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O npoekTe

About the Project

MexayHapopaHbiii 6aneTHbiin Mpus Benois de la Danse -
BanetHbili BeHya, nsBecTHbIN B Mupe Kak «baneTHbiin OcKkap»,
NpuUCy>KaaeTca eXXerofHo cosfatensam Hanbonee BblAaWMXCA
pa6ot B 065acTn xopeorpadpum 3a MUHYBLUWI rog.

E>xerofHo cMeHAeMoe MexyHapOoHOe XIopu, cocTosALLee

13 aBTOPUTETHbBIX JeATeNell MMPOBO Xxopeorpadun — pykoBoguTtesneil
3HaMeHWTbIX 6aneTHbIX TPYMM, BUAHbIX XOpeorpadoBs, N3BECTHbIX
nefaroros, 38€34 MMPOBOTo 6aneTa, — BblBMraeT HOMUHAHTOB
(xopeorpacoB, TaHLOBLYUKOB, KOMMO3MTOPOB, CLieHorpadoB)

3a onpepeneHHyto paboTy, CO3AaHHY0 B MHYBLUEM rogy, U U3 X Yncna
B TOre onpependaeT AyuyLlyX.

Mpw3 Benois de la Danse yupexgeH B 1991 rogy B Mockse
MexayHaponHon Accouuaunein jeateneii xopeorpaduu, HolHe
MexpyHapognHbin Coto3 fienTenei xopeorpadun, 1 B TOM e rogy
BMepBble NpefcTaBeH Ha cueHe bonbluioro Teatpa Poccun.

C tex nop lMpu3 Bpy4aeTca eXxerofgHo Ha LilepemoHmMu,
npepLecTsytoLlen lana-koHuepTy

3Bé3p 6aneta — HOMMHAHTOB TEKYLLErO rofa.

C nepBoro AHaA cylecTBoBaHNA [IpoeKTa, ero XyAoeCTBeHHbIM
pyKoBoAuTenem v, No JOMKHOCTY, NpefceAaTeNieM Xopn ABNAeTCA
npesnaeHT MexxgyHapopaHoro Coto3a feaTtenei xopeorpadun,
BblAatoLWminca pycckuin xopeorpad KOpwuii F[puroposuy.

[npekuna n opraHnsatop lNpoekra —

obulecTBEHHas HEKOMMepYecKas opraHu3auus LieHTp beHya.
ABTOp cTaTysTKM [1pKr3a — N3BECTHbIN CKYNbNTOP

Uropb YcTUHOB, NpefcTaBuTeNb NPOCaBAEHHOro cemencTea beHya.

1991, MockBa - npu3 Benois de la Danse yupexxpeH 1 BpyyeH

Ha cueHe bonbluoro Teatpa Poccnn

1992, Napux - KOHECKO npuHumaeT npus Benois de la Danse

nop CBOW NaTpoHax

1992 - 1995, MockBa - BpyyeHue lpun3a NpoxoanT Ha cLeHe
bonbLworo Teatpa Poccum

1996, Mapuk — nATUNeTHNUI obrnel MNpoekTa OTMeYeH BpyUYeHnem
Mpwu3a n Fana-koHueptom Bo [Bopue KOHECKO. Mpwn3 Benois de la Danse
BKtoueH B nporpammy KOHECKO «BcemnpHoe gecatnneTve KynbTypbl»
1997, BapwaBa - BpyyeHue pn3a Ha cueHe

HaumoHanbHoro TeaTtpa B Bapluase

1998, MockBa - BpyyeHue [Mpr3a Ha cLueHe [ocygapCcTBEHHOro
Kpemnesckoro [1Bopua B Mockse

1999, bepnuH - [pn3 NpuHUMaeT NpurnaweHne Hemeukon
rocypapcteeHHol Onepbl (Deutsche Staatsoper Unter der Linden)
2000, WryTtrapt - Npn3 BpyyaeTca Ha cueHe LLUTyTrapTckoro
rocyfapcTBEHHOro TeaTpa

2002, MockBa — MuHKcTepCTBO KynbTypbl PO BKntovaeT MpoeKkT

B ®epepanbHyto nporpammy «KynbTypHoe Hacneane Poccum»

2002 - 2008, MockBa — akuuu Benois de la Danse npoxogat

B bonbliom Teatpe Poccnn

2004, MockBa - [MpoeKT pacwupseTca o pamok Oectusans, B xoge
KOTOPOro NpoBOANTCA 61aroTBOPUTENIbHbIN [ana-KoHUepT «3BE3abl
Benois de la Danse — naypeatbl pa3HbIx neT»

2004, JlonpoH - B Teatpe Ceanepc Yannc (Sadler's Wells) npoxogut
Fana-koHuepT «3BE3bl Benois de la Danse — naypeaTbl pa3HbIx neT»
2006, MockBa — [MpoeKT cTaHOBUTCA yyacTHUKOM DeaepanbHon
Lenesoi nporpammbl MuxnctepcTsa Kynbtypbl PO «Kynbtypa Poccum
(2006 — 2011 roapbl)»

2008, Mapwuxk — LleHTp BeHya ctaHOBMTCA YneHoM MeXxayHapoaHoro
CogeTta TaHua npu OHECKO

2009, BuueHua (Utanus) - Mana-koHuept «3Bé3abl Benois de la Danse -
naypeatbl pa3HbIX €T» NPOXOAMNT Ha CLieHe HOBOTO TeaTpasibHOro
Komnnekca Teatpo KommyHane

2009, bepnuH - EBponeincknin KynbTypHbili MapnameHT
npepocTaBnseT NpoekTy Benois de la Danse cBol naTpoHax

1 NPaBo UCMOJIb30BaHMA IOroTuna

2010-2013 - akuwuu Benois de la Danse BHOBb NPOXOAAT

B bonbliom Teatpe Poccnn

2013, JleHbsaro, Utanua - 3anyck MONOAEXHOIO NpoeKTa

«bynywime 38&3abl Benois de la Danse» ¢ monoféxbto bonbluoro Teatpa.

The International Ballet Prize Benois de la Danse is awarded
annually for the most outstanding choreographic productions
created in the previous year. Since 1991 this Ballet Prize the only
one of its kind was dubbed by the press Oscar of Dance.

The international jury, relieving annually and consisting of the most
competent representatives of the world choreography:

the heads of the largest ballet companies, the outstanding
choreographers, famous ballet teachers and world ballet stars,
nominates the candidates for the Prize and during the year choose
the best from them.

This Ballet Prize was established in Moscow by the International Dance
Association, now the International Dance Union, and for the first time
was presented to the public on the stage of the Bolshoi Theatre on
April 29, 1991.

The outstanding choreographer Yuri Grigorovich

is the Head of Benois de la Danse Project and the Chairman of the Jury.
“Center Benois”, a public non-profit organization

is Benois de la Danse Project organizer.

Igor Ustinov, the famous sculptor, a representative of Benois family,
created the statuette of Benois de la Danse award.

1991, Moscow - Establishment of the Benois de la Danse prize

1992, Paris — UNESCO adopts Benois de la Danse under its patronage

1992 - 1995, Moscow - Benois de la Danse prize is awarded

at the Bolshoi Theater.

1996, Paris — UNESCO includes Benois de la Danse

into World Culture Decade program

1997, Warsaw - Benois de la Danse Award ceremony

at the National Theater.

1998, Moscow - Benois de la Danse Award ceremony on the stage

of the State Kremlin Palace

1999, Berlin - Benois de la Danse Award ceremony

in German State Opera (Deutsche Staatsoper Unter der Linden)

2000, Stutgart — The Prize is awarded on the stage

of Stuttgart State Theatre

2002, Moscow — Ministry of Culture of Russia includes the Project N
in the federal program «Cultural Heritage of Russia»

2002 - 2008, Moscow — Benois de la Danse at the Bolshoi Theater

of Russia.

2004, Moscow - Benois de la Danse Festival, with charity

gala Stars of the Benois de la Danse — laureates of previous years
2004, London - Stars of the Benois de la Danse Gala at Sadler’s Wells
2006, Moscow - The Project becomes a part of «Culture of Russia
(2006 - 2011)» Federal Program of the Ministry of Culture of Russia
2008, Paris — Center Benois becomes a member of the International
Dance Council of UNESCO

2009, Vicenza (Italy) — Stars of the Benois de la Danse Gala

on the stage of Teatro Communale

2009, Berlin - The European Cultural Parliament adopts

Benois de la Danse under its patronage

2013, Legnago, Italy - The new youth project Future Stars of Benois
de la Danse has been launched. This time featuring the young soloist
of the Bolshoi theatre.
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Yuri
GRIGOROVICH

MPELACELATED XKIOPU
CHAIRMAN OF THE JURY

Boigatowwminca pycckuii xopeorpad, BocnutaHHuK lMeTepbyprckoii
LWKOMbl PYCcCKOro 6aneTa, HauMHan Kak conuct MapumHcKoro Te-
aTpa, 3aTeM OCYLLeCTBWJI Ha €ro CLeHe CBOW MepBble XOopeorpa-
dnueckne pabotbl — «KameHHbiii LuBeTok» C. [pokodbeBa (1957)
n «Jlerengy o no6su» A. MenukoBa (1959). OHu oTKpbinu puro-
poBuya-baneTMencTepa U Ha AeCATUNETUA BNepes onpeaenunm
XYZLOXKEeCTBEHHbIE MOUCKUN PYCCKOro 6aneTHOro UCKyccTBaa.

B 1964-1995 Opwuii puropoBuy rnaBHbiii 6anetmeinctep bonbLuo-
ro Teatpa Poccun. 3To BpeMsA HauBbICLLErO XyL0MXeCTBEHHOrO pac-
LiBeTa TPymnnbl, 3aBOEBaHWA €0 MVUPOBOrO MPU3HAHWA 1 aBTOPU-
TeTa. Mop ero pykoBoacTBom Tpynna bonblworo 6aneta 6onee 90
pa3 coBepLuana MexayHapoaHble TYpHe, BblAB/HYB Ha MUPOBYHO
CLEHY ApYaNLUYI0 apTUCTUYECKYIO Nneaay.

B Mockse lpuropoBuyem co3faHbl 6anetbl, NpUHeCILiE emy MU-
poByto cnaBy: «LenkyHumk» [1. Yankosckoro (1966), «Cnaptak»
A. XauatypsaHa (1968), «/BaH lpo3Hbiii» Ha my3biky C.Mpokodbe-
Ba, (1975, 2012), «AHrapa» A.3uwnas (1976), «Pomeo n xynbert-
Ta» C. lMpokodbesa (1979, 2010), «3onoToii Bek» [l. LLlocTakoBuua
(1982, 2006). Ha cueHe bonbluioro Teatpa 1M co3aaHbl HOBble XO-
peorpaduyeckue pefakumm wegespos npousioro: «CnAawas Kpa-
caBuua» (1963, 1973, 2011) n «JlebegnHoe o3epo» (1969, 2001)
M. Yankosckoro, «Panmonpga» A.[lnasyHoBa (1984, 2003), «bas-
aepka» (1991) n «[Jon Kuxot» (1994) J1. Munkyca, «<*Kuzenb» (1987)
n «Kopcap» (1994) A. Agama.

{Opun MpuropoBuy ocyLecTBUn TakKe NoCTaHOBKY B TeaTpax CTok-
ronbMa, Puma, Mapwuka, KoneHrareHa, BeHbl, MunaHa, XenbcuHku,
Ankapbl, Mparu, Codun, lfenywn, Bapwasbl, Crambyna, Ceyna. OH aB-
TOP KPYMHbIX 6aneTHbIX NPOEKTOB Ha OTKPbITON CLieHe B uctopurye-
cKux gekopaumax LUupka Maccumo n Pumckoro Konuses, noHAOH-
cKom AnbbepT-xonse, aHTUUHbIX TeaTpax peuun, Ha nnowaam CaH
Mapko B BeHeuuu, CnopT1BHON apeHe J1y»KHWKOB.

LnutenbHoe Bpema Hpuin MpUropoBrY BO3rNaBAAET XKIOPU MeX-
JyHapoaHbIx 6aneTHbIX KOHKypcoB B Poccun, AnoHun, bonrapun,
YkpauHe, Ounnanamu, CLWA, Wseuapun, ABCTpum, a Takxe Mpu-
3a Benois de la Danse. B 1975-1989 — npe3ugeHT KomunTeTa TaH-
ua MexayHapoAHOro MHCTUTYTa TeaTpa, B HACTOALLee BPeMA ero
noyeTHbI npe3ugeHT. OTMeYEH MPaBUTENbCTBEHHBIMW Harpaga-
MU, TBOPYECKAMU MPEMUAMU 1 OTIIMUUAMM B 06M1ACTU UCKYCCTBA
W KynbTYypbl pasHbIx cTpaH (okono 50).

C 1995 ropa no HacTosLee Bpems Bo3rnaBnsaet Teatp 6aneta KOpua
lpuroposuua, 6asupyrowmiica B KpacHogape (Poccusa) u akTue-
HO racTpONMpPYIOLLNA BO MHOTUX CTpaHax mupa: Jlnean, cnanusa,
Moptyranua, Anonusa, Utanua, Typuusa, CLLUA, lfepmaHus, Bennko-
6putaHua, ABctpua, Hopserus.

C 2008 — nocTosHHbIN Xopeorpad bonbluoro Teatpa Poccun.

©PHOTO BY NINA ALOVERT

Yuri Grigorovich, the outstanding Russian choreographer, grad-
uate of the Petersburg school of Russian ballet, began his career
as soloist at the Maryinsky Theatre where he was later to mount his
first important choreographic works Stone Flower by S. Prokofiev
and Legend of Love by A. Melikov. These productions made Grigor-
ovich’s name as a choreographer and started new trends that, for
many years, determined the development of the Russian ballet.
For over 30 years (1964-1995), Yuri Grigorovich was chief choreog-
rapher of the Bolshoi Theatre. These were the years of the compa-
ny’s greatest artistic achievements when it won a world-wide rep-
utation. Under Grigorovich the Bolshoi Ballet Company performed
in over 90 foreign tours, bringing world fame to the company’s
brilliant galaxy of soloists.

The ballets Grigorovich created at the Bolshoi made him world
famous. They include: Tchaikovsky’s Nutcracker (1966), Spartacus
by A.Khachaturyan (1968), Ivan The Terrible S.Prokofiev (1975,
2012), Angara A. Eshpai (1976), Romeo and Juliet S. Prokofiev (1979,
2010), The Golden Age D. Shostakovich (1982, 2006).

He also choreographed new versions of such masterpieces of the
past as The Sleeping Beauty (1963,1973,2011) and Swan Lake (1969,
2001), Raymonda (1984, 2003), Giselle (1987), La Bayadere (1991),
Don Quixote and Le Corsaire (1994).

Yuri Grigorovich has staged his ballets in Stockholm, Rome, Par-
is, Copenhagen, Vienna, Milano, Helsinki, Ankara, Prague, Sofia,
Genova, Warsaw, Seul. In 1990 he founded a new company Grigi-
rovich-Ballet. From 1996 on he choreographed for different compa-
nies in Ufa, Krasnodar, Omsk, Ekaterinbourg, Kishinev, Kiev, Minsk.
Grigorovich was the chairman of the juries at international ballet
competitions in Russia, Finland, the USA, Switzerland, Japan, Bul-
garia and the Ukraine and he is the Chairman of the Benois de la
Danse award. He is also a Member of the Vienna Music Society, the
Honorable Chairman of the International Theatre Institute, Chair-
man of the International Dance Union and honorable Chairman
of the Ukrainian Dance Academy.

In 1996 Grigorovich became the Artistic director of The Yuri Grigor-
ovich Theatre of Ballet in Krasnodar (Russia). This company toured
in many countries: Lebanon, Spain, Portugal, Japan, Italy, Turkey,
USA, Germany, Great Britain, Austria, Norwey.

In 2008 he came back at the Bolshoi Theatre of Russia as a resi-
dence Choreograph.

JURY
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Ten bpaHpaceH poaunca B 1959 B fonnaHamm 1 B 1981-1991 6bin TaH-
uoBLmKoM HaumoHanbHoro 6aneta HugepnaHaos. Tam e B 1985
OH cZienan nepsble LWary B Xxopeorpaduu, Co3aaB HECKOJIbKO KOM-
no3nLUIA B pamKax eXerofgHblX Xopeorpapuyeckmx macTepckux.
B nocnegyiowme roabl OH CTaBWII B Pa3HbIX TaHLEBaJIbHbIX KOMMa-
HuAX B HugepnaHgax.

B 1991 OH 3aBepluaeT apTUCTUUECKYIO AeATENIbHOCTb, YTOObI BCe-
Lieno nocBAaTUTb ceba xopeorpadun. Ero neppoii paboTon Ha Ho-
BOM nonpuule ctana «Yetbipe pasgena» B HaumoHanbHom 6anete
Hupepnangos, Kotopas B 1992 6bifa YAOCTOEHA CMeLManbHOro
npu3sa B NOAAEPXKKY MONOAbIX apTUCTOB. 3aTeM OH noctasun «[le-
pecekas rpaHuubl» (1993), «fony6oe none» (1995) n «bax B aBUXeE-
HUU» Takxe B HaumoHanbHom 6anete HugepnaHaos.

B 1998 bpaHaceH 6bin Ha3HauYeH» Xy[OXKECTBEHHbIM PYKOBOAW-
Tenem 3anagHoro ABcTpanuiickoro 6aneta B llepte. Tam OH no-
CTaBWJT HECKONbKO KOMMOo3uuui, BKNovaa «KapmeH» (2000)
n «Mynbumnenny» (2001). BpaHaceH ABUN B HYX CBOE He3aypAAHOe
macTepcTBo. Ero ctunb HEC B cebe cnepl KNaccnyeckoro npoLusio-
ro, HO Pa3BUTOrO B HANPABEHUW IMPUYECKOTO U COBPEMEHHOTO
A3blKa.

B aHBape 2003 oH Bo3BpalluaeTca B HauuoHanbHbI 6anet Hupep-
NaHAO0B KaK aCCUCTEHT XYOOXKeCTBEHHOIo PyKOBOAUTENA 1 NoCTo-
SHHbIN xopeorpad. Ero nepeoit paboToli B HOBOM KauecTBe Obina
«CBeTnas pafocTb» B ceHTAOpe 2002. Ero «KapmeH» Obina BKto-
yeHa B penepTyap 4 MMenia OrpOMHbIN ycrnex. B Hauane ce3oHa
2003-2004 bpaHaceH ctan npeeMHUKOM YalHa MrnnHra Ha nocty
XYLOXKeCTBEHHOro pykoBoauTena kKomnanuu. B asrycte 2012 ctan
€€ MPEeKTOPOM.

OH npopomkan akTUBHO CTaBUTb: «Teno» un «Map-ntmua» (obe —
2004), «YkpageHHoe Bpema» (2006). B 2007 ocywectBun «Mecto
ana annunyiim» 1 B 2008 BO30OHOBUA YAMBUTENIbHYIO BEPCUID
«Konnenuw». B 2008 B coaBTOpCTBE C AEBATHIO XOpeorpadamm Bbi-
nyctun «betxoBeHa» ana nporpammbl «Kocmoc». B 2010 counHun
Rai, komno3uumio B tbuneriHon nporpamme «lpegcraBnaem, no-
cBAWEHHON 50-neTnio HaumoHanbHoro 6aneta, TakxKe B cofpyxe-
CTBE C HECKONIbKUMM M3BECTHbIMK xopeorpadamu. Ero «KapmeH»
BHOBb BepHy/acb B peneptyap KomnaHuu B ce3oHe 2012-2013.
CerogHa coumHeHnsa bpaHfceHa B penepTyape HeCKOMbKMX TPy,
BKNtouaa CrambynbCKnii rocymapcTBeHHblii 6anet, banet bopgo,
V3pamnbcknin 6anet, [yHainckuin 6anet, HaumoHanbHblii Ganet
MopTyranuu, AMepukaHckuin 3anagHoli 6anet, banet MoHTe-Kap-
no 1 ronnaHackue KomnaHuu Introdans v Djazzex.

bpaHaceH Takxke yyacTByeT B pabote QoHfa no nopnepxke uc-
KyCCTBa, TaHUeBanbHoro gpectusana B [aare, [onnaHACKOro TaHue-
BaJibHOro decTrBana v TeneBn3noHHoro npoekTa NOS.

© PHOTO BY ANGELA STERLING

Ten
BPAHACEH
Ted
BRANDSEN

OWVPEKTOP 1 MOCTOAHHbIV XOPEOTPA®
HALUMNOHAJIBHOTO BANTETA HNOEPITAHOB
DIRECTOR AND RESIDENT CHOREOGRAPHER,

DUTCH NATIONAL BALLET

Ted Brandsen was born in 1959 in Kortenhoef, The Netherlands. He
danced with the Dutch National Ballet from 1981 till 1991, and it
was there, in 1985, that he took his first steps as a choreographer. In
the following years, he created works for various dance companies
in the The Netherlands.

Brandsen gave up dancing in 1991 in order to concentrate on his
choreographic career. His first work in this new capacity was Four
Sections, which he created for the Dutch National Ballet and for
which, in 1992, he received the Perspectiefprijs, an incentive prize
for young artists. Following that, he created Crossing the Border
(1993), Blue Field (1995) and Bach Moves (1995), all for the Dutch
National Ballet.

In 1998, Brandsen was appointed artistic director of the West Aus-
tralian Ballet in Perth. He created several pieces for the company,
including Carmen (2000) and Pulcinella (2001).

In January 2002, Brandsen returned to the Dutch National Ballet
as assistant director and resident choreographer. His first work
following his return was Light Journey, which had its premiére in
September 2002. At the start of the 2003-2004 season, Brandsen
succeeded Wayne Eagling as artistic director of the company and
in August 2012 was appointed its director.

Brandsen has remained active as a choreographer. His works over
the past decade include Body (2004), Firebird (2004) and Stealing
Time (2006), Hallelujah Junction (2008) and his remarkable version
of Coppelia (2008). In 2010, Brandsen created Duo for the gala of
Netherlands Dance Days. In February 2012, he produced a new
work, called Rai, for the jubilee program Present/s, which celebrat-
ed the 50th anniversary of the Dutch National Ballet.

Works by Brandsen are currently in the repertoire of such compa-
nies as the Istanbul State Ballet, the Ballet-Théatre de Bordeaux,
the Israel Ballet, the DonauBallett, the Nationale Ballet of Portugal,
American Ballet West, Les Ballets de Monte-Carlo and the Dutch
companies Introdans and Djazzex. Brandsen has also had work
commissioned by the Fonds voor de Kunst, the CaDance Festival in
The Hague, the Holland Dance Festival and NOS Television.
Brandsen’s choreographic style contains traces of the classical past,
while having developed into a lyrical, modern language of dance.
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David
DAWSON

XOPEOTPAD
CHOREOGRAPHER

Popunca B JloHgoHe, B 7 net npuwén B Lkony TaHua PoHbl XapT.
Mpogom«kun obyueHne TaHuy u xopeorpadun B Boiclweii wkone
nckyccts u LLkone Koponesckoro 6aneta. B 1991 6bin ygoctoeH
Harpagbl Anucun MapkoBoli, Takke 3aBoeBan Prix de Lausanne
1 nonyumn KoHTpakT B KoponeBckom 6Ganete bupmuHrema. Mog
pykoBoacTBoMm [Mutepa PaiiTa BCKOpe CTan UCMONHATb Beaylyue
MapTWK KNacCcuYeckoro penepTyapa, TaHLeBaTb B 6anetax KeHHeTa
MakMwunnaHa, Opegeprka AwToHa, Mutepa Panta n [1sBnaa buHT-
nn. B 1992 [loycoH HOMUHMPOBAH Kak «JTyyLimin HOBUYOK Ce30Ha»
XypHanom Dance & Dancers. B 1994 ctan conuctom AHMIMINCKOTO
HaunoHanbHoro 6aneta nog pykoBogctsom [epeka [AvHa.

Yepes rop nepelwén B HaumoHanbHblii 6anet HugepnaHaos nop
pykoBoACTBOM Y3iHa MirnuHra. 3gech, B 1997 co3gan cBov nepBblii
6anert. YaiH VirnuHr BgoxHosun [loycoHa Ha paboTy B xopeorpadu-
yeckol mactepckoii. Bckope nocnefoBana nepeas 6onblias pabo-
Ta Ana rmasHon Tpynnbl: A Million Kisses to my Skin (2000).

[loycoH TaHLeBan no BceMy mupy, paboTan C BegyLiMmu Xxopeorpa-
damu, cozgan ponu B 6anetax KeHHeTa MakMwunnaHa, [neHa Tatau,
Tyawnbl Tapn, Kpuctodepa bptoca, YaiiHa Urnunra, Tega bpaHaceHa,
Maypo buroHuetTu, Mumka Fannunu, Pepbl n Kpuctodepa 'Amby-
asa. OH npucoenuHunca k Tpynne ®OpaHkdypTtckoro baneta, roe
pabotan ¢ Yunbamom Qopcaitom eLLé B TeueHue ABYX JIET, Mpexe
YyeM MONHOCTbI0 MOCBATUTL Ce6A COUMHEHUIO XOpeorpaduu.

B 2004-2012 [JoycoH nNocToAHHbIN xopeorpad fonnaHackoro Hauw-
OHanbHoro 6aneta, [ipe3neHckoro 6aneta n Koponesckoro 6aneta
Onangpun. Ero noctaHoBKM B penepTyape 3TuX 1 MHOTUX LpYyrux
KomnaHuin. B Tom uncne: boctoHckoro 6aneta, HauuoHanbHoro
6aneta Mapcens, HauunoHanbHoro 6aneta Huaepnangos, AHFNIA-
CKOro HauuoHanbHoro 6aneta, ®HCKOro HaLMoOHanbHOro 6aneta,
BeHrepckoro HaumoHanbHoro 6aneta, HopBeXcKoro HauvoHanb-
Horo 6aneta, 6aneta MapuuHckoro Teatpa, TuxookeaHckoro Ce-
Bepo-3anagHoro 6aneta, Koponesckoro 6aneta Hosoi 3enaHauu,
LLIBeackoro koponeBckoro 6aneta, CMHranypckoro Teatpa TaHua,
6aneta 3anagHoin Aectpanuu, baneta Aanbto TeaTpa B JcceHe,
CrnoBeHCKOro HauwmoHanbHoro 6aneta, Tyny3ckoro 6aneta ato Ka-
nuTosnb, 6aneta BeHCKOM rocygapcTBeHHON onepbl.

3a 6aner The Grey Area [13Bug JoycoH ynoctoeH lMpu3a Benois de la
danse (2003) n HaumoHanbHoro npusa obuiecTsa KpMTMKoB Benu-
KoOpuTaHuu.

3a 6anet Faun(e) ona ®ectnBana «Pycckue ce3oHbl» (B Teatpe Ca-
anepc Yannc B JloHaoHe) 6bin HOMUHMPOBaH Ha HaumoHanbHy
npemuto obuiecTBa KpuTkoB BenvkobputaHum wn Mpus Benois
dela danse.

Ceityac [loycoH paboTaeT Haf ABYMA MUPOBbLIMK NMPeMbepamu.
15 nioHa 2013 B HaumoHanbHom 6anete Huagepnanzos.

© PHOTO BY PATRICK WAMSGANZ

Born in London, David Dawson began to dance at the age of 7 and

received his early training at the Rona Hart School of Dance, Arts

Educational School and The Royal Ballet School. In 1991 he received

the Alicia Markova Award, won the prestigious Prix de Lausanne

and the same year he was offered a contract by the Birmingham

Royal Ballet. Under the direction of Sir Peter Wright he was soon

performing leading roles in the entire classical repertoire as well

as in ballets by Sir Kenneth MacMillan, Sir Frederick Ashton, Sir Pe-
ter Wright and David Bintley. He was nominated as Best Newcomer
of the Season by Dance & Dancers magazine in 1992.

He joined the English National Ballet under the direction of Derek

Deane in 1994 as a Soloist, and a year later moved to Amsterdam

to perform with Wayne Eagling’s Dutch National Ballet. Here Daw-
son was able to continue dancing in classical productions as well

as exploring more neo-classical and modern.

Dawson choreographed his first ballet in 1997, while with the

Dutch National Ballet. Its then artistic director Wayne Eagling en-
couraged him to create for the company’s choreographic work-
shop. This experience resulted in Dawson’s first major creation for
the main company, A Million Kisses to my Skin (2000). He danced

all over the world, worked with choreographers and created roles

in new ballets including works by Sir Kenneth MacMillan, Glen Tet-
ley, Twyla Tharp, Christopher Bruce, Wayne Eagling, Ted Brandsen,
Mauro Bigonzetti, Itzik Gallili, Redha, and Christopher D’Amboise

amongst others. Subsequently, he joined Ballett Frankfurt, where

he worked with Forsythe and performed for two more years before

deciding to devote his time to creating his own new works.

In 2004-2012 Dawson was a Resident Choreographer for the Dutch

National Ballet, the Dresden Semperoper Ballet and the Royal Bal-
let of Flanders.

His creations have been also introduced to the repertoires of many
ballet companies including Boston Ballet, Ballet National de Mar-
seilles, Het (Dutch) National Ballet, English National Ballet, Finnish

National Ballet, Hungarian National Ballet, Norwegian National

Ballet, Mariinsky (Kirov) Ballet, Pacific Northwest Ballet, Royal New
Zealand Ballet, Royal Swedish Ballet, Singapore Dance Theatre,
West Australian Ballet, Aalto Ballet Theatre Essen, Slovenian Na-
tional Ballet, Ballet du Capitole, Vienna State Opera Ballet.

He received the Prix Benois de la Danse Award for choreography
and nominated for the UK Critics’ Circle National Dance Award

as Best Classical Choreographer for The Grey Area. He received the
Choo San Goh Award and was nominated for the highest dance
prize of The Netherlands, The Golden Swan Award for 00:00. For his
re-imagining of Faun(e), Dawson was nominated for the UK Critics’
Circle National Dance Award and the Prix Benois de la Danse.
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MapwuHa KoHgpaTbeBa popunach B JleHuHrpage (CaHkT-leTepbyp-
re), a TaHueBanbHoe obpa3zoBaHue nonyymna B MockBe, B Xxopeo-
rpaduyeckom yumnuule B Knacce lanuubl lMetpoBoii. Mo oKoHYa-
Humn yunnuwa B 1952 rogy oHa npuxoaut B bonbuwon Teatp, roe
yoauHo Ae6rTMpyeT U ObICTPO BbIABUIAETCA B YMC/IO COSINCTOK.
C Tex nop uma KoHapaTbeBOW Hepa3pbiBHO CBA3aHO C bonbluimm
6anetom. banepuHoi 0cBOeH OOLMPHDIN KNacCUyeckunii penepTy-
ap: Musenb, OpetTa-Opgunnua, Aspopa, Mawa, naptuu B «Llone-
HuaHe». OHa aKTUBHO paboTana B 0611acTy COBpeEMEHHOrO GaseTa,
¢ xopeorpadammn 1950-60-x rogos, NCMOJSHNB 3arfaBHble NapTUK
B couvHeHuAx JleoHmga JlaBpoBckoro («Pomeo n [xynbeTTay,
«MaraHuHw», nepsasa ucnonHuTenbHuua My3bl), PocTucnasa 3a-
xapoBa («3onylwka»), Jleonnpa AxkobcoHa («Lypane», nepsas uc-
nonHutenbHuua naptum [eBywku-ntuybl), KOpua [puroposuya
(«<KameHHbIN LBeTOK», «JlereHfia o nbsu», «CnapTtak», «Cnawas
KpacaBuua»), Hatanbu PbikeHko 1 Buktopa CmupHoBa-lTonoaHo-
Ba (3arnaBHas napTuA B «AHHe KapeHWHO»).

