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20 JIET C BENOIS

DE LA DANSE

20 YEARS

20 neT — CPOK CLieHNYeCKoli X1U3Hun apTicTa 6aneta. 1 npoxoauT oH oueHb 6bl-
crpo. Bot u Mpu3 Benois de la Danse nogoLwén k cBoemy tobuneto 1 cpoky 3pe-
noctu. OH 6bin yupexxaeH B 1991 rogy B Mockee MexayHapoaHoii Accounaumeit
JeAteneii xopeorpaduu, Hbive MexayHapogHbiil Coto3 feateneil xopeorpaui,
11 B TOM Xe rofly BnepBble npeAcTaBneH Ha cyeHe bonbLuoro Teatpa Poccun.
Bcnomuum nepBbix naypeatos Mpu3a. Mpuma-6anepuHa bonbiuoro Teatpa Poc-
i Hagexna [pauésa Tenepb npenofaet. ApreHTUHCKMIA TaHLOBLUMK, NereH-
AapHblii Xynuo bokka Bo3rnasun HauwoHanbHbiii 6anet Ypyread. [laryaHuH
AnekcaHap Kénbnue ctan npoabtocepom. OanH [xoH Holimaliep octanca Ha
Boem nocty [lupektopa lambyprckoro 6aneta, — ckonbko paboTt oH C03an 3a
3T0 Bpems 1 KaK 4acTo ero 6aneTbl 1 ero 3ameyateNbHble TaHLOBLLMKIA GbiBann
B nporpammax benya.

100 naypeatos u 200 HomuHaHTOB 13 30 CTpaH MUpa BKIOUUN 3@ 3TO BpemaA
Mpu3 Benois de la Danse B cBoto op6uTy. OHM NpeaCTaBUAN HaM OTPOMHYI0 I
BMEYATNAILLYI0 NAaHOPaMy Pa3BUTUA TaHLL BO BCEX ero NPoABNEHUAX — 0T Knac-
CUKN [0 aBaHrapga.

Mpu3 Benois de la Danse ctan noucTiHe KyNbTypHLIM MOCTOM MeXAY CTpaHa-
MU, LIKONAMI, MOKONEHUAMM apTUCTOB, XopeorpadoB, KOMMO3UTOPOB, CLEHO-
rpadoB 1 BCeX NPUYACTHBIX K UCKYCCTBY TaHLA.

Vnen Benois de la Danse kak mexayHapogHoro 6anetHoro gopyma 6bin yc-
NbILLAHBI M BOCIPUHATbI B Pa3HbIX TOUKAX 3eMHOT0 LWapa. Ha HUX oTKAuKanucb
He TONIbKO NpodeccroHanbl TaHLa, HO BUAHbIE AeATeN KynbTypbl, 00LLeCTBeH-
Hble OpraHu3aumu, npeacTaBuTen 61sHec coobLLeCTBa, MeXAyHapOaHble UH-
crutyyum. Mpw3 Benois de la Danse ¢ 1992 roga B3aT nog natpoHax HOHECKO,
BK/IUMBLLETO €ero B (BOK NMporpammy «BcemupHoe AecaTuneTine KynsTypbi».
EBponelickuit KynbypHblil lapnameHT Takke npegoctaBun npoekty Benois de
la Danse ¢Boli MaTpoHa 1 NpaBo Mcnonb3oBaHuA norotuna. B 2002 rogy Mu-
HIUCTepCTBO KynbTypbl Poccun BKAloumnno MpoekT B DepepanbHyto nporpammy
«KynbtypHoe Hacnegue Poccumx. B 2006 rogy MpoekT «benya» ctan yyacthu-
kom QeziepanbHoli LeneBoil nporpammbl MiunuctepcTaa Kynbtypbl PO «Kynbry-
pa Poccun (2006 — 2011 rr.)». B 2008 roay — LieHTp benya ctaHoBuTCA uneHom
MexayHapoaHoro Cosera TaHua npu FOHECKO B Mapuxe.

MexayHapogHoe npusHaHue poccuiickoro MpoeKTa o BCeli 04eBUAHOCTbIO Je-
MOHCTPUPOBANOCh Ha KPYNHeILWIX CLieHaX M1pa, rae Mbl NPOBOAN CBOIO aK-
umto: 3an FOHECKO B Mapuxe (1996), BapiuaBckuit HaumoHanbHblii Teatp (1997),
Kpemnépckuii ggopew, B MockBe (1998), bepnunckan focynapcTBeHHaa onepa
(1999), TocymapcTBenHblii Teatp B LTyTTrapte (2000). A Takxe JIoHAOHCKIN Te-
atp Ganepc Yannc (2004) n Teatp KommyHane B Buuenue (2009), rae gaBanuch

WITH BENOIS
DE LA DANSE

Twenty years — that’s a span of ballet dancer’s life on stage. And these years fly
away so fast. And now it’s the jubilee time for Benois de la Danse reaching its ma-
turity age.

The Benois de la Danse Awards were established in 1991 in Moscow by the Inter-
national Association of Choreographers, later known as the International Union
of Choreographers, and were presented on the stage of Bolshoi Theater of Russia.
The first winners of the prize were. Nadezhda Gracheva, prima-ballerina of the
Bolshoi, who is currently is a coach at the Bolshoi Theatre. Julio Bocca, the leg-
endary Argentinian dancer, who has become the chief choreographer of the Na-
tional Ballet of Uruguay. Alexander Koelpin, a Danish dancer who is now a pro-
ducer. John Neumeier, who was then and still is the direction and choreographer
of the Hamburg ballet. He has created during all these years, and his ballets and
his wonderful dancers have performed often in the Benois de la Dance programs.
100 winners and the 200 of nominees from 30 countries have been launched into
the Benois de la Dance orbit through these 20 years. They have presented to us
a broad and impressive panorama of modern dance development in its various
forms — from classic to avant-garde.

The Benois de la Dance Award has truly become a cultural connection between
countries, schools, generations of artists, choreographers, composers, set design-
ers and all involved in the art of dance.

The ideas of Benois de la Danse as the international ballet forum were listened to
in different parts of the globe. They found response not only from dance profes-
sionals, but also amongst prominent figures from the world of Art, public institu-
tions, business communities and International organizations. In 1992 Benois de la
Danse was taken under patronage of UNESCO which had included it into The World
Decade of Culture program. The European Cultural Parliament also had taken Be-
nois de la Danse under its patronage and gave the right to use its official logo. In
2002 the Russian Ministry of Culture included Benois in the federal program “Cul-
tural Heritage of Russia”. In 2006 Benois de la Danse became part of “Culture of
Russia ( 2006-2011)" — a special federal program under the Russian Federation
Ministry of Culture. In 2008 — the Benois Center became a member of The Interna-
tional Dance Council at UNESCO in Paris.

The international recognition of the Russian project was acclaimed at the world’s
most important theatres. Its ceremonies have been held at UNESCO Hall in Par-
is (1996), The Warsaw National Theater (1997), Berlin State Opera (1999), State
Theater of Stuttgart (2000), Sadler’s Wells Theater in London (2004) and Teatro
Communale of Vicenza (2009).

The most important theaters and national ballet schools cooperate with Benois



rana-KoHLepTbl nog arugoii Lientpa benya. Besge Hac BcTpeuano pagyLume, no-
HUMaHI1e 1 MCKPeHHWIA BOCTOPT 3puTeneil.

KpynHeiiune TeaTpbl 1 HaLMOHaNbHble HaneTHble WKObI MUPa C FOTOBHOCTbIO
WAYT Ha coTpyaHuyectBo ¢ Mpoektom Benois de la Danse — pabotaior B mex-
[yHapOZHOM XtopH, HanpasnAloT B MockBy apTucToB, Xopeorpaos, CLieHorpa-
$0B, My3bIKaHTOB. IT0 NI He [OKa3aTeNbCTBO KyNbTYPHOI MHTErpaLum v Toi
BeAyLLeil ponn PoCCMitCKoil BaneTHON KynbTypbl, KOTOPaA NPOAOXaeT 06beau-
HATb MUPOBOE BaneTHoe C006LLeCTBO.

Mbl ropaMMCA MMeHamI HaLLX Konner, KoTopble noceaTuAy Benois de la Danse
yacTb BOUX 3a60T 1 BpemeHu — [annHa YnaHoBa, Vet LWosupe, Mapuka bes-
06pa3oBa, Pynonb¢ Hypees...

(noBom, Halle nepBoe ABajLATUNETAE NPOLUO B HAMPAXEHHBIX TpyAax U no-
uckax. Ero rnasHbim utorom ctan ot dakT, uto Benois de la Danse 06pén ctatyc
00LLenpU3HaHHON MeXyHapOAHOI 6aneTHoi Harpabl.

Mpu3 Benois de la Danse kak exerofHblit CMOTP MUPOBOTO TaHLLEBANbHOTO MC-
KyccTBa HamepeH pa3suBaTbca. Ero dunocodus octaétea npexHeli — OTbICKI-
BaTb M NPeAbABAATL NyulLNe JOCTUXKEHUA COBPEMEHHOr0 TaHLA U Yepe3 Hux
0C03HaBATb €ro HOBILLYI0 UCTOPHIO.

Kak noiiget pa3uTue TaHLa npeackasatb TpyAHo. Kakue-To 3 HanpagneHuii
eLlé He;aBHO NpeTeHA0BANYN Ha NMAEPCTBO, HO OKa3anuCh ABNEHNEM BPeMeH-
HbIM. KaKue-To, MeHee 3ameTHble, Ha000pOT pa3BUAMCh U 0beLyatoT pocT. Knac-
CMYECKMil TaHeL, YKPenaAeT CBOM MO3ULUK, 3TO YCIOBHeiiLLee U3 MCKYCCTB Mo-
npexHemy 0CTaéTca Haubonee NOHATHBIM 11 BOCTPEOOBAHHBIM y 3puUTeneil Bex
KOHTUHeHTOB. /1 370 pajyeT. 3HauwT, 6a30Bble LIEHHOCTU PYCCKOro 6aneTHoro nc-
KyCCTBa He NieXaT MepTBbIM rpy30M, a paboTaloT Ha 611aro MupoBoli KynbTypbl. B
TOM uucne, u 6narogapa Mpu3y Benois de la Danse, poauBLiemyca B Poccun ¢ eé
BENMKUMU akaZeMinyeckumu Tpaguumuami. OCTaBasch A4 BCero Mupa poccuii-
CKOIl KYNbTYPHOIA MHMLMATUBOIA, P13 BMeCTe ¢ TeM Npuobpén Heocnopumblii
MPeCTUX 1 yBaxeHue B NPpodecCMoHaMbHBIX KPyrax, 0XBaTbIBaKOLLX BCe KOHTU-
HEHTbI, 33 00bEKTUBHOCTb OLIEHOK.

OpraHu3auma akuiv Benois de la Danse — seno mHoroTpyaHoe. [lecATku yenosek
113 pa3HbIX YTrONKOB MIPa BOBIEUeHbI B ePEroBOPHbIN NPOLECC, KOHTAKTbI N0-
CTOAHHO PACLUMPAIOTCA, CNOBOM, BEAETCA 00LIMPHAA MeXyHapoaHas dedTeNb-
HoCTb. Ul BMecTe ¢ Tem Benois de la Danse — 0g1H 13 HeMHOrHX, CaMbIX YAAUHbIX
MPOEKTOB B 00MaCTW KynbTypbl 1 MCKYCCTBA MOCTCOBETCKOM Poccun, exeroaHo
MOATBEPX AT CBOI IQGEKTUBHOCTb N MEXYHAPOLHDIIA aBTOPUTET.
Upe3BblyailHo BaXKHO 1 T0 06CTOATENLCTBO, uTo Benois de la Danse — cnoxms-
wasca, 3pheKTUBHO ynpasnaemas cuctema. B eé MHoroneTHeil npakTiKe Bbipa-
6oTaHa Mofenb, HaunyuLwum 00pa3om 06beaMHANLLAA XyA0KEeCTBEHHbIE 11 Op-
raHu3aLnoHHble npuHLMAbI. Mofenb, 0TBevaloLLas AyXy OTKpbITOro 06LuecTsa u
dopmupytoLas 06pa3 Poccum Kak KynbTypHOI iepxaBbl 1 (BepXAepaBbl.
Ecnu cBecTi BCIO CNOXHOCTb 11 MHOTOYPOBHEBOCTb Halueit [prpaMMbl K eé Ko-
HEUHOMY UTOrY, K TOMY, Pajiv Yero 370 ZieNlaeTcs, To CledyeT cka3aTb — 3T0 iefa-
eTCA ANA yKPenneHua no3uLni MCKYCCTBa TaHL B COBPEMEHHOII HaLMOHaNbHOI
11 MUPOBOIA KybTYpe.

Bot 10T NpocToii CMbICA, KOTOPOrO Mbl, 6aneTHble NpodeccuoHanbl, XoTUM f0-
CTYb — 1 NepefaTh BCeM, KTo Obi1 C HaMI 1, HaieeMCs, 0CTaHeTCA 1 Bpefb.

Hputi TPUTOPOBIY,
Mpe3upeHT MexayHapogHoro Coto3a aeateneli xopeorpaduu,
Mpeaceaatens xiopu Mpu3a Benois de la Danse

Peaura HUKN®OPOBA,
leHepanbHblit gupekTop Mpu3a Benois de la Danse

Hura KYIPABLEBA-TIYPH,
ApTuctnyeckuii aupekTop Mpu3a Benois de la Danse

de la Danse. They take part in the international jury and their artists, choreogra-
phers, set designers and musicians send to our Moscow event each year. It's an-
other proof of cultural integration and the leading role of Russian ballet culture in
continuing to unite the world dance community.

We are proud with the names of our colleagues, who contributed to Benois de la
Danse their precious time and efforts. Among them were Galina Ulanova, Yvette
Chauviré, Marika Besobrasova and Rudolf Nureyev. . .

The first twenty years of our life was filled with intense work. The universal recog-
nition of Benois de la Danse as the most prestigious international ballet prize has
become the main result of our efforts.

Organizing and programming Benois de la Danse is an extremely difficult busi-
ness. Dozens of dedicated enthusiasts in all parts of the world are involved in on-
going negotiations. The contacts are permanently expanding. It is a broad-scale
international project. But at the same time, Benois de a Danse is one of a few most
successful art projects in post-Soviet Russia, year on year demonstrating its effi-
ciency and international authority.

Another important thing is that Benois de la Danse has become an accomplished
and very well-managed system. Through many years of practical experience it
grew into a balanced model successfully integrating artistic and managerial prin-
ciples. The model, fully complies with the spirit of an open society and shapes the
image of Russia as a cultural super-power.

Thus, reducing the immense complexity of our program to its ultimate core, to its
final objective, we may say: All our efforts are aimed on strengthening the posi-
tion of art of dance, nationally, as well as internationally.

This is a very simple purpose which we, ballet professionals, want to achieve and
share with all of you who were with us in the past and, hopefully, will be in the
future.

Yuri GRIGOROVICH,
President of International Union of Choreographers,
Chairman of Benois de la Danse Prize Jury

Regina NIKIFOROVA,
Director General of Benois de la Danse Prize

Nina KUDRIAVTSEVA-LOORY,
Artistic Director of Benois de la Danse Prize
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ARTISTIC DIRECTOR
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LAURENT HILAIRE
MAITRE DE BALLET, DEPUTY DIRECTOR
OF THE PARIS OPERA BALLET

KIM JOO-WON
PRIMA-BALLERINA OF THE KOREA NATIONAL
BALLET

MANUEL LEGRIS
ARTISTIC DIRECTOR
OF THE VIENNA STATE BALLET

ALESSANDRA FERRI
DIRECTOR OF DANCE FOR FESTIVAL
DEI 2 MONDI, SPOLETO (ITALY)

JORMAELO
RESIDENT CHOREOGRAPHER
OF THE BOSTON BALLET
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NPEACEQATEND XIOPU;
CHAIRMAN OF THE JURY

Bbigatowuiica pycckuit xopeorpad, BocnutaHHuK [eTepbyprckoii WKOMbI pycckoro
Knaccuueckoro 6aneta, HauuHan Kak conuct MapuUHCKOro Teatpa, 3aTeM ocCyLue-
CTBUN HA €ro CLeHe (BOW nepBble Xxopeorpaduueckue pabotbl — «KameHHbIN LBe-
T0k» C. Mpokodbesa (1957) u «Jlerexay o no6Bu» A. Menukosa (1959). OHu oTKpbiKn
[puropoBuya-baneTmerictepa v Ha JecATUNETUA Bepes Onpeaenin XyA0XecTBeH-
Hble MOMCKI PYCCKoro baneTHoro UCKyccTBa.

B 1964-1995 HOpwi [puropoBuy raBHbiit baneTmelictep bonbluoro Teatpa Poccun.
370 BpeMsA HaMBbICLIETO XYA0XECTBEHHOTO pacLiBeTa Tpynnbl, 3aBOEBAHNA et Mu-
POBOTo Npu3HaHuA 1 aBTopuTeTa. fog ero pykoBoACTBOM Tpynna bonbLuoro baneta
6onee 90 pa3 coBepLuana MexzyHapoaHble TYpHe, BbIABUHYB HA MUPOBYIO CLiEHY
ApuaiiLLyto apTUCTYeCKYHO Nneay.

