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MexayHapopgHbliii 6aneTHbiit Mpus Benois de la Danse -
BbanetHbili BeHya, N3BeCTHbIN B Mype KaK «baneTHbin
Ockap», NPUCY»KAaeTcs eXKerogHo co3gareNnsam Hanbonee
Bblgalowmxca paboT B o6nactu xopeorpadpun

3a MUHYBLUWIA rog.

ExxerogHo cmeHsAemoe MexayHapoaHoe Xipu, cocTosLlee

13 aBTOPUTETHbIX AieATenen MMpoBom xopeorpadpum —
pyKoBoAUTeneii 3HaMeHUTbIX 6aneTHbIX TPYMM, BUAHbIX
xopeorpados, N3BECTHbIX Nefaroros, 38€34 M1POBOTO
6aneTa, — BbliBMraeT HOMUHAHTOB (xopeorpados,
TaHLOBLYMKOB, KOMMO3UTOPOB, cLieHorpadoB)

3a onpefeneHHy paboTy, CO3AaHHYI0 B MUHYBLLEM rofy, U 13
MX YnCna B UTore onpegensaeT yylmXx.

Mpw3 Benois de la Danse yupexpeH B 1991 rogy B Mockse
MexpyHapogHou Accoumaumen featenei xopeorpadun,
HblHe MexayHapogHbin Coto3 feateneit xopeorpadun, v B Tom
e ropy BrepBble NpeAcTaBeH Ha cLeHe bonbLioro Teatpa
Poccnn.

C tex nop Mpwr3 BpyyaeTca exkerogHo Ha LepemMoHmnu,
npegwecTsytoLwen [ana-KoHuepTy

3Bé3[ 6aneta - HOMUHAHTOB TeKyLLEro roga.

C nepBoro AHsA cyulectBoBaHuaA [MpoekTa ero
XY[,OKeCTBEHHbIM PYKOBOAMTENEM Y, MO AOMKHOCTH,
npepcepaTenem Xopu ABnaeTca npesngeHt MexayHapogHoro
Coto3a peateneit xopeorpaduu, BblAAOLWMIACA PyCCKUN
xopeorpa¢ KOpun Npuroposuu.

IOunpekuna n opraHusaTop lNpoekTa —

obLiecTBeHHas HeKoMMepyeckas opraHusauusa LleHTp benya.
ABTOp CTaTyaTKM [1pr3a — N3BECTHbIN CKyNbNTOP

Uropb YcTnHOB, NpefcTaBuTenb NPOC/IaBieHHOro cemMmencTea
benya.

1991, MockBa — npu3 Benois de la Danse yupexzeH n BpyyeH
Ha cueHe bonbworo Teatpa Poccum

1992, NMapwx — FOHECKO npuHumaet npus Benois de la Danse
noJ CBOW NaTpoHax

1992 - 1995, MockBa — BpyyeHue [pur3a NnpoxoauT Ha cueHe
bonbworo teatpa Poccum

1996, Mapuk — naTneTHWI bMnen MpoekTa oTMeuyeH
Bpy4YeHuem lNpwu3sa n lana-koHuepTom BoO [1BOpLE

IOHECKO. Mpwui3 Benois de la Danse BkntoueH B nporpammy
IOHECKO «BcemnpHoe pecatuneTtne KynbTypbi»

1997, BapwaBa - BpyyeHue pur3a Ha cueHe
HauwoHanbHoro Teatpa B Bapwase

1998, MockBa - BpyyeHue [Mpr3a Ha cLyeHe [0CyfapCcTBEHHOIO
Kpemnesckoro [1Bopua B Mockse

1999, BepnuH - Mpu3 npuHMaeT npurnaweHne Hemeukon
rocygapcteeHHon Onepobl (Deutsche Staatsoper Unter der
Linden)

2000, WryTtrapr - Mpu3 BpyyaeTca Ha cueHe LUTyTraptckoro
rocyfapCTBEHHOrO TeaTpa

2002, MockBa — MnHMCTEPCTBO KynbTypbl PO BKtovaeTt
Mpoekt B ®epepanbHyio nporpammy «KynbTypHoe Hacnegue
Poccnn»

2002 - 2008, MockBa — akuuu Benois de la Danse npoxogAat

B bonbwom Teatpe Poccum

2004, MockBa - [1poeKT pacwupsaetca fo pamok Oectmsans,
B XOfle KOTOPOro NpoBoAnTCA GnaroTBopuTenbHbIi [ana-
KOHUepT «3BE3abl Benois de la Danse — naypeatbl pa3HblX NeT»
2004, JlonpoH - B Teatpe Ceanepc Yannc (Sadler's Wells)
npoxoant Mana-koHuepT «3Bé3abl Benois de la Danse —
naypeatbl pa3HbIX neT»

2006, MockBa - [1poeKT CTaHOBUTCA YYaCTHMKOM
MepepanbHON LeneBon Nporpammbl MUHUCTEPCTBA KYNbTypbl
PO «Kynbtypa Poccun (2006 - 2011 rogbl)»

2008, Mapwx - LleHTp beHya cTaHOBUTCA UneHom
MexgayHapogHoro CoseTa TaHua npu FOHECKO

2009, BuueHua (UTanua) - lana-koHuept «3BE3abl Benois de la
Danse — naypeaTtbl pa3HbIX JIET» NPOXOAUT Ha CLIEHE HOBOTO
TeaTpasbHOro Komnnekca Teatpo KommyHane

2009, BepnuH - EBponenicknin KynbtypHbin NapnameHT
npepocTaBnsAeT NpoeKkTy Benois de la Danse cBon naTpoHax

1 NpaBo 1CMOMIb30BaHNA NoroTmna

2010-2013 - akymu Benois de la Danse BHOBb NpoxogATt

B bonbwom Teatpe Poccum

2013, JleHbsaro, Utanua - 3anyck MONOAEXHOIO NpoeKTa
«bypnywme 38€3abl Benois de la Danse» ¢ monopéxbio bonbluoro
TeaTpa.
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The International Ballet Prize Benois de la Danse

is awarded annually for the most outstanding
choreographic productions created in the previous year.
Since 1991 this Ballet Prize the only one of its kind was
dubbed by the press Oscar of Dance.

The international jury, relieving annually and consisting

of the most competent representatives of the world
choreography: the heads of the largest ballet companies,
the outstanding choreographers, famous ballet teachers and
world ballet stars, nominates the candidates for the Prize and
during the year choose the best from them.

This Ballet Prize was established in Moscow

by the International Dance Association, now the International
Dance Union, and for the first time was presented

to the public on the stage of the Bolshoi Theatre

on April 29, 1991.

The outstanding choreographer Yuri Grigorovich

is the Head of Benois de la Danse Project and the Chairman

of the jury.

“Center Benois”, a public non-profit organization

is Benois de la Danse Project organizer.

Igor Ustinov, the famous sculptor, a representative of Benois
family, created the statuette of Benois de la Danse award.

1991, Moscow - Establishment of the Benois de la Danse prize
1992, Paris - UNESCO adopts Benois de la Danse under its
patronage

1992 - 1995, Moscow - Benois de la Danse prize is awarded
at the Bolshoi Theater.

1996, Paris - UNESCO includes Benois de la Danse

into World Culture Decade program

1997, Warsaw - Benois de la Danse Award ceremony

at the National Theater.

1998, Moscow — Benois de la Danse Award ceremony on the
stage of the State Kremlin Palace

1999, Berlin - Benois de la Danse Award ceremony

in German State Opera (Deutsche Staatsoper Unter der
Linden)

2000, Stutgart - The Prize is awarded on the stage

of Stuttgart State Theatre

2002, Moscow - Ministry of Culture of Russia includes

the Project in the federal program «Cultural Heritage

of Russia»

2002-2008, Moscow — Benois de la Danse at the Bolshoi
Theater of Russia.

2004, Moscow - Benois de la Danse Festival, with charity
gala Stars of the Benois de la Danse - laureates of previous
years

2004, London - Stars of the Benois de la Danse Gala

at Sadler’s Wells

2006, Moscow - The Project becomes a part of «Culture

of Russia (2006 — 2011)» Federal Program of the Ministry

of Culture of Russia

2008, Paris - Center Benois becomes a member

of the International Dance Council of UNESCO

2009, Vicenza (Italy) - Stars of the Benois de la Danse Gala
on the stage of Teatro Communale

2009, Berlin - The European Cultural Parliament adopts
Benois de la Danse under its patronage

2013, Legnago, Italy - The new youth project Future Stars

of Benois de la Danse has been launched. This time featuring
the young soloist of the Bolshoi theatre.
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BEBEPJIU A'AHH

HnpekTop Xopeorpapunueckmx
nporpamm npu KomurteTte No NCKyccTBy
wTaTa Hbto Mopk (CLUA) c 1980 no 2011

Fa6pusna KOMJIEBA
banetmencrep-penetutop baneta
MapurHckoro TeaTpa, npodeccop

CaHkTt-Tetepbyprckon KoHcepsaTopum

AHA JIATYHA
MexayHapoaHas 38e3/a, peneTuTop,
nepjaror

AHbEC JIETECTIO
3Be3pa baneta Mapwkckon Onepbl,
peneTmuTop, XyAOXKHMK NO KOCTIOMaM

MAAONEH OHHE
Xy[oXeCTBEeHHbIV PYKOBOAMUTENb
baneta [oHKOHra

nnana CEHbU
Xy[0XeCTBEHHbIV PyKOBOAUTENb
baneta Teatpa KonoH

B ByaHoc-Alpece

KAPJIA ®PAYYU
3Be3na uTanbAHCKOro b6aneta,
aKTpuca, AMpeKTop

YURI GRIGOROVICH
PRESIDENT

BEVERLY D’ANNE

The Head of the Dance Department
of the State of New York’s Art Council
(1991-2011)

GABRIELA KOMLEVA

Ballet Mistress of the Mariinsky Theatre,
professor of the St. Petersburg’s
Conservatory

ANA LAGUNA
International Star, coach,
teacher

AGNES LETESTU

Etoile of the Paris Opera Ballet,
coach, costume designer

MADELEINE ONNE
Artistic Director
of the Hong Kong Ballet

LIDIA SEGNI

Artistic Director

of Teatro Colon Ballet Company
(Buenos Aires)

CARLA FRACCI
Star of the Italian Ballet
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MPEACELATEID KIOPA
CHAIRMAN OF THE JURY

Xiopu '/ jury

Boigatowmiica pycckuii xopeorpad, BocnutaHHuK Netepbyprckoi
LWKOMbl PYCCKOro 6aneTa, HauMHan Kak conuct MapumHckoro Te-
aTpa, 3aTeM OCYLLeCcTBW/I Ha ero CLeHe CBOMW MNepBble Xopeorpa-
duyeckne pabotbl — «KameHHbI LBeTok» C. [pokodbeBa (1957)
n «Jlerengy o no6su» A. MennkoBa (1959). OHn oTKpbinu puro-
poBuya-b6aneTmeiicTepa 1 Ha JecATUNETVA Bnepes onpeaenvau
XYLLOXKECTBEHHbIE MOUCKUN PYCCKOro 6aneTHOro UCKycCTBa.

B 1964-1995 — lOpuin puropoBuy — rnaBHbIn 6anetmenctep bonb-
woro Teatpa Poccun. 3To BpeMs HauBbICLIEr0 XyAOXKeCTBEHHOIO
pacuBeTa TPynMbl, 3aBOEBAHUA €10 MUPOBOrO NMPU3HAHUA U aBTO-
puteta. Mo ero pykoBoacTBom Tpynna bonbliuoro 6aneta 6onee
90 pa3 coBeplana MexayHapofHble TypHe, BblfiBVHYB Ha MUPO-
BYIO CLIEHY AApYalLLyio apTUCTUYECKYIo nneagy.

B Mockge lpuropoBuuem cosgaHbl 6aneTbl, NpruHecwie emy mu-
poByto cnaBy: «LenkyHumk» [1. Yankosckoro (1966), «CnapTtak»
A. XauatypsaHa (1968), «/BaH po3Hbin» Ha my3biky C.pokodbe-
Ba, (1975, 2012), «AHrapa» A.3wnasa (1976), «<Pomeo n [xynber-
Ta» C. Mpokodbera (1979, 2010), «3onoToii Bek» [. LocTtakoBuua
(1982, 2006). Ha cueHe bonbluioro Teatpa 1M co3gaHbl HOBble XO-
peorpaduyeckre pefakuun Wwenespos npouunoro: «CnAawas Kpa-
caBuua» (1963, 1973, 2011) n «JlebegnHoe o3epo» (1969, 2001)
M. YaikoBckoro, «Pamonpa» A.[lnasyHoBa (1984, 2003), «bas-
aepka» (1991) n «loH Knuxot» (1994) J1. MuHkyca, «*Knsenb» (1987)
n «Kopcap» (1994) A. AgaHa.

Opwuii TpruropoBmY oCyLLeCcTBII TakKe MOCTaHOBKM B TeaTpax CTOK-
ronbma, Puma, Mapwka, KoneHrareHa, BeHbl, MunaHa, XenbcunHku,
AHkapbl, Mparu, Codun, lfeHyn, Bapwasbl, Crambyna, Ceyna. OH aB-
TOP KPYMHbIX BaneTHbIX NPOEKTOB Ha OTKPbITON CLieHe B UCTOpUYe-
CKMx pgekopauumax Lupka Maccumo n Pumckoro Konuses, NOHAOH-
ckoM AnbbepT-xonne, aHTUYHbIX TeaTpax Mpeumnn, Ha nnowagm CaH
Mapko B BeHeLuu, cnopTrBHOI apeHe JTy>KHNKOB.

NnutenbHoe Bpems HOpuin prropoBmY BO3rNABAAET XKIOPU MEX-
ByHapoAHbIX 6aneTHbIX KOHKYpCcoB B Poccuu, AinoHuu, bonrapuuy,
Ykpaune, Ouunangum, CLUA, Wsenuapuu, ABcTpun, a Takxe lMNpu-
3a Benois de la Danse. B 1975-1989 — npe3unaeHT KomuteTa TaHUa
MeXayHapoLHOro WMHCTUTYTa TeaTpa, B HacTosAllee Bpems ero
noyeTHbIN npe3ngeHT. OTMeYeH NpaBUTENbCTBEHHbIMW Harpaga-
MU, TBOPYECKAMY NPEMUAMN 1 OTAIMYKUAMYK B 00N1aCTV UCKYCCTBA
W KyNbTYpbl pa3Hblx cTpaH (okono 50).

C 1995 ropa no HacTosLee Bpemsa Bo3rnasnset Teatp 6aneta tOpus
lpuroposuya, 6asmpytowumiica B KpacHogape (Poccuda) u aktus-
HO racTPONVpPYIOLWMIA BO MHOTUX CTpaHax mupa: JlneaH, McnaHua,
Moptyranua, Anonna, Utanua, Typuwmsa, CLUA, Tepmanua, Benvko-
6puTtaHus, ABcTpus, Hopserus.

C 2008 — nocToAHHbIN xopeorpad bonbLworo Teatpa Poccun.

BENOIS DE LA DANSE /2014

© NIMUTPUA KYNUKOB

Yuri Grigorovich, the outstanding Russian choreographer, graduate
of the Petersburg school of Russian ballet, began his career as so-
loist at the Maryinsky Theatre where he was later to mount his first
important choreographic works Stone Flower by S. Prokofiev and
Legend of Love by A.Melikov. These productions made Grigor-
ovich’s name as a choreographer and started new trends that, for
many years, determined the development of the Russian ballet.
For over 30 years (1964-1995), Yuri Grigorovich was chief choreog-
rapher of the Bolshoi Theatre. These were the years of the compa-
ny’s greatest artistic achievements when it won a world-wide rep-
utation. Under Grigorovich the Bolshoi Ballet Company performed
in over 90 foreign tours, bringing world fame to the company’s
brilliant galaxy of soloists.

The ballets Grigorovich created at the Bolshoi made him world
famous. They include: Tchaikovsky's Nutcracker (1966), Spartacus
by A.Khachaturyan (1968), Ivan The Terrible by S. Prokofiev (1975,
2012), Angara by A. Eshpai (1976), Romeo and Juliet by S. Prokofiev
(1979, 2010), The Golden Age by D. Shostakovich (1982, 2006).

He also choreographed new versions of such masterpieces of the
past as The Sleeping Beauty (1963,1973, 2011) and Swan Lake
(1969, 2001), Raymonda (1984, 2003), Giselle (1987), La Bayadere
(1991), Don Quixote and Le Corsaire (1994).

Yuri Grigorovich has staged his ballets in Stockholm, Rome, Par-
is, Copenhagen, Vienna, Milano, Helsinki, Ankara, Prague, Sofia,
Genova, Warsaw, Seul. In 1990 he founded a new company Grigi-
rovich-Ballet. From 1996 on he choreographed for different compa-
nies in Ufa, Krasnodar, Omsk, Ekaterinbourg, Kishinev, Kiev, Minsk.
Grigorovich was the chairman of the juries at international ballet
competitions in Russia, Finland, the USA, Switzerland, Japan, Bul-
garia and the Ukraine and he is the Chairman of the Benois de la
Danse award. He is also a Member of the Vienna Music Society, the
Honorable Chairman of the International Theatre Institute, Chair-
man of the International Dance Union and honorable Chairman
of the Ukrainian Dance Academy.

In 1996 Grigorovich became the Artistic director of The Yuri Grigor-
ovich Theatre of Ballet in Krasnodar (Russia). This company toured
in many countries: Lebanon, Spain, Portugal, Japan, Italy, Turkey,
USA, Germany, Great Britain, Austria, Norwey.

In 2008 he came back at the Bolshoi Theatre of Russia as a resi-
dence Choreograph.
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Beverly d’ANNE

OVIPEKTOP XOPEOTPAOUNYECKIX
MPOTPAMM TP KOMUTETE MO NCKYCCTBY
LUTATA HbIO MOPK (CLUA)

C 1980 10O 2011

THE HEAD OF THE DANCE DEPARTMENT
OF THE STATE OF NEW YORK'S ART COUNCIL
(1980-2011)

XKiopu /jury
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BEBEPJIN I'AHH Bowna B coctaB Komuteta no nckycctey ~ BEVERLY D’ANNE joined the staff of the New York State Council
wrata Hoto-Mopk (CLLA) B okTAbpe 1977 1 3aHumana no-  on the Arts (NYSCA) in 1977 and served as director of the NYSCA
3uumio [inpekTopa TaHUeBasbHbIX Nporpamm 31oro Komu-  Dance Program from 1980 until 2011. Prior to that, she was admin-
TeTa B 1980-2011. MNepen Tem oHa Obina WwecTb neT 3ame-  istrative associate at the National Association for Regional Ballet
ctuTtenem AgMmunnctpatopa n [iupektopom cneuymnanbHbix  and project director of its Craft of Choreography Conferences.
npoekToB HaunoHanbHon Accouymauum pernoHanbHoro  As director of the NYSCA Dance Program, D’Anne assumed the role
6anera. of dance advocate, striving to help quality dance continue to flour-
JTio60Bb K TaHLly 1 NPUBEPXEHHOCTb BbICOKMM cTaHAapTam ish through the development of new funding initiatives. Among
MCKYCCTBA C PaHHWX JIeT 1 nocenyac cranu cogepxaHunem  these initiatives were the Long- Term Residencies Program, subsi-
eé xusHu. Kak [lupektop TaHueBanbHbiX nporpamm Ko-  dies for rehearsal spaces, the New York State Dance Force (for re-
MUTETa MO UCKYCCTBY WTaTa Hbo-Mopk oHa B3sina Ha cebs invigorating statewide activity), the Commissions Program, and
posib 3aliMTHMKa TaHLa, OTCTauBas ero uHtepecbl yepes  the Building Ballet Repertory Program. These innovations have
pa3BuUTMe HOBbIX POHAOB NMOAAEPXKKM MHMLMATUB, BO3HU-  been instrumental in sustaining and elevating the landscape
KatoLmx B OTBET Ha Hyx bl npodeccroHanbHoro coobule-  of dance in the State of New York.

crBa. Cpeay HuX: nporpamma rno gonrocpoyHoit apenge  D'Anne began ballet training at the age of three and studied
XUnba ONA apTUCToB; cybcnanmn ana apenfbl penetrun-  in Denver, Colorado, with Lillian Cushing, one of the American
OHHbIX MOMeLLEHNIT; pa3BuTUe TaHua B wrate Hblo-Mopk;  pioneer dance teachers. Later, she came to New York City, where
nporpamma B NMofAepxKy 3aka3oB HOBbIX npousseaeHunii  she studied at the School of American Ballet, as with such well-
M nporpamma rmomown B OCBOeHuMM GaneTHoro penep- known teachers as Valentina Pereyslavec, Vera Nemtchinova, Igor
Tyapa. JTM HOBOBBeAeHWA crnocobcTBoBanu nopfepx-  Schwezoff, and Vladimir Dokoudovsky. An injury brought an end
Ke 1 YKpenieHWo COCTOAHUA TaHLeBanbHOro nckycctea  to a brief performing career with American Ballet Theater.

B Wwrate Hbto-Mopk. D'Anne was a recipient of the Dance Notation Bureau’s Distin-
besepnu [I'AHH Hauana 6aneTHoe obpa3oBaHue B TpéxneT-  guished Service Award in 1990 and of a 2002 Bessie Award for Out-
Hem Bo3pacTe B [leHBepe (Konopago, CLUA) y Jiunnan Ka-  standing Service to the Field of Dance in 2002.

LUWHT, OAHOW U3 MMOHEPOK aMeprKaHCKOro TaHueBanbHO-  D'Anne currently serves on the Advisory Committees of Dance/
ro o6pasoBaHus. ozxe B Hbio-Mopke oHa 3aHumanace  NYC and the 92nd St. Y Dance Center and on the Advisory Coun-
B Lkone AmepumkaHckoro 6aneta y Takux xopouo ussect-  cil of New York Live Arts. She is an Advisory Council member at
HbIX nefaroros Kak BaneHtuHa lNepesacnaseu, Bepa Hem-  the School of American Ballet and also serves on the Steering Com-
unHoBa, Wropsb LLseuos n Bnagumup lokynosckuin. U3-3a mittee of the New York Dance and Performance Awards (The Bes-
TpaBMbl OHa paHo npekpaTuna kapbepy B AMepunkaHckom  sies) and the Advisory Board of Trustees of the Hospital for Joint
TeaTpe 6aneTa. Diseases/Harkness Center for Dance Injuries.

Besepnu ['AHH oTMeueHa Harpagoi Distinguished Service

(1990) Konnepxa Capbl JloypeHc. HarpaxaeHa Mpemuen

beccn (2002) 3a Bblgatowmeca 3acnyrn Ha HuBe TaHLe-

BaNbHOIO MCKYCCTBA.

beeepnu ['AHH NOCTOAHHBIN YneH KOHCYNbTaTVBHbIX KO-

MUTETOB opraHu3auum «Taxel B Hblo-Mopk Cutu» 1 TaHue-

Ba/IbHOTO LieHTpa «92-a Y». OHa Takxe uneH KoHcynbraTyB-

HOrO COBETa UCKYccTBa B Hbto-Mopke. OHa BxoauT B CoBeT

Wkonbl AmepukaHckoro 6aneta, COBET MO pernameHTy

npemun beccn (Hblo-/lopKckoii npemuy no TaHLy u cue-

Huuyeckomy nckycctsy) u Coset aupektopos locnutans

no 6onesHam cyctaBoB/ LleHTp XapkHecc AnA nauume-

TOB-TaHLOBLUMKOB C NPOdECCUOHANbHBIMMY TPaBMaMU.

BENOIS DE LA DANSE / 2014



[abpurana KOMJIEBA

Gabriela KOMLEVA

BAJIETMEWVCTEP-PEMETUTOP
BAJTIETA MAPVMNHCKOTO TEATPA

BALLET MISTRESS OF THE MARIINSKY
THEATRE

Pogunacb B JleHnHrpage 8 1938. B 1948 noctynuna B JleHnHrpag-
CKoe xopeorpaduyeckoe yuymnuuie n OKOHYMNA ero C OTanYrem
B 1957 (negaroru B.C. Koctposuukas v B.IM Men). B 1984 ¢ otnnuu-
eM 3aKoHuuna JIeHMHrpagckyto koHcepeaTopuio UM. H.A. Pumcko-
ro-KopcakoBa Kak b6anetmeiictep-penetutop (Mactepckas M.A. Ty-
ceBa).

B 1957-1988 Bepylyaa Knaccmyeckaa TaHLOBLiMUA, nprma-6ane-
pviHa JleHuHrpaackoro TeaTpa onepbl 1 6aneta nmenn C.M. Knpo-
Ba. [IpMHagnexuT K ingepam cBoero nokosneHua. icnonHana Becb
Knaccuyecknin peneptyap. YuacTBoBana B HOBATOPCKMX MPOM3-
BeLleHMAX COBpeMeHHbIX xopeorpados: «beper Hagexab» u «Jle-
HUHrpagckaa cumpoHusa» (banetmenctep U. benbckuin), «fopaHKa»
(O. BuHorpagos), «JlereHga o nio6sm» (l0. Tpuroposuu), «Kap-ntu-
ua» (b. diidpman), «<Kosbom» (/1. AkobcoH), «PomaHc CBupuaoBa»
(0. bpaHueB).

Naypeat MexayHapogHOro KOHKypca apTuctoB baneta B BapHe
(1966), Bcecoto3HOro KOHKypca HOBbIX Xopeorpapuueckux Home-
poB (Kak ncnonHutenb, 1967). Jlaypeat locyaapcTBeHHON NpeMun
um. M.U. TnuHkm (1970). HapogHas aptuctka CCCP (1983). YpocTo-
eHa 3BaHuii: «Jlyywmii aktep roga» (1968), «Jlyuwmnin aktep roga
B Tenedunbme» (1982), «Jlyuwmii penetutop» (1993), «MaTp TaH-
ua» (2005). MexxayHapoaHbIM 6rorpadryecknm LeHTPOM HEOAHO-
KpaTHO Npur3HaBasnach «XeHLmHoi rogax. 136paHa Mpe3ngeHTom
AHrnuiickoro obwectsa «Pycckoro ctuna 6aneta» (1996). Ynocto-
eHa lNpu3a 3puTenbckux cumnatuii Oblectsa niobutenein Teatpa,
CankT-leTepbypr (2006).

Bena neparornyeckyto featenbHOCTb B JIeHUHIpaLCKOM Xopeorpa-
duyeckom yunnuue (1971-1973), Teatpe um. C.M. Kuposa (c 1980)
n CaHkT-leTepbyprckoii KoHcepsaTopun (¢ 1987). OpraHusatop
TpeTbero OTKPLITOrO KOHKypCa Monofbix XxopeorpadoB MMeHM
®.B. JlonyxoBa (CaHkT-MeTepbypr, 2010).

B KauectBe 6anetmelictepa-penetutopa pabotana ¢ C. [unem,
Lok, MyH, J1. Makyxoi, K. Keip6, I. Me3senuesoi, M. Kynnuk, 3. Tapa-
coBoii, J1. JlexxnuHonm, E. MaptuHcoH, M. Ynpkosoii, A. BonoukoBoii,
B. Mapr, C. lymeposoii, . MasneHko, W. fony6, T. AmMocosoi, E. Oc-
MOJIKMHOW 1 Ap.

OcyuiecTBuna NocTaHOBKU: «JlebeanHoe o3epox» 1 «CnAwlan Kpaca-
Buua» (HoBocnbupck, 1986 n 1987; Ynan-Yn3, 1990; Camapa, 2011);
[paH na u3 «MaxuTtbl» 1 KapTuHa «TeHu» u3 «baapepkn» (BmecTe
¢ H.C. filHannc, Wraatconepa, bepnuH, 1990), «Cunbdupa» (nog py-
koBoactBom O.M. BuHorpagoBa, MockBa, bonbuion Teatp, 1994),
«lLlenkyHunk» B./. BaitHoHeHa (HoBbin HauuoHanbHbIn Teatp, To-
Kno, 1997), «a pe katp» (Teatp nm. Mycoprckoro, 2002), «PaiimoH-
pga» (Teatp um. M.M. Mycoprckoro, 2006), «basgepka» (benrpag,
2011; Camapa, 2012; Anmara, 2013), «lLloneHnaHa» (Camapa, 2011;
KpacHosapck, 2012), «/lebeanHoe o3epo» (PoctoB-Ha-[loHy, 2013).
CHAnacb BO MHOrMX ¢unbMax v Bugeonporpammax: «[loH Kuxot»
¢ M.H. bapbiwHnkoBbim (1971, inoHua), «[a ge katp» (1975, 1981),
«O6pa3sbl TaHua» (1975), «KoB6ou» (1976), «Kap-ntuua» (1977),
«baagepka» (1979, BBC: «Jlyuwmii My3blkanbHbIii GunbM roga),
«Cnawana Kpacaeuuar» (1979, AnoHua), «JleHnHrpaackas cumdo-
HuAx» (1982), «3onywka» 1 «MaBaHa maBpa» (1983), «Henctosas
Alicegopa» (1988) n gp. Bena TeneBnsnoHHble 1 pagno nporpam-
Mbl.

UneH opu MexayHapoAHbIX KOHKYpPCOB apTucToB 6Ganeta (Jlo-
3aHHa, lMepmb, KpacHoApck). Mpencepatens xiopu |l KOHKypca
um. A.fl. BaraHoBOI A xopeorpapuueckux yuuiuil, KOHKypca
Mosofbix xopeorpadoB «Mapusa» (Mocksa, TMTUC, 2009, 2010,
2012,2013).
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Xopu /jury

Gabriela Komleva was born in Leningrad in 1938 and graduated
with honors from the Leningrad Choreographic School in 1957
(classes of Vera Kostrovitskaya and Varvara Mey). In 1984, she grad-
uated with honors as a ballet master/coach from the Leningrad
Conservatory (class/workshop of Pyotr Gusev).

From 1957 t01988, Komleva was a leading dancer and prima bal-
lerina of the Kirov (now Mariinsky) Theater, where she danced
the entire classical repertoire and took part in innovative works
by contemporary choreographers, such as The Shore of Hope and
Leningrad Symphony (Igor Belsky), Goryanka (Oleg Vinogradov),
Legend of Love (Yury Grigorovich), The Firebird (Boris Eifman), Cow-
boy (Leonid Yakobson) and Sviridov Romance (Dmitry Bryantsev).
Komleva was a prize winner at the 1966 International Ballet Com-
petition in Varna and the 1967 All-Union Competition of New
Choreography (as a performer) and was recipient of the Glinka
State Prize in 1970. In 1983, she received the title People’s Artist
of the USSR. She was chosen as Best Actor of the Year in 1968, Best
Actor in a Television Film in 1982, Best Coach of the Year in 1993
and Master of Dance in 2005. In 1996, she was elected president
of the English society Russian Ballet Style.

She has taught at the Leningrad Choreographic School (1971-1973),
the Mariinsky Theater (since 1980) and the St. Petersburg Conser-
vatory (since 1987). She was also organizer of the 3rd Lopukhov
Open Competition of Young Choreographers (St. Petersburg, 2010).
Among the many dancers with whom Komleva has worked as a bal-
let master and coach are Sylvie Guillem, Anastasia Volochkova,
Darya Pavlenko, Irina Golub, Sofia Gumerova, Tatyana Amosova
and Yekaterina Osmolkina.

