaX ¥ NpaBo MCNoJIb30BaHMA IOroTmna
2010-2015 - akymm Benois de la Danse BHOBb npoxoaaTt
B bonblwom Teatpe Poccum

2013, JleHbsaro, Utanua — 3anyck MONIOAEXHOIO NpoeKTa
«bynywme 3BE3abl Benois de la Danse» ¢ Monoféxbio
Bonbuoro Teatpa.
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1991, Moscow - Establishment of the Benois de la Danse
prize

1992, Paris - UNESCO adopts Benois de la Danse under its
patronage

1992 - 1995, Moscow — Benois de la Danse prize

is awarded at the Bolshoi Theatre.

1996, Paris — UNESCO includes Benois de la Danse

into World Culture Decade program

1997, Warsaw - Benois de la Danse Award ceremony

at the National Theatre.

1998, Moscow - Benois de la Danse Award ceremony

on the stage of the State Kremlin Palace

1999, Berlin - Benois de la Danse Award ceremony

in German State Opera (Deutsche Staatsoper Unter

der Linden)

2000, Stutgart — The Prize is awarded on the stage

of Stuttgart State Theatre

2002, Moscow — Ministry of Culture of Russia includes
the Project in the federal program «Cultural Heritage

of Russia»

2002-2008, Moscow — Benois de la Danse at the Bolshoi
Theatre of Russia.

2004, Moscow - Benois de la Danse Festival, with charity
gala Stars of the Benois de la Danse - laureates of previous
years
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2004, London - Stars of the Benois de la Danse Gala

at Sadler’s Wells

2006, Moscow - The Project becomes a part of «Culture
of Russia (2006 — 2011)» Federal Program of the Ministry
of Culture of Russia

2008, Paris — Center Benois becomes a member

of the International Dance Council of UNESCO

2009, Vicenza (Italy) - Stars of the Benois de la Danse
Gala on the stage of Teatro Communale

2009, Berlin - The European Cultural Parliament adopts
Benois de la Danse under its patronage

2013, Legnago, Italy - The new youth project Future
Stars of Benois de la Danse has been launched. This time
featuring the young soloist of the Bolshoi Theatre.



2015

IOpuin FPUTOPOBUY
MPEACEAATENb

Nynpgxn BOHUHO
TAHLIOBLUMK, BANIETMEACTEP-PEMETUTOP,
XPAHUTEJTb HACNEAWA PONAHA META

Anexcanpgp BETPOB
BANTETMEACTEP-PENETUTOP W NEJAIOT
BOJIbLLIOTO TEATPA POCCUI

Uurpup IOPEHT3EH
XYOOMECTBEHHbI/ PYKOBOAWTEb
HOPBEXCKOIO HALMOHAJIbHOTO BAJIETA

Bnagnmup MAJIAXOB
MEXOYHAPOLHAA 3BE3A

KeBuH O’X31P
JUPEKTOP KOPOJIEBCKOTIO BAJTETA
BEJTMKOBPUTAHWUW

Becmonpg PUMAPACOH

OCHOBATE/JIb U XY[JOXECTBEHHbIIA
PYKOBOAWTE/Ib COBPEMEHHOIO BAJTIETA
COMPLEXIONS

Jury

Yuri GRIGOROVICH
PRESIDENT

Luigi BONINO
DANCER, MAITRE DE BALLET,
CUSTODIAN OF ROLAND PETIT HERITAGE

Alexander VETROV
MAITRE DE BALLET
OF THE BOLSHOI THEATRE OF RUSSIA

Ingrid LORENTZEN
DIRECTOR
OF THE NORWEGIAN NATIONAL BALLET

Vladimir MALAKHOV
INTERNATIONAL STAR

Kevin O'HARE
DIRECTOR
OF THE ROYAL BALLET. GREAT BRITAIN

Desmond RICHARDSON

CO-ARTISTIC DIRECTOR

AND CO-FOUNDER

OF CONTEMPORARY BALLET COMPLEXIONS
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Boigatowmiica pycckuin xopeorpad, BocnutaHHuK MeTepbyprckoii WKonbl pycckoro 6aneTa, HauMHan Kak Conmct

MapurmnHCKoro TeaTpa, 3aTeM OCYLLEeCTBIIT Ha ero cLeHe CBOV NepBble xopeorpaduyeckre pabotbl — «KameHHbI

usetok» C. Mpokodbesa (1957) n «Jlerenzy o no6su» A. Menukosa (1959). OHn oTKpbinu Mpuroposuya-6anet-

MelicTepa 1 Ha flecATUNeT A Bepes onpeaenuin XyAoxeCTBeHHbIe MOUCKM PYCCKOro 6aneTHOro NCKyccTBa.

B 1964-1995 l0pwii puroposuy — raBHbin 6anetmelnictep bonbluoro Teatpa Poccum. 3To BpeMA HauBbICLLIETO

XYLOXKECTBEHHOO pacLBeTa TPYMrbl, 3aBOEBaHWA €10 MUPOBOTO NPU3HAHKA 1 aBTopuTeTa. Mo ero pykosoa-

ctBoM Tpynna bonbuoro 6aneta 6onee 90 pa3 coBepluana mexxayHapoaHble TYPHE, BbILBUHYB Ha MUPOBYIO

CLEHY ApYaNLLYIo apTUCTUYECKYIo Nneagy.

B Mockse lpuropoBumyem co3faHbl 6aneTbl, NpUHeCLLre emMy MUPOBYIo caBy: «LLlenkyHumk» M. YaiikoBckoro

(1966), «CnapTtak» A. XauatypsAHa (1968), «MBaH po3Hbin» Ha My3biKy C. [TpokodbeBa, (1975, 2012), «AHra- K)plll
pa» A. dwnas (1976), «Pomeo 1 IxynbetTa» C. Mpokodbesa (1979, 2010), «3onoToii Bek» [. LLloctakoBrya ry
(1982, 2006). Ha cueHe bonbluoro Teatpa 1M CO3AaHbl HOBble Xopeorpaduueckme pefakumn WeneBpoB

npowwnoro: «CnAawasa KpacaBumua» (1963, 1973, 2011) n «JlebeguHoe o3epo» (1969, 2001) M. Yaiikosckoro,

«PaiimoHpa» A. Ma3syHoBa (1984, 2003), «baspepka» (1991) u «[loH Kuxot» (1994) J1. Munkyca, «XKnusenb»

(1987) n «Kopcap» (1994) A. AgaHa.

tOpuii TprropoBmMY OCyLLECTBMA Takxe MOCTaHOBKU B TeaTpax CTokronbma, Puma, Mapuxa, KoneHra-

reHa, BeHbl, MunaHa, XenbcuHku, AHkapsl, Mparu, Copun, lenyn, Bapwassl, Crambyna, Ceyna. OH aB-

TOP KPYMHbIX GaneTHbIX MPOEKTOB Ha OTKPbITON CLEHe B UCTOPUUECKMX
nekopaumax Lnpka Maccumo n Pumckoro Konuses, noHBoHCKomM Anb-
6epT-x0sNe, aHTUYHbIX TeaTpax peuun, Ha nnowaan CaH Mapko B BeHe-
LMK, CNOPTUBHON apeHe J1y»KHWNKOB.

OnntenbHoe Bpemsa IOpuii puroposuy BO3rnaBnaeT XKopu MexayHapoa-
HbIX 6aneTHbIX KOHKYpcoB B Poccuu, finoHun, bonrapun, Ykpante, OuH-
nangun, CLUA, Wsenuapuu, ABcTpun, a Takxe Mpu3sa Benois de la Danse.
B 1975-1989 — npe3ungeHT KommnteTa TaHua MexxayHapoaHOro MHCTUTYTa
TeaTpa, B HacToALlee BPeMA €ro MouyeTHbll npe3ugeHT. OTMeYeH npa-
BUTENbCTBEHHbIMW Harpagamu, TBOPUYECKUMN NMPEMUAMU 1 OTANYMAMM
B 00/1aCTU NCKYCCTBA W KYNbTYpPbl pa3HbIx CTpaH (okoso 50).

C 1995 ropa no HacTosLiee Bpems Bo3rnaBnseT TeaTp 6aneta tOpus lpuro-
poBwuya, 6asupytowmiica B KpacHogape (Poccus) 1 akTUBHO racTponvpy-
IOLMIA BO MHOTMX CTpaHax mupa: JlneaH, icnauma, Moptyranua, AnoHus,
Wranus, Typuwa, CLUA, Tepmanus, Benukobputanus, ABctpus, Hopserus.
C 2008 — nocToAHHbIN xopeorpad bonbLoro Teatpa Poccun.

MPEACEOATEJIb KIOPW

I0pwia TPUrOPOBUY
Yuri GRIGOROVICH

CHAIRMAN OF THE JURY

Yuri Grigorovich, the outstanding Russian choreographer, graduate
of the Petersburg school of Russian ballet, began his career as soloist
at the Maryinsky Theatre where he was later to mount his first import-
ant choreographic works Stone Flower by S. Prokofiev and Legend of Love
by A. Melikov. These productions made Grigorovich’s name as a choreog-
rapher and started new trends that, for many years, determined the devel-
opment of the Russian ballet.

For over 30 years (1964-1995), Yuri Grigorovich was chief choreographer
of the Bolshoi Theatre. These were the years of the company’s greatest
artistic achievements when it won a world-wide reputation. Under Grigorovich the Bolshoi Ballet Com-

pany performed in over 90 foreign tours, bringing world fame to the company’s brilliant galaxy of so-

loists.

The ballets Grigorovich created at the Bolshoi made him world famous. They include: Tchaikovsky’s Nut-
cracker (1966), Spartacus by A. Khachaturyan (1968), Ivan The Terrible by S. Prokofiev (1975, 2012), Angara

by A. Eshpai (1976), Romeo and Juliet by S. Prokofiev (1979, 2010), The Golden Age by D. Shostakovich

(1982, 2006).

He also choreographed new versions of such masterpieces of the past as The Sleeping Beauty (1963,1973,
2011) and Swan Lake (1969, 2001), Raymonda (1984, 2003), Giselle (1987), La Bayadere (1991), Don Quix-

ote and Le Corsaire (1994).

Yuri Grigorovich has staged his ballets in Stockholm, Rome, Paris, Copenhagen, Vienna, Milano, Helsinki, An-
kara, Prague, Sofia, Genova, Warsaw, Seul. In 1990 he founded a new company Grigirovich-Ballet. From 1996

on he choreographed for different companies in Ufa, Krasnodar, Omsk, Ekaterinbourg, Kishinev, Kiev, Minsk.
Grigorovich was the chairman of the juries at international ballet competitions in Russia, Finland, the USA,
Switzerland, Japan, Bulgaria and the Ukraine and he is the Chairman of the Benois de la Danse award. He is also

a Member of the Vienna Music Society, the Honorable Chairman of the International Theatre Institute, Chair-
man of the International Dance Union and honorable Chairman of the Ukrainian Dance Academy.

In 1996 Grigorovich became the Artistic director of The Yuri Grigorovich Theatre of Ballet in Krasnodar (Russia).
This company toured in many countries: Lebanon, Spain, Portugal, Japan, Italy, Turkey, USA, Germany, Great
Britain, Austria, Norwey.

In 2008 he came back at the Bolshoi Theatre of Russia as a residence Choreograph.

Imutpuii Kynukos
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Popgunca B Utanum n Hauan 3aHumatbca TaHuem B TypuHe y Cio3aHHbl Orpu. [priHMan yyactue BO MHOTMX NPOrpaMmMax Ha UTanbAHCKOM
TenesugeHuu. Moctynun B Tpynny Kynbbepr 6anet B 1973 v ctan npeMbepoM Nocsie UCNOAHEHUA MaBHbIX NapTUIA B CNeKTaKknax «<Agam
u EBa» n «<Pomeo n [kynbeTTan.
B 1975 PonaH lNeTn npurnacun ero B coto Tpynny Mapcenbckoro HaunoHanbHoro 6aneta Ha ponb Konnenuyca B 6anete «Konnenums,
a Takxe Ha ponu B 6anetax «fOHowwa 1 cmepTb», «Cobop lMapukckon boromatepu», «Ipr3pak onepbi», Ha posb Yibpuxa B «JleTyuei
MblLL». OH yYacTBOBa BO MHOTMX TeNIEBU3MOHHbIX Nepefiayax BMeCTe C MapceNbCkol Tpynnon v TaHuesan ¢ Mapro QoHTeliH B 6a-
nete «Marua TaHua» B nocTaHoBKe PonaHa Metu.
OH 6bin npurnaweH 3usm XaHmep ana yyactua B woy «Mapusnana 25», noctaBneHHoro B Mapcene 1 CHATOro Af1A TeneBuaeHuns.
OH BbicTynan B Hbto-Vlopke B Mio3ukie «KaHKaH», a B ceHTAGpe 1982, Take No npurialeHunio 3usmn KaHmep, B COBMECTHOIA Mo-
cTaHoBKe MapcenbcKoro HaumoHanbHoro 6aneta u GppaHLy3CKoro TeneBmaeHUs B noctaHoBKe «fl nobnto Mapux». OH e Obin
napTHepom 3u3u Kaumep B woy «fonnmsyackui pan» B Mapcene (1984) n nokasaHHbin B Teatpe Enucenicknx NMonein B Mapuke
(1985). B «Cnawen KpacaBuue» B Mapcenbckom 6anete (1990) oH ncnonHun ponb Kapaboc, noctaBneHHyto ans 3usm KaHmep.
OH 6bin napTHepom Hatanuu Makaposoii, AneccaHapbl Oeppu 1 JllounaHbl CaBUHbAHO B 6aneTe «KOHOLWa 1 CMepTb», a TaK-
e Hatanun MakapoBoii n Pynonbda Hypeesa, B 6anete «Cobop Mapuckoit boromatepu» B Hblo-Mopkckoit Metpononu-
TeH onepa. OH TaHueBan ¢ dnm3abeT TepabtocT B Teatpe MKrmHa3 B Mapuxe (1991) n ¢ Maprein XumeHec Ha DecTtuBane
B MexwuKo.
PonaH [MeTn npurnacin ero CBOMM acCUCTEHTOM M TaHLIOBLUMKOM, co3faBas «Pam n ag» ana baneta MunaHckon Jla
Ckanbl (1984), a Takxe nopyuun emy posb Kota B 6anete «Kot B canorax» B [Mapvkckom [Bopue KoHrpeccos (1985).
OH TaHueBan B 6anetax «Mos MaBnoBa» 1 «JT0boBHbIe NecHK BaneHTnHa». OH e B0306HOBWN 6aneTtbl «Mos MaBno-
Ba» B Pumckoii onepe (1986) n «fony6oin AHren» B MunaHckoii Jla Ckane (1988).
OH B0306HOBWMA 1 cTaHLeBasn ¢ Kapnoi ®paun B MunaHckoii Jla Ckane Homep «LLleka K weke». A B HOBOIA nMocTa-
HoBke PonaHa lNetw «lLlapno TaHLyeT ¢ HaMuy» OH CTan NepBbIM UCNonHUTeNem ponu Yapnn YannnHa.
PonaH et nopyunn emy Henérkyto 3afayy BO30OHOBNATL 1A Pa3HbIX KOMMaHWI BCe NOCTaBfieHHble UM 6a-
netbl. Tak, Jlynmxu boHnHo Bo306HOBUN «JleTyuyio Mbilb» B TeaTpe CaH Kapno B Heanone (1993), «<KomHaty»
B Atep6anert, «Kapmen» B Munaxckor Jla Ckane (1994).
BoHWHO 6bIn accucteHToM et B ero noctaHoBkax «Cobop Mapwkckoin boromatepu» (1998), «tOHolwa
N cvepTb» 1 «ApnesnaHka» B KomnaHum Acamu Maku npu Hosom
HaLMOHaNbHOM TeaTpe B TOKMO. A Takxe Ha BCex MOCTaHOBKax [letn
B bonbwom Teatpe Poccun (2001), HaumoHanbHoMm TeaTpe Tokuo, Tokro
6aneT, B Ocake 1 Haroe, Jla Ckane, Mapwckoin Onepe, MeknHckom Ha-
LUMoHanbHOM 6arneTe, BeHckoii LTaatconepe, banete lNeHcmnbBaHUK
1 MapumHcKom TeaTpe, PMckoi onepe.

TAHLOBLVK, BATETMEVCTEP-PEMETUTOP,
XPAHUTEJ b HACJTEAVA POJTAHA TETW

Nynpxxun bBOHUHO
Luigi BONINO

DANCER, MAITRE DE BALLET,
CUSTODIAN OF ROLAND PETIT HERITAGE

Luigi Bonino was born in Italy and began studying dance in Turin. He joined the Cullberg Ballet in 1973
and became a principal dancer after appearing in leading roles in Adam and Eve and Romeo and Juliet.
In 1975, Bonino was invited by Roland Petit to join the Marseille National Ballet and to perform Coppelius
in the ballet Coppelia, as well as roles in The Young Man and Death, Notre Dame de Paris and The Phantom of
the Opera, and the role of Ulrich in Die Fledermaus. Bonino made numerous TV appearances with the Marseille
troupe and danced with Margot Fonteyn in Petit's The Magic of Dance.
He was invited by Zizi Jeanmaire to take part in Parisiana 25, which was presented in Marseille and filmed for
TV. He appeared in New York City in the musical Can Can in 1982 and was invited by Jeanmaire to participate in a
joint production of the Marseille National Ballet and French television I Love Paris. He was the partner of Jeanmaire
in the show Hollywood Paradise in 1984 in Marseille and, in 1985, at the Theatre des Champs-Elysees in Paris. In 1990,
he played the role of Carabosse in a production of The Sleeping Beauty created for the Marseille troupe and Jeanmaire.
Bonino was the partner of Natalya Makarova, Alessandra Ferri and Luciana Savignano in The Young Man and Death, as
well as of Makarova and Rudolf Nureyev in Notre Dame de Paris at the Metropolitan Opera in New York City. He danced
with Elizabetta Terabust in Paris in 1991 and with Maria Jimenez at a festival in Mexico.
Roland Petit invited Bonino to be his assistant and to dance in the creation of Heaven and Hell for the ballet company of
Milan'sTeatro alla Scala in 1984 and gave him the role of Puss in Puss in Boots at the Paris Palais de Congres in 1985. Bonino
also danced in Petit’s ballets My Pavlova and Valentine’s Love Songs. He staged My Pavlova at the Rome Opera in 1986 and
The Blue Angel at Teatro alla Scala in 1988.
Bonino revived and danced with Carla Fraci in the number Cheek to Cheek at Teatro alla Scala and created the role of Charlie
Chaplin in Petit’s Charlot Danse avec Nous (1991).
Petit entrusted Bonino with the difficult task of staging his ballets for various companies. Bonino staged Die Fledermaus for Teatro
San Carlo in Naples in 1993 and The Room for Aterballetto and Carmen for Teatro alla Scala in 1994,
Bonino acted as Petit’s assistant in staging Notre Dame de Paris, The Young Man and Death and L'Arlesienne for the Asami Maki Ballet
at the New National Theatre in Tokyo, as well as in all of his stagings for the Bolshoi Theatre, in Tokyo, Osaka and Nagoya, and for Teatro
alla Scala, the Paris Opera, the Beijing National Ballet, the Vienna State Opera Ballet, the Pennsylvania Ballet, the Mariinsky Theatre and
the Rome Opera.
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Ponunca B 1961 B MockBe B 6aneTHoi cembe. B 1979 no okoHUaHUn MOCKOBCKOro Xo-
peorpaduueckoro yumnuia (HoiHe MockoBCKas rocyiapCcTBeHHas akajemmsa Xopeo-
rpadun) 6bin NpuHAT B 6aneTHyto Tpynny bonblworo Teatpa. OfuH U3 BeayLmnx co-
nuctoB 6aneta bonbluoro ceoero nokoneHus. Jlaypeat | npemun MexayHapogHoro
KOoHKypca apTucToB 6aneta B Mockse (1985). HapogHbiit aptuct Poccun (1994).

B ero peneptyape: lony6asa ntuua («Cnawasa KpacaBuua»), 3nom reHuin u MpuHy,
3urdpug («JlebeguHoe o3epo»), AbaepaxmaH («PaimoHga»), AnbbepT («*Knsenb»),
Conop («baspepka»), KoHpag («Kopcap»), basunb («[JoH KnxoT»),

Dxeinmc («Cunbdupar); naptum B 6anetax lOpua lpuroposuya: Tnbanba («Po-
meo n [xynbetTar), Kpacc («Cnaptak»), WBaH Mpo3Hbin («MBaH [po3HbIA»),
Oepxag («JlereHpa o nwo6BM»), Awka («3010TON Bek»); a Takxe DpaHuys3-

ckuii oduuep («fycapckaa 6annaga» T. XpeHHukoBa), Xopya («MHguiickas
nosma»), Hepco («faaHa»), Canbepun («MouapT u Canbepu»), lpadp Buwen-
Ka («YunonnuHo»), KasaHoBa («QaHTa3ua Ha Temy KasaHoBbl») — nep-
Bbl mcnonHutenb; [lonb («[locnegHee TaHro»), [etpyuyuo («Ykpo-
LLleHMe CTPONTMBOMW») — MNepBbll WCMONHUTENb B bonbliom Teatpe.
Pabotan B CLIA — B MexpayHapopnHom 6GaneTe MHanaHanonnca (1996-
1998), banete Tancbl, Oknaxoma (1999), ¢ 2000 B banete ApnuHrToHa
(HbiHe MeTpononutaH Knaccukan 6anet), ¢ 2002 — ognH U3 apTUCTU-
yecknx pupektopoB KomnaHun. Cpegu naptun: LWaxpuap («TbicAva

1 ofgHa Houb» O. AMUpoBa, xopeorpadua 3. Annesa), Yept n bor («Co-
TBOpeHne Mupa», xopeorpadua H.KacaTkuHoii, B.Bacunésa), Xose
(«KapmeH-ctouta», xopeorpadua A. AnoHco), a Takxe banetbl [Ix. ba-
naHumHa, B. Kannnoponu, A. Mokposcku, M. Mexun, 3. TioccaHa v ap.

B banete ApnunrtoHa noctasun «Uenkyrumk» . Yarkosckoro (2002).
MepeHec Ha amepuKaHCKMe cueHbl GaneTbl «[laraHWHU» Ha Mys3.

C. PaxmaHuHoBa (xopeorpadus J1. Nlaposckoro, 2001), «®DaHTa3ua

Ha Temy KasaHoBbl» (2002), «lLloneHnaHa» Ha my3. O. LLloneHa (xo-
peorpadua M. ®okuHa, 2003), «CnapTak» (2004) u gp.

C 2011 6aneTmeiicTep-peneTutop 6aneTHon Tpynnbl bonblioro

TeaTtpa Poccun.

BATIETMEVICTEP-PEMETWTOP M MEOATOT
BOJIBWOTO TEATPA POCCUN

Anexkcanpp BETPOB
Alexander VETROV

MAITRE DE BALLET
OF THE BOLSHOI THEATRE OF RUSSIA

Jeanne Vronskaya

Alexander Vetrov was born on 1961 in Moscow to a ballet dynasty. Following graduation in 1979

from the Moscow Choreographic School (now the Moscow State Choreographic Academy), he joined

the ballet company of the Bolshoi Theatre and became one of the company’s leading soloists of his

generation. He won a First Prize at the International Competition of Ballet Dancers in Moscow in 1985. In

1994, he was named a People’s Artist of the Russian Federation.

Vetrov danced many roles in the classical repertoire, including the Bluebird in The Sleeping Beauty, the Evil

Genius and Prince Siegfried in Swan Lake, Abderakhman in Raymonda, Count Albrecht in Giselle, Solor in La
Bayadere, Conrad in Le Corsaire, Basil in Don Quixote and James in La Sylphide, as well as leading roles in ballets

by Yury Grigorovich, such as Tybalt in Romeo and Juliet, Crassus in Spartacus, the title role in Ivan the Terrible,
Ferkhad in A Legend of Love and Yashka The Age of Gold. His other roles included a French officer in The Hussar
Ballad, Khorud in Indian Poem, Nerso in Gayane, Salieri in Mozart and Salieri, Paul in The Last Tango and Little
Count Cherry in Cipollino. He created the role of Casanova in Fantasy on the Theme of Casanova and of Petruchio

in the Bolshoi Theater’s production of John Cranko’s The Taming of the Shrew.

Starting in 1996, Vetrov lived in the United States and worked at Ballet International Indianapolis (1996-98) and the
Tulsa Ballet (1999). He began working in 2000 with the Arlington Ballet (now Metropolitan Classical Ballet) in Texas
and, in 2002, became one of its artistic directors. In 2002, he staged The Nutcracker for the Arlington Ballet. He also
re-created such ballets for the company as Paganini, to music of Sergei Rachmaninov and in choreography by Leonid
Lavrovsky, Fantasy on the Theme of Casanova (choreography by Mikhail Lavrovsky), Chopiniana (choreography by
Mikhail Fokine) and Spartacus (choreography by Yury Grigorovich).

Since 2011, Vetrov has been a teacher-repetiteur at the Bolshoi Theatre.
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Erik Berg

Popnnacb B TpoHaxeiime, B Hopseruu, yunnacb 6anety B HopBeXCKol HaumoHanbHOW akageMumn H6aneta, 3ateM
B LLBepckon Koponesckoii 6aneTHoil wkone B CTokronbme, B Hbto-Vopke v Mapuxe; B 1991 obpatuna Ha cebs
BHMMaHMWe BbICTYMIEHNEM B KOHKYPCE MOJOAbIX TaHLOBLMKOB Ha EBpoBuaeHun. Pabotana B Teatpe B Manbmé,
a € 1997 B HopBeXCKOM HaumoHanbHom baneTe, rge B 2000 cTana CONMCTKON, UCTIONHAA KaK BegyLime napTum
KNlaccmueckoro penepryapa, Tak 1 NpousBefeHns coBpeMeHHbIx xopeorpadoBs. C 2012 — 6aneTmelictep-pene-
TUTOP 1 AnpeKTop HopBeXcKkoro HaumoHanbHoro 6aneta.
Ona npuBnekna Kk pabote Takmx xopeorpadoB Kak AnekcaHap JKMaH C ero MHOTOaKTHOW NocTaHoBKow «O3e-
pa nebegeit», Nanam Ckapnet ¢ «*Kap-ntuuei», «BeyepHum» n «<KapmeHn» n CuHy Scneitopa ¢ TeaTpanbHbIM
pexuccepom Maput Moym AyHe, co3gasLumx 6anet «IpusuaeHusay» no freHpuky MN6ceHy.
HopBsexckuit HaumoHanbHbIi 6aneT Tak»Ke CUMTAETCA OAHUM W3 JTyULIMX UCMONHUTENEN MOCTAHOBOK paKu
Kunnana n egmHcTBeHHasA Tpynna B Hopeeruu, umerolas B penepTtyape 6aneTHyto Knaccuky «JlebeguHoe
03epo», «Cnawyio KpacaBuuy» 1 «LLlenkyHunk». Ayautopua 6aneta 3a nociegHve rofbl 3HauUTeNbHO
BbIPOCNa 1 CTafia Hambonbluell 3a BCO MCTOPUIO KOMMAHWUW, KOTOPasA Mpu STOM Hayana MeXayHapon-
HYIO FaCTPOJIbHYIO eATeNlbHOCTb, HeAaBHO MobbiBaB B CaHKT-MeTepbypre, Mapwuxe, bapeH-bageHe
1 roToBUTCA K noesgke B lpaHagy B 2015.
Kak 6anepviHa WHrpug JlopeHT3eH 6bina nperMyLLecTBEHHO KNaccuyecKol TaHLOoBLYMLeid, ncnon-
HAA naptuio OgetTbl-Ogunnun B «flebearHom o03epe», HO NPW STOM OHa TaHLeBana U COBPEMEH-
Hylo xopeorpaduio, Takux 6GanetmencrepoB Kak Upxu Kunuan,
No CrpomreH, Conb JleoH u Mon NaiitdyT. OHa okasana onpegeneH-
HOe B/IMAHME Ha PAL COYMHEHUI 3a npefenamu 6aneta — B KMHO,
TeaTpe, Ha TENEBUAEHUN 1 B 061aCTK TaHL .
B 2001 WHrpma JlopeHT3eH nonyunna lMpu3 KpUTUKKM 3a CBOE Bbl-
ctynnexue B 6anete Kuma bpaHactpyna «<MecTto KamHs», a B 2004
6bina HarpaxzeHa CkynbnTypoi TeneHopa — CUMBOMYECKUM
npu3om «3a obLieHre 6e3 rpaHnLy.
OHa uneH HopBexcKkoro coBeTa No MCKYCCTBY, NpeAceaaTesNb XKopu
CrvneHpumn «Hagexpa» HopBeXckoro coeta no My3blKalbHbIM
LUKOMAM 1 UCMOMHUTENbCKUM UCKYCCTBAM, USIeH XY[A0XeCTBEHHOro
coBeTa Mactepckoii 6aneta npu Hopsexxckom Teatpe onepbl 1 6a-
nera.