B Mockse [puropoBuuem co3aaHbl baneTbl, NpuHecLure emy MupoByto ciasy: «Llen-
KyHunk» 1. Yaiikosckoro (1966), «Cnaptak» A. Xauatypana (1968), «/BaH [po3Hblii»
Ha my3bIky C. [IpokodbeBa, (1975), «Aurapa» A. Jwnas (1976), «Pomeo u [xynbet-
Ta» (. Mpokodbesa (1979, 2010), «3onotoii Bek» [l. LocTakoBnua (1982, 2006). Ha
cueHe bonbLuoro TeaTpa M C034aHbI HOBbIE Xopeorpaduueckie peakLmin Wwepes-
poB npotwnoro: «CnAawan kpacasuuax» (1963, 1973, 2011) u «JlebeauHoe 03epo»
(1969, 2001) M. Yaitkockoro, «PaiimoHfa» A. [nasyHoBa (1984, 2003), «<baagepka»
(1991) u «[loH Kiuxot» (1994) J1. Munkyca, «uzenb» (1987) n «Kopcap» (1994) A.
Apama.

tOpuid TpuropoBMY ocyLiecTBUN Takke NOCTaHOBKM B Teatpax (Tokronbma, Puma,
Mapwxa, Konerarena, Bexbl, Munana, Xenbcunku, Ankapl, Mparu, Codum, leHyn,
Bapiwasbl, Crambyna, Ceyna. OH aBTOP KpynHbIX GaneTHbIX NPOEKTOB Ha OTKPbITOI
cLeHe B UcTopuyeckix fekopaumax Linpka Maccumo u Pumckoro Konuses, noHZoH-
ckom AnbbepT-xonne, aHTUuHbIX TeaTpax [peuwu, Ha nnowaam CaH Mapko B BeHe-
LnK, COPTUBHOI apeHe JTy>KHNKOB.

[nutenbHoe Bpema 0puit [puropoBmy BO3rnaBnAeT XI0pu MeXAYHapOAHbIX baneT-
HbIX KOHKYpCoB B Poccun, finoHun, bonrapum, Ykpanne, Ounnangum, CLUA, LWseliua-
puu, ABcTpun, a Takxe lpusa Benois de la Danse. B 1975-1989 — npe3ngeHt Komu-
TeTa TaHLa MexJyHaposHOro HCTUTYTA TeaTpa, B HACTOALLEe BpeMa ero NoYeTHbI
npe3ugeHt. OTMeYeH MHOrMMI MPaBUTENbCTBEHHBIMU Harpajamu, TBOPYECKIMM
npeMUAMIA M OTAMYNAMY B 001aCTV MCKYCCTBA W KYNBTYPbI pa3Hblx CTpaH (okono 50).
(€ 1995 ropa no HacTosLee BpemA Bo3rnasnsAeT Teatp 6aneta l0pus [puroposuuya,
6azupytowmiica B KpacHogape (Poccus) v aKTUBHO racTpONMPYIOLNI BO MHOTUX
cTpaHax mupa: Jluean, Ucnawus, Mopryranua, finonus, Uranua, Typuus, CLUA, Tep-
MaHus, Benukobputanus, Asctpus, Hopeerus.

(2008 — nocToAHHbIi Xopeorpad bonblworo Teatpa Poccun.

Yuri Grigorovich, the outstanding Russian choreographer, graduate of the Petershurg
school of Russian classical ballet, began his career as soloist at the Maryinsky Theatre
where he was later to mount his first important choreographic works Stone Flower by
S. Prokofiev and Legend of Love by A. Melikov. These productions made Grigorovich's
name as a choreographer and started new trends that, for many years, determined
the development of the Russian ballet.

For over 30 years (1964-1995), Yuri Grigorovich was chief choreographer of the
Bolshoi Theatre. These were the years of the company’s greatest artistic achievements
when it won a world-wide reputation. Under Grigorovich the Bolshoi Ballet Company
performed in over 90 foreign tours, bringing world fame to the company’s brilliant
galaxy of soloists.

The ballets Grigorovich created at the Bolshoi made him world famous. They include:
Thaikovsky's Nutcracker (1966), Spartacus by A. Khachaturyan (1968), Ivan The Terrible
S. Prokofiev (1975), Angara A. Eshpai (1976), Romeo and Juliet S. Prokofiev (1979,
2010), The Golden Age D. Shostakovich (1982, 2006).

He also choreographed new versions of such masterpieces of the past as The Sleeping
Beauty (1963,1973, 2011) and Swan Lake (1969, 2001), Raymonda (1984, 2003),
Giselle (1987), La Bayadere (1991), Don Quixote and Le Corsaire (1994).

Yuri Grigorovich has staged his ballets in Stockholm, Rome, Paris, Copenhagen,
Vienna, Milano, Helsinki, Ankara, Prague, Sofia, Genova, Warsaw, Seul. In 1990 he
founded a new company Grigirovich-Ballet. From 1996 on he choreographed for
different companies in Ufa, Krasnodar, Omsk, Ekaterinbourg, Kishinev, Kiev, Minsk.
Grigorovich was the chairman of the juries at international ballet competitions in
Russia, Finland, the USA, Switzerland, Japan, Bulgaria and the Ukraine and he is the
Chairman of the Benois de la Danse award. He is also a Member of the Vienna Music
Society, the Honorable Chairman of the International Theatre Institute, Chairman
of the International Dance Union and honorable Chairman of the Ukrainian Dance
Academy.

In 1996 Grigorovich became the Artistic director of The Yuri Grigorovich Theatre of
Ballet in Krasnodar (Russia). This company toured in many countries: Lebanon, Spain,
Portugal, Japan, Italy, Turkey, USA, Germany, Great Britain, Austria, Norwey.

In 2008 he came back at the Bolshoi Theatre of Russia as a residence Choreograph.



SOH _

HOMMAMEP
JOHN

NEUMEIER

CO-MPEACENATEND XIOPU;
NUPEKTOP TAMBYPTCKOTO bAJIETA

CO-CHAIRMAN OF THE JURY;
DIRECTOR OF THE HAMBURG BALLET

Ba

[xon Hoiimaiiep, AnpekTop v rnasHblii 6anetmeiictep lambyprckoro 6aneta, poaun-
¢ B 1942 rogy B Munyoku (wtat Buckoncun, CLLIA). Hauan yuuTbea TaHLy B cBoem
poZHOM ropofie 1 B Yukaro, 3atem B Lkone Koponesckoro 6aneTa B JloHoHe, a Tak-
e B KoneHrareHe. B yHuBepcutete Munyoku nonyuun 3gaHue bakanaspa uckyccs
10 aHINMIACKOI NUTepaType 1 TeaTpy U TaM Xe 0CyLLeCTBIN NepBble Xopeorpaduuye-
CKme coumHenma. B 1963 6bin npurnatuen xoHom Kpatko B LLTyTraptckui 6anet, rae
CTan ConUCToM.

B 1969 Ynbpux Ipdypt Ha3HauaeT ero aupekTopom baneta Bo Opankdypre. B 1973
Hoilmailep CTaHOBUTCA XyLOMeCTBEHHbIM PYKOBOAMTENEM W TNaBHbIM baneTmeil-
ctepom lambyprckoro 6aneta, ¢ 1996 — rexepanbHbiii upektop. Mog pyKOBOACTBOM
Hoitmailepa ero Tpynna ctaHoBuTcA BepyLuei B fepmaHum u 6bicTpo npuobpetaet
MeXYHapOAHOE NpU3HaHNe.

Kak xopeorpad Hoitmaiiep npogom«un ¢okycupoBaTb CBOW YCUANA Ha COXPaHeHUN
OaneTHbIX TPAANLNIA, B TO XKe BpeMs, 1aBast IM COBPEMEHHOE ipamaTiyeckoe UCTon-
KoBaHue. Ero Kpeio B Mo/Hol Mepe 0TPaXeHo B ero BepCuAX KNaccuueckmx «CHxKeT-
HbIX 6aneToB», ero OpUrHaNbHOI PEBONIOLMOHHOI Xopeorpadui, NonyunBLLER MI-
poBOe Npu3HaHue, bnuxe Bcero cumdonnm Manepa. Ero nocnegHme counHeHna ana
lambyprckoro 6aneta — «laBunboH Apmugpi» n «Opdeii» (2009), n Purgatorio (2011).
(1975 [xoH Hoiimailep NpoBOANT exerofHblii 6aneTHblii Gectanb B fambypre.
B 1978 ocHobiBaeT LLkony fambyprckoro 6aneta. € 1989 wkona 1 Tpynna pabota-
10T BMecTe, N0Z Of{HON KpbiLLieli, COCTaBNAA baneTHblil LLEHTP, KOTOpbI HAXOAMTCA Ha
bropxete ropozia [ambypra. B 3tom LenTpe 9 cTyauii u nancuoH ana bonee, yem 30-Tu
ctynenToB. CerogHa 6onee 80 NPOLIEHTOB apTUCTOB TPYNMbI — BbINYCKHUKI LUKOMbI. B
2011 Holimaliep ocHoBan nepayto Tpynny HaumoHanbHoro tHoLueckoro 6aneta B lep-
MaHUM 13 8 apTUCTOB, KoTopasA Takxe 6asmpyetca npu LieHTpe.

Kak npurnawenHblit xopeorpad pabotan Bo MHorux Tpynnax mupa: Jlongoxckom Ko-
ponesckom banere, [latckom Koponeckom banere, B HaumoHanbHom 6anete Kana-
Abl, Amepukanckom Teatpe banera, banete HaumoHanbHoii Mapuxckoit Onepbl, B
Tpynnax BeHbl, Liopuxa, bepnuxa, MioHxena, BapLuasbl. A Takxe B bonbiom Teatpe
Poccum, Mapuntckom Teatpe u B My3bikanbHom teatpe um. K.C. CraHucnasckoro 1
Bn./. Hemuposuua-flanuenko.

[xoH Hoitmaitep obnapatenb rocynapcteexHoro Hemewkoro Kpecta 3a 3acnyru. B
2003 npe3ugeHt OpaHuuy Xak Lnpak Harpagwn ero 38aHnem «Pbilapb MoyeTHoro
nervioHa». B 2006 nonyuunn Mpu3 HIKnHCKoro B HOMUHALWMN «3a XI3Hb B UCKYCCTBEY.
B 2007 — My3bikanbHblit npu3 lepbepta ¢poH KapasaHa. OH noueTHbI rpaxaaHuH [am-
6ypra — BblCLUAA Harpaja ropoga.

B 2006 ocHoBan MoKz cOBCTBEHHOTO UMEHM, Liefblo KOTOPOTo CTana 3a6oTa 06 orpom-
HOII KONNIEKLMY TaHLEBaNbHbIX PapuTETOB, COBPAHHBIX M B TeUeHHe BCell I3HM, a
TaKxe 3a60Ta 0 coxpaHeHuy ero cobcTBeHHOr0 Xopeorpaduueckoro Hacneaus. B 1992
[bxoH Holimaitep cTaHoBuUTCA nepBbIM Naypeatom [pusa Benois de la Danse B xopeo-
rpaduyeckoin HomuHauwu. B 2002 6bin unexom xtopu Mpusa Benois de la Danse.

© PHOTO BY RICKY DAVILA

John Neumeier was born in 1942 in Milwaukee, Wisconsin, U.S.A., where he also
received his first dance training. He went on to study ballet both in Copenhagen
and at the Royal Ballet School in London. He acquired a Bachelor of Arts degree in
English Literature and Theater Studies from Marquette University, Wisconsin, where
he created his first choreographic works. In 1963 John Cranko engaged him at the
Stuttgart Ballet, where he progressed to solo dancer.

In 1969 Ulrich Erfurth appointed Neumeier as Director of Ballet in Frankfurt Since
1973 John Neumeier has been Artistic Director and Chief Choreographer of The
Hamburg Ballet, since 1996 he has been «Ballettintendant» (General Director). The
Hamburg Ballet became one of the leading ballet companies in the German dance
scene and soon received international recognition.

As a choreographer, Neumeier has continually focused on the preservation of ballet
tradition, while giving his works a modern dramatic framework. His commitment
to this end has manifested itself particularly in his revised versions of the classical
“Story Ballets”. For his revolutionary choreographies on symphonies by Gustav Mahler
he has received particular acclaim throughout the world. His latest creations for The
Hamburg Ballet, Le Pavillon d’Armide and Orpheus, premiered in 2009, and Purgatorio,
premiered in 2011.

In 1975, Neumeier created the Hamburg Ballet Festival, the «Hamburger Ballett-
Tage» — a climax and end to each season. In 1978 John Neumeier founded The School
of The Hamburg Ballet. In 1989 the school, together with the company, moved into
its own “Ballettzentrum” (ballet center) provided by the city of Hamburg. Its facilities
include nine studios and a boarding school for over thirty students. Today more than
80% of the company’s dancers are graduates from the school. In 2011, John Neumeier
founded the first National Youth Ballet in Germany. The company of eight young
dancers will be based at the Ballettzentrum in Hamburg.

John Neumeier has worked as guest choreographer with many companies, including
The Royal Ballet in London, The Vienna, Munich and Dresden State Operas, The
Stuttgart Ballet (for which he has created several works), The Royal Danish Ballet, The
Ballet of the Paris Opera, The Tokyo Ballet, The American Ballet Theatre in New York,
The National Ballet of Canada, the Bolshoi, Stanislavsky and Mariinsky Companies and
the San Francisco Ballet among others.

John Neumeier is holder of the German Federal Cross of Merit. In 2003 he was
appointed to the rank of «Knight of the Legion of Honor» by French President Jacques
Chirac. In 2006 he received the «Nijinsky Award» for Lifetime Achievement, in 2007
the «Herbert von Karajan Music Prize». He is an honorary citizen of Hamburg, the
highest award the city may bestow.

In February 2006, John Neumeier established the John Neumeier Foundation with
the aim of bringing together his collection of Dance and Ballet related objects and
material relating to his vast oeuvre. The «John Neumeier Foundation» will maintain
and secure his life’s work.

In 1992 John Neumeier became the first laureate of the Benois de la Danse Prize as a
choreographer. Also he was a member of the jury of the Benois de la Danse in 2002.
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ARTISTIC DIRECTOR OF BALLET
OF THE VAGANOVA ACADEMY

B 1978 okoHuuna JlennHrpagckoe rocyaapcTBeHHOe Xopeorpaguueckoe yuunmie
umenn A.fl.BaraHoBoii (HbiHe — Akagemua Pycckoro 6aneta umenn A.fl.BaraHosoii)
no knaccy W1.b. 3ybkoBckoit n B 2000 — negaroruueckuit Gakynoter Akasemum Pyc-
ckoro 6aneta umenu A.fl. Baranosoii. C 1978 — B Tpynne JleHuHrpaackoro rocyaap-
CTBEHHOTO akafieMuueckoro Teatpa onepbl 1 6aneta umenn C.M. KupoBa (HbiHe —
MapuuHckuit Teatp), ¢ 1982 — conuctka 1 3aTem npuma-6aneputa MapumHckoro
Teatpa. 06najatenbHMLa NpeKpacHbIX CLeHNYeCKUX AaHHbIX, 00pa3L0BOil Bblyu-
Ki, He3aypAAHOro aKTepckoro apoBaHua, ACbiIMypaToBa COEAMHANA B CBOEM UC-
MONHUTENbCTBE KPACOTY U YNCTOTY GOPMBbI, SKCNPECCHIO 1 OAYXOTBOPEHHOCTb TaHLA.
Ei paBHO ypaBanuch BepLUnHbl 6aneTHol KNaccuki 11 COBPEMEHHOTO penepTyapa,
0Ha 6bIna 0MHAKOBO BbIpa3nTebHa U B YNCTOM UHCTPYMeHTaNbHOM TaHLe 1 B 06-
pa3ax repovuHb. McnonHana BepyLume napTun Knaccuyeckoro penepryapa: ABpopa,
Oea Cupenn («CnAwas Kpacasuuav), Opetta-Ogunnua («/lebeauHoe 03epo»), Paii-
MoHza («Paiimonga»), Hukua («baagepka»), Kutpu («JoH Kuxot»), Musensb («u-
3enb»), Menopa («Kopcap») 1 ap. TaHuesana B 6anetax Mixauna Qokuna («ILlone-
HuaHa», «Kap-ntuua», «llexepazaga»), IHToHu Tiogopa («YBAatLLME NNCTbAY),
[Ibxopmxa banaHumta («Tema ¢ Bapuaumamu», «AnoanoH»). Cpeau nyyimx ee nap-
it — 3apema B «baxuncapaiickom poHTaHe» PocTucnasa 3axapoBa, [xynbetTa B
«Pomeo n [xynbetTe» Jleonnaa NlaBposckoro, LLnpuH B «/lerenge o nto6su» 0pus
[puroposuya.

AcbinmypaToBa — nepBas UCMOAHUTENbHULA NapTuil AAT («AcuaT», 6aneTmenictep
Oner Butorpagos) n Mapuu Marganubl («Mpo6a» A. Qogopa). B 1989-1992 TaHue-
Bana rnaeHble napTun B «MaHoH» KeHHeTa MakmunnaHa, «basgepke» u «PaitmoHge»
B KoponeBckom 6anete Benukobputanum. B 1995-1999 no npurnaiuenmo KpynHeii-
wero ¢paHLLy3ckoro xopeorpada PonaHa et pabotana B ero Tpynne HawnoHabHblii
banet Mapcens. B eé peneptyape 6binu 6anetsi [eTn «Apne3suanka, «lenapay, «Kon-
nenua», <Mos MaBnoBa, «KapmeH», «Charlo». B 1998 cneumansHo ana Acbinmyparo-
Boii PonaH e co3nan Bepcuio 6aneta «JlebeanHoe 03epo».