Komleva has staged Swan Lake and The Sleeping Beauty (No-
vosibirsk, 1986 and 1987; Ulan-Ude, 1990; Samara, 1990), Grand
Pas from Paquita and “Kingdom of the Shades” from La Bayadere
(Staatsoper Berlin, 1990), La Sylphide (under the direction of Oleg
Vinogradov, Bolshoi Theatre, 1994), Vasily Vainonen’s The Nutcrack-
er (New National Theater, Tokyo, 1997), Pas de Quatre (Mussorgsky
Theater, St. Petersburg, 2002), Raymonda (Mussorgsky Theater,
2006), La Bayadere (Belgrade, 2011; Samara, 2012; Alma Ata, 2013)
and Chopiniana (Samara, 2011; Krasnoyarsk, 2012).

Among Komleva’s many films and video recordings are Don Quix-
ote, with Mikhail Baryshnikov (Japan, 1971), Pas de Quatre (1975,
1981), Examples of Dance (1975), The Firebird (1975), La Bayadere
(named Best Musical Film of the Year by the BBC, 1979), The Sleep-
ing Beauty (Japan, 1979), Leningrad Symphony (1982), and Cinder-
ella and The Moor’s Pavane (1983).



Popunacb B Caparoce (McnaHus) v nonyuynna TaHueBanbHoe 06-
pa3oBaHue y Mapuun ge Aeunbl. B 1974, B 19 net 6bina npuHATa
B Tpynny «Kynbbepr 6anet» B CTOKrofibMe Mo pPyKOBOACTBOM
Buprut Kynbbepr n Matca Jka. B ganbHeiilwem, nocne ncnonHeHns
coumHeHuin Kynbbepr n 3ka, oHa BbicTynaeT B OaneTax Apyrux xo-
peorpados, cpeau kotopbix: Mapc KanHurem, Jlap Jlio6osuy, Npxu
Kunuan, Kpnctodep bptoc, Mopuc bexxap, Hauo [lyato, *KaH-Tbep
Meppo, Oxag HaxapuH n Yunbam Qopcanr.

B 1980-1981 paboTana B HnaepnaHackom TeaTpe TaHua.

B 1981 ncnonHuna 3arnaeHyto naptuio B 6anete buprut Kynobepr
«OpekeH tOnua», naptHep Pygonbd Hypues. AHa Bo3BpaLiaeTca
B «Kynbbepr-6anet», rae Nnpofo/mKaeT co3fjaBaThb raBHble NapTim
B 60OMIbLIMHCTBE NOCTaHOBOK Matca JKa: «CBATO [eopruid 1 apa-
KoH» (1976), «Xuzenb» (1982), «[Jlom bepHapabl Anbbbl» (1982),
«JlebegunHoe o3epo» (1987), «Kapmen» (1992). C sTumn 1 apyru-
My paboTamm NOABNAETCA NPAKTUYECKN HA BCEX MMABHbIX CLIEHaX
mupa.

B 1993 oHa Bcnep 3a Martcom JKom peluaeT MOKUHYTb «Kynb-
6epr-6anet» ¢ Tem, YToObI MepefaBaTb 1 pPeneTMpoBaTb €ro Co-
umHeHuA B Mapuxckon Onepe, JInoHckon onepe, HauroHanbHoM
KomnaHum TaHua B Magpuae, bonblwom kaHaackom 6anete B MoH-
peane u ap.

OHa pBaxpabl paboTana ¢ MuHon bayw, coTpyaHuuana ¢ Pygonb-
¢dom Hypuesbim. ina Heé n Muxauna bapbiwHukoBa Matc 3k no-
ctaBun 6anet «Mecto» (2008). BapbllUHMKOB TaKMe WCMOMHAN
¢ NaryHoi «Cono ana agoux». Cpean HefaBHUX Npembep 6anetbl
Jka «MamaATb» (2005) gyt camoro xopeorpada v ero xeHbl 1 Ickea
(2009), B 3TON MOCTaHOBKe Tpoe ucnonHutenen: JlaryHa, Matc
IK 1 ero 6pat, U3BECTHbIN TaHLOBLYMK HuKnac k. Momrmo napTui,
COCTaBVBLLUX €€ TaHLEBaNIbHYO Kapbepy, JlaryHa ucnosHmuna ponu
B ApamaTryeckmx CnekTaknax, Hanpumep, «AHLpomaxy» B NocTa-
HOBKe JKa.

3a CBOM apTUCTUUeCKMe JOCTUXeHNA AHa JlaryHa 6bina Harpaxe-
Ha MHOXeCTBOM npu30oB: Premio Nacional de Danza (Vicnanus), «3a
nyywyio uHTepnpetaumio naptum Kusenn» (Bugeo-gaHc, Opah-
umns), 3onotaa meganb Carina Ari (LBeuns), Kasanep opaeH OpaH-
ummn «3a 3acnyrm B 06nacTi UCKYCCTBA U NIATEPATYPbI»; «IMMMU»
33 MHTEpNpeTaLuio 3arnaBHON NapTn B Tenebanete «KapmeH»;
MoueTHbIN fokTop ropoaa Caparocbl (2000) n MouyeTHbIN Npodec-
cop MuHucTepcTBa KynbTypbl LBeumn.
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AHa JIATYHA

Ana LAGUNA

MEXLAYHAPOLHAA 3BE3[IA,
PEMETWTOP, TMELATOI

INTERNATIONAL STAR,
COACH, TEACHER

Ana Laguna was born and educated in Zaragoza, Spain, and re-
ceived her dance training from Maria de Avila. In 1974, she joined

the Cullberg Ballet in Stockholm under the direction of Birgit Cull-
berg and Mats Ek. In addition to performing works created by Cull-
berg and Ek, Laguna Jiri Kylian, Christopher Bruce, Merce Cunning-
ham, Lar Lubovitch, Ohad Naharin, Maurice Bejart, Nacho Duato,
Jean-Pierre Perrault, Ohad Naharin and William Forsythe.

After a year with Nederlands Dans Theater (1980-1981), Laguna

returned to the Cullberg Ballet, where she continued to create ma-
jor roles in dance productions by Mats Ek, including, among many,
Giselle, Carmen, Swan Lake and The House of Bernarda Alba.
With these and other works of the Cullberg Ballet, she appeared on

practically every major dance stage of the world.

In 1993, she left the Cullberg Ballet in order primarily to teach and

coach works by Mats Ek, which brought her to the Paris Opera, the
Lyon Opera, Compania Nacional de Danza in Madrid and other
dance companies.

Laguna twice worked with Pina Bausch and collaborated with Ru-
dolf Nureyev. In 2008, Mats Ek created the ballet Place for her and

Mikhail Baryshnikov. She also danced with Baryshnikov in the cho-
reographer’s Solo for Two. In Ek's 2009 ballet Ickeaq, its three roles
were performed by Laguna, Ek himself and his brother, the dancer
and actor Niklas Ek.

For her artistic achievements, Laguna has been awarded numerous
prizes, including Premio Nacional de Danza (Spain), Best Interpre-
tation of ‘Giselle’ (Video Danse — France), Golden Carina Ari Medal

(Sweden), an Honorary Doctorate by the City of Zaragoza, Medaille
al Merito Cultural, Le Prix Ballet International (Lodz), Prix Culturel

Rio Grande (Brazil), Medaille de la Monnaie (France), Chevalier des
Arts et Lettres (France), an Emmy Award for interpretation of Car-
men, and the title of an Honorary Professor by the Swedish Ministry
of Culture (2000).

In addition to her career as a dancer, Laguna has performed in spo-
ken drama, such as Racine’s Andromaque, as directed by Mats Ek.
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AHbec JIETECTIO

Agnés LETESTU

3BE3/IA BAJIETA MAPUMXCKOW OTEPHI,
PEMETVTOP, XYOOXHNK 1O KOCTIOMAM

ETOILE OF THE PARIS OPERA BALLET,
COACH, COSTUME DESIGNER

Xopu /jury

Popunach B Mapwe 1 B 1983 npuwna g LLikony Mapuxckon Onepbi.
B 1987 npw Pygonbde Hypuese 6bina nprHATa B Tpynny, Yepes rof
BbIABMHYNACh B KOPUGEIIKN, elle Yepes rof B CONNCTKM, 3aTeM 3a-
BOeBasa 30/10Tyl0 Mefanb KOHKypca EBpoBuaeHna Ana Monoapix
TaHLOBLMKOB. B 1990 monyuwna 30/10Tyl0 Mefjanb Ha MeXayHa-
POAHOM KOHKypce apTucToB baneta B Bapre, bonrapusa. Octaasch
apTuUCTKoil Koppe6aneTa, oHa 6bina BbibpaHa bnecTAwmMMU Xope-
orpagamu Ha rnaeHble naptum: [xxepomom Po66uHcom B «Ockon-
Kiu» 1 «TaHLbl Ha BeuyepuHke», Yunbamom Qopcaiitom B «llocpe-
AVHe, TaM, Ha BO3BbilweHN», PonaHom MeTu B «KOHOWY 1 cMepTb»
1 HypmeBbIM Ha napTuto lam3attn B «basnepky».

B 1993 OHa CTaHOBUTCA NepPBOW CONUCTKON 1 B 1997 — «3Tyanbto»,
3Be3/10/.

Ee TanaHT packpbiica B MHTEpMpeTaumm 60Mblumnx Knaccuyecknx
6aneToB: «/lebeanHoe 03epo», «CnAwan KpacaBuLa», «<PaimoHaa»,
«[loH KnxoT», «basaepkan, «3onyluka» n «<Pomeo u [xxynbeTTa» (Bce
B NMocTaHoBKe Hypeesa).

Ee pu3nueckme faHHble U CTWIb TaKXKe nAeanbHO NOAXOAAT K CO-
unHeHuam [xopaxa banaHunHa: «CepeHapa», «<XpyCTasbHbii ABO-
peL, «AroH», «<Kanpnuuno», «<CKpUNUYHBIA KOHUEPT», <AMOIOHY,
«Tema ¢ Bapuaumammny, «CunbBuA — na e ae», «[lparoleHHocTn,
«BRyaHbIN cbiHy, «CMboHA A0 Maxop», «Ma ae fe YailkoBCKoro».
Ee Knaccmueckmii penepryap Takxe BKilouaeT «Kusenb», «[laxu-
Ty», «Cunbduay» (M. NlakotTa), «3TI0AbI (X. NaHpepa), «Knaccu-
yeckoe rpaH na» (B. M3oBckoro), «Cionty B 6enom» n «Mupaxu»
(C. Indpaps).

OHa UCMOMHAET N MHOTME 3HAUYNTENbHbIE COBPEMEHHbIE COUMHEHUS,
Takue Kak «ApnesuaHka» (P. Metn), «BecHa caaweHHas» (. MacuH
no B. HmknHckomy), «Cumdponnetta» (V. Knnmnan), «MarHudukar,
«Bawnas», «[lama c kKamenuamu» (Ix. Hoimaitep), <Kusenb» (M. 3K),
«Bapvwauun B ctune Ynucca» (K.-K. fanotra), «MckyweHna nyHbi»
(M. Tpam), Woundwork 1 (Y. ®opcaitt), Non, Rien de Rien (/. Dasbe).
AHbec JleTecTio obnagatenbHuLa paga Harpas: NMpusbl obuiecTsa
Carpeaux (1991) 1 3puTeNbCKUX CUMMATU I’AROP (Accouunauunn
apy3ei Mapwkckoii Onepbl) (1992), DANZA & DANZA - BwmecTe
¢ Xoce MapTuHecom, Kak nyyeii nape (1998), Mpus B MNo3suTtaHo
NeoHnpa MacuHa (2004), berya ge na [laHc (2007), Kasanep Opge-
Ha UCKyCCTBa v nuTepaTypbl n KaBanep OpaeHa 3a 3acnyru.

Kak npurnaluenHas 6anepnHa BbicTynana ¢ HaunoHabHbiM 6ane-
Tom Ky6bl, fonnaHackuM HaumoHanbHbIM 6anetom, 6anetom Huu-
ubl, ®nopeHumm, B MapumHckom Teatpe, ¢ [latckum Koponesckim
6anetom 1 fambyprckim 6anetom (HimkuHckmii-rana, 2005, 2008).
OHa BbicTynana Ha GanetHom ¢ectusane B Anonun (1997, 2000,
2003, 2006, 2009, 2012). B 2009 oHa nocTaBuiia NpeacTaBieHne
¢ yyacTem 20 TaHLOBLUMKOB 1 My3blKaHTOB NoA HassaHuem Carte
Blanche a Agnés Letestu.

C ee yyacTMeMm 3anicaHbl 1 IeMOHCTPMPOBANNCH MO TeNleBUAGHWIO
dunbMmbl-6anetbl: «Maxutar, JlebeanHoe 03epoy, «bnyaHblii CbiH»,
«BpunnunaHTbi», BCKope BbixoauT «JlebeanHoe 03epo». O Hel CHA-
Tbl TPV AOKYMEHTasbHbIX GuibMa pexmnccépos MapreH VoHecko
n Xan-Mapw Jasuga.

OHa aBTOpP KOCTIOMOB [/Ii HECKOJbKMX 6aneToB, MOCTaBfeHHbIX
Yo3e MapTtuHecom, Paynem XumeHecom, Mbepom JTakoTToMm, XaiiH-
uem Lnépnu. Camioanem Miopecom 1 onepbl «PruroneTto» Ha oT-
KpbITON CLieHe.

OHa Takxe neparor-penetutop baneta Mapuxckoi onepbi.

BENOIS DE LA DANSE /2014

Born in Paris, Agnes Letestu entered the Paris Opera Ballet School
in 1983. Four years later, she joined the Paris Opera Ballet and in
1988 was promoted to Coryphée. In 1989, she was promoted to Su-
jet and won a gold medal at the Eurovision Competition for Young
Dancers. In 1990, she won a gold medal at the International Varna
Competition. In 1993, she was promoted to Premiere Danseuse
and in 1997 was named Danseuse Etoile.

Letestu’s repertoire includes Rudolf Nureyev's versions of Swan
Lake, The Sleeping Beauty, Raymonda, Don Quixote, La Bayadeére,
Cinderella and Romeo and Juliet and George Balanchine’s Sere-
nade, Palais de Cristal, Agon, Capriccio, Violin Concerto, Apollo,
Theme and Variations, Sylvia Pas de Deux, Jewels, Prodigal Son,
Symphony in C and Tchaikovsky Pas de Deux, as well as Giselle
(Patrice Bart, after Perrot and Coralli), Pierre Lacotte’s Paquita and
La Sylphide, Harald Lander’s Etudes, Gsovsky's Grand Pas Clas-
sique and Serge Lifar’s Suite en Blanc and Les Mirages.

She has interpreted roles in many important contemporary ballets,
such as I'Arlésienne (Roland Petit), Rites of Spring (Massine version,
after Nijinsky ), Sinfonietta, Stepping Stones and Kaguyahime
(Jiri Kylian), Magnificat, Vaslaw and The Lady of the Camellias
(John Neumeier), Giselle and The House of Bernarda Alba (Mats
Ek), Les Variations d’Ulysse (Jean-Claude Gallota), Temptations of
the Moon (Martha Graham), Woundwork 1 and Slingerland (Wil-
liam Forsythe) and Non, Rien de Rien (lvan Favier).

Letestu has also appeared with the Paris Opera Ballet in the world
premieres of Debussy pour sept Danseurs and Passacaille (Ro-
land Petit), Attentat Poetique (Daniel Larrieu), Eja Mater (Jean
Grand Maitre), Pas/Parts (William Forsythe), Le Rire de la Lyre
(José Montalvo) , Sheherazade (Blanca Li), La Septiéme Lune (Da-
vide Bombana), Le songe de Médée (Angelin Preljocaj) and Genus
(Wayne McGregor).

Letestu has received the Cercle Carpeaux Prize (1991), AROP (As-
sociation of Friends of the Paris Opera) Prize (1992), the Danza &
Danza Prize (1998), the Positano Leonid Massine Prize (2004) and a
Benois de la Danse award (2007). She has also been appointed an
Officier de I'Ordre des Arts et Lettres, Chevalier de I'Ordre du Merite
and a Chevalier de la Legion d’Honneur.

As a guest artist, Letestu has danced with the National Ballet de
Cuba, Dutch National Ballet, Nice Opera Ballet, Ballet of Teatro Com-
munale in Florence, the Tokyo Ballet, the English National Ballet, the
Mariinsky Theatre and the Royal Danish Ballet and took part in John
Neumeier’s Nijinsky Galas of 2005 and 2008 with the Hamburg Bal-
let. She performed six times at the World Ballet Festival in Japan.
Letestu has been filmed for the official Paris Opera Ballet versions
of The Lady of the Camellias, Paquita, Swan Lake, Cinderella,
Prodigal Son, and Diamonds from Jewels and has designed the
costumes for ballets by José Martinez, Pierre Lacotte, Hans Spoerli
and Patrick de Bana. She also works as a coach for soloists of the
Paris Opera Ballet.
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OnHa 13 wBencknx banepuH-nugepos, MaagneH OHHe poawnacb
B Ctokronbme u, 6bnarogapa ceoemy obasaTesibHOMY CTUNIO U Apa-
MaTUUYeCcKoMy TanaHTy, nprobpena MexayHapoaHYI0 13BECTHOCTb
Kak 3HauuTeNbHaA apTUCTMYeCcKas MHAMBMAYANbHOCTb. Begyuias
6anepuHa KoponeBckoro weeackoro 6aneta ¢ 1984 no 2002, oHa
TaHLeBasa rnaBHble NapTM NOYTK BO BCEM KNTAaCCMUECKOM penep-
Tyape; a Takxe: lOnuio B «Pomeo n KOnuu» n MaHoH B ofHOUMEH-
Hom banete (06a — 6anetm. K. MakmunnaHa), KatapuHy B «Ykpolie-
HUK cTponTrBOW» U Onbry B «<OHernHe» (0oba — [. KpaHko), Eneny
B «CHe B neTHiolo Houb» (. Hoimalepa), a Takke xopeorpaduio
Ix. bananunHa, b. Kynbbepr, W. Kunuana, . Po66uHca, 3. Tiogo-
pa n M. bexapa.

MagneH OHHe BntobrieHa B TaHel BO BCEX €ro NPOABMEHUAX —
Ha CLeHe 1 BHe ee. 3a CBOK apTUCTUYECKYD Kapbepy OHA COCTO-
Ana BO MHOTVX LWBEACKMX NPaBUTENIbCTBEHHBIX KOMUTETAX 1 Obina
OTBETCTBEHHa 3a pacnpepeneHne TBOpYeCKMx rpaHToB. OHa Tak-
xe npepctaBnana QoHpg KapuHbl Apum, KOTOpbI MpuUcy»Aaan
CTUNEHANM MOMOAbIM LUBEACKUM TaHUOBLUMKaM i 006ydyeHus
3a rpaHuuen.

B 1996 oHa ocHoBana otBeTBneHue OT LLIBefcKoro KoponeBckoro
6aneta — ractponupytowyto Tpynny 59 Degrees North, koTopas
BbICTynasia BO BPeMsA JIeTHEro nepepbiBa OCHOBHOM Tpynmbl. 15
NyYWwmnx CONMMCTOB MPeSCTaBNANN COBPEMEHHYI LUBEACKYI XO-
peorpaduto. OHM 3aCyKWn NPU3HAHUE KPUTUKKM YKe BO BpeMs
neblota Ha npectkHom decTtrane Jacob’s Pillow Dance B Macca-
yycetce B 1997. C aToro Bpemenun cama MagneH OHHe npekpatuna
TaHueBaTb. OHa nocBsALana ceba paboTe B XKIOPU MEXAYHAPOLHbIX
6aneTHbIX KOHKYpCoB B EBpone, a Takxe B CCCP, CLUA, KaHage, H0x-
Hoi Amepuke, inoHnu, Kopee n Kutae.

B nepuop ee xynoxecTtBeHHOro pykoBoacTBa LLIBeackum Kopones-
CKum 6anetom B 2002-2008 Tpynna ncnonHaAna 6aneTbl APKUX CO-
BpeMeHHbIX xopeorpados, Takux Kak Kpuctun LUnyk, Mép Ncbepr,
Matpuc bapr, Kwnwrtod Mactop, Anekceir PatmaHckumin n Matc 3k.
C 2009, korga oHa Bo3rnasuna baner [oHKoOHra, oHa npogomxana
npusnekatb K NocTaHoBKam HoBbIx 6anetoB Meii bo, KnHcyH YaHa,
BaHr KcuH lMeHra, Metepa KeaHua, Opun JHr, CuHTrio Xapsw, Te-
peHca Kéxnepa u Mopmy no.

B gnvHHOM HarpagHom nucte MagneH OHHe nmpectuxHaa Kopo-
nesckaa meganb (1999), MNMouétHaa 3onotas mepanb LBeackon
onepbl. OHa OfHA U3 MATU XKEHLWMH, 061afaoWmnX TUTYNOM «TaH-
uoBLmua LLiBenckoro KoponeBCKoro ABopa», NPUCYK[AEMOro Ko-
ponem Kapnom XVI [yctaBom.
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MagneH OHHE

Madeleine ONNE

XYOOXECTBEHHbIVI PYKOBOOMTESb
BAJTIETA TOHKOHTA

ARTISTIC DIRECTOR
OF THE HONG KONG BALLET

b |opv| / jury

Born in Stockholm, Madeleine Onne became one of Sweden’s
leading ballerinas. As a principal dancer of the Royal Swedish
Ballet from 1984 to 2002, she danced major roles in almost all
of the classical repertoire, as well as in Kenneth MacMillan’s Romeo
and Juliet and Manon, John Cranko’s The Taming of the Shrew and
Onegin, John Neumeier’s A Midsummer Night's Dream and ballets
by George Balanchine, Birgit Cullberg, Jiri Kylian, Jerome Robbins,
Anthony Tudor and Maurice Béjart.

In 1996, Onne founded an off-shoot of the Royal Swedish Ballet,
Stockholm 59 Degrees North, which toured during the Royal Swed-
ish Ballet'’s summer break.

The company, featuring 15 of the company’s best soloists, presents
Swedish and international contemporary choreography and has
won critical acclaim ever since its highly successful debut at the Ja-
cob’s Pillow Dance Festival in Massachusetts in 1997.

Since she retired from dancing, Onne has been much in demand
as a jury member for international ballet competitions throughout
Europe, as well as in Russia, the USA, Cuba, Canada, South America,
Japan, Korea and China.

During Onne’s tenure as artistic director of the Royal Swedish
Ballet — the world’s fourth oldest ballet company — from 2002
to 2008, the company danced commissioned ballets from a num-
ber of the world’s leading choreographers, among them Christian
Spuck, Par Isberg, Patrice Bart, Krzysztof Pastor, Alexei Ratmansky
and Mats Ek.

In 2009, Onne became artistic director of the Hong Kong Ballet,
where she has continued to commission new ballets from choreog-
raphers such as Fei Bo, Kinsun Chan, Wang Xin Peng, Peter Quanz,
Yuri Ng, Cynthia Harvey, Terence Kohler and Jorma Elo.

Madeleine has been the recipient of numerous awards, including
the prestigious royal medal Litteris et Artibus and the Royal Swed-
ish Opera’s Gold Medal of Honor. She is one of only five women
to have received the title of Dancer of the Swedish Royal Court.
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Jlngna CEHbU

Lidia SEGNI

XYOOXECTBEHHbIVI PYKOBOOMTESb
BAJIETA TEATPA KOJIOH
B BYSHOC-AMPECE

ARTISTIC DIRECTOR
OF TEATRO COLON BALLET COMPANY
(BUENOS AIRES)

Xiopu '/ jury

Popunack B Kopnobe, ApreHTrHa, Tam »e Hadyana baneTHoe obyue-
Hue B 5 nety MKeHeBbeBbl Carysc. B geTckom Bo3pacTte eé npuHAnu
B Bbiclwimni nHcTUTy T nekyccts npu Teatpe KonoH B byaHoc-Alipece,
rae oHa 3aHumanacb ¢ Muxavnom boposckum. OHa Hauyana TaH-
ueBaTb B TeaTpe ApakeHTUHO. B 1977 cTana npuma-6anepuiHoii
Teatpa KonoH. M3BectHble xopeorpadbl M. CknbuH, A. JlouaHo,
A. Mnuceuknn, M. JlakotT, O. Apaiic, . Kaptep u 3. lMpeBunb Ha-
3Hayanu eé Ha rnaBHble Posu.

Hecmotpsa Ha 6onbluyto 3aHATOCTL B TeaTpe KonoH, oHa opraHu3o-
Bana CoO6CTBEHHYIO KOMMNaHWo B 1977 1 racTponupoBana no cTpa-
Ham JlaTuHckon AmepuKu. Mepuoanueckn TaHueBana ¢ 60MbLLUM
ycnexom B AnoHuw, a Takxe B lopofckom banete lannaca. OHa no-
ABnAnacb Ha rana B OTTaBe, npuHMmana yyactve B VIII mexpgyHa-
popHom 6aneTHoM decTuBane B [aBaHe. Y4acTBOBana B racTposib-
HoM Type 3Be3g 6aneta Mapwxckoit Onepbl.

B 1985, npogonxan akTUBHYIO TaHLeBaNibHYl0 Kapbepy B TeaTpe
KonoH n apyrmx KOMMaHWAX, OHa NpOoABMNA MHTEpecC K penetu-
TopCTBY M bGaneTHol negarorvke. B 1989 oHa Hauyana 3aHUMaTb-
cA ¢ dneoHopon KaccaHo u Xynuo bokka. TaHUOBLMK npuraacun
ee B ¢Bolo Tpynny banet ApreHtuHbl. C HM OHa racTponMpoBana
Ha NATA KOHTUHEHTaX.

B 1998 oHa pelwmna noknHyTb baneT ApreHTuHbI 1 3aHATbCA 06y-
yeHuem TaHUy B cobcTBeHHoM cTtyaun. B 2001 oHa Bo3BpallaeTca
B Tpynny bokku n ctaBut «*Knsenb». OHa TakxKe MonyyaeT 3Hauu-
TeNbHbIN rpaHT oT MUHNCTEPCTBA KYNbTYpbI.

B 2002-2010 paboTaeT Kak negaror B pa3Hblx KOMMaHusx: Teatpe
ApnxeHTUHO, ApreHTHCKOM 6aneTe Xynuno bokka, CoBpemeHHOM
6anete npu Teatpe CaH-MapTuH B ByaHoc-Alipece, Ha pakynbTeTe
TaHLUeBaNbHOro UCKyccTBa B MuuuraHckom yHusepcutete B CLUA;
KomnaHum Vina del Mar B Yunu. Mpurnatwaetca Kak akcnepT 6anet-
HOro KoHKypca B Pno-ge-*Kaneiipo, bpasunus.

OHa Takxe 6blna cogupekTopom baneta Teatpa ApakeHTrHO (J1a
Mnata). B pogHoi Koprobe nocrasuna «LenkyHunka (2008).

B 2009 6bina Ha3HaueHa [lupektopom 6aneta Teatpa KonoH.

BENOIS DE LA DANSE /2014

Lidia Segni was born in Cordoba City, Argentina, where she began

her classical ballet training at the age of five with Genoveva Sagues.
Admitted to the exclusive Instituto Superior des Artes of the Teatro

Colon in Buenos Aires, she continued her training with Michel

Borowsky. Simultaneously, she began dancing at the Teatro Argen-
tino and, in 1977, became a prima ballerina of the Teatro Colon. A
number of well-known choreographers, such as George Skibine,
Alexander Plissetsky, Pierre Lacotte and Oscar Araiz, selected her
for the leading roles in their works.

Despite her intense activity at the Teatro Colon, Segni formed her
own company in 1977 to tour Argentina and several other Latin

American countries. She also danced with great success in Japan,
as well as with the Dallas Civic Ballet in USA. She appeared in gala

performances in Ottawa, Canada, participated in the 8th Interna-
tional Ballet Festival Havana and toured Latin America with Les
Etoiles of the Paris Opera.

In 1985, while continuing her own performing career at the Teatro

Colon and in other countries, Segni developed a strong personal

interest to teach young dancers. In 1989, she began coaching Ele-
onora Cassano and Julio Bocca. The same year she was appointed

general and artistic director of the Julio Bocca’s Ballet Argentino,
with which she went on extensive tours of five continents.

In 1998, she left Julio Bocca’s company to dedicate herself to teach-
ing full time at her own ballet studio, but returned to Teatro Angen-
tino three years later to stage Giselle.

From 2002 to 2010, she worked as a teacher with many companies,
including Ballet Argentino and Contemporary Ballet of the Teatro

San Martin in Buenos Aires, at the Dance Department of the Uni-
versity of Michigan’s Dance Department in the USA and in Via del

Mar, Chile. She was also the co-director of ballet at Teatro Argenti-
no in La Plata, Argentina.

In 2009, Segni was named director of the Teatro Colon Ballet.
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B mupe TaHua Kapna ®payun m3BecTHa Kak Benukasa GanepuHa
cBoero BpemeHu. E€ nHTepnpetauyun 3arnaBHbix naptuii B «Cunb-
dupe» n «Knsenu» npuHecnn en TMTyn «TanboHu XX cToneTnsA».
Popgunacb B MunaHe n yunnaco B Lkone npwu Teatpe Jla Ckana
y dcve bynbHec 1 Bepbl BonkoBoli. Mocne yuebbl TpuymbanbHoO
JebiotpoBana B «3onywke» B 1956. bbictpo npuobpena nony-
NAPHOCTb Npu nopfepxke AHTOHA [lonmHa, KOTOPbIN Mopyunn
e naptuto QaHn Yeputo B «Ia e Katpe» (Pas de Quatre) B Hepsu
1 3arnaBHylo naptuio B «XKusenu» Ha JIOHOOHCKOM bGaneTHoM ¢e-
CTMBane. JTa NapTuA, a TakKe ucnonHeHHaa B 1982 rogy «Cunb-
dnpa» co3ganu eii penyTaumo poMaHTUYeckon 6anepuHbl. B 1967
6narogapa napTHePCTBY ¢ dpuKkom bpyHom GanepuHa nprBnekna
BHUMaHue Jliounmn Yeiisn, uto npuseno K feboty Opayun B Ame-
prikaHcKom TeaTpe 6aneT B «?Kusenwy». MaptHepamu Opayum 6binn
HypreB (B noctaBneHHon um pna Heé «CnAwen KpacaBuue»),
Bnagumup Bacunbes, Muxaun bapbiwHnkos, Maono bapronyyuu,
AHgpuc llnena, Jxxopaxe AHKyY, KOTOpbIN ObIN AUpeKTopom baneTa
TeaTpa ApeHa au BepoHa 1 Pumckon onepol.
Kak Benukasa ntanbaHckasa 6anepuHa XX ctonetna Opayuu 6bina
yooctoeHa 3BaHuA Kaeanepa bonbworo Kpecra WrtanbaHckon
Pecnybnukn. OHa Takxe HarpaxkgeHa lMpemuen xypHana Dance
Magazine, MNpr3zom HuxunHckoro B fambypre n Mprsom CrpaBuH-
ckoro-flarunesa B Hblo-Vopke.
Mpu noppepxke cBoero myxa u gvpektopa benne MeHeratTy
Kapna ®payun HeycTaHHO 3aHMMaeTCA NponaraHAom U MpoABHU-
XeHuem 6aneta B Vitanuu.
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‘ ‘Kapna OPAYYI
Carla FRACCI

3BE3[A
UTAJTIBAHCKOTO
BAJIETA,
AKTPNCA,
OVIPEKTOP

STAR
OF THE ITALIAN
BALLET

Xiopu '/ jury

©FALSINI TEATRO DELL'OPERA

Carla Fracci is renowned throughout the dance world as one
of the greatest ballerinas of our time. Her interpretations of the Ro-
mantic repertoire, in roles such as La Sylphide and Giselle, earned
her the title of The Taglioni of the 20th Century.