OVPEKTOP HOPBEXCKOTO
HALUVMOHAJIBHOTO BAJTETA

WUurpupg JIOPEHT3EH
Ingrid LORENTZEN

DIRECTOR OF THE NORWEGIAN
NATIONAL BALLET

After many years as a principal dancer of the Norwegian National
Ballet, Ingrid Lorentzen was appointed Ballet Director in 2012.
In that capacity, she has commissioned such choreographers as
Alexander Ekman, with the full-length ballet A Swan Lake, Liam
Scarlett, with The Firebird, Vespertine and Carmen, and Cina Espejord, together
with theatre director Marit Moum Aune, with a dance version of Ibsen’s Ghosts.
The Norwegian National Ballet is recognized as one of the key companies
performing works by Jifi Kylidn and, as Norway’s only classical dance company,
performs ballets such as Swan Lake, The Sleeping Beauty and The Nutcracker. Under
Lorentzen's leadership, the company now has the largest audience in its entire
history and has begun touring internationally, with recent visits to St. Petersburg,

Paris, Baden-Baden and Granada.

Asadancer, Lorentzen was a prominent performer in the classical repertoire, including
the dual role of Odette/Odile in Swan Lake, as well as in works by contemporary
choreographers such as Jifi Kylidn, Jo Stramgren, Sol Leén and Paul Lightfoot. She

has also been involved in a number of artistic productions apart from the Norwegian

National Ballet, in films, theatre, TV and dance.

In 2001, Lorentzen received a Critics Award for her performance in Kim Brandstrup’s Place

of Stone and, in 2004, she received Telenor’s culture award Grenselgs kommunikasjon

(Communication Without Boundaries). She has been a member of Arts Council Norway and

the Council’s Dance Committee, jury chairperson for the Dream Scholarship of the Norwegian

Council for Schools of Music and Performing Arts and a member of the Artistic Council of the
Ballet Laboratory of the Norwegian National Opera and Ballet.
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OAuH 13 cambix BAMCTaTeNbHbIX TAHLOBLUUKOB ero nokoneHus. Obnaparenb MHOrOYMCIIEH-
HbIX Harpaj Ha MeXXayHaponHbIX KOHKypcax B BapHe, Mockee u lMapuxe, BocxuLaiowmi
ayauUToOpUIO coyeTaHneM bnecTALLen TEXHUKN U IMPUYECKOI BbIPa3nTeSIbHOCTH.

Pogunca B ykpanHckom ropoge Kprisoi Por. C ueTbipex fieT Hauan yumTbCA TaHLy B MeCT-
Hoii 6aneTHON LWwKone. B pecatb net npuwén B MocKoBCKoe rocyjapCTBEHHOE XOpeo-
rpadpuueckoe yumnuile, rge ero negarorom ctan Metp Mecto. B 1986 3akoHunn yuéoby

1 6b11 NPUHAT B MOCKOBCKMI KNaccuyeckuii 6anet Kak npembep.

B 1992 oH nepewén B banet Benckon rocygapctseHHow onepbl, a B 1994 — B Hauuo-

HanbHbI 6anet KaHagbl. BecHoli 1995 nebioTnposan B AMeprikaHCKOM TeaTpe bane- > N

Ta B Hbto-Mopke. B 2002 6bin Ha3HayeH XyA0XKeCTBEHHbIM pyKoBoauTeeM bepauh- p|I|
CKOTO rocyfapcTBeHHoro 6aneTta, Oyayum TakKe 1 ero NpemMbepom. r
Peneptyap Bnagumnpa ManaxoBa npocTMpaeTca oT raBHbIX 6aneToB Knaccuye- y

CKOrO Hacneaus A0 COMMHEHWI Befywmux xopeorpados XX Beka. 3HamMeHUTble
aBTOpPbI CO3JaBaNN 1A HEro cBov paboTbl.

B 1999 ManaxoB ocywiecTBiseT CBOKW MNepByl MOCTAHOBKY: «bafgepka»
J1. Munkyca (no M. lMeTrna) B BeHcKoii rocyfapcTBeHHOM onepe. Ha aToii xe
cueHe B 2001 cnefyeT ero nepeas opurMHanbHasa noctaHoBKa: «ban-ma-
CKapag» Ha My3blky [1x.Bepau. B bepnuHe um ocyuiectBneHbl 6anetbl
«3onyLwkay, «CnAawasn Kpacasuua, «[apw».

[ToBceMeCTHO NOMb3YLWMIICA OFTPOMHbBIM YCMEXOM, OH BbICTyNan Ha Ca-

MbIX MPEeCTMKHbIX 6aneTHbIX MiowaAKkax C BeAyLMy KOMMaHWAMM

mupa.

Manaxos naypeat Mpusa Benois de la Danse (1998) n uneH xtwopu

Benois de la Danse (2005).

MEXOYHAPOLHAA 3BE3[JA

Bnagumup MAJIAXOB
Vladimir MALAKHOV

|
INTERNATIONAL STAR / \f
|

Vladimir Malakhov is recognized worldwide as one of the leading dancers

of his generation. Born in Krivoy Rog, Ukraine, he began his dance training

the age of four at the local ballet school and continued his studies at the

Bolshoi Ballet Academy in Moscow from the age of ten under the tutelage of

Pyotr Pestov. Upon graduation in 1986, he joined the Moscow Classical Ballet

as the company’s youngest Principal Dancer.

Malakhov joined the Vienna State Opera Ballet as a Principal Artist in 1992 and

the National Ballet of Canada in 1994. In 1995, he made his debut with American

Ballet Theatre at the Metropolitan Opera in New York City. While still with ABT

in 2002, he was appointed to lead the ballet company of the Staatsoper Unter

den Linden in Berlin. From 2004 to 2014, was the Intendant and Artistic Director of

the newly formed Berlin State Ballet.

Besides performing at the world’s major dance venues, Malakhov has staged La
Bayadere for Vienna State Opera Ballet (1999) and Cinderella (2004), The Sleeping
Beauty (2005) and La Peri (2010) for the Berlin State Ballet.

Malakhov’s wide-ranging dance repertoire encompasses the major classical ballets and
works by the leading choreographers of 20th and 21st centuries. Major choreographers
have created compositions especially for him.

Malakhov became a laureate of Benois de la Danse in1998 and served as a member of jury
in 2005.
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Popuncsa B MopKimpe. 3aHMMaTbCA TaHLAMW Havan C paHHEero AeTcTBa, B 11 neT NpoAomkun obyyeHmne
B LLIkone Koponesckoro 6anerta 1 noTom no cneyuanbHoi nporpaMmme obmeHa B [laTckom KOpoieBCKOM
6anete. o okoHYaHMK yuyebbl 6b11 NpUHAT B Tpynny Koponesckoro 6aneta Cagnepc Yannc, pykosogu-
moro lNutepom PaiiTom, BbigBuHynca B connctbl B 1990. B 370 e Bpemsa KomnaHuA nepeexana B bup-
MVHreMm, NoflyynB HOBOe Ha3BaHve brpmuHremckumii Koponesckuii 6anet. BoicTynas noBcemMecTHO
B BenmkobpuTtaHuy n no Mupy, oH TaHLeBan Bce BefyLume napTuu peneptyapa, BKoyaa 3urgpuaa,
OnopumyHga, Anbbepta 1 Pomeo (B nepsoit noctaHoBke KeHHeTa MakMunnaHa «Pomeo n [xy-
NbeTTa» A 3TOM KOMMaHUK), @ TakKe co3gan ponb AMUHTbI B MHOTOakTHomM «CunbBun» [138u-
Aa buHtnn. OH TakKe TaHUeBan rnaBHble NapTuu B 6anetax AwToHa, banaHunHa, KpaHko, Mak-
MwunnaHa BaH MaHeHa, Tapn u Tiogopa. B neprop cBoei apTnCTNYeCcKon Kapbepbl OH paboTan
¢ AwTtoHoMm, HuHeT ge Banya, MakMunnanom, BuHTnu n PaiiTom 1 TakKe co3gan B ux 6anetax
rnaBHble ponu. OH 6bin NpUrnaLleHHbIM apTUCTOM BO MHOTUX KOMMaHUAX BO BCEM MUPE U M0-

CTAHOBLLMKOM MHOTUX 6aneTHbIx rana.
OH 3akoHuMN TaHUeBaNbHylo Kapbepy B 2000, n cTan 3aH1MaTbcA MmeHemxmeHToM. OH Bep-
Hynca B bBupmuHremckuii Koponesckuii 6anet kak agMUHUCTpaTop komnaHum B 2001. B 2004
OH CTan MeHegKepom KoponeBckoro 6aneta; 3atem, B 2009 — aAMUHNCTPATUBHBIM AUPEK-

Topom 1 B 2012 ctan [iupekTopom.
HaumHaa ¢ 3Toro BpemeHu, OH CTPEMUTCA, MOMUMO penepTyapa, NpeAcTaBAAoLero
Hacneaue KOMMaHUW, MOKa3biBaTb HOBble PaboThl, 3aKa3blBas Kak OJHOAKTHble, Tak
I MHOTOAKTHbIE CIOXKEeTHble cnekTaknu. OH TakXe BBOAWUT Cepuio KOHLEPTHbIX Mpo-
rpamm, KOTopble B [JOMOJIHEHNE K 3a0KeaHCKUM TypHe, npeactaBnany Obl Tpynny
1 B APYrux MecTax, Takux Kak Puo-pe-Xawnerpo, JlongoHgepu, Anbaebypr n Ko-
neHrareH. OH ABnAetca pykoBoguTenem LLkonbl Koponesckoro 6aneta 1 Bxogut
B Avpekuuio CoeTa TaHua Benukobputanun. B uone 2014 oH 6bin HarpakaeH
3BaHMeM MOYeTHOro JOKTopa YHuBepcuTeTa Xanna (Ha ceBepo-BocToke Benmko-

OputaHun).

OVPEKTOP KOPOJIEBCKOTO BAJIETA
BEJIMKOBPUTAHNI

KeBun O’X31P
Kevin O'HAE

PIRECTOR OF THE RGYAL BAIMNE
GREAT BRITAIN .

& -
P
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Joe Plimmer

Kevin O’Hare was born in Yorkshire. Having started dancing at an early age, he trained at The Royal Ballet School from

the age of 11 and, through an exchange programme, Royal Danish Ballet. On graduating he joined Sadler’s Wells Royal

Ballet under the direction of Peter Wright and was promoted to Principal in 1990 at the same time as the company

relocated to Birmingham, becoming Birmingham Royal Ballet. Performing across the UK and worldwide, he danced

all the leading classical roles including Siegfried, Florimund, Albrecht and Romeo (in the first performance of Kenneth

MacMillan’s new production of Romeo and Juliet for BRB), and created the role of Amynta in David Bintley’s full-
length Sylvia. He also danced in major works by Ashton, Balanchine, Cranko, MacMillan, Van Manen, Tharp and Tudor.
During his performing career he worked with Ashton, De Valois, MacMillan, Bintley and Wright, among others, as well

as creating many roles. He has made guest appearances with companies all over the world, and produced many galas

and choreographic evenings. He retired from dancing in 2000 to work with the RSC, training in company management.
He returned to BRB as Company Manager in 2001 and joined The Royal Ballet as Company Manager in 2004. He

was appointed Administrative Director in 2009 and Director in July 2012. Since then, in addition to presenting the

Company’s heritage repertory, he has demonstrated his commitment to new work by commissioning many one-act
and two full-length ballets. He has also programmed a series of concert performances that, in addition to overseas tours,
have presented the Company in places as widespread as Rio de Janeiro, Londonderry, Aldeburgh and Copenhagen.
He is a governor of The Royal Ballet School and on the board of Dance UK. In July 2014 he was awarded an honorary
doctorate from the University of Hull.
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OcHoBatenb 1 XyaoXecTBeHHbI pykoBoauTenb CoBpemeHHoro 6aneta Complexions. Pogunca B Hbto-Mopke,
yumnca Tam xe B Boicen wkone TeaTpanbHOro NCKYCCTBa, B LleHTpe TaHua dnBuHa Jiinm n Ha MexayHapoaHbIx
neTHUX Kypcax B KénbHe, B l[epmanuu. bbin npembepom B Tpynne SnsuHa dinu, B ABT, B Tpynne Yunbama Qop-
cainta Bo ®paHkdypTe. OH racTponMpoBan n COTPYAHUYAN CO MHOTVMY 3aMeyaTeslbHbIMU apTUCTaMm1 U Komna-
HuaMmmn — AneccaHppoii ®eppu, Inaroi BuwHeson, Yanam BunaH, Kapme [lenaBanbae, Caputon AnneH, Vipo
Tapmopowm, Xynuo bokka, Pobepto bonne, nossnasack ¢ Humun B banete Can-®paHuncko, LLiseackom Kopones-
CKom baneTe, BawmHrtoHckom 6anete u ap.

MHoro ractponupysa no mupy, PryapcoH TaHUeBan Ha NPeCTUKHbIX CLieHax, Taknx kak MeTpononuTeH one-

pa, Jla Ckana, Mapuxckaa Onepa, bonblion Teatp, MapumHcknin Teatp, B Kpemnesckom asopue B Mockse. n
OH yuactBoBan Bo MHorux bpoaBenckux mio3nKknax, BKoyasa noctaHoBkn boba ®occa u Tyainsl Tapn; p
npurnawanca Kak 3HameHuTocTb B TB Loy, GunbMbl, BULEO 1 CLiEHNYeCKMe NOCTaHOBKY; B UTaJIbAHCKME | I"y

1 ameprKaHO-aBCTPANTMINCKO-N3PanibCKe MHOFOSIETHUE COBMECTHbIE TENEBU3NOHHbIE NPOEKTbI; BbICTY-
nan B woy Maikna [xekcoHa, MafoHHbI, dnToHa [xoHa, ApeTbl OpaHKvH 1 Ap., a TakxKe CHUMaNca
B pekname v Gpunbmax: ockapoHoCHOM «YuKaroy, «[lepecekas BceneHHyto», «[locnefHuii TaHew» n ap.
Ero neBueckuii aebioT B cnekTakne «Barnag nobsu» nprHec eMy HOMUHALMIO B TaHLeBasIbHOM pasfe-
ne Ha npecTuxHyto Mpemuto «ToHW» 1 pAA NPX30B, B TOM uncne xypHana The Dance Magazine.
PuyapgacoH 6bin xopeorpadbom 1 0fHUM M3 NOCTAHOBLUMKOB crieKTaknaA «[yTb JOXAA B JOXKAb» C yya-
ctnem Pobepta Pagdoppa v Mactepom-neparorom B page 6aneTHbix npoektoB B CLUA. OH Tem ca-
MbIM MOBJIMAST HA APTUCTUYECKOE CTAHOBJIEHNE HOBOTO MOKOJIEHMSA B KOM-
naHun Complexions. Bmecte ¢ [lyaiitom PogeHoM OH 6bin oCHOBaTenem
3TOWN TPYNMbl M OCTAETCA ee COAMPEKTOPOM Ha NpoTaKeHun 20 neT.

OCHOBATEJTb W XYAQOXECTBEHHbIN
PYKOBOAWTEJIb COBPEMEHHOIO BAJIETA
COMPLEXIONS

Necmonpg PUHAPACOH
Desmond RICHARDSON

CO-ARTISTIC DIRECTOR AND CO-FOUNDER
OF CONTEMPORARY BALLET COMPLEXIONS

A co-founder, with Dwight Rhoden, of Complexions Contemporary Ballet,
Desmond Richardson trained at the High School for the Performing Arts
in New York City, the Alvin Ailey American Dance Center the Internationale
Akademie des Tanzes in Cologne, Germany. He has been a principal dancer
with the Alvin Ailey American Dance Theatre, American Ballet Theatre and
Ballett Frankfurt under the direction of William Forsythe. He has also been
a guest artist and collaborated with such notable dancers and companies
as Alessandra Ferri, Diana Vishneva, Wendy Whelan, Carmen Delavallade, Sarita Allen, Ido Tadmor,

Julio Bocca, Roberto Bolle, the San Francisco Ballet, Royal Swedish Opera Ballet and the Washington

Ballet. Touring extensively throughout the world, he has danced on such important stages such as

the Metropolitan Opera, Teatro alla Scala, the Paris Opera, the Bolshoi Theatre, the Mariinsky Theatre

and the Kremlin Palace in Moscow.

He has appeared on Broadway in the original cast of Fosse, for which he received a 1999 Tony Award
nomination, and in Twyla Tharp’s Movin” Out, and made his singing debut in Burt Bacharach’s The Look

of Love, choreographed by Ann Reinking and Scott Ellis.

Richardson has appeared as guest performer and choreographer in TV shows, films, videos and stage
productions in Italy, the USA, Australia and Israel. He has also been a featured performer with Michael
Jackson, Prince, Madonna, Elton John, Aretha Franklin and many others in commercials and in films such

as Oscar- winning Chicago, Julie Taymor’s Across the Universe, Patrick Swayze’s One Last Dance and MOTOWN
director Charles Randolph-Wright's Preaching to the Choir. He recently choreographed and was co-creative
director on the Sibylle Szaggers Redford film Way of the Rain.

Richardson serves as a master teacher with, among others, the All Stars Project New York, Young Arts Miami,
the United Way, The PULSE and New York City Dance Alliance. He is involved in many workshops internationally
and domestically and is continually helping to foster the next generation of dance artists.
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HOMWHAHTDI

XOPEOTIPA®DI

’KAH-KPUCTO® MAMO
«YKpolleHme CTPONTHUBOW»,

Ha My3. [ImnTpna LLlocTakosnya.
bonbwown Teatp Poccum.

AYAWUT POAEH

«[1pOTMB HaC»,

BonbdraHr Amagen Mouapr,
Hunc ®pam, Knoa ebroccn,
Ounun Macc, CeeH Xenobwr,
KpncTtunan Apsu.
CpenHe3eMHOMOPCKMI baneTt
Huuubl,

KPUCTO®EP YUJI4OH
«3VIMHAA CKa3Ka»,

[»o06u Tanobor.
Koponesckui banet
BenukobputaHnu.

MAPTWH WWIEN®EP
«[nybokoe none»,

AnpviaHa XonbLlKW.

banet Ha PeitHe. [ltoccenbnopd.

ANEKCAHAP 3KMAH

«O3epo nebepnen,

Mwnkasnb KapsceH.

HopBeXcKMin HaLMoHanbHbI 6aneT.

KOMMNO3UTOPDI

KOHCTAHTUH MEJIAA3E
«Bennkuin I31cbum,

xopeorpad [1. PoneH.

MpoekT The Great Gatsby Ballet.

AXXOBU T/1IBOT
«3VIMHAA CKa3Ka,
xopeorpad K. YnnmaoH.
Koponesckui banet
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MapunHcKkI Teatp.
CaHkT-lNeTepbypr.

AEHUC POAbKWUH

Depxap, «JlereHaa o NooBN»,
A. Menukos / 1O. puroposmy.
bonbwon Teatp Poccun.

KNINooOOoPA YUITbAMC
Yumtens, Ave Maria,
B. Kaviren-l1amnu, . PopeH.
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K. Tyk / A, XaH.
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[MpoekT The Great Gatsby Ballet.
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CHOREOGRAPHERS

JEAN-CHRISTOPHE MAILLOT
The Taming of the Shrew,

music Dmitry Shostakovich.
Bolshoi Ballet of Russia.

DWIGHT RHODEN

Verse Us,

Wolfgang Amadeus Mozart,
Nils Frahm, Claude Debussy,
Phillip Glass, Sven Helbig,
Kristian Jarvi.

Ballet Nice Mediterrannée.

CHRISTOPHER WHEELDON
The Winter’s Tale,

Joby Talbot.

The Royal Ballet Great Britain.

MARTIN SCHLAPFER
Deep Field,

Adriana Holzsky.
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ALEXANDER EKMAN

A Swan Lake,

Mikael Karlsson.

The Norwegian National Ballet.

COMPOSERS

KONSTANTIN MELADZE
Great Gatsby,

choreography by D. Rhoden.
Project The Great Gatsby Ballet.

JOBY TALBOT

The Winter’s Tale,

choreography by Ch. Wheeldon.
The Royal Ballet. Great Britain.

BALLERINAS

SVETLANA ZAKHAROVA
Marguerite Gautier

in Lady of the Camellias,
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Mekhmene-Banu
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A. Melikov /Y. Grigorovich.
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MISTY COPELAND
Ave Maria,
V. Kagen- Paley / D. Rhoden.

Complexions Contemporary Ballet.

USA.

YOLANDA CORREA

Tatiana in Onegin,

P. Tchaikovsky / J. Cranko.

The Norwegian National Ballet.

NICOLETTA MANNI
Death

in The Young Man and Deth,
J.S.Bach / R. Petit.

Ballet of La Scala. Milan.

MARIANELA NUNEZ

The leading part

in Symphonic Variations,

C. Franck / F. Ashton.

The Royal Ballet Great Britain.

SCENOGRAPHER

JOHN MACFARLANE
Hummingbird,

Ph. Glass / L. Scarlett.

San Francisco Ballet. USA.

DANCERS

MARIAN WALTER -

Morel

in Proust ou Les Intermittences
du Coeur,

G. Fauré / R. Petit.

Staats Ballet Berlin.

XANDER PARISH

Aminta in Sylvia,

L. Delibes / F. Ashton.
Mariinsky Ballet. St Petersburg.

DENIS RODKIN

Ferkhad in Legende of Love,
A. Melikov /Y. Grigorovich.
Bolshoi Ballet of Russia.

CLIFFORD WILLIAMS

The Guide in Ave Maria,

V. Kagen-Paley / D. Rhoden.
Complexions Contemporary Ballet.
USA.

EDWARD WATSON
Leontes in The Winter’s Tale,

J. Talbot / Ch. Wheeldon.

The Royal Ballet Great Britain.

AKRAM KHAN

The leading part in Dust,
J. Pook / A. Khan.
English National Ballet.

LIBRETTO

MARIT MOUM AUNE

Ghosts,

N.P. Molvoer / M. Moum Aune,
C. Espejord.

The Norwegian National Ballet.

DWIGHT RHODEN

Great Gatsby,

K. Meladze / D. Rhoden.
Project The Great Gatsby Ballet.



*KaH-Kpuctod Maiio, xynoxecTBeHHbIi pykoBogutenb baneta MoHte-Kapno, pogunca B 1960 B Type (OpaHuus), yumnca
TaHuy n dopTenmaHo B HaumoHanbHoM KoHcepBaTopum obnactu Typ, a 3aTem nepeluen K Po3enne Xaitaysp B Mexay-
HapOAHYIo WKony TaHua B KaHHax. B 1977 oH 6bin HarpaxpaeH lMpu3om oHOLWeCKoro KoHKypca B JlosaHHe. 3atem [>KoH
Hovimarep npuHan ero B Tpynny fambyprckoro 6aneta, rae OH Kak CONMCT NPOBeN NATb NeT, UCMOSHAA rMaBHble NapTUN.
HecyuacTHbIl cnyyan npepBan ero TaHUEeBabHYI0 Kapbepy.
B 1983 oH Bo3BpalLaeTca B pogHoii ropog Typ, rae ctaHOBUTCA Xopeorpadom 1 pykoBoamTenem bonbuioro Teatpa
6aneta Typa, BnocnencTsuy HaumoHanbHoro LeHTpa xopeorpadum. bonee asaguati 6anetoB noctaBua OH AnA
31Ol Tpynnbl. B 1985 oH yupexpaeT xopeorpaduyeckuin pectrsanb. B 1987 oH ctaBut ans baneta MoHTe-Kapno
«YyecHbIn MaHAAPUHY, 3aCyKMBLUNIA UCKNIOUMTENbHBIN yCnex. B Tom e rogy oH cTaBuT «[IuTta 1 BONLWe6CTBOY.
B ce30He 1992-1993 0H CTaHOBUTCA XyA0XKeCTBEHHbIM COBETHUKOM baneta MoHTe-Kapsno v B 1993 Ee Kopones-
ckoe BbicouecTBo lMpuHUecca [aHHOBepCKasA Ha3HaYaeT ero XyfoeCTBEHHbIM PYKOBOAMTENIEM.
Tpynna 13 50 apTUCTOB MOJ ero PyKOBOLCTBOM ObICTPO pa3BMBanach W JOCTUIIA CETOLHA NPEBOCXOAHOMO
ypoBHA. OH noctaBun ana baneta MoHTe-Kapno noutn 30 counHeHuin: «4€pHble uyguwa» (1993), «Poan-
xopeorpa Mblii jom», Dove la luna (1994), Ubuhuha (1995), <K 3emne obetoBaHHOI» (1995), «<Pomeo n [xynbeT-
choreographtygy Ty» (1996), Recto Verso (1997), «<OctpoB» (1998), «3onywky» n «LenkyHumk B uupke» (1999), Onyc 40,
— Entrelacs (2000), «Oko 3a oko» 1 «Cnswwyto» (2001), «TaHew, Mmy>kunH» (2002), <K apyromy 6epery» (2003),
«CBafiebka» (2003), «<MuHmnatiopbi» (2004), «Meuta» (2005), Altro Canto (2006), «®aycT» (20007), LAC
(2011), CHORE (2013) n «B komnaHum LLlenkyHunka» (2013). Heckonbko ero paboT cerogHa BKO-
ueHbl B penepTyap Takux KomnaHui Kak bonbuwon 6anet Kanagpl, Lsenckuin Koponesckuii 6a-
net, Kopelickunii HaumnoHanbHbl 6aneT, LUtyTraptckuin 6anert, Jatckuii koponeBckuil 6anet, banet
Bonbloro Teatpa MKeHeBbl, TUXoOKeaHcKUI 6anet, AMepuKaHcKuii Teatp 6aneta u banet be-
apa B Jlo3aHHe. B 2014 oH noctaBun «YKpoLleHne CTponTBoN» B bonbLiom Teatpe Poccun.
Xopeorpad HarpaxaeH OpaeHoM 3a 3acnyri B KynbType MoHako, oH Takxe KaBanep OpaeHa
Mpmanbau, Kasanep ¢paHuy3sckoro OpzeHa nckyccts u nutepatypbl, OpaeHa MoyeTHoro
nernoHa ®paxuuu. Jlaypeat Mpu3a Benois de la Danse (2008).

«YKPOLUEHWE CTPOMTMBOW>, 5
HA MY3bIKY AMNTPUA WWOCTAKOBIYA. BOJIbLLOWN TEATP POCCAI.

XKau-Kpucrop MANO
Jean-Christophe MAILLOT

THE TAMING OF THE SHREW,
MUSIC DMITRY SHOSTAKOVICH. BOLSHOI BALLET OF RUSSIA

Alice Blangero

Born in 1960, Jean-Christophe Maillot studied dance and piano at the
Conservatoire National de Région de Tours before entering the Rosella
Hightower International School of Dance in Cannes. After winning the Prix
de Lausanne in 1977, he was invited by John Neumeier to join the Hamburg

Ballet, where he danced in principal roles for five years. An accident brought
his dancing career to an abrupt end.