B 1999 AnTbiHaii AcbinmypaToBa BCTYNUNA B SOMKHOCT XYAO0XKECTBEHHOO PyKOBO-
antena Akagemum Pycckoro 6aneta umenu A.fl. BaraHooii.

Altynai Asylmuratova graduated from State Choreographic School named after A.Y.
Vaganova, class of I. B. Zubkovskaya in 1978 and from the Pedagogical Department
of the Russian Ballet Academy named after A.Y. Vaganova in 2000. In 1978 Altynai
Asylmuratova was engaged by the ballet company of the Leningrad Opera and
Ballet Theatre named after S.M. Kirov (now the Mariinsky Theatre). She became a
soloist in 1982 and then was promoted to the status of Mariinsky prima ballerina.
Possessed with superlative stage qualities, perfect schooling, exceptional artistic
gifts, Asylmuratova was equally brilliant in classical and contemporary repertoire,
instrumental dance and dramatic roles. Asylmuratova’s repertoire of 19th century
classics included Aurora and Lilac Fairy (The Sleeping Beauty), Odette-Odile (Swan
Lake), the Title roles in Raymonda and Giselle, Nikia (La Bayadere), Kitri (Don Quixote)
and Medora (Le Corsaire), among others.

Asylmyratova’s repertoire also included works by the great choreographers of the
20th century: M. Fokine (Chopiniana, The Firebird, Scheherezade), Antony Tudor (The
Leaves Are Fading), and G. Balanchine (Theme and Variations, Apollo). Among her
most famous roles were Zarema (Fountain of Bakhchisarai), Juliet (Romeo and Juliet
chor. Lavrovsky), and Shirin (The Legend of Love chor. Yury Grigorovich). Asylmyratova
was the first ballerina to dance the roles Asyat in 0. Vinogradov’s Asyat and Maria
Magdalena in Antal Fodor’s A Préba. From 1989-1992 Asylmuratova also performed
with Great Britain's Royal Ballet, where she danced leading roles in such ballets as
La Bayadere, Raymonda and Kenneth MacMillan's Manon. In 1995-1999 she was
invited by Roland Petit to join his company, the Ballet National de Marseille, as guest
artist. While there she enriched her repertoire with new roles in Roland Petit’s ballets
L’Arlésienne, Le Guépard, Carmen, Coppelia, Ma Pavlova, and Charlo. In 1998. Roland
Petit choreographed his own production of Swan Lake ballet especially for Altynai
Asylmuratova.

In 1999, Altynai Asylmuratova became Artistic Director of the Vaganova Ballet
Academy. Since that time, she has dedicated herself to the school’s mission to produce
ballet artists of superlative standard who are able to perform the repertoire of any
professional ballet company.
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3Be3pa Mapuxckoii HaumonansHoit Onepbl flopan Unep B 1975 noctynun B 6anet-
Hyto Wwkony Onepbl. B 1979, 3aKoHumB €&, 6bin NpuHAT B Koppebanert. B 1983 Py-
LonbO Hypees nopyuyaet emy naptuio OpaHua B «Konnenuu», nocne yero TaHL0B-
LMK ObICTPO BXOAWT B penepTyap v UCNONHACT PAS APYIUX 3HAUMTENbHbIX NapTuil
B 6anetax «CoH B NeTHIOW Houb» Holimaiiepa, «[IuBepTcMeHT» banaHumHa, «Ku-
3enb» (Bepcna Mapu Ckunuur), «Pomeo n [xynbeTTan, «BalumHrToH-ckBep», «/lebe-
AnHoe 03epo» (Bepcua Hypeesa), «<Heanonb» (Bepcua bypHowsuna). lMocne ucnon-
HeHua naptuu MpuHua B «/lebeguHom o3epe» (Bepcua Bnagumupa bypmeiictepa)
JNopan Unep nonyyaet 3aHue «3Tyanb».

B ero peneptyape 61 rnaBHble Myxckue napTuu B 6anetax: «Cunbduga» (Mlakort
no TanboHn), «¥u3enb», «axuta» (Metuna), «/lebeauHoe o3epo» (pegakumn byp-
meiicTepa u HypeeBa), «[letpywka», «BuaeHne po3bl» (DokuH), «[pef3HamMeHOBa-
HuA» (Macun), «AnonnoH», «XpycTanbHbiii ABopeLy, <AroH», «Tema ¢ BapuaLuamuy,
«Cumdonna go maxop», «KoHuept ana ckpunku» (bananumn), «Ciouta B Henom»
(Mudaps), «ITioabi» (Nangep), «CupeHeBblii cagy, «TémHble 3neruu», «[pofonxe-
Hue» (Tkofop) v Apyrue napTan B counHeHuax Po66unca, Metn, bexapa, Makmun-
nawa, Baw [laHuura, Hypeesa, Kunuata, Hunbca Kpuctu, Qopcaiita (oH 6bin nepBbim
ncnontutenem In the Muddle Somewhat Elevated), barys, MonTansBo, Kyaen-
ku, Mpenbxokaxa. B 2002 ucnonHun ponb Mpeaceaatens xtwopu B 6anete bexapa
«KoHKypO».

B 1998 Wnep HarpaxpeH 3aHuem Oduuepa UckyccTs u nutepatypsl. B 2004 ctawo-
BuTca Jlaypeatom [Mpu3a Benios de la Danse. C Tpynnoii Mapuckoii Onepbl ractpo-
nuposan B Mcnanum, Aprextute, bpasunum, Anoxun, Tonkoure, CLUA, LBeiuapuy,
Kutae, Munane, Ha bueHHane taHua B JlnoHe. Jlopat WUnep BbicTynan Takxe ¢ pas-
NNYHBIMK BaneTHbIMI Tpynnamu mupa: Tokno 6anet, banet bepauna, Jatckuii Ko-
poneckuil banet, HoBo3enanpckuii 6anet, banet Benckoii rocyaapcTeHHoit one-
pbl, HaunoxanbHbiii banet Kanagpl, banet Jla Ckana, AmepukaHckuii Teatp baneTa
B Hbto-Mopke 1 Yukaro, onponckuii Koponesckuii baner, banet Jlozanxbl Mopuca
bexapa.

Mo OKOHUaHWN TaHLeBaNbHOI Kapbepbl CTan baneTmeiicTepom-penetutopom [la-
puxckoii Onepbl, a B 2011 rogy 3aHAn nocT 3amecTuTena AvpekTopa GaneTHoii
Tpynnbl.
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In 1975 he enters the Paris Opera Ballet school. In 1979 upon the graduation he joines
the company as a member of the Corps de Ballet. In 1983 he is chosen by Rudolf Nu-
reev to interpret the role of Franz in Coppelia, after this he is engaged in the repertoire
and performs other important parts in the ballets: A Midsummer Night’s Dream (John
Neumeier), Divertimento N° 15 (George Balanchine), Giselle (version Mary Skeap-
ing), Roméo and Juliette, Washington Square, Swan Lake (Noureev), Napoli (August
Bournonville). After the performance of the role of Prince in Swan Lake (version Bour-
meister) he is nominated Danseur Etoile.

His repertoire includes the leading roles in ballets: La Sylphide (Lacotte’s version of
Taglioni), Giselle, Paquita (Petipa), Swan Lake (versions Bourmeister and Noureev),
Pétrouchka, Le Spectre de la rose (Fokin), Les Présages (Massine), Apollon, The Cristal
Palace, Agon, Théme & Variations, Symphonie en Trois Mouvements, Violin Concerto,
Sonatine (Balanchine), Suite in White (Lifar), Etudes (Lander), The Lilac Garden, Dark
Elegies (Tudor) and other roles in the ballets by Robbins, Petit, Béjart, MacMillan, Van
Dantzig, Noureev, Kylidn, Christe, Forsythe, Bagouet, Montalvo, Kudelka, Preljocaj.
0n 2002, he performed the role of the Chairman of the Jury in Le Concours (Maurice
Béjart).

In 1998 he received Officier des Arts et Lettres. A laureate of the Benios de la Danse
Prize (2004).

He tours with Paris Opera in Spain, Argentina, Brasil, Japan, Hong Kong, the USA,
Switzerland, China, Italy, at the Dance Biennale in Lyon.

Laurant Hilaire performed as a guest artist with many ballet companies of the world
(Tokyo Ballet, Berlin Ballet, Royal Danish Ballet, New Zealand Ballet, Vienna Opera
Ballet, the National Ballet of Canada, Ballet La Scala (Milan). He danced with Ameri-
can Ballet Theatre in New York and Chicago, with Royal Ballet London, Béjart Ballet
Lausanne.

After the end of his dance career he became maitre de ballet of the Paris Opera, and in
2011 — maitre de ballet, deputy director of the ballet company.
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Kum [bxy-BoH npuwna B tpynny Kopelickoro HaumoHanbHoro 6aneta B 1998, no
0KOHYaHu yuebbl B MockoBcKoii akafiemun xopeorpadum. Mocne febiota B rmas-
Holi mapTun B «Kopcape» B 3TOM e rofly oHa cTana nobumoii 6anepuHoii B Kopee 3a
ee OnecTALLMIA ym, TporaTenbHyH CLEHNYeCKYo MaHepy 1 MPeKpacHblil 06muK. xy-
BOH 0€3yCNOBHO 06/1J1a€T TaNAHTOM NEPeBOMNOLLEHNA, e8 ANaNa3oH 0YeHb LUMPOK:
OT HanBHOI Mu3enn 10 CTpacTHO, ambuLMo3Hoi IruHbl B «Cnaptake». Bo Bpema
ractponeii B finoHun B anpene 2002 MecTHas KpuTuka nucana: «OHa pogunach ak-
Tpucoii». B 31om e ropy oHa u fH YH-Kbto, npembep Kopelickoro HawuoHanbHoro
6aneta (KHB), 6binu npurnatueHbl Ha rnaBHble napTun B «[loH Kuxote» B HoBbli Ha-
LMOHaNbHbIil TeaTp baneTa B ANOHMIO 1 ra3eTa «Acaxu Hblo3» Ha3Bana eé «kopeii-
CKOI1 38330/ BbICLUEI TEXHUKM 1 KPacoTbl».

Ee napTuu B Kopelickom HaunoHanbHom banete: druHa («Cnaptak»), Ogetta-Ogun-
nua («/lebegntHoe 03epo») n Mawa («LLlenkyHunk» — ce B noctaHoBke 0. [puro-
poBuua), Muenb, nefn Kanynettin B «Pomeo n xynbettex MKan-Kpuctoda Maito,
Kutpu B «floH Kuxote» M. Metuna n A. lopckoro, Mputuecca bapu B «<baneTtHoit paH-
Ta3un», 3onywwka u Maxuta B 0AHOMMeHHbIX 6aneTax, ABpopa B «CnALLeii kpacau-
ue» P. Hypeesa, Ma ge ae Yaiikosckoro [x. bananuuHa, Jlu3a B «TieTHoli npegocto-
poxHocTu» Qununa Anowco no XaHy [lobepsanto.

YuacTHuua npoekTa «3Be3apl 6aneta Kopeu» npu nopaepxke Muhncrepcrsa kynb-
Typbl ¥ Typu3ma; Bmecte ¢ ipekom MyxamefoBbiM BbicTynana B 6anetHom rana
«MupoBoii TaHew-2000». OHa Take paboTana B KauecTBe Noca no 06LLeCTBeHHbIM
(BA3AM B KOPelicKo-ANOHCKoiA akuun «MupoBoii ky6ok» (2000). OHa bbina npurna-
LUEHA Ha UCMONHeHWe TNaBHoIi NapTm B «JlebesnHom o3epe» B byxapecTckmil Ha-
LMOHanbHbIil TeaTp onepbl v 6aneta (2000). Ycnex eé BbicTynneHni nonex 3a coboii
HoBble npurnatueHua. OHa nocToAHHO paboTaeT B 061aCT MOAENbHOTO bU3HeCa.

B 2010 oHa ucnonuset «Paiimongy» B coBMecTHoM ¢ bombluum Teatpom Poccun
(neKTakne, KOTOpbIM 0TMeuanoch 20-neTine ycTaHoBEHNA AUNAOMATUYECKUX OT-
HowweHuii mexay Poccueld u H0xHoli Kopeeii. B 2011 oHa npefctasnsana Kopelickuii
baneT B cneKTake, NOCBALLEHHOM 50-NIETHIO YCTaHOBNEHWA AUNOTHOLLEHWI MeX Iy
Kopeeii u ABcTpanueii. B HaumoHanbHom Kopeiickom 6anete «[TpuHL Xo40H» OHa Bo-
NNOTINA Tparnyecku-npexpacHblii 06pa3 npuHueccl Hakpau. B 3om e rogy oHa
npuHAna yuactue B npoekte Converdance 1 BbICTyNAA B IKCNEPUMEHTANIbHOM 6a-
nete «01».

Kum [Ixy-BoH 3aBoeBana bpoH3oByl meganb Ha MoCKOBCKOM MeXayHapoAHOM
KOHKypce apTucToB 6aneta (2001). OHa HarpaxgeHa npusamu: Rookie Kopeiickoii
6anetHoit accoumauum (2000), «Mpuma 6anepuna» Kopeitckoil 6aneTHoii accouma-
umn n «CoBpeMeHHoil Monogoli apTuctke» (2002), a Takxe npuzom MuHucTepcTBa
KynbTypbl v Typu3ma (2004). Naypear lpu3a Benios de la Danse (2006).
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NPUMA-BATIEPUHA
HALIWOHANIbHOTO BANETA KOPEK

PRIMA-BALLERINA
OF THE KOREA NATIONAL BALLET

She joined the Korea National Ballet in 1998, after graduating from the Bolshoi Ballet
School. Made her debut as the lead in the KNBC's Le Corsaire in 1998, and has become
the most beloved ballerina in Korea for her brilliant brain, appealing acting, and
beautiful torso. Possesses ample room to transform herself from the naive Giselle into
the sultry and ambitious Yegina in Spartacus. During the tour to Japan in April 2002,
the local critics wrote «She’s a born actress». In May, she and Jang Un-kyu, KNBC's
principal dancer, were invited to guest as the leading dancers in the Don Quixote of
Japan’s New National Theater Ballet Company, where she was appraised as a «Korean
star with super technique and beauty» by the Asahi News.

Her leading roles with KNBC: Yegina in Spartacus, Odette, Odille in Swan Lake, Marie
in The Nutcracker (all — Grigorovich), Madam Capulet, Juliet in Romeo and Juliet (Jean-
Christophe Maillot), Giselle in Giselle, Kitri in Don Quixote (Marius Petipa, A. Gorsky),
Princess Barie in Fantasy Ballet — Barie Cinderella, Paquita in Paquita, Medora in Le
Corsaire (Marius Petipa, Konstantin Sergeev), Aurora in The Sleeping Beauty (Rudolf
Nureyev), Tschaikovsky Pas de Deux (George Balanchine), Lise in La Fille Mal Gardée
(Jean Dauberval, Philip Alonso).

She danced The Nutcracker, participated in the 1999 «Ballet Stars of Korea» sponsored
by the Ministry of Culture and Tourism; performed Pas de Deux with the Irek
Mukhamedov in the «World Dance 2000, World Star Gala Performance».

She also worked as a public relations ambassador for the 2002 Korea-Japan World
Cup. She was invited to take the leading role in Swan Lake with Rumania’s Bucharest
National Opera Ballet in January this year. Many famous ballerinas from all over
the world were invited to this performance which was such a huge success that she
was invited to the June performance as well. Currently working as a fashion and
commercial model.

In 2010, she played the leading role in Raymonda, collaborated by Korea National
Ballet and Bolshoi Ballet commemorating the 20th anniversary of establishing
diplomatic relationship between Korea and Russia. In 2011, she moved the public
by expressing the love of Giselle in the renowned romantic ballet, Giselle. In April,
she was praised by demonstrating the level of Korean Ballet when she performed
in the commemorating performance of 50th anniversary of establishing diplomatic
relationship between Korea and Australia. In Prince Hodong, Korean creative ballet,
she played Princess Nakrang to express the tragic beauty. In May, she participated in
KNB's creative ballet project Converdance and performed 07, which is the convergence
of digital music and ballet, trying expanding the field of ballet.

She was awarded by Best New Artist, Korea Ballet Association (2000), Female Bronze
Medal, Moscow International Ballet Competition (2001), Minister Prize, Ministry of
Culture and Tourism and Prima Ballerina, Korea Ballet Association (2002), Today’s
Young Artist, Ministry of Culture, Sports and Tourism (2004), Best Female Dancer,
Benois de la Danse (2006).
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Mawyanb Jérpu pogunca B Mapuxe 1 3akoHunn LLkony 6aneta Mapuxckoii Onepbl.
B 1980 npuwen B Tpynny Onepbl. VM c034aHO MHOXECTBO posieil B KNaccuyeckom
1 COBpEMeHHOM penepTyape, oH 6bin yyacTHUKOM MHOTMX npembep. Kak npurna-
LUeHHas 3Be3/1a BbICTYNaN CO MHOTUMY NPOCNIABAEHHBIMI KOMMAHUAMIN NOBCOAY B
MUPpe, a TaKe NOABAANCA € COBCTBEHHBIM aHcambnem «MaHyanb JIérpu u 3Be34bi».
B mae 2009 oH gan npowanbHblii cnekTaknb B Mapuxckoii Onepe u ¢ Tex nop Bbl-
CTYNan Kak npurnawleHHblit apTucT Tam, a Takke Ha Apyrix cueHax EBponbl, A3un
n Amepukn.