B 1980-m MapurHa KoHgpaTtbeBa 3aBeplunnia TaHLUeBaSbHY Ka-
pbepy, MPUHECLLY0 el 3aCiyXeHHYI0 MOMYyNAPHOCTb U OTMeYeH-
HYI0 PALOM NPaBUTESIbCTBEHHbIX Harpag, ¥ NepeLusia Ha nejaroru-
yeckyto paboty B bonbLiom TeaTpe, anAwyioca u ceiiyac. OHa Beget
6anepuHCKMe Knaccbl, NepeaaBan HAKOMIEHHDBIN OMbIT HOBOMY MO-
KOMeHNI0 MOCKOBCKMX TaHUoBLML. Cpefin ee BOCMUTAHHWL, HblHe
n3BecTHble GanepuHbl Hagexpa Mpavesa, AHacTacua Bonoukosa,
lanvHa CrenaHeHko, EkatepuHa LWnnynuHa, HrHa Kanuosa, Japba
boukoga, Onbra CmMypHOBa.

MapuHa KoHppaTbeBa npurnallaeTca B KayecTBe aBTOPUTETHOIO
6aneTHOro neparora B pasHble cTpaHbl Mupa: KOxHaa Kopes, Opan-
una n gp. OHa Takxe BXOAWNa B XKIOPU MEXAYHAPOAHbIX KOHKYp-
coB 6aneta. B 2003 rogy 6bina uneHom xtopu Benois de la Danse.

00TO BONbWON TEATP

MapuHa
KOHAOPATbEBA
Marina
KONDRATIEVA

BANIETMEWVCTEP-PEMETUTOP VI MEOATON
BOJIbLLOTO TEATPA POCCHI
MAITRE DE BALLET
OF THE BOLSHOI THEATRE OF RUSSIA

Marina Kondratieva was born in Leningrad (Saint Petersburg) but
studied at the Moscow Choreographic School in Galina Petrova’s
class. Upon graduation in 1952 she engaged at the Bolshoi Theatre
where she made a successful debut and became a soloist. Since
then, Kondratieva's name is closely connected with the Bolshoi
Ballet. She danced classical roles including Giselle, Odette-Odille,
Aurora, Masha, roles in Chopiniana and The Vision of Rose. She also
danced in many contemporary ballets working with choreogra-
phers of 1950s-60s. Thus, she performed leading roles in ballets
by Leonid Lavrovsky (Romeo and Juliet, the first ballerina to dance
Muse in Paganini), Rostislav Zakharov (Cinderella), Leonid Jakobson
(the first dancer of Bird Maiden part in Shurale), Yuri Grigorovich
(The Stone Flower, The Legend of Love, Spartacus, The Sleeping Beau-
ty), Natalya Ryzhenko and Viktor Smirnov-Golovanov (the title role
in Anna Karenina).

Marina Kondratieva retired from dancing in 1980 and since then
she has been a teacher at the Bolshoi Theatre. Her dancing career
earned her well-deserved popularity and a number of government
awards. Today she is giving ballet classes sharing her experience
gained throughout successful career with a young generation
of Moscow ballerinas. Among her students there are such presently
famous ballerinas as Nadezhda Gracheva, Anna Antonicheva, An-
astasia Volochkova, Galina Stepanenko, Ekaterina Shipulina, Nina
Kaptsova, Darja Bochkova, Olga Smirnova.

As a competent ballet teacher, Marina Kondratieva has been invit-
ed in various countries of the world. In 1980s-90s she combined
teaching with production work: at the Bolshoi, she staged Pas
de Quatre, Grand Pas from the ballet Paquita; in the National Ballet
of Korea — Swan Lake, Giselle, Cinderella, Don Quixote, The Sleeping
Beauty; in 'Opera de Nice — Marius Petipa’s ballet evenings.

She also worked as a member of jury at international competitions.
In 2003 she was a member or of the jury of the Benois de la Danse.



BaH
JINWWIKA
lvan
LISKA

XYOOXECTBEHHbIV PYKOBOAMTESTb

BABAPCKOIO TOCYOAPCTBEHHOIO BAJIETA
ARTISTIC DIRECTOR
OF THE BAVARIAN STATE BALLET

ViBaH Jlnwka pogunca B 1950 B Mpare n nonyymn obpasoBaHue
B lNpaxckon KoHcepBaTopuu. lMocne yuyebbl, B 1969 OH ye3Xa-
eT B Hemeukyto Onepy Ha PeiiHe B [ioccenbpgopde. B 1974-1977
OH conuct baBapckoro 6aneta B MioHXxeHe. 3aTeM CO CBO€Ni KEHOM
6anepviHoi KonvH CKoTT nepees»aeTt B [ambypr 1 cTaHOBUTCA Be-
JyLMM TaHLoBLWMKoM B fambyprckom 6anete [xxoHa Hoiimariepa.
B TeueHme nocnegytoLyx ABagLUaT net JMwKa co3gaet orpoMHoe
KONMYeCTBO BeayLumnx napTuin B ero 6anetax: JinsaHap («CoH B net-
HIOl0 Houb»), OpnaHpo («MouapT, unu Kak Bam 3T0 MOHPABUTCA),
Mep MoHT B ogHouMeHHoM 6anete, Mouapt («OkHO B Mup Mo-
uapta»), Otey («Mctopua 3onyluKn»); a TakKe ponu B «CTpacTax
no Matdeto», «[loH Kuxote», «LLly6epT, CTpyHHbI/ KBapTET AO Ma-
Xop», mMasHyto naptuio B «Oguccee». Pasymeetca, OH NCNONHAET
MHOXEeCTBO MAPTUI 1 B cOMMHEHUAX banaHumnHa, Po66uHca, bexa-
pa, KpaHko, KunmnaHa, BaH MaHeHa, JlumoHa, JTio6oBuua, Togopa.
Kak mpurnalueHHbIi CONMCT OH BbICTYMaeT NOBCEMECTHO B MUPE,
B yactHocTn B «OHervHe» ¢ Hatanbenn MakapoBsoi — B [lapuike,
NoxpoHe, Hbto-Mopke. OH 6bin napTHepom Mapcun Xaiige B 3Kpa-
Hu3aumm «[lambl ¢ Kamenuamu» [xoHa Honmariepa.

B lambypre oH npobyeT cBOW Cunbl Kak Xxopeorpad, CounmHAA pas-
NNYHble PaboTbl, 1, HaKOHel, B 1997 cTaBMT nepBbiii 6anet The
Dispute no Mapuso B bpHo, Ha cBoel poauHe B Yexuw.

B Tom e ropy ViBaH Jlnwka nepeesxaeT B MIOHXeH 1 roTOBUTCA
NPUHATbL NOCT AnpeKkTopa baBapckoro rocygapcTBeHHoro 6aneta.
B ceHTAGpe 1998 OH HauMHAET B 3TOM KauyecTBe CBOI NepBblii ce-
30H. OH He TONbKO CTPEMMUTCA YBENNYUTL NPUCYTCTBUE KIACCUKM
CaHKT-neTepbyprcko GaneTHOM 3pbl, TakUX Ha3BaHWN Kak «ba-
Anepka», «PaimoHga» n «Cnawas Kpacasuua» (2003), HO Takxe
VHULMMPYET CO3[aHUe COBPEMEHHbIX MOCTAaHOBOK CreuuanbHO
pna baBapckoro 6aneta: «BecHa cBALeHHaA» APKOW AMOHCKON
3Be3abl, xopeorpada Cabypo TewwraBapa, «feHpenb-Kopennu»
aMepUKaAHCKON MUHUMAnuUCTKn JlilocnHgbl Yannac, wnn «Mocne
MpaKa» UTanbsHCcKoro xopeorpada >kakono fogaHu.

HemeLkKune KpuUTWKK Ha3biBaloT cerofHA Tpynny baBapckoro 6ane-
Ta «He TOJIbKO CaMOWi KNAacCUYHOW, HO U CaMOii 1eraHTHON cpean
Tpex nepBblx aHcambnen fepmaHum». Mog pykoBoACTBOM JINWKM
OHa ractponuposana B CaHkt-lletepbypre, bynanewTe, no mHo-
MM HemeLKUM ropogam, B CeBunbe n Magpuge. B ceHtabpe 2000
Tpynna oTKkpbiBana «<Hemeukuii dectmanb» B Hoto-Aenu (MHauna).
B Hosab6pe 2012 rybepHaTop XopcT 3eexodep Bpyunn MBaHy Jinw-
Ke BbiCwyto Harpagy basapun: OpaeH MakcmnnvaHa — 3a Bblgato-
Wwmeca AOCTUKEHNA B UCKYCCTBe 1 Hayke. B 2010 BmecTe ¢ anpek-
Topom QoHpa XanHua-bowna KoHctaHu BepHoH n anpekTtopom
banetHon akagemumn AHom bpoiikcom, JInwka oCHOBan MONOAEX-
Hyto KomnaHuto baBapckuii rocyaapcTBeHHbI 6aneT-2.

B 2003 6b1n uneHom xtopu Benois de la Danse.

© PHOTO BY SASCHA KLETZSCH

Ivan Liska was born on 1950 in Prague and received his training
at the Prague Conservatory. After graduation in 1969 he left his
home town to dance with the Ballett der Deutschen Oper am Rhein
in Disseldorf, one the leading companies in West Germany, then,
directed by Erich Walter. From 1974 to 1977 he was soloist with
the Ballet of the Bavarian State Opera in Munich. Then, always to-
gether with his wife, the ballerina Colleen Scott, went to Hamburg
to become principal dancer with John Neumeier's Hamburg Bal-
lett. During the following two decades he created a great number
of leading roles in Neumeier’s ballets, notably Lysander in A Midsum-
mer Night’s Dream, Orlando in Mozart and Themes from As You Like
It, Peer Gynt, Mozart in Fenster zu Mozart, the Father in A Cinderella
Story, as well as leads in St. Matthew Passion, Don Quixote, Schubert
Streichquartett C-dur, Shall We Dance?, Bernstein Serenade, the lead
in Zwischenrdume - Neunte Symphony von Gustav Mahler and in 1995
the title role in Odysseus. Of course he danced numerous other lead-
ing roles in the repertoire, e.g. ballets by George Balanchine, Jerome
Robbins, Maurice Béjart, John Cranko, Jifi Kylian, Hans Van Manen,
José Limon, Murray Louis, Lar Lubovitch, Antony Tudor. He guest-
ed around the globe, e.g. as Onegin with Natalia Makarova in Paris,
London, New York. He was Armand to Marcia Haydée's Marguerite
in the film version of John Neumeier’s Lady of the Camellias.

In Hamburg he tried his hand at choreography in various work-
shops, and in 1997 he created a ballet (The Dispute after Marivaux)
in Brno, in his native Czech Republic.

In 1997 he moved to Munich to prepare for his office as ballet direc-
tor of the Bayerische Staatsballett. In September 1998 he started his
first season with the company. Since then he has not only tried to in-
crease the number of classical recreations of the «St. Petersburg-Era»
with such ballets as La Bayadére, Raymonda and Sleeping Beauty
(2003), but he also initiated various contemporary creations for the
Bavarian State Ballet such as Le Sacre du Printemps by the Japanese
shooting star Saburo Teshigawara, Héndel / Corelli by the American
minimalist Lucinda Childs or After Dark by Italian choreographer
Jacopo Godani. With his last opening programme (Balanchine,
Robbins, Godani) of the Munich Ballet Festival in March 2002 the
company was named «not only the most classical but also the most
elegant company among the three top ensembles in Germany».

Under Liska 's direction the company has been touring St. Peters-
burg, Budapest, several German cities, Spain’s Seville and Madrid.
In September 2000 the company was to open the German Festival
in New Delhi, India.

In November 2012, governor Horst Seehofer awarded Ivan Liska
the highest honor of the State of Bavaria: The Maximilian Order for
outstanding achievements in arts & sciences.

In 2010, together with Konstanze Vernon, Director of the
Heinz-Bosl-Foundation, and Jan Broeckx, Director of the Ballet
Academy, Ivan Liska founded the Bavarian State Ballet Il — Junior
Company.

In 2003 he was a member of the jury of the Benois de la Danse.
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XyAoXecTBeHHbIV pyKOBOAMTESNb U NpuMa-6anepnHa AHMINIACKO-
ro HaunoHanbHoro 6aneta. MouétHbili MacTep TeaTpanbHbIX UC-
KycctB 1 bakanaBp TaHua u xopeorpadun YHMBepcuteTa Koposns
XyaHa Kapnoca B Magpuvge. 3apybexHbini uneH BocTouHoro xy-
[OXEeCTBEHHOro coBeTa No TaHUy BenukobputaHum, KOHCYNbTaHT
Bbiclwero apTmcTnyeckoro coBeta U NOCTOAHHbIN NMPUTNALLEHHDIN
neparor LWkonbl Koponesckoro 6anera.

OHa HauvHana TaHueBanbHoe obpa3oBaHue B LLUkone Bukto-
pa YnbATe 1 MHOro 3aHumanacb ¢ AnekcaHapom AragkaHOBbIM
un Jlonnow Apayxo. B ee penepTyape rnaBHble naptuu B H6anertax
MakMwunnaHa, AwTtoHa, KpaHko, MakapoBou, Meccepepa, Kunua-
Ha, banaHunHa, Po66uHca, ®oknHa, MaTtca Ska, BaH MaHeHa, BaH
NaHuwra, Hunbca Kpuncta, PonaHa lNetw, Mmena Tatn, bena Ctueew-
COHa, J1bBa MBaHoBa, Pynonbda Hypeesa, Bnagnmmpa BacunbeBa,
Anncum AnoHco. [ina Hee co3pasanu ponu [lepek [uH, YariH Mak-
perop, Kum Bbpanactpyn, Nlaiam Ckapnet, Qeii bo, Kpuctodep
XamncoH, Pukapgo Kys, Kpuctodep bptoc, Katn MapctoH, Jlyka
Berrettu n Buktop Ynbare.

OHa 6bina 12 net nprma-6anepuHoi JIOHZOHCKOrO KOPOSIEBCKOTO
6aneTa n npurnawanacb B MapuuHckuii 6aner, Jla Ckana, Tokno 6a-
net, Koponesckuit BupmuHremckuin 6anet, Hosbli HauyoHanbHbli
6anet Tokmo, HauvoHanbHbli 6anet Kybbl, HaunoHanbHblii 6anet
Kutas, banet Jlynsnanbl, banet ApreHTuHbl, 6anet MuxannoBckoro
TeaTpa, AHIIMICKUIA HAaLMOHaNbHbIN Ganet, LBeackuin Kopones-
ckuid 6aneT n OQUHCKNUIA HauoHanbHbI 6aneT. OHa TakKe NoCTOsAH-
HadA yyaCTHMLA MPeCTVKHbIX rana KoHLIepTOB.

Ei npucyxgeHa Mpemus JlopeHca OnvBbe 3a Nyylunin 6aneTHbli
npoekt 2010 roga.

WcnaHncknin moHapx XyaH Kapnoc yseHuan Tamapy Poxo Tpems
BblcLuMMK Harpagamu: lprsom lMpuHua AcTypunckoro, 3010Toi
MeJasnbto N3ALHbIX UCKYCCTB U Encomienda de Nimero — ucnaHcko-
20 opOeHa Vzabensibl kKamosuyeckol.

OHa Takxe obnagatenb pu3sa Benois de la Danse (2008), 3onoToi
meganu u MNpwr3sa xiopn Ha MaprKCKOM MeXKAYHAaPOAHOM KOHKYP-
ce. Cpeaun gpyrvix Harpag Takxe: 3onotad mepanb KeHHepu-LeH-
Tpa (2012), «OTKpbITHE rofa» no Bepcun The Times, HauvoHanb-
HbI Npr3 KputunkK, Mpu3 bapknaa 3a Bblgatowmeca AOCTMKEHNA
B TaHue, Npu3 Mo3wuTaHo, MNpu3 umenn Jleonnaa MacuHa, NMpemuna
UTaNbAHCKOW KPUTUKK 1 Be Harpagbl ropofa Magpuaa — Mexay-
HapoAHasa Mefanb NCKYCCTB 1 MexayHapOoAHbIN Npu3.

OHa cTana nMyoM TOProBbIX MAapOoK U 13AaTeNbCKOro JOoMa.

© PHOTO BY JOHAN PERSSON

Tamapa
POXO
Tamara
ROJO

MPUMA-BAJIEPVIHA
N XYOQOXECTBEHHbBI PYKOBOLAWTESTb
AHTTTMNCKOTO HALUMOHAJIBHOTO BAJIETA
PRIMA-BALLERINA AND ARTISTIC DIRECTOR
OF THE ENGLISH NATIONAL BALLET

Artistic Director and Principal Dancer with English National Ballet
Tamara is a Master of Theatrical Arts and a Bachelor of Dance and
Choreography Honours Graduate from the Universidad Rey Juan
Carlos de Madrid.

She is a Board member of Arts Council East, Dance UK, the ICA, the
Anglo-Spanish Society, a Patron of the Ipswich-based DanceEast
Academy, Adviser to Spain’s Superior Counsel of Artistic Studies
and Resident Guest Teacher of the Royal Ballet School.

She trained with Victor Ullate and currently works with Alexander
Aghadzhanov and Loipa Araujo.

Her repertoire includes all the major roles in the classics as well
as ballets by Macmillan, Ashton, Cranko, Makarova, Messerer, Ky-
lian, Balanchine, Robbins, Fokine, Mats Ek, Van Mannen, Van Dan-
tzig, Nils Christie, Roland Petit, Glen Tetley, Ben Stevenson, Lev
Ivanov, Nureyev, Vassiliev, Alicia Alonso amongst others. She has
had works created on her by Derek Deane, Wayne McGregor, Kim
Brandstrup, Liam Scarlett, Fei Bo, Christopher Hampson, Ricardo
Cue, Christopher Bruce, Cathy Marston, Luca Veggetti and Victor
Ullate.

She has been a Principal Dancer with The Royal Ballet for 12 years
and is also a regular guest artist with The Mariinsky Ballet, La Scala
Ballet, Tokyo Ballet, Royal Birmingham Ballet, New National Tokyo
Ballet, Ballet Nacional de Cuba, National Ballet of China, Lithuanian
Ballet, Balletto Argentino, The Mikhailovsky Ballet, English National
Ballet, The Royal Swedish Ballet and National Ballet of Finland and
is frequently invited to dance at prestigious galas all over the world.
She won the 2010 Laurence Olivier Award for Best New Dance Pro-
duction with Goldberg: the Brandstrup-Rojo Project.

King Juan Carlos decorated Tamara with Spain’s three highest Hon-
ours, The Prince of Asturias Award, the Gold Medal of Fine Arts and
Encomienda de Nimero of the Spanish Order of Isabel la Catdlica.

She is also winner of the Benois de la Danse Award and the Gold
Medal and Special Jury Award at the Paris International Dance
Competition. Her other awards include, Kennedy Centre’s Gold Med-
al in the Arts 2012, The Times Dancer Revelation of the Year, Critic’s
Circle National Dance Award, Barclay’s Outstanding Achievement
in Dance Award, Positano Dance Award, Leonide Massine Premio
al Valore, the ltalian Critic's Award, and from the City of Madrid,
both the International Medal of the Arts and the Interpretation
Award.

In fashion she has been the face of Hoss Intropia, Bodegas Chivite,
Freixenet and Planeta DeAgostini.



Xenbrn
TOMACCOH
Helgi
TOMASSON

XYOOXECTBEHHbBIM PYKOBOOMTEJTb
BAJIETA CAH-OPAHLWMCKO
ARTISTIC DIRECTOR
OF SAN-FRANCISCO BALLET

Popunca B PelikbaBuke, icnaHama n Hayan obyyeHue TaHLy B LLko-
ne npu HaumoHanbHom Teatpe. B 15 et 661 npuHAT B Tpynny. [By-
MA rofamm nossxe ero ysuaen [xkepom Po66MHC 1 cnocobcTBoBan

MOYyYEeHWIo CTUNEHAMM Ha yU€EOy B LLIkone AMepuKaHcKoro 6aneta.
Bckope nocne storo TomaccoH Bowén B Tpynny baneta Jxkopdpu,
3aTeM — XapKkHecc 6anerta.

B 1969 oH 3aBoéBbiBaeT CepebpsHylo mepanb Ha MOCKOBCKOM

MeXAYHapOgHOM KOHKypce apTicToB 6aneTta. [Mocne 3Toro npuxo-
auT B Tpynny Hbto-Mopk Cutn 6aneTa kak npembep. B 1982 oH co-
UMHSAET CBOIO NEPBYI0 Xopeorpaduyeckyto paboTy.

B 1985 TomaccoH 3aHMMaeT NoCT XyA0XKeCTBEHHOro pyKoBOAWTENA

baneta CaH-OpaHuuncKo. 3a 3T0 BpemMA OH co3dan Tam CBbile 40

6aneToB, KOMNaHMA Nepepocsia MecTHOe 3HaueHue 1 npuobpena

MEXIYHAPOLHY M3BeCTHOCTb. CTporas Knaccuyeckas Bblyuka,
o6a3aTesibHasA C TOYKM 3peHnA ToMacCcoHa Kak pykoBOAMTeNs, No-
3BOJIAET ero apTucTam 6e3 ycunuii OpueHTUPOBATLCA B CTUNNCTH-
YeCKoM pPa3HO06Pa3NUN MeXAYHAPOLHON Xopeorpaduun.

Mog pykoBogctBom TomaccoHa banet CaH-OpaHuucKo ractponu-
posan B Knutae (2009), KoneHrareHe (1998, 2010), JloHzoHe (1999,
2001, 2004, 2012), Mockse (2012), Hblo-Mopke (1991, 1993, 1998,
2002, 2006, 2008) Mapuxe (1989, 1994, 2001, 2005) n ap. B 2004

banert Can-®paHuuncko nonyuun MNpemuto JlopeHca OnuBbe B JIoH-
LOHe.

JoctukeHna TomaccoHa MpuUHeCI emy MHOXeCTBO Harpag, mno-
UETHbIX 3BaHUI, OH TaKkxe paboTan B Xopy BaneTHbIX KOHKYPCOB
B Utanuu, Poccun, Opanuyun, OuHnangum, AnoHuu.

Ha ero poanHe B Wcnanamu emy npucsoeHo 3BaHue Poinapsa Op-
AeHa OanbkoHa 3a JocTukeHnA B TaHue. B 1989 oH nonyywun Jlas-
poBbliii BeHOK 1 Mpu3 Aiicegopbl lyHkaH. B vioHe 1990 oH cTan

Komanzopom OpgeHa QanbkoHa 3a MPOAOIIKEHME [OCTUMEHUI

B MCKyccTBe. TOMACCOH Nonyunn Takxe 30710Toi Kybok oT AMepu-
KaHCKoW akagemun goctukeHui n Mpus xypHana Dance Magazine

(06a —1992).

Takxe B 1995 oH ypocTtoeH [Mpusa 3a KynbTypy AMeprikaHO-CKaH-
AnHaBckoro doHpa. B 1996 emy npucBoeHo 3BaHue [JokTopa ry-
MaHWTapHbIX HayK Honoris Causa [OMWHMKAHCKOro Konnepxa

B CaH-Padasne. A Takxe cneumanbHbiii Mpu3 Aiicegopbl [yHKaH

(06a — 1996). B 2012 oH Obln Ha3BaH B YMCIE MOYETHbIX AeATenen,
BHECLUMX NIUYHBIV BKJ1aZ B pa3BuUTHe TaHLa B AMepuKe.

B 1995 6bin Ha3zHaueH 3apybeXKHbIM apTUCTUYECKUM COBETHUKOM
6anetHoro Teatpa B [pare. TOMAacCOH TaKxe ABNAETCA PYKOBOAU-
Tenem Lkonbl 6aneta CaH-OpaHuUCKO.

Born in Reykjavik, Iceland, Tomasson began his early ballet train-
ing there with an Icelandic teacher and then joined the National
Theatre’s affiliated school. At 15, the emerging dancer began his
professional career. Two years later, Jerome Robbins met Tomas-
son and, impressed by his dancing, arranged a scholarship for him
to study at the School of American Ballet in New York City. Soon af-
ter, Tomasson began his professional career with The Joffrey Ballet
and two years later joined The Harkness Ballet.

In 1969, Tomasson won the Silver Medal (the Gold Medal was
awarded to Mikhail Baryshnikov) in the First International Ballet
Competition in Moscow. Tomasson joined New York City Ballet
as a principal dancer. In 1982, Tomasson choreographed his first
ballet for the School of American Ballet Workshop.

In July 1985 Helgi Tomasson held the position of artistic director for
San Francisco Ballet. Since he has choreographed over 40 ballets,
the Company has evolved from a respected regional troupe to an
international company. The strong classical base instilled by Tomas-
son enables the dancers to effortlessly navigate a myriad of styles
by a range of internationally distinguished choreographers.

Under Tomasson’s direction, SF Ballet has toured the world: China
(2009), Copenhagen (1998, 2010), London (1999, 2001, 2004, 2012),
Moscow (2012), New York City (1991, 1993, 1995, 1998, 2002, 2006,
2008), and Paris (1989, 1994, 2001, 2005), etc. In 2004 San Francisco
Ballet won the prestigious Laurence Olivier Award.

Tomasson's achievements have garnered him numerous awards
and honors, and he has participated as a judge for ballet competi-
tions in Italy, Russia, France, Finland, and Japan.

In his homeland of Iceland, he was named a Knight of the Order
of the Falcon for his achievements as a dancer. In 1989, he received
Dance Bay Area’s Isadora Duncan Award. In June 1990, he was
named Commander of the Order of the Falcon for his continuous
achievements in the arts. Tomasson received the Golden Plate
Award from the American Academy of Achievement, the Dance
Magazine Award (both — 1992). In 1995, Tomasson joined the Artis-
tic Advisory Board of The Ballet Theatre in Prague.

Also in 1995, Tomasson was honored with the Cultural Award of The
American-Scandinavian Foundation. In 1996, he was presented
with a Doctor of Humane Letters, honoris causa, from Dominican
College of San Rafael, Isadora Duncan Special Award (both — 1996).
In 2012, he was named recipient of the Dance/USA Honor, ac-
knowledging individuals’ contributions to dance in America.
Tomasson is also the director of the San Francisco Ballet School.

© PHOTO BY CHRIS HARDY
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Hukonait Xbto66e yunnca B LLkone [latckoro koponeBckoro 6aneTa
1 npuwwen B ero Tpynny B 1984. Tam OH NPOABUHYNCA B MPeMbepbl
B 1988. B 1992 ctan npembepom Hblo-Mlopk Cutu 6aneta. B dpes-
pane 2008 3aBepLunn TaHLEBaNbHYIO Kapbepy MpoLajibHbIM Be-
yepom c 3Ton Tpynnon. OH Takxe BbICTynua B maptum [xerimca
B «Cunbdupe» B [laTckom KoposneBckoM bGaneTe, nepef Tem Kak
NPUHATL Ha ce6A XyJ0XKeCTBEHHOE PYKOBOLCTBO KOMMaHMEN.
Hukonait Xbtobbe cHUCKan aBTOPUTET KaK UCMOSHWTENb OPUTHK-
HanbHoW Xxopeorpadun ABrycta bypHOHBMANA B NOCTaHOBKaXx
[atckoro koponeBckoro 6aneta: «Cunbduga» (2003), «<Heanonb»
(2009), «HapopHoe npeganme» (2011). B 2012 oH ycnewHo ocyuie-
crBun «baapepky» Mapuyca Netuna.

3a cBOI TaHLEeBaNbHYyt0 Kapbepy B [laTckom KoponeBckoM banete
Xbl066e 0CBOUN MHOXKECTBO BefyLMX MapTUi B POMaHTUYECKMX
Ganetax, Takux Kak «Cunbduaa», «Pomeo u [KynbeTTa», U B He-
oknaccuke — «AnonnoH», lNa ge ge Yankosckoro. B Tpynne Hbto-
Nopk Cuti GaneT UM MCNONHeHbl rMaBHble ponu B 6GaneTax ba-
naHumHa: «AroH», «<AnonnoH», «KoHuepTo 6apokKo», «Konnenwns»,
«KoHuepTHbIN fy3T», «lenkyrumk», «[iparoueHHocTn», «Mouap-
TnaHa», «ComHambyna», «CKpUNUYHbIA KoHUepT CTpaBUHCKOTO»,
na ge ge B «CunbBumn», «TpeTba clonTa YankoBcKoro», «BeHckui
BasbC», «CuMPoHNA 3anaga», «<He Bce N paBHO?», ap.

OH TaKkxe noasnanca B 6anetax [Ix. Po66uHca: «[locnenonynen-
HbIi OTAbIX $aBHa», «AHAAHTUHO», «KneTka», «YeTbipe BpeMeHU
roga», «leplwBrH-KOHUepT», «fl cTapomopgeH», «B Houwy, «[Bu-
XeHus», «Onyc 19/ MeuTaHus», «[pyrue TaHupl», «TaHUEeBaNbHas
ctonTar. A Takxe B noctaHoBKax [letepa MaptuHca «Cndwan Kpa-
caBuLa» n «JlebearHoe 03epox, B banetax Pobepta Jla ®occa un Po-
6eprta lapnaHaa, WoHa JlaBepun n Pruappa TaHepa.

Hukonait Xbto66e 6bin nepBbIM UCNONHWTENEM BEAYLLUX PONEN:
B «Bectcaiackoin muctopum» kepoma PobbuHca; «CKpunuuHoOM
KoHuepTe», Eros Piano, «[]ka3 — wecTb crHKoMy, «CTPYHHbIV KBap-
TeT», «CUMPOHNYECKMe TaHUbl», «Tono ByaHoc-Allpec», «<Pomeo +
DxynbetTar - Netepa MapTrHCa; a TakxKe poneii B COUMHeHunsAX [13-
Bupa AnaHa, CredeHa baiHeca, Pobepta Jla ®occa, KeBuna O'[13A.
Tyannol Tapn.

Hukonai Xbio66e 3aneuatneH B ¢unbme Ynbpuka Busena «TaH-
uoBLWMK» (2000); B ero ke 3kpaHm3auun «Cunbeuapl» (nog Hapg
Ha3BaHveMm «f N6t Teba», 2005) OH UCNONHWI FMaBHY NAPTUIO.
YyacTBOBas KakK UeH »Iopy B TeNIEBU3NOHHBIX TaHLEBaJIbHbIX LLOY
3B€34 (2011, 2012).

Ero Harpapbl: [paHT OoHga MaprapuTbl Bubm n TeaTpanbHbiii Ky6ok
(06a — 1990), Mpu3 Reumert (2002, 2011), Mpu3 amepuKaHo-CKaH-
AunHasckoro doHpa (2009), «TeaTpanbHblii KyboK roga» - 3a nocTa-
HOBKY «HapoaHoro npeganus» (2011), «<ApTucT roga» no onpocy
Arets Verdensdansker (2012).

© PHOTO BY HENRIK STENBERG

Hukonan
XbIOBBE
Nikolaj
HUBBE

XYOOXECTBEHHbIVI PYKOBOOMTESb
OATCKOTO KOPOJTEBCKOTO BAJIETA
ARTISTIC DIRECTOR,

ROYAL DANISH BALLET

Nikolaj Hiibbe was trained at the Royal Danish Theatre Ballet
School and in 1984 joined the Royal Danish Ballet, where he was
appointed a principal dancer in 1988. In 1992, he became a princi-
pal dancer of the New York City Ballet.