In 1983, Maillot was appointed choreographer and director of the Ballet du
Grand Théatre de Tours, which later became a National Centre of Choreography.
He created some twenty ballets for this company and, in 1985, founded the

Dance Festival, Le Chorégraphique. In 1987, he created The Miraculous Mandarin
for Ballets de Monte-Carlo and became the company’s Artistic Advisor for
the 1992-1993 season. In September 1993, he was appointed its Director/
Choreographer by H.R.H. the Princess of Hanover.
Maillot’s arrival at Ballets de Monte-Carlo set the company on a new path that

XOPEOTPAOUIO MPEACTABIIAIOT: quickly developed the excellence for which this company of 50 dancers has been

renowned for the past two decades. He has created almost 30 ballets for the

Onbra company, including Vers un pays sage (1995), Romeo and Juliet (1996), Cinderella
g'IV”;'PHOBA (1999) La Belle (2001), Le Songe (2005), Altro Canto (2006), Faust (2007), LAC (2011),
SMIRNOVA CHORE (2013) and Casse-Noisette Compagnie (2013). Several of these works are now

included in the repertoires of major international ballet companies, such as the Grands
Ballets Canadiens, the Royal Swedish Ballet, the Korean National Ballet, the Stuttgart
Ballet, the Royal Danish Ballet, the Ballet du Grand Théatre de Genéve, the Pacific
Northwest Ballet, American Ballet Theatre and the Béjart Ballet Lausanne. In 2014, he
created The Taming of the Shrew for the ballet company of the Bolshoi Theatre.

Cemen Maillot is a Commander in the Ordre du Mérite Culturel of the Principality of Monaco and

YYINH a Chevalier of the Ordre des Arts et Lettres and a Chevalier of the Légion d’Honneur in
Semyon France. In 2005, he was appointed a Chevalier of the Ordre de Saint Charles by H.S.H. Prince
CHUDIN Albert Il of Monaco. In 2008, he became a Laureate of Benois de la Danse.
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Pogunca B wrate Orano, CLUA, B 17 neT Hayan BbICTYNaTb C MECTHOMN TPYNMNOWN COBPEMEHHOro TaHLa, 3aTeM ¢ MoHpeanbcknum
[>Ka30BblM 6aneToM 1 Kak npembep C KOMNaHueii nBrHa K. YUacTBOBaN BO MHOXKECTBE TeJIeNnoCTaHOBOK, JOKYMeHTaslb-
Hbix dunbmax, pekname, Kak B CLLUA, Tak 1 B KaHage, 1 B EBponie, a Takxe Obl1 BefyLyM NCNOAHUTENEM BO MHOTUX Mpes-
CTaBneHusAX B cepun «Benukue cnektaknu» Ha TB.

CoBpemeHHbIii 6anet Complexions. BmecTe OHW Hecnu CBOK YHUKaNbHYIO MaHepy COBPEMEHHOrO TaHUa Mo Mupy

Ha npoTaxeHun 20 net. Complexions cunTaeTca «OPUrMHANIbHBIM aMepPUKaHCKUM MYSIBTUKYSIBTYPHbIM (GEHOMEHOM>,

4TO NMOJUYEPKMBAET €r0 AyX NEPBOOTKPbITUA U CO3AaHNE MUPOBOro GpeHfia, KOTOPbI NPOAoIKaeT 6pocaTb BbI30B
TPaALMOHANN3MY 1 3aHOBO NEPEOCMbICIIAET BO3MOXKHOCTY 11 MECTO TaHL,a B COBPEMEHHOCTH.

3a 18 net counHeHns PogeHa 6blav UCMOSTHEHbI HA NPECTUMKHbIX CLIEHNYeCKUX ninoLwagkax 20 ctpaH mupa B CLUA

1 lOxHoi Amepuike, EBpone, A3un, ABcTpanuu. C 1994 PogeH coszgan cebilue 80 komno3uuuii gna Complexions,

a Takxe ana baneta AnsuHa diinun, xoddpu-6aneta, 6aneta MapurnHCKoro Teatpa v MHOMUX APYrux KOMMa-

HuiA npenmyuiectBeHHo CLUA. PogeH TakKe paboTaeT ana TeneBuAeHNs, TeaTpa U APYruX NpeacTaBieHuid,

Hanpumep, Unpka ato conen.

PofieH obnaaatenb pasfinuHbIX NOYETHbIX OTANYMI 1 Harpag, BKoyas npusbl Holo-Mopkckoro ®oHpa

NCKyccTB, Xopeorpaduyeckon npemumn Yy Can o, Boicwein npemum LWKonbl Siinm — B 03HameHOBaHMe

€ro aKTUBHOW Ponu B pa3suTuK TaHua. B 2014 o nonyunn tutyn MNMouéTtHoro foktopa bocTtoHckom

KOHCepBaToOpuM 1 6biN BKNKOUEH B 3an MouéTa Hblo-Mopkckoro GoHpa ckyccTs 3a Bbigatoliytoca

xopeorpaduio.

«MMPOTUB HAC», BOJIbOTAHT AMAZIEV MOLIAPT,
HNC OPSM, KITOA AEBKOCCK, OUITATT TTTACC,
CBEH XEJIBUT, KPUCTVAH APBI.
CPEAHESEMHOMOPCKWIA BAJTET HMLILLBI.

VERSE US, WOLFGANG AMADEUS MOZART, NILS FRAHM,

CLAUDE DEBUSSY, PHILLIP GLASS, SVEN HELBIG, KRISTIAN JARVI.
BALLET NICE MEDITERRANNEE.

Oyaiit POOEH
Dwight RHODEN

«BENMMKNW TSTCBW», K. MENAL3E / [I. POAEH.
[MPOEKT THE GREAT GATSBY BALLET.

GREAT GATSBY, K. MELADZE / D. RHODEN.
PROJECT THE GREAT GATSBY BALLET.

seorpadbl
sreographers

N
A native of Dayton, Ohio, Dwight Rhoden began dancing at age 17 and _
performed with the Dayton Contemporary Dance Company, Les Ballets Jazz de YPETTUCTDI
Montreal and as a principal dancer with the Alvin Ailey American Dance Theatre. etto
As a performer, he has appeared in numerous television specials, documentaries N

and commercials throughout the United States, Canada and Europe, and has been

a featured performer on many PBS Great Performances TV specials.

In 1994, Rhoden and dancer Desmond Richardson founded Complexions Contem-

porary Ballet and together they have brought their unique brand of contemporary

dance to the world for two decades. Complexions is widely considered to be “America’s

Original Multicultural Dance Company”and is celebrated for its pioneering spirit and the

building of a universal brand that continues to challenge traditional ideas and redefine

possibilities in the world of dance. Rhoden’s work and Complexions have been seen in

some of the most prestigious theaters on five continents and in over 20 countries.

Since 1994, Rhoden has created more than 80 ballets for Complexions, as well as for numerous

other companies, including the Alvin Ailey American Dance Theater, the Arizona Ballet, the

Aspen Santa Fe Ballet, Ballet Met, Dance Theatre of Harlem, the Colorado Ballet, the Dayton
Contemporary Dance Company, the Joffrey Ballet, the Miami City Ballet, New York City Ballet

(Diamond Project), the North Carolina Dance Theatre, the Pennsylvania Ballet, Philadanco, the

Mariinsky Theatre, the Minneapolis Dance Theater, the Phoenix Dance Company, the Sacramento

Ballet, the Oakland Ballet, the Pittsburgh Ballet Theatre, the Washington Ballet and the Zenon Dance
Company. Rhoden has also directed and choreographed for television, film and theatre, including So

You Think You Can Dance, E! Entertainments’s Tribute to Style, Amici and Cirque Du Soleil’s Zumanity, and
choreographed and appeared in the feature film One Last Dance. He has worked with and/or created
works for such artists as Prince, Lenny Kravitz, Kelly Clarkson, ELEW, David Rozenblatt, Nicholas Payton,

The Drifters, Paul Simon, Billy Strayhorn, Nina Simone, Marvin Gaye, U2, The Turtle Creek Chorus and Patrick
Swayze.

Rhoden is the recipient of various honors and awards, including the New York Foundation for the Arts Award,
the Choo San Goh Award for Choreography, The Ailey School’s Apex Award in recognition of his extensive
contributions to the field of dance. In 2014, he was awarded an Honorary Doctorate degree by the Boston
Conservatory and was inducted into the Hall of Fame of the New York Foundation for the Arts for outstanding
choreography.
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Popgunca B osune, Aurnua, yunnca s Likone Koponesckoro 6aneta.
B 1991 3aBoeBan 3onoTyto Meganb Ha KoHKypce Prix de Lausanne
(llo3aHcKMin Npwu3), BLICTYMUB C UM CaMVM MOCTAB/IEHHbIM CONO.
Bbin npuHAT B TPYNny Koponesckoro 6aneta, rae KeHHet MakMun-
xopeorpafqy NaH nofaep»an ero nepsble xopeorpat])VéquKmeMpa60Tb|. 3pecb
choreograp P OH noaanu? BMOC/IEACTBIAM OfIHOAKTHbIN GaneT «MecTo BCTpeun»
(2002), DGV: Danse a grande vitesse (2006), «<InekTpUyecKuin KoH-
TpanyHKT» (2008), «MperpeLeHue» («Metamopdosbl: TutaH 2012»,
B COTpYAHMUYecTBe ¢ Anactepom MappuroTom), MHOTOaKTHbIN 6anet
«Anuca B cTpaHe uyaec» (2011, nepBbii 3aKa3HON MHOTOAKTHbIN
6anet 3a nocneaHue 20 neT B 3TOW TPYNMe) U «3UMHIO CKa3Ky»
(2014).
B 1993 oH Bowen B Tpynny Hbto-Vopk Cutn 6aner, rae ctan conu-
ctom B 1998 1 nepBbiM NOCTOAHHBIM Xopeorpadom B 2001. Coun-
HeHHble UM paboTbl ana ston Tpynnbl: «MonudoHuax (2001, Mpwr3
NOHJOHCKOW KpUTKKK, Mpu3 Onuebe Kak Nyulleil 6aneTHo NocTa-
HoBKe), «AMepuKaHeLl B Mapuxe» (2005), «Conoseit 1 Po3a» (2007).
B 2007 ocHoBan komnaHuio «Mopdo3bl» (BCKOpe pacnanach),
W CTan nepBbIM AHMAVNCKUM xopeorpadom, nocTaBuBwMM GaneT
Ha cueHe bonbuoro Teatpa Poccun — Misericors (2007). B 2012 oH
B coTpyaHuyectBe ¢ Anactepom MappuoTtom yyacTeosan B Mo-
cTaHoBKe LlepemoHnm 3akpbiTua JIOHAOHCKNX ONMMNMNCKKX Urp,
TPaHCNALMIO KOTOPOIi cMoTpenu 6onee 23 MUNIMOHOB YeNOoBeK.
YWnAoH perynsapHO CTaBUT B BeyLUMX TaHLEBaNIbHbIX KOMMaHUAX,
BK/toyan boctoHckuin 6aneT, banet CaH-OpaHuucko, HauvoHanb-
Hbll 6aneT HugepnaHgos v banet MNeHcnnbBaHUN.
OH oTmeyeH pAfoMm Harpag, cpeamn Kotopbix npu3 MaptuHa E. Ce-
rana JINHKoNbH-LeHTpa, AMeprKaHcKaa xopeorpaduueckas npe-
mua (2005), Brendan Gill Prize, npu3 noHOoHCKoW KpuTuku; bu-
6nAnoTeuHbIn neB ot Hblo-Mlopkckor ny6nnuHon 6ubnunoteku, ap.
B 2006 HomuHmpoanca Ha [Mpu3 JlopeHca Onuebe. nnnomaHTt
(2010) n Jlaypear (2013) Mpwu3a Benois de la Danse.

N

GSUMHAR CKA3KA», IXKOBW TIJ1BOT.
KOPONEBCKNW BAJIET BEJTMKOBPUTAHW.

Kpucrodpep YUITAOH
Christopher WHEELDON

THE WINTER'S TALE, JOBY TALBOT.
THE ROYAL BALLET GREAT BRITAIN.

Christopher Wheeldon was born in Yeovil, Somerset, England, and trained
at The Royal Ballet School. In 1991, he won a Gold Medal at the Prix de
Lausanne with a solo of his own creation and that year joined The Royal
Ballet, where Kenneth MacMillan encouraged him in his choreographic work.
He danced with the company from 1991 to 1993.
For The Royal Ballet, Wheeldon has created the one-act ballets Tryst (2002),
DGV: Danse a grande vitesse (2006), Electric Counterpoint (2008), “Trespass’
(Metamorphosis: Titian 2012, in collaboration with Alastair Marriott) and Aeternum
(2013, winner of the Olivier Award for Best New Dance Production) and the full-
length ballets Alice’s Adventures in Wonderland in 2011 (The Royal Ballet’s first full-
length commission in 20 years) and The Winter’s Tale in 2014.
In 1993, Wheeldon joined New York City Ballet and was promoted to Soloist in 1998.
He created his first work for NYCB, Slavonic Dances, in 1997 and became the company’s
first Resident Choreographer in 2001. Works for NYCB include Polyphonia (2001, winner
of a British Critics’ Circle National Award and the Olivier Award for Best New Dance
Production), An American in Paris (2005) and The Nightingale and the Rose (2007).
In 2007, he founded Morphoses/The Wheeldon Company and became the first British
choreographer to create a new work for the Bolshoi Theatre. In 2012, he collaborated with
Alastair Marriott on the Closing Ceremony of the London Olympic Games, which was watched
by more than 23 million people worldwide.
Wheeldon choreographs regularly for leading companies, including the Boston Ballet, the San
Francisco Ballet, the Dutch National Ballet and the Pennsylvania Ballet.
Wheeldon has received the Martin E. Segal Award from Lincoln Center and the American
Choreography Award and, in 2005, received the Dance Magazine Award. He won the London
Critics’ Circle Award for best new ballet for Polyphonia, and a performance of the piece by NYCB
dancers received a Laurence Olivier Award. He also received a diploma of Benois de la Danse in 2010
and became a laureate of Benois de la Danse in 2013.

Rosalie O'Connor

16

BENOIS DE LA DANSE / 2015



Yuunca B yactHoi wkone B LLseiinapun n B Lkone Koponesckoro 6aneta B JloHaoHe, B 1977 Bbinrpan Jlo-
3aHcKui Mpw3 v 6bin npurnawéx XaHcom LLUnépnu B basenbckuii 6anet. B 1990 ocHoan LLkony basenbckoro
6aneta. B 1994 6bin Ha3zHaueH anpekTopom baneta bepHa, rae ocHoean QoHp «B3rnag Ha 6yaywee H6aneta»,

€ 1999 no 2009 6bin rnaBoi BHOBb co3faHHoro baneta MaiiHua, a ¢ ce3oHa 2009-2010 — gupeKkTOp 1 rnas-
HbIll xopeorpad baneta Ha PeliHe B Jioccenbpopde/Ldyincbypre.

Mocne nepBoro ce3oHa Mo ero pykoBOACTBOM KPUTUKA Ha3Bana Tpynny Ha PeliHe «<komnaHwen roga,

a camoro Lnendepa — xopeorpapom 2010 roga. Kpome 31oro banet Ha PeiiHe 6bin Npu3HaH «Jlyywen
KomnaHuen roga» B 2013 n 2014. MomMyUMO BbICTYNEHMI Ha AOMaLLIHKMX cueHax B [ioccenbpopde

n Lyicbypre, KOMNAHWA MHOFO BbICTYMaeT 3a rpaHuLel, B TOM YMC/Ie Ha MeXAYHapOAHbIX GecTrBa-

nAx. seorpadbl
Onepa-6anet «Kactop n Monnykc» Ha my3biky MaHa-Oununa Pamo B HemeLkoli onepe Ha PeliHe P h
B ce30He 2011-12 cTana nepBoi onepHoii noctaHoBKo LLnendepa. BepHbiil cBoemy ybexaeHuto, yreographners

4TO OH HY>KeH KOMNaHuu, Npexae Bcero, Kak banetmenctep, LUnendep Tonbko HECKONbKO HOMe-
POB CO3Aan Kak npurnalieHHbln xopeorpad B Apyrux Teatpax: «BTOpoi CKpMMUUHbIA KOHLepT»
Ha my3. Codbm TybapynnuHon (2008, baBapckaa onepa), «JloHTaHO» Ha My3. [lbepaa JlureTtn
(2009, Amctepaam, HaunoHanbHbl 6anet Hugepnanoos), «QopenbHblii KBUHTET» (2014, Lito-
puxckuii 6aneT). lNocne Toro, kak MapTuH LLnendep B 2012 BepHyNCA Ha CLEHY KaK TaHLOBLUMK

B AyaTe «CTapuK 1 A», U3BECTHbIN roNaHACKMIA xopeorpad XaHc BaH MaHeH counHmn B ce3o-

He 2014-15 pna Hero n apTcToB baneTa Ha PeliHe HOBYIO Nbecy «byaHUM HeM».

MapTuH Wnendep HarpaxaeH Mprsom «3a nckyccTBo» PeiiHnaHackoro nanburpadcTaa
(2002), TaHueBanbHbIM Npu3om QoHpa XaiHua LLinepnu (2003), Mpu3som Benois de la Danse
(2007), TeaTpanbHbiM npusom «[ioccenbgopdckas cueHar (2012) U HeMeLKUM Npu3omM

Der Faust, B 2009 1 2012 3a ero 6anetbl «CimdoHunm» 1 «Hemewknin peksrem». B 2013

OH 3aBoeBan LUBenuyapckuii TaHUeBanbHbI Mpu3, a B 2014 — eBponenckuin 6aneTHblin

Mpwv3 TanboHW B HOMUHaLUK «Jlyulunin pykoBoauTenb Tpynrbl». B fekabpe 2014 Map-

TvH LLnendep 6bin Ha3BaH «[ioccenbiopdLem roaa» B kateropun «Kynbtypa» (no Te-
NeBN3MOHHOMY OMpOCy).

.

«[JTYBOKOE MOJIE>», ADPUAHA XOJbUWKN.
BAJIET HA PEVIHE. OIOCCE/IbAOPO.

MaptuH LLJIEMNOEP
Martin SCHLAPFER

DEEP FIELD, ADRIANA HOLZSKY.
BALLET AM RHEIN. DUSSELDORF.

Martin Schlapfer received ballet training from Marianne Fuchs in St. Gallen, Switzerland, and
at The Royal Ballet School in London. In 1977, he won the prize for Bes t Swiss Competitor
at the Prix de Lausanne and was engaged by Heinz Spoerli for the Basel Ballet. In 1990, he
founded the ballet school Dance Place in Basel and, in 1994, he was appointed Director of
the Bern Ballet and created the Visions of Dance foundation. From 1999 to 2009, he was head

of the newly formed ballettmainz, which advanced to the upper ranks of German dance XOPEOTPAOWIO MPEACTABNAIOT:

companies under his direction.

Gert Weigelt

In 2009, Schldpfer became Director and Chief Choreographer of Ballett am Rhein Diisseldorf
Duisburg. After just one season, a panel of celebrated international critics of the magazine tanz
proclaimed the ensemble “Company of the Year” and Schlapfer “Choreographer of the Year”
2010. Ballett am Rhein was again named “Company of the Year” in both 2013 and 2014. In
the season of 2011-2012, Schlapfer made his debut as an opera director with a production of
Jean-Philippe Rameau’s Castor et Pollux for Deutsche Oper am Rhein.

True to his belief that a company needs the regular presence of its director and chief
choreographer, Schldpfer has accepted only a few of numerous invitations to choreograph for | E
other theatres. In 2008, he created Violakonzert Il to music by Sofia Gubaidulina for the Bavarian 10Kko KATO
State Ballet in Munich. In 2009, he was invited by the Dutch National Ballet to choreograph Yuko KATO
Lontano to music of Gydrgy Ligeti. In 2014, Ballett Ziirich presented his Forellenquintett in the
Zurich Opera House. In 2012, he returned to the stage as a dancer with The Old Man and Me
and, for the 2014-2015 season, the renowned Dutch choreographer Hans van Manen created
anew piece, Alltag, for Schldpfer as a soloist and a small ensemble of Ballett am Rhein dancers.
Schldpfer was awarded the Arts Prize of Rhineland-Palatinate (2002), the Dance Prize of
the Spoerli Foundation (2003), the Prix Benois de la Danse (2007), the Theatre Prize of the
Diisseldorfer Volksbiihne (2012) and the German Der Faust theatre prize in 2009 and 2012
for his ballets Sinfonien and Ein Deutsches Requiem. In 2013, he won the Swiss Dance Award

3
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and, in 2014, the Taglioni — European Ballet Award as Best Director. In December 2014 Martin Co-Tlon KM Yaitnosu H3APEM
Schldpfer was elected “Diisseldorfer of the Year”in the category “Culture” by center-tv. So Yeon KIM Chidozie NZEREM
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TaHueBan B LLiBegckom Koponesckom 6anete, banete Kynbbepr n Hugepnanackom TeaTpe TaHua-2, 3aTem peLunn no-
CBATUTL Cebsa xopeorpaduu. B Hugepnanackom Teatpe TaHua-2 noctasun «MpagunbHio» (2006), «Kaktyc» (2010),
«JleBoi — npaBo, neBoii — npasoi» (2012) n «Moxet 6biTb aBa» (2013). B 2010 ¢ Tpynnoi HuaepnaHackoro Tea-
Tpa TaHua-1 oH co3pan La La Land ana baneta letebopra. Xopeorpad 4acto counHAeT My3blKy 1 pa3pabaTbiBaeT
AeKopaLnm K CBOUM KOMMO3ULUAM.

PaboTtaeT co MHOrMMM KoMNaHKUAMY, TakuMu Kak Kynbbepr 6anet, banet [€tebopra, banet bepHa, LLIBeacknin
KoponeBckuii 6anet, HopBexcKuii HaLMoHanbHblii 6aneT; coTpyaHuYaeT ¢ dectusanamu «<EBpona TaHLyeT»

80 OpaHunu, AQUHCKUM MeXayHapOAHbIM TaHLeBalbHbIM decTuBanem.
Ha MexnayHapogHom xopeorpaduueckom KoHKypce B faHHoBepe B 2005 IkmaH 6bi1 ynocToeH MNeposo-
ro npr3a KpUTKKK 1 3aBoeBan Bropoii npu3 3a 6anet «CecTpbl, npagyLymne neH» (ofHa 13 YacTeil Tpuno-
rum «CecTpbl»). B 2010 SKMaH co3aan nepBblii MHOTOaKTHbIV 6anet ana Kynbbepr 6aneta: «Tpuntux

JKMaHa — 00yueHvie yBeceneHuo», NONYUMBLLMIA WNPOKNI OTKIMK W MOKa3aHHbII 3a rpaHuLieil.
xopeorpa ¢bl Take ero «KakTyc» nmen MeXxayHapogHblii ycrex, HomuHuposanca Ha lNpu3 VSCD Zwaan n Ha-
choreog rap htd LMOHaNbHYy0 TaHueBanbHyto npemuto (2012, Bennkobputanua). B 2013 «Kaktyc» nokasbiBanca
~— B ABCTpanumn n lfepmanum n coxpaHaeTca B penepTyape ApYrnxX KOMMaHWm B pasHbiX CTPaHaXx.

C 2009 3KmaH 3aHMaeTcA Npor3BoACTBOM GUIbMOB, Hanprmep, «40 MeTpoB nog» Ana Kynb-
6epr 6aneta. Bmecte c n3BecTHbIM xopeorpapom MaTcom IKom paboTaeT Haj, BUAEONPOEK-
. ToM — nbecoii Oka Hall Plats. OH co3paeT nHcTannauuy gna My3ses COBpeMEHHOTO UCKYC-
\ ctBa B CTOKronbme, Takxke npu yyactum aptuctos Kynobepr 6aneta. B 2013 Bbinyctun
nepBbli PeKNaMHbI POANK, MONYUYMBLUMIA HAarpagy 3a an3anH B MunaHe n HOMVHUPO-
4 BAJICA Ha APYTYI0 3HaUUTeNbHYI0 Harpagy B LLiseumn.
B 2014 SkmaH counHun cobcTBeHHYO Bepcuto «flebegmHoro o3epay — «03epo nebde-
[eli», BbI3BaBLUYIO OrPOMHOe BHUMaHMe. CnekTaknb 6yaeT BHOBb NokasaH B 2016
B Onepe Ocno. SkmaHy noHazfobunocs 6000 NUTPOB BOAb! ANA CO3[AHMA Ha CLie-
\ He HacToALlero o3epa.
. Xopeorpad TecHO COTpyAHMYAET C AN3aliHEPOM MOLHON OAexAbl XeHPUKOM
BnbckoBoM, KOTopbI 1 co3aan KocTiombl Ansa «O3epa nebepeli». Mocne npe-
Mbepbl f13aiHep aganTupoBan ux Ana nokasa B lapuxe n KoneHrareHe
Ha Hefene Mofbl.
B 2011 3kmaH npenopaasan B Likone Dxynnuapp 8 Hoto-Vopke.

«O3EPO JIEBELEW>,
MWKASJ1b KAPJICOH. y
HOPBEXCKN HALIMOHATIbHbBIV BAJIET.

Anekcavap JKMAH
Alexander EKMAN

A SWAN LAKE, MIKAEL KARLSSON.
THE NORWEGIAN NATIONAL BALLET.

Following a dance career with the Royal Swedish Ballet, the Cullberg
Ballet and Netherlands Dance Theatre 2, Alexander Ekman decided to
focus solely on choreography. For NDT 1, he created Definitely Two, which
premiered in the renowned Royal Theatre Carré in December 2013. For
NDT 2, he created Flockwork (2006), Cacti (2010, nominated for the Dutch
Zwaan Award 2010 and the UK National Dance Award 2012), Left Right Left
Right (2012) and Maybe Two (2013). In 2010, he created La La Land with NDT
1 dancer Medhi Walerski for the Goteborg Ballet. Ekman often composes music
and develops decor for his own pieces.
Ekman works worldwide with companies such as the Cullberg Ballet, Compaiiia
Nacional de Danza in Spain, the Iceland Dance Company, the Bern Ballet, Cedar Lake
Contemporary Dance, Ballett am Rhein, the Royal Swedish Ballet and the Norwegian
National Ballet. He also created works for festivals such as the Europa Danse in France
and the Athens International Dance Festival.
At the International Choreography Competition of Hannover in 2005, Ekman was awarded
the Critics’ Prize and won the 2nd Prize with Swingle Sisters (one of the ballets from his
Sisters trilogy). In 2010, Ekman created his first full evening for the Cullberg Ballet, the highly
successful Ekmans Triptych — A study of Entertainment. During 2011, Ekman taught at The
Juilliard School in New York City.
Ekman often makes film productions. Though usually integrated into his choreographies, these
productions have also generated increasing interest on their own. In 2009, Ekman created the dance
film 40 Meters Under for and with the Cullberg Ballet. The autumn of that year, he also collaborated
with the renowned Swedish choreographer Mats Ek on video projections for Ek’s play Hdll Plats.
Ekman has created an installation for the Modern Museum in Stockholm with dancers of the Cullberg
Balletand, in 2013, he produced his first TV commercial for the flooring Company Bolon, which has already
won a design award in Milan and is currently nominated for another important design award in Sweden.
In 2014, Ekman created his own version of Swan Lake, a new take on the most famous ballet of them all, in
which he filled the stage with 6,000 liters of water to create a real lake. Costumes for the ballet were created
by leading fashion designer Henrik Vibskov, with whom Ekman has closely collaborated. Swan Lake will return
to the Oslo Opera House 2016.
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Popunaco B Jlyuke (YkpauHa). B 1989 noctynuna B Kneeckoe xopeorpaduyeckoe yymnu-
we. MpoyumBluMCb Tam 6 NeT, NpUHANa yyacTre B KOHKypce Vaganova-Prix B CaHkT-lNeTtep-
6ypre. Monyymna BTOPOI Npu3 1 NpeanoKeHne NepeiTn Ha BbINyCKHOW Kypc B AKage-
MUt pycckoro 6aneta um. A.fl. BaraHosoii. B 1996 okoHumna Akagemuto 1 6bina npuHATa
B TPynny Mapu1HCKOro TeaTpa, a y>Ke B CliefyoLleM Ce30He 3aHANa NONOXKEHNE CONUCTKM.
VicnonHuna rnaeHble U conbHble napTumn B 6anetax: «CnAwan KpacaBuuay, «<baxuncapai-
cKuin poHTaH», «LlenkyHunk», «Kopcap», «basagepka», «[JoH Kuxot», «Lexepaszapa», «Po-
meo 1 [xynbeTta», «JlebeguHoe o3epo», «Kusenb», «lLloneHnaHa», «AnonnoH», «Cepe-
Haga», «CUMGOHMA 10 MaxKop», <bpunnnaHTbl», «bapbilHA 1 XynuraH», «Moama 3KcTaza,
«MaHoH», «Tenepb 1 Toraax», «ITAbI».