Born in Milan, she began her studies at the ballet school of La
Scala under the tutelage of Esmée Bulnes and Vera Volkova. After
making a triumphant debut in Cinderella in 1956, Fracci quickly
entered the international ballet world with the help of Anton Do-
lin, who casted her as Fanny Cerrito in his Pas de Quatre in Nervi
and in the title role in Giselle with the London Festival Ballet. It was
Giselle, and later, in 1962, La Sylphide, that defined Fracci’s image
as the quintessential Romantic ballerina. In 1967, her partnership
with Erik Bruhn brought her to the attention of Lucia Chase and
that same year Fracci made her debut in Giselle with American Bal-
let Theater.

Fracci has been partnered by such great male dancers as Rudolf
Nureyev (who created his Sleeping Beauty for her), Vladimir Vasily-
ev, Mikhail Baryshnikov, Paolo Bortoluzzi and Andris Liepa, and has
been director of ballet of the Arena di Verona and the Rome Opera.
Fracci is a Commendatore, Grande Ufficiale and Cavaliere di Gran
Croce of the Italian Republic and has been honored with the Dance
Magazine Award, the Nijinsky Prize in Hamburg and the Stravin-
sky-Diaghilev Award in New York.

Aided by her husband and stage director Beppe Menegatti, Fracci
is tireless in her effort to popularize ballet throughout Italy.
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1 BAJIET
NCKYCC

WAEG

perfekt in form und funktion

—(5 OBLLEE B CTPEMJIEHNV

K COBEPLLIEHCTBY!

B uckyccTBe 6anerta HeT KOMMNPOMMUCCOB — TOJSIbKO Jly4Llune
BbIXOOAT Ha 605bLUYtO cueHy. TexHunka AEG npencraBnsaet

BCE camMoe Ny4llee B gu3anHe U TEXHOOrnsx.

B 2014 rony AEG BHOBbL cTana oduumnanbHbIM CIOHCOPOM
MexpayHapoaHoro 6anetHoro gectmeans «benya e na JaHc»
(Benois de la danse). CTpemneHune K 3CTETUHECKOMY COBEPLUEHCTBY —
3TO TO, 4YTO OO6BEANHAET BbICOKOE MCKYCCTBO 6aneTta un TexHuky AEG.

www.aeg.ru



XOPEOTIPA®bI

MATPUK AE BAHA -
Windspiel, lMétp YakoBckumm.
BeHcKnit rocynapCTBeHHbI Ganet

«bonepo», Mopwuc Paseneb.
HauroHanbHbIn 6aneT Kutas

MAYPUCUO BAVNHPOT -
«[lecHb 3emnuy», [yctas Manep.
banet KoHTemMnopaHeo TeaTpa
CaH-MapTuH (bysHoc-Apec)

AJIEKCE/ PATMAHCKUIA -
Tpunorna Ha My3biky LIMutpua

WocTakosnua; «bypar, AH Cnbenwnyc.

AMEepPUKaHCKMI TeaTp baneTa.
«Onepa», Jleorna [lecATHMKOB.
banet Teatpa Jla Ckana

SN BOYAEP -

Benywasn naptua, «CuMpoHma
3anapa» (HeTBEpTada uacTb),
X. Ken/[Ix. banaHunH;
BeAyLlaA NapTus,

«Jema ¢ Bapmaumammn» (Xonepuk),
M. XuvHpemnt/[x. banaHunH;
Bedylada napTma, «<Becnpoy,
b. MopeTtin/M. buroHuetTy;
CurapeTTa, <HamyHa»,

2. J1ano/A. PatmaHcKuin.
Hbto-Mopk Cutv banet

A10 JIIO-I0U -

BanaHcbeH, «Becénasa sgoBa»,
. lerap/P. XanHg.

baneT [oHKOHra

MAPUKO KUAA -

[xynbetTa, «[xynbetta n Pomeo,
M. Yankosckmin/M. K.

LBeackui Koponesckui banet

HAAA MIO3UKA -
[peTa, «3onyLwKa»,

. Wrpayc/P. 3aHenna.
banet Teatpa Konox
(ByaHoc-Aitpeq).

MOJINHA CEMUOHOBA -
Beayuwaa naptua, «CumpoHms N2 9y,
[. WocTtakoBuy/A. PaTMaHCKNI;
BeAywana naptus, «[lapTuTa baxa»
N.-C. bax/T. Tapn;

BeayLas napTus,

«Tema C BapraLmammy,

M. Yankosckmin/x. banaHumH;
Masypka 1 Cegbmon Banbc,
«Cunbduabl», O. LLloneH/M. DokmH.
AMepUKaHCKMI TeaTp HaneTa

BUKTOPUA TEPELLKUHA -
3arnaBHasa posb, «<KapmeH-clonTay,
K. burse-P. WenpuH/A. AnoHco.
MapurHcKIM Teatp

JIOPA 3KE -

[NprHuecca ABpopa,

«CnAuan Kpacasnuay,

M. Yankoscknin/P. Hypuies.
[Mapmxckaa HauvoHansHad Onepa

TUMYP ACKEPOB -
basunb, «[JoH KnxoT»,

J1. Munkyc/M. T1eTrna;
MNpwHu de3npe,

«CnAulan KpacaBuLa»,

M. Yankosckmin/M. [Metrna.
MapurHckm Teatp

OAPUK BE3AP -

MNpwHu He3npe,

«CnAuan KpacasuLa»,

. Yankoscknin/P. Hypues.
Mapmxckaa HaumoHanbHaa Onepa

L3E LLUDHb -

Mao Vo, «CoH 0 KpacHOM KOMHaTe»,
M. Harmen/BaH CuHb [eH.

banet [OHKOHra

KJIAYANO KOBbEJIJIO -
KBa3nmojo,

«Cobop Mapwuxckor boromatepu,
M. Map/P. lNeTn.

banet Teatpa J1a Ckana

FEPMAH KOPHEXO -

Benyuiaa naptua, «Cumporma N2 9»,
[. WocTakoBumy/A. PaTmaHCKn;
AMIHTA, «CUNBBUAY,

N. Jennb/®. AwToH; KanvbaH,
«byps», A. Cnbennyc/A. PaTmaHcKniz;
3arnaBHaa naptua, «epw,

K. lebroccn v opyrne
KoMMo3ntopbl/M. Knapk.

Teatp Signature (Hblo-Mopk)

XYAH NABJIO JIEAO -
3urdpua, «JlebeanHoe o3epoy,
M. Yankosckmin/T1. PanT.

banet Teatpa KonoH
(ByaHoc-Anpec)

HUKJNAC 3K -

MpuHL OropcTe,

«[PxynbetTa n Pomeo»,

M. Yarkosckmin/M. Ik.
[LIBencknit Koponesckuii banet




CHOREOGRAPHERS

PATRICK DE BANA -
Windspiel, Piotr Tchaikovsky.
Vienna State Ballet

Bolero, Maurice Ravel.
National Ballet of China

MAURICIO WAINROT -

Song of the Earth, Gustav Mahler.

Ballet Contemporaneo
del Teatro San-Martin
(Buenos Aires)

ALEXEY RATMANSKY -
Shostakovich Trilogy;
Tempest, Jean Sibelius.
American Ballet Theatre
Opera. L. Desiatnikov

BALLERINAS

ASHLEY BOUDER -

Western Symphony (Fourth
movement), H.Kay/G.Balanchine;
Four Temperaments (Choleric),

P. Hindemith/G.Balanchine;
Principal in Vespro,

B. Moretti/M.Bigonzettj;
Cigarette, Namouna,
E.Lalo/A.Ratmansky.

New York City Ballet

LIUYU YAO -
Valancienne, Merry Widow,
F. Lehar/R. Hynd.

The Hong Kong Ballet

MARIKO KIDA -
Juliet, Juliet and Romeo,
P Tchaikovsky/M. Ek.
Royal Swedish Ballet

NADIA MUSIKA -

Grete, Cinderella,

J. Strauss/R. Zanella.

Teatro Colon (Buenos Aires)

POLINA SEMIONOVA -
Principal in Bach Partita,
J.S.Bach/T. Tharp;

Principal in Theme and Variations,
P Tchaikovsky/G. Balanchine;
Mazurka and Pas de deux,

Les Sylphides, F. Chopin/M. Fokin;
Symphony N° 9

D. Shostakovich/A. Ratmansky.
American Ballet Theatre

VICTORIA TERESHKINA -
Title role, Carmen,

G. Bizet- R. Schedrin/A. Alonso.
Mariinsky Theatre

LAURA HECQUET -

Princesse Aurore, Sleeping Beauty,
P Tchaikovsky/R. Nureyev

after M. Petipa.

National Paris Opera

TIMUR ASKEROV -
Basile, Don Quichotte,

L. Minkus/M. Petipa;
Prince Désiré,

Sleeping Beauty,

P Tchaikovsky/M. Petipa.
Mariinsky Theatre

AUDRIC BEZARD -
Prince Désiré,

Sleeping Beauty,

P Tchaikovsky/R. Nureyev
after M. Petipa.

National Paris Opera

JIE SHEN -

The Dream of the Red Chamber,
M. Nymen/Wang Xin Peng.
The Hong Kong Ballet

CLAUDIO COVIELLO -
Quasimodo,

Notre-Dame de Paris,

M. Jarre/R. Petit. La Scala

HERMAN CORNEJO -

Aminta, Sylvia, L. Delibes/F. Ashton;
Kaliban, Tempest,

J. Sibelius/A. Ratmansky;

Principal in Symphony N° 9,

D. Shostakovich/A. Ratmansky;
Title role in Cheri, C. Debussy

and other composers/ M. Clarke.
American Ballet Theatre

JUAN PABLO LEDO -
Siegfried, Swan Lake,

P. Tchaikovsky/P. Wright.
Teatro Colon (Buenos Aires)

NIKLAS EK -

Fursten-Prince, Juliet and Romeo,
P. Tchaikovski/M. Ek.

Royal Swedish Ballet



xopeorpadbi
choreographers

Popgunca B lambypre, maTb — HemKa, OTel — Hurepuel. Yuwn-
ca B Lkone Fambyprckoro 6aneta. B 1987 6bin npuHAT B «banet
Jlo3aHHbI» Mopuca bexapa, rge Bckope CTan BefyLMm TaHLOB-
wukom. B 1992 nepewén B HaumoHanbHyl KOMMaHWIO TaHUa
Vicnanun. B 2003 co3pan cobctBeHHyo komnanuto Nafas Dance
Company B BaneHcnu. Tam oH nonyyaeT Harpagy Kak yuLunin TaH-
LIOBLUMK, @ €r0 KOMMAaHWA Harpa)kAaeTca 3a Nyylnini cnekTaksb.
Matpuk e baHa counHmn n cam ncnonHun xopeorpaduio K ABym
dvnbmam BceMMpPHO U3BECTHOTO KMHopexmccepa Kapnoca Caypbl
«6epusax» (2004) n «Gagoc» (2006).

Co cBoell KOMNaHuen, ABNAACL Takxe e€ BeaywuM CONUCTOM,
[e baHa ractponuposan B Typuuu, fonnanguu, U3paune, Konym-
6un, AnoHun, tOxHo n CeBepHolt Amepuke, ABcTpanuu, HoBoi
3enanguu, Ha Kybe u fip. OH BbICTynan Kak NpuriaLeHHbI apTucT
€O 3HameHUTON Tpynnoi ¢nameHko Eva La Yerbabuen, a Takxe
B KoHuepTax ¢ ®apyxom Py3umatoBbiM, MaHyanem Jlerpu, AHbec
Jletectio, Openu [ionoH, ®pugmanom Qorenem, Muuyko Y3Ho,
iBaHoM BacunbeBbim.

VIM co3aaHO MHOXKEeCTBO KOMMO3MLMIA ANA
pa3HbiX apTUCTOB U KoMNaHui: Introdans
Company (Netherlands), Tokno-6aner, lo-
CynapcTBeHHbIN 6aneT Ctambyna, Haumo-
HanbHbI 6aneT Kntas. Cpeau ero Hambo-
nee N3BECTHbIX COYMHEHUN — «Co3aHnAY,
«MopTper...» (2008), Encounter, my>cKkoi
pyaT Nefes, «benble TeHn» (Bce 2009). Co-
TPyAHWMYaN C KOMMaHuen TPaguLMoOHHOIo
Typeukoro TaHua Shaman Dance Group
(2010). B mae 2011 oH npuHAn yvacTtue
B MexayHapogHom rana Tour de force
B Jloc-AHpKenece.

OH pabotan ¢ Vn3e Jluena n «Kpemnés-
CKUM Ganetom» Hag «KneonaTtpoii», a Tak-
e CO 3HAMEHUTbIM MPAHCKUM KOMMO3M-
TOPOM B 0611aCTW TPAAWULIMOHHON My3bIKN
KaiixaHom Kanxopom v mexayHapoaHon
rPynnom TaHLOBLUMKOB 1 My3blKaHTOB.
[MepBbli NHOCTPAHHbBIV APTUCT, YAOCTOEH-
HbIi Mpemun Jlotoc B Kntae (2013). Homu-
HupoBasnca Ha lMpemuto «3on0Tasa Macka»
(2013) 3a noctaHoBKYy «BecHbl CBALEH-
Hol» B HoBocnburpcke.
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[laTpuk e bAHA

Patrick de BANA

WINDSPIEL, METP YANKOBCKIN.
BEHCKNW TOCYOAPCTBEHHbBIV BATIET

WINDSPIEL, PIOTR TCHAIKOVSKY.
VIENNA STATE BALLET

Born in Hamburg to a German mother and a Nigerian father, Pat-
rick de Bana studied at the School of the Hamburg Ballet and was
engaged in 1987 as a principal dancer by Béjart Ballet Lausanne.
He left Béjart Ballet Lausanne in 1992 to join the Compania Nacion-
al de Danza of Spain (directed by Nacho Duato), where he remained
as a principal dancer for more than ten years. In 2003, he created
his own troupe, the Nafas Dance Company.

De Bana choreographed and performed in the films Iberia (2004)
and Fados (2006), both directed by well-known Spanish film direc-
tor Carlos Saura. In 2007, he toured Europe with the world-famous
fado singer Mariza. With Nafas Dance Company and as a guest
artist, De Bana has traveled to many countries, including Turkey,
The Netherlands, Cuba, Israel, Colombia, Japan, Australia and New
Zealand. He has performed as a guest artist with flamenco danc-
er Eva La Yerbabuena and has collaborated with such dance stars
as Manuel Legris, Agnes Létestu, Aurélie Dupont, Friedemann Vo-
gel, Mizuka Ueno, and Farouk Ruzimatov.

Among his most important choreographic works are Creatures
(2007), The Picture of... (2008), Encounter, Nefes (for Manuel Leg-
ris) and White Shadows (for Legris and himself) (all 2009).

De Bana has worked with Introdans Company in The Netherlands,
the Summer Dance Festival of Cattolica in Italy, the Tokyo Ballet,
the Istanbul State Ballet, the National Ballet of China, the Vienna
State Ballet and the Istanbul traditional dance company Shaman
Dance Group and has taken part in the International Dance Gala -
“Tour de force” in Orange County, California. He has also worked
with llze Liepa and the Kremlin Ballet on Cleopatra and with the fa-
mous Iranian traditional composer Kayhan Kalhor and a group
of international dancers and Persian musicians.

In 2012, De Bana was nominated for a Golden Mask award in Russia
for his choreography of The Rite of Spring at the Novosibirsk The-
ater of Opera and Ballet and, in 2013, he became the first foreign
artist to receive the Lotus award in China (for his choreography
of Jane Eyre with the Shanghai Ballet).

- Xopeorpaduio npecTaBnsAeT:
Kupunn Kypnaes / Kirill Kourlaev




«bOJIEPO», MOPIVC PABEJIb.
HALUMOHAJIbHbBI BAJIET KMTAA

BOLERO, MAURICE RAVEL.
NATIONAL BALLET OF CHINA

xopeorpadbi

choreographers

Pogunca B KMTaNCKON cembe, BOCMUTAH B TPAAULMAX KUTANCKOW
onepbl, B 1992 Hauan n3yyatb TPAAWNLMOHHBIN KUTANCKUIA TaHeLl.
B 16 net 3aHAncA xopeorpadueii i COBpeMEHHbIM TaHLEeM, NOCTY-
nuB B MeKknHCKylo akagemuio TaHua B 1998. B 2002 6bin npuHAT
B HaumoHanbHbIl 6anet Kutas, roe co3gan MHOro xopeorpaguye-
CKMX Komno3uuuii. B 24 roga cotpyaHuyan ¢ Takumm 13BeCTHbIMM
xopeorpadpamu Kak Quannn Jexkydne n Akpam XaH. OH cTaHO-
BUNCA flaypeaToM 6aneTHbIX KOHKYPCOB Kak Nyywuii xopeorpad
B XenbcuHku (2005, 2012), Ceyne (2005), CLWIA (2010), Wanxae
(2007), MeHwne (2007, 2011). 3aBoeBan CepebpaHble mefanu y cebs
B Kntae (2001, 2004).

B 2008 oH paboTan co 3HamMmeHUTbIM pexxuccepom Jln Jlnyiito, Kom-
nosutopom lyo BeHguHrom, naypeatom KuHonpemmm «Ockap»
XYOOXKHUKOM MO KocTioMam dmmu Baga u pgekopatopom Muka-
anem CMMOHOM Haj co3paHueM KuTaickoro 6aneta «[MaBuNbOH
nMoHoB». baneT 6bin npurnawweH Ha ¢pecTmanb B [OHKOHT 1 no-
ka3aH no NBC Bo Bpema SauHbyprckoro dectmsana. factponupysa
no mupy, ®a1n bo cTpemnnca cOBMeCTUTb BOCTOUHbIE 11 3anafHble
MOTVBbI B TaHLe. B 2011 oH co3pan gna banerta loHKoHra «KomHaty
HEeKOoero yenoBeKa». B 3Tom xe rofly paboTan c Xy4oxeCTBeHHbIM
pykoBoauTenem AHrnuiickoro HaunoHanbHoro 6aneta Tamapoi
Poxo Hag cozpgaHmem cosibHoro gpparmeHTa B 6anete «KnsHb ecTb
COH». OTO COTPYAHNYECTBO OTPA3MSIOCh B AOKYMEHTaNIbHOM Guib-
me « [lyTewwectsume BaBoém», CNN. B 2012 oH npurnawanca B bonb-
wow Teatp Poccum Ha nocTtaHoBKy «[lo cBuaaHba, HUKUHCKMIAY.
OH aBTOp NOCTaHOBOK: «[1aBUIbOH NeOHOB», «[OAHATbL KpPaCHbIN
¢doHapb», <KoMHaTa Hekoero YenoBeka», «<KoHdyumin-2012», «<bam-
Oyk», «[ge-To 3pecb», «Mamatb», «Ockonkn», «KepTBOMpPUHOLLE-
Hue», «OgHaXably», Ap. YuacTBoBan B cnektaknax: «QoHTaH cnes,
«JlebepnHoe o03epo», «foxab ¢ rpomom», «MPUC», «LiBeTywwyuii
LIBETOK MOEero ceppLa», «<KyH onepa: BneyatneHmex.

OH npurnawanca ana yyactua B MexxgyHapofHom Hefiene coBpe-
MEHHOro TaHua npoBoanmon B KuTtae, a Takxe Ha MeXayHapog-
Hble decTmBanu TaHua B MoHnenbe (2004), BapcenoHny (2008),
Kopeto (2009), ToHkoHr (2009). B 2005 emy 6bina npucyxpaeHa
ctunenama QectmBana UCKYcCTB B TOHKOHre Ana 06yyeHus B Hu-
JepnaHackoM TeaTpe TaHua. [1o3xe oH 6bl NpUrnaweéH COYNHNUTDL
Komno3uumto «lynbcauma» K 200-netuio ABrycta bypHoHBMnNA
B JaHuu. OH Takxe nonyyan ctuneHgum ot GpaHLy3cKoro nocosb-
cTBa ana obyyeHusa B Mapuxe (2008) n rpaHT «*KénTtaa peka» — ans
noe3akmu B CLUA. Ero paboTbl nokasbiBanncb Ha pectmnBanax B [le-
KuHe n Kopee.

Xopeorpadwio npeacTaBnaoT:
Lito FOHbTUH / Qiu Yunting
YxaH o / Zhan Yao
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Fei Bo was born into a family involved in traditional Chinese op-
era and began to learn Chinese traditional dance in 1992. He be-
gan choreographing at the age of 16 and started to learn modern
dance choreography at the Beijing Dance Academy in 1998.

Bo joined the National Ballet of China in 2002 as a dancer and has
since created many pieces for the company. He has collaborated
with such renowned choreographers as Philippe Decoufle and
Akram Khan. In 2008, he worked with director Li Liuyi, composer
Guo Wenjing, Oscar-winning costume designer Emi Wada and set
designer Michael Simon to create The Peony Pavilion, a ballet invit-
ed to be performed at the Hong Kong Arts Festival and at the open-
ing of the Edinburgh Festival in August 2011.

Traveling and performing around the world, Bo has attempted
to use Eastern perspectives to converse with Western art. In 2011,
he created a piece titled A Room of One’s Own for the Hong Kong
Ballet. The same year he helped Royal Ballet principal dancer and
English National Ballet artistic director Tamara Rojo create a solo
dance piece called Life is a Dream. This collaboration resulted
ina CNN documentary titled Fusion Journey. In 2012, he was invited
by the Bolshoi Theatre to stage one of his ballets.

His choreography includes The Peony Pavilion, Raise the Red Lantern,
A Room of One’s Own, Confucius 2012, Bamboo, Over There, Memory,
Pisces, Sacrifice, and Once Upon A Time.

He performed in works such as The Fountain of Tears, Swan Lake,
Thunder and Rain, IRIS, A Blooming Flower in My Heart and Impres-
sion of Kun Opera.

Bo was invited to perform at China International Modern Dance
Week in 2000, 2001 and 2002 and participated in the Montpellier
International Dance Festival in 2004, the Barcelona International
Arts Festival in 2008 and the Korean Choreography Festival and
Hong Kong Arts Festival in 2009.

In 2005, he received a scholarship from the Hong Kong Arts Festival
to study at Nederlands Dans Theater. Later, he was invited to create
a piece called Ripple for the 200" anniversary celebrations in Den-
mark of the birth of August Bournonville. In 2012, he was grant-
ed a Yellow River scholarship to visit the United States. The same
year, he created ballets for the China-US Dance Festival in Beijing,
the Seoul Choreography Festival and the Bolshoi Theater.

Bo was prize winner for best choreography at the Helsinki Inter-
national Ballet Competition in 2005 and 2012, the Seoul Interna-
tional Dance Competition in 2005, the USA International Ballet
Competition in 2010, the Shanghai International Dance Competi-
tion in 2007 and the Beijing International Ballet and Choreography
Competitionin 2011.
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Mayp

ncvo BAMHPOT

Mauricio WAINROT

«MECHDb 3EMJI», TYCTAB MAJIEP.
BAJIET KOHTEMIOPAHEO TEATPA CAH-MAPTVIH
(BYSHOC-AMPEQ)

SONG OF THE EARTH, GUSTAV MAHLER.
BALLET CONTEMPORANEO
DEL TEATRO SAN-MARTIN (BUENOS AIRES)

Maypwucuo BaitHpot pogunca B byaHoc-Anpece, yunnca B BbiClei
Likone nckyccts npu Teatpe KonoH B bysHoc-Aiipece, TaHueBan
Kak npurnatieHHblii conuct B Koponesckom BuHHunerckom 6ane-
Te, B MyHuumnanbHom 6anete Pro-ge »KaHelipo, Ballet de Cdmara
B Kapakace, B banete KoHtemnopaHeo B bysHoc-Aiipece n kom-
naHun Grupo de Danza Contemporanea Teatpa CaH MaptuH (by-
3Hoc-Apec). C 1999 OH XyAoOXKeCTBEHHbII PYKOBOAWTENb 3TON
Tpynnbl.

B 1991-2004 BaiiHpOT 6bif NOCTOAHHLIM NPUITALIEHHbIM XOPeo-
rpadom Koponesckoro baneta ®nanapun (benbrus), rae c ycnexom
noctasun 11 6anetoB: «KapmuHy GypaHy», «<BecHy CBALLEHHYIO»,
«Meccuio», «?Kap-ntuuy», «[nAAA CKBO3b CTEKNO», «3a npefenamu
namaTuy, «lecHU CTpaHCTBYIOLLEro nogMacTepba», <TaHro MiCy,
«Bocemb ce30HOB», «[lanekun caet» u «[lyTewwecTaue».

BaiHpoT nokmpgaeT ApreHTrHy B 1986 1 no npurnawexunio Ynoda
laaga, xynoxecTBeHHoro pykosoautens LLseackon onepsbi B leTe-
6opre cTaBuUT «AHHY DpaHK», «<CUMPOHMIO NCaMOoB», «Pednekcrm»
1 «Tpu apreHTUHCKKX TaHua». C Toro BpemeHu BaHpoT noctaBun
pAg 6aneToB 1 cO34an HOBbIE UX pefaKLMmM A MHOMMX KOMMaHWIA
B EBpone n Amepuike.

B 1987-1990 BaitHpoT nocTosAHHbIN xopeorpad [xa3-6aneta MoH-
peans, a B 1989-1991 nocTosAHHbI Xopeorpad rocyaapcTBEHHOrO
TeaTpa B Xunbaecreime, fepmanumsa. OH Oblnl NpUriaWeHHbIM ne-
narorom B LLIkone Mopuica bexapa «Mygpa» B bptoccene, Boicwein
LWKOMe My3blKM M M306pasnTenbHbIX UCKYccTB BOo DpaHkdypTe,
wkone Teatpa KonoH n teatpa CaH MapTuH.

BaiHpot cTtaBun B 48 Tpynnax, cpeamn Hux: AHrnuninckuin Hauwmo-
HanbHbI banet, Koponesckuin banet ®navppun, Koponesckui
banet BannoHwuu, KoponeBckuii BuHHMNErcknin 6anet, KONEKTUBbI
[aHHOBepa, BucbapeHa, UuHumHath, Pruumorpa, Yukaro, ®nopu-
obl, Mi3panna, bopgo, Huuubl, MoHpeans, Mekcuku n Ynnw.
BaitHpoT HomuHMpoBanca Ha [Mpwu3 Benois dela Danse 8 2003 3a «[a-
nekmii ceet». B 1993 n 1998 QoHpg xopeorpaduyeckoin npemmu
Yy CaH o oTmeTun fiBe ero paboTbl: «<BeuHoe aBuKeHne» n «Celi-
yac 1 notom». B 1991, 1994, 1998 1 1999 Accoumaumsa YMnnncKnx
KpuTukoB Harpaguna Mpusom APES noctaHoBKM «AHHa OpaHK»,
4 Janis For Joplin, «JlnbeptaHro» n «Meccuto». B 1999 oH nonyuun
MnatuHoBbLIA Npu3 KoHekca B ApreHTUHE Kak Nydwuii xopeorpad
pecatunetus. Tam xe B 1999 npemum Teatros del Mundo 6bin yzo-
cToeH «Meccusay, a «TpamBan “?KenaHue”» geaxabl B 2000 Harpa-
Xaanca Accoumaumen apreHTUHCKUX KpuTnkoB — Trinidad Guevara
Prize n Ace Prize Kak nyuwwas noctaHoBka. B 2001 npemun Teatro
XX| ynoctoeH 6anet «Ceityac 1 notom». B 2009 HarpaxpaeH 6enb-
runckum OpgeHom Jleononbaa.

C xynoxHukom no ceeTy Kapnocom lannapgo oH noctaBui 0Koso
50 6anetos.

OH 6bI1 UneHOM Xtpu xopeorpaduyecknx KOHKYpcos B Magpuae
(1992), MonTe Kapno (2000), Hbo-Mopke (2007) v JlozaHHe (2010).
OH 6b1n uneHoM xtopu Benois de la Danse.

Xopeorpaduio
NpeACTaBnAT:

Xepappo MaptypaHo /
Gerardo Marturano

MBana CaHTaHenbA / lvana
Santanelja

xopeorpadbi
MR choreographers

Mauricio Wainrot was born in Buenos Aires and studied there
at the Teatro Colén High School of Arts. He danced as principal
guest soloist with the Royal Winnipeg Ballet, the Teatro Municipal
Ballet of Rio de Janeiro, the Ballet de Camara of Caracas, the Ballet
Contemporaneo and the Grupo de Danza Contempordanea del Te-
atro San Martin of Buenos Aires.

Wainrot has been artistic director of Ballet Contemporaneo del
Teatro San Martin of Buenos Aires since 1999. From 1992 to 2004,
he was permanent choreographer of the Royal Ballet of Flanders
in Belgium, where he created Carmina Burana, Le Sacre du prin-
temps, Messiah, The Firebird, Looking through Glass, Beyond Memory,
Wayfarer Songs, Tango Plus, The 8 Seasons, Distant Light and Journey.
In 1986, Wainrot was invited by Ulf Gaad, artistic director of the Go-
thenburg Operain Sweden, to stage Anne Frank, Symphony of Psalms
and Three Argentine Dances. Due to the success of the program,
he was invited to re-stage these works and to create new ones for
companies in Europe and America.

From 1987 to 1990, he was a resident choreographer of Les Bal-
let Jazz de Montréal and, from 1989 to 1991, of Hildesheim Stadt-
theater in Germany. Wainrot has been a guest teacher at Mudra
International (Maurice Bejart’s company school) in Brussels,
at the Hochschule fur Miisik und Darstellende Kunste in Frankfurt
and at the Teatro Coldén High School of Arts and the Taller de Danza
of Teatro San Martin in Buenos Aires.