On February 10, 2008, Hiibbe concluded his dancing career with a
farewell performance in New York with the New York City Ballet. He
also performed as James in La Sylphide with the Royal Danish Ballet
on April 2, 2008, prior to assuming the post of artistic director.
Hiibbe has, with great respect for the original Bournonville bal-
lets, created new productions for the Royal Danish Ballet of such
Bournonville classics as La Sylphide (2003), Napoli (2009) and A Folk
Tale (2011). In 2012, he successfully staged Marius Petipa’s ballet
masterpiece La Bayadere.

Hiibbe has performed a wide range of leading roles in the Royal
Danish Ballet repertoire, from romantic ballets, such as La Sylphide
and Romeo and Juliet, to neoclassical works, such as Balanchine’s
Apollo and Tchaikovsky Pas de Deux. For the New York City Ballet,
he performed leading roles in ballets by Balanchine, including
Agon, Apollo, Concerto Barocco, Coppelia, Duo Concertant, The Nut-
cracker, Jewels, Liebeslieder Walzer, Mozartiana, La Sonnambula, La
Source, Square Dance, Stravinsky Violin Concerto, Sylvia Pas de Deux,
Tchaikovsky Suite No. 3, Tzigane, Union Jack, Vienna Waltzes, Western
Symphony and Who Cares? He also appeared in leading roles in Je-
rome Robbins’ Afternoon of a Faun, Andantino, The Cage, The Four
Seasons, Gershwin Concerto, I'm Old Fashioned, In the Night, Moves,
Opus 19/The Dreamer, Other Dances and Suite of Dances and Peter
Martin’s Sleeping Beauty and Swan Lake, Robert La Fosse and Rob-
ert Garland’s Tributary, Sean Lavery’s Romeo and Juliet and Richard
Tanner’s A Schubert Sonata.

Hiibbe performed leading roles in creations of Brandenburg and
West Side Story Suite by Jerome Robbins, Violin Concerto, Eros Piano,
Jazz (Six Syncopated Movements), Quartet for Strings, Symphonic
Dances, Todo Buenos Aires, Romeo and Juliet and Zakouski by Peter
Martins and in creations by choreographers David Allan, Stephen
Baynes, Anna Lzerkesen, Robert La Fosse, Kevin O'Day and Twyla
Tharp.

Hiibbe has been portrayed as an artist and would-be artistic direc-
tor in Ulrik Wivel's film Dancer (2000). He also appeared in a central
role in the La Sylphide film entitled / Love You (2005) by the same
director. He served as a judge for Dancing with the Stars on TV2 in
2011 and 2012.

His awards and honours include a grant from the Marguerite Viby
Jubilee Foundation(1990), Theatre Cup (1990), the Bikuben Foun-
dation Honorary Award at the Reumert Awards (2002), the Ametri-
can-Scandinavian Foundation Cultural Award, (2009), ‘Theatre Cat
of the Year” for his performance in A Folk Tale (2011) and Dance Per-
formance of the Year for A Folk Tale at the Reumert Awards (2011).
In 2012, he was voted “Arets Verdensdansker” (Global Dane of the
Year) by Danes Worldwide.
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perfekt in form und funktion

—(5 OBbLLEE B CTPEMJIEHINV

K COBEPLLIEHCTBY!

B uckycctee 6aneta HET KOMMPOMUCCOB — TOJSIbKO NyyLune
BbIXOOAT Ha 6onbLuyto cueHy. TexHuka AEG — npepcTtasnser

BCe camMoe JyyLlee B gu3anHe 1 TEXHONOrnsx.

B 2013 rogy AEG cTtana ouumansHbiM CNOHCOPOM MexxayHapogHOoro
6aneTtHoro gectmBans «benya ge na OaHc» (Benois de la danse).
CTpemMneHne K 3CTeTU4eCKOMY COBEPLLEHCTBY — 3TO TO,

4TO 06bEeNHAET BbICOKOE UCKYCCTBO baneta un TexHuky AEG.

www.aeg.ru



HOMWMHaQHTDI

nominees

XOPEOIPA®DLI

XAHC BAH MAHEH -
«Bapuauun ana asyx nap»,
b.bputTeH, E. PayTaBaapa,

C. KoBau Tukmanep,

A. lNbsauonna. HaynoHanbHbIN
6anet HnpepnaHgos.

AXACTUVH NEK -
«fop Kponmka», C. CTnseHc.
Hbio Nopk Cutn baner.

KPUCTO®EP YUNAOH -
«3onywka», C NMpokodbes.
HaunoHanbHbI 6aneT
HunpepnaHpos.

AXOPAX YUNBbAMCOH -

«Kap-nTuua», V. CTpaBUHCKURA.

AHMUNCKNIA HAaLMOHAaNbHbIN
6aner.

TAHLIOBLLUULbI

ryAPYH BOMECEH -
MaprapuTta [oTbe,

«lama c Kamenuamny,

O®. Wonen/Ax. Honmanep.
Hatckuin KoponeBckunn 6aner.

MAPUA KOYETKOBA -
TaTbAHa, «OHErnH»,
MN.Yankosckmn/x. KpaHko.
Banet CaH-®paHuucKo.

KCEHUA OBCAHUK -
3arnaBHasa ponb, «XKap-nTmua,
N. CtpaBuHcKunin/

K. YnnbsamMcoH. AHFINNCKNI
HaLUMOHaNbHbIN 6anerT.

EKATEPVUHA NETUHA -
«3nomaHHOe nageHmey,

b. ApamcoH/P. ManudaHT.
baBapckui rocygapcTBeHHbI
6aner.

OJIb'A CMUPHOBA -

Hukna, «<basgepka»,

JI. MuHkyc/ M. lMeTtuna,
peaakuuna l0. lpuroposunya.
Acnnuusa, «[Joub papaoHa»,

Y. NyHwn/ M. NlakoTT

no M. lMeTtunna.

AHacTacua, «<MBaH [poO3HbIN»,
C. Npokodbes/t0. Npuroposuu.
Benywana naptua, «<bpunbaHTbI»,
. Yankoscknin/x. banaHumH.
bonbwon Teatp Poccun.

2013

TAHLIOBLUKU

M3TbIO FTOJIAUHT -
MpuHL, «3onyLlKa»,

C. Mpokodbes/ K. YnnaoH.
HaunoHanbHbIn 6anet
HunpepnaHpos.

TAPAC AOMUTPO -
JleHckun, «OHernH»

M. Yankosckuin/xx. KpaHko,
banet CaH-OpaHumcKo.

BJIAAUCJIAB JIAHTPATOB -
Conop, «<baapgepka»,

J1. Muukyc/ M. MeTuna,
penakuua l0. lpuroposuva.
3arnaBHas posb,

«/BaH PO3HbINY,

C. Npokodbes/ 0. puroposunuy.
bonbwon Teatp Poccum.

ANBAH NEHAOPO® -

ApmaH [lioBanb,

«Jlama c KaMenuamm,

O®. Wonen/Ox. Honmanep.
[laTcKnin KoponeBCKuii 6aner.

TUTPAH MUKADNAH -
TpeTtun gyar,
«Bapwuaumnn Ha Temy fongbepra»,
N-C. bax/. PoO66u1HC.
baBapckni rocygapctBeHHbIN
6aner.

BAAVUM MYHTAITUPOB -
MpuHy, «CnAwan Kpacasuuay,
1. Yankosckun/M. lNeTtnna,




CHOREOGRAPHERS

HANS VAN MANEN -
Variations for Two Couples,
B. Britten, E. Rautavaara,

S. Kovacs-Tickmayer, A. Piazolla.

Dutch National Ballet.

JUSTIN PECK -
Year of the Rabbit, S. Stevens.
New York City Ballet.

CHRISTOPHER WHEELDON -
Cinderella, S. Prokofiev.
Dutch National Ballet.

GEORGE WILLIAMSON -
Firebird, 1. Stravisky.
English National Ballet.

BALLERINAS

GUDRUN BOYESEN -
Marguerite Gautier in
The Lady of Camellias, F. Chopin/
J. Neumeier. Royal Danish Ballet.

MARIA KOCHETKOVA -
Tatiana in Onegin ,

P. Tchaikovsky/ J. Cranko.
San-Francisco Ballet.

KSENIA OVSYANICK -
The title role in Firebird,
. Stravinsky/ G. Williamson.
English National Ballet.

EKATERINA PETINA -
Broken Fall, B. Adamson/
R. Maliphant.

Bavarian State Ballet.

OLGA SMIRNOVA -

Nikia in La Bayadere,

L. Minkus/ M. Petipa, version

by Y. Grigorovich;

Aspicia in Pharaoh’s Daughter,
C.Pugni/P.Lacotte after M.Petipa;
Anastasia in Ivan the Terrible,

S. Prokofiev/ Y. Grigorovich;
Principal in Diamonds of Jewels,
P. Tchaikovsky/ G. Balanchine.
Bolshoi Theatre of Russia.

ANNA TSIGANKOVA -

DANCERS

MATTHEW GOLDING -
Prince in Cinderella,

S. Prokofiev/ Ch. Wheeldon.
Dutch National Ballet.

TARAS DOMITRO -
Lensky in Onegin,

P. Tchaikovsky/ J. Cranko.
San-Francisco Ballet.

VLADISLAV LANTRATOV -
Solor in La Bayadere,

L. Minkus/ M. Petipa, version
by Y. Grigorovich;

the title role in Ivan the Terrible,
S. Prokofiev/ Y. Grigorovich.

ALBAN LENDORF -
Armand Duval

in The Lady of Camellias,
F. Chopin/J. Neumeier.
Royal Danish Ballet.

TIGRAN MIKAYELYAN -

Third duo in Goldberg Variations,
|.-S. Bach/ J. Robbins. Bavarian
State Ballet.

VADIM MUNTAGIROV -
Prince in Sleeping Beauty,

P. Tchaikovsky/ K. MacMillan.
English National Ballet.

The title role in Cinderella,

EDWARD WATSON -
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XaHc
BaH MAHEH

Hans
van MANEN

«BAPVMALI 1A OBYX TTIAP», b.bPUTTEH,
E. PAYTABAAPA, C. KOBAY-TUKMAWEP,
A. TTbALOJITA. HALUMOHATIbHbBI BAJIET
HNOEPTAHLOB
VARIATIONS FOR TWO COUPLES,

B. BRITTEN, E. RAUTAVAARA, S. KOVACS
TICKMAYER, A. PIAZOLLA.
DUTCH NATIONAL BALLET

© PHOTO BY RUUD RAAN/MARTIN PYPER

XaHc BaH MaHeH pogunca B 1932 1 nepBble 6aneTHble YpoKu
nonyuun B AMctepzame B ctygun CoHun [ackenn, Kotopas npu-
HAna ero B cBoto rpynny KoHuepTHbIi 6anet B 1951. OH Hauan
TaHUeBaTb C HUMWK, 3aTeM c banetom HupepnaHackon onepbl
n «Mapwckunii 6anet» PonaHa lMetn. B 1957 pebioTupoBan Kak
xopeorpad. B 1961-1970 6bin cogupektopom Hupepnanmackoro
TeaTpa TaHua, a B 1973-1987 noctosaHHbIM Xopeorpadom Hauu-
oHasnbHoro 6aneta HugepnaHgos. B 1988-2004 oH Bo3BpaTmicA
B HuaepnaHacKuii TeaTp TaHLa, TakKe Kak NOCTOAHHbIN Xopeo-
rpad. A B 2005 BHOBb CTaJl MOCTOAHHbIM Xopeorpadpom Hauu-
OHanbHoro 6aneta HuaepnaHaos.

MexnyHapogHasa penyTauma BaH MaHeHa wwmpoka, 6onee
COpOKa KOMMAHWN MO BCEMY MUPY COXPAHAIOT €ro COUMHe-
HWA B peneptyape. Ero 6anetbl TaHLEeBaNM MHOVE 13 MUPO-
BbIX 3Be3[, BKNtouaa IHToHu [loyanna, Mapcuio Xarige, Hatanuio
Makaposy, Pynonbda HypeeBa.

OovH 13 HemHorux xopeorpadoB, KOMy ydanocb Monynapusiu-
poBaTb COBPEMEHHbIN TaHeL Kak ChnaB Kiaccuyeckoro banerta,
MOAepHa 1 JPYrux HanpaBieHui B TeXHUKe OBMKeHuA. MHorve
13 ero pabot, ocobeHHo ana HupepnaHAcKoro TeaTpa TaHLa, IKC-
nepUMeHTanbHbl MO CyTr, Hanpumep, «Cono 1A NepBOro rosiocas
(1986), «<MyTauun» (1970).

Xopeorpaduueckuii ctunb BaH MaHeHa B HaunoHanbHoM 6anete
Hupepnangos ctan 6onee KnaccMuHbIM. A aTmocdepa ero 6aneTos,
0cobeHHo 1970-x, 6onee n3blcKaHHaA U POMaHTMYeCKas B CBOEM
06pa3Hom HacTpoeHun. Cpean ero CamblX IMPUKO-POMAHTUUECKMX
pabot «Agaxuno Xammepknasup» (1973) — HamBbICLIEE 13 MHOTUX
€ro apTUCTUYECKNX JOCTUKEHUI, «HeTbipe nbecbl LLymaHa»
(1975), «bonbluoe Tpro» (1978) n «PopTenbsaHHbIE Bapua-
umm lll» (1982). Camble rpomKmue U3 psaaa SKCNeprMeEHTaSlb-
HbIX 6aneToB, co3faHHble ana HauuoHanbHoro 6aneta Hu-
nepnaHpos, — «Cymepku» 1 Bugeobanet «KnsHb» (1979).

B nocnepHue ropbl xopeorpad cosgan ana HauymoHanbHo-
ro 6aneta HupgepnaHmoB HECKONbKO HOBbLIX COUMHEHWIA:
«Bapuauumn Ha Tembl OpaHka bpuga» (2005), «Lectb ¢pop-
TenbAHHbIX Nbec» (2006), OHW ObINK BOCMPUHATbI 3pUTeNem
1 npeccon Kak wepaespbl. B 2008 oH cozfaeT «Cnesbl» — 0gHY
13 AeBATU yacTel nporpammbl «Kocmoc». B 2010 npeacTa-
BUN MUPOBYIO Npembepy «be3 cioB» Ha My3blKy LMKna ré-
TeBCKMX neceH yro Bonbda.

B 1991 BaH MaHeH 6bin HarpaxzgeH lMpusom CoHn lackenn
3a CBOe TBOPYECTBO, B OCOOEHHOCTY 3a TPY Na Je e, Co3MaH-
Hble B ce30He 1990-1991: «[lBoe», «Tema» 1 «AHfaHTe». Tak-
xe B 1991 6aner «[lBoe» 6b1n1 yaoctoeH VSCD Choreographic
Prize. EWwé B Hauane cBoel Kapbepbl XaHC BaH MaHeH 6bin
LIMPOKO Npu3HaH B fepmanun, n B 1983 otmeueH Hemeuknum
TaHUeBanbHbIM Npu3oM. B 1997 nonyunn mexxgyHapoaHbIvi
npu3 IxnHo TaHu, a B 2000 — npectukHbIA Erasmusprize —
Spasm. Naypeat MNpwn3a Benois de la Danse «3a Xn3Hb B UCKYC-
ctBe» 2005 ropa.

B ceHTa6pe 2007 HauvoHanbHblii 6aneT HugepnaHaoB no-
cBATUN eMy PecTuBanb. Ha oTkpbiTn dectuana BaH MaHeH
6bi1 npoBo3rnawéH Komangopom OppeHa Leeuw Hupep-
NaHACKOro KOPOeBCKOro 1BOpa.

Hans van Manen was born in Nieuwer-Am-
stel, The Netherlands, and had his first
ballet classes in the Amsterdam Studio
of Sonia Gaskell. He went on to dance
with, among others, the Netherlands Op-
era Ballet and Roland Petit’s Ballets de Par-
is.In 1957, he made his debut as a chore-
ographer with the ballet Feestgericht.
From 1961 to 1970, Hans van
Manen was co-artistic direc-
tor of Netherlands Dance
Theatre and, from 1973
to 1987, resident choreog-
rapher of the Dutch Nation-
al Ballet. From 1988 to 2004,
he served as resident cho-
reographer of Netherlands
Dance Theatre and, in 2005,
he returned to the Dutch Na-
tional Ballet, also as resident
choreographer.

Van Manen’s works appear
in the repertoire of more than
40 companies throughout the
world and have been danced
by many great international
stars, including Anthony Dow-
ell, Marcia Haydée, Natalia Ma-
karova and Rudolf Nureyev.
Van Manen is recognized
as one of the few choreog-
raphers to have succeeded
in popularizing modern bal-
let — the fusion of classical
ballet with modern dance and
other movement techniques -
among a wide audience. Much
of his work, for Netherlands
Dance Theatre, in particular, has
been experimental in character,
with Solo for Voice | (1986) and Mutations (1970) among the most
striking examples.
With the Dutch National Ballet Van Manen’s choreographic style
became more classical and atmospheric, particularly in the 1970s.
Among his most lyrically romantic works are Adagio Hammerklavier
(1973), Four Schumann Pieces (1975), Grand Trio (1978) and Piano
Variations Ill (Trois Gnossiennes) (1982). The most striking of the
more experimental ballets that Van Manen created for the Dutch
National Ballet include the duet Twilight and the video
ballet Live (1979).

In his current position at the Dutch National Ballet, Van
Manen has created Frank Bridge Variations (2005) and Six
Piano Pieces (2006), which were greeted as “masterpiec-
es” by audiences and press alike. In 2010, he presented
a new work, Without Words, set to some of the Goethe
Lieder by Hugo Wolf.

In 1991, Van Manen was awarded the Sonia Gaskell Prize
for the entirety of his choreographic works and the VSCD
Choreographic Prize. He has achieved particularly wide
recognition in Germany, where, in 1993, he was awarded
the German Dance Prize and, in 2004, the prestigious City
of Duisburg Music Prize. In addition, he received the Eras-
mus Price 2000 and a Benois de la Danse Prize for Lifetime
achievement at the Bolshoi Theatre in Moscow in 2005.

In September 2007, the Dutch National Ballet dedicated
a festival to Van Manen. Over the space of three weeks, the
festival presented five different programs, containing over
25 of his choreographic works, as performed by some
of the world’s finest ballet companies. At the opening
of the festival, he was proclaimed a Commandeur in de
Orde van de Nederlandse Leeuw, an award given by the
Royal Household.

Xopeorpaduio npeacTaBnAoT:
ViroHs pe Mow/Igone de Jongh,
Viozed Bapra/Josef Varga,

AHHa LipiraHkoBa/Anna Tsygankova,
MaTbto FonguHr/ Matthew Golding
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Xopeorpaduio npescTaBnatoT:

Patricia Delgado
MaTtpuuna Jenbrago

\
PeHaH Ceppelpo
Renan Cerdeiro

© PHOTO BY HENRY LEUTWYLER

I>KacTuH
NEK
Justin
PECK

«O[ KPOJINMKA», C. CTMBEHC
HbIO MOPK CUTK BAJTET
YEAR OF THE RABBIT, S. STEVENS
NEW YORK CITY BALLET

Ixactun Tak aptuct koppebaneta Hblo-Mlopk Cutn 6aneta.
OH npouncxogut u3 CaH [uero, KanudopHua, CLUA, Hayan obyye-
Hue TaHuUy B 2003 B LLIkone AmepukaHckoro 6aneta, opuumanbHoM
wkorne Tpynnbl Hbto-NMopk Cutn 6aneta. Tam oH yunnca y [oka
Coto, Mutepa boana n Mutepa MapTuHca. B oktabpe 2006 ctan
CTaXKepoM KOMMaHuU 1 Bbln NPUHAT Tyfa Kak apTucT Kopaebane-
Ta B ntoHe 2007. C TOro BpeMeHU TaHLOBLUYMK BbICTYMIA BO MHOTHX
3aMeTHbIX ponax B crnekTaknax [Ixopaxa bananumHa, [xepoma
Po66uHca, Mutepa MapTuHca, Anekces PatmaHckoro, Kpuctodepa
YunpoHa v beHxxameHa Munbnbe.

OH Hauan 3aHMMaTbca xopeorpaduenn B 2009 1 3a 3T0 BpeMaA coun-
Hun «KBuHTET» (2009), «CKa3Ky KnTarickoro 3oauaka» u In Creases
(06e — 2011), Mise En Place (2012) — nna Xopeorpadpuueckoro uH-
ctutyTa B Hblo-Mopke, a Takxe «MlorpyxeHue B YaliHylO YallKy»
(2009) 1 «PapgocTb TBOErO KponuKka» (2010) — ana O6beaUHEHHOTO
6aneta Konymbuiickoro yHuBepcuTeTa.

B 2011 MNMutep MapTuHc pekomeHaosan leka Ha nonyyexuve nep-
BOrO B UCTOPUM rofj0BOro rpaHTa B Hblo-Mlopkckom xopeorpadu-
yeckoM mMHcTUTyTe. CnycTta 6 MecsAues ek npeacTtasun Tpu pabo-
bl Ana Hblo-Mopk Cutu 6aneta: In Creases, «foa Kponuka» n Paz
de La Jolla.

Justin Peck is a member of New York City Ballet’s corps de ballet.
He comes from San Diego, California, and began his dance training
in 2003 at the School of American Ballet, the official school of New
York City Ballet, where he studied with Jock Soto, Peter Boal, and
Peter Martins. In October 2006, Peck became an apprentice with
NYCB, and joined the Company as a member of the corps de ballet
in June 2007. Since joining the Company, Peck has performed vari-
ous featured roles in works by George Balanchine, Jerome Robbins,
Peter Martins, Alexei Ratmansky, Christopher Wheeldon and Ben-
jamin Millepied.

He began choreographing in 2009 and has since created Quintet
(2009), Tales of a Chinese Zodiac (2010), In Creases (2011), and Mise
En Place (2012) for the New York Choreographic Institute and A Tea-
cup Plunge (2009) and Enjoy Your Rabbit (2010) for the Columbia
University Ballet Collaborative.

In 2011, Peter Martins designated Peck to receive the New York
Choreographic Institute’s first year-long choreographic residen-
cy. Over the past 6 months, Peck presented 3 works for New York
City Ballet: In Creases, Year of the Rabbit, and Paz de La Jolla.



Kpucrodep
YUNIAOH
Christopher
WHEELDON

«SOJIYLWKA», C. TTPOKOObLEB
HALUWMOHAJIBHbBIV BATTET HNLAEPITAHLOB
CINDERELLA, S. PROKOFIEV
DUTCH NATIONAL BALLET

Kpuctodep Yungon poaunca B Mosune, ComepceT, BennkobpuTa-
HuA. B 11 net nonan B wkony Koponesckoro 6aneta v B 18 eé 3a-
KoHumn. B 1991 6bin npuHAT B AHrnuiAckuii KoponeBckuii 6anet
1 3aBoeBas 30/10Ty0 MeAanb Ha KOHKypce Prix de Lausanne. B 1993
npurnawén B Hoto-Mopk Cutu 6anet, ¢ 1998 conuct. Tam e Ha-
YnMHaeT CcTaBuTb U B 1997 noasnATca ero «CnaBAHCKME TaHLbl».
A «baneTHble CLieHbl» CO3AaHbl M B coaBTopcTBe C AHOM DanbKo-
Hepom ana LLkonbl AMepukaHckoro 6aneta 1 nokasaHbl K 50-ne-
U0 Hbto-Mopk Cutn 6aneta.

Mocne Mercurial Manoeuvres (Ha my3. L. lloctakoBunya) B Hblo-
Nopk Cutu 6anete (2000) YunaoH ocTaBnseT TaHLeBanbHOe
nompulie M cocpefoTaumMBaeTca Ha xopeorpadum. B ce3oHe
2000/2001 cnepytoT «MonudoHua» Ha my3. [. Jlutern n Variations
Serieuses Ha my3. ®. MeHgenbcoHa. B 2001 oH cTaHOBWTCA NepBbIM
NoCToAHHBIM Xopeorpadom Hbto-Mopk Citn GaneTa n exerogHo
MoKasblBaeT cBoM counHeHus: Morphoses n «Kapycenb» (A Dance)
(2002), «<KapHaBan }MBOTHbIx» 1 «JluTyprus» (06e — 2003), «Mocne
noxaa» n «<Amepukated 8 Mapuxe» (06e — 2005), «<Knasup» (2006),
«ConoBeit 1 po3a» (2007).

YWUNAoH TakKe CTaBUT B ApYrvx BeAyLNX KOMNaHUAX: <KOHTUHYYM
30M10TbIX BoNOC», «[puBraeHna» n «Homep 9» B banete CaH-OpaH-
umcko; «Mecto BcTpeun» u DGV: Danse a grande vitesse n «3nek-
TPUUYECKNI KOHTPaMyHKT» B AHMIMIACKOM KOpONeBCKoM bGanete;
nonHomeTpaxkHoe «JlebegunHoe o3epo» B banete lMeHcunbBaHmUm
(2004) n Misericors B bonbliom TeaTpe Poccun (2007). OH bbin1 xope-
orpadom NocTaHoBOK onep «xokoHaa» 1 «KapmeH» B Hbto-Mopk-
cKkol MeTpononuteH onepa (2006, 2009). A Take TaHLEeBaJIbHbIX
anun3opoB ¢unbMa «LleHTpanbHas cueHa» (2000) u Bepcuu «Cnag-
Kuii 3anax ycrnexa» Ha bpoggee (2002).

B 2007 oH ocHoBbiBaeT cobcTBEHHY0 KoMnaHuio Morphoses/The
Wheeldon Company n npepctaenset B JloHgoHcKoM TeaTpe Caa-
nepc Yannc n B Hoto-Mopk Cutu LieHTpe aBe HoBble paboTbi: «Pari
Bypakos» U «[1a ge pe NMpokodbesar.

B 2010 BbinyckaeT HoByto Bepcuto «Cndwen KpacaBuupl» B [lat-
CKOM KoponeBckom banete. A B 2011-m «Anucy B CTpaHe uypec»
B AHIUIACKOM KoposeBckoM banete. B 3Tom e rogy y Hero BbIxo-
anT «TprHaguaTb pa3BiedeHuii» B AMeprikaHCKoM TeaTpe GaneTa.
A B 2012 - mupoBas npembepa Les Carillons kKak 4acTb aBTOPCKOro
Beuepa YunaoHa B Hoto-Mopk Cutu 6anete.

OH OTMeueH MHOTOUMCNeHHbIMIW Harpagamu, cpesn KOTopbixX Mpu3
MapTtuHa E. Cerana JIMHKONbH-LEHTPa, AMeprKaHCKana Xxopeorpa-
dnueckan npemua (2005), Brendan Gill Prize, npu3 NoHAOHCKON
KpUTUKK; Brubnuoteunblit nes ot Hblo-Mopkckon ny6nnuHon 6u-
6nvoteku, ap. B 2006 HomnHupoBanca Ha Mpu3 JlopeHca OnuBbe,
B 2010 — Ha [Npwu3 Benois de la Danse.

Xopeorpaduio npeacTaBnAloT:
AnHa Lbirankosa/Anna Tsygankova,
M>Tbio FonanHr/ Matthew Golding

© PHOTO BY ROSALIE 0'CONNOR

Born in Yeovil, Somerset, UK. He began studying at The Royal Bal-
let School at the age of 11. He joined The Royal Ballet in 1991 and
won the Gold Medal at the Prix de Lausanne competition. In 1993,
he was invited to become a member of New York City Ballet, where
he was promoted to Soloist in 1998. He began choreographing for
NYCB with Slavonic Dances (1997); his Scénes de Ballet, a collabora-
tion with artist lan Falconer, was created for the School of American
Ballet’s 1999 Workshop Performances and NYCB's 50th-anniversary
season.

After creating Mercurial Manoeuvers for NYCB Wheeldon retired
from dancing to concentrate on his choreographic work. He served
two ballets: Polyphonia, music by Gyorgy Ligeti, and Variations
Sérieuses, music by Felix Mendelssohn. In July 2001 he was named
NYCB's first Resident Choreographer. Since then he has choreo-
graphed at least one ballet a year for NYCB, including Morphoses
and Carousel (A Dance) (2002), Carnival of the Animals and Liturgy
(2003), After the Rain and An American in Paris (2005), Klavier (2006)
and The Nightingale and the Rose (2007).

Wheeldon has also been in demand with other leading companies
and has created such notable works as Continuum Whitin the Gold-
en Hair, Gosts and Number Nine for San Francisco Ballet, Tryst and
DGV: Danse a grande vitesse and Electric Counterpoint for The Royal
Ballet, a full-length Swan Lake for Pennsylvania Ballet (2004) and
Misericors for the Bolshoi Ballet (2007). Outside the ballet world,
he choreographed Dance of the Hours for the Metropolitan Opera’s
production of Ponchielli's La Gioconda (2006), as well as ballet se-
quences for the feature film Center Stage (2000) and a Broadway
version of Sweet Smell of Success (2002).

In 2007, Wheeldon founded Morphoses/The Wheeldon Company.
Morphoses was launched at the Vail International Dance Festival
in August of that year and performed at Sadler’s Wells in London
in September and New York City Center in October. For the inaugu-
ral season, Wheeldon choreographed two new works: Fools’ Para-
dise and Prokofiev pas de deux.

In 2009 Wheeldon worked with Richard Eyre on a production of the
opera Carmen at the Metropolitan Opera House in New York and
in 2010 his new version of The Sleeping Beauty had its premiere
with The Royal Danish Ballet. His new full-length ballet Alice’s Ad-
ventures in Wonderland was created for The Royal Ballet and given
its premiere at the Royal Opera House on 28 February 2011. Thir-
teen Diversions for American Ballet Theatre May 2011 and most
recently Les Carillons a world premier as part of an all Wheeldon
evening at the New York City Ballet in January 2012.
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Xopeorpaduio npeacTasnaioT:

KceHuna OBcAHUK
Ksenia Ovsyanick

[xioHop Cyca
Junior Susa

© PHOTO BY ARNAUD STEPHENSON

Axxoppax
YWIbAMCOH
George

WILLIAMSON

QKAP-MTULA», . CTPABVHCKIN
AHITIMNCKUA HAUVMIOHAJIBHBIVI BAJTET
FIREBIRD, I. STRAVISKY
ENGLISH NATIONAL BALLET

Popunca B Yopuecteplupe, Bennkobputanua. Yuunca B Axkage-
MUM TaHLIa TaM e, 3aTem B LLIKone AHrANICKOro HaUMOHabHOro
6aneTa, KoTopyto 1 3akoHuun B 2010. PaboTan B MonbcKom Haumo-
HanbHOM banete B Bapluage.

Ewe, 6yayum B Wwkone, [KopaK TPVKAbI NOAPAL 3aBOEBbIBas Npu-
30BO€ MeCTO Ha xopeorpaduyeckom KoHkypce u Mpus CTRL-ALT-
SHIFT.

OH aBTOp HECKOMbKMX COUMHEHM, B TOM unucne «Bokpyr yrna»
(2009) — npencTaBneH B lNMKOK-TeaTpe M Ha NOHAOHCKOM ropoa-
ckom ¢dectuBane. B 2010 oH co3zpan Ana-Chro-Po — pna netHen
nporpammbl LLKonbl AHMIMIACKOTrO HauuoHanbHoro 6aneta. [ns
Monbckoro 6aneta counHun Animus 8 2011. ina AHIMIACKOro Tea-
Tpa 6aneta B 2012 — «TpoiiHoii». «*Kap-nTuua» — nepBas 3aKasHas
paboTa AnA AHFAMACKOrO HauMoHanbHoro 6Ganeta, eé mMMpoBas
npembepa coctoanach B Teatpe «Konunszeym» B mapte 2012. Cnegy-
lolasn npembepa — «Mos nepsas 3onywKa» — 6bina NpeAcTaBneHa
B JlIoHAOHe B MapTe nepej racTponsaMm No cTpaHe.