B centabpe 2010 Jlérpu ctan Aupektopom BeHckoro rocynapctenHoro 6aneta u
LIkonbl 6aneTa BeHckoii rocynapcTBeHHOI onepbl.

B 1984 3aoeBan 3onotyio Mefjanb Ha MexayHapoAHOM KoHKypce baneta B Ocake,
finoHua u 8 1985 nonyuun Mpu3 Carpeaux. 3anue «31yanb» Manysnb Jlérpu nony-
uun B 1986 npu Pygonbde Hypeese, nocne Bbictynnexns B naptian KKaa se bpuena
B «PaiimoHfe» Ha cleHe MetpononuTen Onepa B Hbto-opke. B 1988 o nonyuaer
Mpu3 HukuHckoro MapuKckoii akafemun TaHLa.

Peneptyap TaHuoBLMKa B Mapuxckoit Onepe BKMIouan rmaBHble NapTun B 6anetax
Openepuka AwToHa, [xxopaxa bananunna, Matpuca bapta, Mopuca bexapa, Tpu-
wwm bpayH, Asrycta bypHonsuns, Bnagumupa bypmelictepa, Hauo [lyate, Marca Jka,
Muxauna Qokuna, Yunoama Qopcaiita, Vpxu Kunuaa, Mbepa Nakotta, Xapanb-
fa Nanpepa, Cepxa Jludaps, Kennera MakMunnana, [[xoHa Hoitmaliepa, Pygons-
da Hypeesa, PonaHa Metu, AnxeneHa Mpenbxokaxa, [xepoma Po66uHca, Tyaiinb
Tapn, SutoHu Tiogopa, Pyau BaH [laHuura.

B 1985-2003 Mawy3nb Jlérpu yacto nossnanca B Bexe. Ox aebtotuposan B BeHckoii
onepe B 1985 B «PaitmoHpe» Pygonbda Hypeesa, no3xe oH TaHLeBan B ero nocra-
HoBke «CnAwei KpacaBuLbl», a Takxke B «<MaHoH» MakMunnaHa n yyactBoBan B
rana. OH TaKkxe racTponupoBan ¢ ApyrMu KOMNaHUAMM Ha BeHCKOI cLeHe — ¢ To-
kno-6anetom (1989), Mapwmxckoit Onepoii (2000).

B cBoii nepBblil ce30H pykoBOACTBA BeHckum rocynapcTBeHHbIM Ganetom Jlérpu
MpeAcTaBIA Cpasy BoceMb Npembep — NATb B BeHckoii onepe n Tpu — B MonbKconep.
CrpomagHbIM ycnexom oH Bo306H0BMA «[loH KuxoTa» Pygonbda Hypeesa. B ce3one
2011-2012 oH Bmecte ¢ dnu3aber lnatens ocywectaun «Cunbduay» B epcun Mbe-
paJlakoTTa. KaK TaHL0BLUMK OH Y4aCTBOBAN B LiepeMOHMMN OTKPbITUA BeHckoro onep-
Horo 6ana v B rana, noceALLeHHoro Hypeesy.

Matyanb JIérpu 3aBoesan lepBblil npu3 Ha koHKypce 6aneta B Ocake (1984), Mpu3
HuxuHckoro (2000), Mpu3 Benois de la Danse (1998), Mpu3 Mo3utaxo (2001), oH 6bin
Kasanepom OppeHa nckyccts 1 nutepatypbl Opanuun (1993), 3atem ctan Oduue-
pom (1998) n Komanzaopom storo Opaena (2009); oH Takxe KaBanep HawuoHanbHo-
ro OpgeHa 3a 3acnyru (2002) u Kaganep OpgeHa louetHoro nernowa (2006).
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..MAHIOJJ1b
JNIETPU
MANUEL
LEGRIS

XYNOXECTBEHHbIN PYKOBOAUTENb
FOCYAAPCTBEHHOIO BEHCKOTO bAJIETA

ARTISTIC DIRECTOR
OF THE VIENNA STATE BALLET

Manuel Legris was born in Paris and trained at the ballet school of the Paris Opéra.
He joined the Paris Opéra Ballet in 1980. In 1986 he was appointed Danseur Etoile by
then ballet director of the Paris Opéra, Rudolf Nureyev. He performed the great roles
of the classic and modern repertoire and appeared in numerous world premiéres. He
was a guest performer with renowned ballet companies around the world and also
appeared with his own ensemble, “Manuel Legris et ses Etoiles”. In May 2009, he gave
his farewell performance as Danseur Etoile of the Paris Opéra; since then he has given
guest performances both at the Paris Opéra and at other theatres in Europe, Asia and
America.

Since September 2010 Manuel Legris is Director of the Wiener Staatsballett and Artis-
tic Director of the Ballet School of the Vienna State Opera.

Manuel Legris’ repertoire at the Paris Opéra Ballet included the lead roles in works
by Frederick Ashton, George Balanchine, Patrice Bart, Maurice Béjart, Trisha Brown,
August Bournonville, Vladimir Burmeister, Nacho Duato, Mats Ek, Mikhail Fokin, Wil-
liam Forsythe, Jifi Kylian, Pierre Lacotte, Harald Lander, Serge Lifar, Kenneth MacMil-
lan, John Neumesier, Rudolf Nureyev, Roland Petit, Angelin Preljocaj, Jerome Robbins,
Twyla Tharp, Antony Tudor, and Rudi van Dantzig.

Between 1985 and 2003, Manuel Legris often appeared in Vienna. He made his debut
atthe Wiener Staatsoper in 1985 in Rudolf Nureyev's Raymonda; later on he danced in
Nureyev’s Sleeping Beauty, in Kenneth MacMillan's Manon, and in gala performances.
He has also made guest appearances with foreign ballet companies at the Wiener
Staatsoper: in 1989 with the Tokyo Ballet, in 2000 with the Paris Opéra Ballet.

In his first season as Director of the Wiener Staatsballett, Manuel Legris presented
altogether eight premieres, five at the Wiener Staatsoper, and three at the Volksoper
Wien. For the enormous successful premiere of Rudolf Nureyev’s version of Don Quixote
Manuel Legris himself was responsible for the staging. In the season 2011/2012
together with Elisabeth Platel he staged Pierre Lacotte’s La Sylphide. As a dancer he
performed in the opening ceremony of the Wiener Opernball 2011 and he appeared
in the Nureyev Gala 2011.

Prizes and Honours: 1st prize in the ballet competition in Osaka (1984), Prix Ni-
jinsky (1988), Prix Benois de la Danse (1998) Nijinski Award («Best Dancer in the
World, 2000»), Prix Positano (2001); Chevalier des Arts et Lettres (1993), Offici-
er des Arts et Lettres (1998), Chevalier de I'0rdre National du Mérite (2002), Chev-
alier de la Légion d’honneur (2006), Commandeur des Arts et Lettres (2009).

12



AJIECCAHAIPA
OEPPU
ALESSANDRA
FERRI

NUPEKTOP BANETHBIX
MPOTPAMM OECTUBANIA
«[10 ObE CTOPOHbI OKEAHA»
B CMOJNETO (UTANKA)

DIRECTOR OF DANCE
FOR FESTIVAL DEI 2 MONDI,
SPOLETO (ITALY)

MexnyHapoaHas 3Be3fa, 06najaTeNbHNLLA CAMbIX NPECTUKHBIX MEXYHapPOAHBIX
npu3oB Aneccanzipa Geppu — 0fHa U3 CAMbIX 3HAUNTENbHDIX ApamaTuueckux bane-
PVH eé noKoneHus.

OHa 6bina npuma-6anepuHoit Koponesckoro 6aneta B JloHgoHe B 1983-1985, Ame-
pukaHckoro Teatpa baneta B 1985-2007 n Munanckoro Teatpa Jla Ckana B 1992-2007.
OHa popwnacb B MunaHe n Hayana yuuTbca B LuKone baneta npu teatpe Jla Ckana.
3atem oHa yuunacb B KoponeBckoii 6aneTHoii wkone B JloHaoHe. B 1980 oHa 3aBoe-
Bana npu3 MeXAyHapoAHoro KoHKypca Prix de Lausane (LLIBeiiuapua) v 6bina npus-
Ta B Tpynny Koponesckoro baneta. OHa nonyuuna u3sectHocTb B 1983, Korga Mak-
MunnaH Bbibpan 19-neTHIoH TaHLOBLLMLY Ha rMaBHble ponu B ero banetax «Pomeo u
[xynbetTa», «MaHoH» 1 «MaiiepnuHr». Bnocneactaum o cogan ans Oeppu MHoro
Apyrux ponei.

Cpeay Harpap Aneccanapbl Oeppu — npectinkHas npemua capa Jloypetca Onusbe n
Mpu3 xypHana Dance Magazine. A razeta «Hbto-/opk Taiimc» Ha3Bana eé 6anepuHoii
roga B 1983-m.

B 1985 Muxaun bapbilHuKoB npurnacun eé NpUHATL yyacTue B MUPOBOM TypHe
AmepukaHckoro TeaTpa banera (ABT).

Oeppu paboTana co MHOTUMI KpynHbIMI 6aneTmeiictepamu — Opesepukom Auto-
Hom, KenneTom MakMunnanom, xepomom Pob6uncom, Upxu Kunuanom, Tyaitnoit
Tapn, Yunbamom Qopcaiitom, [[xoHom Hoiimaiiepom u Ponanom Metu. E€ npurna-
LUanN TaHLeBaTh M0 BCemy Mupy.

Aneccanppa Oeppu naypeat pu3a Benois de la danse (2000), oHa Takxe Bxoguna B
xtopu Mpu3a. B 2006 oHa 6bina HarpaxkaeHa 3BaHuem KaBanep opaeHa lMouerta lita-
NbAHCKOI pecnybnmku.

Netom 2007 3aBepLunia TaHLeBaMbHYI0 Kapbepy.
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Winner of the most prestigious international prizes, Alessandra Ferri was a principal
dancer with the Royal Ballet from 1983 to 1985, then with ABT from 1985 to 2007 and
with Teatro alla Scala from 1992 to 2007.

She was born in Milan and began her studies at the school of Teatro alla Scala. Subse-
quently she studied at the Royal Ballet School in London. In 1980 she won the Prix de
Lausanne and joined the company. She gained fame in 1983 when Sir Kenneth McMil-
lan selected the 19-year old dancer for the main roles in his ballets, Romeo and Juliet,
Manon and Mayerling. He then created for her many roles.

Miss Ferri received many awards among them the prestigious Sir Lawrence Olivier
award and the Dance Magazine Award.

In 1985 Michail Baryshnikov invited her to join American Ballet Theatre.

Alessandra Ferri has worked with many great choreographers: Sir Frederick Ashton,
Sir Kenneth McMillan, Jerome Robbins, Jiri Kylian, Twyla Tharp, William Forsythe, John
Neumeier and Roland Petit. She has been invited to dance all over the world.

In 2000 she was awarded the Benois de la Danse Prize and she was member of the jury
panel as well. In 2006 she was awarded with the Cavaliere della Repubblica Honoris
by the President of the Italian Republic Carlo Azeglio Ciampi

She retired from the stage in summer 2007.
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Xopeorpad duHckoro npoucxoxaexus Mopma o erogHa oAMH U3 CamblX BOC-
Tpe6oBaHHbIX 11 XXeNaHHbIX B MUpe TaHLa. OH CTaBUN BO MHOMUX KOMMAHNAX MIAPa,
BK/loYas AMepuKaHcKuii Teatp 6aneta, banet Can-Opanumcko, Hbto-Mopk Cutn 6a-
ner, latckuit KoponeBckuii 6anet, Koponesckuii 6anet Onanapuu, BeHckuii rocysap-
CTBeHHbIN 6anet, OuHCKNi HaumoHanbHbIi 6anet, LTyTrapTckuii 6anet, Xabbopg
CTpuT AaHc Yukaro, HopBeXcKuii HaLMoHaNbHbIil baner.

Mopma 3no yuunca B OUHCKOI HaLMOHanbHOM GaneTHoiA wKone U Akagemun Pyc-
ckoro 6aneta um. A.fl. Baranosoii B CaHkT-TleTepbypre. TaHwesan B OuHCKOM Hauu-
oHanbHoMm banete (1978-1984), weepnckom Kynbbepr-6anete (1984-1990). B 1990
npuwen B HupepnaHackui Teatp TaHLa, ¢ KOTOPbIM (BA3AHO 15 NeT ero ycnewuHoil
Kapbepbl. C 2005 Mopma 3no noctoaHHbIi Xopeorpad boctockoro 6aneta (CLUA).
3pecb oH noctaBun cnekTaknu «Octpas cTopoHa Tembi» (2002), Plan to B (2004),
«KapmeH» n «Kapmen-unnozua» (2006, 2009), «3anepxu B3rnag» (2007), «B rony-
6om» (2008), «BecHa caAweHHas» (2009). B 2010 BeHckas onepa nokasana ero no-
cTaHoBKy «COH B NeTHI0K Houb». B 2011 bocToHcKuii baneT npeacTaBun Beyep ero
xopeorpaduu nog HazgaHuem «OnbiT Ino».

B 2007 3no ocywectBun Ha OuHckom TeneBuaeHn banet «HWKUHCKMIA — HeBUAN-
Mas BnacTb». OH cam Co373aeT KOCTIOMbI, CBET, BUAE0 ANA CBOMX MOCTAaHOBOK.

B 2010 3no HarpaxpeH [Mpu3om Benois de la Danse 3a «CoH B neTHI00 Houb» B Beh-
CKOIA OMepe, a TaKxe 3a HOBYI0 Bepcuto ero 6aneta «3aTaunBas o 0cTpoThbl» B Mo-
CKOBCKOM aKagemmnueckom My3bikanbHom Teatpe um. K.C. CraHucnasckoro v Bn.lA.
Hemuposuya-[lanuenko. B 2005 o HarpaxaeH lpuzom MexayHapoaHOro KOHKyp-
ca 6aneta B XenbcuHku. O Takxe obnagatens Mpusa Prince Charitable Trust Prize
xopeorpaduyeckoro pu3a Yy-Cax fo B 2006. MoctaHoBka One/end/one B XblocToH-
ckom banete 8 2011 6bina ynoctoeHa nepsoro Mpu3a Pygonbda Hypeesa 3a Hogylo
xopeorpaduto. B 2008 oH 6bIn HomuHMpoBaH Ha Mpu3 Alicesopbl [lyHkaH. lepoit ny-
6nukaumil B XypHanax «JckBaitp», «[JaHo», «[lyaHTbi».
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MOPMA
10
JORMA
ELO

MOCTOAHHbIV XOPEOTPAQ
BOCTOHCKOTO bAJIETA

RESIDENT CHOREOGRAPHER
OF THE BOSTON BALLET

© PHOTO BY ERIC ANTONIOU

Jorma Elo is one of the most sought-after choreographers in the world. Finnish-
born Elo, the Resident Choreographer of Boston Ballet, was singled out as a “talent
to follow” by Anna Kisselgoff in The New York Times. He has created works around
the world for companies that include American Ballet Theatre, San Francisco Ballet,
New York City Ballet, Royal Danish Ballet, Royal Ballet of Flanders, Vienna State Ballet,
Stuttgart Ballet, Finnish National Ballet, Hubbard Street Dance Chicago, Basel Ballet,
and Norwegian National Ballet, among others.

Elo was appointed resident choreographer of Boston Ballet in 2005, where he has
created many world premieres: Sharp Side of Dark (2002), Plan to B (2004), Carmen/
Carmen llusions (2006 & 2009), Brake the Eyes (2007) In on Blue (2008) and Sacre
du Printemps (2009). Boston Ballet premiered a full length performance titled
Elo Experience, in 2011. Elo’s From All Sides debuted in 2007 for Hubbard Street
Dance Chicago, to a commissioned score from Chicago Symphony Orchestra’s Mead
Composer-in-Residence, Mark Anthony Turnage, conducted by Maestro Esa-Pekka
Salonen. Vienna State Ballet premiered his full length A Midsummer Night's Dream
in2010.

Elo trained with the Finnish National Ballet School and the Kirov Ballet School in
Leningrad. He danced with Finnish National Ballet and Cullberg Ballet until joining
Netherlands Dance Theater in 1990, where he enjoyed a 15 year career.

Elo choreographed and performed in the Finnish television film Nijinsky Invisible
Power in 2007. He is also a skilled designer of costumes, lighting and video effects
for his ballets.

Elo was awarded the prestigious Benois de la Danse prize for best choreography in
2010, for his production of A Midsummer Nights Dream, commissioned by Vienna
State Ballet and Slice to Sharp a new version of the ballet created for the Ballet
Company of Stanislavsky and Nemirovich-Danchenko Music Theatre. The 2005 Helsinki
International Ballet Competition awarded Elo their Choreographic Prize and he is the
recipient of the Prince Charitable Trust Prize and the Choo-San Goh Choreographic
Award in 2006.