Forty-eight ballet and dance companies have performed Wainrot's
choreographic works, among them, the English National Ballet,
the Royal Ballet of Flanders, the Ballet Royal de Wallonie, the Royal
Swedish Ballet, the Royal Winnipeg Ballet, Ballet Argentino and bal-
let companies in Hannover, Wiesbaden, Cincinnati, Chicago, Israel,
Riga, de Bordeaux, Nice, Chicago, Montréal, Mexico and Chile.
Wainrot was nominated for a Benois de la Danse in 2003 for Distant
Light. In 1993 and 1998, the Choo-San Goh Choreographic Award
Foundation gave awards to two of his works, Perpetual Motion, cre-
ated for the Hubbard Street Dance of Chicago, and Now and Then
created for the Richmond Ballet. In 1991, 1994, 1998 and 1999,
the Chilean Critics Association awarded him the APES prize for Best
Production of the Year. In 1999, he won the Konex Platinium Prize
in Argentina as Best Choreographer of the Decade. In 2009, he was
named Chevalier de |’'Ordre de Leopold by King Albert Il Belgium
for his outstanding artistic career in the dance world.

Wainrot has been a jury member of Concurso Coreogréfico de la
Villa de Madrid (1992), the Dance World Monte Carlo Competition
(2000), the New York International Dance Competition (2007), Ben-
ois de la Danse (2007) and the Prix de Lausanne (2010).
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Anekcen PATMAHCKN

Alexei RATMANSKY

TPUNTOTNA HA MY3bIKY IMWTPUA
LHOCTAKOBUYA; «bYPA», AH CUBEJTNYC.
AMEPUKAHCKWI TEATP BAJIETA.
«OTMNEPA», IEOHNI AECATHMKOB.
BAJIET TEATPA JTA CKAJTA

SHOSTAKOVICH TRILOGY;
TEMPEST, JEAN SIBELIUS.
AMERICAN BALLET THEATRE.
OPERA. L. DESIATNIKOV

LA SCALA

xopeorpadbl

choreographers

Popunca B CaHkT-letepbypre, yunnca B MoCKOBCKOW akagemMuu
xopeorpaduu, knacc MNetpa MectoBa. TaHLeBan BeayLne napTum
B YKPaMHCKOM HaumoHanbHom 6anete, BuHHunerckom Kopones-
ckom banete, latckom KoponeBckom 6anete. OH noctasun 6aneTbl
Ha cueHe MapumHckoro TeaTpa, [latckoro KoposeBckoro 6anera,
LBegckoro KoponeBckoro 6aneta, HaumoHanbHoro 6aneta Hu-
AepnaHpaos, baneta CaH-OpaHuncko, ABCTpanuiickoro 6aneta, Kn-
eBCKoro 6aneta, Tounmcckoro Teatpa onepbl 1 6aneTa, a Takxe 4is
HuHbl AHaHnawsunu, nanbl BuwHeson n Muxauna bapbllWHMKO-
Ba. Ero 6anet «CHbl 0 AANOHUM» 6blN YAOCTOEH NPECTUKHON «30510-
Tol mackn» B Mockse. B 2005 emy npucyxgaeH Mpwu3 Benois de la
Danse 3a noctaHoBKY «AHHbI KapeHnHoW» B [JaTCKOM KOPOneBCKOM
6anete. OH 6bIN yOOCTOEH Takxe Harpaabl Knight of Dannebrog
[NaTckon koponeBbl Maprapet Bropoii (2001).

B 2004 PaTmMaHCKMI Ha3HAYaeTCA XY[OXKEeCTBEHHbIM PYKOBOAUTE-
nem 6aneta bonbuoro Teatpa Poccun. Ha Tol cueHe oH nocTaBun
MHoroakTHble 6anetbl: «CBeTnbIii pyueii» (2003), «bont» (2005),
xopeorpaduueckyo pekoHCTpyKumto «Kopcapa» (2007), «lnams
Mapuxa» (2008), «YTpaueHHble wnnto3um» (2011). B neprog py-
KoBogcTBa PaTmMaHckum bonbluoii 6anet 6bin HaseaH Accoumauu-
el NOHIOOHCKMX KPUTUKOB «Jlyullell MHOCTPaHHON KOMMaHWen»
B 2005 1 2007. B 2006 xopeorpad nonyuun Mpu3 31oin Accouymanmu
3a MOCTaHOBKY «CBET/IOr0 pyuba».

OH cTan naypeatom «3010i Macku» 3a 6anet «Mrpa B KapTbl»
B bonbwom Teatpe (2007). B 2009 oH nocTaBWA TaHLUbl B One-
pe «Anga» B HOBOW MocCTaHOBKe MeTpononuteH onepa. B atom
e rogy PaTMaHCKMI CTaHOBMTCA NOCTOAHHBIM Xopeorpadom Ame-
priKaHcKoro TeaTpa 6anera.

[na ston Tpynnbl oH noctaBun «Ha [JHenpe» (2009), «<Cemb coHaT»
(2009), «Banbc Ha Mackapapae», 6anet B yecTb HUHbI AHaHMALBUAN
B MociefHeM ce30He ee paboTbl Ha cueHe (2009), «LLlenkyHunK»
(2010), Dumbarton (2011), «Kap-nTuuy» 1 «[eBaTyto CUMOOHNUIO»
(2012), «<KamepHyto cumpoHuto» n «MepBblit GOPTENbAHHDINA KOH-
uept» (2013). B 2013 PatmaHckuii ctan ctuneHguatom Oonga Ma-

KapTypa.
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Alexei Ratmansky was born in Leningrad and trained at the Mos-
cow Choreographic Academy. His performing career included ap-
pointments as principal dancer with the Ukrainian National Ballet,
the Royal Winnipeg Ballet and the Royal Danish Ballet. As a cho-
reographer, he has created ballets for the Bolshoi Theater, the Ma-
riinsky Theater, the Royal Danish Ballet, the Royal Swedish Ballet,
the Dutch National Ballet, New York City Ballet, the San Francisco
Ballet, the Australian Ballet, the Kiev Ballet and the State Ballet
of Georgia, as well as for Nina Ananiashvili, Diana Vishneva and
Mikhail Baryshnikov.

His 1998 work Dreams of Japan earned a Golden Mask award as Best
Ballet Production in Russia. In 2005, he received a Benois de la
Dance prize for his choreography of Anna Karenina for the Royal
Danish Ballet. He was made Knight of Dannebrog by Queen Mar-
grethe Il of Denmark in 2001.

Ratmansky was named ballet artistic director of the Bolshoi Theater
in January 2004. For the Bolshoi, he choreographed full-length pro-
ductions of The Bright Stream (2003) and Bolt (2005) and re-staged
Le Corsaire (2007) and The Flames of Paris (2008). Under Ratmansky’s
direction, the Bolshoi was named “Best Foreign Company”in 2005
and 2007 by The Critics’ Circle in London, and Ratmansky received
a Critics’ Circle National Dance Award for The Bright Stream in 2006.
In 2007, he won a Golden Mask award as Best Choreographer for
his production of Jeu de Cartes at the Bolshoi.

In 2009, Ratmansky choreographed new dances for the Metropoli-
tan Opera’s production of Aida and joined American Ballet Theater
as an artist in residence. For ABT, Ratmansky has choreographed
On the Dnieper (2009), Seven Sonatas (2009), Waltz Masquerade,
a ballet honoring Nina Ananiashvili’s final season with the com-
pany (2009), The Nutcracker (2010), Dumbarton (2011), The Firebird
and Symphony #9 (2012) and Chamber Symphony and Piano Con-
certo #1 (2013).

Ratmansky was named a MacArthur Foundation Fellow for 2013.
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MapTHep:
CemeH Yyanx
Simeon Chudin
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ownun bOYIEP

Ashley BOUDER

Poonnacb B Kapnain, lMeHcunbBaHua, CLUA. Hauana
B LUECTb JIET TaHLEeBaNIbHOe 0bpa3oBaHue B LleHTpanb-
HoW GaneTHo WKone poaHoro ropoaa u B LLikone Ame-
prKkaHckoro 6aneta y Mapcun [eiin Bupu.

B nepwrop yué6bnl 3aBoeBana Mpu3 Mae L. Wien — mHo-
roobelyatouiee oTkpbiTue. B 1999 npogonxuna obpa-
30BaHue B LLIkone AmepurkaHckoro 6aneta.

Bo Bpema yuebbl ncnonHWna conbHble ponu B «KoH-
LiepTHbIX TaHLax» 1 Ma fe ge «3BE3abl 1 Nonocbl» ba-
NaHYMHA Ha LIKOJIbHOW CLEHe B PamMKax eXerogHoro
BeceHHero cnektakna Lkonbl (2000). OHa cTana cTa-
XmnpoBaTbca B Tpynne Hblo-Mopk Cutn 6aneta, v 3aTem
6Oblna NpuHATa B kopaebanet. B 2004 oHa cTana conucr-
Kow, a B 2005 — npruMoi.

VicnonHuna MHOro 3ameTHbix poneii B 6aneTtax [.
BanaHumHa «Kap-ntuua», «[paroueHHocTU» («M3ym-
pyabl» n «Py6uHbl»), a Takxe K. Po66uHca «YeTbipe
BpemeHU ropa» u «[pyrue TaHubl». OHa nepBas WC-
nonHWTeNbHULA NapTuid B 6anetax Mutepa MapTuHca,
Kpuctodepa YungoHa, YaiiHa Maklperopa, Maypo bu-
roHuetTwn, Ayrnaca Jln, IxactnHa lMeka, Jlanma Ckap-
netta n Puuapga TaHHepa.

Swnu boypep ydyactBoBana B 6aneTHbIX rana MoBCto-
Jy B MVpe 1 Kak NpurnawéHHasa apTucTka BbiCcTynana
B lMapuxckon Onepe, Pumckon onepe, MaprmHcKom
TeaTpe, TeaTpe Maccumo v CrHranypckom TeaTpe TaH-
ua.

Oxa aBaxabl nonyyana Dance Open Award 3a akcnpec-
CVI0 1 BUPTYO3HOCTb (201, 2013).

BELAYLWAA MAPTWH,
«CUMOOHWA 3ATTALA»

(HETBEPTAA YACTD),

X. KEW/OXK. BATTAHYNH;

BELAYLWAA MAPTWH,

«TEMA C BAPUALIMAMM» (XONEPKK),
M. XUHOEMWUT/OXK. BAITAHYNH;
BEAYLWAA MAPTNA, «<BECTIPO»,

b. MOPETTW/M. BUTOHUETTW;
CUTAPETTA, <HAMYHAY,

3. JTANO/A. PATMAHCKNN.
HbIO-MIOPK CTW BATTET

WESTERN SYMPHONY

(FOURTH MOVEMENT),
H.KAY/G.BALANCHINE;

FOUR TEMPERAMENTS (CHOLERIC),
P. HINDEMITH/G.BALANCHINE;
PRINCIPAL IN VESPRO,

B. MORETTI/M.BIGONZETTI;
CIGARETTE, NAMOUNA,
E.LALO/A.RATMANSKY.

NEW YORK CITY BALLET

Ashley Bouder was born in Carlisle, Pennsylvania, and

began her ballet training at the age of six with Marcia

Dale Weary at the Central Pennsylvania Youth Ballet. Af-
ter attending the 1999 Summer Program at the School

of American Ballet (SAB), the official school of New

York City Ballet, she was invited by SAB to continue

her training during the Winter Session. As a student,
Ms. Bouder performed featured roles in George Bal-
anchine’s Dances Concertantes and Stars and Stripes for
the School of American Ballet’s 2000 Annual Spring

Workshop. Bouder was named an apprentice with New

York City Ballet in June 2000 and became a member
of the corps de ballet that October. She was promoted

to the rank of soloist in February 2004 and, in January

2005, was promoted to principal dancer.

As a principal in NYCB, she has won critical acclaim for
her dancing in many Balanchine works, such as The Fire-
bird, Stars and Stripes, and Emeralds and Rubies from

Jewels, and Jerome Robbins works, such as Fall from

The Four Seasons and Other Dances. Bouder has also

originated roles for choreographers such as Peter Mar-
tins, Christopher Wheeldon, Wayne McGregor, Mauro

Bigonzetti, Douglas Lee, Justin Peck, Liam Scarlett and

Richard Tanner.

Her guest appearances include the Paris Opera Ballet,
Rome Opera Ballet, the Mariinsky Theater, Teatro Mas-
simo and Singapore Dance Theater. In addition she has
participated in many ballet star galas worldwide.

She was the 2000 recipient of the Mae L. Wien Award

for Outstanding Promise from the School of American

Ballet and, in 2011 and 2013, respectively, received

the Dance Open Awards for Expressivity and Virtuosity.
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MapTHep:
Jin U3a-bo / Li Jia-bo
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TaHLUOBLYMLbI

ballerinas

9o JTIO-HOW

Yao LIU YU

BAJIEHCBEHA,
«BECEJIAA BIOBA»,
O. JIEFAP/P. XAVIHL.

BAJTET TOHKOHTA

VALANCIENNE, MERRY WIDOW,
F. LEHAR/R. HYND.
THE HONG KONG BALLET

Pogunacb B npoBuHUMM CbiuyaHb, B 2005 3aKoHumna
lMeKnHCKyto GaneTHyto akafeMuto, B TOM xe rofy 6bina
npuHAaTa B banet [oHKoHra 1 B 2010 nonyunna 3BaHue
CONMUCTKMN.

B 2000 3aBoeBana CepebpsaHyio Mefanb B mMnagLiei
rpynne Ceabmoro KoHkypca Ha Ky6ok Peach & Plum,
ApnAowWmMMca B Kntae BaKHeMWM COpeBHOBaHMEM
Bbicwer nurn. B 2010 TaHyoBWMLa HarpaxzaeHa oH-
KOHICKVMM TaHLEeBabHbIM MPU30M, MPUCY>KAAEMbIM
TaHuUeBanbHbIM anbAHCOM [OHKOHTa, 33 NapTuio B bane-
Te «<Pomeo n [IxXynbeTTa.

B 2010 oHa npwurnawanacb ucnonHutb lla pge pge
n3 «Konnenum», a Takxe «CBET 1 TeHU» B rana, Nnocsa-
weHHoM 50-netuto baneta KBuHcnsHga, ABCTpanuA.
OHa ncnonHAeT Befylyme napTuX BO MHOMMX MOCTa-
HOBKax KOMMNaHuu, B TOM uncie «JlebennHoe 03epo»
n Allegro Brillante.

Born in Sichuan, Liu Yu-yao graduated from the Beijing
Dance Academy in 2005. In the same year, she joined
the Hong Kong Ballet as a member of the corps de bal-
let and was promoted to soloist in 2010.

In 2000, she won the silver medal in the junior group
of the 7th Peach & Plum Cup Dance Competition, one
of the most important dance competitions in China.
Liu also received a 2010 Hong Kong Dance Award from
the Hong Kong Dance Alliance for her performance
as Juliet in Romeo and Juliet.

In 2010, she was invited to perform a pas de deux from
Coppélia and In Light and Shadow at the Queensland
Ballet 50th Anniversary International Gala in Australia.
She has performed leading parts in many of the com-
pany’s productions, including Swan Lake and Allegro
Brillante.
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MepBas conuctka Leeackoro Koponesckoro 6aneta Mapuka Kuga
poaunack B Ocake, iNOHUA, M Hayana TaHLeBaslbHOe 0bpa3oBaHie
B yeTblpe roga. Mocsie ycnewHbIX BbICTYNAEHNI Ha HaLMOHaNbHbIX
KOHKypCax, OHa 3aBOoeBajla CTUMEHAMI0 KOHKypca «J103aHHCKMN
npu3» (Prix de Lausanne) B 2000. OHa 3aBepLuaeT 6aneTHoe obpa-
3o0BaHue B LLkone baneta CaH-®OpaHumucko. HaumHaeT apTuctiye-
CKylo Kapbepy B 2002 B Anbbepra-6anerT, B KaHage.

B 2004 Mapuko Kupy npuHumaioT B bonbwon 6anet KaHagpl
B MoHpeane, rge oHa BCKope noaBnsetcA B naptuv [KynbeTTbl
B «Pomeo n [XynbeTTbl» KaH-Kpuctoda Maiio. EE BbicTynneHne
NPUBETCTBYET KPUTMKA, OHa CTaHoBKTCA «OTKpbITem 2005 ropa»
no Bepcun Montreal Gazette n «25 to watch 2006» no mMHeHUIo
XypHana Dance Magazine.

B 2008 oHa nonyyaeT 3BaHVe NepBOW CONMCTKI U NPUTTaLLaeTca ana
yy4acTva B KoHUepTe, nocBALWEHHOM [puHuy Takamago, B AinoHuto.
Mocne otbe3ga n3 KaHagbl B 2009 oHa nepexoauT B banet [éTe-
6opra, LLseuus, u, Taknm 06pa3om, BCTpeyaeTca C COBPEMEHHOIA
eBponeickon xopeorpaduein. BHoBb paboTaeT ¢ Matcom dKom
1 ncnonHaet Aspopy B ero «Cnaulein Kpacasuue». KypHan Dance
Europe Ha3biBaeT ee Bblgatowwenca aptuctkon 2010 roga. B léTe-
6opre B peneptyap Mapuko Kugbl npuxofgar counHeHmsa Cawm
Banbu, VoxaHa VHrepa, Anekcanapa JkmaHa, Meaxu Banepcku.
B 2011 oHa BMecTe CO CBOMMM AMOHCKMMM KOAIEraMn OpraHn3y-
eT 6naroTBopuTENbHbIA GaneTHbIV rana B Nob3y NOCTPaAaBLLIMX
OT NPUPOAHON KaTacTpodbl B ANOHMN.

B 2012 Mapwuko Knpa npuxogut B LlBeg-
ckuin KoponeBckuin 6anet u cpasy BbICTy-
MaeT B BEAYLLMX POSAX B paboTax Takmx Xo-
peorpados Kak CuxH Yenuc, MoxaH Unrep,
OpbAH AHBEepCoH 1 SMMaHyanb lat. B mupo-
BoW npembepe Matca Jka «[IxynbeTTa u Po-
meo» (2013) oHa NCMoNHAET 3arnaBHyto nap-
T U BCTPEYAET roPAYMNIA NPUEM KPUTUKM.

MapTHepua:
MpuHa / Simeon Chudin

©CARL THORBORG

Mapuko KUOA
Mariko KIDA

TaHLIOBLNLbI
ballerinas

[KYNIBETTA,
~ <JDKYNIBETTA 1 POMEO»,

M. YAMIKOBCKMIA/M. 3K. LIBECKMN
KOPOJEBCKMM BATET

JULIET, JULIET AND ROMEQ,
P. TCHAIKOVSKY/M. EK.
ROYAL SWEDISH BALLET

Originally from Osaka, Japan, Mariko Kida is a first soloist with
the Royal Swedish Ballet. She began her ballet training in Japan
at the age of four and, after winning numerous Japanese compe-
titions, was awarded the Prix de Lausanne Scholarship in 2000. Kida
completed her training at the San Francisco Ballet School and began
her professional career in 2002 with the Alberta Ballet in Canada.

In 2004, Kida joined Les Grands Ballets Canadiens de Montreal and
made her company debut as Juliette in Jean-Christophe Maillot’s
Romeo et Juliette. For her performance of Juliette, she was cho-
sen among “Faces to Watch 2005” by the Montreal Gazette and
“25 to watch 2006” by Dance Magazine. In 2008, she was promoted
to first soloist and the same year was invited to dance in the me-
morial gala concert in honor of Prince Takamado of Japan.

In 2009, Kida left Canada join the Gothenburg Ballet in Sweden.
Working with Mats Ek, she again danced Aurora in his Sleeping
Beauty and was named one of the Outstanding Dancers of the Year
in 2010 by Dance Europe. In Gothenburg, Kida expanded her reper-
toire through working such other noted choreographers as Sasha
Waltz, Johan Inger, Alexander Ekman, and Medhi Walerski. In 2011,
together with fellow Japanese colleagues, she helped to organize
a charity gala concert in aid of victims of the natural disaster in Ja-
pan.

Kida joined the Royal Swedish Ballet in 2012 and immediately as-
sumed leading roles in works by Stijn Celis, Johan Inger, Orjan An-
dersson and Emmanuel Gat. In 2013, she danced the role of Julia
in the world premiere of Mats Ek’s Julia och Romeo.
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Haga MIO3KA
Nadia MUZYCA

FPETA, <30MYLLKA®,
V. LUTPAYC/P. 3AHENIA. ;
BAJIET TEATPA KOJTOH (BY3HOC-AMPEC)

Popunacb B ogHoM U3 npoBuHUmMIA byHoc-Alpeca. B 9 neT Haua-
na yunTbca B Bbiclwem mHCTUTYTE ucKycctBa npu Teatpe KonoH.
B 1995 6bina npurnaweHa Xynuo bokka B ero Tpynny «banet Ap-
reHTUHbI». MprHMMana yyactie BO MHOTVX TypHe TPyMnbl, BbICTY-
nas B HEKMACCMYECKOM CTUIe, COBPEMEHHOM TaHLE U TaHToO.

B 1999 nocne oyeHb yCnewHoro BbICTYMAEHUA B BbIMYCKHOM Crek-
Takne oHa npuvwna B Tpynny TeaTpa ApZ>KeHTWHO U OCTaBanacb
30ecb o 2004. PaboTana ¢ u3BecTHbIMU Xopeorpadamm — 3apKo
Mpe6un, AHHON-Mapu Xonmc, lecmoHaom Kennu, ArHetoii n Buk-
TopoM bbagxu, Kapnom bypHetrtom, PeHaTto 3aHennon, flHKncom
Mukunepucom, Bunbrenomom bypmaHom u Jingrein CeHbu.

OHa npuvrnawanacb BO MHorve 6aneTHble rana no BCEMY MUPY:
MeXayHapoaHblli 6anetHblli dectvBanb B Maiamm (2003, 2004,
2009, 2012), dectusanb B Cnoneto u Tenb-Ause (2008), XXII dpe-
cTuBanb B laBaHe 1 Ha OOWNENHbIN rana B MoHTeBMAEO, NOCBA-
LeHHbIN Ballet del Sodre.

OHa 6bin HarpaxaeHa Mpusom Sol de Oro 2007 v aBaXKAbl HOMUHN-
poBaHa Ha lNpu3 Revelacién de la danza (2008, 2009).

B 2005 oHa npucoeguHunace K Tpynne Teatpa KonoH, rae ucnon-
HAET COfbHble U TNaBHble MapTUX, B YacTHOCTU MaHOH, B OfHO-
MMeHHoM b6anete MakMwunnaHa. B ee penepTyape Take 6anetbi:
«Kuzenb» n «Maxuta» (06a — Metuna), «doH Knxot» (Mpebun),
«He Bce nu paBHO?» (banaHuuH), «Cunbdupa» (Jlakott no bypHo-
Bunto), «Kapmen» (Mnuceuknin, BanHpot), «Mapraputa n ApmaH»
n «CumdoHnyeckne Bapuaumm» (06a — AwToH), «LLlenkyHumk»
u «JlebepnHoe o3epox» (06a — MNutep Pant), «Mynbcaunmy (bbagxu),
«Mapwxckoe Becenbe» (MacuH), Sinfonia entrelazada
(buronsetTn), «<butBa» (Jonnap), La vivandiére (CeH-Jle-
OH), «KoHuepTHOe TaHro» (LUTekenbmaHn), «MeTpyluka»
(Apaiic), «baspepka» (MakapoBa), «3onywka» (3aHen-
na), Ap.

B CaH lMayno, bpa3unus, oHa Kak npurnalieHHas apTucT-
Ka ncnonHsana 6anepuHckyto naptuio B «LLenkyHuumke,
naptHep Ponango Capabus (naypeart Benios de la danse,
2011). Tekywumi ce3oH B TeaTpe KonoH oTkpbinca «Jlebe-
OVHBIM 03epoM» B NocTaHoBKe [Mutepa PaiiTa ¢ yyacTu-
em Hagu My3uku B naptum OgetTol-Ogunnun.

BENOIS DE LA DANSE /2014

TaHLUOBLUNLbl
ballerinas

GRETE, CINDERELLA,
J. STRAUSSHREZANE [IFAY
TEATRO COLON (BUENOS AIRES)

Nadia Muzyca was born in Quilmes, Provincia de Buenos Aires, Ar-
gentina, and at the age of nine began her ballet studies at Instituto
Superior de Arte at Teatro Colon.

In 1995, she was invited by Julio Bocca to join his Ballet Argentino
and became his partner in Vittorio Biaggi’s Pulsaciones at the com-
pany’s debut visit to New York. She also participated with Ballet
Argentino in numerous tours throughout the world.

In 1999, she joined Ballet del Teatro Argentino, where she was
a principal dancer with the company until 2004.

Muzyka has worked with such renowned choreographers and bal-
let masters as Zarko Prebil, Anna-Marie Homes, Desmond Kelly, Ag-
neta and Victor Valcu, Vittorio Biaggi, Karl Burnett, Renato Zanella,
Yanis Pikieris, Whilhem Burman and Lidia Segni.

She has appeared as a guest artist at many international galas, in-
cluding the Miami International Ballet Festival, the Spoleto Ballet
Festival, the International Tel Aviv Dance festival, the International
Ballet Festival in Havana and the Anniversary Gala in honor of Mon-
tevideo's Ballet del Sodre.

She was awarded the “Sol de Oro 2007" prize for her career in dance
and was nominated twice, in 2008 and 2009, for Clarin’s Revelacion
de la danza award.

In 2005, she joined Ballet del Teatro Colén, where was chosen
to perform the title role at the premiere of Kenneth MacMillan’s
Manon. Besides Manon, Muzyka’s repertoire includes Giselle, Don
Quixote, Balanchine’s Who Cares?, Lacotte’s La Sylphide, Plitseski
and Wainrot’s Carmen, Ashton’s Marguerite and Armand and Sym-
phonic Variations, Lidia Segni’s The Nutcracker, Peter
Wright's Swan Lake, Bigonzetti's Sinfonia entrelazada,
Massine’s Gaieté Parisienne, William Dollar’s Le Combat,
Saint-Leon’s La vivandiére, Ana Maria Stekelman’s Con-
certango, Oscar Araiz’ Petroushka, Natalya Makarova’s
La Bayadere, and Renato Zanella’s Cinderella.

Nadia is opened the 2014 ballet season at Teatro Colén
as Odette/Odile in Peter Wright's Swan Lake.

MapTHep:
XyaH Ma6no Jlego / Juan Pablo Ledo
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BEAYWAA MAPTUA, «CUMDOHWA N 9,

[. WOCTAKOBUY/A. PATMAHCKWN;

BEAYLLAA MAPTUA, «ITAPTUTA BAXA»

V.-C. BAX/T. TAPIT;

BEAYLIAA TTAPTWA, «<TEMA C BAPUALIVAMM,
MYAVKOBCKN/OXK. BAJTAHUVH;

MA3YPKA I CEABMOW BAJIbC, «CATTbONbI»,
O. WONEH/M. OOKVH.

AMEPVIKAHCKWI TEATP BAJIETA

PRINCIPAL IN BACH PARTITA, J.S. BACH/T. THARP;
PRINCIPAL IN THEME AND VARIATIONS,

P. TCHAIKOVSKY/G. BALANCHINE;

MAZURKA AND PAS DE DEUX,

LES SYLPHIDES, F. CHOPIN/M. FOKIN;

SYMPHONY N2 9 D. SHOSTAKOVICH/A. RATMANSKY.
AMERICAN BALLET THEATRE

Pogunacb B Mockse. B 2002 okoHunna MOCKOBCKYO akafemuio
xopeorpaduu n B 17 net npuwna B Tpynny bepnuHckon rocypap-
CTBEHHOII onepbl. B nepBblii Ce30H MCNOMHUMA TaM FlaBHble nap-
Tn B «llenkyHunke», «<basgepke» n «OHervHe». 3aTem nocnego-
Banu: Opetta-Ogunnus («JlebeguHoe o3epo»), ABpopa («CnAwas
KpacaBuuay), CBaHunbaa («Konnenusas), Kutpm («[oH KnxoT»), 3ur-
nuHga v bpyHrunbga («Konbuo BHyTpy Konbua» Mopuca bexapa),
IxxynbetTa (<Pomeo u [xynbetta»); MaHoH 1 3onywka (nepas
UCMOSIHUTENbHMLA) B OfHOUMEHHbIX 6anetax MakMwunnaHa n Ma-
naxoBa. B ee 6epnuHcKom penepTyape Takxe 6biin 6anetbl Pona-
Ha lMetn, Opepepuka AwToHa, Po66uHca, banaHunHa, QopcaiiTa,
KnnnaHa, Penato 3anennsl, YBe Lonbua, Kpuctnana Lnyka. boina
nepBoi ncnonHUTeNbHULEN ponn BaooxHoBeHna B «KapaBagko»
Maypo buronzerTu.

Kak npuvrnaweHHas apTucTka BbiCTymana ¢ AHMIMACKMM Haumo-
HanbHbIM 6aneTom, Tokno-6anetom, Teatpom Jla Ckana, BeHckon
onepoii, 6anetom MapunHckoro Teatpa, bonbwum Teatpom Poc-
cun, WryTtTraptckum 6anetom, Lilopuxckum 6anetom («JlebeanHoe
03epo», 3anuncaHo Ha DVD).

JlaypeaT MOCKOBCKOro MeXAyHapoLHOT0 KOHKypca apTUCTOB
6aneta, 3onotas mepanb (2001) KoHkypca «[pu3 BaraHoBoi»
(CaHkT-MeTepbypr), koHKypca B Haroe (2002). ObnagatenbHuua
Mpu3a JadHbl (2004), MNMpr3za Hemeukon KpuTukmu (2005), Mpu3za
XanHua Lnepnu n TaHyoswwmua roga (2007).
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CEMMOHOBA

Bl Polina
SEMIONOVA

TaHLIOBLUNLbI
ballerinas

B 2011 CemnoHoBa aebloTpoBana B AMepuKkaHCKOM TeaTpe Oa-
neta B naptuax Kntpu n Ogettol-Ognnnuun. B ee amepukaHckom
penepTyape poNM KnacChyeckoro M COBPEMEHHOro peneprya-
pa. C ceHTAbGpA 2012 CeMMOHOBa 3aHANa NONIOXKEHUE HGanepuHbl
Tpynnbl.

Born in Moscow, Polina Semionova studied at the Moscow Choreo-
graphic Academy. Upon graduating in 2002, she was invited to join
the Berlin State Opera Ballet, where, at the age of 17, she became
the youngest principal in the company’s history. During her first
season she danced leading roles in The Nutcracker and La Bayadeére
and Tatiana in Onegin.

Semionova’s repertoire includes Odette/Odile in Swan Lake, Ni-
kiya in La Bayadeére, Marie in The Nutcracker, Princess Aurora
in The Sleeping Beauty, Swanhilda in Coppélia, Kitri in Don Quixo-
te, Giselle in Giselle, Tatiana in John Cranko’s Onegin, Sieglinde and
Briinhilde in Maurice Bejart’s Ring um den Ring, Manon in Kenneth
Mac Millan’s Manon, Juliet in John Cranko’s Romeo and Juliet and
the title roles in Roland Petit's Carmen and Frederick Ashton’s Syl-
via. She also performs principal roles in Jerome Robbins’ Afternoon
of a Faun, George Balanchine’s Ballet Imperial, Apollo, A Midsummer
Night’s Dream, Tchaikovsky Pas de Deux, and Diamonds from Jewels,
William Forsythe's The Vertiginous Thrill of Exactitude and Jiri Kylian’s
Return to the Strange Land. In addition, she has appeared in works
by Mauro Bigonzetti, Renato Zanella, Uwe Scholz and Christian
Spuck. Semionova created the title role in Vladimir Malakhov’s Cin-
derella and the role of Creativity in Bigonzetti's Caravaggio.
Semionova has appeared as a guest artist with the English National
Ballet, the Tokyo Ballet, Teatro alla Scala, the Vienna State Opera
Ballet, the Mariinsky Theater, the Bolshoi Theater, the Stuttgart Bal-
let and the California Ballet. She is also guest artist of the Mikhai-
lovsky Theater.