George Williamson was born in Worcestershire, UK and began
his training in Academy Dance, Worcester, English National Ballet
School (graduated in 2010). Then he came to Polish National Ballet,
Warsaw.

Whilst at English National Ballet School George won the Choreo-
graphic Competition for three consecutive years and the CTRL-
ALT-SHIFT Award. Ballets created included, Round the Corner (2009)
presented at the Peacock Theatre and the City of London Festival.
In 2010 he created Ana-Chro-Po for English National Ballet School’s
Summer performance. For Polish National Ballet he created Animus
in 2011.

For New English Ballet Theatre Threefold in 2012. Firebird was his
first commission for English National Ballet which received its
world premiere at the London Coliseum in March 2012. Future
projects include My First Cinderella, to be presented in London prior
to national tour in March 2013.
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l'yapyH
BbOUECEH
Gudrun

BOYESEN

MAPTAPUTA TOTBE, <JAMA C KAMENIVIAMM>,
. LWOMEH/K. HOMMAWEP
ATCKIW KOPONEBCKMM BAJIET
MARGUERITE GAUTIER IN THE LADY OF CAMELLIAS,
F. CHOPIN/J. NEUMEIER. ROYAL DANISH BALLET

lynpyH boitecen 6bina npuHATa B LLikony [latckoro 6aneta B 1984.
B 1992 npuwna B Tpynny ctaxépom, B 1994 ctana apTUCTKON Kop-
pebaneta. B 2000 BblABMHYNAch B conucTki 1 2001 3aHAna noso-
XeHue 6anepuiHbl.

B eé peneptyape: Mapraputa («[Jama ¢ Kamenuamu»), Xuzenb,
Aspopa, OgetTta-Oaunnus, MpuHuecca n Qea Opaxe («WenkyH-
uunk»), TatbAHa («OHeruH»), banepuHa («3Tioabl»), TutaHua («CoH
B JIETHIOK HOUb»), YépHbin aHren («CepeHapa»), banepuHa («Qop-
TENbAHHbIN KOHUepT YaiikoBckoro N2 2»), «CMdOHMA [0 MaXxop»,
«OnoBaAHHbIN conpaTtuk» un «TapaHTenna». OHa MCMNOMHAET XOpeo-
rpaduto Asrycta BypHoHsunsa: TepesuHa («Heanonb»), Cunbduga
B 0OiHOMMeHHOM baneTe, dneoHopa («Apmapka B bptorre»), Xunbaa
(«<HapogHoe cka3aHue»), Inu3a u BuktopurHa («<KoHcepBaTopus»),
«DecTBanb UBETOB B [KeHUaHo», «<Bunbrenbm Tennb». A Takxe
Hukna («basgepkar), LemaxaHckaa uapuua («<3010TON NETYLLOKY).
OHa ncnonHuna conbHble NapTuk B 6anetax: «Ciouta B 6eiom», Jlo-
cnb Ipan — «[Na ge Katp», «YpoK» (CTygeHTKa 1 MMaHUCTKa), «TaH-
LytoLme KaMHU», «Bo3BpaleHne B 3abbiTyto 3emnio», Bella Figura,
«[xa3», «CHbl TypaHgot», «[locpeanHe Tam, Ha BO3BbILEHUNY,
«TaHLbl Ha BeuepuHKe», <AroH», ap.

lyapyH bonecen mHoro ractponupoBana B EBpone, Kutae, KaHa-
ne n CLUA, BbicTynas B 6anetax bypHoHBuna — «Cunbduge», «He-
anone» (KeHHeau-ueHTp, BawwHrtoH), Magpuge, lMpare, Pume.
«HapopHoe cKa3aHue» C e€ yyacTmem nokasbiBanocb B [lekuHe;
«Pomeo n xynbetta» — B Tokuno; «Apmapka B bpiorre» — n rana
13 Npov3BeLeHNn poMaHTMueckoro 6aneta — B Pume; «TapaHTten-
na» n «QOectnanb LuBeToB B [IKeHuaHo» — B Cnoneto; «Ia ae ae
YankoBckoro» — n «Knsenb» — B [pe3geHe; «30n0T1o PeiHa» —
B MunaHckom Teatpe Jla Ckana.

OHa 6bina nNepBoN UCNONHUTENbHULE poniell B counHeHusx [a-
Tpuika Jenakpy, pxun Knnnana, Kuma bpanacrpyna, ikono logaHu
n Cngm Nap6bu LLepkayw.

lyapyH bovieceH obnapatenb pAg Harpag: Mpu3 bypHoHBunA
(1999), Mpwu3 Mo3utaHo (2001), TeaTpanbHbI KYOOK AaTCKUX Te-
aTpanbHbIX XypHanucTtos (2005), TaHuoBwWYLUa roga (no Bepcum
Reumert, 2008). OHa Takxe nonyyana rpaHTbl: CBeHa Aare Jlapce-
Ha (1997), Anbbepta laybepa, IxoaH AyauH Poarep 1 nb3bl Mapu

NioBbep (2000), XaHca beka (2001), Hunbca MatnazeHa (2004), One [

Xacnynga (2012).

© PHOTO BY AMBER HUNT
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Gudrun Bojesen was admitted to the Royal Danish Ballet School

in 1984, she became an apprentice in 1992 and joined corps de bal-
let in 1994. In 2000 she was promoted to soloist and to principal

dancerin 2001.

Principal parts at The Royal Danish Theatre: Marguerite in The Lady
of Camellias, Aurora in The Sleeping Beauty, Odette/Odile in Swan

Lake, the Princess and the Sugar Plum Fairy in The Nutcracker, Tat-
jana in Onegin, the Ballerina in Etudes, Giselle, Caroline Mathilde,
Titania in A Midsummernights Dream, The Black Angel in Serenade,
the Ballerina in Tchaikovsky’s Piano Concerto No. 2, Symphony in C,
The Tin Soldier and Tarantella. Of the Bournonville repertoire she

has danced: Teresina in Napoli, La Sylphide, Elenora in The Kermesse
in Bruges, Hilda in A Folk Tale, Elise and Victorine in La Conservatoire,
Flower Festival in Genzano and Wilhelm Tell. Nikiya in La Bayadére.
Queen of Sharmakhan in The Golden Cock.

Her solo parts: The Cigarette and Whistle solo in Suite en Blanc,
Lucille Grahn in Pas de Quatre, the Student and the Pianist in The
Lesson, the soloist parts in Stepping Stones, Return to a Strange Land,
Bella Figura, 'homme de bois, Jazz, Turandot’s Dream, Vers un pays
Sage, In The Middle Somewhat Elevated, Dances at the Gathering, Les
Lutin and Agon.

Has performed throughout most of Europe, China, Canada and the
USA in numerous Bournonville ballets, such as La Sylphide and Na-
poli at the Kennedy Center in Washington DC, Madrid, Prague and

Rome; A Folk Tale and Napoli in Beijing, Romeo and Juliet in Tokyo,
and The Kermesse in Bruges and Gala Romantica in Rome, Tarantel-
la and Flower festival in Genzano in Spoleto, Tjaikovskij pas de deux
in Nerja, Giselle in Dresden, Rheingold in La Scala Milan.
New creations has been made for her by Patrick Delcroix, Jiri Kylian,
Kim Brandstrup, Par Isberg, Jacopo Godani and Sidi Larbi Cherkaoui.
Prices and scholatships: Grant of Sven Aage Larsen (1997), Bournon-
ville Award (1999), Albert Gaubier as well as The John Audun Ro-
ager and Else Marie Duvier’s Grant (2000), Premio Positano (2001),
Grant of Hans'Beck’s Memorial (2001), Grant of Niels Mathiasen

(2004), The Danish theatre journalists Theatre Cup (2005), Reumert

“Dancer of thejyear' (2008), Grant of Ole Haslund’s Memorial (2012).
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Popunacb B Mocke. Bocemb et obyyanacb B MOCKOBCKOI akage-
Mumn xopeorpaduu, 3aTem okasanacb B Tpyrnne JIOHLOHCKOro Kopo-
NleBCKoro 6aneta 1 AHIMUINCKOro HauuoHanbHoro 6aneta. B 2007
nepewna B banet CaH-OpaHUMCKO Ha NoNoXeHne GanepuHbl 1 B
KauecTBe MPUrNaléHHON CONMUCTKM y4yacTBOBasia B CMEKTaKAAX
bonbuworo Teatpa Poccm n MockoBckoro My3sbikanbHoro Teatpa
um. K.C. Cranucnasckoro n Bn.M. Hemmnposunya-JanuyeHko, Mapu-
MHCKoro 1 MuxainoBckoro TeaTpoB B CaHKT-leTepbypre, a Takxe
Tokuno-6anera.

E€ knaccuuecknin peneptyap Bkntouaet Kuzenb, Aspopy, Kutpu,
Dxxynbetty, Opetty-Ogunnuio, Knapy n Qeto Opaxe («lLlenkyH-
umnk»). Takxe oHa ucnonHaet TatbAHy B «OHernHe» [Ix. KpaHko
1 3arnaBHylo posb B «Annce B CTpaHe uypec». B eé peneprtyape
6anetbl banaHumHa: «Konnenusa» (CBaHwnbAaa), «AMBEPTUCMEHT
N2 15», «[lparoueHHocTv» (BpunnnaHTbl n PybuHbl), «CepeHaga»,
«Tema c Bapuauuammy, «<CuMmpoHna o maxkop» (2-i pasgen), «LLot-
naHpackasa cumdonmna». OHa yyactByeT B 6anetax Yunbama Qopcaii-
Ta, KeHHeTa MakMunnaHa, ®pepepuka AwToHa, YariHa Maklpe-
ropa, [38uaa [loycoHa, [lepeka [uHa, Mapka Moppuca, Mopmbi
Ino, Opua lNocoxosa, Anekcea PatmaHcKo-
ro, Ixepoma Pob6uHca, Xenbru TomaccoHa,
Kpuctodepa YunpoHa, XaHca BaH MaHeHa.
Kak npurnawénHaa 6anepriHa oHa BbICTyna-
na B «JloH Kuxote» gna NBS (2009), 6anet-
Hom decTuBane B Tokuo, npoekTe «OTpaKe-
HuA» B bonblwom Teatpe Poccun. OHa Takxke
yyacTHuUa rana «38é3gpl 21 Beka» B TOPOHTO,
MockBe u [aHame; mporpammbl «PobepTto
bonne n gpy3ba» B Teatpe ApeHa aun BepoHa,
rana «HwxunHckunin» B fambypre 1 rana 38é3g
bopuca dnpmaHa B MuxaiinoBCKOM 3amKe
B CaHkT-leTepbypre, B napmxckom [igopue
KoHrpeccos, Tavnee (TanBaHb), Tamne (CLUA),
1 rana, noceaweHHom [etpy lNectoBy B Mo-
ckBe 1 Hbto-Mopke.

Cpenn eé Harpag: MNpu3 Aicegopbl [lyHKkaH
3a ponb Musenu; 3onotble Mefanu Ha Mex-
JyHapopHbIx KoHKypcax B Ceyne (2005),
Puetn (2005) n Niokcembypre (2003); Cepe-
6pAHan mepanb — Ha BapHeHCKOM KOHKypce
1 Tam xe npu3 Kiopu npeccol (2002); bpox-
30BaA Mefpanb — Ha MOCKOBCKOM KOHKypce
(2001). OHa Takxe npu3ep KoHKypca Prix
de Lausanne (2002).

Erik Tomasson

Map
Maria KOCHETKOVA

TATbAHA, «OHETV/IH», 1. YAMKOBCKWI/OX. KPAHKO

na KOYETKOBA

BAJIET CAH-OPAHLWMCKO

TATIANA IN ONEGIN , P. TCHAIKOVSKY/J. CRANKO

SAN-FRANCISCO BALLET

Born in Moscow, Maria Kochetkova trained at the Bolshoi Ballet
School for eight years before dancing with The Royal Ballet and En-
glish National Ballet in London. She joined the San Francisco Ballet
as a Principal Dancer in 2007 and has performed as a guest artist
with the Bolshoi and Stanislavsky Theaters in Moscow, the Mariin-
sky and Mikhailovsky Theaters in St. Petersburg and the Tokyo Bal-
let in Japan. Her classical repertoire includes the title role in Giselle,
Aurora in The Sleeping Beauty, Kitri in Don Quixote, Juliet in Romeo
& Juliet, Odette-Odile in Swan Lake, Clara and the Sugar Plum Fairy
in The Nutcracker, Tatiana in John Cranko’s Onegin and the title
role in Alice in Wonderland. She has also performed in George Bal-
anchine’s Coppelia (as Swanilda),Divertimento No. 15, Jewels (Em-
eralds and Rubies), Serenade and Theme and Variations, Symphony
in C (2nd movement), Scotch Symphony, William Forsythe’s In the
Middle, Somewhat Elevated and Artifact Suite, Kenneth MacMil-
lan’s Winter Dreams, Frederick Ashton’s Symphonic Variations and
Voices of Spring, Wayne McGregor’s Chroma (opening night for US
premiere) and ballets by David Dawson, Derek Deane, Jorma Elo,
Mark Morris, Yuri Possokhov, Alexei Ratmansky, Jerome Robbins,
Helgi Tomasson, Christopher Wheeldon and Hans van Manen.

Her guest performances include Kitri in Don Quixote for the 2009
NBS World Ballet Festival in Tokyo and Cinque and One Overture with
the Bolshoi’s Reflections project (2011). She has also performed
at the Stars of the 21st Century Ballet Galas in Toronto, Moscow &
Panama, the Roberto Bolle and Friends Gala at the Arena di Verona,
the Nijinsky Gala in Hamburg, the Boris Eifman and Ballet Stars Gala
at Mikhailovsky Castle in St Petersburg, Les Etoiles pour le Japon Gala
at the Palais des congres in Paris, the International Ballet Star Gala
in Taipei, the YAGP Pestov Galas in Moscow and New York and YAGP
Ballet’s Greatest Hits Gala in Tampa Florida. Kochetkova’s prizes and
awards include the Isadora Duncan Award for the role of Giselle
and medals at the International Ballet Competitions in Seoul (Gold,
2005), Rome (Gold, 2005), Riety (Gold, 2005), Luxembourg (Gold,
2003), Varna (Silver and the Press Jury Prize, 2002), Moscow (Bronze,
2001). She is also a winner of the Prix de Lausanne (2002).




Kcenna OBCAHUK
Ksenia OVSYANICK

SATTTABHAA POJIb, <XKAP-TTTULIA>,

V. CTPABUHCKW/ K. YWITBAMCOH
AHITIMNCKUN HAUVMOHATIbHbBIVI BAJTET
THE TITLE ROLE IN FIREBIRD,
|. STRAVINSKY/G. WILLIAMSON
ENGLISH NATIONAL BALLET

Popunacb B MuHcke, benapycb. B 1999 6bina npuHaTa B benopyc-
CKYI0 rOCyapCTBeHHY0 GaneTHylo akagemuio. B nmepuog yuéobl
BbICTyMana Ha clieHe bonblioro Teatpa 6aneta Pecny6nviku bena-
pycb 1 benopycckoro rocyfapcTBEHHOrO My3blKajlbHOrO TeaTpa.

B 2005 yuactBOBana B KOHKypce Prix de Lausanne v nonyyuna
CTUMNEHAMIO HA MPOAOIKEHME Yuebbl B WKOME AHMIUINCKOTO HaLy- . i
oHanbHoro 6aneta. OHa BolL/IA B 3Ty TPYNMY MO OKOHYAHW LIKO- -
nbl B 2008. 3a 370 BpeMs UCMOMHINA MHOXECTBO PasHbix poneit  Born in Minsk, Belarus. Joined the Belarusian State Ballet Academy
B K/acCuKe N COBPEMEHHOV Xopeorpadum, B TOM Ynciie aBHble  at age nine in 1999. As a Student, she reqularly performed on the
naptum B «Kusenu» (noctaHoBka Ckunutra), «Cnswein KpacaBu-  academy stage as well as with the Bolshoi Ballet Theatre of Repub-
ue» (K. MakMunnan), «Cionte B 6enom» (C. Jiudapn), «<Bupennn  |ic of Belarus and Belarusian State Music Theatre.

po3bl» (M. QokuH), ap. B e€ peneptyape xopeorpadus M.Tletn- |n 2005, her participation at the Prix de Lausanne won her a schol-
na, M. ®okuHa, C.JIndaps, P.Hypeesa, K. MakMunnana, P.Tletw, arship to study at English National Ballet School in London. She
[x. BanaHunHa, YaitHa Urnunra, Vunka fanunm, lepeka [inHa, Mu-  joined English National Ballet after her graduation in 2008. Since

© PHOTO BY AMBER HUNT \

wena Koppaepa, ap. then Ksenia has performed in a wide range of classical and contem-
3arnaBHasA ponb B «Kap-nTuue» Obina nocTaBneHa creynanbHo  porary repertoire including the leading roles of Giselle (Skeaping),
Aana KceHun OBCAHUK [Kopakem YNTbAMCOHOM. The Sleeping Beauty (MacMillan), Suite en Blanc (Lifar), The Earth

OHa ycreLwHo y4YacTBoBasa B MexyHapoaHbIX KOHKypcax 6aneta:  Shall Bear Again (Galili) and Spectre de la Rose (Fokine).

duHanuct B MekuHe n JlozaHHe; CepebpsHas Meaanb B Xapbkoe,  The title role of Firebird was choreographed for Ksenia by George

YKpanHa; oTmeyeHa Ha KoHkypcax B 2010, 2011 v 2012 B AHramit-  Williamson. The World Premiere was performed at the London Col-

CKOM HauuoHanbHoOM GaneTe; HOMUHMPOBaHa Ha TaHUeBanbHY  iseum in March 2012.

npemuio no Knaccuke (2012). Her awards: Finalist at the Beijing International Ballet Competition;
Finalist at the Prix de Lausanne; Silver Medal at the International
Ballet Competition in Harkov, Ukraine; Nominee for English Nation-
al Ballet Emerging Dancer Competition in 2010, 2011 and 2012;
Nominated for Outstanding Classical Performance, National Dance
Awards 2012.
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I>xioHop Cyca
Junior Susa
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Ekaterina Petina was born in Sevastopol. At the age of ten she
started training at the Waganova Academy in St. Petersburg. In
2001 she assumed her first engagement at the Mariinsky The-
atre St. Petersburg where she among others danced solo parts
in Balanchine’s Rubies, Forsythe’s In the Middle, Somewhat Ele-
vated, Approximate Sonata, Steptext and several fairies in Sleep-
ing Beauty. She also participated in various Mariinsky The-
atre tours across Japan, England, China, Canada and Mexico.
In2009/2010shebecamea Soloistand sincethe beginning of the sea-
son 2011/12 she performs as First Soloist at the Bavarian State Ballet.
In 2009-2010 her repertoire included ballets by J. Neumeier, M. Fo-
kine, M. Petipa, I. Liska, W. Forsythe, T. Kohler, J. Mannes, J. Cranko,
R. Barra, A. Gorski.

During two last seasons she performed: Katharina in The Taming
of the Shrew (J. Cranko), Princess Natalia in /llusions — like Swan
Lake (). Neumeier), Louise in The Nutcracker (). Neumeier), Broken
Fall (R. Maliphant), Pas de trois in Goldberg-Variationen (J. Robbins),
Odette/Odile in Swan Lake (Ray Barra/Lew lwanow/Marius Petipa).
And also Nikiya in La Bayadeére (M. Petipa / P. Bart), Pas de deux
in Goldberg-Variationen (J. Robbins), The Woman in Song of the
Earth (K. MacMillan).

© PHOTO BY SACHSA KLETZSCH

© PHOTO BY WILFRIED HOSL

EKaTepuHa
NMNETUHA
Ekaterina
PETINA

«/3NIOMAHHOE MALEHUE>,
B. AAMCOH/P. MATTMOAHT,
BABAPCKMI TOCYAAPCTBEHHbIN BAJIET.
BROKEN FALL, BADAMSON/R. MALIPHANT.
BAVARIAN STATE BALLET.

Popunacb B CeBactonone (YkpauHa). B 10 net Hauana obyyatbca
B Akagemum pycckoro 6aneta um. A.fl. BaraHoBow B CaHKT-
Metepbypre. B 2001 BhnepBble WCMONHWAA COJIbHblE MAPTUK
B creKkTaknAax MapunHckoro Teatpa: «[paroueHHoCcTr» (Py6uHb)
Ix. banaHumHa, «MocpeamHe Tam, Ha Bo3BbiweHUU» Y. DopcaiiTa,
Bapuauum den B «CnAwen Kpacasuue». OHa TakKe NpuHMMana
yyactue B ractponax Tpynnbl B AnoHumn, AHrnun, Kutae, Kanage
1 Mekcnke.

B ce3oHe 2009/2010 oHa CTaHOBUTCA COMUCTKOW, a yepe3 rofg
nepBoii conucTKkon baBapcKkoro rocygapcTBeHHoro 6aneTa.

B eé peneptyape conbHble naptumn B 6anetax [»oHa Holmaiepa,
TepeHca Kéxnepa, Muxauna QokuHa, Mapuyca lNetuna, VBaHa
Jinwkn, Yunbama Oopcaita, [xoHa KpaHko, P3a bappa,

AnekcaHppa lopckoro, [>kepoma Po66uHca.

B TeueHune gByx nocnefHux ce3oHoB EkatepurHa [leTuHa ucnonHuna
GanepuHckme naptum: KatapuHy B «YKpOLEHUW CTPOMTUBON»
Ix. KpaHko, Jlymsy B «lllenkyHunke» [x. Honmaiepa, Ogetty-
Opunnuto B «JlebegmHom o3epe» (moctaHoBKa Paa bappa no JbBy
ViBaHoBy n Mapuycy lNetuna), Huknio B «basgepke» (P. bappa,
no M. lNetuna).




Onbra CMUPHOBA
Olga SMIRNOVA

HUKWA, «<bBAALEPKA», J1. MUHKYC/M.ITETUTTA,
PEL. tO. TPUTOPOBMYA

ACTTNYNA, «JOYb OAPAOHA», Y. TYHW/T1. TAKOT 10 M. METUTA
AHACTACKA, <VMBAH TPO3HbIN», C. TIPOKODOLEB/IO. FPUTOPOBIY
BEAYLLAA MAPTUA, «<bPUTINTMAHTbI», 1. YANKOBCKNIA/

K. BAJTAHYWH. BOJIbLIOW TEATP POCCI

NIKIA IN LA BAYADERE, L. MINKUS/M. PETIPA, VERSION
BY Y. GRIGOROVICH; ASPICIA IN PHARAOH'S DAUGHTER,

C.PUGNI/P. LACOTTE AFTER M. PETIPA

ANASTASIA IN IVAN THE TERRIBLE, S. PROKOFIEV/Y. GRIGOROVICH
PRINCIPAL IN DIAMONDS, P. TCHAIKOVSKY/G. BALANCHINE

BOLSHOI THEATRE OF RUSSIA

Popunaco B CaHkT-Tetepbypre. B 2011 okoHuuna Akagemuto pyc-
cKkoro 6aneta um. A.fl. BaraHoBoi (neparor Jliogmuna Kosanesa).
Boictynana B coctaBe Akagemuun B flnoHun, BenukobputaHum,
Wrtanuw, Nlntee, Benrpuw, Mpeunn n Moptyranun. B 2004 npuHana
yyacTme B COBMeCTHOM KoHuepTe Akagemun u LWkonbl Kopones-
ckoro 6aneta BenukobputaHun B JloHaoHe. MicnonHana napTtuu:
Mawa («LLlenkyHumk» B. BaitHoHeHa), Llapuua Bog (kapTuHa «[Ho
MopsA-oKeaHa» 13 6aneta «KoHek-TopbyHOK», xopeorpadus A. lop-
ckoro, pegakuma 0. bypnaku); Cegbmoii Banbc (LloneHnaHa»,
M. ®okuHa), bonblioe Knaccuueckoe ma (xopeorpadusa B.[308-
cKoro), «Tanc» (xopeorpadua P.Metn) u gp. Ha Hee nocTtaBneHa
«Ma3zypka» (my3. O. LLloneHa, xopeorpadusa B. PomaHoBckoro).

B 2011 npuHAta B bonbluon Teatp Poccuu. MNeparor-penetutop
MapviHa KoHppaTbeBa. B peneptyape: CBepcTHULbI NpuHLa («/Te-
6eaviHoe o3epo» 0. [puroposunya), MNMoBenuTtenbHMLA Lpuad, BTO-
pas Bapuauua B rpaH na («doH Kmxot» M.[lletuna, A.lopckun),
MupTa («Knzenb» XK. Kopannu, X.lNeppo, M.lletnna, pegakuus
t0. Mpuroposuya), dpennutbl, Gea cupenn («CnAwan KpacaBuLa»
M. Metuna, pep. 0. Tpuroposunya), Hukua («basgepka» M. MNetnna,
peg. t0. [puroposuya), Tpetba ofanucka («Kopcap» M. MNetuna, no-
cTaHoBKa 1 xopeorpadua A.PatmaHckoro u 0. bypnaku), «bpun-
nunaHTbi» n «M3ympyabi» («dparoueHHocTuy» k. bananumHa), gse
Bunnchl («Kusenb»), gyt (Dream of Dream, 1. 3n0), Acnnuyums
(«doub dapaoHa» [.Jlakotta no M. Metuna), Tepncuxopa («Anon-
noH Mycaret» [1x. banaHumHa), AHactacma («MBaH [poO3HbIA»
Ha my3. C. MpokodbeBa, xopeorpadus t0. [puroposunya).

B 2011 yyacTBoBana B rana KoHuepTe 3Be3[ namatu [anvHbl Yna-
HOBOW B JlIoHAOHCKOM «Konm3ee». A Takxe B rana-KoHLepTe 3Be3[
MeXJyHapoaHoro 6aneta B pamkax | MexxayHapoLHOro KoHKypca
6aneta u xopeorpaduu B MekunHe.

JNamwp tOcynos

AHacTacus. «MBaH lpo3Hbiin» / Anstasia — Ivan the Terrible

i il .

Born in St. Petersburg. Graduated from Vaganova Academy of Rus-
sian Ballet, St. Petersburg, Lyudmila Kovaleva’s class (2011). While
studying she was repeatedly awarded various scholarships. She
constantly participated in the Vaganova Academy tours to Ja-
pan, Great Britain, Italy, Lithuania, Hungary, Greece and Portugal.
In 2004 she took part in the joint concert of the Vaganova Acade-
my and the UK Royal Ballet School in London. She has an extensive
repertoire: Masha in Nutcracker (V. Vainonen); the Queen of Water
in the scene The Ocean bottom from The Little Humpbacked Horse
(A. Gorsky, Y. Burlaka’s version); the 7th waltz from Chopiniana (M.
Fokine), Grand Pas classique (V. Gzovsky); Jules Massenet’s Thais
(R. Petit) and oth. Mazur to music by F. Chopin was staged especial-
ly for her by V. Romanovsky.

She joined the Ballet Company of the Bolshoi Theater in 2011. Mari-
na Kondratieva became her coach. Her repertoire includes: Friends
to Prince (Swan Lake Y. Grigorovich after Petipa, Ivanov), Queen
of the Dryads, 2nd variation in Grand Pas (Don Quixote M. Petipa,
A. Gorsky), Myrtha and Two wilises (Giselle; Y. Grigorovich after
J. Coralli, J. Perrot, M. Petipa), Maids of honor, Lilac Fairy (The Sleep-
ing Beauty, Y. Grigorovich after M. Petipa), Nikia (La Bayadere, Y. Grig-
orovich after M. Petipa), The third Odalisque (Le Corsair, A. Ratman-
sky and Y. Burlaka after Petipa), Title role in The Diamond (Part Il
of Jewels) and Emeralds (Part | of Jewels, both — G. Balanchine), Duet
(Dream of Dream, J. Elo), Aspicia (La Fille du Pharaon; P.Lacotte af-
ter Petipa) and also Anastasia (Ivan the Terrible by Y. Grigorovich).
In 2011 she took part in the gala-concert of stars in memory of Ga-
lina Ulanova in the London Coliseum. In 2011 she appeared in the
gala-concert of international ballet stars under the auspices of the
I International Competition of Ballet and Choreography in Beijing.

© PHOTO BY DAMIR YUSUPOV
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«Kuzenb» / Giselle

© PHOTO BY SANDR VAN DER DUIN

AHHa
LIbIFTAHKOBA
Anna
TSIGANKOVA

SATTTABHAA POJIb, «30JTYLLKAY,

C. [MPOKOObLEB/ K. YWITAOH.
HALUMOHAJbHbIV BANET HUAEPNAHZOB.
THE TITLE ROLE IN CINDERELLA, S. PROKOFIEV/
CH.WHEELDON. DUTCH NATIONAL BALLET.

Pogunacb B HoBocmbupcke. Obyuanach TaHuy B HoBocnbrpckom
xopeorpapuyeckom yunnuie u AkageMun Knaccuyeckoro TaHua
MpuHueccol Mperic B MoHTe-Kapno (MoHako).

TaHueBana B bonbliom Teatpe Poccun, BeHrepckom HaumoHanb-
Hom GaneTe (rge U ceiyac oHa pPerynsapHO BbICTYMaeT B KayecTse
npurnawéHHo 6anepunHbl), BeHckom rocynapcTBeHHOM banerte.

B 2007 nepelwwna Ha nonoxeHne 6anepuHbl B HaunoHanbHbIN
6anet Hupepnangos. JlaypeaT mexayHapOAHbIX KOHKYPCOB Prix
de Lausanne — CepebpsaHas meaanb (1995), «Apabeck» (Mepmb) —
bpoH3oBasa meganb (1996). B 1997 yuyactBoBana B MoCKOBCKOM
MeXJyHapOAHOM KOHKypce apTuctoB 6aneta. ObnagatenbHuua
Mpwn3a AnekcaHgpol Paguyc (2007).

B 201 1TaHuoBLWMLa Oblfla HOMUHMPOBAHA Ha [pr3 Zwaan 3a posb
Kntpm B «[loH KuxoTte». [lo MHeHwI0 KypHana Dance Europe Bxognut
B COTHIO CaMblX BOCTPeb6OBaHHbIX eBPOMENCKMX apTUCTOB.

«3onyuwka» / Cinderella

Anna Tsygankova was born in 1979 in Novosibirsk. Following grad-
uation from the Novosibirsk Ballet Academy, she was invited to join

the Bolshoi Theater in Moscow, where she was coached by Raisa
Struchkova and was soon promoted to rank of the soloist. In 2004,
she left Russia for Hungary to become a principal dancer with the
Hungarian National Ballet in Budapest. In 2007, she joined the
Dutch National Ballet in Amsterdam.