One/end/one, created for Houston Ballet in 2011, was supported by the first-ever
Rudolf Nureyev Prize for New Dance. He was nominated for a 2008 Isadora Duncan
Dance Award. Elo has been featured in Esquire, Dance and Pointe Magazines.
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ENATOTBOPUTENbHbIN ®OHA

CVZICTENVMA

1
Mpencepatens NoneuntenbcKoro coBeTa
‘ B® «Cuctema» Bnagnmnp EBTyLLIEHKOB:

4 «@%&m Wmm%& e
WWWM, HO MU Getaet efce,

( B 2003 r. ans peanun3aymmn coumanbHoO 3Haummbix NpoektoB ADOK «Crctema» co3fana OgHOVIMEHHDI 61aroTBopu-
TeNIbHbIN GOHL, KOTOPbIN, NOAAEPKNBasA HOBble MacLITabHble HAUMHAHMSA, OCYLLECTBIAET COLMANIbHbIE UHBECTULIUN B
cdepe HayKku, KynbTypbl, 06pa3oBaHMA 1 cnopTa. Muccusa poHaa — cofeincTBUe PasBUTHIO FAPMOHNYHOIO O6LLECTBa,
COXPAHEHMIO 1 MPUYMHOXEHWIO KYJIbTYPHOIO Haceams 1 Hay4yHoro noteHumana Poccun.

& MasHan 3apaua GoHAa — AOCTUXEHVE MAKCUMAaNbHOM 3GGEKTUBHOCTM COLMANbHbIX U 6NaroTBOPUTENbHbIX UHBE-
ctuyun. bO «Cuctema» BblbMpaeT ANia NoaaepKKN NPoeKTbl, UMEIOLLME YHIKaNbHbIN, HOBAaTOPCKIMI XapaKTep, 3aya-
CTylo AencTByowe B chepax, paHee He NoONajaBLUKX B NMOJe 3pEHMA CNOHCOPOB 1 6naroTBopuTenei.

(& ExxeroaHbiii 06beM coLmasnbHbIX MHBECTULMI — OKOMO 2 Miipa py6rnei.



2012

XOPEOTPAODI

MATPUK IE BAHA

«MAPUA AHTYAHETTA».
[.O.TENEMAH, A.BUBANBAN,
J.M.KObO, LWEBAJIBE JIE CEH-
KOPX, B.A.MOLIAPT, N.X.bAX,
K.-0.PAMO, PEAAKLINA 2011.
BEHCKMV TOCYLLAPCTBEHHbIN
BANIET

KAH-TUOM BAP

«PYYEN». J.MUHKYC, N.AENUG.
BATIET MAPUXCKON
HALIMOHAIbHO OMEPbI

NIAP JTHOBOBUY

«BAPVALIN KPU3UCA».
E.LLAPNIAT.

KOMMAHWA TAHLIA JTIOOBUYA
(CLLA)

YOH bliA-CYK / BAHWINb X. NEH
«HTEPBbIO C UICAH IOHOM».
CAH tOHb

(OBPABOTKA KM TAIXYHA).
KOMMAHWA COBPEMEHHOIO
TAHLA «AP3U]»

(FOMHAS KOPESA)

BOPUC SNOMAH

«POJIEH». M. PABE/Ib,
K.CEH-CAHC, X.MACCH)3,
K.NEBIOCCH, 3.CATH.
TOCYQAPCTBEHHbIM
AKAZJEMUYECKNIN CAHKT-
METEPBYPTCKII TEATP BAJIETA
BOPUCA SNOMAHA

TAHLOBLLULbI

K3TNH bPUH KOMC
NXKYTBETTA,

«POMEQ W IKYNIbETTA».
C.NPOKOOBEB/ IM.KPAHKO;
TUTAHUA, «COH B NETHIOKO
HOYb», O.MEHAENBCOH /
NXK.BANAHYUH.
BOCTOHCKWI BATIET (CLUA)

O/TbTA ECUHA

3ATTIABHAA POJIb, «MAPUA
AHTYAHETTA». .M.TEJIEMAH,
A. BUBAJIbAIN, B.A. MOLIAPT,
K.-M1. PAMO, J1.M. KObO/

M. JE bAHA. PEAAKLINA 2011.
BEHCKII TOCYOAPCTBEHHbIM
BAJIET

KAM IKM-EH

3ATNNABHAA POJIb, «KU3EMb».
A.AlAH / T1.bAPT;
NXKYTBETTA,

«POMEQ W IKYNIbETTA».
C.MPOKODBEB / X.-K.MAHO.
KOPEMCKNI HALIMOHATIbHbI
BAJIET

AJIUHA KOXOKAPY

K0T, <JIUNAOM>.
M.JIETPAH / XK.HOVMAMEP.
FAMBYPICKWI BANET
(TEPMAHUA)

CAPA MEPHC

XOHOPATA,

«OKEAHCKOE LIAPCTBO».
M.MAKKAPTHW / .MAPTUHC.
Hb0-MOPK CUTU BANET

EBIEHWA ObPA3LI0BA

KUTPU, «OH KNXOT».
JI.MUHKYC/ A.OAJJEEYEB

(MO A.TOPCKOMY 1 M.NETHUNA).
BOJbLIOV TEATP POCCUN

NIETUCKA MIOXO0Nb

3ATNNABHAA POJIb, «30NYLLKA>.
C.MPOKOObLEB / P.HYPEEB.
BATIET NAPUXCKON
HALLOHATIbHOM OMEPbI

HOMWHAHTDI

TAHLLOBLLMKM

M3Tbt0 TONANHT

MPUHLL, «ILENKYHYUK

W MbILIMHBIA KOPOJTb».
M.YANKOBCKWN / Y.MIINHT,
T.BAH LLANK.
HALLMOHATTbHbINA BANET
HUAEPNAHJ0B

BNALINCIAB NAHTPATOB
BA3WUIIb, «[10OH KNXOT».
J.MUHKYC/ A.OAJIEEYEB

(MO A.TOPCKOMY 1 M.NETHUNA).
BOMbLIOV TEATP POCCUN

N I0H-XYH

ANbBEPT, «XW3ENb».

A.AlAH / 11.bAPT;

POMEQ, «<POMEO W IXKYNTbETTA».
C.NIPOKOOBEB / X.-K.MAI0;
MPUHLL, «ILENKYHYUK>.

M.YANKOBCKIAW / 10.FPUTOPOBIAY.

KOPEMCKNI HALIMOHATIbHbIN
BAJIET

Y3513 OUHIN
ANONNOH, «ANMON0».
W.CTPA-BUHCKII /
NXK.BANAHYUH.
Hb0-MOPK CUTU BANET

MATUAC IFIMAH

3A3MTb, «PYYEM».

N.MWUHKYC, N.JIENWG / X.-T.BAP.
BANET NAPMMCKON
HALIMOHANBHON ONEPHI

KAPCTEH OHT

3ATNIABHAA PO, «/TUNTNOM>.
M.JETPAH / K.HONMAWEP.
TAMBYPTCKII BANIET

KOMMO3MTOPbI

MULLEND NErPAH

«JINTTUOM»,

XOPEOTPA® 1OH HOMMAIEP.
FAMBYPICKNI BANET
(TEPMAHUA)

M0J1 MAKKAPTHU —
«OKEAHCKOE LIAPCTBO»,
XOPEOTPAO MUTEP MAPTUHC.
Hb0-MOPK CUTU BANTET



NOMINEES

2012

CHOREOGRAPHERS

PATRICK DE BANA

MARIE ANTOINETTE.
G.PH.TELEMANN, A.VIVALDI,
L.M.COBO, CHEVALIER DE SAINT-
GEORGE, W.A.MOZART,
.CH.BACH, J.-PH.RAMEAU.
REDACTION OF 2011.

VIENNA STATE BALLET

JEAN-GUILLAUME BART
LA SOURCE. L.MINKUS,
L.DELIBES.

NATIONAL PARIS OPERA

LAR LUBOVITCH
CRISIS VARIATIONS. E.SHARLAT.
LUBOVITCH DANCE COMPANY

CHUNG EUI-SOOK /

DANIEL H.BYUN

INTERVIEW WITH ISANG YUN.
[.YUN (ARRANGEMENT BY

KIM TAE-HOON).

ARZID MODERN DANCE COMPANY

BORIS EIFMAN

RODIN. M.RAVEL, K.SAINT-
SAENS, G.MASSENET, C.DEBUSSY,
E.SATIE.

STATE ACADEMIC ST.PETERSBURG
BALLET THEATRE OF BORIS
EIFMAN

BALLERINAS

KATHLEEN BREEN COMBES
JULIET IN ROMEO AND JULIET.
S.PROKOFIEV/).CRANKO;
TITANIA IN A SUMMER NIGHT'S
DREAM. F.MENDELSSOHN /
G.BALANCHINE.

BOSTON BALLET

ALINA COJOCARU

JULIEIN LILIOM.
M.LEGRAND / J.NEUMEIER.
HAMBURG BALLET

OLGA ESINA

THETITLE ROLE IN
MARIE ANTOINETTE.
MUSIC OF DIFFERENT
COMPOSERS/P.DE BANA.
VIENNA STATE BALLET

KIM JI-YOUNG

THETITLE ROLE IN G/SELLE.
A.ADAM / P.BART;

JULIET IN ROMEO AND JULIET.
S.PROKOFIEV / J.-CH.MAILLOT.
KOREAN NATIONAL BALLET

SARA MEARNS

HONORATA IN OCEAN’S KINGDOM.
P.MCCARTNEY /P.MARTINS.
NEW YORK CITY BALLET

EUGUENYA OBRAZTSOVA
KITRI'IN DON QUIXOTE.
L.MINKUS / A.FADEECHEV

(AFTER A.GORSKY AND M.PETIPA).

BOLSHOI THEATRE OF RUSSIA

LAETITIA PUJOL

THETITLE ROLE IN CINDERELLA.
S.PROKOFIEV / R.NUREEV.
NATIONAL PARIS OPERA

DANCERS COMPOSERS

CHASE FINLAY MICHEL LEGRAND

APOLLO. |.STRAVINSKY / LILIOM,

G.BALANCHINE. CHOREOGRAPH JOHN NEUMEIER.
NEW YORK CITY BALLET HAMBURG BALLET

MATTHEW GOLDING PAUL MCCARTNEY

PRINCE IN NUTCRACKER AND THE ~ OCEAN’S KINGDOM,

MOUSE KING. P.CHAIKOVSKI / CHOREOGRAPH PETER MARTINS.
W.EAGLING, T.VAN SCHAJK. NEW YORK CITY BALLET

HET NATIONAL BALLET

MATHIAS HEYMANN
ZAEL IN LA SOURCE.
L.MINKUS, L.DELIBES.
NATIONAL PARIS OPERA

CARSTEN JUNG

THETITLE ROLE IN LILIOM.
M.LEGRAND / J.NEUMEIER.
HAMBURG BALLET

VLADISLAV LANTRATOV

BASIL IN DON QUIXOTE.
L.MINKUS / A.FADEECHEV (AFTER
A.GORSKY AND M.PETIPA).
BOLSHOI THEATRE OF RUSSIA

LEE DONG-HOON

ALBERT IN GISELLE.

A.ADAM / P.BART;

ROMEOQ IN ROMEO AND JULET.
S.PROKOFIEV / J.-CH.MAILLOT;
PRINCE IN NUTCRACKER.
P.CHAIKOVSKI / Y.GRIGOROVITCH.
KOREAN NATIONAL BALLET
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Popunca B fambypre. Ero matb HemKa, oTel Hurepuew,. Yunnca Taxuy B LLkone npu
lambyprckom banere. B 1987 6bin npuHAT B «bane Jlo3aHHbl» Mopuca bexapa, rae
BCkope ctan connctom. B 1992 nepewén B Komnaxuto HaumoHanbHoro TaHua Mcna-
HuW nof, pykoBoAcTBoM Hauo [lyato, rae ocTaBanca npembepom (BbllLie JecATI et
1 ncnonHun xopeorpaduio camoro [Jlyato, a Takxe Kunuawa, Haxapuna, GopcaiiTa,
JKau ap.

B 2003 oH co3paet cobcTBeHHyto komnanuto Nafas Dance Company B BaneHcun. Tam
OH MONYYaeT Harpagy Kak Nyulnii TaHLOBLLMK, @ er0 KOMNaHNA HarpaxaaeTca 3a
nyyLwmil cnekTaknb. Matpuk [e bana counHnn v cam ucnonHun xopeorpaduio K ABym
dunbmam BceMUpHO M3BeCTHOrO KiHopexiccepa Kapnoca Caypol «M6epua» (2004)
n «0agoc». fop cnycTa oH BbicTynan B EBpone c n3gectHbIM neBuom dpaso Mapusa.
(o cBOeli KOMNaHKeNA, ABNAACH TakxKe eé BedyLwum conuctom, Matpuk [le baua ra-
crponuposan 8 Typuuu, fonnanguu, W3panne, Konym6uu, finoxnu, 0xHoii n Cesep-
Hoii Amepuke, ABctpanum, Hogoit 3enanauu, Ha Kybe u fip. OH BbicTynan Kak npu-
rMaLLeHHbI apTUCT CO 3HaMeHWTOl Tpynnoii gnamenko Eva La Yerbabuen, a Takxe B
KoHLeptax ¢ Dapyxom Py3umatosbim, Manyanem J1érpu, Aubec Jletectto, Openu [lto-
noH, Opuamarom Qorenem, Muuyko Y3Ho, BaHom BacunbeBbim.

/M co3aaHO MHOXECTBO KOMMO3ULWIA ANA pa3HbIX apTUCTOB M KOMMAHWIA B Pa3HbIX
CTpaHax Mupa, Takux kak Introdans Company (Hugepnangpi), Tokno-baner, locyaap-
CTBeHHbIii 6anet (rambyna, HaumonanbHbiii 6anet Kutas. Cpean ero Hambonee u3-
BeCTHbIX CounHeHuii — Creatures «Co3aannax, «[loptper. . . » (2008), Encounter, myx-
ckoii ayat Nefes, «benble TeHw» (Bce 2009). OH Takxe COTpYAHUYAN C KOMNaHueil
TPaMLMOHHOTO TypewKoro TaHua Shaman Dance Group (2010). Mo npurnaetuto
Hatanbu Ocunosoli v iBaHa Bacunbesa B mae 2011 0H NpUHAN yyacTue B MeXyHa-
poatom rana Tour de force B Jloc-Anmxenece.

Matpuk [le baHa noCTOAHHDIN yuacTHUK MHOTMX 6aneTHbIX NpoeKToB. B yacTHoCTH,
oH pabotan ¢ n3e Jluena n «Kpemnésckim banetom» B noctaHoBKe «Kneonartpbi», a
TaKXe €0 3HaMeHUTbIM MPAHCKIUM KOMMNO3UTOPOM B 06N1aCT TPAANULIMOHHON My3bl-
kn Kaitxanom Kanxopom 11 Mex ayHapofHO rpynmnoli TAHLOBLUMKOB 1 My3bIKaHTOB.

© PHOTO BY VIENNA STATE BALLET

NATPUK
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«MAPUA AHTYAHETTA».
I.0.TENEMAH, A BUBATTbIM,
J1.M.KOBO, LIEBATIBE JIE CEH-OPX,
B.A.MOLIAPT, .X.5AX, .-0.PAMO.
PEMIAKLINA 2011, )
BEHCKW/ TOCYIAPCTBEHHbIA BANET

MARIE ANTOINETTE. G.PH.TELEMANN, A.VIVALDI,
L.M.COBO, CHEVALIER DE SAINT-GEORGE, W.A.MOZART,
[.CH. BACH, J.-PH.RAMEAU.

REDACTION OF 2011.

VIENNA STATE BALLET

Born in Hamburg by a German mother and a Nigerian father, Patrick de Bana studied
at the school of Hamburg Ballett (directed by John Neumeier and Truman Finney), be-
fore he was engaged at the Béjart Ballet Lausanne in 1987, where he shortly after got
promoted to a principal dancer. He left Béjart Ballet Lausanne in 1992 in order to join
the Compania Nacional de Danza of Spain (directed by Nacho Duato). As a principal
dancer he stayed there over ten years. In his repertoire are choreographers such as:
Duato, Kylian, Naharin, Forsythe, Ek etc.

2003 he creates his own company, the «Nafas Dance Company». By the Generalitad
of Valencia, Patrick de Bana received the award of «Best male dancer» and his «Nafas
Dance Company» got awarded in «Best dance peformance. Patrick de Bana choreo-
graphed and peformed in the movies /beria (2004) and Fados (2006), both directed
by the well known Spanish film director Carlos Saura. One year later Patrick de Bana
toured around Europe with the world famous fado singer Mariza.

With «Nafas Dance Company» and as a guest artist Patrick de Bana travelled through-
out many countries around the world: Turkey, Holland, Cuba, Israel, Colombia, Japan,
South and North-America, Australia, New Zealand and more. He also performed as
a quest artist with the famous flamenco dancer Eva La Yerbabuena and Russian star
dancer Faroukh Ruzimatov.

Rich of all these impressions and experiences, more and more he is creating numerous
pieces all over the world with different companies and dancers. This variety is signifi-
cant for Patrick de Bana himself and his creations. His huge variety in all different kind
of branches gives this very rare and special attribute for his oeuvre as choreographer.
In the meanwhile he is continuing his cooperation with star dancers such as Manuel
Legris, Agnes Létestu, Aurélie Dupont, Friedeman Vogel, Mizuka Ueno, Farouk Ruzi-
matov, Eva la Yerbabuena and others.

Among the most important his creations are Creatures, The Picture of. .. (2008), En-
counter (2009), a male duet Nefes (for Manuel Legris), White Shadows (also for Manu-
el Legris and himself as quest artists), and other.

He worked with Introdans Company, Netherlands, Summer Dance festival of Cattolica
in Italy, Tokyo Ballet, Istanbul State Ballet, National Ballet of China, Wiener Staatsbal-
lett and Istanbul traditional dance company Shaman Dance Group.

Being invited in May 2011 by Nathalia Osipova and Ivan Vasiliev he took part in the
International Dance Gala — «Tour de force» in Los Angeles (Orange County).