Semionova stars as Odette/Odile in the Zurich Ballet production
of Swan Lake, which was recently filmed and released on DVD by Bel
Air Classiques. She appears as the ballerina in Herbert Gronemey-
er's music video Demo (Letzer Tag) and is one of the featured artists
in EuroArts DVD Divine Dancers Live from Prague.

Semionova’s awards include a gold medal at the Moscow Interna-
tional Competition of Ballet Dancers in 2001, first prize at the Va-
ganova-Prix Ballet Competition in St. Petersburg and junior prize
at the Nagoya International Ballet Competition in 2002, the Daph-
ne Prize in 2004, German Critics Choice Award in 2005, Dancer
of the Year and the Heinz Spoerli Prize in 2007.

Semionova made her debut with American Ballet Theater in 2011,
where she became a principal dancer in September 2012.
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Buktopusa TEPELLKMHA

Viktoria TERESHKINA

SATTTABHAA POJIb, «KAPMEH-CIONTA,
K. BU3E-P. LUEOPVIH/A. AJTOHCO.
MAPNUHCKWI TEATP

TITLE ROLE, CARMEN,
G. BIZET- R. SCHEDRIN/A. ALONSO.  TaHUOBLUALbI

MARIINSKY THEATRE ballerinas

Pogunacb B KpacHoapcke. OkoHuuna CaHkT-MeTepbyprckyto
Akagemuio 6aneta um. A.A. Baranosoi B 2001, knacc npodecco-
pa M.A. BacunbeBoii 1 6bina npuHATa B MaprnHCKKi Teatp.

B peneptyape: Xuzenb, Muprta, («Kusenb»), 3ionbma n Megopa
(«Kopcap»), Hukna n famsattn («basgepka»), Aspopa, ®ea 3ono-
Ta, QPea bpunnnantoB («CnAwas Kpacasuua»), Opgetta-Ogunnua
(«/lebegunHoe 03epo»), Kutpu («[oH KnxoT»), 3arnaBHble napTuu
B «PaiimoHze» 1 «Kap-ntuue», Grand pas u3 «MaxuTbl», 306enaa
(«lWexepa3apa»), ®purna («Cnaprak», JleoHnga AkobcoHa), [xy-
nobetta («Pomeo u [xynberta», JleoHnpa JlaBpoBckoro), Mex-
MeH3 baHy («Jlerenga o nbsu», K0pua Mpuroposuya); Grand pas
classique Buktopa 30BcKoro. Eto ucnonHeHbl courHeHna banaHuu-
Ha, Po66uHca, Netn, MakMunnaHa, AwToHa, JlaHaepa, AnoHco, Jla-
KoTTa, PatmaHckoro, AHydpuesoii, Kupunna CumoHoBa, Oopcaii-
Ta, Anekcea MupowHunyeHko, MNMutepa KeaHua, lOpna Cmekanosa,
Mpenbxokaxa, Maklperopa. Bcero cbiwe 50 ponei.

MepBaa ncnonHuTenbHMLa napTuin Koponesbl Mopsa B «YHAMHE,
xopeorpadusa lMbepa Jlakotrta (2006) n Llapb-aeBupbl B «KoHb-
Ke-ropbyHke» Anekces PatmaHckoro (2009). B KoHuepTHoM pe-
neptyape 6anepuHbl Pas de deux [uaHbl n AkteoHa u3 baneta
«Jcmepanbpa» (xopeorpadua A. BaraHoBon), «[lepeBeHcKkuin [IoH
KyaH» (J1. AkobcoHa), «TaHro-gyrato» (A. MupolHuyeHko), Adulte
(V. XuBoro).

Naypeart IX MexayHapogHOro KOHKypca apTucToB 6aneta «Apa-
6eck-2006» (Mepmb). [iBax bl naypeat BbiCLUel TeaTpabHOMN Npe-
mumn «3onotoin coput» (2005, 2006, CaHkT-MeTepbypr). Jlaypeat
MexpyHapofHoi 6anetHoi npemun Dance open B HOMUHaL MW
«Mwucc BuptyosHocTb» (2010, 2011). C Tpynnon MapumHckoro Te-
aTpa ractponvpoBasna B BennkobputaHuu, lepmanun, fonnavgun,
Hopgerun, Kntae. 3acnyeHHasa aptuctka Poccun (2008).

Viktoria Tereshkina was born in Krasnoyarsk, Russia, and gradu-
ated in 2001 from the Vaganova Academy of Russian Ballet (class
of Marina Vasilieva). The same year, she joined the ballet company
of the Mariinsky Theater.

Tereshkina's repertoire includes Giselle (Giselle, Myrtha), Le Cor-
saire (Medora), La Bayadére (Nikia, Gamzatti), The Sleeping Beauty
(Aurora, Gold Fairy, Diamond Fairy), Swan Lake (Odette/Odilele),
Raymonda (Raymonda), Paquita — Grand pas, Don Quixote (Kitri),
Schéhérazade (Zobeide), the Firebird (Firebird), Romeo and Juliet
(Juliet), Spartacus (Phrygia), Legend of Love (Mekhmeneh Bahnu),
Grand pas classique, Balanchine’s Apollo, Serenade, Symphony
in C, A Midsummer Night's Dream (Titania), Theme and Variations,
The Four Temperaments, Tchaikovsky Pas de Deux, Jewels (Rubies, Di-
amonds), Ballet Imperial and Tarantella, as well as ballets by Jerome
Robbins, Roland Petit, Kenneth MacMillan, Frederick Ashton, Har-
ald Lander, Alberto Alonso, Pierre Lacotte, Alexei Ratmansky, Svet-
lana Anufrieva, Kirill Simonov, Alexei Miroshnichenko, Peter Quanz,
Yuri Smekalov, Angelin Preljocaj and Wayne McGregor.

She toured with the Mariinsky Theater to Great Britain, Germany,
The Netherlands, Norway and China.

Tereshkina was a prize winner at the Arabesque-2006 International
Ballet Competition in Perm and recipient of Ballet magazine’s Spirit
of Dance prize in the category “Rising Star” in 2006 and of the Gold-
en Sofit (St. Petersburg, 2005, 2006). In 2010 and 2011, she won
the “Ms Virtuosa” prize at the DANCE OPEN International Ballet Fes-
tival in St. Petersburg.

<
a5
=
™
<
o
=e
o

BENOIS DE LA DANSE /2014



L TaHUoBIMUBI

ballerinas

MPVMHLECCA ABPOPA, «CIMTALWLAA KPACABUILIA»,
M. YAVIKOBCKWNW/P. HYPWEB.
MAPNXKCKAA HALIMOHATIbHARA OTTEPA

PRINCESSE AURORE, SLEEPING BEAUTY,
P. TCHAIKOVSKY/R. NUREYEV

AFTER M. PETIPA.

NATIONAL PARIS OPERA

Popunacb 1 Hauana yuntbca 6anety B [lyHKkepke, 3aTem 6 neT 3aHu-
Manacb B HaumoHanbHou KoHcepBaTopun B [apuike, a notom B ba-
netHou wkone Mapwuxcko Onepsbl. bygyun yueHuuen, yuactBoBana
B CnekTaknax: «TWeTHaA NpefoCTOPOXKHOCTbY (MOCTaHOBKA — Knop
beccn), «<Konnenus» (Jlakott no Cen-JleoHy), B 6anetax Holmarepa,
BbanaHumHa, MBaHa MycTuHa. B 2002 6bina npuHATa B Kopaebanet
Onepbl 1 yyactBoBana B «JlebegnHom o3eper, «baagepke», «[loH
Knxote», «Cnnbeum», «CepeHage», «dyaecHom maHgapuHe» (bexa-
pa), «3Tiogax» (Jlanaepa), «Cunbduae», «Cnsaiein KpacaBuue», ap.
B 2003 aH-Tunom bap nopyuwn en conbHyto posib B «KaBoTTe»
1 na ge ae B «<Beuepax monoaéxku baneta Mapvxckon onepbi».

B 2005 oHa nonyumna 3BaHue CONUCTKN. B ee penepTyap npuwnu
conbHble MapTuu B «JlebegunHom o3epe», «basgepke», «30nyLLKe»,
«Panmonpe», «<Pomeo n [Ixxynbette», «[JoH Knxote», «Cndwien Kpa-
caBuue», «[lparoueHHocTAX», «[lame ¢ Kamenuamu» n «TpeTben
cumdonmm lyctaBa Manepa»; a Takxke MupTa 1 na ge fe B «*Kuse-
nu», [loHHa CepaduHa v na ae Tpya B «[axute», banepuHa B 6anete
«[leTn panka» u gp.

OHa 6bina nNepBoON UCMOAHUTENbHULEN ponei B HGaneTax YaiHa
Makloperopa Genus (2007) n aH-Tninoma bapa «Pyueir» (2011).

B 2006 Mpwu3 3puTenbckux cumnaTtiil Obin npucyxaeH e Accouma-
umen gpysen Mapuxckon Onepbl.

B 2006 oHa ncnonHuna Opetty-Ogunnuio B «flebeprHom o3epe»
B benrpage, B noctaHoBke Xoce MaptuHeca. B 2007 yyacTBoBana
B TypHe «MaHyanb Jlerpu v apy3ba». B 2013 oHa BnepBble BbiLa
Ha cueny Onepbl B napTum Aspopbl B «CnAulein Kpacasuue» (Hypu-
eBa) U HOMUHMPOBaHa 3a Hee Ha Mpu3 Benios de la Dance.
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P
Laura HECQUE

Laura Hecquet was born in France in 1984 and began to study
dance in Dunkerque at the age of six. Following six years of studies
at the Conservatoire National Régional (CNR) de Paris, she was se-
lected to enter the School of Dance of the Paris Opera.

In 2002, Hecquet entered the corps de ballet of the Paris Opera,
where she took part in performances of Swan Lake, Rudolf Nure-
yev’s La Bayadére and Don Quixote, John Neumeier’s Sylvia, George
Balanchine’s Symphony in C, The Four Temperaments and Serenade,
Giselle, Maurice Béjart’s The Miraculous Mandarin and Harald Land-
er’s Etudes.

In 2003, Jean-Guillaume Bart chose Hecquet to perform in a pas
de deux from his ballet Javotte at one of the “Evenings of Young
Dancers of the Paris Opera Ballet” and the following year he en-
gaged her to perform his choreography for the Dancer in Richard
Strauss’ opera Capriccio, as staged for the Paris Opera by Robert
Carsen.

Hecquet was promoted to Sujet in December 2005. Since then, her
repertoire has come to include solo parts in Swan Lake, La Bayadére,
Cinderella, Raymonda, Romeo and Juliet, Don Quixote, The Sleeping
Beauty (Aurora), Diamonds from George Balanchine’s Jewels, John
Neumeier’s The Lady of the Camellias and The Third Symphony
of Gustav Mabhler, Serge Lifar's Suite en blanc, Giselle (Myrtha), Ro-
land Petit’s Proust ou les intermittences du coeur, Pierre Lacotte’s
Paquita and La Sylphide and José Martinez’ Les Enfants du paradis .
She has also participated in the world premieres of Wayne McGre-
gor’s Genus (2007), Emmanuel Gat’s Hark (2009) and Jean-Guillau-
me Bart’s La Source (2011).

In October 2006, Hecquet received the Audience Sympathy Prize
of the Association of Friends of the Paris Opera and the Prize
of the Cercle Carpeaux.
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CBUAAHME B NAPUXE

Unu B ogHom u3 1000 ropoaos. BmecTte ¢ KLM v Hawummu napTHepamu anbsiHca
SkyTeam mbl co3ganu ogHy U3 caMbiX 60JIbLUMX MApPLLUPYTHLIX CETEU B MUpeE.

AIRFRANCE KLM AIRFRANCE.RU

Peknama. Air France - 9p ®paHc. KLM - KITM. SkyTeam - Ckavitm. *He60o no-cpaHLy3cKu.




AMYP
Timur ASKEROV

TaHLIOBLUNKIA
dancers

BA3WIIb, «JOH KNXOT», JT. MUHKYC/M. TIETUTITA;
MPVIHL OE3UNPE, «CTMALAA KPACABVLIA»,
MTHANKOBCKNW/M. TIETUTA.

MAPWNNHCKUW TEATP

BASILE, DON QUICHOTTE, L. MINKUS/M. PETIPA,;
PRINCE DESIRE, SLEEPING BEAUTY,

P. TCHAIKOVSKY/M. PETIPA.

MARIINSKY THEATRE

Popunca B baky (AsepbaitgxaH). OkoHuun bakuHckoe xopeorpa-
dnueckoe yunnumuwe (2008). B 2008-2009 - B Tpynne Asepbaiia-
MaHCKOro roCyAapCTBEHHOrO aKajemmnyeckoro TeaTpa omepbl
n 6aneta um. M.O. AxyHgosa. B 2009 — 2011 — B Tpynne Hauuo-
HaNbHOTO aKafleM1Yeckoro TeaTpa onepbl U 6Ganeta YKpauHbl
um. T. LeBuenko. C 2011 B MapnmrHcKom TeaTpe.

B peneptyape: «Kuzenb» (rpadp Anbbepr); «CnAwan KpacaBuLa»
(Oe3mpe); «baspepka» (Conop); «JlebegmHoe o3epo» (3urdpua,
Opy3bsa npuHua); «oH Kuxot» (ba3unb); «Kopcap» (KoHpap);
«loneHnaHa» (lOHowa). A Takxe 6aneTbl [>kopaka banaHumHa:
«QopTenunaHHbIn KoHuepT N22» (Ballet Imperial — conuct), «CoH
B NETHIO HOYb» (06epoH) 1 «[paroueHHOCTU» («bpunanaHTbl»);
Grand pas classique — xopeorpadusa BukTtopa 3osckoro; «LLlenkyH-
ynk» (MprHu) — Bacunua BanHoHeHa; «KapmeH-ciouta» (Xo3e) —
Anbb6epto AnoHco; «JlereHaa o no6sn» (Pepxap) — KOpua Mpuropo-
BuYa; Without — beHxxammnHa Munbnbe.

JNaypeart XIl MexpayHapoaHOro KOHKypca apTucToB 6anerta u xope-
orpados B Mockse (I npemus, 2013). Jlaypeat npemun lNpe3ngex-
Ta A3epbaiifKaHa Ana MONoAexmn B 061acTu KynbTypbl — [unnom
1 3onoTtad meganb (2013).

C Tpynnori MapumnHckoro TeaTpa ractponvmpoBan B cTpaHax EBpo-
nbl, A31n n AMepuKku.
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Timur Askerov was born in Baku, Azerbaijan, and graduated
from the Baku School of Dance in 2008. The same year, he joined
the Azerbaijan State Mirza Fatali Akhundov Theater of Opera and
Ballet. From 2009 to 2011, he danced at the Shevchenko National
Theater of Opera and Ballet of Ukraine and, in 2011, joined the bal-
let company of the Mariinsky Theater.

Askerov’s repertoire includes Giselle (Count Albrecht), The Sleep-
ing Beauty (Prince Désiré), La Bayadére (Solor), Swan Lake (Sieg-
fried), Don Quixote (Basilio), Le Corsaire (Conrad), and Chopiniana
(the Youth), as well as Ballet Imperial (soloist), A Midsummer night’s
Dream (Oberon) and Jewels (Diamonds), choreography by George
Balanchine, The Nutcracker (Nutcracker Prince), Grand pas classique,
choreography by Viktor Gzovsky, Carmen Suite (José), choreogra-
phy by Alberto Alonso, The Legend of Love (Ferkhad), choreography
by Yuri Grigorovich, and Without, choreography by Benjamin Mil-
lepied.

In 2013, Askerov was a first-prize winner at the 12th International
Competition of Ballet Dancers and Choreographers in Moscow and
received the Azerbaijan Presidential Youth Prize for Culture (gold
medal and diploma).

He has toured with the Mariinsky Theater to Europe, Asia and
America.

MapTHepwa:
Kpuctnha Kpetosa / Kristina Kretova
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Opnpwvik BE3AP

Audric BEZARD

MPUHL AE3NPE, «CNAWLAA KPACABULIA»,
. YANKOBCKNW/P. HYPWEB.
HMAPVHKCKAA HAUMOHATIbHAA OTMEPA

PRINCE DESIRE,

SLEEPING BEAUTY,

P. TCHAIKOVSKY/R. NUREYEV
AFTER M. PETIPA.

NATIONAL PARIS OPERA

TaHLOBLL MK

dancers

Popunca n Hauan yuntbca 6anety B TpaHw-ciop-mep (OpaHums),
B 1994 noctynun B banetHyto wkony lMapwxckon Onepbl. B 2000
6bin NpUHAT B Kopzebanet Onepbl 1 0CBOWI ee OOLWIMPHLIN penep-
Tyap: «PaimoHfa», «LenkyHumk», «[JoH Knxot», «3onywka» (Bce —
B nocTtaHoBke Hypuesa), «Maxuta» (JlakotT), «McTopua MaHoH»
(MakMwunnan), «lecHb cTpaHcTBYylOLWEro nogmactepba» (bexap),
«CunbBua» (Honmaiiep), «Cobop Mapuxckoi boromatepu» n «Ap-
ne3marka» (Metn), «*Knsenb» (bapr), «[iparoueHHocTr» (banaHumH),
«Kap-nTuua», «<HygecHbin mangapuH» n «<bonepo» (bexap).
Bckope Hauyan nCnonHATb conbHble napTuun: VHAWNCKAA NpUHL
(«CnAwas Kpacasuuay), Apyr PozannHgpl («Pomeo n [IxkynbetTar),
WcnaHckuin TaHel («JlebegnHoe o3epo»), Conuct B MHAnncKom
TaHue («baagepka»), BecHa («3onywKa»). A TakxKe COMbHblE PONH
B Ganetax «Knasuro» (Metn), «[ama ¢ kamenuamu» (Hoiimariep),
«Konnenua» (bapt), Pas./Parts (dBwxeHna n uactn) (QopcanT),
«AmoBeo» (Munbnbe).

B 2006 nonyumn 3BaHMe conMCTa W WUCMOMHUA MApPTUK: dCnaja
(«doH Kunxot»), Pab («baspepka»), Mopenb («[pycT, unn HeTepne-
Hue cepaua»), VHburo («Maxwutar), M36paHHKK («BecHa cBALleH-
Has»), JleHcknin («<OHervH»). A Takxe ponu B 6anetax Matca Jka
(«[om beHapabl Anbbbl»), Cepxa Jindapa («Ciomta B 6enom»).

OH 6bI1 NepBbIM UCNoNHMTENEM posielt B baneTax Genus 1 «AHaTo-
MUA YyBCTBOBaHMA, OLLYLLEHNA, BOCTOpra... » ¥aiiHa Maklperopa
(2007, 2011), Triade benxameHa Munbnbe (2008), «[Mof NIMUMHONY
Mapu-Anbec Xuno (2012).

B 2012 Oppwk be3ap monyuyaeT 3BaHMe NepBOro TaHLIOBLUMKA
1 B 3TOM KauecTBe ucnonHsaeT banetbl: Pas./Parts n «MocpeaunHe,
TaM Ha BO3BbllweHUn» Yunbama Qopcarita; Ickamubo B «<KapmeH»
Ponana letu; [leanpe B «CnsAwen Kpacasuue» Hypuesa; naptum
B «TpeTben cumdpoHum lNyctaBa Manepa» [>koHa Holmalepa, «[e-
TAX paiika» Xoce MapTrHeca, a Take 3arnaBHyo posb B «*Kap-nTu-
ue» Mopuca bexapa.

B 2008 emy 6bin npucyxaeH Mpu3s Carpeaux — oT Accoumaumu gpy-
3en Mapwkckon Onepbl.

MapTHepLa:
Jlopa Jke / Laura Hecquet

BENOIS DE LA DANSE /2014

Audric Bezard was born in 1982 and began his dance studies
at the age of six. In 1994, he entered the School of Dance of the Par-
is Opera.

In 2000, Bezard became a member of the corps de ballet of the Par-
is Opera and participated in all of the company’s major productions
both in France and on tours abroad.

Promoted to Coryphée in 2005 to Sujet in 2006, his repertoire
came to include roles in Mats Ek’s The House of Bernarda Alba
and Appartement, Serge Lifar’s Suite en Blanc, Rudolf Nureyev’s
Don Quixote and La Bayadere, Roland Petit’s Proust ou les intermit-
tences du coeur, Pierre Lacotte’s Paquita, Maurice Béjart’s Le Sacre
du printemps and Lensky in John Cranko’s Onegin. He was also cast
in the world premieres of Wayne McGregor’s Genus (2007), Benja-
min Millepied’s Triade (2008), McGregor’s LAnatomie de la sensa-
tion (2011) and Marie-Agnes Gillot's Sous Apparence (2012).

Since his promotion to Premier Danseur in 2012, Bezard's repertoire
has included roles in William Forsythe’s Pas./Parts and In the Middle,
Somewhat Elevated, Escamillo in Roland Petit’s Carmen, in John
Neumeier’s Third Symphony of Gustav Mahler, Lacenaire in Jose
Martinez’ Les Enfants du paradis and Prince Désiré in Rudolf Nure-
yev's The Sleeping Beauty, as well as the title role in Maurice Bejart’s
The Firebird.

Bezard was recipient of the 2008 Prix de Danse of the Cercle
Carpeaux.
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TaHLOBLMKN
dancers

=

MapTHepbi:

il

Jin Uza-bo / Li Jia-bo OpaHk BaH ToHrepeH /
Frank van Tongeren
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Li3e LLIDHb

Jie SHEN

MAO MO, «COH O KPACHOW KOMHATE»,
M. HAMMEH/BAH C1Hb TMEH.
BANNET TOHKOHTA

PAO YU,

THE DREAM OF THE RED CHAMBER,
M. NYMEN/WANG XIN PENG.

THE HONG KONG BALLET

Pogunca B npoBuHuuM [KenaH, yumnca B MeCTHOW
AKkapemunm UCKYCCTB, 3aTeM NepeLLén B 6aneTHyto LWKo-
ny lyaHbuwKoy 1, HakoHel, B [OHKOHICKYI0 akafemuio
TeaTpanbHoro uckycctea. B 2007 noctynun B banet
[oHKOHra, 1, NpongAa cTyneHn npodecCroHaNbHOro
pocTta, B 2013 nonyuunn 3BaHne CONUCTa.

OH ncnonHAeT MHOro Befywmx napTui penepryapa
Tpynnbl, Bknwoyaa: Opuua B «llenkyHuuke», lony-
6yto nTuuy B «CnAwen Kpacasule», MOIOROTO AAAK
Toka B «QernepBepke», Begyly napTtuio B «KacTtpa-
Tax» Hauo [lyato, KpecTbaHCKoe na Ae fe B «Kuzenm»
1 MpWHLUA-NAryLWKy B 04HOMMeHHOM baneTe.

Shen lJie was born in Zhejiang, China, and began his
ballet training at Zhejiang Vocational Academy of Art,
from which he went on to study at Guangzhou Dance
School and the Hong Kong Academy for Perform-
ing Arts. In 2007, he joined the Hong Kong Ballet as a
member of the corps de ballet. He was promoted
to coryphée in 2012 and to soloist in 2013. He has per-
formed leading roles in many of the company’s produc-
tions, including Fritz in The Nutcracker, the Blue Bird
in The Sleeping Beauty, Young Uncle Tak in Firecracker,
the male lead in Nacho Duato’s Castrati and the title
role in The Frog Prince — A Ballet Chinois.
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Knayano KOBbEJTJ10

Claudio COVIELLO

KBA3NMOZO, §
«COBOP MMAPNMKCKOW BOTOMATEPU»,
M. XKAP/P. TIETV. BAJIET TEATPA JTA CKAJIA

QUASIMODO,
NOTRE-DAME DE PARIS,
M. JARRE/R. PETIT. LA SCALA

Poawnnca B lMNoteHue, Vtanua B 1991. B 2002 npuexan 8 Pum u no-
cTynun B 6aneTHyIo WKONY Npu PUMCKoI onepe, KOTOPYIO OKOHYMA
B 2009. YuacTBoBan B KOHKypcax «[Mpu3 Utanum» (2009) 1 B Cnone-
10 (2010) 1 6bIN OTMEYEH KaK NyuWwuid B pa3fenax Knaccukm u co-
BpeMeHHOM TaHue. B 2010 6bin npuHAT B baneT Teatpa Jla Ckana
nocse BbICTYM/eHUA B Ux NoctaHoBke Trittico Novecento. B stom
e rofly Nofyymsn roguyHyio CTUMEHAMIO ANA CTaXXUPOBKY B baneT-
Hoi WwKose boctoHa, CLUA; a Takke 6b1n1 0TOOPAH NoCsie MPOCMOTPA
B banert lMapuxckon Onepbl.

Ero pe6totom Ha cueHe Jla Ckana ctan 6anet «OHernH». OH Takxe
NPVHAN yyacTve B ractponax B Typuuu ¢ 6anetom «/lebeanHoe
03epo». Boictynun B «BuaeHum po3sbi» n ponn bepaHnxe B «PaiimoH-
ae». Bo Bpemsa ractponeii Teatpa B MockBe, coctoanca ero aediot
B napTumn ObepoHa B «CHe B NETHIOK HOUb» (banaHumnHa) Ha cLeHe
bonbLuoro Teatpa Poccun.

B ce3zoHe 2011/2012 ucnonHun naptum Anbbpexta B «Kuzenu»
n [le bpueHHa B «PanmoHge», a Takxe nonyuun lpu3 xypHana
Danza&Danza. B koHue 2012 nonyunn 38aHue CONMCTa.

OH ncnonxun Pomeo B «Pomeo 1 [xynbette» Cawm Banby n Kea-
3umopo B «Cobope Mapuxckoi boromatepu» PonaHa lMetn. Ha oT-
KpbITM Cce30Ha mosBuncA B naptum 3urdpupa B «JlebennHom
o3epe» HypueBa, naptHepwa Hatanua Ocunosa. B ceHTAGpe
OH Monyunn 3BaHue «TaHLOBLUMK rofa» — OfHAa M3 HOMMUHALUN
41-ro BpyuYeHWA eXerogHoro uTanbaHckoro 6anetHoro [pusa

o2k
=

dancers

TaHLOBLUYMKIA

Mo3nTaHo nmenn JleoHnaa MacvHa. OH yyacTBOBan B racTponax
6aneta Jla Ckana B AinoHnK. A TaKxKe BbICTYNWN B HOBOIA ANA cebA
ponu [le Tpue B «Mctopnmn MaHoH» MakMunnaHa.

B 2013 Knaygmo Kobenno ctan BegyLwym CONUCTOM.

Claudio Coviello was born in Potenza, Italy, in 1991and began
his studies 11 years later at the Ballet School of Teatro dell'Opera
in Rome. Upon graduating in 2009, he undertook further studies
with Pablo Moret, principal dancer of the National Ballet of Cuba.
In 2009, he took second prize (juniors) at the International Compe-
tition “Premia Italia;” in 2010, he was awarded first prizes (seniors)
in both classical and contemporary dance at the International
Competition in Spoleto and was named Best Dancer of the com-
petition. He was than invited by Carla Fracci, director of the ballet
company of Teatro dell’'Opera in Rome to take part in a number
of performances.

In August 2010, Coviello joined the ballet company of Teatro alla
Scala. His roles have included Oberon in Balanchine’s A Midsum-
mer Night's Dream, which he performed on the company’s vis-
it to the Bolshoi Theater in Moscow in December 2011, Albrecht
in Giselle, a main role in Alexei Ratmansky’s Concerto DSCH, Lensky
in Cranko’s Onegin and Jean de Brienne in Raymonda.

In 2012, he received the “Danza&Danza” prize as Best Emerging Art-
ist of the 2011 season and since December 2012 he been a soloist
of the Teatro della Scala company.

Since then, he has been cast in Sasha Waltz’ Roméo et Juliette,
as Quasimodo in the restaging of Roland Petit’s Notre-Dame
de Paris, as Prince Siegfried in Nureyev’s version of Swan Lake (in
which he danced with Natalya Osipova) and as des Grieux in Mac-
Millan’s Manon.

In September 2013 he was named “Dancer of the Year” by the jury
of the 415t“Positano premia la danza — Leonide Massine, and he has
also been named “Dancer of the Year” by the on line magazine gior-
naledelladanza.com.

In December 2013, Coviello became a principal dancer of Teatro
alla Scala.
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~ TAHLOBLUYMKMN

dancers

Popunca B CaH-Jlyuce, ApreHTuHa 1 Hayan obydyeHue TaHuy B 8
net B Bbiclwem nHCTUTYTe ncKyccTBa npu Teatpe KonoH. 3aBoeBaB
MHOXECTBO MPU30B Ha Pa3HbIX MPECTUMHbIX 6ANeTHbIX KOHKYp-
cax tOxHoit Amepuku, yexan B Lkony AmepukaHckoro 6aneta
B Hbto-Vopke. Mo Bo3BpaleHnn B bysHoc-Alipec 6bin npuHAT B ba-
net ApreHTuHbl. B 16 net nonyuun 3onotyto meganb Ha VIl Mexay-
HapOAHOM KOHKypce apTucToB 6aneta B Mockee B 1997, cTaB ca-
MbIM MofiofibiM obnafatenem Tako Harpagbl B UICTOPUM KOHKYpCa.
BbigBuHYnca B nepBsble conucTbl baneta ApreHTVHbI U CTan BMec-
Te ¢ Xynno bokka MCnonHATb BCe rmaBHble NapTuM penepryapa
BO BPeMs MeXXAYHAPOAHbIX TYpHE.

lepmaH KopHexo 6bin npuHAT B KopaebaneT AMepuKaHCKoro Te-
aTpa 6Ganeta B 1999 u ctan Begywmm conuctom B 2003. Cpean
ero naptuii: Conop n BpoH30BbIN 600K («basgepka»), KpacHbiii
KoBbol («MapeHb Bunnw»), Wyt («3onywka»), OpaHy («Konne-
nua»), KoHapa, Anwn, NaHkegem u bupbanTo («Kopcap»), 3To bbina
BecHa («Tycknbin cBeT»), baszunb 1 nepBbin Lbira («JoH KnxoT»),
M3k («CoH B NeTHIO HOUb), MepBbIit MopAK («MaTpockl Ha 6epe-
ry»), AneH («TLieTHaA NpeaoCTOPOXKHOCTLY), AnbOpexT («XKunzenby),
MBaH («Kap-nTuua»), Yenosek («Ceityac m notom»), [xokep
(«Urpa B KapTbI»), Jlecko («MaHoH»), MpuHY 1 KaBanep («LWenkyH-
umk»), Kaccmo («OTtenno»), Metpywwika («MeTpywka»), fasug MapcoH
(«Kpblconos ¢ aynoukoin»), CoiH («bnyaHbI cbiH»), AbgepaxmaH
(«PaiimoHga»), Pomeo n Mepkyumo («Pomeo n xkynbetta»), Hde-
3upe («Cnawan kpacasuua»), 3urdpua, beHHo n HeanonntaHckni
TaHel («JlebepnHoe 03epo»), Po3a («BuaeHue po3bi»), Dxeinmc
n TypH («Cunbduga»), fopTeH3no («YKpolieHne CTPONTUBOI»),
AmuHTa («CnnbBura»).