Anna has appeared as a guest dancer with other ballet companies,
including those of the Vienna Staatsoper and Teatro dell’'Opera

in Rome and the National Ballet of Tatarstan at the Nureyev Festival

in Kazan. Her repertoire includes La Bayadere by Natalia Makaro-
va, The Sleeping Beauty by Sir Peter Wright, Swan Lake and Romeo
and Juliet by Rudi van Dantzig, Giselle by Rachel Beaujean and Ri-
cardo Bustamante, Don Quixote by Alexei Ratmansky, Mayerling
by Sir Kenneth MacMillan and Sylvia by John Neumeier. Anna also

has a broad neoclassical and contemporary repertoire, including

works by George Balanchine, William Forsythe, Hans van Manen,
Rudi van Dantzig, Ted Brandsen, Alexei Ratmansky and Wayne Ea-
gling. She has created lead roles in Hans van Manen's Variations for
Two Couples and Alexei Ratmansky’s Don Quixote and the miniature

Le Souvenir.1n 2012, she created the title role in Christopher Wheel-
don’s Cinderella.

Five DVDs have been released featuring Anna dancing lead roles

at the Dutch National Ballet’s Hans van Manen Festival (2008) and

in Giselle (2010), Don Quixote (2011), The Nucracker (2012) and Cin-
derella (2013) Her performances have also been broadcast world-
wide in cinemas.
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M>TblO
TONANHTI
Matthew
GOLDING

MPUHL, «30JTYWKA», C. TPOKOO®bLEB/K. YITAOH
HAUMOHAJIbHbBIV BANET HALAEPITAHLOB
PRINCE IN CINDERELLA,

S. PROKOFIEV/CH. WHEELDON
DUTCH NATIONAL BALLET

Poawnca B 1985 B KaHage. Hauan 6aneTtHoe obpa3oBaHue B 14 neT
B LLKone npu KoponeBckom BrHHMNEerckom 6anete n 3atem npo-
Jomxkun B banetHol akagemun B BawmHrtoHe. B 2002 oH 3aBoe-
Ban paH npu Ha lOHowWwecKom 6aneTHOM KoHKypce B Hbio-Mopke.
OH TaKkxe nmonyuymn B KauecTBe mpusa CcTuneHauio Ha KoHkypce
B Jlo3aHHe, [aBlyld emMy BO3MOXHOCTb COBEpPLUEHCTBOBATHCA
B LLikone Koponesckoro 6aneta B JIOHLOHe 11 3aTeM NpUATK B TPYN-
ny AMepuKaHcKoro Teatpa 6aneta B Hbto-Mopke.

B 2009 oH nepexoauT B Tpynny HaumoHanbHoro 6aneta Huagepnax-
[0B B AMCTepziame, rae B HacToALLee BpeMA 3aHUMAET NOoJoXKeHne
npembepa. Ero penepTyap BKfloYaeT napTum B FaBHbIX Knaccuue-
cknx 6anetax. OH TakKe NpMHMMan yJyactve B cnektaknax Mapu-
MHCKOro TeaTpa, ToKuno-6aneta, PUMCKoi onepbl, dpecTuBans um.
Pynonbda Hypeesa B KazaHu. OH paboTan c Hatanueit MakapoBoi,
Mutepom Paintom, Anekceem PatmaHckum, [IxxoHom Holmariepom,
Kpuctodpepom YungoHom, Tyanon Tapn, XaHcom BaH MaHeHom,
Monom JlantdyTtom n Conb JleoH.

B 2010 oH BbicTynun B ponu basuna B DVD-¢unbme «[loH KnxoT»
B noctaHoBke Anekced PaTmaHckoro B HauuoHanbHom Ganete
Hupepnangos. Takxe B 2010 6bin HarpaxaeH [Npr3om AnekcaH-
Apbl Paguyc 3a Bblgatowmeca goctmxkeHma. B 2011 oH yyactBoBan
B 3KpaHu3auum «enkyHumka» YsnHa Urnunra n Typa BaH Larika,
ncnonHmBe napTuto MpuHua.

B 2012 ctan AunnomaxTom lMpu3sa Benois de la Danse.

Matthew Golding was born in 1985, Saskatchewan, Canada. He be-
gan his full time ballet training at the age of 14 with The Royal Win-
nipeg Ballet School of Canada and then studying with The Univer-
sal Ballet Academy in Washington D.C.

In 2002, he was awarded the Grand Prix at the Youth American
Ballet Competition in New York. He also received a prize scholar-
ship at The Prix de Lausanne Ballet Competition to attend the Royal
Ballet School in London. He studied and graduated with The Royal
Ballet School of 2003 and then joined The American Ballet Theater
in New York.

In 2009 he joined The Het National Ballet in Amsterdam, where
now he’s currently dancing as a Principal dancer. His repertoire
consists of the main classical ballet’s, guest appearing with The
Mariinsky Ballet, Tokyo Ballet, Teatro de Roma, The Nureyev Ballet
Festival in Kazan. He has worked with Natalia Makarova, Sir Peter
Wright, Alexei Ratmansky, John Neumeier, Christopher Weeldon,
Twyla Tharp, Hans van Manen, Paul Lightfoot and Sol Leon.

In 2010, he performed the role of Basilo in dvd filming of Alexei Rat-
mansky’s Don Quixote with Het National Ballet. Also in 2010, he was
awarded the Alexandra Radius Prize for outstanding dancer. Most
recently he performed for the cinematic filming of the The Nut-
cracker by Wayne Eagling and Toer van Schaick, dancing the lead
role of the Prince.

He was nominated for the Benois de la Danse Prize in 2012.

© PHOTO BY SANDR VAN DER DUIN
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Popunca B laBaHe, Kyba. Yuunca B lMpoBuHUManbHOW 6aneTHoi
wkone nmeHn Anexo KapneHTbepa u B LUkone HaumoHanbHoro
6aneta Ky6bl. B 2008 Bowen B Tpynny baneta CaH-OpaHumcko
Kak npembep. VicnonHun naptuu: basunb («JoH Knxot», TomacoHa
n lMocoxosa), CHexHoro Kopona u LWenkyHumka-npuHua («LLen-
KyHUMK»), Mepkyuno («Pomeo u [xynbeTTtar), na ge Tpya u 3u-
ropug («JlebeguHoe o3epo»), Na e Tpya («Ha Tembl MaraHuHW»),
conbHble ponu B «[1pu3me», Le Quattro Stagioni, «Tpuo» — Bce Xenb-
rv TomaccoHa; OpaHu (<Konnenuax), na ge Tpya («/3ympyabi»), Me-
naHxonuk («Yetblpe TeMmnepameHTa»), CONbHbIE 3NU30A4bI B «Pybu-
Hax», «lLlotnaHackon cumdoHnm», «CUMGoHUM 10 Maxop», «Teme
1 Bapuauuax» — Bce k. banaHumHa. A Takxe — JleHckuin («<OHerunH»
[. KpaHko), MeTpywwka B ogHoumeHHOM baneTe M. QokunHa, «Xpo-
ma» Y. Maklperopa, «[lonbka nuyumkato» . Honmanepa, na ge
ne B «Kopcape» u «lnamenu MNapuxay. [MepBblii UCNOAHUTENb PONK
IxoBaHHM Bo «DpaHyecke aa PumuHu» 1. MocoxoBa, «Onyce 19»
k. Po66uHCa, «[op Koxen» P. 3aHennbl.

Tapac JomnTpo TaHueBan ¢ HaumoHanbHbiM 6anetom Ky6bl n Ky-
OUHCKUM Knaccuueckum 6anetom Maiiamu. OH ncnonHan tam: ba-
3una («doH Knxot»), Anbbepta («*Knsenb»), MpuHua n CHeXHOro
Kopona («lLlenkyHunk»), Pomeo, Mepkyuno n bensonuo («Pomeo
n [xynbeTTar), 3urdpuaga v na ge Tpya («JlebegmHoe 03epo»). le-
3upe v fony6yto nTuuy («CnAawasn Kpacasuua), na ae ae n3 6anetos
«Mnama Mapwxa», «Kopcap», «BonwebHaa ¢nerita», «3onyluka,
«[naHa n AkTeoH», «Bunbrenbm Tennb», «[MaxuTa», «<ApnekmHaga»,
«WloneHmaHa», na ge ae YankoBckoro, «Tema 1 Bapuraumm».

OH obnapatenb 3onoToit Mepanu MeXayHapo#HOro KOHKypca
B OpnaHgo, ®nopupaa, CLA (2008), Grand Prix MexzyHaponHoro
dectusans B Mepy (2003) v FaBaHe (2002), MepBoro npu3a u Mpu3a
«OTKpbITMe» Ha KoHKypce-pecTuBane B [aBaHe (2000).

TaHUOBIMK NpuHKUMan ydacTve B lana 3Bé3g B Opnango (2009),
bonblwom dectneane B Mexuko (2008). Bbictynan ¢ 6anetom
Pumckon onepbl B 2007 (Tony6aa ntuua B «CnAwen KpacasuLe»)
W npurnawanca Ha rana B Magpua ana ncnonHeHna «Maxutbi»
n «Konnenun» B ®oHg Anncum Anonco (2006).

Tapac AOMUTPO

Taras DOMITRO

NEHCKUW, «OHETVH» T1. YAVIKOBCKMIA/
[K. KPAHKO, BAJTET CAH-OPAHUWMCKO
LENSKY IN ONEGIN, P. TCHAIKOVSKY/J. CRANKO
SAN-FRANCISCO BALLET

Born in Havana, Cuba. Trained at the Provincial School of Ballet,
Alejo Carpentier and National Ballet School of Cuba. Joined the
San Francisco Ballet as a Principal Dancer in 2008. His repertoire
with the Company includes Basilio in Don Quixote (Tomasson/Pos-
sokhov), Snow King and Nutcracker Prince in Nutcracker, Mercutio
in Romeo and Juliet, Pas de trois and Prince Siegfried in Swan Lake,
Pas de trois in On a Theme of Paganini, third movement principal
in Prism, principal in Winter section of Le Quattro Stagioni, and prin-
cipal in Trio — all Tomasson; Franz in Coppélia, Pas de trois in Em-
eralds, Melancholic in The Four Temperaments, principal in Rubies,
principal in Scotch Symphony, principal in Symphony in C, and
Theme and Variations — both Balanchine. And also Lensky in Onegin
(Cranko), Petrouchka in Petrouchka (Fokine), Chroma (McGregor),
New Pizzicato Polka (Neumeier), Pas de deux from Le Corsaire (Pe-
tipa), Created role of Giovanni in Francesca da Rimini (Possokhov),
Opus 19/The Dreamer (Robbins), Pas de deux from Flames of Paris
(Vainonen), Principal in Under Skin (Zanella).

He dances also with Ballet Nacional de Cuba and Cuban Classical
Ballet of Miami. His repertoire there includes Basilio (Don Quixote),
Albrecht (Giselle), Prince and Snow King (Nutcracker), Romeo, Mer-
cutio, and Benvolio (Romeo and Juliet), Siegfried and pas de trois
(Swan Lake), Desiré and Bluebird (The Sleeping Beauty), Pas de deux
from Flames of Paris, Le Corsaire, The Magic Flute, Cinderella, Diana
and Acteon, Guillermo Tell, Paquita, Harlequinade, Les Sylphides,
Tchaikovsky Pas de Deux and principal in Theme and Variations (Bal-
anchine).

His awards: Gold Medal at the World International Ballet Competi-
tion, Orlando, Florida (2008); Grand Prix at the International Ballet
Festival, Trujillo, Peru (2003); Grand Prix, Havana, Cuba (2002); First
prize and revelation award at the Concurso del Festival Internacion-
al de Academias para la enesenanza de ballet, Havana, Cuba (2000).
Taras Domitro took part at Gala of the Stars at the World Ballet
Competition, Orlando, Florida (2009); Gran Festival del Querétaro,
Querétaro, Mexico (2008).

He danced with Balletto dell’Opera di Roma in 2007 (Bluebird pas
de deux from Sleeping Beauty) and invited to perform selections
from Paquita and Coppélia for the Alicia Alonso Foundation Gala,
Madrid, 2006.

© PHOTO ERIK TOMASSON



Bnapguncnas
JIAHTPATOB
Viadislav
LANTRATOV

Pogunca B Mockse. OkoHumn MOCKOBCKY0 roCyAapCTBeHHYI0 aka-
aemuio xopeorpadun, knacc Mnbn KysHeuoBa, B 2006. bbin npuHAT
B bonbLuon Teatp. Penetupyet ¢ M. JTaBpoBckim 1 B. JlTaryHOBbIM.
WcnonHun naptun: Anbbept («XKusenb»), Conop («baspepka»),
LWenkyHumnk-npuHy («lenkyHunk»), bepHap v lpaH na («PaimoH-
pa»), Mapuc («Pomeo u xxynbetTa»), lonybaa ntuua, MHO3eMHbIN
npuHy v MpuHy QopTioHe («CnAwan KpacaBuuar), 3N10i reHui
(«JlebeanHoe 03epo») — Bce B nocTaHoBKe 0. puroposunua; Ou-
avnn («Mnama Mapuxa»), Oeb, AkteoH n [py3ba Peba («Icme-
panbga»), Knaccuueckuin TaHUoBLUK («CBeTbIN pyyen»), JllocbeH
(«YTpaueHHble nnno3nm») n «Arpa B KapTbi» — Bce A. PaTMaHCKoro;
basunb («JoH Knxot»), TypH («Cunbdupa»), Npad BuweHka («Yu-
nonnuHo» . Maiopoga), Ma pe Tpya B bonbliom Knaccuyeckom
na u3 6aneta «axuta». A Takxe: py3ba KoneHa («TweTHaa npe-
poctopoxHocTb» O. AwToHa), e napbl («CMPoHMA [0 MaxKop»,
IV vactb, k. BananumHa), «Knacc-koHuept» A. Meccepepa.

B Tekywem ce3oHe MCMOMHUA [ABe KJlOYeBble MapTUM MY>KCKOro
peneptyapa bonblioro Teatpa: 3arnaBHyto ponb B 6anete «MBaH
lpo3Hbi» Ha My3. C. MpokodbeBa n Kpacca B «CnapTtake» A. Xaya-
TypsAHa — 0be B xopeorpadun Opusa lpuroposuya.

Takxe B peneptyape: Conuct («Xpoma» YaiiHa Maklperopa), Mapa
B cuHeM («Pycckne ce3oHbI» A. PaTmaHcKoro), «CepeHaga» k. ba-
naHurHa, «Mbico, clnefoBaTenbHO cyllectyo» A. AGannXMHON,
[. XyceiH (Mactepckaa HoBoW xopeorpaduu, bonbluoi Teatp,
2006), «CkpabuHmaHa» K. lonelizoBckoro (Tam e, 2008).

Naypeat MonogexHoin npemun «Tpuymd» (2010). AnnnomaHt
Mpwu3a Benios de la Danse B 2012.

Vladislav Lantratov was born in Moscow. He graduated from Mos-
cow Choreographic Academy, llya Kuznetsov’s class, in 2006, and
joined Bolshoi Ballet the same year. He is coached by Mikhail Lav-
rovsky and Valery Lagunov.

His repertoire includes: Albrecht in Giselle; The Blue Bird, For-
eign Prince and Prince Fortuné in The Sleeping Beauty, Solor
in La Bayadeére, Bernard and Grand Pas in Raymonda, The Evil
Genius in Swan Lake; Nutcracker-Prince and Final Waltz and Apo-
theosis in Nutcracker, Count Paris in Romeo and Juliet - all by Yuri
Grigorovich; Philippe in The Flames of Paris, Ballet Dancer in The
Bright Stream, Lucien in Lost lllusions, Jeu de Cartes — all by Alex-
ei Ratmansky/ Also Basilio in Don Quixote; Phoebus, Actéon, and
Friends to Phoebus in La Esmeralda; Gurn in La Sylphide; Count
Cherry in Cipollino by Genrikh Mayorov; Pas de trois in Grand Pas
from Paquita; Friends to Colas in La Fille Mal Gardée by Frederick
Ashton; 4th Movement (Two pairs) in Symphony in C by George
Balanchine; Class Concert by Asaf Messerer.

This season he performed two key parties in Bolsoi’s repertoire:
the title role in Ivan the Terrible, music by S. Prokofiev and Crassus
in Spartacus by Aram Khachaturian, both choreographed by Yury
Grigorovich.

Mr. Lantratov’s creations with the Bolshoi include: Soloist in Chro-
ma by Wayne McGregor; Couple in Blue in Russian Seasons,
Huntsmen in The Flames of Paris by Alexei Ratmansky; Serenade
by George Balanchine. His repertoire also includes: / think, there-
fore I am by Anna Abalikhina and Dina Khussein, Bolshoi Theatre
Workshop, 2006; Skryabiniana by Kasian
Goleizovsky, Bolshoi Theatre Workshop,
2008.

He was awarded The Youth Triumph Prize
in 2010 and nominated for the Benios de la
Danse Prize in 2012.

MapTHépLia
ExatepuHa KpbicaHoBa
Ekaterina Krysanova

Mikhail Logvinov

© PHOTO BY DMITRY STARSHINOV

COJIOP, «<bAALEPKA», J1. MUHKYC/M. TTETUTA,
PEAAKUMA IO.TPUTOPOBUYA
SATTIABHAA POJIb, «<MBAH TPO3HbIN»,
C. [TPOKOOLEB/O. TPUTOPOBIY
bOJIbWOW TEATP POCCNM
SOLOR IN LA BAYADERE, L. MINKUS/M. PETIPA,
VERSION BY Y. GRIGOROVICH;
THE TITLE ROLE IN VAN THE TERRIBLE,
S. PROKOFIEV/Y. GRIGOROVICH
BOLSHOI THEATRE OF RUSSIA

MBaH - «MBaH po3HbIny/ lvan — lvan the Terrible



An6an IEHOOPO®
Alban LENDORF
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APMAH [IOBAJIb, «0AMA C KAMEJTMAMI>,
O. WONEH/OX. HOUMAMEP
OATCKMIN KOPOJTEBCKWIA BAJIET
ARMAND DUVAL IN THE LADY OF CAMELLIAS,
F. CHOPIN/J. NEUMEIER. ROYAL DANISH BALLET

Mocne y4yebbl B 2008 6bl1 NpUHAT B Kopaebanet [laTckol Ko-
ponesckon onepbl, 1 B 2010 cTtan conuctom. B cnegyrowem rogy
BbIABUHYJNICA B Mpembepbl. ICMonHWA rnaBHble mapTuu penepTty-
apa: AnonnoH B ogHoMmeHHoM 6anete [x. banaHunHa, ApmaH
B «[lame ¢ kKamenuamu», [xkenmc B «Cunbduge», fesnpe v lonybas
ntrua B «CnAawen Kpacasuue» Kpuctodepa YungoHa, 3urdbpug
B «JlebeguHom o3epe», [>keHHapo B «Heanone», ApnekuH B «Co-
MHambyne», M3k B «CHe B NeTHIOK Houb», Yunbam (Conop) B «ba-
AfepKe»; NapTum conucta B «[pyrmx TaHuax», «loHMLeTTU-Bapu-
auuax», «<AroHex, «<HapogHom npegaHumy, «3Tiogax», «CumboHUn
00 Maop», «TaHUax Ha BEYEPUHKE?, «EypHOHBI/IJ'Ib-BapI/IaLI,I/IﬂX»,
«[IeHTNbMeHbI», «Tponnu» n «XpomMa» A Takxke na ge ae B «Kopca-
pe» 1 MNa ge ne Yankosckoro (banaHunHa).

TaHuoBWwMK ncnonHan Mepkyuuno B «Pomeo n xxynoette» Opege-
pvika AwToHa B JloHgoHe B 2011. B nape ¢ Xunapwm lyceunep TaHue-
Ban B «Cunbduge» n «Oectnsane LBeToB B [KeHLUaHo» Ha Mexay-
HapoaHom decTrBane TaHua B Konopago, CLLA B 2010.

OH ctan nepsbim ncnonHutenem Aro B «OTenno» Jlynca Mugbopga,
Eidolon Knma Bpanactpyna, «3nerun ansa Hac» MaHa Pose, KHass
[BupgoHa B «3on0ToMm neTywike» Anekces PaTMaHCKOro u «bypHoH-
BUSIb-Bapuauuax» Tomaca JlyHaa.

HarpaxpeH 3onoTbim 6anetHbim npu3om u lpaHtom D.AN.CEE.
(06a — 2009), Mpemueii Mo31TaHO Kak MONOAON TaHLOBLUMK roaa
(2011), mBaxapbl, B8 2010 1 2011 HOMUHMPOBaNCcA Ha 3BaHue «TaH-
LIOBLLMK rofa» no sepcum Reumert v nonyuun ero 8 2012.

o / -

Alban Lendorf joined the corps de ballet of the Royal Danish Ballet
in 2008 and was appointed a soloist in 2010. In April 2011, he was
promoted to principal dancer.

With the Royal Danish Ballet, Alban’s principal parts have been
Apollo

in Balanchine’s Apollo, Armand in The Lady of Camellias, James
in La Sylphide, Prince Desiré in Christopher Wheeldon’s The Sleep-
ing Beauty, Prince Siegfried in Swan Lake, Gennaro in Napoli, Solor
in La Bayadére and in Corsaire Pas de Deux, Tchaikovsky Pas de Deux,
Other Dances and Donizetti Variations. As a soloist he danced in the
Pas de trois in Agon, as the Bluebird in The Sleeping Beauty, in the
Pas de septin A Folk Tale, as Harlequin in La Sonnambula and as Puk
in A Midsummer Night'’s Dream, as well as in Etudes, Symphony in C,
Dances at a Gathering, Bournonville Variations, Les Gentilhommes,
Les Lutins, The Jockeydance and Chroma.

Alban’s other engagements have included Mercutio in Sir Freder-
ick Ashton’s Romeo and Juliet in London in 2011 and, together with
Royal Danish Ballet colleague Hilary Guswiler, in La Sylphide and
The Flower Festival in Genzano at the 2010 Vale International Dance
Festival in Colorado, USA.

Alban created lago in Louise Midjord’s Otello and Prince Guidon
in Alexei Ratmansky’s The Golden Cockerel, as well as lead roles
in Kim Brandstrup’s Eidolon, lain Rowe’s An Elegy for Us and Thomas
Lund’s Bournonville Variations.

His prizes and grants include a Golden Ballet Award (2009),
a D.ANN.C.E. Grant (2009) and the Young Male Dancer of the Year
award at Premio Positano “Leonide Massine”(2011). He was named
Dancer of the Year at the Reumert Awards in 2012.




Turpas
MUKADAH
Tigran
MIKAYELYAN
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Poaunca B EpeBaHe n Tam Hauyan obyyeHue TaHuy B Llkone Ap-
MAHCKoro 6aneta B EpeBaHe B 1989-1997. MonyunB CTUNEHAUIO
OoHpa Hypeesa, npogomxun yuéby B LlBeiinapckon akagemum
6anerta B Lilopuxe. 3aBoeBan pAg npu3oB, cpean Hux Nepsoe mecTo
Ha AMeprKaHCKOM H6aneTHOM KOHKypce «AMazieyc», a Takxe lMpu3
3a lMpodeccroHanbHbili ypoBeHb 1 Jlo3aHckuin Mpus. Mo OKoH-
YaHuM yuébbl 6bl1 NPUHAT B Lilopuxcknin 6aneT, rae BblABUHYICA
B conuctbl B 1999 1 B nepsble conuctbl B 2003. OH ncnonHan pe-
neptyap XanHua LLInépnu, XxynoxxecTBEHHOro pyKoBOAMTENA KOM-
MaHuK, a Takxe xopeorpaduio Apyrrx aBTOpoB: XaHca BaH MaHeHa,
IIx. banaHunHa.

B ce3oHe 2005/2005 oH nepexoaut B baBapcKumin rocyfapCTBeHHbIN
6anet B MioHXeHe 1 Yepe3 rof CTaHOBUTCA TaM NpeMbepoM. Ha ero
poauHe B EpeBaHe TaHUOBLLMKY NPYCBaMBAIOT MOYETHOE 3BaHue
«HapogHbiin apTct ApmeHun», BbiCLee apTUCTUYECKOE 3BaHMe
B 3TON cTpaHe. B 2007 oH nonyyaet B MioHxeHe Mpu3 Miinchner
Merkur.

B ero peneptyape 6anetbl Mapwuyca lNetuna, P3a bappa, Matpu-
ca bapra, xoHa KpaHko, [xkakono logaHu, Yunbama QopcaiiTa,
Ixopoa banaHumHa, KeHHeTa MakMwunnaHa, XaHca BaH MaHe-
Ha, AHa MaHHeca, [IxoHa Honmaiepa, TeppeHca Kéxnepa, VBaHa
JInwiku, Xoce JInmoHa, JleoHnpa MsacrHa.

Cpegu ero npembepckux napTuii: Mepkyumo n Pomeo («Pomeo
n xynbetta» KpaHko), 3urdpug («JlebegnHoe o3epo», bappa),
KoHpag («Kopcap» Metuna, Jinwkn), Conop («baspepka» MNeTu-
na, bapra), [e Mpue («Jama ¢ kamenuammn» Honmariepa), JleHCKni
(«OHeruH» KpaHko), Je3mpe («Cnawas kpacasuuar MNetuna, Jinw-
Kn), basunb («doH Knxot», MNetuna, lfopckoro, bappa), Metpyuuno
(«YKpoLeHne cTponTrBOMN», KpaHKo).

TPETUW OY3T, «<BAPUALINM HA TEMY TONABEPTA,
N-C. BAX/OX. POBBNHC
BABAPCKUW TOCYNAPCTBEHHDIN BAJIET
THIRD DUO IN-GOLDBERG VARIATIONS,
[.-S. BACH/J.ROBBINS =
BAVARIAN STATE BALLET

Tigran Mikayelyan was born in Yerevan/Armenia and trained at the
Armenian Ballet school Erewan from 1989-1997. In 1997 he got
a scholarship from the Nurejev-Foundation and joined the Suisse
Ballet Academy SBBS in Zurich. He won several international prizes
including the 1st Prize in the Armenian Ballet Competition Ama-
deus as well as the Prix Niveau Professional of the Prix de Lausanne.
Having graduated in 1998 he was engaged with the Zurich Ballet
where he promoted to soloist in 1999 and to first soloist in 2003.
During his time at the Zurich Ballet he danced a broad repertoire
of Heinz Spoerli’s choreographies as well as the part of Dorkon
in Daphnis und Chloé, the Solo in Rubies, in Hans van Manen’s Solo
and GrofBe Fuge as well as Allegro Brillante by George Balanchine.
In2005/2006 he joined the Bavarian State Ballet as afirst Soloist and
was promoted toPrincipal at the beginning of the season 2007/2008.
In 2007, his home country announced Tigran Mikayelyan as Hon-
oured Artist of Armenia, the highest appreciation an artist of his
country can achieve. In summer 2007 he received the theatre
award of the Miinchner Merkur. Among his principal parties Mer-
cutio and Romeo (Romeo and Juliet, J. Cranko), Prince Siegfried
(Swan Lake, R. Barra), Solor (La Bayadere, Bart), Des Grieux (The Lady
of Camelias, J. Neumeier), Faun (Lapres-midi d’un faune, V. Nijinsky),
Lenski (Onegin, J. Cranko), Prince Désiré (Sleeping Beauty, M. Pe-
tipa, I. Liska), Basilio (Don Quijote, M. Petipa, new choreography
by R. Barra, A. Gorski), Petrucchio (The Taming of the Shrew, J. Cran-
ko). Also he danced in ballets of J. Godani, W. Forsythe, J. Mannes,
K. McMillan, T. Kohler, J. Robbins, J. Limén, L. Massine.
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Born in Chelyabinsk, Russia. His parents were both Principal danc-
ers at the Chelyabinsk Ballet Company. He trained with Perm Ballet
School and Royal Ballet Upper School. Joined to English National
Ballet in 2009 as First Artist, promoted to First Soloist 2010, Princi-
pal 2011.

Moving to London and meeting new friends and performing the
leading roles of Albrecht in Giselle and the Prince in Cinderella all
during his first season with the Company. Vadim appeared in Derek
Deane’s Swan Lake in-the-round at the Royal Albert Hall in the lead-
ing role of Siegfried. Vadim has also danced the leading roles of the
Poet in Les Sylphides and the Prince in The Nutcracker and Romeo.
Laureate Prix de Lausanne competition, the Second place and Silver
medal at Arabesque competition (Perm), First place and Gold med-
al at Vaganova Prix competition, First place at Youth America Grand
Prix competition. Winner of the 2010 Critics’ Circle National Dance
Award for Outstanding Male Performance (Classical).

He appeared as a Guest Artist with ABT in January 2012 as Solor
in La Bayadere in Washington.

His favourite roles Basilio Don Quixote, Spartacus and Flames of Par-
is «Muntagirov is a ballet director’s dream; long legs: fastidiously
pointed feet; jump-jet elevation and a real nobility of line» The Sun-
day Telegraph.

MapTHépLia
[Napwvsa KnumeHToBa
Daria Klimentova

© PHOTO BY SIAN TRENBERTH

Bagum
MYHTAITNPOB
Vadim
MUNTAGIROV

MPUHL, «CITAWLAR KPACABULIA»,

M. YANKOBCKWMN/M. TTETUTIA,
PEOAKLUNA K. MAKMUTUTAHA
AHITIMNCKUA HAUVIOHATIBHBIVI BAJTET
PRINCE IN SLEEPING BEAUTY,

P. TCHAIKOVSKY/K. MACMILLAN
ENGLISH NATIONAL BALLET

Poaunca B YenabuHcke, B 6aneTtHomn cembe. Yuunca B MNepmMckom
xopeorpadpuueckom yumnuwe u LLkone Koponesckoro 6aneta
B JloHpoHe. B 2008 Bowwén B Tpynny AHMIMINCKOrO HaLYOHaNbHOro
6aneta, B 2010 ctan conuctom 1 B 2011 — npembepom.

B cBoM nepBbliii ce30H ucnonHun Anbbepta B «’Knsenm» n MpuHua
B «30/yLUKe». Takxe noAsunca B naptum 3urdpuaa B «/lebegmHom
o3epe» [lepeka [JuHa B JloHaoHckom AnbbepT-xonne. TaHLOBLUUK
6b1n 3aHAT B BegyLwmx ponsax B «LLloneHnane» (Mo3T) u «LLenkyHum-
Ke» (MpuHL), a Takxke Pomeo B «Pomeo n [xxynbetTe».

Bagum MyHTarmpoB naypeat KOHKypcoB Prix de Lausanne, «Apa-
6eck» B Mepmn (CepebpsHas mepanb), «Ha npu3 BaraHoBoii»
B CaHkT-lMeTepbypre (3onotaa mepanb) u Grand Prix 1oHOLIECKOrO
KoHKypca B CLLUA (Mepeas npemus). OH obnagatens Mpusa kputu-
K B JloHaoHe (B pa3pene Knaccuku). Kak npurnawleHHbld apTuct
BbicTynun B «basagepke» AMepuKaHCKOro 6aneTHoro Teatpa, noka-
3aHHOW B BawuHrToHe.