B ce3oHe 2003/2004 nepeluna B Tpynny bonbuoro Teatpa. Cpean naptuit: Kusenb («XKu-
3enb»), Acnnuuns («[oub dapaoHa»), OpgetTa-Opunnus («JlebeanHoe o3epo»), ABpopa
(«Cnawasn KpacaBuua»), Hukua («baspepkar), PaimoHpaa («ParimoHaa), Kutpu («[oH Ku-
X0T»), Megopa («Kopcap»), IrvHa («CnapTtak»), Connctka Il yactn «CumdoHUn Ao Maxkop,
MexmeHe bany («JlereHaa o nto6Bu»). NMepBasa ncnonHutenbHuua 3onylwku («3onywka 0.
lMocoxosa); Megopa («Kopcap», A. PatmaHckoro u 0. bypnaku); CBetnaHa («3axapoBa cy-
nepurpa» Q. BeHTpunbu — MupoBas npembepa).

MepBan ncnonHutenbHUUa B bonblom: Mnnonutbl/TutaHun («CoH B NeTHIOW Houb»); Co-
nuctka («CepeHagar); Mapa B xentom («Pycckne ce3oHbl»); CMepTb («KOHOWa 1 cmepTb»
P.Metwn). B peneptyape: «CpeaHuii ayst», In the Middle, Somewhat Elevated, Revelation.
CraHueBana HeckonbKo pepakumii «/lebegmHoro o3epa»: B TeaTpe Puo-pe-MaHelipo
(2001), B Mapuxckon Onepe (2002, 2005), B AHIUACKOM HaumMoHanbHom banete (2002),
B Pumckonn Onepe (2003), B Jla Ckana (2004), B HoBoM HaumoHanbHOM TeaTpe Tokuo
(2006). Mpurnawanack B Teatp KonoH (byaHoc-Ainpec), 1999; B 2000 B NYCB, banet CaH-
ThAro (Yunn); 8 2001 B baBapckyto onepy u Mapuxckyto Onepy; B 2002 B Pumckyto Onepy,
Hosbin TeaTp Tokro 1 KoHuepTHbI 3an «Merapo» (ApuHbi).

A Takxe BbicTynana B 2004 B Teatpe CaH Kapno v ABT; B 2005 B lambyprckom 6anete; 8 2006
B Koponesckom Teatpe B [apme; B 2007 B ApurHax, Ha banetHom ¢decTtrBane Ballet Mikkeli
(OuHnangua); B8 2008 B PaBeHHCKoM decTrBane (Mtanna) c 6aneTHol Tpynnoii JlaTBUiACKoN
HauuoHanbHol onepbl. B Utanuu, Tpeunn, Cepbun perynapHo NpoxopAT rana-KoHuepTbl
CBeTnaHa 3axapoBoWi. TBopuecKkme Beyepa apTUCTKK npoxoamnu B Mockee Ha cueHe bonb-
woro 1 My3bikanbHoro Teatpos 1 B CaHkT-leTepbypre. Harpaabl: 1995 — Il npemuna Mexgy-
HapogHoro kKoHKypca Vaganova-Prix. Mpemun: 1997 — «bantrkar. 1998 — «3onotoin copu».
1999, 2000 - «3onoTasa mMacka», Jlyuluan TaHLOBLIMLA rOAa N0 BEPCUU UTANTIbAHCKOTO Xyp-
Hana Danza&Danza. 2005 - Mpu3 Benois de la Danse. 2008 — HapopaHas aptuctka Poccum.

MAPTAPUTA TOTBE, «JAMA C KAMEJTMAMIN»,

O. LWOMNEH / AX. HOMMAWEP; MEXMEHE BAHY,
<JIETEHOA O JTIIOBBM», A. MEJTMKOB, 10. TPUTOPOBIY.
BONbLWOW TEATP POCCAI.

CBetnaHa 3AXAPOBA
Svetlana ZAKHAROVA

MARGUERITE GAUTIER IN LADY OF THE CAMELLIAS,
F. CHOPIN/J. NEUMEIER. MEKHMENE BANU

IN LEGENDE OF LOVE, A. MELIKOV /Y. GRIGOROVICH.
BOLSHOI BALLET OF RUSSIA.

Graduated from theVaganova Academy of Russian Ballet
(got her choreographic training at Kiev Ballet School). In
1996, she joined the Mariinsky Ballet Company where
her repertoire included leading roles in the following,
among other, ballets: The Sleeping Beauty, The Fountain
of Bakhchisaray, The Nutcracker, Le Corsaire, La Bayadére,
Don Quixote, Sheherazade, Romeo and Juliet, Swan Lake,
Giselle, Chopiniana, Serenade, Symphony in C, Jewels, Le
Poéme de I'Extase, Manon, Here and Now, Etude. Joined
the Bolshoi in 2003. Repertory includes: Aspicia (La Fille
du Pharaon), Nikia (La Bayadere), Kitri (Don Quixote),
Medora (Le Corsaire), Aegina (Spartacus), Soloist part
Il (Symphony in C), Middle Duet, title roles in Giselle and
Raymonda. Creations: title role in Cinderella. Bolshoi
creations: Hyppolita/Titania (A Midsummer Night’s
Dream), Carmen (Carmen Suite, 2006 production), solo
parts in Serenade, Class Concert. 2005 — Gala Zakharova
in the Bolshoi. Repertory also includes: Middle duet;
In the Middle, Somewhat Elevated, Revelation. Guest
performances include: 1999 - Teatro Colon, Buenos
Aires; 2000 — NYCB, Santiago Ballet (Chili); 2001 -
Bayerisches Staatsballett, Opera de Paris; 2002 — Rome
Opera, New National Theatre in Tokyo, Megaron Theatre
(Athens); 2004 — La Scala, San Carlo Theatre in Napoli,
ABT; 2005 - Hamburg Ballet; 2006 — Teatro Regio di
Parma (personal Gala concert); 2007 — gala concert in
Athens, Ballet Mikkeli festival in Finland. She danced
several versions of Swan Lake: 2001 — in Rio de Janeiro
Theatre, 2002 - in Opera National de Paris and with
National English Ballet, 2003 - in Rome Opera, 2004 -
in La Scala, 2006 — in New National Theatre in Tokyo.
Appeared in International gala-concerts. Awards:
1995 — 2nd prize of Vaganova-Prix Young Dancers
Competition, Saint-Petersburg. 1997 - Baltika prize.
1998 - Golden Soffit prize. 1999 and 2000 — Golden Mask
award and she was called the best dancer of the year
by Italian magazine DANZA&DANZA. 2005 - Benois de la
Danse prize. 2006 — The Soul of Dance prize in the Queen
of the Dance nomination awarded by Ballet magazine.
2008 — People’s Artist of the Russian Federation.

Enena ®etuncosa
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Pogunacb B KaHczac-cutu, Muccypu (CLUA), Hayana yuntbea 6anety B 13 net B TaHLeBanbHOM LieH-
Tpe B CaH MNegpo, Kanudpophua. B 15 net 3aBoeBana nepsoe Mecto Ha [pr3 My3bikanbHOro LeHTpa
«B cBeTe npoxeKTopa». 3aTeM Hauana yunTtbca B banetHom LeHTpe JlaypuaceHa. OHa Takxe yumnacb
B LLikone 6aneta CaH-OpaHUMCKO 1 Ha NETHUX Kypcax Npu AMepuKaHCcKom TeaTpe 6aneta Ha non-
HOW CTUNeHAMM U1 Bbia Takxke cTuneHgmaTtom Gpupmbl «Koka-kona» npu AmepukaHckom Teatpe
baneta B 2000. OHa ucnonxuna Kutpu («loH Kuxot»), ®eto gpaxe un Knapy («LLlenkyHumk»). OHa
6blf1a CTUNEHANATKON 1A 3aHATUIN UCKYCCTBOM JleoHOpbl AHHEHGEPT.

B 2000 Muctn KonneHg 6bina npuHata B Ctyauto AmepukaHckoro TeaTpa baneta, 3atem Bo-
wna B kopaebanet n B 2007 ctana conuctkoii. Ee ponn B komnaHuu: fam3attu, TeHb U cono

B [kamne («basgepka»), JoApka («CBetnbin pyuyeir»), OceHb («3onywka ®. AwTtoHa), CouBe-

Tne («3onywka» k. Kyaenkn), CBaHunbaa n Masypka («Konnenuax), lonbHapa n Oganncka
(«Kopcap), Mepcegec, MosenutenbHuLa Apuag, UbiraHka 1 uBeTouHuua («doH Kuxot»); gyst
1 Macku («VIll» Kpuctodepa YungoHa), 3arnasHasa naptusa B «*Kap-ntuue» (A. PaTmaHcKoro),
LiBeTouHMUa 1 conucTKa B KaHKaHe («[lapuckoe Becenibey), KpecTbAHcKoe Na ae ae («Ku-
3enb»), KonombuHa, cectpa LenkyHuuka, Vicnanckuii Tanel («lenkyHunk», A.PaTmaH-
ckoro), LibiraHka («lNeTpywka»), conuctka («[onosewkne nnackn»), CapaumHCKnin TaHew,
(«PamoHga»), OnopuHa n Oes cmenoctn («Cnawasa Kpacasuua»), Opetta-Ogunnus, na

ne Tpya, BeHrepckasa npuHuecca («JlebeanHoe 03epo»), MNa ge ae Yaiikosckoro. A Takxe
Beaylme naptun B 6anetax «logapok Ha AeHb poxaeHua», «MapTtnta baxar, «3aLienk-
HyTb 3aTBOp», «[leperopeTtb», «OAMH 13 TPEX LIAHCOB K JOXMI0».

WcnonHuna ponu B 6anetax: «[lyHoBeHMs», «/3ymneHue NbialoWmUx MeUTaHWn»,
«YepToBa AtouHa», «ban kKoponeBbl», «YepHbln yeTBepr», «Bapuauum Ha Tembl
Bpamca u laingHa», «[pybbiii OnuHr», «Komnanua B», «Ctpactb», «[oHr», «B byay-

wem», «B KomHaTe HaBepxy», «3apocwias TponuHka», «[pekpacHbiii HoBbIN rogy,
«TaiiHblii CBET», «PaliMOHa — ANBEPTUCMEHT», «LLlecTb TaHLeB», «CMHATpa-CloWTay,
«CumooHmeTTar, «TpUHagLaTb pa3srieyeHuii», «<C Tobol 1 6e3 Tebs: NpUHOLLIEHMEe

Dxopmxy XappucoHy n workwithinwork»

AVE MARIA,
B. KATEH-TTAJTN / 1. POOEH.
COBPEMEHHbBIV BATIET COMPLEXTIONS. CLLA.

Muctn KOTUJ1OHA
Misty COPELAND

AVE MARIA, V. KAGEN- PALEY / D. RHODEN.
COMPLEXIONS CONTEMPORARY BALLET. USA.

W 1| )
UL

Born in Kansas City, Missouri, and raised in San Pedro, California,
Misty Copeland began her ballet studies at the age of 13 at
the San Pedro Dance Center and continued her studies at the
Lauridsen Ballet Center in Torrance, California, the San Francisco
Ballet School and, on a full scholarship, American Ballet Theatre’s
Summer Intensive. In 2002, she was named ABT’s National Coca-
Cola Scholar. Copeland was also the recipient of a 2008 Leonore

Annenberg Fellowship in the Arts.

Copeland joined American Ballet Theatre’s Studio Company in

September 2000, became a member of ABT’s corps de ballet in April

2001 and was promoted to the rank of Soloist in August 2007. Her
roles with ABT include Gamzatti in La Bayadére, the Milkmaid in The
Bright Stream, Autumn in Frederick Ashton’s Cinderella, Blossom in

James Kudelkas’ Cinderella, Swanilda in Coppélia, Gulnare and an

Odalisque in Le Corsaire, Mercedes, the Driad Queen and the Lead

Gypsy in Don Quixote, Duo Concertant, the Masks in Christopher
Wheeldon’s VIiI, the title role in Alexei Ratmansky’s Firebird, the

Flower Girl and Lead Can-Can in Gaité Parisienne, the Peasant Pas de

Deux in Giselle, Lescaut’s Mistress in Manon, Columbine, one of The

Nutcracker’s Sisters and the Spanish Dance in Alexei Ratmansky’s

The Nutcracker, a Gypsy in Petrouchka, the Lead Polovtsian Girl in

Polovtsian Dances from Prince Igor, the Saracen Dancer in Raymonda,
a Harlot in Romeo and Juliet, Princess Florine and the Fairy of Valor
in The Sleeping Beauty, Odette/Odile and the Hungarian Princess in

Swan Lake and the Tchaikovsky Pas de Deux.

She danced leading roles in Birthday Offering and Bach Partita, C. to

C. (Close to Chuck), Dumbarton, Glow — Stop, One of Three and With

a Chance of Rain, as well as roles in Airs, Amazed in Burning Dreams,
Baker’s Dozen, Ballo della Regina, Black Tuesday, The Brahms-Haydn

Variations, Brief Fling, Company B, Désir, Gong, Hereafter, In the Upper
Room, Overgrown Path, Pretty Good Year, Private Light, Raymonda

Divertissements, Sechs Ténze, Sinatra Suite, Sinfonietta, Thirteen

Diversions, Within You Without You: A Tribute to George Harrison and

workwithinwork.

Jade Young
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KybuHckas TaHuoBwmLa Monanaa Koppea yuunach B BockpecHoii wkosne nckyccts 8 Onb-
ryviHe u LUkone KybuHckoro HauunoHanbHoro 6aneta B laBaHe. [lo nepee3aa B Ocno TaHue-
Bana B Tpynne KybuHckoro HaunoHanbHoro 6aneta, rge nosyyuna camoe BbiCLIee Npr3Ha-
HWe Kak npuma 6anepuHa. 3aBoeBana Harpagy Ha MexayHapoaHOM KOHKypce GaneTHbIX
akagemuii B 1999 n 6bina HarpaxgeHa Mprsom Mo3utaHo B 2002 Kak HoBaA 3Be3fa MU-
poBoli 6aneTHol cLueHbl. Koppea noAsnAnack Kak npurialeHHas apTucTka B HECKONbKIX
KOMMaHWAX 1 TaHLieBana Ha MHOTUX BUAHBIX CLieHax Mupa.

BbicTynneHune apTuCTKU B rnaBHoi ponu B Ganete Jlaiama Ckapneta «Kap-ntuua», no-
CTaBIeHHOrO AnA Hee oceHbto 2013, 6bIN0o, Kak Nucany — BenukonenHoiM. Co BpemMeHU ee
nosiBneHus B Tpynmne HopBeXcKoro HaumroHanbHoro 6aneta oceHbto 2010 oHa nokopuna
HOPBEXCKOTro 3pnTeNa APKMMM TpakTOBKaMM Knaccuku: CHexxHasa koponesa 1 Oea gpaxke
B «lLlenkyHunke» bbopHa, Kutpu B «[loH KnxoTte» HypeeBa, [xynbetta B «Pomeo n [xy-
noetTe» 1 TatbAHa B «OHervHe» KpaHko, ABpopa B «CnsALer KpacaBuue» n B OTBETCTBEH-
How naptum OgeTTbl-Oannnuu B «JlebegnHom o3epe». A Takxke Mefopa B «Kopcape», no-
cTaHoBKe TeaTpa «KpemneBckuii baneT.

OHa BbICTYMMAa B BefyLLMX MapTHAX B COBPEMEHHbIX MOCTAHOBKAX, TakMX Kak «MHororpaH-
HOCTb — GOPMbI TULLKHBI 1 MYCcTOTbI» Havo [lyato, Steptext Yunbama QopcaiiTta, «<Bockosble
KpbinbaA», «<boru n cobakn», «CuMpoHna ncanmoBs» 1 «KpyTble KamHU» KunnaHa. OHa Takke
ncnonHuna Beaywwme naptim B «Cono Ha opraHe» Mnexa Tamnm n «QopTenbAHHbINA KOHLEPT
YaiikoBckoro N 2» banaHumHa. A oceHblo 2013 oHa mcnonHuna GanepuHCKylo napTuio
B «Pacnyckatowenca Beyepom» CkapneTa n ponb KapmeH.

TaHLUOBLUN
balleri

-

TATBAHA, <OHETVIH>,
M. YAVIKOBCKII / K. KPIHKO. |
HOPBEXCKMI HALUVIOHASTbHbBIN BAJIET,

Nonanpa KOPPEA
Yolanda CORREA

TATIANA IN ONEGIN,
P. TCHAIKOVSKY / J.CRANKO.
THE NORWEGIAN NATIONAL BALLET.

Norwegian national ballet

Born in Cuba, Yolanda Correa studied there at the Vocational School

of Artin Holguin and the Cuban National Ballet School in Havana and

danced with the Cuban National Ballet, where she received the title of

prima ballerina. She won the International Meetings of Ballet Academies

Contestin 1999, and was awarded the Positano Premia La Danza Leonide

Massine 2012 as Best Female Newcomer on the International Dance Scene.

Correa has appeared as a guest with a number of ballet companies and has

danced on many prominent international stages.

Since joining the Norwegian National Ballet in the autumn of 2010, Correa’s

classical repertoire has included the Snow Queen and the Sugar Plum Fairy in

Dinna Bjgrn’s The Nutcracker, Kitri in Rudolf Nureyev’s Don Quixote, Juliet in Romeo

and Juliet, Tatiana in John Cranko’s Onegin, Aurora in The Sleeping Beauty and
Odette/Odile in Swan Lake. In Moscow, she has appeared as Medora in Le Corsaire

with The Kremlin Ballet.
She has also danced leading roles in modern works such as Nacho Duato’s Multiplicity -
Forms of Silence and Emptiness, William Forsythe’s Steptext, Jiri Kylian's Wings of Wax, Gods
and Dogs, Symphony of the Psalms and Stepping Stones, Glen Tetley’s Voluntaries and George
Balanchine’s Tchaikovsky Piano Concerto No. 2. In the autumn of 2013, she created the title
role in Liam Scarlett’s new version of The Firebird and danced the principal role in Scarlett’s
Vespertine.

MAPTHEP
Voanb U3kyappo KAPPOHO
Yoel Izquierdo CARRENO
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Popunack B Utanuw, B 13 net Hauana obyyeHue Ha YeTbipexnieTHem Kypce B LLkone npu Akagemumn MunaHcko-

ro Teatpa Jla Ckana. Bo Bpems yuebbl nprvHMMana yyactve BO MHOMMX GaneTHbIX NoCTaHOBKax: «ParimoHzae»

(Metuna), «CumdoHnn D» (KnnuaHa), «Yseptiope» (PDpenepuka Onunsbepn), «<CepeHaae» (banaHumHa), «Cna-

Lwen kpacasuue» (Matca Jka), <Heanonb» (BypHoHBMnA), «<Knacc-koHuepT» (Munxanna Meccepepa), a Takxe w
6bla 3aHATa B NocTaHoBKax TeaTtpa Jla Ckana: «Becenas BaoBa», «CBagbba Ourapo», «LLlenkyHuumk». lerinas

B 2009 nocne yue6bl Bowna B bepanHCKNil rocyjapcTBeHHbI 6aneT u ocTaBanach Tam TpU Ce30Ha. S

YyactBoBana B cnektaknax: «lloneHnaHa», «JlebeguHoe 03epo» u «lllenkyHumk» (0be noctaHoOBKK —

Matpuca bapTta), «YaikoBckuin» (Andmara), «Icmepanbga» (Metrna — bypnaku), «KapaBagxo» (Ma-

ypo buronsetTu), «llep ToHT» (LUnepnu), «OHernH» n «Pomeo n IxynbeTta» (KpaHKo), a Takxe:

«Mepw», «<basgepka», «3onywka» (BecHa).

C 2013 - B 6anetHon Tpynne Jla Ckanbl. NepBoe Bpems UCMofHANa NapTuo MupTbl
B «’Knenu», a Takxe bonblumnx nebepeii B «JlebearHom o3eper. B 2013 gebiotnpoa-
na B naptun OgetTbl-Ogunnuu. VicnonHana ponu B 6anetax PatmaHckoro «Pycckue
ce30HbI» 1 «KoHuepT DSCH». 3aTem B ee penepTyape NoABUANCH «[lparoLeHHOCT»
(pa3genbl «bpunnuanTbl» 1 «PyOUHDI»).

B 2014 oHa 3aHAna no3uuuio 6anepuHbl n ncnonHmuna naptum: Kutpm u MNosenntens-
Huua apvwag («[oH Kuxot»), IkynbetTta («Pomeo n [xynbetTa»), Knapa («lenkyH-
UMK»), @ TaKXKe 3arnaBHyto posib B 6aneTe «fOHoWa 1 cmepTb».

3aBoeBana nepsyto npemuto Ha kKoHKypce Citta di Lecce, Premio Mab un Premio
Roma Danza (Bce — 2012). HarpaxxgeHa lNpemuen Danza&Danza (2014), Homu-
HMPOBaNacb Ha 3BaHMe «Jlyylias TaHLOBLLMLA» N0 BepCum KypHana Giornale

della danza (2014).

CMEPTb, «MOJIOAOW YENOBEK 1 CMEPTb,
N.-C. BAX, P.TIETW. BAJIET TEATPA J1A CKAJTA. MUTAH.

Hukonerta MAHHU
Nicoletta MANNI

DEATH IN THE YOUNG MAN AND DETH,
J.S. BACH/R. PETIT. BALLET OF LA SCALA. MILAN.

Born in 1991 near Lecce, Italy, Nicoletta Manni was
admitted at the age of 13 to the Ballet School of Teatro
alla Scala in Milan. Upon graduation in 2009, she
joined the Berlin State Ballet, where she danced for
three seasons and took part in Les Sylphides, Swan Lake
and The Nutcracker (Patrice Bart), Tchaikovsky (Boris
Eifman), La Esmeralda (Marius Petipa and Yuri Burlaka);
Caravaggio (Mauro Bigonzetti), Peer Gynt (Heinz
Spoerli), Onegin and Romeo and Juliet (John Cranko),
LaPeri, La Bayadére, Cinderella and Spring.

In 2013, Manni joined the ballet company of Teatro
alla Scala and became a Principal Dancer there in April
2014. At Teatro alla Scala, she has danced Myrtha in
Giselle, Odette/Odile in Rudolf Nureyev's Swan Lake
and Juliet in Kenneth MacMillan’s Romeo and Juliet,
as well as in Ratmansky Evening (Russian Seasons
(couple in blue) and Concerto DSCH (principal couple)),
Petit Evening (Pink Floyd Ballet and Le jeune homme et
la mort) and George Balanchine’s Jewels (principal
couple in Diamonds and in soloist in Rubies). During
the company’s tour in Kazakhstan with Nureyev’s Don
Quixote, she danced the roles of Kitri and the Queen of
the Dryades. She is scheduled to dance Clara in Nacho
Duato’s The Nutcracker at the opening of the 2015-
2016 ballet season in December.

Manni received the Premia Danza&Danza as Best
Performer of the 2014 Season and was also nominated
Dancer of the Year 2014 by the web magazine
giornaledelladanza.com

MAPTHEP
MBaH BACUJIbEB
Ivan VASILIEV
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ApreHTuHCKaA TaHLoBLMUa MapuaHena HyHbec — 6anepuHa AHrnuickoro Koponesckoro 6aneta —

poawunacb B byaHoc-Aiipece 1 B Tpy rofa Hayana TaHueBatb. B wectb net oHa noctynuna B LLUko-

ny npw Teatpe KonoH, B 14 neT ee npuHAnu B Tpynny Teatpa. bygyum aptuctkoin kopgebaneta

1 CONMUCTKON, OHAa racTpOAMpOBana C TPYMMOW M Kak NpUrialieHHas apTUCTKa C NapTHEPOM
Makcumunuato lyappa.

TaHLOBLYN B 1997 oHa 6bina npuHaTa B LLKony KoponeBckoro 6aneta B JIoHaoHe 1 yepes roa no ee
ballerir OKOHYaHuK BoLwna B Tpynny. MonTopa roga 6bina nepsoii conuctkoi 1 B 2002 B 20 neT 3a-
~ HANa nonoxeHve 6anepuHbl. OHa NCNONHWNA BCe BeAyLLMe PO B KNAacCUYeCKOM 1 CO-

BPeMeHHOM penepTyape, Bkitovaa pabotol Opeaepuka AwTtoHa, Ixopaxa banaunHa.
IxoHa KpaHko, Yunbama Qopcarita, Upxn KnnnaHa, KenHeta MakMunnaHa, YaiHa
Maklperopa, dwnu Mangx, Okepoma Pob6uHca, Jlaiiama Ckapneta, MeHa Tatau,

Yunna TakeTa, JHTOHM Tiogopa 1 Kpuctodpepa YungoHa.
B JloHaoHe oHa ABaxAbl Harpaxaanacb [pr3om KpUTUKK Kak nyyiias TaHLOoB-
wuua (2006, 2013), Mpuzom JlopeHca OnmBbe — 3a BblJAOLWMECA JOCTUXKEHMA
B TaHUe (2013), nocne BbicTynneHna B 6anete «Béuopa» 1 3a ponu B banetax
Aeternum v «[JnaHa n AkteoH» (13 6aneta «MeTamopdo3bl: TUTaH 2012»).
OHa 3amyxem 3a TaHuoBLmKoM KoponeBckoro 6aneta Toaro Coapecom,
COenaBLlUNM el NpeasioXKeHre Ha MOKMoHaxX nocne cnektakna «Cnawan
KpacaBuuay, rae oH ucnonHan naptuio MpuHua ®nopumyHaa, a Mapua-

Hena HyHbec 6bina ABpopoii.

[MABHAA MAPTUA, «<CUMOOHWNYECKME BAPUALN»,
L. OPAHK / O. ALITOH.
KOPOJIEBCKNW BANTET BENTVIKOBPUTAHWI.

Mapuanena HYHbEC
Marianela NUNEZ

THE LEADING PART IN SYMPHONIC VARIATIONS,
C. FRANCK/ F. ASHTON.
THE ROYAL BALLET GREAT BRITAIN.

Argentine dancer Marianela Nufiez, a Principal of The Royal
Ballet, was born in Buenos Aires and began dancing at the age of
three. At six, she began training at the Teatro Col6n Ballet School,
joining the Teatro Colén company the age of 14, performing in
the corps de ballet and in solo roles and touring internationally
both with the company and as a guest artist with Maximiliano
Guerra. She entered The Royal Ballet School in 1997 and the
following year graduated into the Company. After 18 months she
was promoted to First Soloist and, in 2002, at the age of 20, to
Principal. She has performed leading roles in the classical, dramatic
and contemporary repertoire, including in works by Frederick
Ashton, George Balanchine, John Cranko, William Forsythe, Jifi
Kylidn, Kenneth MacMillan, Wayne McGregor, Ashley Page, Jerome
Robbins, Liam Scarlett, Glen Tetley, Will Tuckett, Antony Tudor and
Christopher Wheeldon.

Nufiez's awards include Best Female Dancer at the British Critics’
Circle National Dance Awards in 2006 and 2013. She received the
2013 Olivier Award for Outstanding Achievement in Dance, in
recognition of her performances in Liam Scarlett’s Viscera and in
the roles created on her in Christopher Wheeldon’s Aeternum and
in the Liam Scarlett, Will Tuckett, Jonathan Watkins collaboration
Diana and Actaeon (Metamorphosis: Titian 2012). She is married to
Royal Ballet Principal Thiago Soares, who proposed to her between
curtain calls at a performance of The Sleeping Beauty in which he
had danced Prince Florimund to Nufiez’s Princess Aurora.