KopHexo Takxe aBnsetca npembepom baneta Castilla y Leén, Uc-
naHuAa nof pykosofacTBoM AHxena Kopennbl. Yacto BbicTynan

¢ KomnaHuamu: TeaTp ApreHTrHO fe na lnata, CoBpeMeHHbIN Ta-
Hew Ky6bl, banet boctoHa, Hblo-Mopk Cutu 6aneT, Cannopo 6aner.

KopHexo 6bin naypeatom HecKoNbKKUX KOHKYpcoB B HOXHOIA

Amepuke. «[oueTHbin rpaxaaHuH» Can-Jlyuca. «locon mupa»
FOHECKO (2000). innnomaHT Benois de la Danse (2005). Mpemus

beccm (2013).
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[epmaH KOPHEXO

Herman CORNEJO

BEAYLWAA MAPTNA, «<CUMODOHWNA N2 9»,
0. WOCTAKOBUY/A. PATMAHCKW; AMUHTA,
«CWJTBBUA>, J1. AENNE/O. ALUTOH; KAJIMBAH,
«BYPH», A. CUBEJTNYC/A. PATMAHCKWN;
SATTTABHAA TTAPTUA, «WEPW», K. LIEBIOCCA
N OPYTVIE KOMTO3NTOPbBI/M. KJTAPK
TEATP SIGNATURE (HbO-VIOPK)

PRINCIPAL IN SYMPHONY Ne 9,

D. SHOSTAKOVICH/A. RATMANSKY;
AMINTA, SYLVIA, L. DELIBES/F. ASHTON;
KALIBAN, TEMPEST,

J. SIBELIUS/A. RATMANSKY;

TITLE ROLE IN CHERI, C. DEBUSSY

AND OTHER COMPOSERS/ M. CLARKE.
THEATRE SIGNATURE (NEW YORK)

Herman Cornejo was born in Mercedes, San Luis, Argentina, and

began his ballet studies at the age of eight at the Instituto Supe-
rior de Arte at Teatro Coldn in Buenos Aires. In 1995, when he was
14, he received a scholarship from the School of American Ballet
in New York City. On his return to Buenos Aires, he was invited

to join Julio Bocca’s Ballet Argentino. In 1997, Cornejo was a gold

medal winner at the 8th International Competition of Ballet Danc-
ers in Moscow, the youngest dancer ever to receive that award

in the history of the competition. Upon his return from Moscow,
he was promoted to principal dancer with Ballet Argentino, alter-
nating with Julio Bocca in all of the principal roles in the company’s
repertoire during its worldwide tours.

In 1999, Cornejo joined American Ballet Theater as a member
of the corps de ballet and was promoted to soloist the following

year and to principal dancer in 2003. His roles with ABT include

Solor and the Bronze Idol in La Bayadére, the Red Cowboy in Bil-
ly the Kid, Pyotr in The Bright Stream, the Jester in Ben Stevenson’s

Cinderella, Franz in Coppélia, Conrad, Ali, Lankendem and Birbanto

in Le Corsaire, It Was Spring in Dim Lustre, Basilio in Don Quixote, Puck
in The Dream, the first sailor in Fancy Free, Alain in La Fille mal gar-
dée, Ivan in Alexei Ratmansky’s Firebird, Albrecht in Giselle, The Man

in HereAfter (Heaven), the Joker in Jeu de Cartes, Lescaut in Manon,
the Nutcracker Prince and the Cavalier in Kevin McKenzie's The Nut-
cracker, the Nutcracker Prince in Alexei Ratmansky’s The Nutcracker,
Cassio in Othello, the title role in Petrouchka, the Piper in The Pied
Piper, the Son in Prodigal Son, Abderakman and Bernard in Ray-
monda, Romeo and Mercutio in Romeo and Juliet, Prince Désiré

and the Bluebird in The Sleeping Beauty, the Rose in Le Spectre de la

Rose, Prince Siegfried in Swan Lake, James and Gurn in La Sylphide,
Aminta and Eros in Sylvia and Hortensio in The Taming of the Shrew.
He has also danced in many ballets of George Balanchine.

Cornejo is also a principal dancer of Corella Ballet Castilla y Leén

in Spain. He has made numerous guest appearances around

the world, including performances with Ballet del Teatro Argentino

de La Plata, Compania de Danza Comtemporanea de Cuba, Boston

Ballet, New York City Ballet and Sapporo Ballet.

His awards and citations include the 2000 Peace Messenger prize

from UNESCO, the “Mr Expressivity” prize at the 9™ Internation-
al Ballet Festival “Dance Open” in St. Petersburg in 2010, where

he performed his first work of choreography, Tango y yo, to the mu-
sic of Fuga y Misterio by Astor Piazzolla, and, in 2013, a Bessie Award

as outstanding performer.
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XyaH [1abno JIE[O

Juan Pablo LEDO

SUTOPWI, <JIEBEVMHOE O3EPO»,
M. HANMKOBCKUW/TL.PANT. BAJIET TEATPA KOJIOH
(BYSHOC-AMNPEC)

SIEGFRIED, SWAN LAKE,
P. TCHAIKOVSKY/P. WRIGHT.
TEATRO COLON (BUENOS AIRES)

Popwunca B byaHoc-Alpece, Hayan 3aHMaTbCA 6aneToM B YaCTHOW
wKone, B Bo3pacTe 15 neT nocTynun B BbICLINIA MHCTUTYT NCKYCCTB
npu Teatpe KonoH v yepe3 rog 6bin npurnatueH Xynuo bokka B ero
Tpynny «banet ApreHtuHbi». B 2002 nepewen B CoBpeMeEHHbIN
6anet Teatpa CaH-MapTtuH, a B 2004 cTan BegyWwMm TaHLOBLYM-
Kom baneta Teatpa KonoH. B ero peneptyape: MpuHy («lWenkyH-
yunk»), fle Npue («MaHoH»), OHeruH u JleHcknin («OHernHy), Ixxenmc
(«Cunbpuga»), HoH Xoce («KapmeH»), basunb («JoH Knuxot»), Ko-
Hpaa v Anu («Kopcap»).

Kak npurnalieHHbIn apTuCT BbICTynan B BaneTHbIX rana no Bcemy
Mupy, BKntouaa 80-netue 6aneTHol Tpynnbl Teatpa KonoH. A Takxke
Ha dectmanax B Manamu (2004), CaHto-[lomuHro (2006), laBaHe
(2008, 2010). B 2007 npuHan yyactue B ractponsax «banerta Ap-
FeHTVHbI», KOTOPble BKJIIOYanM NpoLanbHoe BbICTymieHve Xyano
bokka B Teatpe KonoH.

OH counHun Kak xopeorpad «byaHoc-Alipec gblwnT TaHro» gna Te-
atpa KonoH. B 2008 co3zgan co6CTBEHHYIO racTpOnUpPYoLLyto Tpyn-
ny Ballet de Camara. B 2009 npuHAn yyacTne Kak CONUCT B TypHe
noa pykosoacteom Kpuctodepa YungoHa B Hbto-Mopke, JloHaoHe,
AmcTepaame; a Take ncnonHan «bonepo» Anekcea PatmaHckoro.
OH obnafatenb pasHbiX Harpaj v 3BaHWii: B TOM uncie «TaHLe-
BasibHOe OTKpbITUe» (KnapuH, 2006), «3Be3aa TaHua» (Jla HacboH,
2007), Mpwu3HaTenbHOCTb HaunMOHaNbHOrO MHCTATYTa KynbTypbl
Mepy.

B 2010 no npwurnaweHuto Xynuo bokka OH yuyacTBoBan B rana
no cnyyvato 75-netua Ballet del Sodre, a Takxe B cnektaknax «Len-
KyHUnKk» 1 «Pomeo n [xynbetta» ¢ banetom lOxHow Adpurkn.
B 2012 B cBoein Tpynne Ballet de Camara oH npefctaBun cnek-
Taknb Taco, Punta y... Traspié, B Hem cnuTbl 6aneT n TaHro. B 2013
KOMNaHWA Hauyana mexayHapogHoe TypHe no Yunm n bpasunuu.
Mo npurnawexunio MuHMCTEPCTBa KyNbTypbl APreHTUHbI OH BbICTY-
nun Ha LLaHxaickom dpectrBane.

XyaH lMabno Jlego Takke ABNAeTCA NpUrnaweHHbIM apTucTom My-
HuuMnanbHoro 6aneta AcyHCboHa, lMaparsaii.

TaHLOBLUYMKIA
dancers |

Juan Pablo Ledo was born in Buenos Aires, Argentina, and began
his ballet studies at the age of seven with Wasil Tupin and Lucia
Waurst. At 15, he entered the Instituto Superior de Arte at Teatro
Coldn, where he received a degree as professional dancer. One
year later, he joined Julio Bocca’s company, Ballet Argentino,
where he danced his first principal roles and performed on some
of the most prestigious stages in the world.

In 2002, he joined Mauricio Wainrot’s Contemporary Ballet at Te-
atro San Martin, where he performed leading roles in works such
as La Consagracion de la Primavera, Carmina Burana and Canciones
del Caminante. In 2004, he joined Ballet del Teatro Col6n, where
he became a principal dancer. His repertoire with the company
includes the Nutcracker Prince in Nureyev’s The Nutcracker, Des
Grieux in MacMillan’s Manon, Onegin and Lensky in Cranko’s Onegin,
James in Lacotte’s La Sylphide, Don José in Wainrot's Carmen, Basilio
in Don Quixote and Conrad and Ali in Le Corsaire.

Ledo has appeared as guest artist in many galas around the world,
including the Commemoration Gala for the 80th anniversary
of the creation of Ballet del Teatro Colon.

He was also invited to participate in Miami'’s International Festival
(2004 and 2009), the International Star Gala of Santo Domingo
(2006) and the International Ballet Festival of Havana (2008 and
2010). In 2007, he took part in a national tour with Ballet Argentino
which concluded with a farewell tribute to Julio Bocca in Buenos
Aires.

He choreographed Buenos Aires respira tango (“Buenos Aires
breathes tango”) for Ballet del Teatro Colén. In 2008, he created his
own company, Ballet de Camara, which he took on several national
and international tours.

In 2009, Ledo was chosen by choreographer Christopher Wheeldon
as principal dancer for a tour to New York, London and Amsterdam.
In 2010, he was invited by Julio Bocca to participate in a gala for
the 75% anniversary of Ballet del Sodre, and also by the South Af-
rican Ballet to take part in their productions of The Nutcracker and
Romeo and Juliet. In 2012, he premiered his own show, Taco, Punta
y... Traspié, a combination of ballet and tango, with his troupe Bal-
let de Camara.

In 2013, undertook a tour with his company to some of the most
important stages in Chile and Brazil. He was chosen to represent
Argentina by the Ministry of Foreign Affairs at the Shanghai Inter-
national Festival.
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Huknac JK
Niklas EK

MPVHL OIOPCTEH, «XKYJIbETTA
1 POMEO», 1. YAVIKOBCKM/M. SK.
WBEACKM KOPOJIEBCKM BATIET

FURSTEN-PRINCE, JULIET AND ROMEQ,
P. TCHAIKOVSKI/M. EK.
ROYAL SWEDISH BALLET

WBepckuii TaHUoBLYMK Huknac 3k poannca B Crokronbme, Leeuns,
B cembe xopeorpada buprutt Kynobepr n aktepa AHaepca Ska. Ero
6paT — 3HaMeHUTbIN WBeLCKMiA xopeorpad MaTc IK. Huknac yumn-
ca B CrokronbMe y [lonbu Qoviep 1 B Hbto-Vopke y MapTbi Mpam
n Mapca KaHHurema. lMocne KpaTkoro npebbiBaHWA B KOMMNaHU
KaHHuHrema oH pabotan B «Kynbbepr-6anete» (1967-1972), «ba-
nete XX Beka» (1972-1975), 3aTem BHOBb B «Kynbbepr-6anete».
OH Takxe TaHueBan co LlBeackum KoponeBckum 6Ganetom. Pas-
HOCTOPOHHUI TaHLOBLUWK, HafeNeHHbIN APKOW, CUNbHON NHAWBN-
JyanbHOCTbIO, NPOLOMKaN BbICTYNaTb ¢ HuaepnaHackum TeaTpom
TaHUa-3.

B ero peneptyape 6bina xopeorpadua buprut Kynbbepr, IxoHa
Honmanepa, Mopuca bexapa, Vipxun KunnaHa, Opegeprka Awro-
Ha, Xoce JlIumoHa, KeHHeTa MakMunnaHa, [>koHa KpaHko.

OH Take 6bln mapTHepom CunbBun lMnnem B TaHLUEBasbHOM
¢dunbme Matca IKa «[bim». B Ctokronbme pabotan B TeaTpe mapu-
OHeToK, fopoackom Teatpe, Teatpe OproH 1 B KoponeBckoM Apa-
MaTUyecKom TeaTpe. YUaCTH/K NPOEKTOB B KMHO, Ha TeNeBUAEHUN
1 paguo.
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TaHLIOBLUNKIA
dancers

Niklas Ek was born in Stockholm, Sweden in, 1943. A dancer and
an actor, heiis the son of Birgit Cullberg and the actor Anders Ek and
the brother of choreographer Mats Ek.

Niklas Ek studied in Stockholm with Donya Feuer and in New York
with Martha Graham and Merce Cunningham. After dancing brief-
ly with Cunningham’s company, he joined Cullberg Ballet (1967-
1972), then Ballet of the 20th Century (1972-1975) and once again
with Cullberg. He also danced with the Royal Ballet of Sweden.

A versatile dancer with an extremely powerful personality, he con-
tinued performing into his fifties, dancing with Netherlands Dance
Theatre 3 and partnering Sylvie Guillem in Mats Ek’s dance film
Smoke. He has danced in choreography by Birgit Cullberg, John
Cranko, John Neumeier, Jiri Kylidn, Glen Tetley, Maurice Béjart, Jose
Limon, Frederick Ashton and Kenneth MacMillan.

As an actor, Niklas Ek has worked in Stockholm at the Marionette
Theater, the City Theater, the Orion Theater and the Royal Drama
Theater and has taken part in television, film and radio projects.
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[>8una XOJIBEPT

David HALLBERG

JNNAYPEAT
BENOIS DE LA DANSE-2010

LAUREATE
OF THE BENOIS DE LA DANSE-2010
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CBeTnaHa 3axapoBa, [138ug Xonbepr / Svetlana Zakharova, David Hallberg

[TpMHU 13 amepuKaHCKON MeyTbl

«B »KM3HWN HY>KHO ilenaTb MHOT4A PUCKOBaAHHbIEe
BeLwmn. |/|HOI',£|,a HY>XHO BbIXOAUTb 13 NPUBbIYHOIO
MPOCTPAHCTBA — TdK Tbl MOHMa€elLlb, YTO
XNBOW».

«... A HAXOXYCb NOJ NOCTOAHHBIM AaBNEHNEM
OTBETCTBEHHOCTY 3a TO, YTO JOJIXKEH JOCTONHO
NpeacTaBnATb 30€Cb aMePUKAHCKUIA b6aneT

1 BOJXKEH COOTBETCTBOBATL 3BAHIO MEPBOIO
npembepa-ameprikaHua B bonbliom Teatpe».

/13 nHTepBbio
[aBupa Xonbepra xypHany «OK»

Prince of the American Dream
“Sometimes in life it's necessary to take risks.
Sometimes you have to leave your familiar
surroundings in order to understand what life
is all about.”

“...I feel myself under constant pressure here
to be a worthy representative of American
ballet and to deserve the honor of becoming
the Bolshoi Theater’s first American premier
danseur.”

From an interview with David Hallberg in the magazine OK
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CeaTtocnas banza n Mapus AnekcaHapoBa OTKpbIBatoT LepemoHuio 2013
Sviatoslav Belsa, Maria Aleksandrova




MBaH JInwka / Ivan Liska

Ten BpaHaceH / Ted Brandsen
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Tama"pa Poxo/ Tamara Roj"d

e

1 Xblo66e / Nikolaj Hiibbe _

Hukona



Naypeatbl AnbaH JleHgopd 1 Bagum MyHTarupos / Laureates Alban Lendorf and Vadim Muntagirov

e FanuHa CtenaHeHKo Bpy4aet npu3 AnbaHny JleHpopdy / Galina Stepanenko gives a Prize to Alban Lendorf



HomuHaHTel / Nominees of the Benois de la Danse - 2013

Mbep JlakoTT / Pierre Lacotte XaHc BaH MaHeH / Hans van Manen










AHy BuixepblopaHTa / Anu Viheridranta
Ixeimc CtoyT / James Stout

l'yapyH boiizeH /
An6aH JleHpgopd




Mapusa Kouetkosa / Maria Kochetkova TMiogmuna Manbepo / Ludmila Pagliero
Tapac Jlomutpo / Taras Domitro

Mbep-ApTyp Puso / Pierre-Arthur Raveau




CunbBua Auuotn / Sillvia Azzoni
AnekcaHap Pabko / Alexandre Riabko




Tamapa Poxo / Tamara Rojo
Cepre MonyHuH / Sergey Polunin

OpaHcyasa BopaHxxe / Frangoise Voranger
BuikTop ®paHbo / Viktor Franyo




AnHa LibiraHkosa /Anna Tsygankova
MaTtbto Fongur / Matthew Golding

B mmir T




MapeaHex LLapadanu / Parvaneh Scharafali
®epHanpgo MarapaH / Fernando Magadan

epmen Cnarsu / Jermaine Spivey

KceHuna OBcanuk / Ksenia Ovsyanick
IxyHnop Cysa / Junior Susa

ExatepuHa MetuHa / Ekaterina Petina




Aptem OBuapeHko / Artyom Ovcharenko
EBreHus Obpa3iiosa / Eugenia Obraztsova
Mbep JlakoTT / Pierre Lacotte

" HnHa Kanuyosa / Nina Kaptsova




Mapusa Kouetkosa / Maria Kochetkova
Tapac [lomutpo / Taras Domitro




AnHa Lbirankosa /Anna Tsygankova
M>Tbio FonamHr / Matthew Golding
XaHc BaH MaHeH / Hans van Manen
’Kose¢ Bapra / Josef Varga

ViroHe [le MoH / Igone de Jongh

XKoseod Bapra / Josef Varga
WroHe [le MoH / Igone de Jongh







Matpuuua Oenbrago / Patricia Delgado Mapusi KoueTkoBa / Maria Kochetkova
PeHaH Ceppgeiipo / Renan Cerdeiro Tapac [lomntpo / Taras Domitro
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Kna?/,u,mo KOBbBEJ1J10
Claudio COVIELLO

BAJIET TEATPA JTA CKAJTA
BALLET LA SCALA
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Buttopusa BAJIEPHUO

Vittoria VALERIO

BAJIET TEATPA JTA CKAJTA
BALLET LA SCALA
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©BRESCIA-AMISANO TEATRO ALLA SCALA

Pogunacb B Katanun, Vitanua, B 9 net Hauyana yuntbca TaHuy B LLko-
ne 6aneta Pumckoii onepsbl. B 12 net nepeluna B banetHyio wkony
npw Teatpe Jla Ckana B MunaHe, noz pykoBogctBom AHHbI Mapun
MpuviHbl. Bo Bpema yuyebbl NprHMMana yyactve B CNekTaknax Tea-
Tpa: «lenkyHunke» (noctaHoBKa ®pepeprika Onvebepu) v B Na ae
ne Gymnopedie (PonaHa MeTn).

Mo okoHYaHuK y4ebbl B 2012 Hbina NpuHATa B GaneTHyio Tpynny
Jla Ckanbl. UcnonHuna KnemaHc («PaliMoOHAa») 1 CONbHYIO MapTUMio
B Pas classique hongrois, 3aTem Jcmepanbay u Xusenb B 0fHO-
MMeHHbIX 6aneTax, a Takxe na Ae Tpya 1 ManeHbKue nebeau B «Jle-
6envHom o3epe» (Hypuesa). B Tekyllem ce3oHe B ee peneptyap
gowsnu Jlecko B «Actopum MaHoH» (MakMunnaHa), ponb B «Pyc-
cKkmx ce3oHax» (A. PatmaHckoro). B aHBape 2014 oHa TaHueBana
«BugeHnwne po3sbi». A B «[lparoueHHocTAx» banaHunHa ncnonHuna
CONbHYIO MAPTUIO B pa3gene «3ympygapi».

VitanbaHcknn xypHan Danza&Danza npucygun el npu3s Kak HOBO-
My TanaHTy B 2013.

Born in Catania in 1993, at 9 she entered the Ballet School of Te-
atro dell’'Opera in Rome, then at 12 she joined the Ballet School

of the Accademia Teatro alla Scala, under the direction of Anna Ma-
ria Prina. During her studies at the Scala Ballet School she took part

at some performances such as The Nutcracker (Frédéric Olivieri) and

at the pas de deux of Gymnopedie (Roland Petit) inside the Gala

presented in december 2011 at Teatro alla Scala.

Graduated in June 2012, she joined the Ballet Company of Teatro

alla Scala. In October 2012 for Raymonda, she took the role of Clem-
ence and soloist of the Pas classique hongrois. In Notre-Dame de Par-
is (February-March 2013) she premiered the main role of Esmeralda

and after that (April-May) the title role in Giselle (Chauvire). In Nure-
yev’'s Swan Lake (July 2013) she is in the pas de trois and the four
little swans. During the same year’s fall productions, she premiered

the role of Lescaut’s Lover in Lhistoire de Manon (Kenneth Mac-
Millan). In “Serata Ratmansky” she is in the cast of Russian seasons
(couple in violet). The Italian dance magazine “Danza&Danza” gave

her the prize as best new talent for the 2013 Season. In January
2014 she danced Le Spectre de la rose in the production including

also La Rose Malade and Cavalleria Rusticana, conducted by Dan-
iel Harding. Then, for George Balanchine’s Jewels she is in the main

couples of Emeralds.
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Bornin Seville, he began his studies in the Dance school
of the choreographer and teacher Manolo Marin. Paral-
lel to his career as a dancer, he has been working since
2001 as a composer for dance music. Recently he has
been awarded the prize for best music composition for
dance in the Madrid 2008 Spanish Dance and Flamen-
co Choreography Contest. Co-Director, Choreographer,
Flamenco Maestro and Guest Artist Ballet Nacional
de Espafia 2004 to 2009. In 1996-1998 he was an As-
sistant Choreographer, Coach, Soloist Bailaor, and Cho-
reographer of the Andalusian Dance Company (Com-
paiia de Danza Andaluza).

His awards: the First prize for Choreography, 1999 Jer-
ez 1st Spanish Dance and Flamenco Choreography
Contest; the First prize for Choreography, 1998, Madrid
Spanish Dance and Flamenco Choreography Contest;
Prize for outstanding dancer, 1998, Madrid Spanish
Dance and Flamenco Choreography Contest; VICENTE
ESCUDERO and “paco laberinto” prize 1998, Cordoba
15th National Flamenco Contest; Prize for the best mu-
sic composition for dance, 2008, Madrid Spanish Dance
and Flamenco Choreography Contest.

His choreographies works: for Compafia Fernando
Romero, Selectas Piezas Varias, premiered in Seville,
Sala Joaquin Turina 2008; for Ballet Nacional de Espafa,
Caprichos, premiered in the Teatro de la Zarzuela Ma-
drid 2007 (currently on tour), Pasito a paso, premiered
in the Valencia Auditorio de Ribarroja in June 2009;
for Compaiia Paco Pefa, Requiem premiered in 2007
at the Royal Festival Hall London and others.

He was presented by the Special Silver Prize of the Ben-
ois de la danse (2011).

DepHaHao
POMEPO

Fernando
ROMERO LEON

Poannca B CeBunbe, MicnaHna, Tam e Hayan yunTbCA TaH-
Uy B LwKosie MaHono MapuHa, rge cpeau ero yuutenei 6oin
Xoce AHTOHWO. MapannenbHO ¢ YUE60M COUMHAN MY3bIKY
AN TaHua. B 1996-1998 6bin accucTeHTOM xopeorpada,
neaarorom, TaHLUOBLUMKOM-CONMUCTOM 1 Xopeorpadom
KomnaHun AHganysckoro TaHua. A B 2004-2009 asnanca
COMPEKTOPOM, Xxopeorpadom, Mactepom GprameHKo, npu-
rnawéHHbIM apTMcToM HauroHanbHoro 6aneta Mcnanuu.
Bbin yaoctoeH nepBbix NpeMuid 3a xopeorpaduio Ha KOH-
Kypcax UCrnaHcKoro TaHua 1 ¢nameHko (1998, 1999), a Tak-
e [pu3a Kak BblAALWMICA TaHLOBLYMK Ha Magprackom
KOHKypce (1999). O6nagatenb npusoB Vicente Escudero
n Paco Laberinto Ha 15-m HauuoHanbHOM KOHKypce ¢na-
MeHKo B Koppose. A B 2008 emy 6bi NpPUCYXAeH Npu3
3a JlyYlyto TaHUeBanbHYyl0 My3biKy Ha MagprackomM KOH-
Kypce MCNaHCKOro TaHLa 1 GprnameHKo.

Kak npurnawénHbivi aptuct ®epHaHgo Pomepo BbicTynan
B Tokuo, Ha dectuBanax B Mcnanuwm, ¢ Komnanueidr AHpa-
ny3ckoro TaHua Mapwuu lNarec.

B 1999 oH nokasan cnekTaknb no ctnxam Qegepuko lap-
cva JlopKku. YuacTByeT B OMepHbIX MOCTAaHOBKAX Kak Xapak-
TepHbI TaHUOBLWIK («TpaBuaTa» B CeBunbe, 2000), B Ba-
LWMHITOHCKOW onepe (1999). A Takxe B ApamaTnyecKux
cnekTaknax: «3se3ga CeBunbu» B TeaTpasbHOM LeHTpe
Anpany3um (1988-1989), «Cuna cyabbbl» (Kopaosa), «Kap-
MeH» (Bepcua B cTuie GriaMeHKo, xopeorpadus ero yuute-
na Manono MapuH),

C banetom KpunctuHbl Xonoc oH BbicTynan B apuckom
TeaTpe Watne (1994). C komnaHuen Padasna Arynapa uc-
nonHan «bonepo» Ha my3. M. Paens. C banetom Mapwio
Mansa yuyacTBoBan B BeHeumaHckom decTvBane n TypHe
no Eepone.

B nocnepHvne HeckonbKo NleT 3aMeTHO pa3BepHynacb Xo-
peorpaduyeckan pgeatenbHocTb Pomepo. OH co3gan xo-
peorpaduio OnA HECKONbKUX TaHLEBajbHbIX KOMMaHWN,
B TOM uucne, «Kanpryyoc» ana HaumoHanbHoro 6aneta
Wicnanum (2007). TNpembepbl ero COYMHEHWI NPOXOAWV
Ha pa3HbiX cueHnyecknx nnowaakax Cesunbu, Magpuga,
BaneHcuu, a Takxe B JloHgoHe: Royal Festival Hall (2003,
2007), Teatp Capnepc-Yannc (2006), Teatp Mukok n Cobop
B Concbepn (2007). Komnanua ®epHaHao Pomepo npea-
ctaBuna B Ceunbe B 2008 ero noctaHoBKY Selectas Piezas
Varias.

HarpaxzgeH CneuuanbHbiMm cepebpsHbiM pusom Benois
de la danse (2011).
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KaTtba BFOHLLE

Katja WUNSCHE

WTYTTAPTCKOUM BANET
STUTTGART BALLET

Pogunacb B [ipe3neHe, Bbipocna B bepnuHe, rae B 1999 okoH-
uuna focypapcTBeHHyto 6aneTHyto wkony. Bo Bpemsa yuebbl
TaHueBana B kopzebanete [ocyaapCTBEHHOW HEMELKO one-
pbl Ha YHTep feH JinHaeH. B 1997 ctana nonyduHanncTkoi
KoHKypca Mpwu3 Jlo3aHHbl — Prix de Lausanne, a rogom nosxe
3aBoeBasna Bropyto npemuto n Mpemuio LWBenyapckoro Tene-
BugeHusa. B mapte 1999 oHa ctana npmsepom ABCTPUICKOTO
TaHLEBaNIbHOrO KOHKypca B BeHe, a naTb mecAueB cnycTa no-
nyunna nepBbii NP3 Ha KOHKYPCe MOMOAbIX TaHLOBLLMKOB
EBpoBuaeHus.

Monyums amnnom, Katba BioHwe npuwna B Koppebanet
LWryTrapTckoro 6aneta B ce3oHe 1999-2000. B ce3oHe
2006-20007 oHa cTana Begyllen cOnMCTKon. B ee peneprty-
ape rnaBHble naptum B 6anetax: «Pomeo n xxynbetta» [ko-
Ha KpaHko, Jlyny» («YxacHaa Tparegna») Kpuctrana Lnyka,
«CnAwan Kpacasuua» Mapcumn Xange, Onbra B «OHernHe»
1 bnaHka B «YKpolleHnn cTponTusoiy, «MHdaHTa 1 WwyT»
IxoHa KpaHko, MNprogaHc B «[lame ¢ kamenuamu» n Crena
B «TpamBae “KenaHue"», «Cenyac n 3atem» [>koHa Honman-
epa, KonombuHa B «JlyHHoM lNbepo» MMeHa To1nm, a Takxe
MwupTa B «XKn3enu» Puga AHgepcoHa n BaneHtrHbl CaBuHOW,
«TweTHaA NMpeJoCcTOpoOKHOCTb» Dpeneprika AWTOHa, «IAy-
apg N» 1sBnga buHtnm n pag opyrmx ponen.

Kpome Toro, oHa UcnonHana napTim COBPEMEHHOrO penep-
Tyapa - B 6anetax [x. banaHunHa «4eTbipe TeMnepameHTa»,
«CumdoHua go maxop» n «CepeHaga», Ix. Po66uHca «TaH-
Libl Ha BeuepuriHKe» 1 «KoHuepT», Maypo buroHsertu «LigeTa
Kasumupay, MmeHa Totnm «BecHa cAwweHHas», Yunbama Qop-
caiTa «YnoeHune TOYHOCTbIO»; a Takxe B Ganetax [lyrnaca
Jln, YBe Wonbua, Mona Naintdyta n Conb JleoH, KpuctnaHa
Wnyka u ap.

MHorue xopeorpadbl co3gaBanv ponu creyuanbHo ana Ka-
Tby BloHLwe B cBOMX M1pOBbIX Mpembepax: Kpuctuan Lnyk,
Maypo buronsettn, Mapko [ékke, flyrnac Jlu, Mapreput
JonnoH, Huko ®OoHte, Vuuk Fanunu, Kesun O'Oan n Mapk
LWnpagnuHr.