«MyHTarnpos — meuta GaneTmencrepa: AMHHbIE HOTW, OCTpaA
YTOHUeHHas cTona, bypHas sneBauua 1 HacTosALee 611aropoAcTBO
nuHniA» (CoHam Tenerpad).
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Jayapna
YOTCOH
Edward

WATSON

BEAYLAA MAPTUA, «PAV IYPAKOB»,
02K T2BOT/K. YWITIOH
KOPOJTEBCKWW BAJIET, TOHLOH
PRINCIPAL IN FOOL'S PARADISE,

J. TALBOT/CH. WHEELDON
ROYAL BALLET, LONDON

Born in Bromley and trained at The Royal Ballet School, he joined
the Company in 1994 and was promoted to Principal, 2005. His rep-
ertory includes Romeo, Albrecht (Gizelle), Crown Prince Rudolf (Ma-
jerling), Des Grieux (Manon), Oberon (A Midsummer nights dream),
Daphnis (Daphnis and Chloé), Ivan Tsarevich (Firebird), Brighella
(Pierrot Lunaire, chor. Glen Tetley), Arthur Troyte Griffith (Enigma
Variations, chor. Frederick Ashton), Boy with Matted Hair (Shadow-
play, chor. Antony Tudor), Messenger of Death (Song of the Earth,
chor. Kenneth MacMillan), Woyzeck, Anubis (Sphinx, chor. Glen Tet-
ley), Southern Cape Zebra (‘Still Life’ at the Penguin Café, chor. David
Bintley), The Chosen One (The Rite of Spring, chor. Kenneth Mac-
Millan), Brother (My Brother, My Sisters, Triad), Teacher (The Lesson)
and roles in Gloria, Judas Tree, Anastasia, Images of Love, Symphonic
Variations, Symphony in C, Four Temperaments, Agon, Stravinsky Vio-
lin Concerto, Afternoon of a Faun, Polyphonia, LInvitation au voyage,
Dances at a Gathering and ‘Emeralds’ (Jewels).

He created roles in Two-Part Invention, Cheating, Lying, Stealing,
Sawdust and Tinsel, Hidden Variables, A Stranger’s Taste, Symbiont(s),
This House Will Burn, Tryst, Qualia, Castle Nowhere, Chroma, DGV:
Danse a grande vitesse, Seven Deadly Sins, Electric Counterpoint, In-
fra, Acis and Galatea (Royal Opera) and Lewis Carroll / White Rabbit
in Wheeldon'’s Alice’s Adventures in Wonderland.

ANDREJ USPENSKI

© PHOTO BY ©R

Popunca B bpomnu, BennkobputaHua n Hauan obyuyeHue B Lkone
Koponesckoro 6aneta. B 1994 npuweén B Tpynny u 8 2005 cTtan npe-
MbepoM.

B ero peneptyape: Anbbpext («Knsenb»), KpoH-npuHy Pygonbd
(«<MaitepnuHr»), Oe lpue («MaHoH»), ObepoH («COH B NeTHIO
Houb»), fadHuc («JadHuc n Xnos»), VBaH-uapeBny («*Kap-ntu-
ua»), M3bpaHHuk («BecHa cBAweHHasA»), bpat («Mon 6pat, mon
cecTpa...»), Yunutenb («Ypok»), Bouuek B ogHoMMeHHOM bGaneTe,
Bpurenna («JlyHHbI Mbepo»), ApTyp Tpont Mpuddut («Baprnayun
3HUIMbI»), Manbumk c maTtoBbiMU Bonocamu («Arpa C TeHbio»),
BectHUK cmepTu («IMecHb 0 3emne»), AHy6uc («COUHKC»), KOXKHbII
MbIC 3ebpbl («“Bcé ewwé xum3Hb” — B Kade ,MMUHrBNH"»). OH yua-
CTBOBaN B NocTaHOBKax: «MyguHo gepeso», «<AHacTacua», «<Obpa3
no6BU», «CVIMd)OHVILIECKVIe Bapuauum», «<4eTbipe TeMnepameHTa,
«AroH», «CKpUNUYHbIN KOHLEPT CTpaBUHCKOro», «[onaeHb daBHa»,
«MonundoHnay, «MpurnaweHne K NyTewecTBrio», «TaHLUbl Ha Beve-
pyiHKe», «[jparoueHHOCTW» (BpyunnnaHTbl).

OH 6bin NepBbIM UCMONHUTENEM POJiell BO MHOFMX MOCTaHOBKaX:
«[lByxyacTHasa mHBeHUMA», «HagyBaTenbCTBO», «JIKUBOCTbY, «Bo-
pOBCTBOY», «ONUAKN 1 MuLypa», «CKpbIToe HeMOCTOAHCTBOY, «BKyC
MHOCTpaHua», Symbiont(s), «3TOT gom croput», «IpycTb», «Ha3Ha-
yeHHasa BcTpeyar, Qualia, «3amoK HuKyga», «<Xpomar, DGV: Danse
a grande vitesse, «<CeMb CMEPTHbIX TPEXOBY, «NEKTPUYECKNI KOH-
TpanyHKT», «Aumnc v lanatesa» (Koponesckaa onepa). OH ucnonHun
n ponb benoro kponvka B 6anete Kuctodepa YungoHa «Anuca
B CTpaHe yygec» no Jlbtonc Kappon.
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Mbep IAKOTT

Mo okoHYaHuK WwKonbl B 1946 Mbep JTakoTT 6bin 3auncneH
B Kopzebanet [lMapwxckon HauvoHanbHon Onepbl. Yxe
B 1951 — B geBATHaguatb fiet! — CTan nepBbiM TAHLIOB-
LMKOM 1 OCBOWA KNTIACCMYECKMIN 1 HEOKNACCUYECKnIn pe-
neptyap. Bckope, cnepya moge, ywen us npocsiaBneHHomn
Tpynnbl. PaboTtan B AMepuiKe, rae 3aHUManca gaxke mogep-
HOM no cucteme MapTbl [pam. [loTom co3gan co6CTBEHHDI
KONINeKTUB Noj Ha3BaHuem «banetbl dndenesont bawHm»
(1955), c koTopbiM pa3beszxan no EBpone. Bnocneactenn
JTakoTT wecTb net pykoBogmn 6anetHon Tpynnon «My3bl-
KanbHaAa monogexb OpaHumm», rae 1 no3Hakommnca ¢ fu-
neH Tecmap n Mukasnem leHapom — Oyaywmu 3se3gamu.
[nAa HUX OH NOCTaBWN CBOM NyyLLne OpUTMHalbHble 6ane-
Tbl: «[apyKcKuii napHuLWKa» Ha my3. L. A3HaBypa, «[lBaa-
LaTb yeTblpe Yaca M3 XMU3HW XeHwWwuHbl» no C. Lenry
Ha mMy3. 3. Huke, «[lama ¢ Kamenuamu» Ha my3. [IX. Bepaun.

MupoBoe npu3HaHue NOAYyUYNIN ero PeKOHCTPYKLUMM AaB-
HO 3a6bITbix npou3BefeHnii XIX Beka. B koHue 1960-x
K JTakoTTy nonanu pykonucu, NOCBALLEHHble NepBoMY Lue-
AeBpy 3noxu pomaHtusma — «Cunbouge» K. LLHenyrod-
depa, kotopyio B 1832 rogy Oununno TanboHM NOCTaBUA
B lMapwmxe anAa ceoen pgoyepu Mapumn. Utorom Tpexnet-
HUX WM3bicKaHui cTan ¢unbm «Cunbdupar. [lokasaH-
Hbi B 1972 rogy ¢ [uneH Tecmap n Mukasnem [leHapom
B napTtuax Cunbdugpl n [Ixenmca, OH Men Takom ycnex,
yTo JTaKOTTa 1 ero NCNONHMTENEN He TONbKO NPUrNAcKIn
Ha NocTaHOBKY B [lapvxckyto Onepy, HO 1 BO3BeNW B paHr
«3Be3».

C Tex nop ero noctaHoBKa «Cunbduabl» Obina ocyLlecT-
BneHa B byaHoc-Aiipece n Hosocnbupcke (1974), Tokno
(1975), boctoHe (1980), Pume (1982), NMpare n MoHTe-Kap-
no (1987), BepoHe (1989), Pno-ge-Manenpo (1994), Hancu
(1996), XenbcuHku (1997), MunaHe (2005), Kutae (2006),
Fambypre (2010), BeHe n Mockse — B My3blkanbHOM TeaTpe
nm. K.C. CraHncnasckoro n Bn./i. HemnpoBunya-flaHueHKo
(2011).

B TeueHune nocnepyrowmx gecatunetun lNbep J1akoTT BOC-
CTAHOBUN PAJA POMaHTMYeCKUX 6anetoB ana nyywux 6a-
NeTHbIX TPYNN 1 BeAyLwmX TaHLOBLMKOB Mupa. Cpeamn Hux
«[lea [lyHas», «Mapko Cnaga» (ana Pygnonbda Hypeesa),
«LlbiraHka», «TeHb», «03epo pen», <Konnenuar, na ge ae n3
6aneta «babouka» Ha My3biKy XK. OpdeHbaxa — eAUHCTBEH-
HYI0 NOCTAaHOBKY nereHaapHon Mapuu TanboHw.

B TeueHue papa net lbep JlakoTT pykoBogun banetom
MoHTe-Kapno, HaumoHanbHbim 6anetom B HaHcu. OH Tak-
e pabotan B Poccun, rge ana EkatepuHbl MakcmoBoii
B 1980 rogy noctasun «Hatanu, unu LLBenuapckyo mo-
noyHuuy» B Teatpe «Knaccnyeckuii 6anet». BoccosgaHHbie
UM GparmeHTbl 13 «MapKutaHTKu» 1 «baboukn» BoLIN
B nporpammy «Beuepa cTtapuHHON xopeorpadun» B Ku-
poBckom TeaTpe (1979) — B Hux TaHueBanu Anna C13oBa,
MpwnHa KonnakoBa, Onbra YeHunkosa. banet «[loub papa-
OHa» 6bIn ocywecTBneH um B bonbwom Teatpe Poccun B
2000. A «YngunHa» — B MapunHckom Teatpe B 2006.

B 2012 MNbep JlakoTT HarpaxgeH poccnickum OpaeHom
Opyx6bl. EMy noceaweH ¢punbm «KnusHb B Ganete» Map-
neH NoHecko (2013).




«Cunbdupa» / La Sylphide
l'vneH Tecmap 1 Pygonbd Hypees /
Ghislaine Thesmar and Rudolf Nureev

I'mnen Tecmap n Mukasnb lenap /
Ghislaine Thesmar and Michael Denard
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Pierre LACOTTE

Upon graduating from ballet school in 1946, Pierre Lacotte
was enlisted as a member of the corps de ballet of the Paris
Opera. By 1951 (at the age of 19), he had become a premier
danseur of the company and danced the entire classical
and neoclassical repertoire. Soon afterward, he traveled
to America, where, among other things, he studied Mar-
tha Graham’s modern dance techniques. In 1955, he set
up his own company, Ballets de la Tour Eiffel, with which
he toured throughout Europe. Then, for six years, he served
as director of the Ballet National de la Jeunesses Musicales
de France, where he met Ghislaine Thesmar and Michael
Denard, the company’s future stars. It was for them that
he choreographed the best of his original works. Among
his ballets are Gosse de Paris, to music of Charles Aznavour,
24 Heures de la Vie d'une Femme, based on Stefan Zweig
and to music of Herve Niquet, and La Dame aux Camelias,
to music of Verdi. But it was his reconstructions of long-
forgotten works of the 19th century that were to make him
world famous.

At the end of the 1960’s, the manuscript of the score for
La Sylphide by Jean Schneitzhoeffer fell into Lacotte’s
hands. La Sylphide was the first ballet masterpiece
of the romantic age, mounted in Paris in 1832 by Filippo
Taglioni for his daughter, Marie. The ballet had long disap-
peared from the Paris Opera repertoire. Lacotte decided
to revive it. He spent three years gathering a huge dossier
on the subject and suggested to a French television chan-
nel that they make a film of the ballet. The film, which was
premiered in 1972, with Ghislaine Thesmar as the Sylphide
and Michael Denard as James, was so successful that La-
cotte and the two dancers were invited to produce La Syl-
phide for the Paris Opera. Thus began a new stage in La-
cotte’s career.

HwuHa KanuoBa
Nina Kaptsova

EBrenus O6pasuoBa
Eugenia Obraztsova

Aptem OBYapeHKO
Artyom Ovcharenko

Wropsb LiBrpko
Igor Tzvirko

Since then, Lacotte has gone on to stage La Sylphide at the
Teatro Colon in Buenos Aires, in Novosibirsk (1974), To-
kyo (1975) and Boston (1980), for the Rome Opera (1982),
in Prague (1987), for Les Ballets de Monte Carlo (1987)
and the Ballet of the Verona Opera (1989), in Rio de Janei-
ro (1994), Nancy (1996) and Helsinki (1997), at Teatro alla
Scala in Milan (2005), in China (2006) and Hamburg (2010)
and at Vienna State Opera (2011) and the Stanislavsky and
Nemirovich-Danchenko Musical Theater in Moscow (2011).
Following La Sylphide, Lacotte revived a whole series
of romantic ballets for the world’s leading ballet compa-
nies and dancers, among them, La Fille du Danube, Marco
Spada (for Rudolf Nureyev), La Gitana, L'Ombre, Le Lac des
Fees and Coppelia. In 1976, for himself and the enchanting
star of the Paris Opera, Dominique Khalfouni, Lacotte re-
vived the pas de deux from the ballet Le Papillon, to music
by Jacques Offenbach, the only ballet to have been cho-
reographed by the legendary Marie Taglioni.

For many years, Lacotte was director of the Les Ballets
de Monte Carlo and the Nancy Ballet Company. He also
worked in Russia where, in 1980, he produced Natha-
lie, ou la Laitiere Suisse, for Yekaterina Maksimova and
the Moscow Classical Ballet ensemble. Fragments he had
reconstructed from the ballets, La Vivandiere, and Le Papil-
lon, were included in a program called An Evening of Old
Choreography, presented at the Kirov Theatre in 1979 and
danced by Alla Sizova, Olga Chenchikova and Irina Kolpa-
kova.

In 2000, Lacotte staged La Fille du Pharaon for the Bolshoi
Theater and, in 2006, Ondine for the Mariinsky Theater.

In 2012, Lacotte was awarded the Russian Order of Friend-
ship. A television film dedicated to him, Une Vie de Ballet,
by Marléne lonesco, appeared in 2013.

Pbi6ak — Aptem OBuapeHKo, KeHa Pbi6aka — Mapua BuHorpagosa
Artem Ovcharenko as the Fisherman, Maria Vinogradova as the Fisherman's Wife

EneHa GeTnicosa



«doub ®apaoHa». bonbluon Teatp Poccum / La Fille du Pharaon. Bolshoi Theatre of Russia

Acnunuua — CeetnaHa 3axapoBa / Aspicia — Svetlana Zakharova

MaccndoHT - Bauecnas JlonatuH / Vyacheslav Lopatin as Passiphonte
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YTpaTa — Loss

KOHCTaHC
BepHOH

1939-2013

Konstanze
Vernon

Johannes Seyerlein

KOHCTAHC BEPHOMH, 6ynyuv posom u3 bepnuHa, ceA3ana cBolo 13Hb ¢ MIOHXEHOM.

Mocne KOPOTKOro Nepuoaa Taxenon 6onesHn oHa ymepna 21 aHapa 2013. [leicTBATENbHO €€ 1MA

OblfI0 NOCTOAHHO CBA3aHO ¢ MIOHXeHOM, HaurHas ¢ eé npuesaa cioaa B 1963. /1 oHa oka3ana orpomHoe

BIMAHKE Ha Mup GaneTa, bnarofapsa CBOeMy HeiXKMHHOMY TanaHTy U LeneycTpeMnéHHocTu. Mpexae

BCEro, MCNOMHAA BCe 3HaUMTeNbHble POSK, PaBHO B KNACCUYECKOM 1 COBPEMEHHOM penepTyape; 3aTem

¢ 1978 — kak ocHoBatenb QoHAaa XarHua-bocna. OHa 3aHANa HOBYO AnA cebA NO3ULMIO XYL0XKECTBEHHOIO

pykoBoauTtensa baBapckoro rocygapctBeHHOro 6aneta, KOTOpbIN NP Hel MPUobpEn camocToATeNbHOE

3HaueHue n cTaTyc HapAay ¢ baBapckow rocygapcTBeHHON onepoi. B ocywwecTBieHre eé onron Meytbl

TOpXKeCTBeHHO oTpbliacb MonogexxHaa komnaHua — baBapckuii rocygapcTBeHHbIv 6anet I, Tak B 71 rog

KoHcTaHc BepHOH BbIMosiHMMA CBOE nocsieHee npefHa3HayeHne. Bo Bcex CcBOWX yCTpemneHnsAxX OHa Bcerga

MOr/a paccumTbiBaTb Ha NoaaepKy nodsawero myxa Opena Xoppmana.

Korga A ctan e€ npeeMHKOM Ha NOCTY XyA0XeCTBEHHOro pykosoauTensa baBapckoro rocygapcTBeHHOro

6aneta B 1998, A NOCTOAHHO YyBCTBOBaN €€ yBa)keHMe 1 6€30roBOpoUHYto NofaepXKy. M A C roTOBHOCTbIO
cnepoBan eé coBetaM. XOTA MHOMAA Mbl AVaMETPasibHO PacXoanamnch
BO MHEHUAX, Mbl, B KOHLIE KOHLIOB, BCeraa HaxXoAnnm KOMnpommcc

pagu caMoii BaX<HOW AnA Hac Lenu: obyyaTb, iBUraTbCA BNepées,
BbICOKO CTaBWTb MAAHKY U JOCTAraTb MO BO3MOXHOCTW HaUyyLLIero
KayecTBa — B MioHxeHe 1 3a ero npegenamu. OHa XXMBET B HaLLeN
o6uel paboTe, B NaMATU HaLLIWX 3pUTENEN; a B CEpALIAX MHOTUX
MOKOJIeHNIA TaHLOBLLMKOB OHa OCTanacb TOM, KOTOpasa Nomorna

MM COCTOATbCA.
MBan JINLLKA,
XYOOXXeCTBEHHbI PYKOBOAMUTESb
baBapcKoro rocygapcTBeHHoro 6asneTta

KoHcTaHc BepHoH, MBaH Jlnwka
Konstanze Vernon, Ivan Liska

Bernd Grabellus



Sascha Kletzsch

AH Bpolikc, KoHcTaHc BepHoH, VBaH Jlnwwka
Yan Broeckx, Konstanze Vernon, Ivan Liska
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KONSTANZE VERNON was a Berlin native making

an impact in Munich. After short period of severe illness,
she died on January 21, 2013. True to her first name, she was
a constant presence ever since she arrived in Munich in 1963.
She influenced the ballet world with her enduring talent and
determination: At first, by performing all prominent roles
of both the classical and modern repertory; then from 1978
onwards as the founder of the Heinz-Bosl-Foundation. She took
on a new leading role in the position of artistic director at the
Bavarian State Ballet which had become independent from
the Bavarian State Opera. In fulfilling a longtime dream, the
inauguration of the Junior Company (Bavarian State Ballet Il),
Konstanze Vernon found her last duty at age 71. In all of her
endeavors, she could always
count on the support of her loving husband, Fred Hoffmann.
When | became her successor as the artistic director of the Bavarian State Ballet
in 1998, her respect and unconditional support was constantly available to me. | gladly
followed her advice. Our ambitions, though sometimes going in opposite directions,
would always lead us back to the common, the most important goal of all: to educate,
to advance and to challenge in order to attain the highest quality possible — in Munich
and on the internationally. She lives on in our work; in the memory of our audience
and the hearts of the many generations of dancers she helped shape.
Ivan LISKA,
Artistic Director of the Bavarian State Ballet
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CeatocnaB bansa n Mapu-AHbec XKuno oTkpbiBaloT LiepemoHuto 2012 / Sviatoslav Belsa, Marie Agnes Gillot (France)



UneHbl xtopu / Members of the Jury

IOpwin Mpuroposwuy / Yuri Grigorovich
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Jlaypeat Matnac SiimaH / Laureate Mathias Heymann
JlopaH Wnep / Laurent Hilaire
Aneccangpa ®eppw / Alessandra Ferri




lanuHa CtenaHeHKo Bpy4aeT npu3 Kapcrery lOHry
Galina Stepanenko presents the Prize to Carsten Jung

Jlaypeat -Muwenb Jlerpax
Laureate — Michel Legrand




[xoH Honmariep BpyuaeT npus Jlapy Jllo6osuuy / John Neumeier presents the Prize to Lar Lubovitch

Xopeorpaduio naypearta npeacrasnaoT — bpaaH MaklmHuc, KatapxuHa LkapneTtoscka
Brian McGinnis and Katarzyna Skarpetowska (Lar Lubovitch Dance Company)
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lOpui puroposny BpyyaeT npu3 Typy BaH Lanky
Yuri Grigorovich presents the Prize to Toer van Schaijk

Xopeorpaduio naypeata npeAcTaBAAoT:
Kancn Xepa, Hagba flHoBCKa
Kasey Herd, Nadia Yanovsky




Mwuwenb JlerpaH, xoH Honmarnep
Michel Legrand, John Neumeier

KatpuH-Muwenb JlerpaH, HuHa Kyapsasuesa-Jlypu
Katrin-Michel Legrand, Nina Kudriavtseva-Loory

Spse Mopo, [IxoH Hoiimarep / Hervé Moreau, John Neumeier

PervHa Hukndpoposa, Mapu-AHbec Knno
Regina Nikiforova, Marie Agnés Gillot




e

Kaiicu Xepg, Hagba AHoBcKa, YaHau MNeppoHr, Henbcon Magpuran, KstnuH bpuH Komc
Kasey Herd, Nadia Yanovsky, Wendy Perron, Nelson Madrigal, Kathleen Breen Combes




Miopw / Jury

UneHbl xkopu 1 HomuHaHTbl / Members of the Jury and Nominees of the Benois de la Danse — 2012
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YoH blin Cyk / Eui-Sook Chung
[Nanwvanb Méx / Daniel H. Byun
Mak AéH / Park A Yoong
Kum YxyH-ru / Kim Yun-ki

e

Mwwenb JlerpaH, EBreHusa ObpasLoBa
Michel Legrand, Eugenia Obraztsova




Viopma 3no, MaHyanb Jlerpu, Aneccanapa ®eppu, JlopaH Unep / Elo Jorma, Manuel Legris, Laurent Hilaire, Alessandra Ferri

IOpwii Fpuroposuy, CeATocnas bansa, Anekcen Poi6HKKOB / Yuri Grigorovich, Sviatoslav Belsa, Alexei Ribnikov




SneH TpainuH, [oH Holimariep, IOpui Fpuroposuy / Helene Trailine, John Neumeier, Yuri Grigorovich

CeAtocnas bansa, Anekcangp KonecHukos, Ceprein EcuH / Sviatoslav Belsa, Alexander Kolesnikov, Sergei Esin
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www.hotel-peterl.ru

17, bld. 1, Neglinnaya Str., Moscow 127051, Russia
tel.: + 7 (495) 9253050 e fax:+ 7 (495) 621 52 90

COXP&AHAG TPAOWUIINUA - CTPEMUMCH K COBEPRIEHCTBY
KEEPING THE TRADITION - PURSUE THE PERFECTION
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NopapouHble, cBagebHble OyKeTbl U KOMMNO3ULIUN,
odopmieHME TOPHKECTB

yn. Kpbinatckas, 17/1 busHec Napk «Kpbiiatckme Xonmbl», (495) 956-30-40
Kyty3sosckuii npocnekr, 5/3, (499) 243-46-03,
yn. bonbwasa AKMMaHKa, 4. 22 TL, «[umeHen». (495) 722-05-12

www.garmonia-flora.ru
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DUTCH NATIONAL BALLET

Pogunacb B XenbcuHku, OUHRAHAMA. Yunnacb TaHUy B POLHOM
ropoge B MHcTuTyTe TaHua u 3atem B LUkone Koponesckoro 6a-
neta B JloHaoHe. B 1999-2004 conuctka OUHCKOro HaLMOHaNIbHO-
ro 6aneta. B ee peneptyape: [xynobetta B «Pomeo n [IxynberTe»
(Ox. KpaHko), cono, Bapuauuun n Hukua B «baagepke» (H. Maka-
poBa), conbHble napTun B «CnAwent Kpacasuue» (P. Hypees), «Kun-
senu» (C. Tunem) u «JlebegnHom o3epe» (B. bypmelictep), EneHa
B «CHe B netHioo Houb» (X. LLInépnu), TeHpuetTta B «PaimoHpae»
(AHHa-Mapua Xonmc n KeBuH MakKeH3u), 3arnaBHasa naptua
B «3onywke» (b. CtuBeHcoH), Knapa B «LLenkyHunke n MbiwmHom
kopone» (Typa BaH LLank, YaiiH Wrnunr), Ogetta-Ogunnua B «Jlebe-
AuHom o3epe» (Pyau BaH JaHuur).

OHa ucnonHana Takxe counHeHusa . banaHumHa, Tepa bpaHp-
ceHa, Mnena Tetnu, Upxun Knnuana, Ossuga [oycoHa, I7Iopr| ono,
Matpwuca bapTa u gp.

C 2005 - 6anepuHa HaumoHanbHoro 6aneta Hupgepnanmos, rae
ee penepTtyap MOMUMO YXKe W3BECTHbIX MapTuii oboraTunica Ho-
BbIMU paboTamu — counHeHuamu Mutepa Paiita, Mapka Moppuca,
XaHca BaH MaHeHa, Pyam BaH [aHuura, . banaHumHa, Mapca
KaHHuHrema, Kwinwrtoda Mactopa, Kpuctodepa YnngoHa.

OHa obnagatenbHuua Prix de Lausanne Espoir (1998), lpaHTa
Pro Dance (Ounnaugusa, 1997), Manoro TaHLEBaNbHOro LBETKA
oT OuHcKoro HaunoHanbHoro 6aneta (2000). AunnomaHT lMpu3a
Benois de la Danse (2010).

Was born in Helsinki , Finland. She got ballet education in Dance
Institute in Helsinki and in Royal Ballet School in London. In 1999-
2004 she is the Soloist of Finish National Ballet. Her repertory in-
cludes Juliet (Romeo&Juliet by Cranko), Solo Pas d’action 4 tall girls,
Nikiya (La Bayadére by Makarova), solo parties (The Sleeping Beau-
ty by Nureyev), solos in Giselle by Sylvie Guilleum and Swan Lake
by Bourmeister, Helena (Midsummer Night’s Dream by Heinz Spoer-
li), Henriette (Raymonda by Ann-Marie Holmes & Kevin McKenzie),
main party (Cinderella by Ben Stevenson), Clara (Nutcracker and
Mouseking by Toer Van Schaykin&Wayne Eagling), Odette/Odile
(Swan Lake by Rudi van Dantzig).

She also performs in ballets by George Balanchine, Ted Brandsen,
Glen Tetley, Jiri Kylian, David Dawson, Jorma Elo, Patrice Bart and
others.

Since 2005 she has been the Soloist of the Dutch National Bal-
let , where she enriches her repertory by the parties from ballets
by Rudi van Dantzig, Peter Wright, Merce Cunningham, Krzysztof
Pastor, Hans van Manen, Balanchine, William Forsythe, Christopher
Wheeldon.

Anu Viheridranta is awarded Prix de Lausanne Espoir (1998), Pro
Dance Finnish grant ( 1997) and Small dance flower award of Finn-
ish National Ballet (2000), She was nominated for the Benois de la
Danse Prize (2010).



Dxenmc CTOYT
James STOUT

HALUMOHAJIbHbBIV BANTET HUAEPNTAHAOB
DUTCH NATIONAL BALLET

Pogunca B Kanrapu, Kanaga B 1988. Hauan obyyeHue Tam
xe B Lkone npu Anbbepta-6anete. Yepes ABa rofa nepeuuen
B Akagemuio 6aneta o B BaHkyBep. Bo Bpems yuebbl ctan duHa-
NINCTOM MEXAYHAaPOIHbIX KOHKYPCOB B [OHKOHTe, NekrHe n BapHe.
3aBepunn obyyeHme B Lkone Koponesckoro 6aneta B JlToHROHe
B 2007. MpodeccmoHanbHyto Kapbepy B HaumoHanbHom 6anete
Hugepnanpos B 2007 Hayan co CTa)kepa, 3aTem CTajl apTUCTOM
Kopaebaneta, Kopudpeem u B 2012 — BTopbIM conuctom. OH nc-
NonHuN Beaylme naptim B 6anetax: «Cunbeusa» (IxoHa Holman-
epa); «JlebennHoe 03epo», «Pomeo n [IxynoetTa», Ginastera (Pyau
BaH [JaHuura); «3onywka» (Kpuctodepa YungoHa), «LenkyHumk
1 MblWwuHbIN Koponb» (YaHa UrnuHra n Typa Bax Waiika); «Cna-
wasn KpacaBuua» (Metepa Paita); «CepeHaga», «CumdoHuMs oo ma-
xop», «<AroH» ([>kopaxa banaHumHa); «5 TaHro», «4 nbecobl LLyma-
Ha», «[lapHble Baprauum», «bonbluas ¢yra» (XaHca BaH MaHeHa);
«PeBepaH», «Xof BpemeHUy, «[leHb yeTBEépTbIn» ([3Buga Joyco-
Ha); «bonepo» (Kwunwrtoda Mactopa); «Bropas getanb» n Steptext
(Yunbama Qopcaiita).

Born in Calgary, Canada in 1988. Started training at age 13 at The
School of Alberta Ballet in Calgary. After two years dancing rec-
reationally he moved to study at the Goh Ballet Academy in Van-
couver. During his time there he participated in and was a finalist
at competitions in Hong Kong, Beijing, and Varna. He finished his
studies and graduated from The Royal Ballet School in London, En-
gland in 2007. Since joining Het Nationale Ballet in August 2007
as an aspirant (Corps de ballet 2008; Coryphée 2010; Grand sujet
2011; Second Soloist 2012. James has danced leading and solo-
ist roles in ballets such as: Sylvia (Neumeier), Swan Lake, Romeo
and Juliet, Ginastera (V. Dantzig), Cinderella (Wheeldon), The Nut-
cracker and Mouseking (Eagling and V. Schayk) The Sleeping Beau-
ty (Sir P.Wright) Serenade, Symphony in C, Agon, (Balanchine) Trois
Gnossiemes, 5 Tangos, Four Schuman Pieces, Variations for Two Cou-
ples, Grosse Fuge (H. v Manen) Reverance, Timelapse, Day 4 (Dawson)
Bolero (Pastor) 2nd Detail, Steptext (Forsythe).

e

(@)
w

OECTUBAJb
FESTIVALV



(@)
N

OECTUBAJb
FESTIVAL

|

CnnbBunA
ALILOHN
Silvia
AZZONI

© PHOTO BY HOLGER BADEKOW

TAMBYPICKW BANET / HAMBURG BALLET

Popunaco B TypuHe, Utanua B 1973. O6yyanacb B TypUHCKON LLIKO-
ne 6aneta u LLikone npu Ffambyprckom 6anete. Ee yuntenamu 6biu
JOparvka 3ax, MapuanHa Kpyse, Vin3e Bugman n KeBuH XaiireH.
B 1993 oHa 6bina npuHATa B fambyprckuii 6anet, B 1996 ctana co-
nuctkon n B 2001 — 6anepuHo.

[na Hee ObINM co3daHbl NapTM B NocTaHoBKax fambyprckoro 6a-
neta: Onbra B «HumxmHckom», Cunbeua B «Mpentoge CV», AHren
B «PoxxpecTBeHCKoOI opaTopumy, a TakxKe B 6anetax «CmepTb B Be-
Heuunuy, «3UMHUI NyTby, «Meccns», «[lecHn B HOUM», <YMONKHYB-
Wnin npa3gHuk». OHa 6bina NepBoON NCNOAHUTENBHULEN NAPTUI
B nocTaHoBKax Mpxn bybeHunueka, Kpuctodepa YungoHa.