Patrick de Bana is currently working on several different future projects. Among these
projects he is working with lize Liepa and Kremlin Ballet, Moscow Cleapatra as well as
with the famous traditional, spiritual composer from Iran, Kayhan Kalhor and a group
of international dancers and Persian musicians.

Xopeorpaduto npeactaBnsiot —
Onbra Ecuna n PomaH Jasuk
(BeHckmit rocyaapcTBeHHblii 6aner)

Olga Esina and Roman Lazik
(Vienna State Ballett)
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MAH-TMIMOM
bAP

JEAN-GUILLAUME

BART

«PYYEM».

JLMUHKYC, N.AENNB.
BANIET MAPUKCKOU
HALIWOHAJIBHOW OTEPbI

LA SOURCE.
L.MINKUS, L.DELIBES.
NATIONAL PARIS OPERA

Yuunca B LWkone banera Mapuxckoit HaunonanbHoit Onepbl B 1983-1988 1 6bin npu-
HAT B Tpynny B 1989. B 1996 oH cTan nepBbiM TaHL0BLLMKOM 1 B 2000, nocne ucnon-
HeHna naptum [leupe B «CnALueli KpacaBuue» 06pen TUTYN 3Tyanb — 38e34a. B Tom
e rogy oH ctan naypeatom [Tpu3a Benois de la Danse 3a ncnonHenne «Anonnoxa
Mycareta» [I)xopaa banaHuuHa.

B ero penepryape Bce maBHble baneTbl Knaccuueckoro Haciepus: «JlebenuHoe
03epo», «Paiimonaa», «baagepka», «lllenkyHumk», «[loH Kuxot», «3onywwka» (Bce
B nocTaHoBke Pynonbda Hypeesa). OH Take ucnonHan counHenna xopaxa ba-
naHunHa, [xepoma Pob6uHca, Mopuca bexapa, Mbepa JakotTa, Cepxa Nudaps.
OH npuHMMan yyactve B co3gaHun 6anetos Yunbama Qopcaiita Pas./Parts (2000),
Kagepa benapbu «[po3oBoii nepeBan», Matpuca bapta «ManeHbkas TaHLOBLLMLA
[Jera» (2003). OH ewwé rny6xxe no3Han cdepy coBpemeHHON xopeorpaduu yepes ba-
netbl Vipxu Kunuana «flocturas ueneii» u Bella Figura.

OH yuacTBOBan B0 MHorux ractponsx [lapuxckoit Onepbl (CaH-OpaHuucko, Jloc-
Aumxenec, Tokno, Mekun, bapcenona, Maapna, BeHa v ap.) n npurnaiuanca Bo MHo-
re KomnaHuv 1 GpectuBany — MapumHckiii Teatp, OnopeHTUIACKIA TaHLEBANbHbIiA
maii, Cnoneto, MockBa, bpatucnasa, ap.

B 2005 cran Kaanepom OpzeHa nutepatypbl 1 UCKyCCTBa.

OH paBan mactep-knaccol Bo Onopenuun (2002) 1 B Munanckom Teatpe Jla (kana
(2005). B 2007 on 3aBepLumn TaHLeBanbHylo kapbepy B Onepe 1 8 2008 cTan nefa-
rorom Tpynnbl. Kak negaror oH npurnawwanca 8 Tokno-6anet, MuxaiinoBckuii Teatp 8
CaHkt-Metepbypre, Teatp Konok B byaHoc-Aiipece.

Man-Inilom bap 3aHumanca xopeorpadueit ¢ 1997, cTpemAch COXpaHATb U KyNb-
TUBMPOBATH B (BOMX COUMHEHUAX A3bIK KNAcCUyeckoro TaHua. epBblii 3aMeTHbll
ycnex npuLen k Hemy nocne noctaHoBku Alla Fuga Ha my3biky MexpenbcoHa, no-
CJ1e Yero OH C03aN HecKkonbKo HomepoB Ana conuctos Onepbl — [ltonoHa, Mioxonb,
Octa, A66aHbaTo, Pomonu, benunrapa, Mopo. A Knog beccu npurnacuna ero nocra-
BUTb CnekTaknb AnA LLkonbl 6aneta «[pexin HOCTI» (Ha My3bIky Poccuhn) B 2000,
1 3Ta pabota 6bina HarpaxpeHa Mpusom Wapna YnbmoHa. Mo3xe oH noctasun
«XapakTepHyto ciouty» ana LLkonbl AHrnmitckoro HauuoHanbHoro 6aneta (2002), a
Takxe «Pancoauto» Ha my3biky Yaiikosckoro B Lkone npu HauuoHanbHom banete
Mapcena (2003). ina nporpammbl MONOAbIX TaHLOBLLMKOB Mapuxckoii Onepbl oH
co3an Komno3uumio «(BoeHpaBHaA XeHa» Ha My3. AfiaHa (2001), «¥KaBoTTy» Ha
my3. K. Cen-CaHca (2003) n «bepramackin» Ha my3. I. Oope (2006). Ansa Mapmxckoii
HaLMOHaNbHOI KOHCepBATOPUY MY3bIKN 11 TaHLLA OH CouMHUN Quaterndire Ha My3.

(. PaxmaHuHoBa (2004). OH aBTOp X0peorpaduu B onepe Puxapga LLtpayca «Kanpuy-
umo» B nocTaHoBKe Pobepta KapceHa B Mane fapHbe (2004, Bo3o6HoBAEHMe 2007).
B 2007 npencraBun nepBblit nonHoMeTpax<Hblii 6aneT «Kopcap» Ha cueHe Exatepu-
byprckoro Teatpa onepbl 1 6aneta. B 2010 craBun TaHubl AnA Bexckoro HoBorogHero
koHuepTa. A B 2011 Ha cuee [Tane [apHbe noKa3an NONHOMETPaXHbIl banet «Py-
Yeli» No opurHanbHoi naptutype Jlioasura Munkyca u Jleo [lenuba (1866) B Ko-
ctiomax Kpuctinana Jlakpya.

© PHOTO BY OPERA NATIONAL DE PARIS

Jean-Guillaume Bart entered the School of Paris Opera Ballet in 1983. Graduated in
1988, he integrated the Paris Opéra Ballet company. Promoted coryphée in 1989,
Sujet in 1991, then Premier Danseur in 1996; he was considered as a danseur noble
and was given the principal parts of the classical repertoire. In 2000, he was appointed
Danseur Etoile after his performance of Prince Désiré in Noureev's Sleeping Beauty. In
2000, he got the Prix Benois de la Danse for his interpretation of Georges Balanchine’s
Apollon Musagete. His repertoire included most of the principal ballets of the repertoire
in Rudolf Noureev's productions: Swan Lake, Raymonda, La Bayadére, Nutcraker, Don
Quixote and Cinderella. He also interpreted hallets by George Balanchine (he performed
in Jewels for the DVD recording in 2005), Jerome Robbins, John Neumeier, Maurice
Béjart, Pierre Lacotte, Serge Lifar. He took part in the creations of William Forsythe’s
Pas./Parts (2000), Kader Belarbi's Wuthering Heights (2002) and Patrice Bart’s La Petite
Danseuse de Degas (2003). He also explored more contemporary universe with Jiri
Kylian's Stepping Stones and Bella Figura.

He took part to many of Paris Opera Ballet tours abroad (San Francisco, Los Angeles,
Tokyo, Beijing, Barcelona, Madrid, Vienna) and he was invited to dance in many
companies and festivals (Mariinsky Theatre of Petersburg, Maggio Danza of Firenze,
Spoleto, Moscow, Lishoa, Bratislava).

In 2005, he was appointed Chevalier des Arts et des Lettres. He was also invited for
master classes by Maggio Danza of Firenze (2002) and by La Scala di Milano (2005). He
retired from the stage in October 2007, and was appointed teacher of Paris Opera Ballet
in April 2008. In 2008, he was invited as a guest teacher by Tokyo Ballet, Mikhailovsky
Theatre of Saint-Petersburg and Teatro Colon in Buenos Aires.

Since 1997 Jean-Guillaume Bart has choreographed many pieces, in which he shows
his willpower to preserve and cultivate the classical vocabulary. The success of his
first choreography Alla Fuga (FMendelssohn, 1997) led him to compose specific
pieces for soloists of POB, like Dupont, Pujol, Osta, Cozette, Abbagnato, Romoli,
Bélingard, Moreau: Tzigane, Drigo Pas de deux, Anais, A la maniére de, Isoline. Claude
Bessy gave him the opportunity to create Péchés de Jeunesse (Rossini- 2000) for Paris
Opera Ballet School, which was awarded by the prix Charles Oulmont. Afterwards he
produced Suite Caractéristique for the English National Ballet School (Sibélius- 2002)
and Tchaikovski Rhapsodie for the National Ballet School of Marseille (2003). For POB
Young Dancers programs, he created short pieces as Le Diable a Quatre (Adam- 2001),
Javotte (Saint-Saéns — 2003), and Bergamasques (Fauré- 2006). For the CNSDP (Paris
National Conservatory of Music and Dance), he created Quaternaire for young pre-
professional dancers (Rachmaninov- 2004). He staged the dancing parts for Robert
Carsen production of Richard Strauss's Capriccio (Palais Garnier, june 2004, revived in
september 2007). In April 2007, he staged his first big production of the famous ballet,
Le Corsaire, for the Federal Theatre of Ekaterinburg, in Russia. In December 2010, he
created the dances for the Vienna New Year's Concert 2011 (produced by ORF), with the
dancers and the students of the Vienna Staatsoper. In October 2011, he staged the full-
length ballet La Source on the stage of Palais Garnier, adapted from the 1866 original
version, using the original score of Minkus and Delibes, with costumes by Christian
Lacroix.

Xopeorpaduio npeactasnaer
Wapank XKuzanpanHep u AHHNK buTTankyp
(baner Mapwxckoit HauroHanbHol Onepbl)

Charline GiezendanneR, Yannick Bittencourt
(Opéra national de Paris) 1 9
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Ponunca B Yukaro (Mnnunoiic, CLIA)  nonyuun TaHweBanbHoe 06pa3oBaHue B YHu-
BepauTeTe AiioBbl 1 [XynbApACKoii Wwkone B Hbto-Aopke. Cpeau ero yumteneii binm
JuToHu Tiogop, Xoce llumoH, AnHa Cokonosa n Mapta [pam. OH TaHLeBan Bo MHO-
XecTBe 6aneToB pasHbIx CTUNET — MOZEPH, ka3, 3THO, NPeX/ie UeM 0CHOBAJ CBOKO
komnaHuio B 1968.

bonee 44 net Komnanua TaHua Jlapa /TioboBuua yaep»uBaeT penyTaLuto BefyLLeil B
Amepuike (oHa 6a3upyetca B Hbto-Mopke). Nio6osny cozpan 6onee 100 komnosuuyuii
B pa3Hblx Teatpax CLLUA n 6onee uem B 40 KomnaHusAx B Mupe. baneTbl, co3aaHHble
VM 118 CBOEI KoMNaHuy nepeHocunmch B Hbto-Mopk Cuti 6anet, AMepukaHckuii Te-
atp 6anerta (ABT), Mapmxckyto Onepy, fatckuit Koponeckuit 6aner, LLTypraptckuii
6aner, banet CaH-OpaHuucko, Lxoddpu-6anet, AmepukaHckuii Teatp TaHua Angu-
Ha Jiinu, Ynkarckoii Xabapa CTPUT AaHC Komnawu, Huaepnanackuii TeaTp TaHua, B
TaHLeBanbHbli npoekT Mixauna bapbiwHuKoBa.

Ero 6anet «0Tenno» 6bin HoMuHNpOBaH Ha Mpemuto Immu. A ero xopeorpadus «Moii
Munblii Banentut» B dunbme Pobepta Ontmana «Komnanua» 6bin HOMIHUPOBAH Ha
AmepuKaHckmil xopeorpaduueckinii npu3. «DangaHro», nokasaHHoe N0 amepuKaH-
CKOMY TeneBwaeHuio, 6bin yaoctoeH MexayHapoaHoi npemiu IMmu.

B 1987 Nobosuy aebtoTposan Ha bpoaBee B NocTaHoBKe Mi03MKNa «B necax» 1 bbin
TaKxe HoMUHNPoBaH Ha pemuto ImMmu. B 1993 oH cTaBun Ha bpozgee TaHLeBanb-
Hble HoMepa B «KpacHbIX TydenbKax», CHUCKaBLLIe LIYMHbIA ycnex. Brocneactaun
3Ta xopeorpadus 6bina nepeHeceHa B penepTyap AMepuKaHckoro Teatpa baneTa u
HauwoHanbHoro 6aneta KaHagbl. I1a pabota Takxe oTMeueHa B ce30He 1993-94
npemuei Donga pa3gutiA Teatpa umeHn Actepa. B 1999 8 bepnune JlioboBuy o3-
[ian xopeorpaduto AnA cLeHnyeckoil Bepcun knHodpunoma «fopbyH uz Hotp ama»
komnanuu Yonta [luctes. B 2004 xopeorpad 6bin ygoctoeH Mpemun InaH 3a Bbija-
HoLLeca focTixeHUA B 061acTIn TeaTpanbHoii Xopeorpaduu.

TMoboBuY Takxe BHeC CBOIA BKNaz B xopeorpaduto durypHoro kataHua. OH co3gasan
nporpammbl AnA ONUMANICKIAX yemnuoHoB [xuma Keppu, Merru Onemunr u [o-
potu Xamunn. O 6611 aBTOpoM nefoBoro 6aneta «CnAwas KpacaBuLa», € yyactnem
onMMNMACKIX yemninoHoB PobuHa KaseHca 1 Pozanu CamHépc.

B 2007 JloboBwu ocHoBan Yukarckmil TaHLeBanbHblii decTuBanb. B Hem yyacTyloT
BefyLLMe amepUKaHCK1e KoMNaHuu, BXog AnA 15 Tbicay 3puTeneil cBO60AEH.

B 2011 6narotBopuTenbHan opraHnauna «Aptuctbl CoeiuHEHHbIX LLiTatoB» Npucy-
Anna Jibosuuy ctuneHpmio Qopaa oH Takxke 6bin HarpaxaeH Mpusom Honors (3a
YecTb 1 OCTOMHCTBO), KOTOPbIA ABNAETCA HaMBbICLLEIA HAarpajoi B 061acTy TaHLa
B Amepuke.

Xopeorpaduto npezcTasnstor —
Brian McGinnis and Katarzyna Skarpetowska
(Lar Lubovitch Dance Company)

Brian McGinnis and Katarzyna Skarpetowska
(Lar Lubovitch Dance Company)
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JIAP
NMObOBUY
LAR
LUBOVITCH

«BAPWALIUU KPU3NCA».
E.LWAPTIAT.
KOMNAHWA TAHLIA JTOBOBUYA

CRISIS VARIATIONS.
E.SHARLAT.
LUBOVITCH DANCE COMPANY

Born in Chicago, Lubovitch was educated at the University of lowa and The Juilliard
School in New York. His teachers at Juilliard included Antony Tudor, Jose Limon, Anna
Sokolow and Martha Graham. He danced in numerous modern, ballet, jazz and ethnic
companies before forming the Lar Lubovitch Dance Company in 1968. Over the past
44 years the Lar Lubovitch Dance Company has gained an international reputation as
one of America’s top dance companies. Lubovitch has created more than 100 dances
for the company (based in New York City) which has performed throughout the Unit-
ed States and in more than 40 foreign countries.

Works that he originally created on the Lubovitch company are in the repertories of
many other select companies throughout the world, including New York City Ballet,
American Ballet Theatre, Paris Opera Ballet, Royal Danish Ballet, Stuttgart Ballet, San
Francisco Ballet, Joffrey Ballet, Alvin Ailey American Dance Theater, Hubbard Street
Dance Chicago, Baryshnikov's White Oak Dance Project and Netherlands Dance The-
ater. His Othello — A Dance in Three Acts and was nominated for an Emmy Award. His
dance My Funny Valentine was featured in the Robert Altman film The Company.
Lubovitch made his Broadway debut in 1987 with the musical staging for the Stephen
Sondheim/ James Lapine musical, Into the Woods, for which he received a Tony Award
nomination. In 1993 he choreographed the highly-praised dance sequences for the
Broadway show The Red Shoes. The final ballet from that show joined the repertories
of American Ballet Theatre and the National Ballet of Canada. For his work on that
show, he received the 1993-94 Astaire Award from the Theater Development Fund.
In 1996 he created the musical staging (and two new dances) for the Tony-Award-
winning Broadway revival of The King and I. In 1999 he devised the musical staging
for Walt Disney’s stage version of The Hunchback of Notre Dame in Berlin. In 2004 he
was honored with the Elan Award for his outstanding choreography for the theater.
He has created concert dances for Olympic gold medalists John Curry, Peggy Fleming
and Dorothy Hamill and has choreographed a full-length ice-dancing version of The
Sleeping Beauty, starring Olympic medalists Robin Cousins and Rosalynn Sumners.

In 2007, he founded the Chicago Dancing Festival. This event reaches over 15,000 au-
dience members annually and is completely free to the public. In 2011, Lubovitch was
named a Ford Fellow by United States Artists, and he was awarded the Dance/USA
Honors (the highest honor bestowed by American dance) in recognition of his con-
tribution to dance.