OHa npuHUMana yyactue B ractponax LUtyTtraptckoro 6ane-
Ta B Mitanuu, Weenuapun, CLUA, Tannange, Kutae, loHKoHre,
tOxHoM Kopee 1 finoHny, a Take no ropoaam epmaHmu.

C ce3oHa 2012-2013 KaTba BioHwe — conuctka Liopuxckoro
6aneta. OHa ncnonHaet Ixxynbetty B «Pomeo n Ixynberte»
Kpuctnana Lnyka un MpuHueccy JleHy B «JleoHc u JleHa».
A TaKxe TaHuyeT B 6aneTe Sleight of Hand Conb JleoH v Mona
NantdyTa.
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Katja Wunsche was born in Dresden and grew up in Berlin.
She was trained at the State Ballet School Berlin from which
she graduated in July 1999. During her studies she already
danced in the Corps de ballet of the State Opera unter den
Linden. In 1997 she was a semi-finalist at the Prix de Lau-
sanne, one year later she won the second prize and got
the Swiss Television prize at the same time. In March 1999
she was a finalist at the Austrian Dance Contest in Vienna
and five months later she won the first prize at the Grand
Prix d’Eurovison for Young Dancers with Yohan Stegli. Since
then she had been named in the category “Outstanding
dancer”in the Critics’ choice of the magazine Ballettanz.
After she had received her diploma, Katja Wunsche joined
the Corps de ballet of the Stuttgart Ballet at the begin-
ning of the season 1999/2000. Her nomination to Principal
Dancer followed at the beginning of the season 2006/07.
Katja Wunsche’s repertoire of major leading roles in full-
length ballets includes the title roles in John Cranko’s Ro-
meo and Juliet, in Christian Spuck’s Lulu. A Monster Tragedy
as well as Aurora in Marcia Haydee's The Sleeping Beauty,
Olga in Onegin and Bianca in The Taming of the Shrew (both:
John Cranko), Manon Lescaut and Prudence in The Lady
of the Camellias and Stella in A Streetcar named Desire (both:
John Neumeier), Columbina in Pierrot lunaire (Glen Tetley),
as well as Myrtha, Queen of the Wilis in Giselle (by Reid An-
derson and Valentina Savina).

She joined the Stuttgart Ballet on divers tours to Italy, Swit-
zerland, to the USA, to Thailand, China, Hong Kong, South
Korea and Japan as well as to several cities in Germany.

Till the 2012/13 Katja Wiinsche became a soljis of the Bal-
lett Ziirich, where dances Julia in Christian Spucks Romeo
und Julia and Prinzessin Lena in Leonce und Lena. Also
Sleight of Hand by Sol Leén/Paul Lightfoot.
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Popunca B JlumuHrron Cna, BapBukwup, BennkobputaHus, Tam
e nonyyun nepsble ypokn TaHua. B 1997-2005 yunncsa B JloHgoHe
B LLIkone Koponesckoro 6aneta. YcnelwHo yuacTBoBan B KOHKypcax:
Young British Dancer of the Year u Phylis Beddels Competition (Mep-
Boe MecTo). B 2004 3aBoeBan CepebpsAHylo Mefanb Ha KOHKypce
PozetTbl Maypwu B Vicnanum n KoHkypce AienuHbl XKeHe B ApuHax.
B 2005 npuHAT B koppebanet LUtytraptckoro 6anerta. B ce3oHe
2006-2007 ctaHoBUTCA Kopudeem, 3aTtem conmctom 1 B 2010 —
MepBbiM CONNCTOM. Ynnbam Myp yyacTBOBan B MeXOyHapOAHOM
TypHe Tpynnbl.

B ero peneptyape: ApmaH [lioBanb B «[lame ¢ kamenuamm» [xo-
Ha Hommariepa, JleoHc «JleoHc n Jlena» Kpuctnana Wnyka, dayapa
Weapy B «Jlyny» LUnyka, 3arnasHaa ponb B «Opnango» Mapko
[ékke, 3urdpug B «JlebegnHom osepe» [xoHa KpaHko, JleHckuit
B «OHernHe» KpaHko, bensonno n Mepkyuuo B «<Pomeo n [xy-
nbetTe» KpaHko. OH Takxe mcnonHan xopeorpaduio yrnaca Jlu,
Sneapga Knyra, Viopmbi 310 u lemmnca Bonbnu.

Ina O6wectBa Hoseppa B LUTtyTrapte Yunbam Myp ¢ Hukonacom
[>KoHCOM co3pany opuriHanbHyto xopeorpaduto Anonym un wnc-
nonHunu e€ B mae 2012. 3a ncnonHeHue ponv Onveepa bproccoHa
B 6anete «OponnaitH poH C» B LLTyTrapTckom 6anete oH Harpax-
[€eH HemeLK/M TaHueBanbHbIM Mpusom DER FAUST (2012).

C ce3oHa 2012-2013 Yunbam Myp — conuct Liopuxckoro 6aneTa.
O ucnonxset Pomeo B «Pomeo u [Ixynberte» Kpuctnana Lnyka
u MNpuHua JleoHca B «JleoHc 1 JleHa». A Take TaHuyeT B Ganete
«JloBKOCTb pyK, unu PKoHrnépcteo» (Sleight of Hand) Conb JleoH
v Mona NantdyTa.
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Yunoam MYP

William MOORE

LIOPUXCKMW BANET
ZURICH BALLETT

William Moore wurde im britischen Royal Leamington Spa in War-
wickshire geboren. Den ersten Ballettunterricht erhielt er an der
Oakley School of Dance in Leamington Spa. Ab 1997 ging er auf
die Royal Ballet School in London, an der er 2005 seinen Abschluss
machte. Er nahm erfolgreich an verschiedenen Wettbewerben teil.
2001 erreichte er den vierten Platz beim Wettbewerb «Young Brit-
ish Dancer of the Year» und den ersten Platz bei der «Phylis Beddels
Competition».

Im Jahr 2004 gewann er jeweils eine Silbermedaille bei der «Roseta
Mauri Competition» in Spanien und bei der «<Adeline Genée Com-
petition» in Athen. 2005 wurde William Moore Mitglied des Corps
de ballet des Stuttgarter Balletts. Zu Beginn der Spielzeit 2006/07
wurde er zum Halbsolisten befordert. Seine Ernennung zum Solis-
ten erfolgte 2009/10, zum Ersten Solisten wurde er 2010/11 er-
nannt.

William Moore begleitete das Stuttgarter Ballett zu Gastspielen und
Tourneen in die ganze Welt. Dariiber hinaus wurde er zusammen
mit Rachele Buriassi im Marz 2009 nach Kanada zum renommierten
Erik Bruhn-Preis eingeladen. Wichtige Rollen in Stuttgart waren Ar-
mand Duval in John Neumeiers Kameliendame, Leonce in Christian
Spucks Leonce und Lena, Eduard Schwarz in Spucks Lulu. Eine Mon-
stretragddie, die Titelrolle in Marco Goeckes Orlando, Prinz Siegfried
in John Crankos Schwanensee, Lenski in Crankos Onegin, Benvolio/
Mercutio in Crankos Romeo und Julia. Neben Christian Spuck und
Marco Goecke kreierten auch Douglas Lee, Edward Clug, Jorma Elo
und Demis Volpi neue Rollen fiir William Moore.

Fiir die Stuttgarter Noverre-Gesellschaft schuf William Moore eine
eigene Choreografie zusammen mit Nicholas Jones: Beide tanz-
ten auch die Urauffiihrung von Anonym im Mai 2012. Fiir seine
Rolle als Olivier Brusson in Das Fréulein von S. (Stuttgarter Ballett)
gewann er 2012 den Deutschen Theaterpreis DER FAUST. Seit der
Saison 2012/13 ist William Moore Solist beim Ballett Zirich. Hier
war er u.a. als Romeo in Christian Spucks Romeo und Julia, als Prinz
Leonce in Leonce und Lena sowie in Sleight of Hand von Sol Leén
und Paul Lightfoot zu sehen.
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Onuena AHKOHA
Olivia ANCONA

Pogunacb B CaH-®panuuncko (CLLUA), yunnacb B lMopT-
nenge (OperoH, CLIA) n JloHgoHe. BoinyckHuua [xy-
NbAPACKON WKoNbl B Hbto-Mopke. OHa ogHOBPEMEHHO
COTPYyAHMYAET C UTaNbAHCKUM Xopeorpadom Jlykon
Berettn, oH e neparor Teatpa Mwnnepa npu Ko-
nymbuiickom yHuepcutete; Myseem [yrreHxaiima;
yyacTBOBana B COJIbHOW LOy-nporpamme «Huyero»
B MunaHe (2009), 6anete MAA B lMapwvke 1 B npeacTas-
nennn NOTATIONOTATIONS B Hbto-Vopke (2013).

B 2010-2012 OnumBua AHKOHa BoLna B aHcambib «bat-
weBa» Oxaga HaxapuHa, rae OHa TakXe yunTca pagu
nonyyeHusa ceptudmkata Ha obyyeHue TaHLUy Mo me-
Toauke gaga. B 2012-2014 oHa nomorana B Co3aHuUu
HoBow Tpynmnbl L-E-V 1 npenogaBaHum B Hel n3panib-
ckomy xopeorpady LLapoHy dinany. B aBape 2014 Ha-
yana coTpyaHMYaTb C KOMMaHuen «Yenosek ¢ Boctoka»
Cuam Napbu LLepkayw, BbicTynana B ero nocTaHOBKax
«DaBH» 1 4D. B ce3oHe 2014-2015 oHa npycoeamnHNUTCA
K Tpynne LLiBenckoro Koponesckoro 6aneTa.
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Olivia Ancona was born in San Francisco in 1989,
raised in Portland Oregon and London. Olivia
is an alumnus of the Juilliard School in New York City.
Simultaneously performing with Italian Choreogra-
pher Luca Veggetti at Columbia University’s Miller
Theater, the Guggenheim Museum, in a one-woman
show entitled “Nothing” in Milan (2009), the ballet
MAA in Paris and NOTATIONOTATIONS at the drawing
center in New York (2013).

In 2010-2012 Olivia joined the Batsheva ensem-
ble under the directorship of Ohad Naharin, where
she also studied to become a certified gaga teacher.
In 2012-2014 she helped found and dance in the Is-
raeli choreographer, Sharon Eyal’s new troupe, L-E-V.
In January 2014 Olivia began her relationship with
Eastman/Sidi Larbi Cherkaoui while performing ‘Faun’
in 4D. She will join the Royal Swedish Ballet in Stock-
holm for the 2014/15 season.

©KOEN BROOS
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[I>xenmc O'XAPA
James O'HARA

YpoxeHel, OpemaHTna, 3anagHaa ABcTpanus, paboTaeT Kak TaHLOB-
LMK, Neparor 1 xopeorpad B pasHbix cTpaHax. B 2003 Bxoaun B Tpyn-
ny KOHoweckoro 6aneTa KeHeBbl, B 2004 nonyumn ctunengmio QoHaa
MpuHueccol Mpelic, MoHako. Beictynan B banete MNpenbxokaxa (OpaH-
uma), ABctpanuiickom 6anete (nog pykosoactBom laeoHa Obpasa-
Heka), komnaHuax Oxaga HaxapuHa/Cepap naiik (Hbto-Mopk), MaTbio
NytToHa n Xpuccn Mappot (MenbbypH), Pocc MakKopmuka (HoBas
3enaHauA), OH TaKkXKe O4UH 13 OCHoBaTene baneTta B3avMHOro cogpy-
xecTBa B KoneHrareHe.

C 2006 aKkTVBHO COTpyAHMYaeT ¢ Henbruickum xopeorpadpom Cuam
Jlap6u LWepkayn (llaypeat Mpusa Benois de la Danse, 2011) Kak TaH-
LIOBLUMK M €ro acCUCTEHT B NocTaHoBKax «Mud», «Cnosay, «DaBH»,
Orbo Novo (B Tpynne Cedar Lake), «Yenosek u3 gepesa» (Jatckuin Ko-
ponesckuii 6aner), «JlabupuHT» (TonnaHackuii HauuoHanbHbin 6aneT),
«bonepo» (Mapuxckaa Onepa). OH coTpymHUYan ¢ 3anafHoaBCTpa-
NMACKON AKafeMuen UCNONHUTENbCKUX UCKYCCTB, HoBO3enaHacKom
WKoNon TaHua, AHTBepneHckon Artesis, lMépuan3 yHMBepCUTETOM
(Hbto-Mopk), komnanuamu Introdans (fonnanamsa) u ITDansa (bapce-
noHa, Vicnanns).

B 2011 oH counHun «BewectBa» ana «B3ammHoro coppyxectBa»
B KoneHrareHe; conbHyto komnosuumio «lllenyxa» gna MopraHa Jlyro
(Hbro-Mopk) 1 B 2012 — «OuapanaTb NOBEPXHOCTb» A/A MONOAEKHOM
komnaHuu STEPS Youth Dance Co., a TakKe «KBaHTOBbIN CKauOK» Asis
UX MOKasa Ha MexayHapoaHol KoHdepeHuum B Tanbee (ocTpos Taii-
BaHb, Kutan).

HepnaBHo 6bin HOMUHMpPOBaH Ha Mpemuto Green Room 3a NocTaHOBKY
«3T0 onpefeneHHo NoBAKANo Ha MpuHua» B ABCTpanuiickom banere.
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James O’Hara, originally from Fremantle Western
Australia, works internationally as a dance perform-
er, teacher and choreographer. He became a member
of Ballet Junior de Geneve in 2003 and in 2004 was
a recipient of a Princess Grace Foundation Bursary
at the Monaco Dance Forum.

Since then, O’'Hara has worked as a performer with Bal-
let Preljocaj (France), Ohad Naharin/Cedar Lake (New
York), Matthew Lutton and Chrissie Parrott (Malthouse
Theatre Melbourne), The Australian Ballet/Gideon
Obarzanek, Ross McCormack (New Zealand), Marina
Mascarell (Korzo Den Haag) and is a founding member
of Cross Connections Ballet Company Copenhagen.
Since 2006 O'Hara has worked extensively with Sidi Lar-
bi Cherkaoui as both performer and assistant, collab-
orating on Myth, Babel, Faun, Orbo Novo (Cedar Lake),
L’'Homme de Bois (Royal Danish Ballet), Labyrinth (Het
National Ballet) and Boléro (Paris Opera Ballet). He has
taught at many institutions including West Australian
Academy of Performing Arts, New Zealand School
of Dance, Artesis (Antwerp), Purchase University (New
York), Introdans (Netherlands) and ITDansa (Barcelona).
In 2011 O’Hara choreographed Matters for Cross Con-
nections in Copenhagen, Shuck, a solo for Morgan
Lugo in New York and in 2012, Scratch the Surface with
STEPS Youth Dance Co. and Quantum Leap for their
tour to the Dance and Child International conference
in Taipei.

O’Hara has recently been nominated for a Green Room
Award for his performance in There’s definitely a Prince
Involved with the Australian Ballet.
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Jlrocna JIAKAPPA

Lucia LACARRA

BABAPCKMI BAJET
BAYERISCHES STAATSBALLETT

Pogunach B Vicnanun. B pecAtb net noctynuna Ha neTHue Kypcbl
Posennbl XanTaysp, 3atem yumnach B LLikone BukTtopa Yndate B Ma-
ppuge. Ha BTopoii rog obyyeHnsa nonyumna KOHTpakT B banete
BukTopa YnsATe n octaBanach Tam yeTbipe ce3oHa — 1990-1994. Uc-
nonHana «KoHuepto 6apokko» banaHumHa, «Cunbduabl» OoKnHa,
coumHeHua XaHca Ban MaHeHa, Hunbca Kpucte, Buktopa Ynsre.

B 1994-1997 Nlakappa — nepBas conucTtka B Tpynne HaunoHanb-
Hbii banet Mapcens Ponana lNetu. OH goBepun en napTuo Scme-
panbabl B «Cobope [Mapwxckon boromatepu» (naptHep Matpmk
[ionoH). OHa TaHueBana B cemu 6anetax eTu, yeTbipe 13 KOTOPbIX
6bIIn NoCTaBneHbl Ha ee UHAMBKUAYaNbHOCTb. Hanbonee cosep-
LIeHHbIMM ee paboTamu cTanu AHrenuka B «Jleonapge» n «fOHowwa
1 CMepTb» B NapTHepcTBe ¢ Hukona Jle Puwem.

B 1997-2002 oHa pabotaet B banete CaH-OpaHunCcKo nog pyko-
BoacTBOM Xenbru TomaccoHa. E€ 6anepuHcknin peneptyap: «u-
3enb», «JlebeanHoe 03epox, «Cnawasn Kpacasuua», ap. OHa Takxe
UCNoNHANA counHeHua Pob6uHca, banaHumHa, [30BCKoro, Tpu 6a-
neta Xenbru TomaccoHa, KenHeta MakMunnana, XaHca Ban Mane-
Ha, Hauo [lyate, PonaHa Metu, Jlapa Jllo6oBuya.

B ce3one 2002-2003 Jliocua Jlakappa npuxogut B Tpynny ba-
Bapckoro baneta Ha nonoxeHue GanepuHbl. B Teuenue nep-
BbIX Tpex mecsAueB B MioHxeHe OHa TaHuyeT PanmoHay, TaTbaHy,
Opetty-Ogunnuio, «B Houm». Bcero 6anepriHa UcnonHuna Ha 3Toi
cueHe 35 napTuii B 6anetax Bcex BeAyLLMX eBPONEeNncKmX 1 amepu-
KaHCKux banetmenctepos XX BeKa.

Kak mpurnawenHan 3Be3aa Jliocna Jlakappa BbicTynana B Teatpe
Monuteama, Manepmo (1995), ApeHa an BepoHa (1996), Jla Cka-
na B Munaxe (1997, 2008), AHIMUINCKOM HaLMOHAaNbHOM banete
(1997), WryTtraprckom 6anete (1999, 2000, 2001), XynoxKecTBEH-
Hom 6anete bypanewrta (2003), Mapwmxckoit Onepe (2005), bane-
Te Acamn Makn, Tokno (2005), BeHckoM HOBOrofHeM KoHLepTe
(2007), CankT-lMNeTtepbypre (2010, 2011), ap.

OHa ypocToeHa MHOXeCTBa MPK30B, TakMX Kak: «ApTUCTKa roga»
(1995, BeHeuusa), Benois de la Danse (2003), Mpwu3 Sabino Arana
(2004, NcnaHua), HaumoHanbHasa npemus TaHua (2005, Vicnanusa),
MouetHoe oTtnnume n 3onotada mefanb (2007, WUcnanHwua), MNouet-
Hoe 3BaHMe Kammertdnzerin basapuu (2008), «/lyywias 6anepuHa
pecatunetua» (2010), Mpan Mpu Dance Open (2013, CaHkT-TNeTep-
6ypr).

Lucia Lacarrawas bornin Spain. Atage ten she took classes in a sum-
mer course directed by Rosella Hightower. Then Lucia came to Vic-
tor Ullate School in Madrid. Already in her second year there she
was given a contract to the Victor Ullate Ballet. In the course of four
seasons this was followed by Concerto Barocco, Fokine's Les Sylphi-
des, works by Hans van Manen, Nils Christe and her mentor Ullate.
In 1994 she joined Roland Petit’s Ballets de Marseille as principal.
Petit entrusted her with the role of Esmeralda, with Patrick Dupont
as her partner in Notre Dame de Paris. Within three years she danced
the leading roles in seven ballets by Roland Petit, four of which
were created on her, most notably Angelique in Le Guepard and,
as partner of Nicholas Le Riche, in the famous Le Jeune homme et la
Mort.

In 1979-2002 she dances with San Francisco Ballet. Under the di-
rection of Helgi Tomasson she could dance Giselle, Swan Lake,
The Sleeping Beauty for the first time, i.e. some of the classical
roles that a young ballerina has to master. Her repertoire includ-
ed the ballets by Jerome Robbins, Victor Gsovsky, Helgi Tomasson,
MacMillian, Van Manen, Nacho Duato, Roland Petit, Lubovitch.
Lucia Lacarra has joined the Bayerisches Staatsballett
at the 2002/2003 season. In the course of the first three months
in Munich she danced Raymonda, Tatjana and Odette/Odlile as well
as In the Night.

As a Guest Star Lucia Lacarra performed in Politeama Theater in Pal-
ermo (1995), Arena di Verona (1996), La Scala, Milan (1997, 2008),
English National Ballet (1997), Stuttgart Ballet (1999, 2000, 2001),
Art Ballet Budapest (2003), Paris Opera Ballet (2005), Asami Maki
ballet of Tokyo (2005), New Year’s Concert in Vienna (2007), St. Pe-
tersburg (2010, 2011), etc.

She received many prizes, such as Artiste of the year (Venice,
1995), Artiste of the year (Positano, 1995), Isadora Duncan Prize
(1999), Benois de la Danse (2003), Sabino Arana Award (2004,
Spain), Premio Nacional de Danza (2005, Spain), specially Honored
with a Gold Medal (2007, Zumaia, Spain), Honorary Title of Bayeri-
sches Kammertdnzerin (2008), Best Ballerina of the Decade (2010,
Moscow), Dance Open Grand Prix (2013, St. Petersburg).
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MapnoH [JuHo pogunca B AnbaHum 1 yunnca B xopeorpadpuyeckon
wkone B TupaHe. B 1998 oH npuxogut B KeHeBCKUi TaHLeBab-
HbI LeHTp nog pykooacTeom [1aBuga Anena. B 2001 BbicTynaet
B banete BeHckon rocynapcteeHHou onepbl. B 2002 ero npuHu-
maloT B baBapckuii rocynapcTBeHHbln 6anet, rge oH, 6yayum ap-
TUCTOM KopzebaneTa, UCMOMHAET CoMbHY NapTuio y Upxun Knnua-
Ha B «LLlecTv TaHUax». OH Tak»e BbICTYNaeT B POrpamme MOnoabix
xopeorpados, rge nokasblBaeT na e Ae CO6CTBEHHOMO COUNHEHNA
¢ napTHepuwen Yepun Bumnepuc. B 2005 oH BbigBUraeTca B COnu-
CTbl TPYNMbl, @ B 2009 cTaHOBUTCA NEPBbIM COMUCTOM.

B ce3oHe 2004-2005 oH pebtoTripoBan B ponsax lMapuvca n Tnbanb-
na B «Pomeo un xynbette» [Ix. KpaHko, B «AroHe» un «KBaprtete
Bpamca-LLUénbepra» . banaHunHa. OH Takxe ucnonHun lacto-
Ha B «[lame ¢ Kamenuamu» 1. Hoimarepa, cono B «[1aTu TaHro»
XaHca BaH MaHeHa n PotbapTa B «JlebefmHom o3epe» Paa bap-
pa. B nocnegytouwme rogbl peneptyap TaHLOBLUMKA 3HAUNTENBHO
pacwupunca. OH UCNONHAN NapTUK B KNaccnyeckmx banetax: Anm
1 bupbanto B «<Kopcape», aH fie bpreH B «PaiimoHae» (06e — VBaH
JNnwka no M. Metuna), Anbbpext B «Kuzenu» (1. Paiit), 3onotoii
pab B «Laxepasage» (M. ®okunH) n ap. B coBpemeHHOM penepTya-
pe TaHUoBLWMKa counmHeHusa [l. bombaHa, . Mépdu, K. MakMunna-
Ha, [Ix. Hoimaiepa, H. flyato, T. Koxnepa, /1. MaHHeca n ap.

Kak npurnaweHHbivi connct BbicTynan B Onepe bpatncnasbl (2005),
B [ana, noceAweHHomy HuxuHckomy (fambypr, 2008), Accamm 6a-
net, Tokuo (TypHe no WcnaHum, 2008), fambyprckom H6anete (2011),
Onepe TpaHbl (2012), a Takxe B [NaHame, CaHkT-TeTepbypre, Nuc-
caboHe, Mockse, bunbbao, Maiopke, AduHax (2010). YuyacTHUK
nporpammbl Bnagummpa Manaxosa (inoHus, 2013).

HarpaxgeH Mpemuein Rosenstrauss des Jahres (Po3oBbiii GyKeT)
3a naptuio OHervHa (2007). 3a 3Ty e ponb 6bl1 HOMUHMPOBaAH
Ha lNpemuto «Mepkyp» (MioHxeH, 2008). HomnHaHT Ha 3BaHue
«TaHLOBLMK ropa» xypHana Dance for you Magazine (2008) n «TaH-
LIOBLUVMK Ce30Ha» )ypHana Tanz Magazine (2009/2010).
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MapnoH NHO

Marlon DINO

BABAPCKMI BANET
BAYERISCHES STAATSBALLETT

Marlon Dino was born in Albania and trained at the School of Cho-
reography and Ballet in Tirana. In 1998 he joined the Genéve
Dance Center under the direction of David Allen. Thereafter
in 2001 he danced for the Ballet of the Vienna State Opera. In 2002
he joined Corps de ballet of the Bavarian State Ballet, where
he danced a solo part in Jifi Kylidn's Six Dances. Within the Young
Choreographers’ Programme he created and danced with Cher-
il Wimperis Pas de deux. In 2005 he was promoted to the Soloist
and in 2009 he became the Principal dancer. In season 2004/2005
he debuted as Count Paris and Tybalt in Cranko’s Romeo and Julia
and Balanchine’s Brahms-Schoenberg Quartett and Agon (second
pas de trois). He also danced Gaston in Neumeier’s Lady of the Ca-
mellias, the solo in Hans van Manen’s Five Tangos and Rotbart
in R. Barra’s Swanlake.

Later his repertory significantly enlarged. He performed the par-
ties in such classical ballets as Le Corsaire by M. Petipa, I. Liska (Ali
and Birbanto), Raymonda by M. Petipa (Jean de Brienne), Giselle
by P. Wright (Prince Albrecht), Shéhérazade by M. Fokine (The gold-
en slave) and others. His contemporary repertory includes the bal-
lets by Bombana, Murphy, MacMillan, Neumeier, Duato, Kohler,
Mannes and others.

As a Guest Star he performed with Ballet of the Opera of Bratisla-
va (2005), Nijinsky Gala of Hamburg (2008), Spanish summer Tour
with the Asami Ballet of Tokyo (2008), Galas around Europe; Pana-
ma, St. Peterburg, Lisboa, Moscow, Bilbao, Mallorca, Athens (2010),
Hamburg Ballet (2011), Opera of Tirana (2012). The last Malakhov
and Friends (Japan, 2013).

He received the Rosenstrauss des Jahres Award, as the best artist
of the year, for the success obtained in his debut in the role of Onegin
(2007). For this Role he also was nominated for the Merkur Award
(Munich, 2008). He was nominated by the Dance for you Maga-
Zine, as the best Dancer of the Year (2008) and by Tanz Magazine
as the best dancer of the season (2009/2010).
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Swnn bOYZIEP

Ashley BOUDER

HbIO-MOPK CUTK BANET
NEW YORK CITY BALLET

Pogunaco B Kapnaiin, MNeHcunbeanua, CLLUA. Havana B wectb net
TaHUeBanbHoe obpa3oBaHue B LleHTpanbHoi 6aneTHON wkone
ponHoro ropoga u B LLUkone AmepunkaHckoro 6aneta y Mapcum
[enn Bupw.

B nepuop yué6bbl 3aBoeBana lMpu3 Mae L. Wien — mHoroobeluato-
Lee oTKpbITMe. B 1999 npogomxuna obpasosaHue B LLikone Ame-
pvKaHckoro 6aneTa.

Bo Bpemsa yuebbl uCNonHMNa conbHble ponu B «KOHLEpTHbIX TaH-
uax» 1 na ge ae «3BE3fbl 1 Nonocbl» banaHuMHa Ha LWKONbHOW
CLIeHe B paMKax exerofHoro BeceHHero cnektakns LLkonsi (2000).
OHa cTana cTaxmpoBatbca B Tpynne Hbto-Mopk Cutu 6anera, v 3a-
Tem 6bina npuHATa B Kopaebanet. B 2004 oHa cTana CONNCTKOW,
a B 2005 — npumon.

VicnonHmna MHOro 3aMeTHbIX poneii B 6anetax . banaHunHa -
«Kap-ntuuayr, «JparoueHHoOCTU» («M3ympyabl» n «PyOuHbI»), a Tak-
xe k. Po66uHca — «YeTbipe BpemeHu rogar» u «[lpyrue TaHubl».
OHa nepBas UCNOAHUTENbHULA NapTuWii B 6aneTax MNutepa MapTuH-
ca, Kpuctodepa Yungona, YaiHa Maklperopa, Maypo buroHuetty,
Dyrnaca Jln, xactrHa MNeka, Jlanma Ckapnetta n Puuapga TaHHepa.
Swnun boypep yyactBoBana B GaneTHbix rana mosciofy B mupe
M Kak NpurnawéHHasa apTucTka Boictynana B Mapwkckon Onepe,
Pumckon onepe, MapunHckom Teatpe, Teatpe Maccimo n CrHra-
MypCKOM TeaTpe TaHLa.

Ona gBaxnbl nonyyana Dance Open Award 3a sKkcnpeccuio v BUPTY-
03HOCTb (201, 2013).

Ashley Bouder was born in Carlisle, Pennsylvania, and began her
ballet training at the age of six at the Central Pennsylvania Youth
Ballet with Marcia Dale Weary. After attending the 1999 Summer
Program at the School of American Ballet (SAB), the official school
of New York City Ballet, she was invited by SAB to continue her
training during the Winter Session. As a student, Ms. Bouder per-
formed featured roles in Balanchine’s Dances Concertantes and
Stars and Stripes for the School of American Ballet’s 2000 Annual
Spring Workshop. Ms. Bouder was named an apprentice with New
York City Ballet in June 2000 and became a member of the corps
de ballet that October. She was promoted to the rank of Soloist
in February 2004, and in January 2005, Ms. Bouder was promot-
ed to Principal dancer. As a principal in NYCB, she has won criti-
cal acclaim for her dancing in many Balanchine pieces such as The
Firebird, Stars and Stripes, and Emeralds and Rubies from Jewels and
Robbins works such as Fall from The Four Seasons and Other Danc-
es. Ms. Bouder has also originated roles for choreographers such
as Peter Martins, Christopher Wheeldon, Wayne McGregor, Mauro
Bigonzetti, Douglas Lee, Justin Peck, Liam Scarlett, and Richard
Tanner.