Johan Persson

MAPTHEP
Toaro COAPEC
Thiago SOARES

Royal Opera House
Royal Opera House
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OTenb, OTMEYAIOLL NI B 3TOM rogy
CBOW 110-1€THUI t0bUNeN, aBaaeTca

BbldaOWMMCA NaMATHMKOM MOCKOBCKOIo
MOZepHa, B €ro co3gaHnm npuHnmManm

y4acTume Ayylume apxXmTeKTOpbl, XYAOXHNUKMN,

cKynbnTOpbl KOHLa XIX — Havana XX Beka.

Bo BpemeHa CepebpsaHoro Beka roctTuHuLa
6b11a BOCTpeboBaHa cpeam 31Tbl poc-
CUIACKOW Ky/IbTYpbl: 34eCh bblBasv NeBeL,
®edop LlansnuH, banepuHa AvHa Masnosa,
noat Banepul bptocos, meveHaT Hukonadl
PabywuHckud. YacTble rocTy oTens Ha npo-
TSOKEHUM Y>Ke 110 /IeT — 3Be34bl NONUTUKK,

\ SINCE 1905

MO BANCTATENBHbIX NET

/

N

M3BeCTHble aKTepbl, AeATe/IN NCKYCCTBa
1 KyNbTYPbl, NEPCOHbI KOPOIEBCKMUX KPOBEMN.

lMoA CTeKNSIHHBIMU CBOAAMM pecTopaHa
Cepeell EceHuH 0b6bsicHsIACA B Nt06BM
Alicedope /lyHKkaH.

CerogHsi «MeTponoib» — no-npexHemy
LLEHTP CTOIMYHOM XU3HU. Hapsagy ¢ 3Tum
oTe/ib MOXET MOXBacTaTbCs 6e3ynpeyHbimM
KOMbOPTOM 1 BCEMU COBPEMEHHbLIMU BO3-
MOXHOCTAIMM, HEOBXOAUMbIMM A5 paboTbl
1 MOJIHOLEHHOrO oTAbIXa. Elle 6osiee Beka
Ha3az «MeTponosib» cAenan CTaBky

Ha YHUKaNbHOCTb.

B rocTunuie 384 HoMepa, U3 HUX 70 — HOMepa
smokc. Cpeayt JIIOKCOB HET ABYX OAMHAKOBBIX
HOMePOB, Ka’kJ0e IIoMelleHe IPOAYMaHO

M CO3J]aHO KaK 0COGeHHOoe, CO CBOel naeei

¥ OpUTMHAJIBHBIM gu3aitHoM. OTeJIb M03BOJISIeT
OKYHYTBCS B aTMOCcdepy AOPeBOTIONVIOHHOM,
MIMIIEPCKOM, Kynedeckoil MOCKBBI, IpeJOCTaBIISISA
IIpY 9TOM BCe TeXHOJIOTMYEeCKME BO3MOXKHOCTH
XXI Beka. PacnonoxxeHne B 1leHTpe ropoja
MO03BOJISIET TOCTSIM JIETKO J06PaThCS MPAaKTUIECKN
J0 J1I060¥1 JocTONpMMedaTeJIbHOCTY, Ha3HaYUTh
BCTpedy B yAo6HOM MecTe. B ieHTpe cTommus —
B IIeHTpe BHYMMAaHMS: 3TOT HelIpeJIOXKHbBIN 3aKOH
IIPEBOCXO/IHO NOATBEPIKIaeTCS IPUMEPOM OTeJIs.

«MeTponosib» — UCTOpUUeCKMil
oTe/lb B CaMoM LieHTpe MoCKBbI.
OH 6b11 TOCTPOEH B 1905 roAy
M0 VHWLMATMBE 3HAMEHUTOrO
PYCCKOrO NPOMBILINEHHUKS,
npeAnpuH1MaTens n MeleHaTa
Cassbl Mamornmosa. ®acaz
«MeTponons» yKpalleH Maio-
JIMKOBBIM MaHHO «lpuHLecca
lpe3a» no sckm3y aBTOpa —
Muxauna Bpyb6ens, a cokpoBuLL-
HULLa OTeNIA XPaHUT COTHYM Npeg.-
MeTOB aHTMKBapwuaTa.

C. . MamoHmos

109012, Poccms, MockBa « TeaTpasibHbI Mpoesa, 4. 2
+7 499 50178 00 * res@metmos.ru
www.metropol-moscow.ru




Pogunca B 1981 B TiopuHrum, fepmanma. B 1992-2000 yunnca B bepnnHcko rocygapcteeHHom 6aneTHom wkone. B 2000-2002
TaHueBan B baBapckom rocypapcteeHHoM banete B MioHxeHe. B 2002 npuwen B bepnuHCcKni rocynapcTBeHHbIn 6aner, rae

BCKOpe BblABMHYNCA B conucTbl 1 B 2010 cTan npeMmbepom.
OH c ycnexom yyacTBOBaJl B MeXXAYHAPOAHbIX 6aneTHbIX KOHKYpCax 1 3aBOeBasl HECKO/bKO Npu3oB: B BeHe (2004 — nep-
BOe MecT0), XenbcrHKM (2005 — TpeTbe mecTo), Haroe (2005 — TpeTbe mecTo). B 2007 HarpaxgeH HemeLKunm TaHue-

BasbHbIM Npu3om «byayuiee». B 2010 HomuHupoBanca Ha lMpu3 Benois de la Danse.
OH WCMOMHUN MHOXECTBO COMbHbIX U MPEMbepcKUx mapTuii B Ganetax [Matpuca bapta («/lebegnHoe o3e-
po» n «lenkyHunk»), Bnagnmmnpa ManaxoBa («3onywka», «baagepka», «Cnawasa KpacaBuua»), AHxeneHa
TaHUOBLY Mpenbxokaxa («Mapk», «<BecHa caAweHHas»), Mopuca bexapa («KonbLo BoKpyr Konbua»), Mpxun Knnnawa
dan («CumdoHua pe maxkop»), Paa bappa («CHexHasa KoponeBa»), bopuca diipmaHa («HankoBckuny), Oxe-
- poma Po66uHca («KoHuepT», «<MaTpocbl Ha 6epery»), Opepeprika AwToHa («Cunbeuax), [xoHa KpaH-
Ko («OHeruH» — ponb JleHckoro), XanHua Wnepnu («ep MoHT»), MNeTepa LWaydyca («Cunbdupar),
Maypo burHzettu («KapaBagxo»), CteHToHa Yanwa («AHren B unctom Hebe»), ParimoHza Pebeka
(«3nerua», «[JoBonbHO»), a Takxe ABrycta bypHoHsuna, k. banaHumHa, Knapka Tunetca, Map-
Ko lEékke, ap.
B 2006-2014 yuacTHuK 6aneTHbix dectusaneii n rana B Tannee (TaiBaHb), ApHxaiime,
WrettnHe, JopTmyHae n bepnuHe (Tepmanua), UHcOpyke, Haroe, bonbwmnx KaHapckux
ocTpoBax, lMeknHe n LLlaHxae, bunb6ao (naptHepwa Jliocua Jlakkapa, 2009), CuHra-
nype (napTHepLua lManoma Xepepa, 2009), bypanewute (Mporpamma «3Be3gpl Hane-
Ta XXI Beka»), bpHo (2009), CaHTo lommHro (JoMuHuKaHcKasa Pecnybnnka), Pure,
Mapuxe, a Takxe Monble, Utanun n Tpeuun (KoHuepTHbIv 3an «Merapo»).
YuacTHuK 6narotBoputenbHoro rana B ®oHg buprut Kaiinb (2008) v rana
B yecTb AHHbI [MaBnoBow B JloHaoHe (2012).

MOPESb, «MPYCT, MV HETEPMEHWE CEPLIA,
I OOPE / P.NETL. \
BEPIMHCKMI FTOCYAPCTBEHHDIV BAJIET,

MapuaH BAJIbTEP
Marian WALTER

MOREL IN PROUST OU LES INTERMITTENCES DU
COEUR, G. FAURE / R. PETIT. STAATS BALLET BERLIN.

Yan Revazov

Marian Walter was born in 1981 in Suhl, Germany. In 1992,
he entered the Berlin State Ballet School and graduated
in 2000. From 2000 to 2002, he danced with the Bavarian
State Ballet in Munich. In 2002, he joined the Berlin State
Ballet, where was soon promoted to Soloist. In 2010, he
became a Principal of the company.
He has successfully participated in various international
ballet competitions and won 1st Prize at the Vienna
Competition (2004), 3rd Prize at the International Ballet
Competition in Helsinki (2005) and 3rd Prize at the
International Ballet Competition in Nagoya (2005). In 2007,
he was awarded German dance prize Zukunft. He was also
nominated for a Benois de la Danse award in 2010.
Walter has performed leading roles in Patrice Bart's Swan
Lake and The Nutcracker, Vladimir Malakhov’s Cinderella,
La Bayadére and The Sleeping Beauty, Angelin Preljocaj's
Le Parc and Le sacre du printemps, Maurice Béjart’s Ring
um den Ring, Jiri Kylidn’s Sinfonie in D, Ray Barra’s The Swan
Queen, Boris Eifman’s Tchaikovsky, Jerome Robbins’ The
Concert and Fancy Free, Frederick Ashton’s Sylvia, John
Cranko’s Romeo and Juliet and Onegin, Peter Schaufuss’
La Sylphide, Heinz Sporli's Peer Gynt and Stanton Welch'’s
Angel in Clear, as well as in ballets by August Bournonville,
George Balanchine, Clark Tippet and Roland Petit.
MAPTHEP Walter’s solo and principal parts include Romeo in Romeo
and Juliet, Count Albrecht in Giselle, Prince Siegfried in
Swan Lake); the Prince in Cinderella, the Prince in The
Nutcracker, Lensky in Onegin, the Golden Idol and Solor in
La Bajadere, James in La Sylphide, the Blue Bird and Prince
Desire in The Sleeping Beauty, Conrad and Ali in Le Corsaire,
Eros in Sylvia, Achmed in La Peri, Phébus in La Esmeralda
and the title role in Peer Gynt.
Walter has danced as guest artist and at festivals and galas

BepnnHCKnii rocyaapcTBeHHbIii 6anet

PaitHep throughout Germany and in the Czech Republic, France,
KPEHLUTETTEP ) ; ;

i Greece, Latvia, Poland, the UK, China, Japan, Singapore,
KRENSTETTER Taiwan, the Canary Islands and the Dominican Republic.
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Poawunca B BOcTouHOM MopKiumpe, AHFAWA, U Hauyan 3aHUMAaTbCA TaHLaMK B KMHICTOHE B BOCEMb NET.
B 1998 6bin npuHAT B Koponesckyio wkony 6aneTa B JlIoHAOHe, rae 3aHMmanca fo oceHu 2005, korga
cTan uneHom Tpynnbl Koponesckoro 6aneta. B 2009 KcaHgep Mapuww 6611 npurnaweH 8 MapumHckuii
TeaTp AupekTopom H6anetHoi Tpynnbl Opuem MateeBbiM 1 nepeexan B CaHKT-MNeTepbypr, ctas B 2010
nepBbIM 6PUTAHCKUM TaHLOBLLMKOM, MPUHATBIM B 3TOT KOJNEKTUB.

B ero peneptyape: rpad Anbbept («?Kusenb»), npuHy 3urdpua («JlebegmHoe o3epo»), Pomeo («Po-
Meo n [hxynbetTay), WenkyHumk-npuHy («lLlenkyHumnk»), BpoHckuin (<AHHa KapeHwuHa»), 3onoton
pab («LLlaxepa3zaga»), AMuHTa («CrnbBus»), ApmaH («Mapraputa n ApmaH»), a TakxKe ponu B 6anetax
I>x. banaHumHa «AnonnoH», «[lparoueHHocTuy (V3ympyapbl), «CepeHaga» 1 XaHca BaH MaHeHa «Afa-
Xuno Xammepknasup» 1 «Bapuauum gna aByx nap».

B uncne ero Harpag — lNpemud MNo3uTaHo um. Jleonnga MacvHa (2014), Jyywnii Monogon TaHLOBLYMK —
Ha MepBoMm KoHKypce eBponelickoro 6aneta TanboHu (2014, bepnuH), Jlyuwee ncnonHeHne MycKoii
napTun B Knaccmke — «AnonnoH» — npu3 JIOHOOHCKOro Kpyra KpuTukoB (2014).

AMWHTA, «CNJTbBUA>,
i N. OENWB / O. ALUTOH.
MAPUUHCKWNI TEATP. CAHKT-TIETEPBYPT.

Kcanpep NAPULL
Xander PARISH

AMINTA IN SYLVIA, L. DELIBES / F. ASHTON.
MARIINSKY BALLET. ST PETERSBURG.

Xander Parish was born in East Yorkshire,
England, and began dancing in Kingston
upon Hull at the age of eight. In 1998, he
entered The Royal Ballet School in London,
where he trained until 2005, when he joined
The Royal Ballet Company. In 2009, Parish
was invited to join The Mariinsky Ballet by
its director, Yuri Fateyev, and moved to St.
Petersburg to in January 2010 to become
the Mariinsky’s first and only British dancer.
His repertoire includes Count Albrecht
in Giselle, Prince Siegfried in Swan Lake,
Romeo in Romeo and Juliet, the Nutcracker
Prince in The Nutcracker, Count Vronsky
in Alexei Ratmansky’s Anna Karenina, the
Golden Slave in Scheherazade, Aminta
in Frederick Ashton’s Sylvia, Armand in
Ashton’s Marguerite and Armand, ballets
of George Balanchine, among them Apollo
(the title role), Emeralds from Jewels and
Serenade; and Hans Van Manen’s Adagio
Hammerklavier and Variations for Two
Couples.

His awards include the Positano Premia
La Danza Léonide Massine 2014 as Best
Emerging Dancer on the International
Scene Award, Best Young Male Dancer at
the Taglioni — European Ballet Awards in
Berlin 2014 and Best Male Performance
(Classical) for Apollo at the British Critics’
Circle National Dance Awards 2014.
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Popunca B Mockse. B 2009 okoHuun xopeorpaduyeckoe yuunuuie npu Mo-

TaHLOBLY CKOBCKOM rOCyapCTBEHHOM aKaAeMM4yecKoM TeaTpe TaHua «[xenb» u 6bin
dan: NpuHAT B 6aneTHyto Tpynny bonbloro Teatpa. B 2013 okoHumn neparoruye-

CKMI GpakynbteT MOCKOBCKOI rocyfapCcTBEHHON akafemun xopeorpaduu. Pe-
neTMpoBan nog pykosoactBom Hukonasa Luckapuase. B HacToAwee Bpemsa
paboTaeT ¢ negarorom-penetutopom KOpriem Bnagummposbim.

B peneptyape: Tonybasa ntuua («CnAwaa kpacaBuua»), AHTyaH Muctpanb
(«Mnamsa Mapuxar), OnopaH («Icmepanbia»), Mpad BrweHka («4unonnmHo»),
Cnaptak («CnapTtak»), 3noi reHuin u 3urdpug («/lebeguHoe o3epo»), XKaH e
BpueH («PaiimoHaa»), OHeruH («OHeruH»), Oepxap («JlereHaa o n6sw»), LLen-
KyHUUK-npuHY («LLlenkyHunk»), factoH n ApmaH [oBanb («Jama ¢ Kamenus-
Mu»), Degepuun 1 3arnaBHas naptua B 6anete «Mapko Cnaga», lpad Mapuc
(<Pomeo 1 [xynbeTTa»), conbHble NapTumn B «[lparoueHHOCTAX» («bpunnna-
Tbl» U «Py6uHbI»), Kypbckuin («MBaH Mpo3Hbiin»), Jlopg BunbcoH-Taop, Pbibak
(«[doub papaoHa»), ApTbIHOB («AHIOTa»). A TakXKe COJibHble NapTuK B GaneTax
«TwWweTHan NpeaoCTOPOXKHOCTbY, «Knacc-KoHuepT», «CepeHapa», «CumdoHna
ncanmoBy», <Kopcap», «doH Kuxot», ap.

B 2014 Bbictynun B MapunHckom TeaTpe B napTum Xo3e B 6Ganete «KapmeH-
ctoTa» (xopeorpadua A. AfIOHCO) B pamKax rana-KoHuepTa B YecTb tobunes
6anepuHbl 1 neparora Onbr MowceeBon (KapmeH — CBeTnaHa 3axapoBa).
B sTom e rogy Bbictynun Ha XIV MexpgyHapogHom decTtuBane 6aneta «Ma-
puunHckuin» (3urgpua, «JlebeguHoe o3epo»), AbuHckom dectmane B OgeoHe
lepona AtTrka (CnapTak B ofHoMMeHHOM 6aneTe B noctaHoske tOpua lpuro-
poBMYa). YyacTBOBaN B LepemMoHun 3akpbita XX Onumnuiickmnx urp B Coun
(3onoToii pab B «Lexepaszage»). C Tpynnoii bonbLioro Teatpa racTponmpoBan
BO MHOIUX CTPaHax Mmpa.

OEPXAL, <JIETEHOA O JTIOBBW,
A. MEJTMKOB /10. TPUTOPOBINY.
bOJIbWOW TEATP POCCHW.

Nennc POAbKWUH
Denis RODKIN

FERKHAD IN LEGENDE OF LOVE,
A. MELIKOV /Y. GRIGOROVICH.
BOLSHOI BALLET OF RUSSIA.

MAPTHEPLLA

Denis Rodkin was born in Moscow. Upon graduation in 2009 from the Ballet School

of the Gzhel State Theater of Dance, he was invited to join the ballet troupe of the

Bolshoi Theatre, where he initially rehearsed with Nikolai Tsiskaridze and is now coached

by Yuri Vladimirov. In 2013, he was awarded a diploma as ballet teacher from the Moscow
Choreographic Academy.

Rodkin’s repertoire includes Little Count Cherry in Cipollino, The Nutcracker-Prince in The Nutcracker,

the Fisherman and Lord Wilson/Taor in La Fille du Pharaon, Jean de Brienne in Raimonda, the Bluebird

E‘EFSE;II;_‘[OB A in The Sleeping Beauty, Florent in La Esmeralda, Paris in Romeo and Juliet, Antoine Mistral in The Flames of
Eugenia Paris, Artynov in Anyuta, the Evil Genius and Prince Siegfried in Swan Lake, the title roles in Spartacus and Onegin,
OBRAZTSOVA Count Kurbsky in Ivan the Terrible, Ferkhad in Legend of Love, Gaston and Armand Duval in Lady of the Camellias

and Prince Frederici and the title role in Marco Spada. He has also danced solo roles in Class Concert, Symphony of the
Psalms, Le Corsaire, Serenade, La Fille mal gardée, Don Quixote and Jewels (Diamonds).
In 2014, Rodkin appeared at the Mariinsky Theatre as Don Jose in Carmen Suite (together with Svetlana Zakharova) at a gala
honoring Olga Moiseeva, at the Mariinsky Ballet Festival as Prince Siegfried in Swan Lake, at the Athens Festival as Spartacus and
in the Closing Ceremony of the Winter Olympic Games in Sochi as a Golden Slave in Scheherazade.
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Hauan 3aHMMaTbCA TaHLEeM B BbICLLel LIKOSe U3006pasnuTeNbHbIX U NCNOHUTENbCKUX UCKYCCTBA UMEHN
mapa Jla lyapgua. Kak ctunenguart nocewan Lkony AnsuHa 3unu n Lkony AmepukaHckoro baneta. bbin
YOOCTOeH Harpagbl nepBoi cteneHn HaunoHanbHoro dboHaa Ania NponBMXKeHUA B UCKYccTBe B 1998.
I B 3TOM Xe roay Hauan nocewatb JKynbapackyto wkony (Hbro-Mopk), rae TaHLeBan COYMHEHUA MHO-
rux xopeorpados, Takux Kak Jlap Jlo6osuy, Viran Meppu, XaHc BaH MaHeH, Xoce JlumoH 1 Maypucro
BaiHpot. B 2001 oH 6bi1 npurnateH B TaHUeBanbHbIA TeaTp lapnema, rae octaBanca go 2003.

B 2004 Yunbamc 6bin npuHaT B CoBpemeHHblii 6anet Complexions (Hblo-Wopk), TaHueBan B couu-
HeHuAx [yaiita PogeHa, Ynnbama Qopcainta, Hukono ®oxrte, xkae MaH [y u ctan accucteHTom
AnpekTopa KomnaHuu [yaiita PogeHa Bo MHOMMX NpoeKTax, BKitovas 6anetbl B Teatpe TaHua Ce- OBLU KM
BepHoi KaponuHbl, banete Muttcbypra, banete AcneH — CaHta Qe, B nporpamme [uaHbl Buw- cers
HEBOW, a Takxe B TeNIeBU3NOHHOM Loy «MTaK, Bbl flymaeTe, UTo ymeeTe TaHUeBaTb». OH TakKe > :

nepeHocun komno3suuum [lyaiita PoaeHa B Wwkonbl, Takne Kak Likona AnsnHa 3inu, Wkona nc-
KyccTB uMeHm Tuwa npu Hblo-Mlopkckom yHuBepcuTeTe. Momumo 31oro, ctass pabotbl [yariTta
PopeHa, oH Takke ABnAeTcA opuumanbHbIM NpenofgaBaTenem TexHukyn CoBpemMeHHOro basneta
Complexions.

B 2008 Yunbamc octasun komnanuio Complexions v nepelen npembepom B HauunoHanbHyto
KOMNaHuWIo TaHUa noj pykosofctBom Hauo [lyato. OH NCNonHMA TaM MHOTO FNaBHbIX Po-
nen, B TOM Yncie CO3AaHHbIX crneynanbHo ana Hero. B 2009 oH BHOBb NpucoeanHmunca

K Complexions n ncnonHaAn rmasHble ponu go 2012, nocsie Yero ctan NOCTOAHHBIM NpuUrna-
LWIEHHBIM aPTUCTOM KOMMNaHWU.

OH febioTpoBan Ha TeNeBUAEHUN B FaBHOI ponin B noctaHoBke [e66u AneHa «Llen-
KYHUMK M3 ropAYero WokKosaaa», Kotopaa 6biia nokasaHa no tenesugeHuto B 2014.

OH TaKXe CHANCA B TeNIeBU3MOHHOM MUHM cepurane «Msaco 1 kocTb» (2015). CoBcem

HeAaBHO YunbAMC NOABUIICA B MUPOBOI NpemMbepe baneTa [lyaiita PogeHa «Benukui

I5Tc6u» B ponu Meiiepa Byndxaiima.

YYNTEJb, AVE MARIA,
B. KATEH-TTATIW, 1. POLLEH.
COBPEMEHHbIV BAJTIET COMPLEXTIONS. CLUA

Knuddopa YWIbAMC
Clifford WILLIAMS

= THE GUIDE IN AVE MARIA,
V. KAGEN-PALEY/ D. RHODEN.
COMPLEXIONS CONTEMPORARY BALLET. USA -

Jeamanjoo photo

L

Clifford Williams began his dance training at the LaGuardia
High School of Art and the Performing Arts in New York
City. He also attended The Ailey School and The School
of American Ballet, both on scholarship. In 1998, he
received a first-level award of the National Foundation
for Advancement in the Arts and entered The Juilliard
School, where he danced works by many choreographers,
including Lar Lubovitch, Igal Perry, Hans Van Manen, Jose
Limon and Mauricio Wainrot. In 2001, he was invited to
join Dance Theatre of Harlem, where he danced until 2003.
In 2004, Williams joined Complexions Contemporary Ballet
in New York City, where he has danced works by Dwight
Rhoden, William Forsythe, Nicolo Fonte and Jae Man Joo. He
has assisted director/choreographer Rhoden in numerous
projects, including ballets for North Carolina Dance Theater,
the Pittsburgh Ballet, the Aspen Santa Fe Ballet and the Diana
Vishneva Project, as well as for the television show So You
Think You Can Dance.

Williams has also set Rhoden’s works at schools such as The
Ailey School and New York University’s Tisch School for the
Arts. In addition to setting works by Rhoden, Williams is
certified in teaching the official contemporary ballet techni-
que of Complexions Contemporary Ballet and continues to ta-
ke part in the educational outreach program of Complexions.
In 2008, Williams left Complexions to become a principal
dancer with Nacho Duato’s Compafia Nacional De Danza in
Madrid. The following year, he rejoined Complexions, where
he danced as a principal until 2012, when he was appointed
artist in residence.

Williams made his television debut as the title character in
Debbie Allen’s The Hot Chocolate Nutcracker, which aired on
the BET network in 2014. He is also featured on the upcoming
television miniseries Flesh and Bone, which is due to air in
2015. Most recently, he appeared as Meyer Wolfsheim in
an international production of The Great Gatsby directed by
Dwight Rhoden.

Karsten Staiger
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Pogunca B bpomnu (FOxHbIN JToHaoH, BenukobputaHua). Hauan 3aHnMaTbcA 6aneTtom BMeCTe CO CBOEN CeCTPOl (OHM 6nmn3HeLbl) B TpW

30

rofa v 6oin npuHAT B Lkony Koponesckoro 6aneta B 11 net. B 1994 npuwén B Tpynny Koponesckoro 6aneta n 8 2005 ctan Tam npe-
MbepPOM.
JKcTpemManbHo rmbkas TBoOpUeckasa MHAVBMAYANIbHOCTb YOTCOHaA CAenana ero nprBeKaTenbHbIM 4 xopeorpada Tpynnbl YiHa
Maklperopa v apTucTuyeckoro coBeTHmKa Kpuctodepa YnnpoHa. TaHUOBLLMK co3pan ponu B Takux banetax Maklperopa, Kak
Symbiont (s), «<Xpoma», «<MHbpa», Limen, «xXn3Hb yrnepopos», «[leBoUKa 1 BOPOH» 1 «YeTblpexrpaHHUK — UCKYCCTBO GUTypbi».
OH ncnonHan 6anetbl YungoHa: «<Anuca B ctpaHe uyaec» (ponb benoro Kponuka), «3uMHAA ckaska» (JleoHT). TaHLOBLUMK
paboTtan co MHOrMMK COBPeMeHHbIMU Xopeorpadamu — Annactepom Mappuotom, Swnu Mangx, CnobxaHom [13Bucom,
Aptypom MuTa, Kati MapcToH (KOTOpYto OH 3HAeT C [eTCTBa).

B ero peneptyape: Anbbept («Xuzenb»), KpoH-npuHy Pygonbd («MaiiepnuHr»), e Tpue («<MaHoH»), O6epoH («CoH
B NIETHIOI Houb»), ladHuc («QdadHuc n Xnosx), ViBaH-uapesny («Map-ntuua»), 36paHHuK («BecHa cBALLEHHAs»),
Bpat («Moi1 6paTt, Mos cecTpa...»), Yuntensb («Ypok»), Bouuek B ogHomeHHoM 6aneTe, Bpurenna («JlyHHblii Mbe-
po»), Aptyp Tpont lpndpdut («Bapraumm sHurmbl»), Manbumk ¢ matoBbiMm Bonocamm («Mrpa c TeHblo»), Bect-
HUK cmepTu («[ecHb o 3emne»), AHybuc («CHUHKC»), KOXHbIN Mbic 3e6pbl («“Bcé eLwé Xun3Hb» —
B Kade «[MMHrBmH"«). OH yyacTBOBas B NOCTaHOBKax: «yanHo fepeBoy, «AHacTacma», «0O6pas
no6BU», «CI/IMd)OHVIquKI/Ie Bapuauum», «4etbipe TeMnepameHTa», «AroH», «CKpUNMUHbIA KOH-
uept CrpaBuHCKOro», «[onaeHb dpaBHa», «MonudoHuay, «MpurnaleHme K nyTeLlecTBuio», <TaH-

Libl HA BeuepuHKey, «[lparoueHHOCTU» (BpunnuaHTbl).
OH 6bin NepBbIM UCMONHUTENIEM PONE BO MHOTUX MOCTAaHOBKAaX: «[lByx4acTHas MHBEHLMAY,
«HapyBaTenbcTBO», «JIKMBOCTbY, «BOpoBCTBO®, «ONuKkn 1 muwwypa», «CKpbIToe HEMOCTOAH-
CTBO», «BKyC MHOCTPaHUa», «3TOT AOM croput, «IpycTby, «Ha3HaueHHasA BCTpeyay, «3aMOK Hu-
Kyna», DGV: Danse a grande vitesse, <CeMb CMEPTHbIX FPEXOBY», «INEKTPUYECKUI KOHTPAMNYHKT»,

«Aunc n Fanatesa» (Koponesckas onepa).
B 2012 YotcoH nonyunn npectvkHyto [Npemuto JlopeHca OnuBbe 3a Bbigatowmecs JOCTuKe-
HUA B TaHLe — ponb peropa 3am3bl B «[peBpaLleHunx», 6anete ApTtypa MnTa (No ogHo-
umeHHol nosectu O. Kadku). AunnomanT Mpusa Benois de la Danse (2013).