© PHOTO BY LAR LUBOVITCH DANCE COMPANY
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CHOREOGRAPHERS

Ponunach 1 Bbipocna B K0xHoit Kopee. Hauana 3aHumatbca xopeorpadueii B Cey-
ne, 06yyaAcb 0AHOBPeMeHHO baneTy u TpaAULMOHHOMY Kopeiickomy TaHuy. lony-
uuna crenenu bakanaspa n Mactepa TaHua XKeHckoro YHuBepcuTeTa lenapTameHTa
3xBbl. 3atem B Hbio-Jlopke no3HakoMMNach ¢ COBPEMEHHbIM TaHLeM, re 106unach
ctenexn Mactepa no pasgeny TaHua B Hbto-Mlopkckom yHuepautete. Bo3gpatus-
wmcb B 0xHyto Kopelo, 3aHAna gomkHocTb npodeccopa B Yrusepcutete (yH KbloH
KeaHa. B 1999 ocHoBana B Ceyne komnaHuio coBpeMeHHoro TaHua Arzid, kotopas
BbIZBUHYNACb M C TeX NOP 3aHWUMaeT NnepefoBble N03uLyiI B 061acTi COBpeMeHHo-
ro TaHUa B Kopee. OHa Take uneH KOMUTETOB 1 NPABAEHMIA MHOTYX TaHLIEBAIbHbIX
CTPYKTYp B cTpaHe. Eio co3panbl: «YeTbipe ce3oHa» (1986), «TaHupl ana MKuzenu»
(1994), «JlboBb lamneTa» n «LiBeT, 3ByK 11 ABUKEHNE BpeMEH rofa» (1997), «Bec-
Ha Ana Huwbi» (1998), «OHa BCE ewwé octaetca Ha Manenbkom napome» n «(ywe-
cTBOBaHMe» (1999), «[TTnubl Ha Wwecte» (2000), «[oH-goH» (2001), «Moama KpacHoil
Aywuy u «CBeT» (2002), «LiBet» (2003), «[eHb» (2005), «TaHuytownii bpyknnHckmi
mocT» (2007), «[onckn knapax, «AHren B ropoge» u «loptdenb» (2008), «Paii BHy-
Tpu Teba», «/1306paxenne-2009» (2009), «focnoxa (Boboaa-2010» (2010), «3BoH
KonoKonbuukoB» 1 «MHTepBbio ¢ Mcan l0Hom» (2011). EE paboTa «losma kpacHoii
Zywuy (2002) 6bina oMeueHa lMpusom 3a xopeorpaduio. B 2007 Kopeiickoe Tah-
LieBasibHOe 00LLeCTBO Harpaauno eé ceoum Aptuctiyeckium npusom. A 8 2011 Mu-
HUCTEPCTBO KYNbTYpbl CNOPTA 1 Typu3ma npucyamno eit Kopeickuii TaHLeBanbHblil
npu3 3a NoCTaHoBKY «MHTepBbto ¢ NcaH l0Hem».

Chung was born and raised in South Korea. She started dancing early, training in both
ballet and Korean traditional dance. She received both her Bachelors and Masters
Degree from the dance department of Ewha Woman's University. It was in New York
Chung got acquainted with modern dance. She earned another Masters and went to
complete her PhD in dance from New York University. She started choreographing in
Seoul later to find her creative identity later in New York. Chung moved back to Ko-
rea and was offered a dance professorship at Sung Kyun Kwan University. In 1999 she
founded her Seoul based Company, Arzid Modern Dance Company and it has been
at the forefront of Korean Modern dance ever since. She also serves as a member
of board of directors to numerous dance associations in Korea. She choreographed:
She is still living on a Little Ferry and Existence (1999), Four Seasons (1986), A Dance
for Giselle (1994), The Color, Sound and Movement of the Seasons and Hamlet’s Lover
(1997), Nina’s Spring (1998), Birds sitting on a pole (2000), Dong Dong (2001), A Poem
of Red Soul and Light (2002), Color (2003), A Day (2005), Dancing Brooklyn Bridge
(2007), Treasure Hunt, City Angel and Bag (2008), Paradise within you and Drawing
2009 (2009), Madam Freedom 2010 (2010), The Bell Rings and Interview with Isang
Yun (2077). Her Prizes and Awards: Choreography and Acting award — Grand Prize

A Poem of Red Soul (2002), Artist Awards — The Korean Society of Dance (2007),
Korean Dance Awards — Ministry of Culture, Sports and Tourism Award for Interview
with Isang Yun (2011).

© PHOTO BY ARZID MODERN DANCE COMPANY
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«UHTEPBbI0 C UCAH OHOM>».
CAH OH (ObPABOTKA KM TAIN-XYHA).
KOMMAHWA COBPEMEHHOIO TAHLIA «AP31[1»

INTERVIEW WITH ISANG YUN.
I.YUN (ARRANGEMENT BY KIM TAE-HOON).
ARZID MODERN DANCE COMPANY

ABTOP WIEW-NINBPETTO

AAHDIb
MNEH
DANIEL

H.BYUN

Ponunca B ropoge KBaHuxy, Pecnybnuka Kopea. B Ceyne B YHuBepcuTeTe u3yyan
dpaHuy3ckylo nuTepatypy, a B KuHoakagemun— KinHematorpaduueckoe aeno. 3a-
Tem npogomxkun obyyenue B Mapixe B YHuBepcuteTe CeH-[leHu n Bo OpaHuy3ckoii
HaLWOHANbHON KUHOLIKONe. bbin nepBbiM cTuneHamuatom KynbtypHoro GoHaa Kop-
nopauum CamcyHr. Takke nonyuun cteneHb JoKTopa (no pasgeny scretukn) Mapux-
ckoro Ynusepcuteta laHteoH-CopboHHa. Ha poauHe ero kuHopaboTbl 3aBoeBasIn
Npu3HaHKe 3a OPUrMHaNbHOE CoZepXKaHue 11 NOBECTBOBATENbHYH CTPYKTYpy. OcHo-
Ban TMI — UHcTutyT TpaHcmena 1 paboTan Haj NpoeKTOM Mo Ha3BaHWeM «70 M-
INOHOB KOpeliLieB» COBMECTHO C U3BECTHBIM GpaHLy3ckum GoTorpadom fAHom ApTo
beptpaom. Ero nHTepec Kk okymeHTanbHOMY HanpaBneHuto, ero rnybokoe 3HaHue
MY3bIKIA M MCKYCCTBA BbIABAAIOTCA CO BCEI OUEBMAHOCTBIO B IOCTPOEHHOM MM CaMo-
6bITHOM KuHOMUpe. CBOE BUAEHINE OH BbIPa3iN B T.H. «KUHEMATOrpaduueckux npes-
CTaBNEeHNAX», 00PATUBLLNC TaKKe K HECKONbKIM TaHLLeBaNbHbIM NpoeKTaM, TakUM
kak «locnoxa (Bo6ofa-2010», «AHTepBbIo ¢ McaH l0HOM» 1 ap.

(03naHHble UM KOPOTKOMETPaXHbIe JOKYMeHTanbHble dunbMbl: Homo Videocus
(«Yenosek cmoTpAwmit») (1991) u «bpyHo Pygan» (1995) oTmeyanuch BbICLUIMMIA
Harpagdami Ha dectuBanax B KnepmoH-Oeppane (Opanuua), Montekatuhn (Uta-
nna), (@H-Opanuncko. A dunbmbl «[leHb poxaenua» u Orson yyacTeoBanu B opu-
ywanbHoii nporpamme Gectusaneii B 06epxay3ere, Hblo-Mopke, Kapnosbix Bapax,
Mycae (Kopes). EMy npuHagnexar Takxe NofHOMETPaXHble NeHTbl: «/HTepBbio»
(2000) nonyunna npusHaHue dpecTuBanbHoi ayautopun B fycane, foteHbypre, loH-
koHre 1 CaH MMayno, a Takxe lpu3 Kputkn 3a pexxuccypy B Mycaue; «Anoe nucbmo»
(2004) npepcTaBneHo Ha dectuanax B lycaHe n Bnagueoctoke; «[1ATb 3poTHYeCKIX
3n130408» (2009) — NATUYACTHAA NeHTa, CO6PaBLLAA HA POANHE aBTOPA OKONO MU
JIMOHA 3puTeneil.

Was born in Kwangju, Korea. He studied the cinema at University of Paris 8 and FEMIS,
the French National Film School. He was a Recipient of the first MAMPIST scholarship,
Samsung Foundation of Culture. He became a Ph.D in Aesthetics, University of Paris
1, Paris, FRANCE. His films received a lot of attention in the Korean film scene for its
unique subject matter and narrative structure. Daniel H. Byun conveived “cinematic
performance” and applied to some dance project as Madame Freedom 2010, Interview
with Isang Yun etc. He founded TMI (Trans-Media Institute) and work on 70 million
KOREANS project along with well-known French photographe Yann Arthus Bertrand.
His interests in documentary and real people, and his keen knowledge of music and
arts in general are evident in the unique cinematic world he has built. He is an author
of Short Films, such as Homo Videocus (1991, Jury’s Award and Critic's Choice Award,
(Clermont-Ferrand Film Festival; Jury’s Grand Prix Award, Montecatini Film Festival;
Grand Prize, San Francisco International Film Festival, Short Film Competition;
Official Selection, Oberhausen, New York International Film Festival), Bruno Rudant,
Age 34 (1995, Grand Prize, Vendome International Documentary Film Festival in
France); Grand Prize, Gentille Film & Video Festival, Documentary Competition in
France); Birthday (1996, Official Selection, Oberhausen International Film Festival;
Official Selection, Karlovy Vary International Film Festival in Czechoslovakia; Official
Selection, Pusan International Film Festival in Korea), Orson (1997, Graduation thesis
film, FEMIS, Official Selection, Pusan International Film Festival in Korea). And also
Feature Films: Interview (2000, the first Asian Film to be certified as Dogme Film;
Official Selection, Shanghai, Gothenburg, Hong Kong and Sao Paulo International
Film Festival; New Director’s Award, 1st Pusan Film Critics Award); The Scarlet Letter
(2004. Closing Film in Pusan International Film Festival in Korea; Official Selection,
Vladivostok International Film Festival in Russia); Five Sense of Eros (2009, Film
“omnibus”with 5 short films; Number of domestic audience: 965,529)

Xopeorpaduto npeacraBnaiT —
Mak AéH, Kum UxyH-rv (Komnanna coBpemeHHoro TaHua «Ap3ug»)

Park A Yonng and Kim Jun-ki (Arzid Modern Dance Company)
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«POMEH>.

M.PABE/Ib, K.CEH-CAHC, X .MACCH3, K.IEBIOCCH, 3.CATY
FOCYJAPCTBEHHbBIN AKADEMUYECKIW CAHKT-NETEPBYPTCKUN
TEATP BAJIETA bOPUCA SIOMAHA

RODIN.

M.RAVEL, K.SAINT-SAENS, G.MASSENET, C.DEBUSSY, E.SATIE
STATE ACADEMIC ST. PETERSBURG BALLET THEATRE

OF BORIS EIFMAN

OnuH 13 HEMHOTKX, €N He eIUHCTBEHHDIIA, POCCUACKII Xopeorpad, NPoAoMKato-
LUMil aKTUBHYIO TBOPYECKYH paboTy Ha NPOTAXeHUN AecATuneTuii. BoamoxHo, Hu-
KTO M3 COBPEMEHHUKOB He MOXeT ropauTbcA nofobHbIMI JocTkeHnamI. B ero
TBOpYeCKkoM cncke — bonee 40 noctaHoBOK. OH ABNAETCA N1aypeaTom NpecTKHbIX
npemuii «3onoToii copuT» 1 «30M10TaA Macka», locyaapcTeHHoii npemun PO, kaga-
nepom opaeHa Wckycctea u nutepatypbl OpaHuum, obnaaatenem 3sanua «Hapoa-
Hblii apTuct Poccumy, opaeHa «3a 3acnyri nepes Oteuecteom» (IV u Il creneneit)
MHOIYX ApYruX Harpag 1 TUTYnoB.

Xopeorpad pogunca B Cubupu, okoHuNN baneTmelictepckoe oTaeneHue JleHnHrpaa-
CKOi KoHcepBaTopuu. B 1977 rofy oH opraHu3oBbiBaeT «/leHUHrpaackmil HoBbiii 6a-
net» (HbiHe — CaHKT-MeTepbyprckuil rocynapcTBeHHbIN akafemnyeckuil Teatp ba-
neta bopuca JilhpmaHa) — eMHCTBEHHDIIA aBTOPCKMIA TeaTp Poccun, pa3BuBatoLLmii
NCKYCCTBO COBpeMeHHOI xopeorpadun. OH He TONbKO C03[an OpUriHAMbHBIN CTMb,
BNUTABLUMIT OCTVXEHUA COBPEMEHHOTO UCKYCCTBA U Ba3npyIoLMiica Ha Knaccuye-
CKOV LKONe, HO 1 B3PacTIN 00beANHEHHbIN OAHUM SYXOM KONNEKTUB, AA KOTOPOO
HET HeBbINMONHUMbIX 33fau.

Cpean nocnefHux pabot xopeorpada, NOAYYMBLIMX MIUPOBOE MpU3HaHKe, — «Pek-
BUeM», «4alikoBcKuii», <A — [loH Kuxot», «Kapama3oBbl», «KpacHas Muzenb», <Moil
Wepycanumy, «Pycckuii famnet», «[loH XyaH, unu Crpact no Monbepy», «KT0 ectb
KTO», «MycareT», «AHHa KapeHuHa», «Yaiika», «OHerun», «PogieH.

Jiidman — xopeorpad-punocod. Ero TpeBoxaT npobnembl COBPEMEHHOCTH; OH
B3BOJIHOBAH TailHamu TBOPYECTBA 11 Marveil reHeB, KOTopble PackpbIBAKTCA B €ro
nHTepnpeTauun cyaed Yaitkosckoro, Monbepa unn 6anepubl Onbru CnecusLeBoii.
Morpy»adcb B Takyto TEMHYI0 1 CTPaLLHYto cdepy, Kak yenoBeyeckas ncuxmka (6a-
netbl «Agnot», «Youiiubl», «YaiikoBckuiin, « — JloH Kuxot», «KpacHas Mu3enb»,
«Pycckuii TamneT», «<AHHa KapeHuHa», «OHeruH»), JiidmaH co3naet 0bpasubl cLeHm-
yecKoro ncuxoaHann3a. OH CTpeMUTCA NOKa3aTb IKCTPEMaNbHOE COCTOAHME YeNoBe-
Ka, cuuTan beymue (BOUX repoes He 60N1e3HbH, a CNOCOBHOCTbIO NPOHUKHOBEHNA B
Lpyrie Mupbl. 370 NomoraeT b6aneTmeiicTepy pasaBUHYTb paMKI COOCTBEHHOTO BO-
obpaxeHs, 1eMOHCTPUPYA GaHTa31u CBOVX repoeB; YrybuTbcA B Hanbonee nHTe-
pecytoLLe ero BOMPOCHI AYXOBHOI 1 GUNOCO(CKOI XN3HM YenoBeyecTBa.
(rpemnenue bopuca JiihmaHa norpy3nTb CBOUX 3puTeneil B Hecueprnaemblii Mup
yenoBeyecKkmx CTpacTeil, yCTaHOBUTD ¢ NYONKON XMBble JYXOBHblE (BA3M, OLLENO-
MUTb €€ APKOCTbI0 M AUHAMU3MOM NAACTUYECKOT0 A3blKa — BCe 3T0 ONpesenusno ToT
ycnex, KOTopblii Ha MPOTAXeHUM yKe HEeCKONbKIUX AeCATUNETUI CONPOBOX/AET Bbl-
cTynneHna Teatpa Ha BeAYLLIX TeaTpanbHbIX NioLasKkax Mupa. Xopeorpad oTmMeya-
eT: «3puTeNnb XAeT oT 6aneTHoro CNeKTaKkns, Npex e BCero, Katapcuca, rybokoro
3MOLMOHANbHOTO NOTPACEHNA. M NpUX0AA Ha HalM NOCTaHOBKM, OH MONYYaeT 3T0T
YKUBOW SMOLIMOHANbHBIA 3apad. Mbl cTpeMuMcA K Tomy, 4To6bl MCuXonoruyeckuii
TeaTp 6bin Obl NpUBUNEreil He TONbKO ApaMbl, HO U 6aneta. [l B 3ToM nnaHe Mbl
YHUKanbHbl. MHOrM 3puTenam Heobxo4uM UMeHHO TaKoil TUN Teatpa, K KOTopo-
MY NPUHAZNEXNT HALL KONNEKTUB — C CUNbHBIM ApaMaTyprudeckum GyHAamMeHToM,
rny6oKkuM Gunocodckum cofeprkaHnem 1 BbICOKMM HaKanom CTpacteit».

(o3naBaA (O COOCTBEHHBIA CTUNb, JiidMaH pa3pabaTbiBaeT pasfiMuHble Xopeo-
rpaduueckue cuctembl. TeaTp cTan Ana Hero TBOpueckoli nabopatopueit. Xopeorpad
He OrpaHuYMBaeT cebA pamkamn HaneTHOro CMeKTaknA, Tak Kak Hanbonee BaXHas
BELLb /1A HETo — TeaTPaNbHOCTb. Ero NocTaHoBKM — He3abbiBaemble npefcTasne-
HUA, OTKpPbIBatoLLMe HOBble GOPMbI 1 METOAbI TaHLEBANbHOIO AeilcTBa. bopuc Jid-
MaH C03/3aN CBOIi TeaTp — TeaTp OTKPbITbIX IMOLIMOHANBHbIX NepeXnBaHMIi.
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Boris Eifman was born on 22 July 1946. He studied choreography at the Leningrad
Conservatoire (1972). From 1970 until 1977 he worked as a choreographer for the
Vaganova Academy of Russian Ballet. Apart from numerous productions he also
created several ballet films: lcarus, Rococo Variations, A Brilliant Divertissement, Three
Compositions, Blood-red Sun.