B rambyprckom penepryape TaHLOBLMLbI OKONO 50 Ha3BaHMIA.
B Tom umncne 6anetnbl . Holmaiiepa «CoH B neTHiow0 Houb» (Ene-
Ha), «dadHuc n Xnoa» (XnosA), «Metpywka» (banepuHa), «<Pomeo
n Dxkynoettar (IxynbetTa), «[Jama ¢ kamenuammu» (MaHoH Jlecko
u MptogaHc), «CnAwan kpacasuua» (ABpopa, [lobpasa desa, Gnopu-
Ha), «LLlenkyHuunk» (Mapu, Kntaickaa ntuua, Scmepanbpga), «Mcro-
pua 3onywkuy» (3onywka u cectpa), «Kak 310 BamM NOHPABUTCA»
(PozanuHpa), «<HwxnHcknin» (Pomona), «Cara o kopone ApType»
(9nanHa), «OkHo B Mup MouapTa» (KoHcTaHuumsa), «Yalika» (HuHa),
3arnaBHan napTua B «Pycanouke». OHa NCMONHAET TakKe pAA nap-
TUM B KJTACCMYECKMX nocTaHoBKax: Hukua B «basagepke» (H. Ma-
KapoBa no M. MNetuna), JInza B «TWETHON NPeLOCTOPOMKHOCTI»
(O. AwwToH), 3arnaBHyio posnb B «Knsenu» MaTtca JKa, a TakKe 3a-
HATa B NOCTaHOBKax xopeorpador XX Beka: k. banaHuuHa, K. Yu-
npgoHa u ap.

Kak npuirnaweHHas conuctka Bbictynana B MioHxeHe (2000, 2004),
Mockse, Jliopsurcoypre, Bapwase, Munaxe, Tokmo (MexayHapoa-
Hblll GaneTHbli decTmanb, 2004), B BeHe (2006), Utanun (npo-
wanbHoe rana Aneccanapbl ®eppu), Hbio-Mopke (rana «3se3apl
XXl Beka»), AscTtpanuu, CaHkT-lletepbypre (dectmsanb Open
Danse).

O6napatenbHuua lMpu3oB goktopa Bunbrenbma Obepropdepa,
Danza & Danza (2004), Ponbda Mapeca 3a ponb Pycanouku B lam-
Oyprckom 6Hanete (2007). 3a 3Ty e ponb HarpaxgeHa [pusom
Benois de la Danse (2009)

Born in Turin, Silvia Azzoni completed her dance education there

at the Turin School of Ballet and the School of the Hamburg Bal-
let. Engaged by the Hamburg Ballet in 1993, she was promoted

to soloist in 1996 and to principal in 2001. Her awards include the

Dr.-Wilhelm-Oberdorffer-Prize (1996), Danza & Danza Prize 2004 -
Best Italian Dancer Abroad, the Rolf Mares Prize for the Hamburg

Theaters 2006/2007, in the category “Outstanding Performance,’
for The Little Mermaid, Benois de la Danse 2008 for her performance
of the title role in The Little Mermaid and the Les Etoiles de Ballet
2000 Dance Award.

Silvia’s repertoire with the Hamburg Ballet includes Pallas Athena
and Nausikaa in Odyssey, Chloe in Daphnis and Chloe, the Ballerina
in Petrushka, Hippolyta/Titania and Helena in A Midsummer Night's
Dream, Marguerite Gautier, Manon Lescaut and Prudence in Lady
of the Camellias, Juliet in Romeo and Juliet, Aurora, the Good Fairy
and Princess Florine in The Sleeping Beauty, Marie, the Chinese Bird
and Esmeralda and the Clowns in The Nutcracker, Cinderella and
a Stepsister in A Cinderella Story, Odette and Princess Claire in /llu-
sions - like «Swan Lake», Giselle, the Peasant Pas de deux and Moyna

in Giselle, Elaine in The Saga of King Arthur, Rosalind in As You Like It,
The Other - Ingrid, the Green One and Anitra in Peer Gynt, Tamara

Karsavina and Romola Nijinsky in Nijinsky, Constanze Weber in Win-
dows on MOZART, the title role in The Little Mermaid, Nina Mikhai-
lovna Zarechnaya in The Seagull, the title role in Sylvia, Tamara Kar-
savina in Le Pavillon d’Armide, Blanche DuBois in A Streetcar Named
Desire, Contemplator of the Moon in Seven Haiku of the Moon, Alma

in Purgatorio, Aurora in Mats Ek’s The Sleeping Beauty, Nikia in Nata-
lia Makarova'’s La Bayadere, Lise in Sir Frederick Ashton’s La Fille mal
gardée, the title role in Pierre Lacotte’s La Sylphide, An Old Woman,
300 years old and The Chosen One in Millicent Hodson’s reconstruc-
tion of Vaslav Nijinsky’s Le Sacre du Printemps, the Woman in Blue
and Woman in Pink in Jerome Robbins’ Dances at a Gathering and

the Ballerina in Robbins’ The Concert.

© PHOTO BY HOLGER BADEKOW
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AnekcaHap
PABKO
Alexandre
RIABKO

TAMBYPICKWW BANET / HAMBURG BALLET

Pogunca B Knee, YkpauHa B 1978. Obyuanca B KueBcKoii LIKO-
ne 6aneta n LUkone npu lfambyprckom 6anete. Ero yuutenamu
6binv Bnagumup [deHucenko, AHatonuin HucHeBny n KeBuH Xait-
reH. B 1996 npunAat B lambyprckuin 6anet, B 1999 ctan conuctom
1 B 2001 — npembepom.

[na Hero 6blM co3faHbl NapTUM B MOCTaHOBKax ambyprckoro
6aneta: ApneknH B «KapHasane», [lyx uetka B «BugeHun posbi»,
Cawa B «[pentoge CV», a Takke B 6anetax «CmepTb B BeHeuumn»,
«Ana dnn3abet», «3UMHUIA NyTb», «Meccuay, «[lecHn B Houm».



OH 6bI1 NepBbIM UCMOMHKUTENEM NapPTUiA B NOCTaHOBKax Mpxu by-
6eHunveka, Mapko lékke, Kpuctodepa Yungona, FOkuwm Xattopu.
B peneptyape TaHuoBLMKaA cBbiwe 30 6anetoB [x. Holmalepa,
B Tom uncie: «CoH B NeTHI00 Houb» (Qunoctpat u Nak), «Buanbau,
nnu Yto yrogHo» (Cap IHgpto), «LLenkyHumk» (MoHtep n Opu), «Bu-
neHue —JlebeprHoe 03epo» (rpad AnekcaHap), 3arnaBHble NapTum
B «HuxmHCKoM» 1 «[JoH KyaHe», «Knusenb» (AnbbepT v na ge ge),
«Cara o Kopone Aptype», «Cunbusa», «[lama ¢ Kamenuamm» (Ap-
MaH u [le Tpue), «Mep MoHT», «Kak 370 Bam NnoHpaButcar, «CnAwlas
KpacaBuua» ([de3upe, Katanabiot, lony6asa ntuua), «Pomeo n Ixy-
noetta» (Mepkyuumo), «OkHo B Mmup MouapTa», «ctopusa 3onyuu-
Kux, «OTenno» (Aro), «JlereHga 06 Nocude», «Yanka» (KoHCTaHTUH)
1 ap. OH ucnonHuTeNb pAAa NapTUi B KNacCyecKnx NocTaHoBKax:
Conop B «baspepke» (H. MakapoBa no M.Metuna), Konex B «TieT-
HOM NpepocTopoXKHOCTU» (D. ALITOH), @ TakXe B MOCTAaHOBKAX XO-
peorpados XX Beka: 1. banaHunHa, Kpuctodepa Yungora, Matca
JkKa, Hauo [yato, Npxun Kununana. Metepa 3ywku n gp.

Kak npurnaiweHHbln conuct BbicTynan B [lpesgere, lpare, Jioc-
cenbaopde, MioHxeHe (c 2004), Ha AinoHCKom baneTHOM decTuBane
(2005, 2006), BeHe (2006), KpemoHe, BepoHe, Maueparte, TaopmuHe
(nporpamma «AneccaHapa ®eppu 1 apy3bar), no ropogam Utanum
(«PobepTo Bonne n gpy3ba» u npowanbHoe rana AneccaHapsbl
®eppwu), bepnune («Bnagummnp ManaxoB u gpy3bs»), ABcTpanuu,
Metepbypre (pectBanb Open Danse).

bbin duHanucTom KoHkypca Prix de Lausanne. Obnagatens lNpu3a
AokTopa Bunbrenbma Obepgopdepa.

Mikhail Logvinov

Born in Kiev, Alexandre Riabko completed his dance education
at the Kiev Ballet School and the School of the Hamburg Ballet.
He joined the Hamburg Ballet in 1996 and was promoted to soloist
in 1999. In 2001, he was promoted to principal. His awards include
finalist of the Prix de Lausanne, the Dr. Wilhelm-Oberddrffer-Prize
and the Les Etoiles de Ballet 2000 Dance Award.

Alexandre’s repertoire includes Theseus/Oberon, Philostrat/Puck
and Demetrius in A Midsummer Night’s Dream, Giinter and Fritz
in The Nutcracker, the King and Count Alexander in /llusions - like
Swan Lake, Vaslav Nijinsky in Nijinsky, Albert and the Peasant Pas
de deux in Giselle, Mordred in The Saga of King Arthur, Aminta and
Eros/Thyrsis/Orion in Sylvia, Armand Duval and Des Grieux in Lady
of the Camellias, the Flying Aspect and Aggression aspect in Peer
Gynt, Orlando in As You Like It, Don Juan in Don Juan, Prince Dé-
siré, Catalabutte and the Blue Bird in The Sleeping Beauty, Mercutio
in Romeo and Juliet, The War in Odyssey, Wolferl in Windows on MO-
ZART, Parzival in Parzival — Episodes and Echo, the Prince in A Cinder-
ella Story, Edvard/the Prince and the Sea Witch in The Little Mermaid,
a Shepherd and an Angel in Christmas Oratorio, lago in Othello, Jo-
seph in The Legend of Joseph, Konstantin (Kostya) Gavrilovich Tri-
plyov in The Seagull, Hamlet (Pas de deux) in Hamlet, Orpheus in Or-
pheus, Contemplator of the Moon in Seven Haiku of the Moon, The
Man (Vaslav Nijinsky) in Le Pavillon d’Armide, The Knight in Mats Ek’s
Light Beings, Solor in Natalia Makarova’s La Bayadere, Colas in Sir
Frederick Ashton’s La Fille mal gardée, James in Pierre Lacotte’s
La Sylphide, the title role in George Balanchine’s The Prodigal Son
and the Man in Brown in Jerome Robbins’ Dances at a Gathering.
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Mapusa
KOYETKOBA
Maria
KOCHETKOVA

BAJIET CAH-OPAHUMCKO
SAN-FRANCISCO BALLET

Liza Voll

Erik Tomasson



Tapac
AOMUTPO
Taras
DOMITRO

BAJIET CAH-OPAHUNCKO
SAN-FRANCISCO BALLET

© PHOTO BY ERIK TOMASSON
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AnHa UbIrAHKOBA
Anna TSIGANKOVA

HALUMOHATBbHbIV BANET HWAEPNAHZOB
DUTCH NATIONAL BALLET

© PHOTO BY SANDR VAN DER DUIN

ronaoviHr
Matthew
GOLDING

HALVOHABbHbBIV BANET HAZEP/TAHOB
DUTCH NATIONAL BALLET




MepmeH

CNANBA

Jermaine
SPIVEY

«KnA MMBOT». TEPMAHNA
KIDD PIVOT. GERMANY

Pogunca B bantumope, Mapuneng, CLLUA, Tam xe B LLIKone nckyccrs
Hauan TaHueBasbHoe 06pa3oBaHue, NPoLOMKMA ero B [Xynbapa-
ckon wkone. B 2002 ox noexan B [opTyranuio 1 TaHLeBan B KOMna-
Hun TynbbeksaHa go 2005. B 2005 ero npuHumatot B Kynbbepr-6a-
NEeT, 1 Tam OH ocTaétca Ao 2008. [ToMMMO OCHOBHbIX MeCT PaboThl
OH Takxe BblcTynan ¢ Hofesh Shechter Company, a Takxe B 6anete
The Lid, co3naHHom KomnaHwuein Yunbama Qopcaiita B coppyxe-
ctBe ¢ [lomom nckycctB Mousonturm AiimaHo Xapnepom Ha mMy3bl-
Ky Matmoc. epmeH B 2001 HarpaxgeH Mpusom MpuHueccs! peinc.
C aBrycta 2008 oH Take BbicTynaeT ¢ KomnaHuen Kpuctan Mant
«Kng MNusot».

Jermaine Spivey was born in Baltimore, Maryland USA where
he began his dance training at the Baltimore School for the Arts. Af-
ter graduating with a BFA in dance from The Juilliard School in May
2002, he moved to Portugal where he danced with Ballet Gulben-
kian from 2002 to 2005. In 2005, Jermaine joined the Cullberg Bal-
let and performed with the company until the summer of 2008.
Jermaine has also performed with the Hofesh Shechter Company
as well as in the The Lid, a co-production of The Forsythe Company
and Kunstlerhaus Mousonturm choreographed by Ayman Harper
with live music by Matmos. Jermaine is also a 2001 Princess Grace
Awarded. Since August 2008 to presently, he has been a member
of choreographer Crystal Pite’s company Kidd Pivot.

© PHOTO BY ALLISON SCHULTZ
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Popunacb 1 Bbipocna B byaHoc-Alpece, Tam xe B 1993 Hauana 06-
yyaTbca B 6aneTHon ctygun Boicwero HCTUTYTa UCKyccTB npu Te-
aTtpe KonoH. B 2000, B Bo3pacTe 14 neT, ee npuHANU B HaunoHasnb-
Hbllh 6aneT CaHTb-Aro fe Yunu, rae oHa 3a ABa rofa NPoABKHYNach
B conncTku. OHa TaHueBana Aspopy («Cndwas Kpacasuua» Mutepa
PaiiTa), «B Houun» [x. Po66uHca, Mupty («Knsenb»), Oeto Jpaxe
n CHexHyto koponesy («lLlenkyHuuk» Pukkapgo ByctamaHTe),
lonbHapy («Kopcap»), Unnonuty n Eneny («CoH B NETHIOI HOUbY),
«CepeHapy» [I. banaHuuHa.

B 2003 oHa nonyuvaet Mpemuto Urops tOwkesnya, CepebpaHyto
Menanb Ha MexayHapofHOM KoHKypce 6aneta B Hbio-Mopke
1 FOAMYHBIN KOHTPAKT C AMepuKaHCKM TeaTpom baneta. B 3Tom
e rogy OHa CTaHOBMTCA NEPBOW apreHTUHCKOW apTUCTKON, npu-
HATOM B [MapuKCKylo HaumoHanbHyto onepy. B 2006 oHa npogBuHy-
nacb B Kopudeiiku, 8 2007 — B conucTku. B 310 Bpemsa eé peneptyap
3HauuTenbHO MeHAeTcA: [apaHc B «[leTax parika» Xoce MapTuHeca,
Serait-ce La Mort? Mopuca bexapa, Ma ae ae B 6enom u3 Proust
ou Les Intermittence Du Coeur n leBywka B «Bonke» PonaHa MeTn,
KpectbaHckoe na ge ge B «Knsenun, 3Be3ga B «ManeHbKux TaH-
uoBwmuax [lera» Matpuca bapta u MNbepa J1lakoTTa, 3arnasHas nap-
1A B «[laxute». OHa TakxKe BbicTynuna B naptuax: Knapol («lLen-
KyHUMK»), OgeTTbl-Ogunnum v na ge tpya («J/lebeguHoe o03epo»),
lam3atTnn 1 MepBaa TeHb («baspepka»), ogHa n3 cectep («3onyw-
Ka», Bce P.HypeeBa). B «[lame ¢ Kamenuamu» OHa MCNONHWUAMA
rnaBHyto napTuo 1 ponb MproaaHc; 6bina 3aHATa B 6anetax: «Cio-
uta B 6enom» Cepxa Jlndaps; «B Houm» 1 «TaHLbl Ha BEUEPUHKE»
k. Po66uHCa; «AroH», «CepeHapa» 1 «AnnonoH» . banaHunHa.
OHa Takxe ncnonHuna banepuHckyio napTuio B «[JoH KnxoTe» 1 3a-
rnasHyto ponb B «KkapmeH» Ponaxa MeTu.

B 2009 Jliogmuna [lManbepo CTaHOBUTCA MepBOW COAUCTKOW. B
ee peneptyape nosasnsetca 6anet «Pyyeir» — MaH-lmitoma bapa
B KocTiomax KpuctnaHa Jlakpya. loctaHoBKa TpaHcnMpoBanacb
Ha EBpony. OHa Take nosBunach B 6anete «KBapTupa» Matca Ika,
counHeHmax AHHbl Mapumn pe Kecmaxep, beHxxameHa Mwunbnbe,
Caww Banbua, MuHbl bayw. Kapbepa B lMapukckon Onepe yBeHuu-
BaeTcA 3BaHMeMm 3Tyasb — 38e34a B 2012.

JiogMmuna
NMNAJIbEPO
Ludmila
PAGLIERO

MAPNXKCKAA HALWMOHATIbHAA OTTEPA
PARIS OPERA BALLET

Born and raised in Buenos Aires, Argentina, Ludmila began her pro-
fessional ballet studies in 1993 at the Instituto Superior de Arte del
Teatro Coldn, where she studied with Rina Valverde, Mario Gallizzi,
Andrea Bengochea, Héctor Barriles, Mirta Furioso and Olga Ferri.
In 2000, at the age of 16, she joined the Ballet Nacional of Santiago,
Chile, and two years later was promoted to soloist.

In 2003, Ludmila received the Igor Youskevitch Award and was
awarded a Silver Medal and a one-year contract with American Bal-
let Theater at the 7th International Ballet Competition in New York.
The same year, she became the first Argentinean ever to join the
Paris Opera Ballet, where she was promoted to Coryphée in 2006
and to Sujet in 2007.

Ludmila was chosen to perform the lead role of Garance in the
premiere of José Martinez’ Les Enfants du Paradis. Her repertoire in-
cludes Maurice Bejart’s Serait-ce la Mort, the «Pas de Deux in White»
in Roland Petit’s Proust ou Les Intermittences du Coeur and la Jeune
Fille in Petit's The Wolf, Myrtha in Giselle, the Etoile in Patrice Bart’s
La Petite Danseuse de Degas, the title role in Pierre Lacotte’s Paquita
and Clara in The Nutcracker, as well as principal and soloist roles
in works by Rudolf Nureyev, including Odette/Odile in Swan Lake,
Gamazatti in La Bayadere and one of the Evil Sisters in Cinderella.
Ludmila has also danced Manon Lescaut and Prudence in John
Neumeier’s The Lady of Camellias, in Serge Lifar’s Suite en Blanc,
in Jerome Robbins’ In the Night and Dances at a Gathering and
in George Balanchine’s Agon, Serenade and Apollo.

Ludmila was promoted to Premiére Danseuse in November 2009.
In March 2012, following her appearance as Gamzatti in a special
performance of La Bayadere that was transmitted to cinemas the-
aters throughout Europe, she was promoted to the rank of Etoile.
In October 2011, she performed in the premiere of La Source
by Jean Guillaume Bart, an original work commissioned by the
Paris Opera Ballet with costumes by Christian Lacroix. She has also
worked with Mats Ek in Appartement (the door pas de deux), A sort
of... and La Maison de Bernarda Alba, with Anne Teresa De Keers-
maeker in Rain, with Emmanuel Gat in Hark!, with Benjamin Mil-
lepied in Amoveo, with Sasha Waltz in Romeo and Juliet and with
Pina Bausch in Orpheus and Eurydice.




Nbep-ApTiOp
PABO
Pierre-Arthur
RAVEAU

MAPUMKCKAA HALUVMOHAJTIbBHAA OTMEPA
PARIS OPERA BALLET

© PHOTO BY JULIEN BENHAMOU

Pogunca B Mapuxe. B 2003 npuwén B Lkony MNMapuxckon Onepbl.
Tam oH ucnonHan counHeHua bananuvHa, Horimanepa, lMetn, byp-
HoHBUNA, Hunbca Kpucta, XaH-Tuinoma bapa. B 2009 6bin npuHAT
B Kopgaebanet Onepbl, B 2010 npoaBuHyncsa B kopuden n 8 2011
CTasn CONMCTOM.

B 2009 6bin HarpaxaeH lMpu3om »KaHa Scnaiipa (FROP — Fondation
pour le Rayonnement de I'Opéra de Paris). B 2010 nonyuwn Mpu3
Kapno (Prix du Cercle Carpeaux).

B ero peneptyape: ba3unb, Scnaga («oH Kuxot» P. Hypeesa), Ko-
neH («TweTHaa npepoctopoxHOcTb» @. AlwToHa), «TaHLUbl Ha Be-
uepuHke» k. PobbuHca, «CepeHapa» [X.banaHumHa. A Takxe
dparmeHTbl 13 6aneToB: «JlebeguHoe o3epo», Knaccnueckoe lpaH
na (B. M30Bckoro), «Kopcap», «Cnawasa KpacaBuua», «PaimoHga»,
«LlpiraHcknin 6apoH» (PKan-Tmiioma bapa, nepsblii NCMONHUTEND),
«Pomeo n IxxynbetTax, «Cunbduga» (A. bypHoHsuns), ap.

C tpynnon Onepbl ractponuposan B BawuHrtoHe, Tokno n Ocake,
Mockse, HoBocnbupcke, JlozaHHe, CrHranype. YuyacTHUK 6Ganet-
HbiX rana B bysHoc-Avipece, Pume, Ceyne, ap.

Born in Paris in 1991. In 2003 he started en education with Paris
National Opera Ballet School. He performed there: La Somnabule
(Balanchine), Wondering ‘Dreamer Boy’ (Neumeier), Les Forains ‘le
Prestidigitateur’ (Roland Petit), Pas de Six and variations from Na-
poli (Bournonville), Symphonie en trois mouvements (Nils Christe),
Pas de deux from Pechés de Jeunesse (Jean-Guillaume Bart). In 2009
he joined at le Corps de Ballet; in 2010 became a «Coryphée»,
in 2011 promoted to «Sujet».

He received: Prix Jeune Espoir du Ballet décerné pour la premiére
fois par la FROP («Fondation pour le Rayonnement de I'Opera
de Paris») in 2009 and Prix du Cercle Carpeaux in 2011.

His repertoire includes: Basilio, Espada (Don Quixote, Nureev), Co-
las (La Fille mal gardée, Ashton), Dances at a Gathering by Robbins,
Serenade by Balanchine. And also Pas de deux en Galas: Le Lac des
Cygnes Acte 3 (Nureev), Grand Pas Classique (Gsovsky), Le Corsaire
(Mazilier), Sleeping Beauty Acte 3 (Nureev), Raymonda Acte 3 (Nu-
reev), Don Quixote Acte 3 (Nureev), Baron Tzigane (Jean-Guillaume
Bart), creation; Romeo et Juliette (Balcon, Noureev), Cantadagio (Jo-
seph Lazzini), La Sylphide Acte 2 (Bournoville), L'Oiseau bleu (Nou-
reev).

He toured with Opera de Paris in Washington, Tokyo, Osaka, Mos-
cow, Novosibirsk, Lausanne, Singapour. He also took part in Galas
in Buenos Aires, Rome, Seoul, Suisse, etc.
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EKaTepnHa
NMNETUHA
Ekaterina
PETINA

BABAPCKMIM TOCYAPCTBEHHbBIN BAJET
BAVARIAN STATE BALLET
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IPUK
MYP3ATAJIVIEB
Erik
MURZAGALIYEV

BABAPCKWMM TOCYAPCTBEHHbBIN BANET
BAVARIAN STATE BALLET

Poaunca B Anma-Atbl, KasaxctaH. Hauan TaHueBanbHoe o6pa3o-
BaHMe B Ka3axCKoM rocyfgapCTBEHHOM Xopeorpaduyeckom yuu-
nuule Tam xe. B cezoHe 2007-2008 ero yxke npvBReKknu B Tpynny
Anma-ATMHCKOro TeaTpa onepbl 1 6aneTa, OH Obll B MONIOAEKHOM
cocTaBe. B ce3oHe 2010-2011 oH npuwén B Kopaebanet baBapcko-
ro rocygapcteeHHoro 6aneta. Kak conuct gebotmposan B 6anete
«/13nomaHHoe nageHue» P. ManudanTa.

Erik Murzagaliyev was born in Almaty, Kazakhstan. He started

training at the State Ballet School of Almaty. He was a trainee

at the State Theatre of Opera and Ballet Almaty in the season

2007/08. During 2009-2010 he was a member of the Cinevox Junior
Company. Since the beginning of the season 2010/2011 he dances

at the Bavarian State Ballet and was promoted to a corps de ballet
dancer at the beginning of the season 2011/12. Debut 2011/2012 -
Broken Fall (R. Maliphant).

© PHOTO BY SASCHA KLETZSCH
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MaTen
YPBAH
Matej
URBAN

BABAPCKMI TOCYOAPCTBEHHbIV BAJET
BAVARIAN STATE BALLET

Popgunca B lMpare, Yexua u yuunca B lNpaxckon HaunoHanbHom
KOHCepBaTopuu. 3aTeM iBa Cce30Ha TaHueBas B HaunoHanbHoM Te-
atpe lNparu. B ce3oHe 2008-2009 Bolwén B KopaebaneT baBapcko-
ro rocyfapcTeeHHoro 6aneta, yepes rog NPOABVHYNCA B COMUCTBI,
elLe yepes rof CTan nepBbIM CONUCTOM.

B peneptyape: Sidemen in Les Biches (b. HmxuHckoin), Anbbept
(«Knzenb», M.3ka), Yenosek («Mow PaBenb: Kyaa HW MsiHbY,
. MaHHeca), bpuakcnc («Moir Pasenb: lapHuc n Xnos», T. Kéxne-
pa), AnbbpexT («OgHaxapl, paxe cnycta...», T. Kéxnepa), conbHas
naptua lNMa Qabepxe («Cnawan kpacasuua», 3 akt, M. MNeTuna, Bep-
A W. Nmwkn), Pas de Six (YkpouieHue ctponTtmBoin» . KpaH-
Ko), pad Anekcanap v TeHb («J/lebeanHoe 03epo Kak BUAEHUEY,
Ix. Honmanepa), ®OepHaHgo («[oH Kuxot» M. [etuna, A.lop-
ckum, noctaHoBKa P. bappa), KnoyH («[leBouka n meTaTenb HOXel»
B. CaHgpoHn), «<boru 1 cobaku» U. Kunuaxa, Potbapt («JlebeamHoe
o3epo» P. bappa no J1. UeaHoBy, M. NeTtnna), KoneH («TiweTHasa npe-
foctopoxHocTb» @. AwToHa), «M3nomaHHoe nageHue» P. Manu-
¢anTa, Cono B 6anete J1. MacuHa «XopeapTtuym».

Matej Urban was born in Prague and trained at the National Conser-
vatorium Prague. Then he danced at the National Theatre of Prague
for two seasons.

He became a member of the Corps de ballet of the Bavarian State
Ballet in the season 2008/2009, became Soloist in the season
2010/2011 and dances as First Solist since the beginning of the
season 2011/12.

His repertoire includes: Sidemen in Les Biches (B. Nijinska), Al-
brecht in Giselle - Mats Ek (M. Ek), Man 2 in My Ravel: Whichever
Way he Looks... (J. Mannes), Briaxis in My Ravel: Daphnis and Chloé
(T. Kohler), Albrecht in Once Upon an Ever After (T. Kohler), Solo
in Pas Fabergé 3rd Act in Sleeping Beauty (M. Petipa, I. LiSka), Pas
de Six in The Taming of the Shrew (J. Cranko), Count Alexander
and Man in the Shadows in /llusions - like Swan Lake (J. Neumeier),
Fernando in Don Quijote (M. Petipa, new choreography by R. Bar-
ra, A. Gorski, Tradition), The Clown in The Girl and the Knife thrower
(S. Sandroni), Gods and Dogs (J. Kylian)

Pas der six in The Taming of the Shrew (J. Cranko), Rotbart
in Swan Lake (Ray Barra/Lev Ivanov/Marius Petipa), Colas in La Fille
mal gardée (F. Ashton), Gala for Tanya Pearson Taming-Pas de deux,
Gala Version, Broken Fall (R. Maliphant), Solo-Boy in Choreartium
(L. Massine).



© PHOTO BY DEANGELO PRODUCTIONS

@®pancyas

BOPAHME

Francoise
VORANGER

Yuunacb B KoponeBckoi Likone 6aneta B JloHaoHe. TaHueBana
C TaKUMU KOMMAHUAMMK Kak BocToHcKumii 6aneT, fambyprckuii 6a-
net, AHrMACKNIA KoponeBckuin 6aneT. 3aHAnacb LMPKOBbIM UCKYC-
CTBOM U BbICTyMana ¢ Homepom Anti-Gravity®; a Takxke noaBumnacb
Kak conucTtka B Tpynne Lupk gio conen. OHa cTana Xy[oXeCTBeH-
HbIM pyKOBOAMTENeM OCHOBaHHOI B 2008 B Hblo-Mopke KomnaHun
CO CMeLLaHHbIMK GopmaMi ABMXKEHKA. ITa KOMMaHMA — YacTb 06-
Len nporpammbl [aHHOBePCKOro LieHTpa nckyccts. OpaHcyas Bo-
paHxe HeflaBHO BbicTynuna B Hbto-Mopke B cnekTakse «[pbiratb
OT pajoCTh», OCyLIeCTBIEHHOM B TaHLEeBalbHOM npoekTe [uAH-
[>Keno, HampaBneHHOM Ha MopAepXKy accouuaumm «lepemeHa
Kapbepbl TaHLOBLUMKOB». B anpene 2013 npuHrumana yyacTue B Te-
NeBM3MOHHOM oy SMASH («BetueHHbIN ycnex») ¢ Hblo-Mopk Cutu
6anetom.

She was trained at the Royal Ballet School. She has danced with
companies such as Boston Ballet, Hamburg Ballet, and Royal Ballet.
Ms. Voranger was also trained in the circus arts and has performed
with Anti-Gravity®, and appeared as a soloist with Cirque du Soleil.
She is the Artistic Director of the New York based Hybrid Move-
ment Company which was founded in 2008. The company is a con-
tinued part of the roster of Hannover Theater for the Performing
Arts. Ms. Voranger was recently featured in New York, in Jump for
Joy, a DeAngelo Productions dance project, benefiting Career Tran-
sition For Dancers. And in April 2013, Ms. Voranger will perform
on the hit NBCTV show SMASH.

© PHOTO BY DEANGELO PRODUCTIONS

Bukrop
OPAHLO
Viktor_
FRANYO

OH NprcoeanHMNCA K KOMMaHWN CO CMeLaHHbIMK dopmamu gBu-
xeHna QpaHcyas BopaHxe B Hbto-Vlopke. OH pa3pabotan co6-
CTBEHHbIN CTUb ABUMXEHUA B COBPeMeHHOM TaHue. Kak n Opah-
cya3 BopaHe oH HefiaBHo BbicTynan B Hblo-Mlopke B nporpamme
«[pbiraTb OT cYacTbA», TaHUeBaNIbHOM npoekTe LUAHAXKENOo, Ha-
MPaBIEHHOM Ha MOAAePXKY accoumaumn «flepemeHa Kapbepbl
TaHUOBLWMKOB». OH yunnca B BeHrepckom TaHLeBanbHOM Konneg-
e 1 B BeHrepckom rocygapctBeHHOM UHCTUTYTe Lupka. OH Bbl-
ctynan B BeHrepckom HaumoHanbHom TeaTpe, BeHrepckom nego-
BOM TeaTpe u bypanewrtckom onepHom TeaTpe. A NOTOM Hauan
CO6CTBEHHYIO COMbHYIO Kapbepy U MHOFO BbICTYMas No MUPY B pas-
NUYHbIX NpeaCTaBNeHUAX.