JIEOHT, «3MMHAA CKA3KA,
X T2NBOT / K YW OOH.
KOPONEBCKNW BAJTET BEJTMKOBPUTAHNW.

oayapa YOTCOH
Edward WATSON

LEONTES IN THE WINTER'S TALE,
J.TALBOT / CH. WHEELDON. THE ROYAL BALLET GREAT BRITAIN.
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Edward Watson was

born in Bromley, South

London, England. He began
ballet lessons, together with his
twin sister, at the age of three and
entered The Royal Ballet School
at 11. He graduated into The Royal
Ballet in 1994 and was promoted to
First Artist in 1998, Soloist in 2000,
First Soloist in 2002 and Principal in
2005.

Watson has created roles for Wayne
McGregor in Symbiont (s), Qualia,
Chroma, Infra, Limen, Carbon Life,
Raven Girl and Tetractys — The Art
of the Fugue and for Christopher
Wheeldon in Alice’s Adventures in
Wonderland ~ (Lewis  Carroll/The
White Rabbit) and The Winter’s Tale
(Leontes). He has also worked with
numerous other contemporary
choreographers, including Alastair
Marriott, Ashley Page, Siobhan
Davies, Arthur Pita and Cathy
Marston, whom he has known since childhood.

Watson’s repertoire includes Romeo in Romeo and Juliet, Count Albrecht in Giselle, Crown Prince

Rudolf in Mayerling, Des Grieux in Manon, Oberon in A Midsummer Night's Dream, Daphnis in Daphnis

and Chloe, lvan Tsarevich in The Firebird, Brighella in Glen Tetley’s Pierrot Lunaire, Arthur Troyte Griffith

in Frederick Ashton’s Enigma Variations, Boy with Matted Hair in Antony Tudor’s Shadowplay, Messenger

of Death in Kenneth MacMillan’s Song of the Earth, Anubis in Tetley’s Sphinx, Southern Cape Zebra in David

Bintley's'Still Life” at the Penguin Cafe, The Chosen One in MacMillan's The Rite of Spring, Brother in My Brother,

My Sisters, Triad, Teacher in the The Lesson) and roles in Gloria, Judas Tree, Anastasia, Images of Love, Symphonic
Variations, Symphony in C, The Four Temperaments, Agon, Stravinsky Violin Concerto, Afternoon of a Faun, Polyphonia,
LInvitation au voyage, Dances at a Gathering and Emeralds (from Jewels).

Watson created roles in Two-Part Invention, Cheating, Lying, Stealing, Sawdust and Tinsel, Hidden Variables, A Stranger’s Taste,
This House Will Burn, Tryst, Castle Nowhere, DGV: Danse a grande vitesse, The Seven Deadly Sins and Electric Counterpoint, as well
as in Acis and Galatea for The Royal Opera. He was a diploma winner of Benois de la Danse in 2013.
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AKpam XaH OfiMH 13 CamblX U3BECTHbIX aPTUCTOB TaHLA CerofHALHero AHA. TonbKo 3a nocsiefHne fecATb IeT OH Co3aan
Maccy paboT, NpuHecLLrX emMy 3HauuTeNbHOe Npu3HaHue B BennkobputaHum u 3a pybexom. Ero TBopueckas penytauma
6asmpyeTca Ha ycrnexe AOCTYNMHOCTY 1 Y3HABaeMOCTH ero TaHLeBasbHbIX 00pa30B And LWMPOKO Ny6nnKkm 1 npoasunach

B TaKMx CouMHeHnaAx kak DESH, iTMOi, «<BepTukanbHasa foporay, «TonbKo Aa NOCBALEeHHbIX» 1 «HyneBow rpagyc».

B cBOEM coueTaHnn NPMPOAHOro N MHTYUTUBHOTO AKpam XaH npusneKkaTesieH AnAa MHOTUX WMPOKO U3BECTHbIX ap-
TUCTOB, NPUHAANIEXALLMX K Pa3HbIM KylbTypam 1 HanpasneHuam. OH coTpygHuuan ¢ HaumoHanbHbIM 6anetom
Kutas, aptuctkoin »Kionbet buHow, 6anepriHoin CunbBu Mmnem, xopeorpadom 1 TaHUoBLMKOM Cuamn Jlap6bu
LLlepkayn, neBuamu Kannu MuHorya, aptuctamm Anuw Kanyp, AHToHn fopmneit, n Tomom Onom, nucatenem
Xanudom Kypeuwm, komnosutopamu Ctusom Parxom, HutrHom CoxHu, XocnmH MNyk n beHom Opoctom.
CounHeHUAM XaHa XapaKTepHO ryboKoe BHYTpeHHee ABMXKEHWE, U B HEM ero XOpoLllo NpojyMaHHoe

1 BbICTPOEHHOE NOBECTBOBAHME JIErko JOXOAUT [0 3pUTENA U CTAHOBUTCA annyecknm. Kak otmeyvana ra-

3eTa «DalHeHWwman TanMc», OH «6eccTpallHO roBOPHT 00 YXKacHbIX Belax». A HelaBHUM ero Kapbep-

HbIM JOCTUKEHMEM CTasio Co3JaHne pasfena LepeMoHnn oTKpbITUA Onumnuinckmx urp B JIoHaoHe

B 2012, nonyunsLuee egrHOAYLIHOE NPU3HaHMeE.

XaH obnapatenb MHOXeCTBa Harpag, Bkntouas Mpu3 JlopeHca OnuBbe (BenukobputaHusa), Hbioi-

OpKcKni Mpu3 beccn, NpecTuHbIA NpY3 «Bblgatowminca aptuct» no sBepcun ISPA (MexayHa-

popHoe 06LecTBO UCMONHUTENbCKUX UCKYCCTB), Mpu3 dpuHbyprckoro dectmsana «Bectb

apxaHrenay, [pu3 «BbICLIMX JOCTVXKeHWIA B NCKYcCTBe» lOxHOro 6aHka (BennkobputaHus),

a Takxe WwecTb npemnin JTOHAOHCKOro Kpyra KputnkoB. OH HarpaxaeH MBE (OpgeHom

bputanckon Vimnepun) 3a goctukeHua B TaHue (2005). OH 0TMeyeH MoYeTHbIMU HayY-

HbIMI CTeneHAMU 6pUTaHCKUX yHUBepcuTeToB PoiixemnToHa 1 [le MoHTdopTa, a Tak-

e MOYeTHbI CTUneHamaT KoHcepBaTopun TpuHKTY J1abaH (BenmkobputaHus).

XaH nocToAHHbIN apTnCT JloHaoHcKoro TeaTpa Caanepc Yannc.

BEAYLWAA MAPTUIA, «[1blJ1b»,
4 5 AKTYK /A XAH.
AHITIMNCKUA HALUWVOHATIbHbBIVI BAJIET.

Akpam XAH
Akram KHAN

THE LEADING PART IN DUST,
J.POOK /A. KHAN.
ENGLISH NATIONAL BALLET.

Jean-Louis Fernandez

In just over a decade, Akram Khan has created a body of work that

has contributed significantly to the arts in the UK and elsewhere. His

reputation has been built on the success of imaginative, highly accessible

and relevant productions such as DESH, iTMOi, Vertical Road, Gnosis and

zero degrees. Khan has also been highly successful in attracting world-class

artists from other cultures and disciplines. Among his collaborators have been

the National Ballet of China, actress Juliette Binoche, ballerina Sylvie Guillem,
choreographer/dancer Sidi Larbi Cherkaoui, singer Kylie

Minogue, visual artists Anish Kapoor, Antony Gormley and Tim Yip, writer Hanif Kureishi

and composers Steve Reich, Nitin Sawhney, Jocelyn Pook and Ben Frost.

Described by the Financial Times as an artist “who speaks tremendously of tremendous

things”, a highlight of his career was the creation of a section of the London 2012 Olympic

Games Opening Ceremony that was received with unanimous acclaim.

Khan has been the recipient of numerous awards throughout his career, including the Laurence
Olivier Award, the Bessie Award (New York Dance and Performance Award), the prestigious ISPA
(International Society for the Performing Arts) Distinguished Artist Award, the Herald Archangel Award
atthe Edinburgh International Festival, the South Bank Sky Arts Award and six British Critics’Circle National
Dance Awards. Khan was awarded an MBE for services to dance in 2005. He is also an Honorary Graduate
of Roehampton and De Montfort Universities and an Honorary Fellow of Trinity Laban.

Khan is an Associate Artist of Sadler’s Wells Theatre in London.
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Komno3uTop, No3T, apaHXMPOBLLMK U My3blKalibHbl NpoAtocep, paboTatoLLnii B XkaHpe nor, Non-pokK, PoK 1 Mio-
3uKn. Pogunca B 1963 B batymu (Apxkapusa, [py3ua). B ctygeHueckue rogbl BMecTe ¢ 6patom Banepuem pabo-
Tan B MHCTUTYTCKOW My3blKanbHOW rpynne «Anpenb». B 1989-1993 oba pabotanu B rpynne «[uanor» nog
pykoBoacTBom K. bpeliTbypra, 3aTeM 3aHANUCL CONbHbIM TBOpYecTBOM. B 2000 co3pan (emecte ¢ [. Ko-
cTiokom) rpynny «BUA lpa», nonyunsLuyto WMpoKy NonyaapHOCTb U NPOCyLLecTBOBaBLWY0 10 2012.
AKTVBHO paboTaeT AfiA TeneBuaeHUsA. ABTOp My3bIKM 1 CTUXOB K TENEBU3MOHHbBIM Mi031KIam «Beuepa

Ha xyTope 6nu3 [ukaHbku» (2001), «3onywka» (2002), «CopoumnHckas apmapka» (2004), «MpoHua
cyab6bl. MpogonxeHue» (2007). A Takxe aBTOp My3blKu 1 neceH K ceprany «OTttenenb» (2014, pe-

xmccep B. TogopoBckuin), op. Ero necHu Bownu B peneptyap U3BECTHbIX POCCUNCKUX apTACTOB —

Annbl Myrauesoi, Copun PoTapy, Mpuropus Jlenca, AHun Jlopak, KpuctuHbl Op6akaiite, Taucum

Mosanuin, Bepkn Cepatoukn (AHapent JaHnnko) n ap.

Mpogtocep nesua Banepua Menaase, rpynnsl MBAND, nesuy NMonuxbl farapuHoin, Bepbl

bpexHeBon 1 gp. My3blkanbHbIi TPOAKCEP U apaHXMPOBLYUK MY3bIKK K prnbmy «CTu-

narux» (2008). Mpopatocep npoekta «Pabpuka 3se3q — 7» (2007).

C 2009 akTMBHO paboTaeT Ha YKpauHe. 3acnyeHHbIN feaTenb NCKYCCTB YKpauHbl

(2012).

B 2012 coctoanca Teopueckuii Bedep KoHctaHTHa Menag3e B lOpmane (Jlat-

BUA) Ha MeXzyHapoaHOM KOHKYpCe MosofbIX cnonHutenen «Hosas BosiHa,

roe 6onee 30 neBLOB, nenun ero necHu. Jlaypeat npemun «3on0Tas 3Be3aa

Annbl TMyrauésoii» (2005), ABYKpaTHbIA obnagatenb npemuun «OBaLua»

(2007, 2008), cneunanbHbix Harpag dectusanen «fecHsa roga» (2009,

2013), MNpwu3a wm. W.[OdyHaeBckoro «Jlyywnii KOMNO3UTOP FOAa»,

npemuii YUNA (Yearly Ukrainian National Awards) (2012, 2013,

2015), op.

B 2014 ctan aBTOPOM My3bIKM 1 My3blKaJibHbIM MPOACEPOM

6aneta «Benukuin M31C6M», OCYLLECTBNEHHOTO MHTEPHALMO-

HanbHON TBOPYECKON rpynmnomn.
KOMMNO3UTOje
compo

«BENTMKNW TSTCBW», XOPEOTPA® 1. POLEH.
[MPOEKT THE GREAT GATSBY BALLET.

KoHctantd MEJIA3E
Konstantin MELADZE

GREAT GATSBY, CHOREOGRAPHY BY D. RHODEN.
PROJECT THE GREAT GATSBY BALLET.

Konstantin Meladze was born in Batumi, Georgia, in 1963 and is a

composer, arranger, musical producer and poet active in the fields of

pop, pop-rock, rock and musicals. From 1989 to 1993, he worked with his

brother, Valery, in the musical group Dialogue, under the direction of Kim

Breitburg, and then embarked on an independent career. In 2000, together

with Dmitry Kostyuk, he founded the group VIA Gra, which enjoyed widespread

popularity and existed until 2012.

For television, Meladze has written the music and lyrics for the musicals Evenings

on a Farm near Dikanki (2001), Cinderella (2002), Sorochinsky Fair (2004) and Irony of

Fate: Continuation (2007). He likewise wrote music and lyrics for Valery Todorovsky’s

film The Thaw (2014). His songs have entered the repertoire of such well-known Russian

vocalists as Alla Pugachova, Sofia Rotaru, Grigory Leps, Ann Lorak, Kristina Orbakaite,

Taisia Povali and Verka Serduchka (Andrey Danilko).

As a producer, Meladze has worked with the group MBAND and singers Polina Gagarina and

Vera Brezhneva. He was also producer of the project Factory of Stars — 7 in 2007 and musical
producer and arranger for the film Stilyagi in 2008.

Since 2009, he has been active in Ukraine and became an Honored Arts Worker of Ukraine
in2012.

In 2012, gala evening took place at the New Wave international competition of young performers
in Jurmala, Latvia, in which more than 30 singers performed his songs.

In 2014, he was composer and musical producer of the ballet, The Great Gatsby.

Meladze has received, among other honors, The Golden Star of Alla Pugachova (2005), the Ovation prize
(2007 and 2008), a special award of the Song of the Year festival (2009 and 2013), the Isaak Dunayevsky
Prize, as Best Composer of the Year and Annual Ukrainian National Awards in 2012, 2013 and 2015.
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Popunca B YumbnpoHe (BennkobputaHua) B 1971. Yuunca komno3uuun y bpaitaHa dnnaca, a Takke B KOponeBCKOM yHU-
BepcuteTe Xonnoysi n Hosom Konnepke bpandopaa npexae yem, ctatb npenogasatenem komnosuuuu B LLkone my3sbiku
1 gpambl l'yungxonna nog pykosogctsom CaimoHa baiH6praxa.
PasHoobpa3Hoe TBopuecTBo Tan6oTa BKAtouaeT KoHuepT ana Tpybbl, HanucaHHbli ana AnncoHa bancoma u Kopones-
ckoro Jlueepnynbckoro GpunapmoHuyeckoro opkectpa (2006); uacoBoii xopan a cappella, ompasuswul noesaky BLosb
KamuHo pe CaHtbaro — ana pykosogumoro Harpenom LLioptom xopa Tenebrae (2005); apaHXMPOBKKM NeceH B CTuUe
[ETPONTCKOro poka Ana fysTa «benble nonocbi». A TakKe Komno3numm ana YanHa Maklperopa «Xpoma» (2006, Kopo-
neBCcKWn 6aneT); My3bika ana 6aneta Kpuctodpepa YungoHa «Anuca B ctpaHe uyaec» (2011, coBMecTHas npoayKLums
Koponesckoro 6aneta n HaumoHanbHoro 6aneta KaHagbl), nepBbiil 3a nocnefgHvie 20 neT 3aKa3aHHbIi MHOMOaKT-
HbI 6aneT. Takxke COTPYAHNYECTBO C YIJOHOM M TEMU e KOMMNAHUAMM YBEHYANIOCh COUMHEHMEM baneTa «3UMHAA
CKa3Ka» no nbece Wekcnupa (2014).
TonboTy Takxe NpuHagnexar: magpuran «[Jpeso »enaHui» (2002), opkecTpoBas nbeca «[lpunueHasa BoNHa»
(2004), apaHxmpoBKa «4akoHbl conb MuHop» I. Mépcenna ana CumpoHnueckoro opkectpa BBC (2011). «<Mupbi»,
«3Be3Abl», «<CcTembly, «<beCKOHEYHOCTb» ObINW Co3LaHbl N0 3aKa3sy 1A UHTePaKTUBHOW LMPPOBON NHCTaNNA-
umn OunapmoHmueckoro opkectpa (2012), Kak 1 «BceneHHasa 3ByKoB», CTaBLUAA JOMNOSHEHEM KOMNO3MLUN
«naHetbl. FapMOHMA NOTOKa» XonbCTa, 3Ta pabota Ana 6onbluoro aHcambA Aana Havano napTutype «Bogay,
ocyLiecTBneHHol xopeorpapom KaponvH KapncoH B HaumoHanbHom LeHTpe xopeorpadum B Py63.
Opyrue npumeyatenbHble paboTbl Tan6oTa, HanNMCaHHble cneunanbHO WK afanTPOBaHHbIE AN1A TaHLa:
«Pain pypaka» (moctaBneH Kpuctopepom YungoHom a Takxke Morphemes, 2007), apaHX1poBKa napTu-
Typbl AnA Hemoro ¢unbma «Ymuparowuin nebeab»; Genus (Mapuxckaa HaunoHanbHas Onepa, 2007),
«CywHocTb» (YarH Maklperop v ero komnanusa PaHgom aaHc, (2008), KamepHasa cumdoHMsA, Ha My3biKy
KoTopoii co3faH 6anet «KamepHblii» xopeorpadom Meaxu Banepckn (Huaepnanackuin TeaTp TaHua
1 HopBexckuin TeaTp onepbl 1 6aneta, 2012).
B 2013 TanboT npeactaBun npembepy Genus Quartet, B ucnonHeHun Kanpep-ksapreta; «MeHNCK»
AnA [eKMHCKOro HauMoHanbHOrO LeHTpa UCMOMHNUTENbCKNX UCKYCCTB M HOBYIO pefakuumio «Bbic-
WwasA rapmoHmua» ana YungoHa u TXOOKeaHCKOoro cese-
po-3anagHoro 6anerta, Kak v BO30OHOBNIEHNA B pas-
HbIX CTPaHax NPEeXHMX NOCTAaHOBOK: «AnKCa B CTpaHe
yygec», «KamepHbin», «<Xpoma», «Tpaektopusa uyaa»
n «Mwupbl», «3Be3gbl», «Cuctembl», «beckoHeu-
HOCTb». ToN160T COBCEM HEAABHO BbIMYCTWS CBOK
MepBylo Onepy — OAHOAKTHOE COUMHeHMe «IBe-
pect» B Onepe [annaca (2015).

GUNMHAA CKA3KA,
no3nTopbl XOPEQOTPA® K. YNJTOOH.
posers KOPOJEBCKNW BAJTET

S BEJIMKOBPUTAHWN.

Mxxo6u TIN1IBOT
Joby TALBOT

THE WINTER'S TALE,
CHOREOGRAPHY BY CH. WHEELDON.
THE ROYAL BALLET GREAT BRITAIN.

Joby Talbot was born in Wimbledon,
England, in 1971. He studied
composition privately with Brian Elias
and at Royal Holloway and Bedford New
College before completing a Master of
Music (Composition) at the Guildhall School
of Music and Drama under Simon Bainbridge.
Talbot's diverse output has included a trumpet ' -
concerto for Alison Balsom and the Royal Liverpool Philharmonic Orchestra (Desolation
Wilderness, 2006), a 60-minute a cappella choral journey along the Camino de Santiago for
Nigel Short’s Tenebrae (Path of Miracles, 2005), arrangements of songs by Detroit rock duo
The White Stripes alongside existing works for Wayne McGregor’s Chroma (The Royal Ballet, 2006)
and, as a co-production between The Royal Ballet and the National Ballet of Canada, Christopher
Wheeldon'’s Alice’s Adventures in Wonderland (2011), the first full-length narrative ballet score to be
commissioned by The Royal Ballet in 20 years. A second such collaboration with Wheeldon and the same
two companies culminated in the April 2014 premiere of The Winter’s Tale, adapted from Shakespeare’s
play.
Talbot's Worlds, Stars, Systems, Infinity was commissioned in 2012 for the Philharmonia Orchestra’s
interactive digital installation, Universe of Sound, as an addition to Gustav Holst’s The Planets. Tide Harmonic
(2009), a work for large ensemble, began life as the score for Eau by choreographer Carolyn Carlson and CCN
Roubaix. Other significant works written or adapted for dance include Fool’s Paradise (Christopher Wheeldon and
Morphemes, 2007), an arrangement of Talbot’s 2002 silent film score The Dying Swan, Genus (Paris Opera Ballet,
2007); Entity (Wayne McGregor and Random Dance, 2008), and Chamber Symphony for Chamber by choreographer
Medhi Walerski (Residentie Orkest/Netherlands Dance Theatre and the Norwegian Opera and Ballet, 2012).
In 2013, Talbot premiered Genus Quartet with the Calder Quartet, Meniscus with the National Centre for the Performing
Arts, Beijing, and a new version of Tide Harmonic for Christopher Wheeldon and the Pacific Northwest Ballet. Most recently,
in January 2015, Talbot premiered his first opera, the one-act work Everest, with the Dallas Opera.

Johan Persson
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Popunca B Wotnanaum n yuunca B LLkone uckyccts B Mnasro. boin HarpaxgeH Mpusom Gununa Jle-
Bepxonma. Bo Bpems cBoel CTaXXMpPOBKY NONYYMS NPeMUM COBETHIMKA NO UCKYCCTBY BenukobputaHum
1 HEKOTOpPOe BpemA Oblfl MOCTOAHHBIM XYA0XHUKOM B JIOHAOHCKOM TeaTpe AHr Buk.
B nepBble NATbAECAT NeT TBOpYeCTBa paboTan B OCHOBHOM KaK XYZLOXHUK 6aneta co MHOrMMM 3Ha-
UNTENbHBIMU KOMMaHWAMUK: COTpyAHMYan ¢ Mpxun KunnaHom n HugepnaHackum TeaTpom TaHLUQ,
odopMUB NOCTAHOBKM «[lecHb CTpaHCTBYIOLLEro nogmMactepba», «CBagebkar, «Bpemsa rpes», «Auta
1 BoNWe6CTBO», «ManeHbKuUin mupy, «Actopua conpata» 1 «3abbitaa 3emnsax»; a Takxke Ganetbl
MmeHa Totm — «Xap-ntuua» (Jatckuit KoponeBckuin 6anet), «KonbibenbHas» (BeHckas rocynap-
CTBEHHas onepa), La Ronde and Tagore (KaHaackuii koponeBckuin 6anet) u «fduanorm» (TaHue-
BaNbHbIN TeaTp fapnema).
OH Takxe odopmun GaneTbl Knaccuuyeckoro peneptyapa: «JlebeguHoe 03epo» (MioHxeH),
«Kuzenb» (KoponeBckuii 6aner), «LLlenkyHunk» (BUpMUHTeMCKIMiA KOPOneBCKniA banet u As-
CTPaNVNCKUIA HaLMOHaNbHbIV 6aneT), 0ba B noctaHoBKe MeTepa Paiita (HomuHauma Ha Mpu3
OnuBbe), n Tam xe «lMouenyn den» n «3onywwky». B 2010 cozgan «Acdogenbckue nyra» (Ho-

MuHauua Ha MNpu3 Onuebe) n «Cnagkue dpuanku» — xopeorpad Jlanam Ckapnet (Kopones-

cueHorpglol cKuit 6aner).
scenograp(glds B nocneqHee Bpema XyA0XHIK COCPeAOTOUNNCA Ha onepe. OH perynapHo paboTaeT ¢ He-
- MeLKUM pexnccepom Bunnm [ekepom, capom [3srnaom MakBurkapom, Puxapaom [KoH-

com 1 OpaHueckoii 3ambenno. OH ocywecTBUN NOCTaHOBKN: «COH B NIETHIOK HOoub» (Te-
atp Konon), «lOnun Liesapb» un «[oxoxpeHnsa nosecbi» (LLlotnanzackas onepa), «Mutep
Mpanme», «Otenno», «floH MyaH» n «Arpunna» (bptoccenb), «<Munocepgme Tuta» (Ma-
pwkckaa Onepa), «<BoiiHa n mup» (Mapux, Onepa bactunb), «@anbctad» (OnopeHuus),
«bopuc lfopyHoB» (AMcTepaam), «CuHaAs nTuua», «BonwebHaa dnerita», «Jlegn Mak-
6eT MueHckoro yesaa» n «[xxaHHu CKUKKu» (Koponesckas onepa, JIOHLOH), «dnek-
Tpa» u «Pycanka» (Yukaro), «<Mapusa Crioapt» (MeTpononuteH onepa), «beHBeHyTO
YenuHuy» (MKeHeBa), «leH3enb u [petnb» 1 «nkoBasa gama» (Yanbckaa HauMoHanb-

Has onepa), «IBpuaHTa» (TanHaBoPHCKMIA decTrBanb), «TPoAHLbI» (AHTMUIACKAs

HaLMOHanbHas onepa).

PerynapHo BbicTaBnAeTcA Kak »usonuced,. Kaanep OpaeHa UCKYCCTB U nUTepa-

Typbl OpanHuun (2006), skcnept Mpemun JlaHubepw no pasgeny cueHorpaduu.

«KOJIMBPW», ©. TTTACC / J1. CKAPJIET.
BAJIET CAH-OPAHLNCKO. CLA

DxxoH MAKOAPJIEUH
John MACFARLANE

HUMMINGBIRD, PH. GLASS / L. SCARLETT.
SAN FRANCISCO BALLET.

www.johnmacfarlaneartist.com

John Macfarlane was born in Scotland and studied at the Glasgow School of
Art, where he was awarded The Leverhulme Prize on graduation. He spent some
time as Resident Designer at the Young Vic Theatre in London.
For the first 15 years of his career, Macfarlane worked mainly in dance with
many of the major international companies. He collaborated, in particular, with
Jiri Kylian and the Netherlands Dance Theatre (Songs of a Wayfarer, Les Noces,
Dreamtime, LEnfant et les Sortileges, Piccolo Mondo, The Soldier’s Tale, Forgotten Land
and Tanzschul) and Glen Tetley, The Firebird (Danish Royal Ballet), Wiegenlied (Vienna
State Opera), La Ronde and Tagore (Canadian Royal Ballet) and Dialogues (Dance
Theatre of Harlem).
He has also designed for the classical ballet repertoire, including Swan Lake in Munich,
Giselle (The Royal Ballet), The Nutcracker (The Birmingham Royal Ballet/Australian
National Ballet) and Le Baiser de la fee and Cinderella (The Birmingham Royal Ballet).
In 2010, he designed Asphodel Meadows and, in 2012, Sweet Violets with Liam Scarlett
(The Royal Ballet).
In recent times, Macfarlane has focussed on opera, for which he designs both sets and
costumes. He works regularly with the German director Willy Decker and with Sir David
McVicar, Richard Jones and Francesca Zambello. He has designed A Midsummer Night's Dream
(Cologne Opera), Julius Caesar and The Rake’s Progress (Scottish Opera), Peter Grimes, Agrippina,
Otello and Don Giovanni (Brussels Opera), La Clemenza di Tito (Paris Opera), Falstaff (Florence),
Boris Godunov (Amsterdam), The Magic Flute, Lady Macbeth of Mtsenk, an Olivier Award winner,
and Gianni Schichi (Covent Garden), Idomeneo (Vienna Opera), Maria Stuarda (Metropolitan
Opera), Elektra and Rusalka (Lyric Opera of Chicago), Hansel and Gretel and The Queen of Spades,
an Olivier Award Winner (Welsh National Opera), Euryanthe (Glyndebourne Festival Opera), the
second part of The Trojans (English National Opera), Benvenuto Cellini (Grand Theatre, Geneva) and
War and Peace (Paris Opera).
In addition to his opera and dance work, Macfarlane exhibits regularly as a painter and print maker
in the UK. He was created a Chevalier of the Ordre des Arts et des Lettres in 2006, serves as a judge of
The Linbury Prize for Theatre Design and is a Fellow of The Royal Welsh College of Music and Drama.
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Pognnacb B TpoHxeime, Hopserva B 1964. B 20 net Bo3rnasuna
MeCTHbI TeaTp ABaHT lapaeH B cBoemM pogHoM ropoge. B 25 net
COCTOANCA ee pexmccepckuin aebtot — «Mctopua conpata» Urops
CrpaBuHckoro. C 3TOro Hauvana ee npumeyaTenbHON pexuccep-
CKOWN Kapbepbl 1 0O CErOAHALIHEro HA el0 OCBOEH LUMPOKMIA
penepTyap, NPOCTUPAIOLWMNCA OT COBPEMEHHbIX COYMHEHUN

Ao Knaccukn — LWekcnup, M6ceH, bpexT. Bo MHorve cBom no-
CTaHOBKYM OHa BBOAMT TaHeL| Kak OCHOBHYIO COCTaBAIOLLYIO
AKTEepPCKOW UTPbl B IMABHbIX POSIAX.