Ms. Bouder’s guest appearances include the Paris Opera Ballet,
Rome Opera Ballet, The Mariinsky Theater, Teatro Massimo, and
Singapore Dance Theater. In addition she has participated in many
ballet star galas worldwide. She is the 2000 recipient of the Mae
L. Wien Award for Outstanding Promise from the School of Ameri-
can Ballet and a 2011 and 2013 awardee of the Dance Open Award
for Expressivity and Virtuosity, respectively.
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Cemen YYIOUH

Semyon CHUDIN

BOJbLIOW TEATP POCCHN
BOLSHOI THEATRE OF RUSSIA

Poawnca B bapHayne. B 2003 okoHuun HoBocnbupckoe xopeorpa-
drueckoe yunnuwe (negaror A. LLlenemos). B 2003-2007 pa6oTan
B Tpynne Universal Ballet B Ceyne (IOxHas Kopes) nop pykosog-
ctBom O. BuHorpaposa. B 2007-2008 npembep Litopuxckoro 6a-
neta (lLseryapwusa). McnonHyun napTum B NOCTAaHOBKAaX PyKOBOAM-
Tena Tpynnbl XanHua Wnépnu: NpuHy («lLlenkyHunk»), 3urdppug
(«JlebepmHoe 03epo»), nepsblit ncnonHutens fMep ToHTa («Mep
ltoHT» Ha my3. 3. Tpura, b. AuHa, M.-3. TepHengxa), Connct («Be-
Tep B nyctote» Ha my3. /.C. baxa), Conuct («[TpowaHme» Ha my3.
A. bepra). 2008-2011 npembep MOCKOBCKOrO akafgeMnMyeckoro
My3blkanbHoro Teatpa um. K.C. CraHncnasckoro u Bn./. Hemupo-
BMYa-[laHueHKo, rae UCMONHUA Bedylyne NapTuu KNacCnyeckoro
1 COBPEMEHHOrO penepTyapa.

B ce3oHe 2011-2012 npuHAT B bonbwon Teatp Poccum. Penetupyet
nop pykosoacteom AnekcaHapa BetpoBa. B peneptyape: 3urdpua
(«JlebeanHoe 03epo»), basunb («[oH Kuxot»), Oesupe («Cnswas
Kpacasuua), LLenkyHunk-npuHy («WenkyHumk»), Conop («bas-
aepka»), AnbbepT («?Kusenb»), lopa BunbcoH — Taop («Joub dapa-
OHa»), Nlenckuin («OHerun»), Depgepnun («<Mapko Cnaga»), Kasanep
ae Mpue («Jama ¢ Kamenuammn»); a TakxKe napTum B 6anetax H. [y-
ato, [x. bananuuHa, . 3no, 10. Mocoxosa, M. IKa, 10. Cmekanosa.

Naypeat MexpgyHapogHoro KoHkypca B Ceyne, Il npemua (2004)
1 CneymanbHoro npr3sa 1am e (2006). Jlaypeat Mpwu3a Benois de la
Danse (2011) n Dance Open B HoMuHaumu «Mwuctep BupTyo3HOCTb»
(2014, CankT-TeTepbypr).

lacTponmpoBan BO MHOMMX CTPaHax Mupa. bbin mpurnaweHHbIM
conuctom HoBOCMOUPCKOro rocyfapCTBEHHOTO akaZleMMUYeckoro
TeaTpa onepsbl 1 6aneta (2007-2011), NMetepbyprckoro Muxaiinos-
ckoro Teatpa (2008), Tokno 6anet (2011). YyactHuk lMporpammbl
«Bnagumnp ManaxoB n gpy3ba» (2010, 2011, bepnuH), Mexgy-
HaponHbix dectuBaneit um. Pynonbda Hypuesa (2010, KasaHb)
n Dance Open (2011, CaHkT-MeTepbypr); dectmBanb K 100-neTuio
BaxtaHra Yabykmanu (2010, Téunucu), rana-KoHuepTbl B 4ecTb
Maiu Mnnceukon (2010, Mapwk, Mocksa), ap.

©NAMUP HOCYNOB

Born in Barnaul. Graduated from Novosibirsk Choreographic Col-
lege in 2003 (teacher Alexander Shelemov). He joined the Universal
Ballet Company under the direction of Oleg Vinogradov (2003-
2007, Seoul). In 2007-2008, he was the principal with the Zurich
Ballet (Switzerland), where he performed parts in ballet produc-
tions by Heinz Spoerli: Prince (Nutcracker), Siegfried (Swan Lake),
Peer Gynt (Peer Gynt to music of E. Grieg, B. Deans, M.-A. Turnage),
creator; Soloist (The Winds in the Void to music of J.S. Bach), Soloist
(Farewell to music of A. Berg).

In 2008-2011, he was the principal with the K.S. Stanislavsky and
VL.I. Nemirovich-Danchenko Moscow Academic Music Theatre.
He danced many roles in classical and modern ballets.

Till the season 2011-2012 he joined the Bolshoi ballet (teacher
Alexander Vetrov). In his repertoire: Siegfried (Swan Lake), Basilio
(Don Quixote), Desire (The Sleeping Beauty), Nutcracker-Prince (Nut-
cracker), Solor (La Bayadere), Albrecht (Giselle), Lord Wilson-Taor
(Pharaoh’s Daughter). And also ballets by N. Duato, G. Balanchine,
J. Elo, Y. Possokhov, Y. Smekalov).

He toured around the world. He was a guest soloist with Novo-
sibirsk State Academic Opera and Ballet Theatre (2007-2011),
Mikhailovsky Theatre in St.Petersburg (2008), Tokyo Ballet (2011).
He took part in projects and festivals: Vladimir Malakhov and
Friends (Berlin 2010, 2011), Festival named after Rudolf Nureyev
(2010, Kazan), the Festival in honor of the centenary of Vakhtang
Chabukiani (2010, Thilisi); gala in honor of Maya Plisetskaya (2010,
Paris, Moscow), Dance Open Festival (2011, St. Petersburg), etc.

His awards: the 3™ Prize at the Seoul International Dance Competi-
tion (2004), Special Prize at the Seoul International Dance Compe-
tition (2006), the Ballet magazine Soul of Dance prize, Star nomina-
tion (2011), Benois de la danse (2011).
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Mam KPAHII/

J'aime CRANDALL

NATCKIM KOPONEBCKWM BATIET
ROYAL DANISH BALLET

TaHLOBLMLA aMepUKaHCKOrO NPOMCXOXAeHMA pogunacs B 1982.
Yunnacb TaHuy B KupoBckoi akagemuy Ganeta B BawmHrtoHe.
B 2000 6bina npuHata B Tpynny Universal Ballet B Ceyne v ncnon-
HAna Tam npousBegeHna Mapuyca Metuna, Ixopaxa banaHunHa,
bpaiaHa 0 n Onera BuHorpaposa. B 2003 oHa npuwna B lonnaxg-
CKUI HaLWOHanbHbIA 6aneT u ucnonHwuna Tam 6anetbl Yunbama
Oopcaiita, Hatanbn Makaposoii, KwuwTtoda Mactopa, XaHca Ban
MaHeHa n fip.

B 2008 npuHsaTa B Tpynny [atckoro Koponesckoro 6aneta; 8 2001
CTana CONUCTKOM 1 B 3TOM >Ke rofly nepBow TaHLoBLWuLen. B pe-
neptyape: MaHOH B ogHouMeHHOM 6aneTe, Cunbd B «Crnbduge»,
MaHoH B «[lame c kamenuamm, Ma ge pe Yainkosckoro, Dea gpaxe
n PocrHka B «lenkyHunke» (banaHunHa), banepuHa B «3Tiogax»,
ABpopa B «CnAwen Kpacasuue», banepuHa B «[lpyrmx TaHuax»,
TpeTba yacTb B «CuMPoHUn fo maxop», Hukna B «baspepke», Mo-
caywHuua B «Knetke», Mepcepec B «[loH Kuxote»; a TakKe ponu
B «Heanone», «<®ectrBanb LBeToB B [IeHUaHO», «<CepeHage», «<Ha-
POAHOM CKa3aHum», «Anonno», «AroHe» u Bella Figura (Kunuana).
Harpaxganacb lpaHtamm Gaubier (2011) n XaHca beka (2012).

American dancer Jaime Crandall was born in 1982. He graduat-
ed from The Kirov Academy of Ballet in Washington D.C. Joined
the Universal Ballet in Seoul, Korea, in 2000 where she performed
works by Petipa, Balanchine, Brian Yoo and Vinogradov. In 2003
Jaime Crandall joined the Dutch National Ballet where she worked
with and performed ballets by Forsythe, Makarova, Pastor and Van
Manen among others.

In 2008 J'aime Crandall joined the Royal Danish Ballet, in February
2011 she was promoted to soloist and in December 2011 promoted
to Principal Dancer.

His repertoire with The Royal Danish Theatre: Manon in Manon,
Grand Pas Classique, Sylph in La Sylphide, Manon in Lady of the Ca-
mellias, Tjajkovskij pas de deux, Sugar Plum Fairy and Dewdrop
in Balanchine’s The Nutcracker, Ballerina in Etudes, Aurora in Sleep-
ing Beauty, Ballerina in Other Dances, 3rd Movement in Symphony
in C, Nikiya in La Bayadere, The Novice in The Cage, Flower Festival,
Pas de six in Napoli, Pas de sept in A Folk Tale, Russian Girl in Sere-
nade, Pas de deux in Agon, Mercedes in Don Quixote, Bella Figura
by J. Kylian and Apollo.

Her Prizes and Scholarships: Grant of Gaubier (2011), Grant of Hans
Beck (2012).
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An6aH JIEHOOPO®

Alban LENDORF

JATCKUM KOPONEBCKW BATIET
ROYAL DANISH BALLET

Mocne yuebbl B 2008 6b11 NPUHAT B KopaebaneT [laTckoi Kopones-
ckon onepsl, 1 B 2010 cTan ee conuctom. B cnepytouiem roay Bbi-
ABUHYNCA B Npembepbl. IcNonHuA rnaBHble napTuy penepTyapa:
AnonnoH B ogHovMeHHOM 6aneTe k. banaHumHa, ApMaH B «[lame
¢ Kamenuamuny», xenmc B «Cunbouge», leaupe n fonybaa ntuua
B «CnAwen Kpacasuue» Kpuctodepa Yungona, 3urdpug B «Jlebe-
OUHOM o3epe», [IxkeHHapo B «Heanone», ApnekuH B «CoMHamby-
ne», MNMak B «CHe B neTHO HOub», Conop B «basgepke»; napTuu
conucta B «[pyrux TaHuax», «[JoHMUEeTTU-BapraLmax», «AroHe»,
«HapogHoMm npepaHumy, «3Tiogax», «CUMPOHUM [0 Maxop», «TaH-
Lax Ha BeyepuHKke», «bypHOHBUNb-BapuaLmax», «MeHTnbMeHbI»,
«HOMbI» 1 «XpoMay, a Takxe na ge ae B «<Kopcape» 1 lMa ge ge Yaii-
KoBcKoro (banaHunHa).

TaHuoBLWMK ncnonHan Mepkyuuo B «<Pomeo n Ixynbette» Opege-
pvika AwToHa B JloHgoHe B 2011. B nape ¢ Xunapu lycunep TaHue-
Ban B «Cunbouge» n «Qectmpane UBeToB B [)keHLaHO» Ha Mexay-
HapozHom decTmBane TaHua B Konopago, CLLUA B 2010.

OH cTan nepBbim ncnonHutenem fliro B «OTtenno» Jllyuca Mugpopaa,
Eidolon Knma bpanacTtpyna, «dnerun ana Hac» WaHa Pose, KHs3m
[BraoHa B «3onoTom neTywwke» Anekcea PaTmaHcKkoro v «bypHoH-
BUNb-Bapuauuax» Tomaca JlyHaa.

Kak npurnaweHHbIn ConucT BbICTynan ¢ AHMMUICKAM HaLOHasb-
HbIM 6aneTom 1 AMepUuKaHCKM TeaTpom banerta.

HarpaxpeH 3onotbim 6anetHbim npusom u lpantom D.ANN.CE.
(06a - 2009), Mpemueii Mo3MTaHO Kak MONOAON TaHLOBLUMK roaa
(2011); «TaHuoBWYK roga» no Bepcun Reumert (2012). Jlaypeat
Benois de la Danse (2013).

Principal Dancer, Royal Danish Ballet Alban Lendorf joined the corps
de ballet of the Royal Danish Ballet in 2008 and was appointed a so-
loistin 2010. In April 2011, he was promoted to principal dancer.
With the Royal Danish Ballet, Alban’s principal parts have been
Apollo in Balanchine’s Apollo, Armand in The Lady of the Camel-
lias, James in La Sylphide, Prince Desiré in Christopher Wheeldon’s
The Sleeping Beauty, Prince Siegfried in Swan Lake, Gennaro in Na-
poli, Solor in La Bayadere and in Corsaire Pas de Deux, Tchaikovsky
Pas de Deux, Other Dances and Donizetti Variations. As a soloist
he danced in the Pas de trois in Agon, as the Bluebird in The Sleeping
Beauty, in the Pas de sept in A Folk Tale, as Harlequin in La Sonnam-
bula and as Puk in A Midsummer Night's Dream, as well as in Etudes,
Symphony in C, Dances at a Gathering, Bournonville Variations, Les
Gentilhommes, Les Lutins, The Jockeydance and Chroma.

Alban’s other engagements have included Mercutio in Sir Freder-
ick Ashton’s Romeo and Juliet in London in 2011 and, together with
Rotal Danish Ballet colleague Hilary Guswiler, in La Sylphide and
The Flower Festival in Genzano at the 2010 Vale International Dance
Festival in Colorado, USA.

Alban created lago in Louise Midjord’s Otello and Prince Guidon
in Alexei Ratmansky’s The Golden Cockerel, as well as lead roles
in Kim Brandstrup’s Eidolon, lain Rowe’s An Elegy for Us and Thomas
Lund’s Bournonville Variations.

His other engagements: Guest with English National Ballet, Guest
with American Ballet Theatre.

His prizes and grants include a Golden Ballet Award (2009),
a D.AN.C.E. Grant (2009) and the Young Male Dancer of the Year
award at Premio Positano “Leonide Massine” (2011). He was named
Dancer of the Year at the Reumert Awards in 2012.
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MAPVNHCKWM TEATP
MARIINSKY BALLET

Pogunacb B MockBe. OkoHumna Akapemuto Pycckoro 6aneta
nm. A.f. BaraHoBow

B 2001 v 6bina npuHATa B Tpynny MapunHckoro Teatpa.

B peneptyape: «XKuzenb» (Muprta), «Kopcap» (Megopa), «basgep-
Ka» (Hukua, lamsattn), «Cnawas kpacasuua» (pea Cupenn), «LLen-
KyHUmMK» (KoponeBa CHeXMHOK, BOCTOUYHbIN TaHel), «/lebeguHoe
o3epo» (Opetta-Opgunnus), «<PanmoHpga» (feHpuetTa), «[JoH Kuxot»
(MoBenuTtenbHMLa Apvag, YnuyHaa TaHUoBLYMLA, Bapuauusa B IV
akTe), «Kap-ntuua» (MKap-ntmua), «lexepasaga» (3o06enpa), «/le-
6enb», «baxuncapanckuii oHTaH» (3apema), «CnapTak» (IruHa,
Opuruns), «JlereHga o nto6Bu» (MexmeHe baHy), «JleHMHrpaacKan
cumdonmna» ([eBywka), «BanbnypreBa Houb» (HumbI), «Kap-
MeH-ctonTta» (KapmeH), «bnyaHbin cbiH» (CupeHa), «CepeHapa»,
«CnumdoHua go maxkop» (Il yactb), «YeTbipe TeMnepameHTa» (Xone-
puK), «dparoueHHocTn» (PybuHbl, A3ympyabl), «Banbc», «B Houn»,
Pas de quatre (Mapua TanboHwM).

A Takxe: Steptext, «[locpeauHe, TaM Ha BO3BbILEHUNY,
«Approximate coHaTa», Reverence, «MeLaHH BO ABOPAHCTBE»
(DopumeHa), «YHauHa» (Koponesa mops), «CTeknaHHOe cepaue»
(Anbma), «3onywka» (Mauexa), «KoHék opbyHOK» (Kobblnnua),
«AHHa KapeHuHa» (AHHa KapeHuHa), Simple Things (conucTka).
Naypear lpu3a Benois de la Danse (2006). [1Baxabl naypeart Tea-
TpanbHoi npemun CaHkT-MNetepbypra «3onotoin codut» (2008) —
3a ponu Anbmbl B «CTeKNAHHOM cepaue» 1 AHHbI KapeHnHON B of-
HovmeHHOM 6aneTe (2010). 3a 3Ty e ponb HarpaxzeHa [pusom
«3onoTas macka» (2011).

C tpynnoii MapunHcKoro TeaTpa racTposnmpoBana B Benukobputa-
Hum, Ffepmanuu, Tonnangun, Hopeerun, Kntae, CLLA.

Born in Moscow. Graduated from the Vaganova Academy of Rus-
sian Ballet in 2001. Joined the Mariinsky Ballet Company in 2001.
Repertoire includes: Giselle (Myrtha, Zulma), Le Corsaire (Medora),
La Bayadere (Nikia, Gamzatti), The Sleeping Beauty (Lilac Fairy),
The Nutcracker (Queen of the Snowflakes, Oriental Dance), Swan
Lake (Odette-Odile), Raymonda (Henrietta), Don Quixote (Queen
of the Dryads, Street Dancer, Act IV variation), ballets by Michel Fo-
kine — The Firebird (Firebird), Scheherazade (Zobeide) and The Swan.
Also The Fountain of Bakhchisarai (Zarema), Spartacus (Aegina, Fri-
gia), The Legend of Love (Mekhmeneh Bahnu), Leningrad Sympho-
ny (Girl), Walpurgisnacht (Nymphs), Carmen Suite (Carmen), Prod-
igal Son (Siren), Serenade, Symphony in C (Il Movement), The Four
Temperaments (Choleric), Jewels (Rubies, Emeralds), La Valse,
In the Night, Pas de quatre (Marie Taglioni), ballets by William For-
sythe — Steptext, In the Middle, Somewhat Elevated, Approximate So-
nata; Reverence (by David Dawson), Le Bourgeois gentilhomme (Mar-
quise de Dorimaine), Ondine (Queen of the Sea), Glass Heart (Alma),
Cinderella (Stepmother), The Little Humpbacked Horse (Mare), Anna
Karenina (Anna Karenina) and Simple Things.

She has toured with the Mariinsky Ballet Company to Great Britain,
Germany, the Netherlands, Norway, China and the USA

Laureate of the Benois de la Danse Prize (2006). Recipient
of the Golden Sofit, St Petersburg’s most prestigious theatre prize
in 2008 for the role of Alma in the ballet Glass Heart and in 2010 for
the role of Anna Karenina in the ballet of the same name (2010).
She was awarded the Golden Mask Prize for the title role in Anna
Karenina, 2011.

EkatepnHa KOHOAYPOBA
Ekaterina KONDAUROVA
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AnexkcaHap CEPIEEB

Alexander SERGEYEV

MAPUNHCKMI TEATP
MARIINSKY BALLET

Popgunca B JleHuHrpage. OkoHumn Akapemuto Pycckoro 6Ganeta
um. A.f. BaraHoson B 2004 (knacc I. Centoukoro). B Tpynne Mapu-
nHcKoro Teatpa ¢ 2004, conuct ¢ 2010.

Vcnonnun: «XKuzeno» (Anbbept), «JlebeanHoe 03epox» (3urdpug, uc-
naHcknm TaHew), «CnAwas kpacasuuar (Jdesupe), «Panimonga» (be-
paH:xxe, bepHap, Grand pas), «[JoH KuxoT» (3cnaga), «babouka» (xo-
peorpadua Mapun TanboHu); Pas de deux n3 6aneta «Tanucman,
«MeTpywka» (MeTpywka), «baxumcapainickuin poHTaH» (Baunas,
toHowm), «lLlenkyHunk» (MprHu), «<Pomeo n [xynberta» (Pomeo,
Mepkyumo), «lWypane» (LWypane), «Cnaptak» (lapmoguin), «/lereHaa
o nto6Bm» (Apy3ba Oepxaga), «<Kapmen-ciomtax (Topepo), «<Bonwwebd-
HbIll opex» (BeHrepckuii xeHunx, monogow Jpoccenbmeiniep), «Ma-
HOH» (Monogble rocnofa), «3onywka» (MpuHu), «<KoHek-Top6YHOK»
(MBaH-pypak), «AHHa KapeHuHa» (Tpad BpoHckuin), Concerto DSCH;
6anetbl [xopaka banaHumHa: «<AnonnoH» (Anonnon), «CepeHaga,
«CumdoHua fo maxop» (I vactb), «paroueHHoCTUY («/3ympyabl»,
«bpunnuanTbly, «<PyburHbI»), «4eTbipe TeMnepameHTa» (CaHrBUHUK),
«QopTenunanHblii KoHuepT N2 2» (Ballet Imperial), <Tema ¢ Bapuauu-
Amuy, «LLlotnaHackasa cumdoHuay, «bnygHbIi ColH» (BAyaHbIN CbiH).
A Takxe: «3Tioabl» (Xapanbaa JlaHgepa), For Four (Kpuctodepa Yu-
npoHa), «Mapk» (AHxeneHa lNpenbxokaxa), «lOHowa n CmepTb»
n «Jlepa n nebeab» (PonaHa Metn), «Tam, roe BUCAT 30/10Tble BULL-
Hw», Approximate Sonata, Steptext (Yunbama Mopcanta). A Tak-
e 6anetbl Upxun bybeHnueka, Cawn Banbu, Yaitha Maklperopa,
Anekcea MupouwHunyeHko, Hukutol mutpuesckoro, [3suga [o-
ycoHa, [loHBeHbl MaHaypcku, MNMutepa KBaHua, tOpua Cmekanosa,
[lyanta PogeHa.
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HarpaxpeH HarpygHbim 3Hakom MuHucTepcTBa KynbTypbl Pecny-
6nvKkn TaTapcTaH «3a JoCTMKeHMA B KynbType» (2009). Jlaypeat
BbiClLeN TeaTpanbHoW npemun CaHkT-lMetepbypra «3onoTol co-
duT» B HOMMHaLUUK «Jlydlanin akTepckuii aHcambib» 3a paboty
B 6anete For Four (2007).

Born in Leningrad. Graduated from the Vaganova Academy of Rus-
sian Ballet in 2004 (class of Professor Gennady Selyutsky). Joined
the Mariinsky Ballet in 2004. Soloist since 2010.

Repertoire at the Mariinsky Theatre includes: Giselle (Count Al-
brecht), Swan Lake (Siegfried, Spanish Dance), The Sleeping Beauty
(Désiré), Raymonda (Béranger, Bernard, Grand pas), Pas de deux
from The Talisman, Don Quixote (Espada), Le Papillon (choreography
by Marie Taglioni), Pétrouchka (Pétrouchka), The Fountain of Bakh-
chisarai (Vaslav, Youths), Romeo and Juliet (Romeo, Mercutio),
Grand pas classique by Viktor Gzovsky, Shurale (Shurale), Spartacus
(Harmodius), The Legend of Love (Friends of Ferkhad), Carmen-Suite
(Torero), Manon (Young Gentlemen), The Nutcracker (the Nutcrack-
er Prince), The Magic Nut (Hungarian Groom, Young Drosselmeyer).
George Balanchine’s ballets Apollo (Apollo), Serenade, Symphony
in C (First Movement), Jewels (Emeralds, Rubies, Diamonds), The Four
Temperaments (Sanguine), Piano Concerto No 2 (Ballet Imperial),
Theme and Variations, Scotch Symphony and Prodigal Son (the Prod-
igal). William Forsythe’s ballets In the Middle, Somewhat Elevated,
Approximate Sonata and Steptext. Alexei Ratmansky’s ballets Cin-
derella (the Prince), The Little Humpbacked Horse (lvan the Fool),
Anna Karenina (Count Vronsky) and Concerto DSCH. And also For
Four (Christopher Wheeldon), Etudes (Harald Lander), Le Parc (An-
gelin Preljocaj), Roland Petit’s ballets Le Jeune homme et la mort
(the Youth) and Leda et le cygne; Gentle Memories (Jifi Bubenicek),
Sacre (Sasha Waltz), Infra (Wayne McGregor).

Repertoire also includes ballets by: Alexei Miroshnichenko, Noah
D. Gelber, Anton Pimonov, Nikita Dmitrievsky, David Dawson, Don-
vena Pandoursky, Peter Quanz, Yuri Smekalov.

Recipient of the Ministry of Culture of the Republic of Tatarstan’s
award For Achievements in Culture (2009). Recipient of the Golden
Sofit, St Petersburg’s most prestigious theatre prize, in the catego-
ry “Best Performing Ensemble” for his work on the ballet For Four
(2007).
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Tnmyp ACKEPOB
Timur ASKEROV
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AHacTacus
KOJIETOBA

Anastasia
KOLEGOVA

©30T0B

Popunacb B YenabuHcke. OkoHumna Akagemuto Pycckoro 6aneta
um. A.Al. Baranoson B 2000 (knacc J1. KyHakoBon). C 2000 BbiCTy-
nana B coctae CaHKT-leTepbyprckoro Teatpa 6aneta K. TaukuHa,
JINTOBCKOro HauMoHanbHoro Teatpa onepsbl 1 6aneta (r. BunbHioc),
CaHkT-lMetepbyprckoro Teatpa 6aneta bopuca Siidpmana, Mapumh-
ckoro Teatpa. C 2006 B MapumHcKom Teatpe.

B peneptyape: «Cunbdupa» (Cunbduga), «*Kusenb» (Kusenb, Mup-
T1a), «Kopcap» (Megopa, NonbHapa), «<basgepka» (famsattu, Grand
pas), «CnAwasa KpacaBuua» (ABpopa, dea CupeHu, OnopuHa),
«JlebepnHoe o3epo» (Ogetta-Oaunnus), «Panmorpaa» (PaimoHaa,
Grand pas), «[JoH Kuxot» (Kutpu, MosenutenbHuua fpuag), 6aneto
Muxauna QokuHa: «Jlebefb», «LLloneHnaHa» (HokTiopH, Ma3ypka,
Cepbmon Banbc, OpnHHAgUaTbI Banbe), «Kap-ntuua» (Kap-ntu-
ua), «baxuncapaickuii doHtaH» (Mapua), «lLenkyHumnk» (Malwua)
B. BaitHoHeHa. A Takxe: Pas de quatre (DaHHu Yepputo, Mapus
TanboHu), «<Pomeo n [xynbetta» ([I)kynberTa), 6aneTol >Kopaxa
banaHumHa: «Anoanon» (Kannwona, MNonurumuus), «CepeHaga»,
«Cumdponua go maxop» (Il yactb), «[iparoueHHocTu» («U3ympy-
Abl»), «Banbc», «bnyaHbiii cbiH» (CupeHa); «KapmeH-clonTay (Kap-
MeH), «Pycckas» B. Bacunbesa, «KoHek-TopbyHok» (Llapb-gesuua).
C Tpynnon MapumnHCKoro TeaTpa ractponupoBana B [epmaHuu,
Benukobputanuu, fonnanguu, LWeenuyapuu, benbrun, Kntae, Oux-
nanguy, AnoHun, Asctpanuu. Jlaypeat MexayHapoaHbix 6anet-
HbIX KOHKYpcoB B PrieTu (Vitanus, 2000) n BapHe (bonrapus, 2002).
ObnagatenbHuua Avnnoma n cneymanbHoro Mpu3a MNepmckoro
TeaTpa onepbl 1 6aneta nm. MN.1. YaiikoBckoro Ha KOHKypce «Apa-
6eck» (2002). MpuHana yyactue B Lepemonu 3akpbitusa XXII 3um-
Hux Onumnuncknx urp B Coun (2014).

BENOIS DE LA DANSE /2014

Born in Chelyabinsk. Graduated from the Vaganova Academy
of Russian Ballet in 2000 (class of Lyubov Kunakova). Since 2000
she has performed with various dance companies in St. Petersburg.
Joined the Mariinsky Ballet in 2006.

Her repertoire includes: La Sylphide (Sylph), Giselle (Giselle, Myrtha),
Le Corsaire (Medora, Gulnare, Trio of Odalisques), La Bayadeére
(Gamzatti, Grand pas), The Sleeping Beauty (Aurora, Lilac Fairy,
Princss Florine), Swan Lake (Odette-Odile,), Raymonda (Raymonda,
Grand pas), Don Quixote (Kitri, Queen of the Dryads); Michel Fo-
kine's ballets The Dying Swan, The Firebird (Firebird) and Chopiniana
(Nocturne, Mazurka, Seventh Waltz, Eleventh Waltz).

And also The Fountain of Bakhchisarai (Maria), The Nutcracker (Ma-
sha); choreography Vasily Vainonen, Pas de Quatre (Fanny Cerrito,
Marie Taglioni); Romeo and Juliet (Juliet); George Balanchine’s bal-
lets Apollo (Calliope, Polyhymnia), Serenade, Symphony in C (Sec-
ond Movement), Jewels (Emeralds), Prodigal Son (the Siren) and
La Valse,Carmen Suite (Carmen); Russkaya; choreography by Vladi-
mir Vasiliev, The Little Humpbacked Horse (Tsar Maiden).

Has toured with the Mariinsky Ballet to Germany, Great Britain,
the Netherlands, Switzerland, Belgium, China, Finland, Japan and
Australia. She is a Prize-winner at International Ballet Competitions
in Rieti (Italy, 2000) and Varna (Bulgaria, 2002). Recipient of a Diplo-
ma and special Prize from the Perm at the Arabesque ballet com-
petition (Perm, 2002). On 23 February 2014 she performed in the
closing ceremony of the XXII Winter Olympic Games in Sochi.
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LBETOYHbIN Mara3uH
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MopapouHble, cBagebHble 6yKeTbl U KOMMNO3ULUMU,
odopmneHue TopKecTs

yn. Kpbinatckan, 17/1 busHec Napk «Kpbinatckue Xonmbi», (495) 956-30-40
KyTy3oBckuit npocnekr, 5/3, (499) 243-46-03,
yn. bonbwasna AkMmaHKa, 4. 22 TU «umeHeii». (495) 722-05-12

www.garmonia-flora.ru
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KIOPK XOPEOTPAODI TAHLIOBLUWLbI TAHLIOBLUUKK
JURY CHOREOGRAPHERS BALLERINAS DANCERS

0P TPUTOPOBMY MATPUK IE BAHA LN BOYAEP TUMYP ACKEPOB
YURI GRIGOROVICH PATRICK DE BANA ASHLEY BOUDER TIMUR ASKEROV
BEBEPNA [I'AHH. 50 031 90 110-10/ O/IPUK BE3AP
BEVERLY D’ANNE BO FEI YAO LIUYU AUDRIC BEZARD
TABPU3NTA KOMJIEBA MAYPUCIO BAIHPOT MAPUKO KUJA LI3E W3Hb
GABRIELA KOMLEVA MAURICIO WAINROT MARIKO KIDA JIE SHEN

AHA JIATYHA. ANEKCEM PATMAHCKA ~ HADS MIO3UKA KNAYQNO KOBbENO
ANA LAGUNA ALEXEI RATMANSKY NADIA MUZYCA CLAUDIO COVIELLO
AHBEC NNETECTIO MONMHA CEMUOHOBA TEPMAH KOPHEXO
AGNES LETESTU POLINA SEMIONOVA HERMAN CORNEJO
MAJNEH OHHE BUKTOPWSA TEPELIKUHA ~ XYAH NABJO NEJO
MADELEINE ONNE VIKTORIA TERESHKINA JUAN PABLO LEDO
NNAnA CEHbY NIOPA 3KE HUKNAC 3K

LIDIA SEGNI LAURA HECQUET NIKLAS EK
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