He performs and collaborates with the Hybrid Movement Com-
pany in New York. He has developed a contemporary movement
style all his own. Along with Ms. Voranger, Ms. Franyo was recent-
ly featured in New York in Jump for Joy, a DeAngelo Productions
dance project, benefiting Career Transition For Dancers. His early
training was at the Hungarian College of Dance and in the circus
arts at the Hungarian State Circus Institute. He has toured interna-
tionally in various solo performances, and before that performed
with The Hungarian National Theater, Hungarian National Ice The-
ater, and Budapest Opera Theater.
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Bnagucnas
JIAHTPATOB
Viadislav
LANTRATOV

BOMbLLIOW TEATP
POCCUN.
BOLSHOI THEATRE
OF RUSSIA.

«baspepka». Onbra CMnpHoBa, Bnagncnas JlaHTpaTtoB
La Bayadere. Olga Smirnova, Vladislav Lantratov

Kpacc. «<Cnaptak»
Crassus. Spartacus

Hamwp tOcynos



AHHa
HUKVYJINHA
Anna
NIKULINA

BOMbLLIOW TEATP POCCIN
BOLSHOI THEATRE OF RUSSIA

Pogunacb B Mockse. B 2003 ¢ otnmumem okoHumnia MoOCKOBCKYI0
rocyfapCcTBeHHy0 akagemuto xopeorpadum (negaror EneHa Baty-
nAa) n 6bina npuHATa B bonbluoin TeaTp. PenetrpoBana nog pyko-
BoacTBoMm EkaTepuHbl Makcumosoit, HuHbl Cemusoposon, Jloa-
munbl CemeHsAkn. B 2004 B 19 net Bnepsble CTaHUeBana NapTuio
OpetTbl-Ogunnun.

B peneptyape Takxe: ABpopa, ®ea cmenocty, 3onywka, ®ea Cu-
peHn («CnAwan KpacaBumuar), Panmonga, lfeHpreTTa («PanmoHga»),
Hukua («baspepka»); Bce — M. etuna B pegakumsx 0. lpuropo-
BUYa; Mun3enb B ogHoMMeHHOM baneTe, Mepopa («Kopcap» M. MNe-
Tna, pegakuma A.PatmaHckoro, 0. bypnaku), MosenutenbHuua
apvag («doH Kuxot», M.Tetuna, A.Topckuin B pegakuun A. Qa-
neeyeBa), Onep ge Jinc («dcmepanbpa» M. MeTuna, nocTaHOBKa
1 HoBas xopeorpadus t0. bypnaku, B. Measepesa), KoHro («[oub
dapaona» L. MyHu (M. lakoTt no M. NMetuna); Mapu n VicnaHckas
Kykna («LenkyHumk»), Opurua («Cnaptak»), Jliocbka («3onoToi
Bek»), [xynbetta («Pomeo n [xynbeTTta»), AHactacma («MBaH
lpo3HbiN»), Bce — 0. Tpuroposuya. OHa ncnonHuna Takxe: Jleto
(«3onywka» 10. NMocoxosa), AgenvHy («[nama Mapwka» A. PaTmaH-
ckoro — B. BanHoHeHa), MarHonuto («Yunonnuno» T MaiiopoBa),
conbHble naptum B Ganetax JI. MacuHa, k. banaHumHa, T. Tapn,
Y. ®opcaiita, . 3no, A. Patmarckoro, A. Meccepepa, t0. Mocoxosa,
C. Buxapesa, ap.

YuyactBoBana B npoekte bonbworo Teatpa  «Mactep-
CKaA HOBOW xopeorpadum», BbHICTYNMB B MapTui ABpopbl
B ma pge katp «Posapuit» P.Lpuro u3 «MpobyxpeHns Ono-
pbl» (M. MNetuna, pekoHcTpykuma [O0.bypnakn) n na ge Katp
«KoBpbl» 13 «KoHbKa-ropbyHka» (A. [opcKoro, pPeKOHCTPYK-
uma 0. bypnaku; 2004); Takke B Homepe «ObOpeTeHMe» Ha Mys.
C.PaxmaHuHoBa (H0. KneBuosa, naptHep [.CasuH, 2006).

B 2011 B pamkax MexpayHapogHoro ¢pectusana um. Pygonbda Hy-
peeBa B KasaHu ucnonHuna naptuo Opettol-Ogunnuu B «Jlebegu-
HOM 03epe» B TaTapCKOM aKkaZeMnyeckom TeaTpe onepbl U 6ane-
Ta um. M. [xxanuna.

© O0TO BONbWOWN TEATP

Enena Qetncosa

Born in Moscow. In 2003, she graduated from the Moscow State
Academy of Choreography (class Elena Vatulya) with distinction
and joined the Bolshoi Ballet Company. She rehearsed under the
late Yekaterina Maximova, Nina Semizorova, now Liudmila Se-
menjaka. In 2004, at the age of 19, she debuted as Odette-Odille.
Her repertory includes: Aurora, fairis of Audacity and Tender-
ness, Cinderella (The Sleeping Beauty), Raymonda and Henri-
ette (Raymonda), Nikija (La Bayadere) all - Yuri Grigorovich
after Petipa; the Title role in Giselle, The Queen of the Dryads
(Don Quixote, Alexei Fadeyechev after Petipa), Medora (Le Cor-
saire, Petipa, production and new choreography by Alexei Rat-
mansky and Yuri Burlaka); Marie and Spanish Doll (Nutcrack-
er), Lyuska (The Golden Age.), Juliet (Romeo and Juliet), Phrygia
(Spartacus), Anastasia (lvan the Terrible), all - by Yuri Grigorovich.
And also Summer (Cinderella, Yuri Possokhov), Adeline (The Flames
of Paris, Alexei Ratmansky after Vasily Vainonen), Fleur de Lys (Es-
meralda, Marius Petipa, a new version by Yuri Burlaka and Vasily
Medvedev), Magnolia (Cipollino; Henri Majorov), Congo (La Fille
du Pharaon, Pierre Lacotte after Petipa). She danced choreogra-
phy by August Bournonville, Alexander Gorsky, Leonide Massine,
George Balanchine, Rolan Petit, Twyla Tharp, Asaf Messerer, oth.
She took part in the Bolshoi Theatre Studio of New Choreography
project, dancing Aurora in Riccardo Drigo’s Rosary pas de quatre
from the ballet The Awakening of Flora (Marius Petipa, reconstruc-
tion Yuri Burlaka) and the Carpets pas de quatre from Cesar Pugni’s
ballet The Humpbacked Horse (Alexander Gorsky, reconstruction
Yuri Burlaka; 2004), and with Denis Savin she appeared in the num-
ber Acquisition to music by Sergei Rachmaninov, produced by Yuri
Klevtsov (2006).

In 2004, she was a recipient of a Triumph youth grant prize.

Mapwn. «LLlenkyHunk»
Marie. Nutcrecker
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l'yapyH
BbOUECEH
Gudrun

BOYESEN

OATCKNW KOPONMEBCKMM BAJIET
ROYAL DANISH BALLET

MaprapwuTa. ama ¢ kKamennamum
Marguerite in The Lady of Camellias
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An6GaH
JIEHOAOPO®
Alban
LENDORF

OATCKM KOPONEBCKWMI BAJTIET
ROYAL DANISH BALLET

TaHLbl Ha BeYepuHKe
Dances at the Gathering

David Amzallag




MapBanex LUAPAGANN
Parvaneh SCHARAFALI

© PHOTO BY JORIS-JAN BOS

HUOEPNAHOCKNM TEATP TAHUA
NEDERLANDS DANS THEATRE

Popgunacb B TerepaHe, WpaH. Yuunacb B KoHcepBaTopun QpaHk-
¢ypra-Ha-MaiiHe un LLkone lambyprckoro 6aneta. B 1996-2000
TaHueBana B lambyprckom 6anete. B 2000-2003 B HugepnaHgckom
TeaTpe TaHua ll. B 2003-2007 — B HngepnaHackom Teatpe TaHua .
B 2007-2010 pabotana B komnaHuu Yunbama Mopcaiita, 1 ocTa-
nacb Tam MpuUrnalleHHOW apTUCTKOW mocne Bo3BpauleHua B Hu-
JepnaHacKuii TeaTp TaHua B ce3oHe 2010/11.

bbina HomuHupoBaHa Ha Mpu3 De Zwaan (2004) 3a nyJwyto WH-
TepnpeTayuio ayata u3 Yunoama Qopcaiita. B 2005 nonyunna stot
npw3, Npucyxgaembin TaHueBanbHon accoymnaumen VSCD, 3a npe-
BOCXOfHOEe ucnofnHeHne xopeorpaduu Mona Jlantdyta u Conb
JleoH «[1ornoLweHHbIN ABMXKEHNEMY,

Born in Teheran/Iran. Studied at the Conservatory Frankfurt/Main
and the Hamburg Ballet School. Danced with the Hamburg Ballet
in 1996-2000. And with the Nederlands Dans Theatre in 2000-2007.
Member of The Forsythe Company in 2007- 2010. After returning
to the Nederlands Dans Theatre for the season 2010/11, Parvaneh
rejoined The Forsythe Company as a guest in 2011.

She rejoined the Nederlands Dans Theater 1 in August 2012.

She was nominated for De Zwaan Award (2004) for best interpre-
tation in the work Duo by William Forsythe. She received De Zwaan
Award (2005) by VSCD Dance Foundation for excellent dancing
in the choreography Drawn Onward by Lightfoot Ledn.




®epnanpo MATAAH
Fernando MAGADAN

MicnaHckuin TaHUOBLUMK, xopeorpad M YEMMUOH MO FMMHACTUKe
yuunca B Magpuackoin koHcepBaTopuu v LieHTpanbHol Wwkone 6a-
neta BJlongoHe. B 2001 npvwen B Tpynny HuaepnaHackoro Teatpa
TaHua-1l. B 2003 6bin HOMUHUPOBAH Ha MpuU3 accoumaLnm KPUTUKN.
B 2004 Bowen B HugepnaHackuin Teatp TaHua |, roe BCcTpetunnca
B pabote ¢ xopeorpadamu Upxu KnnnaHom, Monom Nanitdytom,
Conb JleoH, Yunbsamom Qopcaintom, Oxagom HaxapuHom, MloxaHom
WHrepom n Kpuctan Manr.

Kak xopeorpad ®epHango Hauan ¢ pabotr B Mactepckon HZT,
yyaCTBOBan B NporpaMme HauvHawowmx u cogan «Knasuwy ana
CMeHbl peructpa», «BeuHozeneHoe», «3aBeplieHne», «be3sawur-
Hyto 06e3bsHy», «Yacbl 0b6nakoB», «bora 13 MalMHbl», «OTpaxe-
HWA B peanbHOM BpemeHu». OH TaKXe NOCTaBUn Xopeorpaduto
AN MHOTOXaHPOBOro Loy Aun3aliHepa Tynaka Maptupa (JloHaoH,
2012). CoBem HefaBHO Obin NpUrnaleH NPeacTaBUTb CBOE COYM-
HeHune «Bpemsa» B Pycckom gome B JloHaoHe. A ero «BeuHosene-
Hoe» Obln noKa3aH B banete MaiHua, lfepmaHus.

(QepHaHAo cOTpyAHWYan ¢ otaenom obpasoBaHuA HupepnaHa-
CKOro TeaTpa TaHUa 1 KOOPAWHMPOBAN U Hanpasnsan paboty xo-
peorpaduyeckoit Mactepckoii B 2007-2009. OH npurnatwanca Kak
neparor Ha TaHueBanbHbIA dakynbTeT B Pum, MexxayHapogHbIi
TaHUeBaNbHbI LeHTP B Tokno, YHuBepcuteT OxkHOM KaponuHbl,
NHcTuTyT 6aneta B Konym6um, yHnsepcutet XonnuHca B Hbio-Mop-
Ke, @ Takxe B BbIClylo WKOMy CLEHUYECKUX 1 1300pasnTeNibHbIX
NCKYCCTB B XblOCTOHE.

HefaBHO OH MCMONHWA CBOE HOBOE COMbHOE COYMHeHne «BcTpsa-
Cka» co 3Be3pamu [ambyprckoro 6aneta Ha TaHUeBanbHOM Qe-
ctmBane «BuHerper» B XbtocToHe. Ero mocnegHee no BpemeHu
coumHeHue «Koponesckas aopora» Obifo NMoKasaHo C Npu3epamm
«pammu» — CTpyHHbIM KBapTeToM «Yepenalunii ocTpoB» 1 JIyHOA
Herpo n3 TaHueBanbHOro Teatpa Yumkaro.

© PHOTO BY MICHAEL SLOBODIAN
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Fernando Hernando Magadan is a Spanish dancer and choreog-
rapher who originally trained as a professional gymnast becom-
ing a National Champion. He studied at the Royal Conservatory
of Dance in Madrid and the London Studio Centre before enrolling
at the Central School of Ballet.

After dancing for one year in Santamaria Compania de Danza,
he joined the Nederlands Dans Theater Il in 2001, and was later
nominated for ‘Outstanding Male Artist’in the Modern Dance cate-
gory at the Critic’s Circle National Dance Awards in 2003. Fernando
was invited to join the Nederlands Dans Theater | in 2004, where
he worked with and performed works by renowned choreogra-
phers such as Jiri Kylian, Paul Lightfoot, Sol Leon, William Forsythe,
Ohad Naharin, Johan Inger and Crystal Pite, among others.

As a choreographer, Fernando started creating pieces for the NDT’s
horeographic workshop, as well as NDT’s Maximum Dance Course.
Also, for NDT's Up Coming Choreographers Program, he created
Shift Key and Evergreen. Other choreographic works include Close
Up for the Curve Foundation Dance Company in Scotland, Naked
Ape for NDT | and later performed by Luna Negra Dance Theater
in Chicago, Clocks'n’Clouds for the Cross Connection Ballet Com-
pany in Copenhagen, Deus ex Machina for NDT |I, Reflection in Real
Time for the Donlon Dance Company in Saarbrucken, Germany.
He also created the choreography for Nierka, a fully-staged multi-
disciplinary show by visual designer Tupac Martir, which premiered
in London in 2012. Most recently, he was invited to present his cho-
reography The Time is a House in the Russian Cultural TV. Evergreen
was performed by Ballet Mainz in Germany.

Fernando collaborates with the Nederlands Dans Theater Edu-
cation Department, and has coordinated the NDT choreography
workshop Switch in 2007, 2008 and 2009. He’s been invited to teach
at the Dance Art Faculty of Rome, Architanz International Centre for
Dance in Tokyo, The University of North Carolina, and Incolballet
Ballet Institute of Colombia, the Hollins University in NY (Europe-
an Residency), and the High School for Performing and Visual Arts
in Houston. Recently, he performed his new solo piece Rouse with
the Etoiles from the Hamburg Ballet, and has presented it at the
Dance Salad Festival 2013 in Houston. His latest creation Royal
Road was performed together with Grammy Award Winners ‘Turtle
Island String Quartet’ by the Luna Negra Dance Theater in Chicago.




Tamapa POXO
Tamara ROJO

Tristram Kenton
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Mikhail Logvinov

Cepren
NOJIYHUH
Sergei
POLUNIN

MOCKOBCKMW AKALEMUYECKNI
MY3bIKAJIBHbBIV TEATP nm. K.C. CTAHNCJTABCKOTO
VN BT/ HEMNPOBUYA-LAHYEHKO
STANISLAVSKY AND NEMIROVICH-DANCHENKO
MUSICAL THEATER IN MOSCOW

Pogunca B YkpauHe. B getcTBe 3aH/Manca ruMHacTUKON B COPTUB-
Ho wKone. B 9 neT noctynun B Kneeckoe rocygapCcTBeHHoe xope-
orpaduyeckoe yumnuiye. B 2003 B BopacTe 13 nieT yexan Ha yueby
B LLkony Koponesckoro 6aneta B JIoHZOH. Mo OkoHYaHuUKW eé B 17
net 6bin NPUHAT B KoponeBcKuin 6aneT, CTaB caMblM MONOAbIM Npe-
MbepoMm B rctopum Tpynnbl. icnonHan naptuu: e Mpue («MaHOH»
K. MakMunnana), Conop («baagepka», noctaHoBka H. MakapoBoii),
Anbbept («XKuzenb»), LLenkyHunk-npuHy, («WenkyHumk»), MpuHy
(«3onywka»), Ne3npe («CnAawas Kpacasuua»), ApmaH («MaprapuTa
n Apman» O. AlwToHa), raBHaa naptua B «Pancogum» ®. AliToHa
1 MHoruve apyrue. B 2011 Kpuctodep YnngoH BbinycTUA MHOTOaKT-
HbI CIOXeTHbIN GaneT (NepBbi 3a NocnefHre 25 net) Ha crneuw-
anbHO HaNMCaHHy My3blKy «Aninca B CTpaHe uygec», B HEm Cepren
MonyHWH ncnonHwn rnasHyto naptuio Baneta Yepsen.

B 2006 TaHLOBLiMK 3aBOEBan 30/10Tyl0 Mefasb Ha 6aneTHOM KOH-
Kypce «[1pr3 JTo3aHHbI», 1 TaM e Npu3 3pUTeNbCKnX cumnaTiin. B
TOM Xe rogy ctan nobegutenem MonogexHoro paH-npu Amepu-
Kn 1 obnagatenem 3onotoil Mepanu MexayHapoLHOro KOHKYp-
ca umenn Cepxa Jludapa B Knese. B 2010 nonyumn HaumoHanb-
Hylo npemuto 6puTaHckoro coobuiectsa Kputnkos (Critics’ Circle
National Dance Awards) Kak camblil NepcreKTUBHbIV TaHLOBLUVIK,
aB 2011 rogy — Kak NyyLImnin Knaccmyeckmnii TaHLOBLUKK.

C 2012 npembep H6aneTHol Tpynnbl MOCKOBCKOrO akafleMUYeCcKoro
MysbikanbHoro Teatpa um. K.C. Cranucnasckoro v Bn./. Hemupo-
BMYa-LlaHueHko.

Mikhail Logvinov

Sergei Polunin was born in Kherson, Ukraine, in 1989 and, as a
child, trained in gymnastics at a sports school. At the age of nine,
he entered the Kiev State Choreographic Institute. In 2003, he left
Ukraine to study at the Royal Ballet School in London. On comple-
tion of his studies there four years later, he joined the Royal Ballet
and, in 2010, became the company’s youngest-ever principal. His
repertoire included Des Grieux in Kenneth MacMillan’s Manon, Sol-
or in Natalia Makarova’s La Bayadere, Albert in Giselle, the Nutcrack-
er-Prince in The Nutcracker, Prince Desire in The Sleeping Beauty,
Armand in Frederick Ashton’s Marguerite and Armand and the lead
role in Ashton’s Rhapsody. In 2011, he danced the dual lead role
of Jack/Knave of Hearts in the premiere of Christopher Wheeldon’s
Alice’s Adventures in Wonderland.

In 2006, Polunin was awarded a gold medal at the Prix de Lausanne
competition, as well as the audience sympathy prize. The same year,
he was the winner of Youth America Grand Prix and of a gold med-
al at the Serge Lifar International Competition in Kiev. In 2010, the
Critics’ Circle National Dance Awards in Great Britain named him
Most Promising Dancer and, in 2011, Best Classical Dancer.

Since 2012, Polunin has been a principal dancer of the Stanislavsky
and Nemirovich-Danchenko Musical Theater in Moscow.
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Graduated from Perm Ballet School in 1985 (V. Tolstukhin’s class)

and joined Perm academic opera and ballet theatre the same year.
A soloist there in 1985-1991. He is a Laureate of the Arabesque com-
petition in Perm (1986), also received Grand Prix in the competition

in Perm (1987).1n 1991 came as principal dancer to the Stanislavsky
and Nemirovich-Danchenko Musical Theater in Moscow.

His repertory includes Zigfrid in Swan Lake, Nutcracker-Prince in

Nutcracker, Albrecht in Giselle; Basilio Don Quixote, Romeo in Ro-
meo and Juliet, Phoebus in La Esmeralda, Conrad in Le Corsaire, Co-
las in La Fille Mal Gardée, Armand (Lady of the Camellias), Poet in

Chopiniana, Soloist in Swan Song and other.

He also dansed Crassus in Spartacus, Desiré in The Sleeping Beauty,
Solor in La Bayadeére, James in La Sylphide.

Performed with the Bolshoi Theatre and Novosibirsk Ballet, and

companies of Kiev, Budapest, Prague, Warsaw, Tokyo. He toured in

Europe, USA. Japan, China. He danced with Lubov Kunakova, Liud-
mila Semenjaka, Julia Makhalilna, Anastasia Volochkova and other
ballerinas of Moscow and St. Petersburg.

Bukrtop ANK
Viktor DIK

MOCKOBCKMW AKALAEMUYECKMN
MY 3bIKAJTbHbBIA TEATP nm. K.C. CTAHWUCITABCKOTO
N BJIT.N. HEMWPOBUYA-LAHYEHKO
STANISLAVSKY AND NEMIROVICH-DANCHENKO
MUSICAL THEATER IN MOSCOW

B 1985 okoHuun lepmckoe xopeorpaduyeckoe yumnuige (ne-
paror B.H. TonctyxuH). B 1985-1991 conuct lNepmckoro TeaTpa
onepbl 1 6aneta. Mobeantens nepBoro KoHKypca «Apabeck»
B MNepmn (1986). paH npm Bcepoccninckoro KoHKypca apTnCToB
6aneta B Mepmu (1987). C 1991 Begywmii conuct MocKoBCKoro
akagemuyeckoro My3sbikanbHoro Teatpa um. K.C. CtaHucnaBckoro
n Bn. V. Hemmposuua-[laHuyeHKo.

WcnonHset naptum: 3urdpug («JlebeguHoe o3epo»), LenkyH-
umnk-npuHL («lenkyHunk»), Anbbept («Muzenb»), basunb («doH
Kuxot»), Pomeo («Pomeo n [IxynbetTar»), Oeb («Icmepanbia»), Ko-
Hpaa («Kopcap»), KoneH («TieTHaa NpefoCTOPOXKHOCTb»), ApMaH
(«Mdama ¢ kamenuamun»), lOHowa («lLloneHnaHa»), Yenosek («Oau-
HOKWIA FONI0C YenoBeKay), conuct («JlebeguHan necHa», «Mpuspau-
HbI 6an»).

B peneptyape Takxe: Kpacc («Cnaptak»), Le3supe («CnAwas
KpacaBuua»), [kenmc («Cunbduga»), Conop («basgepka»).
YuacTBoBan B cnektaknax bonbworo teatpa Poccnu, HoBocnbup-
CKOro TeaTpa onepbl 1 b6aneta, baneTHbix TeaTpoB Knesa, byganewu-
Ta, Mparwu, Bapwasbl, B noctaHoBKax Tpynnbl «<banet Acamu Maku»
(AnoHus). TactponupoBan B cTpaHax 3anagHoiw EBponbl, CLUA,
AnoHun, Kntae. TaHueBan c Jlio6oBbio KyHakoson, Jlogmunoii
CemeHskon, lOnvnen MaxanvuHon, AHactacnein Bonoukoson 1 gpy-
rumu Bolgarowmmnca 6aneprHamu CaHkT-MNetepbypra u MocKBbl.
HapogHbin aptuct Poccum.

Mikhail Logvinov
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PETMHA HKINOOPOBA
[eHepanbHblil AUPEKTOP CO AHA OCHOBAHMA

REGINA NIKIFOROVA Founder and General Director

3aKoHuuna MockoBckoe Akazeminueckoe xopeorpaduueckoe yuunniie, bbina npuHa-
Ta B Tpynny bonbLwuoro Teatpa. lapannensHo yunnach B MockoBCkom rocyaapCTBeH-
HoM yHuBepcuTeTe UMeHn M.B. JlomoHoCoBa Ha dakynbTeTe NCTOPUM MCKYCCTB.
3aKOHUMB TaHLeBaTb, B 1976 . Obina NpurnaLeHa Ha JOMKHOCTb baneTmeiicTepa-pe-
neTutopa bonbLioro Teatpa, rae npocnyxuna fo 1996 roga. Bena Becb 0cHOBHoIA pe-
neptyap Teatpa. [locToAHHO Bble3Xana ¢ TPynnoil Ha racTponn no Bcemy mupy. Pa-
6oTaet Kak accucteHt H0pua [puropoBuua npu nocTaHoBKax ero 6anetos B Mockse,
Pume, pare, Copun, Muncke, Knwunése, (rambyne, Ceyne, page baneTHbix Tpynn
Poccum. banetmelictep-penetutop bonbuoro Teatpa Poccum.

3acnyxeHHblii feAtenb nckyccts Poccun. OTBETCTBEHHDIN cekpeTapb MexayHapoa-
Horo Coto3a pedteneii xopeorpa¢uu. Unen Coto3a TeaTpanbHbIx Aeateneit Poccui.
limeeT npaBuTenbCTBEHHbIE Harpagbl.

Graduated from Moscow Ballet School and joined the Bolshoi Ballet. At the same time
she studied at the art history department of Moscow State University.

In 1976, after retiring from dancing , she took on the position as ballet mistress at the
Bolshoi Ballet and held this position until 1996. She headed the entire basic repertoire
of the company and went on tours with the Bolshoi Ballet all over the world.

Ms. Nikiforova has been assisted Yuri Grigorovich in the productions of his
ballets in Moscow, Rome, Prague, Sofia Minsk, Kishinev, Istambul, Seul and
other ballet companies in Russia. Ballet mistress of the Bolshoi Theatre of Russia
Ms. Regina Nikiforova is a managing secretary of the International Dance Association
and also a member of the Russian Theater Workers Union. She has got several awards
from the Russian Government .

IOPUA TPUTOPOBIY,

Mpe3ngeHt MexayHapoatoro Coto3a feATeneli xopeorpadun,
lpencenatens xiopu Mpu3a

PETMHA HUKUODOPOBA,

leHepanbHbiil aupekTop lporpammbl BENOIS DE LA DANSE
HUHA KYAPABLIEBA-NIYPU,

Aptuctuueckuii aupextop Mporpammbl BENOIS DE LA DANSE
KoopamHatop npoekta — OJIbI'A TOPYAKOBA

MWXAUN TIOTBMHOB

OdwupanbHbiit potorpad Mporpammbl BENOIS DE LA DANSE
ARMUHUCTPATMBHO-PUHAHCOBAA rpynna:

BANEHTUHA AMUTPEHKO, TIOAMUNA PALOMCKAA
Coctasnenue 1 pegakuua: ANEKCAHZP KOJIECHUKOB.

Mpu yuactn HUHbI KYAPABLEBOWN-NYPU 1 PAUMOHJA LUIKOPLIA
Benois de la Danse. /13naHune © LienTp «benya», 2013

b

HuHa Kynpasuesa-Jlypw,
PervHa Hukndoposa
Nina Kudriavtseva-Loory,
Regina Nikiforova

Mikhail Logvinov

HUHA KYIPABLIEBA-NYPU
ApTUCTYECKNIA ANPEKTOP CO AHA OCHOBAHWS

NINA KUDRIAVTSEVA-LOORY Founder and Artistic Director

Mocne okoHyaHA MockoBckoro AkaZemiueckoro Xopeorpaduueckoro yyunnwa
6bina npuHATa B Tpynny bonbluoro TeaTpa. MapannensHo 3aHUManacb NepeBogom
XyZ0KeCTBEHHOI uTepaTypbl ¢ GpaHLy3CKoro A3blKa. [lepesena, B uncie Apyrux aB-
TopoB, npou3sseserud 1. Mepume, M. [ipiooHa, 3. baseHa.

3aKOHUMB TaHLEBaTb, Nepelna Ha JOMKHOCTb 3aBefiyloLLeil penepTyapHo-TBOpyYe-
Ckum otaenom bonbLuoro Teatpa U Kpemnésckoro ABopua cbe3zioB. B 3Toil AomkHo-
cTin pabotana o 1997 r. lokuHyna Teatp B CBA3Y C Nepee3om Ha xuTenbcrso B CLUA.
UneH cekpeTapuata MexayHapogHooro Coto3a fedteneli xopeorpaduu.

Unen Coto3a nucateneit Poccum n Coto3a TeatpanbHbix feateneii Poccun.

Upon the graduation from Moscow Ballet School joined the Bolshoi Ballet. She also
dedicated herself to literary translations from French, concerning on such authors
as P. Merimee, M. Druon, Erve Bazin.

After retiring from dancing, she worked as the head of the repertoire department
of the Bolshoi Theatre and the Kremlin Palace. In 1997 she left the Bolshoi Theatr
because of the emigration to the USA.

Ms. Kudriavtseva-Loory is the board member of the International Dance Association
and also a member of the Russian Writers Union and of the Russian Theater Workers
Union.

YURI GRIGOROVICH,

President of the International Dance Union,

Chairman of the jury

REGINA NIKIFOROVA,

General Director of the BENOIS DE LA DANSE Program
NINA KUDRIAVTSEVA-LOORY,

Artistic Director of the BENOIS DE LA DANSE Program
Project Coordinator OLGA GORCHAKOVA

MIKHAIL LOGVINOV

Official photographer of the BENOIS DE LA DANSE Program
Administration:

VALENTINA DMITRENKO, LUDMILA RADOMSKAYA
Complied and edited by ALEXANDER KOLESNIKOV,

with NINA KUDRIAVTSEVA-LOORY and RAYMOND SCHURZ
Benois de la Danse. Published by © Centre «Benois», 2013
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benois de la danse

XKIOPU XOPEOTPAQDI TAHLIOBLUULIbI TAHLIOBLUUKK

JURY CHOREOGRAPHERS BALLERINAS DANCERS

lOPUI TPUTOPOBNY XAHC BAH MAHEH TYPYH BOVECEH M3Tb0 FONAVHT
YURI GRIGOROVICH HANS VAN MANEN GUDRUN BOYESEN MATTHEW GOLDING
TEJl BPAHAICEH JIKACTUH NEK MAPUA KOYETKOBA TAPAC OMUTPO

TED BRANDSEN JUSTIN PECK MARIA KOCHETKOVA TARAS DOMITRO
[13B1A N0YCOH KPUCTOOEP YWI/I0H KCEHUA OBCAHUK BIAZINCITAB TAHTPATOB
DAVID DAWSON CHRISTOPHER WHEELDON  KSENIA OVSYANICK VLADISLAV LANTRATOV
MAPUHA KOHAPATBEBA  JKOPAX YUNbAMCOH EKATEPVHA METUHA AJTBAH NNEHN10PO
MARINA KONDRATIEVA GEORGE WILLIAMSON EKATERINA PETINA ALBAN LENDORF

BAH JINLLIKA ONbrA CMUPHOBA TUrPAH MUKAINAH
IVAN LISKA OLGA SMIRNOVA TIGRAN MIKAYELYAN
TAMAPA POX0 AHHA LIbITAHKOBA BAUM MYHTATUPOB
TAMARA ROJO ANNA TSIGANKOVA VADIM MUNTAGIROV
XENbI TOMACCOH J1YAPL YOTCOH

HELGI TOMASSON EDWARD WATSON

HWUKONAI XblOBBE
NIKOLAJ HUBBE

MOCKBA, BOJIbLLIOW TEATP, 21-22 mas, 2013