B nocnenHve roabl oHa Takxe paboTana Hag Hambonee
3aMeTHbIMK Tene-Apamamu, CTaBWKUMK YacTblo CKaH-
AMNHABCKOW BOJIHbI 3@ KayeCTBeHHble cepuranbl. B 2009

OHa peXxunccrpoBasia OTMeUYEHHYI0 Harpagamm ceputo

«Xappwv 1 Yapnb3», nCTopuyeckuin cepman, co3paH-

Hbln Ha TenekaHane NRK — Hopexckad Tenesu-

3MOHHAaA KOPropaLma B COAPY»KeCcTBe C ApYrumu
CKaHOWHABCKUMK cTpaHamu. B 3Tom rogy oHa

BbinycTuna «bopbby 3a cyuiecTtBoBaHMe» (Tak-

e npou3BogctBo NRK), Bbl3BaBLUYy aKTUB-

HbIV OTKIVIK KPUTUKN.

Msput Moym AyHe HarpaaeHa

HECKONbKUMIW Harpagamu, cpegu

koTopbix: Mpu3 Xegaa, Mpu3s Ocno,

Mpu3 CkaHAMHABCKOrO  Hauuo-

HanbHoro Teatpa u lMNpwu3 Jine Ynb-

MaH 3a »KI3Hb B NCKYCCTBE.

«[PMBUOEHNA»,
H.I[M. MOJIBOSP / M. MOYM AYHE, C. 5CTTEVOPL.
HOPBEXCKNW HALMOHATIBHbBIV BAJIET.

Maput Moym AYHE
Marit Moum AUNE

GHOSTS,
N.P. MOLVOER / M. MOUM AUNE, C. ESPEJORD.
THE NORWEGIAN NATIONAL BALLET.

Marit Moum Aune was born in
Trondheim, Norway, in 1964. At
the age of 20, she became the
head of Avant Garden, a local
theater in her native city. Moum Aune made her

professional debut as a director at the age of 25

with Igor Stravinsky’s The Soldier’s Tale. She has since

had a remarkable career as a director and has worked

on a wide repertoire ranging from modern works to

classics of Shakespeare, Brecht and Ibsen. In many of

the performances she has used dancers in leading roles
alongside actors.

In recent years, she has also directed major drama
productions for television, as part of the Scandinavian

wave of quality series. In 2009, she directed the award-
winning series Harry and Charles, a historical series produ-

ced by NRK, the Norwegian Broadcasting Corporation, in
collaboration with the other Scandinavian countries. This year,
she directed the critically acclaimed Struggle for Existence for
NRK.

Moum Aune has received several awards, among them the
Hedda Award, the Oslo Prize, the Scandinavian National Theatre
Award and the Liv Ullmann Life Achievement Award.
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Popunacb B CaHkT-Tletepbypre. B 2011 okoHumna Akagemuto pycckoro 6aneta um. A.fl. BaraHoson (negaror Jliogmuna Kosanesa).

BbicTynana B coctaBe Akagemun B AnoHuu, Benukobputanuu, Utanuu, Nlutee, Benrpun, Mpeunn un Moptyranun. B 2004 nprHaAna

yyacTue B COBMeCTHOM KoHuepTe Akagemum n LWkonbl Koponesckoro 6aneta Benukobputanun B JlIoHgoHe. icnonHana naptuu:

Mawa («LLlenkyHuwmk» B. BaliHoHeHa), Llapviua Bog (KapTuHa «[JHO Mops-okeaHa» 13 Ganeta «KoHek-TopbyHOK», Xopeorpadus

A. lTopckoro, pegakuusa 0. bypnaku); Ceabmoit Banbc (LoneHnaHa», M. ®okuHa), bonbluoe Knaccuyeckoe na (xopeorpadus

B. [30BCKOro0), «Tanc» (xopeorpadusa P. MeTun) n gp. Ha Hee noctaBneHa «Ma3sypka» (my3. @. LLloneHa, xopeorpadus B. Poma-

HOBCKOrO).

B 2011 npuHaTta B bonbluon Teatp Poccum. MNegaror-penetutop MapriHa KongpatbeBa. B peneptyape: CBepCTHMLbI

npuHua («/lebeanHoe o3epo» 0. Mpuroposuya), MosenutenbHULA ApUaZ, BTOpas BapuaLmsa B rpaH na («JoH Knxot»

M. Metnna, A. Topckuin), MupTa («*Knzenb» XK. Kopannu, K. lNeppo, M. lMeTuna, pegakuusa 0. puroposuya), dpein-

nuHbl, Oea cupenn («CnAawana Kpacasuua» M. Metuna, pea. 0. lpuroposuya), Hukua («basgepka» M. Metuna,

pen. 0. Ipuroposunya), Tpetba oganucka («Kopcap» M. lNeTnna, noctaHOBKa 1 xopeorpa-

¢dua A. PatmaHckoro u t0. Bypnakn), «bpunnuantbi» n «M3ympyabi» («JparoyeHHoCT» XK.

BanaHunHa), nBe BUAUCHI («¥Kin3enb»), ayaT (Dream of Dream, V. 3n0), Acnuuuua («[oub

dapaoHa» M. JlakotTa no M. lMeTtuna), Tepncuxopa («AnonnoH Mycaret» k. banaHunHa),
AHacTacua («/BaH Ipo3Hbiii» Ha My3. C. [pokodbeBa, xopeorpadusa t0. lpuroposuya).

B 2011 yuactBoBana B rana KoHuepTe 3Be3f namATty [anuHbl YnaHoBoW B JIOHAOHCKOM

«Konusee». A Takxe B rana-KoHLepTe 3Be3[ MexayHapogHoro 6aneta B pamkax | Mexay-

HapoaHOro KoHKypca 6aneta v xopeorpaduu B [ekunHe.

BOMbLIOW TEATP POCCHN
JTAYPEAT BENOIS DE LA DANSE-2013

Onbra CMUPHOBA
Olga SMIRNOVA

BOLSHOI THEATRE OF RUSSIA
JTAYPEAT BENOIS DE LA DANSE-2013

Born in St. Petersburg. Graduated from Vaganova Academy of Russian Ballet, St. Petersburg, Lyudmila Kovaleva’s
class (2011). While studying she was repeatedly awarded various scholarships. She constantly participated in the
Vaganova Academy tours to Japan, Great Britain, Italy, Lithuania, Hungary, Greece and Portugal. In 2004 she took
partin the joint concert of the Vaganova Academy and the UK Royal Ballet School in London. She has an extensive
repertoire: Masha in Nutcracker (V. Vainonen); the Queen of Water in the scene The Ocean bottom from The Little
Humpbacked Horse (A. Gorsky, Y. Burlaka's version); the 7th waltz from Chopiniana (M. Fokine), Grand Pas classique
(V. Gzovsky); Jules Massenet’s Thais (R. Petit) and oth. Mazur to music by F. Chopin was staged especially for her
by V. Romanovsky.

She joined the Ballet Company of the Bolshoi Theatre in 2011. Marina Kondratieva became her coach. Her reper-
toire includes: Friends to Prince (Swan LakeY. Grigorovich after Petipa, Ivanov), Queen of the Dryads, 2nd variation
in Grand Pas (Don Quixote M. Petipa, A. Gorsky), Myrtha and Two wilises (Giselle; Y. Grigorovich after J. Coralli, J. Per-
rot, M. Petipa), Maids of honor, Lilac Fairy (The Sleeping Beauty, Y. Grigorovich after M. Petipa), Nikia (La Bayadere,
Y. Grigorovich after M. Petipa), The third Odalisque (Le Corsair, A. Ratmansky and Y. Burlaka after Petipa), Title role
in The Diamond (Part Il of Jewels) and Emeralds (Part | of Jewels, both — G. Balanchine), Duet (Dream of Dream, J. Elo),
Aspicia (La Fille du Pharaon; P.Lacotte after Petipa) and also Anastasia (Ilvan the Terrible by Y. Grigorovich).
In 2011 she took part in the gala-concert of stars in memory of Galina Ulanova in the London Coliseum. In 2011
she appeared in the gala-concert of international ballet stars under the auspices of the | International Competition
of Ballet and Choreography in Beijing.

AHacTacua. «MBaH Mpo3HbIn» /
Anstasia — Ivan the Terrible

MAPTHEP

Cemen YYOVH
Semyon CHUDIN

Jamup lOcynos

BENOIS DE LA DANSE /2015




Benois
de la Danse -

OctpoB Jn Fanaw / Li Galli island
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Benois de la Danse —

MaHopama Mo3nTaHo /
Panorama of Positano

BCTPEYHOE ABUMKEHUE

lMpus Mo3utaHo um. Jleonnga MacuHa

JNleoHng MacvH

Ha 0CTpoBe

Jln Fannu. 1930-e /
Leonide Massine.
Li Galli island

Pynonbd Hypees /
Rudolf Nureyev

KPATKAA NCTOPUA
MNPU3A NMO3NTAHO

banetHbii Mpu3 «o3mtaHo, umeHn JleoHnga Macu-
Ha», — 2011 noA XxyaoXecTBeHHbIM pyKoBoAcTBOM [la-
Huane Ynnpuanu, — noaaepxueaetca MyHuyunanure-
TOM [03MTaHO U UMEET Camyto JONTyo UCTOPUIO Cpeau
CYLLeCTBYIOLIMX MeXLYHAapoAHbIX GaneTHbix [pr3os.
OH 6bin yupexaeH 2 aBrycta 1969 roga.

3a 370 Bpems MHOrve BblaoLmeca NMYHOCTY U3 M1PA
6aneta 6binu HarpaxxaeHbl Mpusom. Cpean HUX: Mapro
OonTeliH n Pynonbd Hypees, IxaHHu Becaue, Mopuc
bexxap, Bnagumup BacunbeB n EkatepnHa Makcumo-
Ba, Hatanba MakapoBa, Kapna ®Opauun, AneccaHgpa
®eppwu, dneoHopa AbbaHbATO, PobepTo bonne, Anucus
AnoHco, YnbaHa JlonaTkuHa, MiBaH Bacunbes n Hatanba
Ocvunosa, 0pwii Tpuroposuny.

B npowsiom Beke MHOrve 3HaMeHUTOCTM U3 H6aneTHo-
ro coobuiectsa, B ux uncne Cepren arunes n Baunas
HuXuHckuni, 6oiBanu B Mo3utaHo. Jleonug MacuH u Py-
ponbd Hypees Tak nonobunm 311 Kpas, uto npmobpe-
nK, B pasHoe Bpems, ocTpoB. Jln fannu, 4to HaxopuTca
yepes nponus ot [lo3uTtaHo.

Ob6asHue 3TOro MecTa, ero >1BOMUCHENLINE MOPCKMEe
ner3aku, BCerga MpuUBMIEKaNy TaHLOBLUMKOB, YTO
1 npueeno K co3gaHuio MNpu3a Mo3sutaHo. B 1979 roay,
nocne cmeptu JleoHnaa MacuHa, Npu3 ctan Ha3biBaTb-
€A ero meHeM. byayuieii oceHbto coctonTcA 43-a Lepe-
MOHWA ero BpyyeHusa.

40 net XyfoXecTBeHHbIM pyKoBoauTenem [lpusa obin
€ro OCHOBaTe/lb W HblHE MOYETHBIN NPE3UNAEHT, N3BeCT-
HbI UTANbAHCKMI BaneTHbI KpUTKK AnbbepTo TacTa.
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AnbbepTo TacTa, H0puin Ipuroposuy n laHuene Ynnpuauu. Pum. 2013 /
Alberto Testa, Daniele Cipriani, Yury Grigorovich. Roma. 2013.

AAHUIJIE YNNPUAHMWN popunca

B 1978, yuunca 6anety B HaumoHanoHon Akagemuu
TaHUa B Pume. OueHb paHO OH Havan OpraHN30BbIBATb
6aneTHble Beuepa M TPEHNPOBOYHbIE KIACChl, @ NO3Xe
OCHoBan npoatocepckyio dupmy HdaHuane Yunpuranu
EHTepTa/iHMeHT, KOoTOpaA 3aHMMaeTcA opraHu3auuen
1 NpoABUXeHWeM BeyepoB baneTta U Nonb3yeTca noj-
nepxkon MuHnctepctsa KynsTypbl tanuu.

B 2008-2010 YunpuaHn 6bin XyAOMECTBEHHbIM py-
KoBoguTtenem cekumu TaHua Qectmsana B PaBenno;
B 2009-2011 — ®ectmBana Mudos B lo3uTaHo, Haps-
[y C opraHm3almeil MHOrOUMCNIEHHbIX GaneTHbIX rana
B WUtanun n 3a eé npegenamu. C 2011 oH BoO3rnaBnseT
Mpwn3 MNo3utaHo umenn JleoHnga Macuxa.

OpHO 13 CobbITUIA, KOTOpbIM YunpuraHn 0cobeHHO
ropantca — Apollineo e Dionisiaco, cnektaknb, opra-
HW30BaHHbI B pamkax Qectreana Mudos lMo3utaHo
Ha ocTpose Jlu lannu, BnepBbie B ero NCTopun. ITum
UTanbAHCKAM OCTpoBOM Bnagen B 1930-70 pycckuin
TaHUOBLYMK 1 xopeorpad JleoHng MacuH, a nocne ero
cvepTyn — Pyponbd Hypees.

YunpuaHun Takxe opraHuzoBan B Cnonetto, B Utanuu,
Beuep, noceAwéHHbIN 100-neTuio IxaHkapno MeHoT-
I, B KOTOPOM Y4acTBOBaNM conmcTbl Hbto-Mopk Cutn
6aneta.

B Beuepax YunpuaHu BbICTynanum camble KpymnHble
3BE3bl 6aneTHoro Mmpa, cpeau Hux: CeeTnaHa 3axapo-
Ba, PobepTo bonne, KaponuH KapncoH, Kapna Opauuu,
dneoHopa Ab6aHbATo, Hikona J1é Puw; Befywime TaH-
LoBLWMKK bonbworo n MapumHckoro TeaTpos, Mapux-
ckoin Onepsbl, Poiisin 6aneta, HaumnoHanbHoro 6aneta
HupepnaHgos, bepnuHckoro n fambyprckoro 6anetos
1 gpyrux komnanuin. OH npuBo3un B Utanuio Tpynmnbl
MapTbi [pam 1 Xoce JlumoHa.

baneTtHble Beuepa, opraHn3oBaHHble [laHnane Yunpu-
aHu EHTepTeMHMEHT, NPOBOAATCA Ha CaMbIX MPECTUK-
HbIX NiowagKkax — B Pumckon onepe, Pumckom AyauTo-
puyme, Teatpo Maccvmo B Manepmo. MHorue cobbitus
TPaHCIMPOBANNCh MO UTANIbAHCKOMY TeNIeBUAEHMUIO.

B 3Hak npu3sHaHmA 3acnyr YunpraHu B npusneyeHnm
B Wtanuio nyywmx npeactasutenein 6aneTHoro nckyc-
CTBa CO BCEro mMvpa, OH noayyun Harpagbl ot lpesu-
AeHTa Pecny6nmkn n Mapa ropoga Prima.
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ApTtuctnyecknin gupektop Mpemun Mo3sutano [lanuene Ynunpuanum n fOpwii Fpuroposuy /
Daniele Cipriani with Yury Grigorovich. 2013

DANIELE CIPRIANI was born in 1978 and trained at

Accademia Nazionale di Danza of Rome. He started working at a very young
age, organizing events and training courses; later on he founded Daniele
Cipriani Entertainment, which is active in the organization and promotion of
events — with a specialization in the creation and production of dance/ballet
galas and shows — and is recognized by Italian Ministry of Culture.

Daniele Cipriani was artistic director of the dance section of the Ravello Festival
from 2008 to 2010, of the Positano Myth Festival from 2009 to 2011, as well as
of numerous dance/ballet galas in Italy and abroad. Since 2011 he has been
director of the sought-after prize dedicated to the memory of Leonide Massine,
Positano Premia la Danza, which is twinned with the prestigious Prix Benoisde
la Danse, Moscow.

One of the events he is especially proud of is Apollineo e Dionisiaco, created for
Positano Myth Festival 2009 and held on Li Galli: this was the first time a dance
show was ever held on the Italian island that had belonged to Ballet Russes
dancer Léonide Massine and, later on, to Rudolf Nureyev. He also masterminded
the Dance Tribute to musician Giancarlo Menotti (2011, Spoleto - Italy), with
the principals of New York City Ballet, to mark the centennial of the famous
musician’s birth.

Internationally-famous dancers who have danced in Daniele Cipriani’s events
include: Svetlana Zakharova, Marianela Nunez, Roberto Bolle, Carolyn Carlson,
Susanne Linke, Carla Fracci, Eleonora Abbagnato, Reinhild Hoffmann, Luciana
Savignano, Silvia Azzoni, Nicolas Le Riche and principals from the world’s major
theatres and companies such as the Paris Opéra, The Royal Ballet of London,
the Berlin State Ballet, the Bolshoi Ballet of Moscow, the Marijnsky Ballet of St
Petersburg, American Ballet Theatre, New York City Ballet, The National Ballet
of Cuba, the Hamburg Ballet, the Stuttgart Ballet, Nederland Dance Theatre
etc. Cipriani produces and promotes shows by Paris Opéra étoile Eleonora
Abbagnato and choreographers Luciano Cannito and Amedeo Amodio, with
his agency distributing in Italy many international companies such as the
Limon Dance Company and The Martha Graham Dance Company.

Daniele Cipriani Entertainment’s productions have been presented in major
Italian theatres as the Rome Opera House, the Rome Auditorium — Parco della
Musica and Teatro Massimo in Palermo. Daniele Cipriani has been the artistic
director and producer of galas at festivals such as Teatro Antico di Taormina,
Como Citta della Musica, Puccini Festival Torre del Lago, Festival del Vittoriale
at Gardone Riviera. Several performances have been the subject of programs
on ltalian national TV RAI; they include: Elizabeth Terabust: Ritratto dartista
(from the Festival Invito alla danza, Rome), Tributo a Rudolf Nureyev Il Mito e la
Passione (from the Rome Auditorium), The Martha Graham Dance Company
and Carolyn Carlson: Dialogue with Rothko (from the Festival of Villa Adriana,
Tivoli).

In recognition of his endeavours to bring top-notch international dance to
Italy, he has received awards from the President of the Italian Republic and
the Mayor of Rome.
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Kapna ®payuuu, IOpuit lpuroposuy, flaHnene Yunprann B Mysee Puma Ha Beuepe, nocsaAleHHOM 41-Mmy BpyyeHuto Mpu3a JleoHnga MacuHa. Pyum.
2013/ Carla Fracci, Yury Grigorovich, Daniele Cipriani. Roma. 2013

®otorpadun npegoctaeneHsl Daniele Cipriani Entertainment s.c.

’%

LlepemoHus HarpaxpaeHua B [Mo3ntaHo. 2013 / Award Ceremony in Positano. 2013
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Pognnace B Caparoce (McnaHusa) u nonyyuna TaHueBanbHoe obpasoBaHue y Mapuu
ne Asunbl. B 1974, B 19 net 6bina npuHaTa B Tpynny «Kynobepr 6anet» B Ctokronbme nog
pykoBoacTBom buprut Kynbbepr n Matca Ska. B ganoHeliwem, nocne NCnonHeHUA coun-
HeHui Kynbbepr 1 IKa, oHa BbiCcTynaeT B 6anetax Apyrux xopeorpados, cpeau KOTopbIX:
Mapc Kanuurem, Jlap Jllo6oBuy, Vipxkn Kunnan, Kpuctodep bproc, Mopuc bexap, Hauo [ly-
ato, XKan-Mbep Meppo, Oxag HaxapuH n Yunoam Gopcaiit.

B 1980-1981 pabotana B HugepnaHackom TeaTpe TaHua.

B 1981 ucnonHuna 3arnasHyto naptuto B 6anete buprut Kynbbepr «®OpekeH Onus», nap-
THep Pynonbd Hypees. AHa Bo3BpallaeTca B «Kynbbepr-6anet», rae npoponkaeT cospa-
BaTb rIaBHble NapTUM B HONbLIMHCTBE NOCTaHOBOK Matca Jka: «CBaTol leopruit u apa-
KoH» (1976), «Xuzenb» (1982), «[lom bepHapabl Anbbbl» (1982), «/lebegmHoe 03epo»
(1987), «<KapmeH» (1992). C 3TUMU 1 pyruMmn paboTamu NMOABNAETCA NPAKTNYECKM Ha BCEX
rMaBHbIX CLieHax Mupa.

B 1993 oHa Bcnepn 3a MaTtcom JKoMm peluaeT NOKUHYTb «Kynbbepr-6aneT» ¢ Tem, Ytobbl ne-
pepaBaTb 1 peneTMpoBaTb ero counHeHua B Mapuxckon Onepe, JInoHckon onepe, Hauu-
OHaJIbHOWM KoMnaHum TaHua B Magpuae, bonbliom KaHaackom 6anete B MoHpeane v gp.
Ona pBaxnabl pabotana c MuHoii bayw, cotpygHuyana ¢ Pyponbdom Hypeesbim. [Ina Heé
1 Muxauna bapbilwHnkoBa Matc 3k noctasun 6anet «<Mecto» (2008). bapbIWHNKOB Takxe
ucnonHan c JlaryHow «Cono gna asomnx». Cpegun HeaaBHMX npembep 6anetbl IKa «[lamaTtb»
(2005) pyaT camoro xopeorpada u ero xeHbl 1 Ickea (2009), B 3TO NOCTaHOBKE TPOE UC-
nonHutenen: JlaryHa, Matc 3k u ero 6paT, N3BeCTHbI TaHUOBLYMK Huknac K. Mommmo
MapTui, COCTaBUBLLMX ee TaHLeBaJibHYI0 Kapbepy, JlaryHa ncnonHuna ponm B gpamatunye-
CKMX CNeKTaKnAX, Hanpumep, <AHAPOMaxy» B NOCTaHOBKe JKa.

3a CcBOM apTUCTUYECKMe JOCTVKeHUA AHa JlaryHa 6blia HarpaxxaeHa MHOXeCTBOM NPU30B:
Premio Nacional de Danza (Vicnanua), «3a nyywuyto nHtepnpetauuto naptum Xusenm» (Bu-
neo-paHc, OpaHuus), 3onotaa meganb Carina Ari (Weeuwns),
KaBanep opaeHa OpaHuum «3a 3aciyru B 065act UCKyC-
CTBa U NNTEPaTypbI»; «IMMI» 3@ UHTEPPeTaLIMIO 3ariaBHON
naptuu B Tenebanete «KapmeH»; MoyeTHbIN AOKTOP ropoaa
Caparocbl (2000) u lMoueTHbln npodeccop MuHUCTepCTBa
KynbTypbl LBeuun.

MEXOYHAPOLHAA 3BE3[JIA,
PEMETATOP, MEOATOT

AHa JIATYHA
Ana LAGUNA

INTERNATIONAL STAR,
COACH, TEACHER

Ana Laguna was born and educated in Zaragoza, Spain, and
received her dance training from Maria de Avila. In 1974, she
joined the Cullberg Ballet in Stockholm under the direction
of Birgit Cullberg and Mats Ek. In addition to performing
works created by Cullberg and Ek, Laguna Jiri Kylian, Christopher Bruce, Merce Cunning-
ham, Lar Lubovitch, Ohad Naharin, Maurice Bejart, Nacho Duato, Jean-Pierre Perrault, Ohad
Naharin and William Forsythe.

After a year with Nederlands Dans Theater (1980-1981), Laguna returned to the Cullberg
Ballet, where she continued to create major roles in dance productions by Mats Ek, includ-
ing, among many, Giselle, Carmen, Swan Lake and The House of Bernarda Alba. With these
and other works of the Cullberg Ballet, she appeared on practically every major dance
stage of the world.

In 1993, she left the Cullberg Ballet in order primarily to teach and coach works by Mats
Ek, which brought her to the Paris Opera, the Lyon Opera, Compania Nacional de Danza in
Madrid and other dance companies.

Laguna twice worked with Pina Bausch and collaborated with Rudolf Nureyev. In 2008,
Mats Ek created the ballet Place for her and Mikhail Baryshnikov. She also danced with
Baryshnikov in the choreographer’s Solo for Two. In Ek’s 2009 ballet Ickeaq, its three roles
were performed by Laguna, Ek himself and his brother, the dancer and actor Niklas Ek.

For her artistic achievements, Laguna has been awarded numerous prizes, including Pre-
mio Nacional de Danza (Spain), Best Interpretation of ‘Giselle’ (Video Danse — France), Gold-
en Carina Ari Medal (Sweden), an Honorary Doctorate by the City of Zaragoza, Medaille al
Merito Cultural, Le Prix Ballet International (Lodz), Prix Culturel Rio Grande (Brazil), Medaille
de la Monnaie (France), Chevalier des Arts et Lettres (France), an Emmy Award for interpre-
tation of Carmen, and the title of an Honorary Professor by the Swedish Ministry of Culture
(2000).

In addition to her career as a dancer, Laguna has performed in spoken drama, such as Ra-
cine’s Andromagque, as directed by Mats Ek.
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Bpwxut JledpeBp noctynuna B 6aneTHyto wkony Mapukckoi Onepbl B BOCEMb JIET, @ B KOp-
JebaneT B Bo3pacTe LUeCTHaALaTy NeT. B rofbl ee yyeHnyecTBa OHa yyacTBoBasa B Hanetax
BanaHumHa, MeTu, bexapa (M36paHHMLa B «BecHe CBALLEHHOIY). 3aUHTepeCoBaBLUUCH ApYru-
MV TaHLeBasIbHbIMU HaMpaBAeHUAMM, OHa U3yyana Axas-TaHel, ¢ [knH PobUHCOH, nocewyana
Kypcbl AnBuHa Hukonauca, Mepca KaHHuHrama v lNona Tennopa.

B 1970 oHa coumHseT cBolo NepByio Xxopeorpaduueckyto paboty «MUKPOKOCM» Ha My3blKy
benbl bapToka n nokasbiBaeT ee Ha ABMHbOHCKOM decTuBane. OHa Takke paboTaeT B Apa-
Me 1 B XaHpe My3blkasibHo komeaumn ana Teatpa ge Jla Bunb, ocywectendaet xopeorpaduio
«DpaHuy3ckon pesonoLumn» B MapuxcKom aBopLie cnopTa 1 AebloTpyeT Kak ApamaTtryeckan
akTpuca B ponu Jlnsbl B noctaHoBKe «becos» [loctoeBckoro (Teatp ae Jla Bunb, Mapuix).
Bpwxut NlepeBp octaBnaet Onepy B 1972 n opranusyet BmecTe ¢ Kakom FapHbe «Teatp Tuwwm-
Hbl». O60cHOBaBLWMCH B J1a-Powwenun B 1974-1985, 3Ta Tpynna cTana ofHON 13 NepBbiX MecT-
HbIX (He CTONIMYHbIX) KOMNaHu Bo OpaHumn. Bmecte ¢ paboTtamu Kaka FapHbe n bpuxur Jle-
¢deBp B «TeaTpe TULIMHDBI» NOKa3blBasnacb xopeorpadua Mepca KaHHMHIIMa, Jlapa JlioboBuua,
[>Bupa loppoHa n Pobepta Kosuua. Tpynna akTMBHO racTponupoBana 1 nocetuna 21 ctpaHy
mupa.

C 1980 ropa, camoCToATeNIbHO PYKOBOAA TPYMMON, OHa YCUIEHHO 3aHUMAeTCA neaarornkon
B K/laCCMYECKOM 1 COBpeMeHHOM HanpasneHusax. B 1985-87 oHa 3aHMMaeT OTBETCTBEHHbIE
MOCTbl, CBA3aHHbIE C TaHUeM B MUHUCTEPCTBE KynbTypbl. B ceHTABpe 1992 oHa Bo3BpalLaeTcs
B Onepy Ha afMMHUCTPATMBHbIE MO3MLIMK W, HAKOHeLl, B aBrycte 1995 ctaHoBuTCA [npekTo-
pom 6aneTa Mapwkckoli HaumoHanbHoi Onepbl.

Co BpemeHM cBOero HasHaueHuaA JledpeBp CTpeMUTCA CO3AATb XKMBOW pernepTyap, COOTHOCA-
LMIACA He TOMbKO C NPOLAbIM 1 HacToAwmM Onepsbl, HO Takxe ¢ 6yaywwum. CoxpaHaa Knac-
CMYecKoe Hacnegme, B TOM Yncie noctaHoBku Pynonbda HypeeBa, oHa perynapHo BKitouyaet
B penepTtyap 3HakoBble paboTbl XX cToneTMaA, npurnaliaeT coBpeMeHHbIx 6aneTmencTepos
BOCCTAHAB/IMBATb UX NPEXHME COYMHEHMNA 1 CO3[aBaTb HOBbIE.

OHa ocTaBuna cBoli noct rnasbl baneta Mapuxckort Onepbl 1 HOAGPA 2014 1 cTana Xynoxe-
CTBeHHbIM pykoBoguTtenem banetHoro ®ectuBana B KaHHax B 2015 u 2017. Kpome 37010,
€ 2013 oHa ncnonHsaeT 06a3aHHOCTM Mpe3ungeHTa npasneHus Mapuxckoro KamepHoro opke-
cTpa.

OHa HarpaxpgeHa lNpusom Kopxa MNMomnugy (2012), Mpusom 3a ucknounTenbHble JOCTUXKe-
HMA BO dpaHLy3cKoi KynbType (2014) 3a eé pykoBoacTBo banetom Mapuxckoi Onepeol, Mpu-
30m [xepoma Po66uHca XoyapT (2014) u Mprsom beHya fe na laHc «3a KnusHb B UCKYCCTBE»
(2014). Ona - Komangop HaumoHanbHoro OpgeHa «3a 3acnyru», OpieHa NCKycCTBa 1 iuTepa-
Typbl 1 OpaeHa MouéTHoro JlernoHa.
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32 MKU3Hb B UCKYCCTBE
lifetime achievement

Brigitte Lefévre joined the Paris Opéra Ballet School
at the age of eight and entered the Corps de ballet at
the age of sixteen. During her years at the Opéra she
danced in ballets by G.Balanchine, R. Petit, M. Béjart
(the role of the Chosen One in Le Sacre du printemps),
Interested from early on in different techniques of
dance, Brigitte Lefévre studied jazz with Gene Robinson
and participated in courses given by Alwin Nikolais,
Merce Cunningham and Paul Taylor.

In 1970 she choreographed her first work Mikrocosmos
(by Bartok), and presented it at the Avignon Festival.
She has also choreographed for the theatre and for
musical comedy at the Théatre de la Ville.

She also created the choreography for La Révolution
Francaise at the Palais des Sports in Paris and made her
debut as an actress in the role of Lisa, in Dostoievsky’s
The Possessed at the Théatre de la Ville in Paris.

She left the Opéra in 1972 to found the Thédtre du
Silence with Jacques Garnier. Located in La Rochelle it
turned between 1974 and 1985, to be one of the first
regionally-based companies in France. In addition
to works by Jacques Garnier and Brigitte Lefevre, the
choreographies of Merce Cunningham, Lar Lubovitch,
David Gordon and Robert Kovich came to enrich the
company’s repertoire. They toured extensively (visiting
twenty-one countries worldwide).

Much involved in teaching, Brigitte Lefévre gave both
classical and contemporary classes at the company
(which she directed single-handed from 1980 onwards),
as well as running various courses.

In 1985, she was appointed Principal Inspector of Dance
for the Ministry of Culture and, in 1987 promoted to
General Inspector and Chief Dance Delegate.

In September 1992 she was appointed General
Administrator of the Paris Opéra-Garnier, and in
February 1994 Associate Director, Head of Dance. In
August 1995, she was made Director of Dance at the
Paris National Opéra.

Since her appointment, Brigitte Lefévre has set out to
create a living repertoire rhyming not only with the
past and the present but also with the future. Whilst
reserving a special place for traditional works and the
great classical ballets — including the productions of
Rudolf Nureyev — she regularly includes in the Paris
Opéra season works that have marked the XXth century
and invites contemporary choreographers to revive
ballets or create new works.

She retired as Director of Dance of the Paris Opera in
autumn 2014 and became Director of the Cannes Ballet
Festival for 2015 and 2017. In addition, she has been
President since 2013 of the Paris Chamber Orchestra.
She has been honored with the Georges Pompidou
Prize (2012), the French Excellence Award for her
leadership of the Paris Opera Ballet (2014), the Jerome
Robbins Howarth Prize (2014) and the award of Benois
de la Danse for A Lifetime achievement in Art. She is a
Commander of the French Order of Merit and Order of
Arts and Letters and an Officer of the French Legion of
Honor.
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Ceatocnas baJ13A:

... K6anemy meHa npuyyunu pooumeru,
no3xe, 61a200apsa npoekmy «beHya oe /19 0aHC»,
y0a10Cb Y3HAMb €20 JiyHule.

«[lpy3ba oTua B WYTKY ,pacwumépoBbiBanu” Hawy ¢a-
munuio: b — 6onbluad, 3 — 3HUMKNoneaua, J1 — NULLHKX,
3 - 3HaHuN, A - aBTOpa. lMana 6bin AeNCTBUTENbHO OAHUM
13 NOCNIeAHUX MOTMKaH KyJibTypbl, COBEpPLUEHHENLNM py-
AUTOM...»
«... MHE NMOBe3/10 POAUTbCA B TaKOW CeMbe, re TaJlaHTbl,
MacTepa 1 [AaKe reHumn OKpy»Kanmn MeHa ¢ MnagbiX HOrTen,
NOCKONIbKY OHM 6binun Apy3bamu oTtua. N Tonbko notom
A CMOr 0CO3HATb HACKOJIbKO BenuKue nogum cobupanuncb
B Halllem ;OMe Ha 3acTonbe. 3anpocTo npuxoaunu Xayary-
pPAH nnn MackoBcKMiA, Nnana 3HakoMun meHa ¢ AXMaToBoM,
MactepHakom, MNaycTtoBckuM. MHOrne U3 HUX nepeHecnu
Ha MeHsA xopolliee oTHoweHue K oTuy. llotom paborta 060-
3peBaTenem no 3apybexHomn Kynbtype B ,JlutepaTtypHoim
rasete” nmogapuna 3HakomCTBa CO MHOTMMU Knaccukamm
ABapuatoro Beka. Camon 6onbluon yaauen ctana BcTpeya
B nercte ¢ matepbio / In childhood, with his mother ¢ [pamom lprHOM, C KOTOpbIM A NO3Xe noapyxunca. Bo-
obLie A JaBHO U paHo ybeaunca: yem KpynHee NNYHOCTD,
TeM MeHblLue B Hell paHabepuin n 3aHocumBocTU. KoHeuHo,
OHU CTaBAT Gapbep, HO eI OAHaXAbl AONYCKalOT TebA
3a Hero, TO BbIACHAETCA, YTO 3TO aOCONIOTHO HOPMasbHbIE,
pobpoxenatenbHble U gyweBHO wepapble noau. Korga
Hangetca Bpems, 06Aa3aTenbHO NPUMYCb 3a MeMyapbli».
M3 nHtepsbio M. Cenbunio
(2012)




CeAaTocnas banza

1 Mapu-AHbec

Kuno otkpbiBaioT
LiepeMoHMto

Benois de la Danse.
Bonblon Teatp. 2012 /
Sviatoslav Belsa,
Gillot Marie Agnés.
Benois de la Danse
Ceremony in the
Bolshoi Theatre. 2012

v lopb
B3aMHOM
No6BY

Mol gpyxunnu co Ceatocnasom lropesmyem ban3on MHOroO NeT U CYATANU €ro YacTblo KOMaHZbl
MexayHapogHon nporpammbl Benois de la Danse. [1Baguatb Tpu roga Ha3ag, B 1992-m oH BnepBble
MPOV3HEC 3TV CJI0BA CO cLieHbl bonbluoro Teatpa. Mano KTo B ny6nnke NoHMMan Toraa CMbici cobbl-
TWA, TONIbKO HAUMHABLLErOCA, N YK, KOHEYHO, HAKTO He CTPOoun 0cobbix NPOrHO30B 0 ero 6yayLHo-
cTu. M BCe roabl 3a peaknm ncknoyeHmem, koraa bansa 6piBan npeaenbHO 3aHAT, OH NPUCOeANHAN-
CA K HaM 1 BeJl LLepeMOHMI0 HarpaxkaeHra Halmx faypeaTos.
Ero yBnekana camas ngea mexagyHapogHoro 6anetHoro npusa, OH LeHW B HEN LWWPOTY KOHTAKTOB
6aneTHOro Mnpa, KOTopas B 3TN TPY MaiicKne gHA 0bHapyXnBanacb, fenanacb HarnAgHOW — NHO-
3eMHble TOCTV Cbe3XKaNnCb U3 PasHblX CTPaH, faXe KOHTVHEHTOB, YTOObI BbIOpATb 1 NpeabABUTb
MUpY nydwero B cBoem Lexe. OH BCMOMMHaN, Kak eMy ofHaxbl 0GOpMAAnN Cny»KebHblii Nponyck
B bonbLuoii TeaTp 1 cnpocuny, B Kakom «Liex» ero 3aHecTu: B Onepy, B OpKecTp, B 6aneTt, AMpekumio. ..
«B 6anert, KoHeuHo, B 6anet!» U/ B 310N LWYTKE, KOHEYHO, Obina TONbKO fonA e€. OH ucnbITbiBaN Npu-
TAXeHue 6aneta, NOHUMan ero posb B MUPOBOW KynbType 1 ero HeOOXOANMOCTb B KyNIbType Hallel
ctpatbl. M Nporpamma Benois de la Danse cnoco6cTBoBana ero 3HakOMCTBY CO MHOTMMU UHTEpPeCo-
BaBLWMMY ero nogbmu — [anuHa YnaHosa, MBetT LLoBnpe, MaprHa CemeHoBa, ¢3p MuTep YCTUHOB,
Pyaw Ban [JaHuur, Mapurka be3o6pasoBa, [[koH Hoimanep, Muwenb JlerpaH. ..
Ho B Mae npowwnoro roga cnyumnocb uHave — Cnaea yneten B MioHxeH, nier B 60nbHuULy. Mbl HacTo-
POXUNNCb — He CTONbKO 13-3a ero BO3MOXHOI0 OTCYTCTBMA HA NPOrpaMMe, CKOJbKO M3-3a TAXKENbIX
NOAO3PEHUI, KaKMe B TaKMX ClyYasx 00bIUHO 1 BO3HMKAIOT. 3a 1Ba AHA O LLEPEMOHMM OH Npucnan
HaM CoOo0LLeHNe, YTO BCE e He CMOXKET BbINTU Ha CLeHY, YTOObI Mbl He 06UXanunCb 1 NPOCTUAN €ro.
W uepes Hepento 3 [fepmaHuy Npuwna COBCEM M0OXas BECTb — O €ro KOHUMHE.
BcnomumHasa o CBAToCnaBe, Mbl BCMOMUHAEM TOJIbKO XOPOLUEE — HUYEro ApYyroro He 6bino. 310
1 CTPAHHO NO HbIHELHM BpeMeHaM, KOrAa CbILLNLLb 13 TBOPYECKMX LIEXOB O CKaHAaNbHbIX pa3pbl-
Bax, B3aUMHbIx 061aax, 3acTapenbix pacnpax. T0 U rPYCTHO, MOCKOMbKY pa3fyka BCerfa octaBnser
cnef, B AyLax, U OH YXKe He CKaXKeT CO cLueHbl Ham BceM «[lo HOoBbIX BCTpeul» Ho 3T0 1 pagocTHo —
MOCKOJbKY YaCTb NyTW Mbl MPOLUAN BMECTE C HUM, @ OH YaCTb CBOEN »KU3HWU NpoBen ¢ Hamu. U 31o
Obiny, Kak Mogymaellb 3aMeyaTenbHble rofibl CTaHOBNeHKA 6onbLioro gena.  B3anmuon nio6su!
tOpwi lpuroposuy,
pycckuii xopeorpad, Maea Mporpammbl Benois de la Danse,
PernHa Hukndoposa,
[eHepanbHbI gupeKkTop Benois de la Danse,
HwuHa Kyapasuesa-Jlypu,
ApTuctunyeckuin gupekrtop Benois de la Danse,
AnekcaHgp KonecHuKos,
TeaTpanbHbIN KPUTUK



Cap Mutep YctuHoB, Uropb YctuHos, t0pwii puroposuy, Ceatocnas bansa Ha Mporpamme Benois de la Danse. bepnnH. 1999
Sir Peter Ustinov, Igor Ustinov, Yury Grigorovich, Svyatoslav Belza. Gala evening of the Benois de la Danse. Berlin. 1999

Years of Mutual Love

We were friends of Svyatoslav Belza for many years and considered him to be a part of the Benois
de la Danse team. It was 23 years ago, in 1992, when he was first with us on the stage of the Bolshoi
Theatre. Few persons in the audience then understood the significance of the event and, of course,
no one could predict its future course. In all the years since, with rare exceptions, when he was
extremely occupied elsewhere, he joined us and acted as master of ceremonies in awarding the
prizes to our laureates.
He was fascinated by the idea of an international ballet prize and valued it for its broadening of
contacts in the world of ballet, as was revealed and made clear during those three days of May,
when foreign guests from different countries, even continents, assembled to choose and present
to the world the very best in their chosen art. He was attracted to ballet and understood its role in
worldwide culture and its necessity in the culture of our country. And Benois de la Danse gave him an
opportunity to become acquainted with many people who interested him, such as Galina Ulanova,
Ivette Chauvire, Marina Semyonova, Sir Peter Ustinov, Rudy van Danzig, Marika Bezobrazova, John
Neumeier and Michel Legrand.
But in May of last year, something different happened. Slava flew to Munich and entered a hospital.
We were concerned not so much about his possible absence from the ceremony as about the grave
suspicions that are bound to arise in such a situation. Two days before the ceremony, he sent us
a message saying that he was unable to take part in it and hoped that we weren’t offended and
would forgive him. A week later, we received the terrible news that he had passed away.
In recalling Svyatoslav, we remember only the good in him. For that was all there was — which is rare
in these present times, when in artistic circles we hear of scandalous explosions, mutual grievances
and chronic feuds. Svyatoslav’s passing is sad in that parting always leaves a mark on one’s heart, and
that he is no longer here to say to us all «<Until we meet again!» But there is happiness as well, in that
we followed a part of our path together with him and he spent a part of his life with us. And those
were remarkable years in which something significant came into being.
Yury Grigorovich,
Russian choreographer and Head of Benois de la Danse
Regina Nikiforova,
General Director of Benois de la Danse
Nina Kudriavtseva-Loorie
Artistic Director of Benois de la Danse
Alexander Kolesnikov,
theatrical critic

AnekcaHap KonecHukos




Py6eH Gazunnyp

CeaTocnas ban3a, Opuii Mpuroposuy n nepsbii Jlaypeat lMpusa Benois de la Danse
Hapexpa 'pauesa. bonblion Teatp. 1992

Svyatoslav Belza, Yury Grigorovich, with the first Laureate of the Benois de la Danse
Nadezda Gratcheva. 1992

Photos by Mikhail Logvinov

UneH xiopu Benois de la Danse, anpeKkTop AKageMnm Knaccuyeckoro TaHua
MpuHueccs! Mpeiic Mapuka be3obpasosa 1 CBATocnas bansa.

BonbLon Teatp, 1993

A member of the Benois de la Danse’ jury, Director of the Princess Grace’s Academy
of Classical Dance Marika Besobrasova and Svyatoslav Belsa.

Bolshoi Theatre, 1993

[ToyeTHble 3BaHUA
N OCHOBHbIe Harpagpbl
C.A. ban3bl

3acny»keHHbI featenb KynbTypbl Monbiwm (1988)
Oduuepcknin KpecT opaeHa 3acnyr nepeg
Pecny6nukon Monbua (1997)

OpaeH Opyx6bl (2000)

Jlaypeat npemun ¢poHga Vipunbl Apxrnosori (2001)
Jlaypeat npemun Mockgbi (2002)

HapopHbin aptuct Poccun (2006)

Mpe3ugeHT Poccuinckon Akagemun Mckyccts (c 2011)
locymapctBeHHaa npemusa Poccninckon ®egepavm
B 06nacTu nuTepaTypbl U UckyccTaa (2011)
Me>xayHapoZHblii 06LeCTBEHHbI OpAeH

«3onoton cokon» (2012)

OpgaeH «3a 3acnyru nepeg OteyecTBOMY

IV crenenn (2012)

Mpemua MNpasutenbcTBa Poccninckon Oepepavnm

B 0b6nacty Kynbtypbl (2013)

OppaeH MNetpa Benukoro | cteneHn

OpzeH Pycckon NMpaBocnasHom Liepksu

cBaToro bnarosepHoro kHA3A [JaHuuna
Mockogckoro Il cteneHn

OpgpeH caToro Hukonasa Yypotsopua (YkpauHa)
CepebpaHblii KpecT OpaeHa «MeLieHaT»

Jlaypeat npemuAmMu NoAbCKOrO OTAENEHMA
O6buiectBa EBponeiickoii KynbTypbl,

Jlaypeat npemun «TenerpaHg»

Jlaypeat npemun «OBauua»

Jlaypeat mexayHapoaHoN npemun

um. Knupunna n Medogus.

UneH AKagemnm pocCUnCKOro TeneBmaeHna
[loyeTHbIN akagemuKk Poccunckon akagemmm
XYLOXeCTB

UneH Coto3a nucateneii (1975), Coto3a KypHanucTos
(1971) n Coto3a TeatpanbHbix geatenen Poccun (1999).
Unen lNpe3ngnyma kommccun no focyaapcTtBeHHbIM
npemuam npu MNpesngeHte PO

lMoyeTHbI 30110TON 3HaK «ObLLEeCTBEHHOE MPU3HAHMEY
3acny>KeHHbIV feATesNb UCKYCCTB YKparHbl
Oduuepckuin kpect OpgeHa

«3acnyru Pecny6nvku MonbLua»

Moruna C. . ban3bl
Ha BaraHbKoBCKkOM
Knaabuie B Mockse.
2014

The Belza’s grave in
Vagankovo Cemetery.
Moscow. 2014




LlepemoHua B bonbLiom Teatpe Poccun. 2014 / @
Benois awarding at the Bolshoi Mapusa Anekcanaposa, EBrennit CTblukuH /

benois
dela
danse

2014

OOTOPEMOPTAX MUXAWITA JIOTBHOBA
PHOTOS BY MIKHAIL LOGVINOV
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HomuHaHTbl / Nominees of the Benois de la Danse — 2014

[anuHa CtenaHeHKo BpyyaeT npu3 Mapuko Kuge / CBeTnaHa 3axapoBa BpyyaeT npu3 [13sugy Xonbepry /
Galina Stepanenko gives a Prize to Mariko Kida Svetlana Zakharova gives a Prize to David Hallberg

BENOIS DE LA DANSE /2015
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besepnu [laHH/

Beverly D'anne

tOpuin Ipuroposuy /
““Yuri Grigorovich
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Mgdeleine Onne:

JIngua CeHbn /
Lidia Segni




Castrati Li3e WsHb, Jn L3a-Bo, ®paHk BaH ToHrepeH /
Jie Shen, Jia-Bo Li, Frank van Tongeren

Cinderella Hapa My3wka, XyaH Ma6no Jlego /
Nadia Muzyca, Juan Pablo Ledo

BENOIS DE LA DANSE /2015




Diamonds Nopa ke, Oppuk be3ap / Laura Hecquet, Audric Bezard

Don Quixote KpuctuHa KpetoBa, Tumyp AckepoB / Kristina Kretova, Timur Askerov




Labirinth of Solitude
Kupunn Kypnaes / Kirill Kurlaev

Juliet and Romeo Mapwko Knpga, MipuHa JlaBpeHkoBa /
Mariko Kida, Irina Lavrenkova




La Sylphide Swnu boygep, Cemen YyaunH /
Ashley Bouder, Semyon Chudin

Merry Widow TNy Wy Mao, Nu Liza-Bo / Yao Liu Yu, Jia-bo Li

BENOIS DE LA DANSE /2015




Romeo and Juliet
ButTopua Banepuo,
Knayauo Kosbenno /
Vittoria Valerio,
Claudio Coviello

-t J—— . —p i

Sacrifice Lly OHbmuHb, YxaH Ao / Yunting Qiu, Yao Zhan




Song of The Earth
ViBaHa CaHTaHenbs, Xepapao MaptypaHo /
Ivana Santanella, Gerardo Marturano

BENOIS DE LA DANSE /2015




Haga Mysuka, XyaH Ma6no Jlepo,
Maypucmo BaitHpor, Jingma CeHbm /
Nadia Muzyca, Juan Pablo Ledo,
Mauricio-Wainrot, Lidia Segni

UneH xtopu MaaneH OHHe c aptuctamu baneta loHkoHra / A Member of the Jury Madelene Onne with artists from Hong Kong Ballet

BENOIS DE LA DANSE /2015
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Audric Bezard, Agnes Letestu

Huna Kyapasuesa-Jlypu,
MepHaHgo Pomepo,
PervHa Hukndoposa /
Nina Kudriavtseva-Loory,
Fernando Romero,
Regina Nikiforova

Wropb YcTuHos,
Huna Nypw, /
Igor Ustinov,
Nina Loory
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Kpuctuna KpetoBa, Pernta Hukudoposa / Kristina Kretova, Regina Nikiforova

Knayawno Kosbenno, Buttopua Banepuo, Mapuko Kupga /
Claudio Coviello, Vittoria Valerio, Mariko Kida

T
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Bo ®3i1, YxaH flo / Fei Bo, Zhan Yao
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HuHa Kyapssuesa-Jlypu, bo ®3ii / Nina Kudriavtseva-Loory, Fei Bo

XyaH Ma6no Neno, AHa JlaryHa / Juan Pablo Ledo, Ana Laguna
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Faun Onueuna AnkoHa, xxenmc O'Xapa /
Olivia Ancona James O’Hara

Festival of Flowers Xam Kpanpgan, Anb6aH JleHgopd /
J'aime Crandall, Alban Lendorf

BENOIS DE LA DANSE /2015
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Grand Pas Classique Anactacusa Konerosa, Tumyp AckepoB /
Anastasia Kolegova, Timur Askerov

Infra ExatepuHa KonpaypoBa, Anekcangp Ceprees /
Yekaterina Kondaurova, Alexander Sergeyev

BENOIS DE LA DANSE /2015



Pas De Deux Swnu boygep, Cemen YyauH /
Ashley Bouder, Semyon Chudin




Le Spectre de La Rose
Buttopua Banepuo, Knayauno Koebeno /
Vittoria Valerio, Claudio Coviello

Romeo and Juliet KaTbs BioHLwwue, Yunbam Myp /
Katja Wunsche, William Moore

BENOIS DE LA DANSE /2015




Three Preludes Niocva Jlakappa, MapnoH [nHo /
Lucia Lacarra, Marlon Dino

BENOIS DE LA DANSE /2015




Mocne koHuepTa / After gala

AHactacua Konerosa, Tumyp Ackepos,
Exatepnta KoHpaypoBa, AnekcaHap Ceprees /
Anastasia Kolegova, Timur Askerov,
Yekaterina Kondaurova, Alexander Sergeyev

®epHanpo Pomepo, AnbbaH JleHpopd,
Kam KpaHpan / Fernando Romero,
J'aime Crandall, Alban Lendorf
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Swnu boygep, Kapna Opauun, Jiocus Nlakappa, Knayano Kosbeno, Buttopua Banepuo / Ashley Bouder, Carla Fracci, Lucia Lacarra, Claudio Coviello, Vittoria Valerio

68
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Katbs BioHLwue, Yunbam Myp, AnbbaH Nlengopd, Kam Kpanpaan, Ixelimc O'Xapa Onusus AHkoHa / Katja Wunsche, William Moore, Alban Lendorf, J'aime Crandall, James O'Hara, Olivia Ancona
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Mpecc-koHdpepeHums B otene «<MeTpononby. FOpuii [puroposuy, Pervta Hukndoposa /Press-party. Yuri Grigorovich, Regina Nikiforova
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AIRFRANCE /S

FRANCE IS IN THE AIR’

¢

CaH-DpaHLUCKO »  Hblo-Uopk

Bpasunua o KenntayH

MoHTeBMaeo e Kyana-Jiymnyp

MaHama g7~ - L BapcenoHa

Cautbsiro & Huuua

Mexuko _ = Pum
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CBUAAHME B NAPUXE

Unun B ogHom 13 1000 ropopos. Bmecte ¢ KLM v Hawummm napTHepamMu anbsiHCca
SkyTeam Mbl co3aanv ofHY U3 caMbIiX 60JIbLUMX MapLUPYTHbIX CETEU B MUpe.

AIRFRANCE KLM AIRFRANCE.RU
Aredniels B

Peknama. Air France - Op ®paHc. KLM - KJIM. SkyTeam - CkaiTtum. *He60 no-chpaHLy3cKu.
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XKIOPK XOPEOTPAQbI TAHLLOBLUMLbI TAHLLOBLUYMKK KOMMO3UTOPbI JINBPETTUCTDI
JURY CHOREOGRAPHERS BALLERINAS DANCERS COMPOSERS LIBRETTO

{0PUIA TPUTOPOBIY KAH-KPUCTOO MAIO CBET/TAHA 3AXAPOBA MAPVAH BANBTEP KOHCTAHTWH MENAZ3E [KOH MAKOEPTEIH JYAINT POJIEH

YURI GRIGOROVICH JEAN-CHRISTOPHE MAILLOT  SVETLANA ZAKHAROVA MARIAN WALTER KONSTANTIN MELADZE JOHN MACFARLANE DWIGHT RHODEN
NYWIXN BOHWUHO AYANT POLEH MUCTA KOMNEH KCAHJEP AP JIKOBW TINBOT MAPUT MOYM AYHE
LUIGI BONINO DWIGHT RHODEN MISTY COPELAND XANDER PARISH JOBY TALBOT MARIT MOUM AUNE
ANEKCAH/IP BETPOB KPUCTOOEP YWUI/I0H 07TAH[IA KOPPEA JEHUC POJIbKIH

ALEXANDER VETROV CHRISTOPHER WHEELDON  YOLANDA CORREA DENIS RODKIN

VHTPUI NOPEHT3EH MAPTUH LLNENOEP HUKONETTA MAHHN Knnooora YUnbAaMC

INGRID LORENTZEN MARTIN SCHLAPFER NICOLETTA MANNI CLIFFORD WILLIAMS

BIANUMUP MATAXOB ANEKCAHZIP 3KMAH MAPVAHENA HYHBEC 31YAP[ YOTCOH

VLADIMIR MALAKHOV ALEXANDER EKMAN MARIANELA NUNEZ EDWARD WATSON

KEBWH 0'X31AP AKPAM XAH

KEVIN O'HARE AKRAM KHAN

JIECMOH/] PUYAPIICOH

DESMOND RICHARDSON

MOCKBA, BOJIbLLIOV TEATP, 26-27 mas, 2015