In 1977 the young choreographer had an opportunity to found his own theatre, the
Leningrad New Ballet (currently St.-Petershurg State Academic Ballet Theatre under
the directorship of Boris Eifman). Despite the lack of stage or permanent rehearsal
facilities and a very small company, he managed to create a very strong impression
with his very first production: those who saw his Two Voice Singing with Alla Osipenko
still remember the shock from this chamber ballet.

During his life Boris Eifman has created 40 ballets, there exist a number of ballet
films for TV based on his productions and many TV programs about his work. The
diversity of genres in his repertoire is truly impressive: chamber hallets (Autographs,
Metamorphoses), ballets bouffe (The Mad March Day or the Marriage of Figaro, The
Twelfth Night, Love Plots), ballets-parables (Legend), fairytale ballets (Firebird,
Pinocchio). His theatre also focuses on productions based on the classical works of the
world literature. Eifman was the first who used Dostoevsky’s novels Idiot in ballet. It
was followed by the Duel (adaptation of Kuprin's novel), Master and Margarita (based
on Bulgakov) and Teresa Raquin (based on Zola). Among his most recent works that
have been already recognized worldwide are Requiem, Tchaikovsky, Don Quixote
or Fantasies of a Madman, The Karamazovs, Red Giselle, My Jerusalem, The Russian
Hamlet, Don Juan and Moliére, WHO is WHO, Musaget and Anna Karenina. Today the
theatre led by Boris Eifman enjoys invariable success both at home and abroad; it
has gained the worldwide fame and continuously tours in Europe, Asia, Americas and
Africa.

Boris Eifman was awarded the following titles and prizes: The People’s Artist of Russia
(1995); The State Prize of Russia (1999); The Highest Theatre Prize of St.-Petershurg
«Zolotoy sofit» (1995, 1996, 1996, 1997, 2001, 2005); The award of the Union of
Theatre Leaders of the Russian Federation «The Golden Mask» (1996, 1999); The
Triumph award for the outstanding contribution to the Russian culture (1996); The
Highest spiritual award for the children of Russia, the Order of Peace and Concorde
(1998); Chevalier de I'Ordre des Arts et des Lettres, France (1999); Krzyz Komandorski
z Gwiazda Orderu Zastugi Rzeczypospolitej Polskiej (2003); Order of Merit of the 4th
grade (2003).
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KOT)IH
BPUH KOMC
KATHLEEN
BREEN
COMBES

AXYNbETTA, «POMEQO U IKYIIBETTA».
C.MPOKOOLEB / IX.KPAHKO;
TUTAHUA, «COH B JIETHIOK HOYb».
O.MEHAENBCOH / IX.BATTAHYUH.
BOCTOHCKMI BATET(CLLA)

JULIET IN ROMEO AND JULIET. S.PROKOFIEV / J.CRANKO;
TITANIA IN A SUMMER NIGHT'S DREAM.
F.MENDELSSOHN / G.BALANCHINE.

BOSTON BALLET

Poaunack B Pokeunn Centep, wrat Hblo-Mopk, CLLIA. Hauana TauesanbHoe 06yue-
Hue ¢ Margoii OyHoH B Knaccuueckom banete Qopra Nlagepaeiin, 3atem no cnewy-
anbHomy rpaHTy B Kocepsatopun X3PUJ n MonogéxHom 6anete LieHTpanbHoii
MexcunbBaHuy. B 2000 eé npuHumatoT B BalumHrToHcKIiA 6aneT nos pykoBoACTBOM
Centume Bebpe. B 2003 oHa nepexopwT B bocToHckuil 6aneT, rie nogHUMaeTcA Co
CTyNeHbKN Ha CTyneHbKy v B 2009 cTaHOBUTCA banepuHoii.
( 3TOro BpeMeHu OHa BbICTYNaeT BO MHOTMX paboTax, BKNYasA rMaBHble ponu B
banetax [xoHa Kpanko «Pomeo n [xynbetta», Mukko Huccunena «LllenkyHumk»
(Oea Jpaxe, CHexHaa koponesa, PocuHka), Yunbama Qopcaitta «[locpegnHe, Tam,
Ha BO3BbllWeHUn» 1 «Btopaa getanb», Kpuctodepa YungoHa «Monudonuar, Tyai-
nbl Tapn «B KomHaTe HaBepxy», XeneH lukeTT «3tecua u Lykuiio», Upxu Knnna-
Ha «[laawwe aHrenbi», «Mrpa okoHueHa», Bella Figura n «ManeHbkas cmepTb». OHa
ucnontuna famsati B «<basgepke» 11 3arnaBHylo napTuio B «XKu3enu» B NoCTaHOB-
ke Maitnbl Tunryn. A Takxe rnasHble ponn B 6anetax [xopaxa banaHunna «CoH B
NETHIOK HOub», «(epeHasar, «Banbo», «YeTbipe TemnepameHTa», «<bayaHblii CbiHy,
«Anonno», «[lparoueHHoctin» (Py6uHbl n bpunananTs).

B 2003 oHa 6bina HarpaxaeHa cneumanbHbim Mpusom JledkoBuua «3a ocobble fo-
CTIXEHNA» Ha MexyHapoHOM KoHKypce B Hbto-Mopke.

Born in Rockville Centre, New York. She began her training with Magda Aunon at the
Fort Lauderdale Ballet Classique. She then went on to study at the HARID Conservatory
on a full tuition scholarship and The Central Pennsylvania Youth Ballet. In 2000, she
joined the Washington Ballet under the direction of Septime Webre.

She joined Boston Ballet in 2003 and was promoted to second soloist in 2005, soloist

in 2007, and to the rank of principal dancer in 2009.

Since joining Boston Ballet, she has performed a broad variety of works, including
Julietin Cranko’s Romeo and Juliet, Gamzatti in La Bayadere, Giselle in Maina Gielgud's
Giselle, Mikko Nissinen's The Nutcracker (Sugar Plum Fairy, Snow Queen, Dewdrop),
William Forsythe’s In the midde, somewhat elevated and Second Detail, Asaf Messerer’s
Spring Waters pas de deux, Christopher Wheeldon's Polyphonia, Twyla Tharp’s In
the Upper Room, Helen Pickett’s Etesian and Tsukiyo, Jiti Kylidn's Falling Angels, No
More Play, Bella figura and Petite Morte and principal roles in George Balanchine’s A
Midsummer Night's Dream, Serenade, La Valse, The Four Temperaments, Prodigal Son,

Symphony in 3 movements, Apollo, Rubies and Diamonds.

Combes was awarded the Lefkowitz Award for Special Achievement at the New York
International Ballet Competition at Lincoln Center in 2003 and she was featured on

the cover of Dance Magazine in 2007.

[apTHép — Henbcon Magpuran
(boctonckmit banet / CLLA)

Partner — Nelson Madrigal
(Boston Ballet)
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OJIbIA
ECUHA

PENAKLINA 2011.

3ATNIABHAA POJIb, «MAPUA AHTYAHETTA».
[.0.TENEMAH, A.BUBAbAW, B.A.MOLIAPT, X.-M.PAMO, J1.M.KObO.

BEHCKWI TOCYAPCTBEHHbIN BATTET

THE TITLE ROLE IN MARIE ANTOINETTE.

OLGA
ESINA

VERSION OF 2011.
WIENER STAATSBALLETT

Yuunaco TaHuy B CaHkT-eTepbyprckoii akagemun pycckoro 6aneta um. A.fl. Barano-
Bl B 1996-2004 (knacc J1.B. Kosanegoii). Mo okoHuanwum LLkonbl mpuiuna B Tpynmny
MapuuHckoro TeaTpa, rie pabotana c negarorom 0.H. Mouceeoii. McnonHuna Ha ero
cueHe pap naptuii: Opetta-Ogunnua («/lebeauHoe o3epo» Jlbea lBaHoBa, Mapuy-
ca Metuna), Kannnona («Anonnow» [xopaxa bananumna), MoBenutenbHuua apu-
an («fow Kuxor» Mapuyca Metuna), ®ea Cnpenn («CnAwas kpacasuua» Mapuyca
Metunav).

B 2006 Bowwna B Tpynny Bexckoro rocyaapcTeHHoro 6aneta, B HacToALLee Bpems
banepuHa E€ penepryap Bkntouaet: MaHoH B 0AHOUMEHHOM baneTe KeHHeTa Mak-
Munana, [xxynbetty B «Pomeo u [Ixynbette» [[xoHa Kpatko, Opetty-Ogunnuio

B «JlebesmHom o3epe» Pynonba Hypeesa, bany B «leTyueii mbilwm» Ponana Metn,
AHHy KapeHuHy B ogHouméRHom banete bopuca dilpmana, [pat Ma B «[axute», lam-
3a1Tu B «basgepke» Bnagumupa Manaxosa, Mapu B «lllenkynuuke» n (BaHunbay

B «Konnenuu» Mionbl Xarpaxro3o, Tutanuio B «CHe B NETHIOK Houb» Mopmbl Ino, Ma-
puto AHTYaHeTTy B ogHouMeHHoM banete latpuka [le bana, «Temy ¢ Bapuaumamu»
n «CkpunnuHbIin KoHuepT» [Ixopaxa banaHuuHa, ABpopy B «CnAwei KpacaBuLe»
Mutepa Paiita, «B Houn» n «Ockonku» [xxepoma Po66unca, Ay B «Konkypce» Mopu-
ca bexapa, «Tpetbio ctouty baxa» [[xoHa Holimaiepa.
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G.PH.TELEMANN, A.VIVALDI, L.M.COBO, CHEVALIER DE SAINT-GEORGE,
W.A.MOZART, I.CH.BACH, J.-PH.RAMEAU / P.DE BANA.

Olga Esina graduated from the Academy of Russian Ballet in St Petershurg (1996-
2004). In 2004-2006 she danced with the Mariinsky Theatre, St. Petersburg. Her
repertoire included: Odette-Odille in Swan Lake (Lev lvanov, Marius Petipa), Kalliope
in Apollo (George Balanchine), The Queen of the Dryads in Don Quijote, Lilas Fairy in
The Sleeping Beauty (Marius Petipa).

From 2006 in Wiener Staats Ballet. Now she is a Principal dancer of this company. Her
roles there: Manon in Manon by Kenneth MacMillan; Juliet in Romeo and Juliet by
John Cranko; Odette-Odille in Swan Lake by Rudolf Nyreyev; Bella in Die Fledermaus by
Roland Petit; Anna in Anna Karenina by Boris Eifman; Grand pas in Paquita; Hamsatti
in La Bayadere by Vladimir Malachov; Maria in Nutcracker and Swanilda in Coppelia
— both by Gyila Harangozo; Glow Stop and Titania in A Midsummer Nights Dream —
both by Jorma Elos; Pas de deux Slingerland by William Forstyle; Marie Antoinette in
Marie Antoinette by Patrick de Bana; Theme and Variations and Violin concerto — both
by George Balanchine; Aurora in The Sleeping beauty by Peter Wright; In the night and
Glas pieces — both by Jerome Robbins; Ada in La Concours by Maurice Bejart; Bach Suite
3 by John Neumeier.

[lapTHép — PomaH Jlazuk
(BeHckuit rocynapcTBeHHblil Ganet)

Partner — Roman Lazik
(Wiener Staatshallett
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KUM
YKUN-EH

KIM

JI-YOUNG

3ATJIABHAA PONb, «KN3ENb».
A.AQlAH / T1.BAPT;

DXYNbETTA, «<POMEO U IKYIIBETTA>.
C.NPOKOOBEB / X.-K.MANO.
KOPEMCKWI HALLMOHATTbHbIN BANET

THE TITLE ROLE IN G/SELLE. A.ADAM / P.BART;
JULIET IN ROMEO AND JULIET. S.PROKOFIEV / J.-CH.MAILLOT.
KOREA NATIONAL BALLET

Popunach B Ceyne, l0xHas Kopes. HaunHana yuntbca TaHuy Ha Pogue. A B 1992-
1996 yunnaco B Akagemun pycckoro baneta um A.fl. BaraHosoii B CaHkT-Tletepbypre.
Beprynacb B Kopeto u go 2001 octaanach npuma-6anepuHoit Kopeiickoro Haumo-
HanbHoro baneta. cnonHuna ¢ 37oii TPYNNOit MHOXECTBO poneli B KNaccMueckom

1 coBpeMeHHoM peneptyape. B 2002 oHa noctynaet 8 HaumoHanbHblil 6anet Hugep-
NaHpoB B AMCTepZame Kak nepBas TaHLOBLLMLA 1 NepexoaunT Ha nonoxeHue 6a-
nepuHbl B 2007, McnonHAA raBHble napTun peneptyapa. B 2009 BHoBb BepHynach
B Kopeiicknit HaumoHanbHbiii 6aneT 1 npofomkana BbicTynath ¢ HauuoHanbHbIM ba-
netom HupepnaHaoB kak npurnalleHHas baneputa.

VicnonHana rnasHble napTuu B 6anetax 0pua lpuroposuua «Cnaptak», «/lebeguHoe
03€epo», <<|.|.|,enKyHLII/IK», «Pomeo n ,[I,)KyﬂbGTTa», «PaVIMOHﬂa», MOCTABJIEHHDbIX UM

B Kopeiickom HaLmoHanbHom banete B nepuog 2000-2010.

Ee npurnawanu Ha A3natckuil pecTuBanb B ANOHNIO U HA rana- KOHLEpT naypea-
T0B B 1998. Bo Bpems Bi3uTa Koponesbl Benukobputanuu Enusasetn Il B Kopeto B
1999 oHa BCTynana B NpuBETCTBEHHOM KOHLiepTe o 3ToMy CTyyato. OHa TaHLeBana
B MpeACTaBNeHMI Noj Ha3BaHueM «3Be3/bl 6aneTa, npuHeclume cnay Kopee», oH
opranu3oBbiBanca MuHucTepctBom Kynbrypbl 1 Typusma Kopen B 1999. OHa npu-
rnalanacb Takxe Ha MHorve baneTHble KOHLEPTbI, Hanpumep B Haroto, AinoHuA no
Cyyal MexayHapopHoro 6aneTHoro KoHkypca Tam B 2002. B 2010 6anepuHa nc-
nonHuna naptuto Kutpu B «[lon Kuxote» B HaumonanbHom 6anete Hugepnangos

1 Pumckoii onepe.

Kim Ji-young was born in Seoul, Korea. She graduated from the Vaganova Ballet
Academy in Saint Petersburg, Russia and entered the Korea National Ballet as a
principal dancer. She was active as a principal dancer in the Korea National Ballet
and performed various repertoires from classical to modern ballet by 2001. In 2002,
she joined the Het National Ballet in Amsterdam, Netherlands as Grand Sujet and
promoted to principal dancer in 2007 played starring roles. She re-entered the Korea
National Ballet in July 2009, and participated in performances in the Het National
Ballet in Amsterdam, Netherlands as a quest principal dancer and in the Korea
National Ballet.

She was invited in Asian Arts Festival held in Japan in 1998 and Winners’ Gala
Festival, in 1998. When Queen Elizabeth, Queen of England, visited Korea in 1999,
she performed KBS Welcome Concert, which was to welcome the queen. She danced
in a performance called ‘Ballet stars who bring glory to Korea’ which was sponsored
by the Ministry of Culture and Tourism of Korea in 1999. She took the leading roles
in Yuri Grigorovich's Spartacus, Swan Lake, The Nutcracker, Romeo and Juliet and
Raymonda the Korea National Ballet staged from 2000 to 2010. She has been invited
in many performances at home and overseas such as International Dance Concours
held in Nagoya, Japan in 2002, and greatly praised. In February 2010, Kim Ji-young
interpreted Kitry in Don Quixote in Amsterdam with the Het Nationale Ballet, and in
April she was invited to the Ballet Company of the Teatro dell'Opera di Roma in order
to perform Don Quixote in Rome, Italy.

MapTHép — u lon-XyH
(Kopeiickuit HaumoHanbHblii 6aner)

Partner — Lee Dong-Hoon
(Korea National Ballet)
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Popwnach B byxapecte, yuunaco B Knese cemb net 1 6bina npuHaTa B wkony Kopo-
neBckoro 6aneta B JlonzoHe B 1997 kak cTuneHpmat koHkypca Prix de Lausanne. Mo-
e yyebbl BepHynach B KueB v TaHweBana B Kuesckom banete Kak conuctka. B 1999
npuHATa B Tpynny JloHaoHckoro Koponesckoro 6aneta 1 K KOHLY Ce30Ha CTana co-
nnctkoil. B 2001 nocne ucnontenua MKusenu IHToHM [loyan BbiABUraeT eé Ha no-
noxeHue 6anepitbl. OHa HAUMHAET BbICTYNATb KaK NPUTNALIEHHAA CONUCTKA C pa3-
HbIMI KomnaHuAmK. Eto opraHu30BaHbl baneTHble rana B PymblHum 1 JoHAOHe B
nomoLb xocnucam. B penepryape: Ogetta-Ogunnna («/lebegmHoe o3epo»), Ixy-
nbetta («Pomeo n Ixynoetta»), ABpopa 1 OnopuHa («CnAwas kpacasuua»), Ku-
3enb, Bepa («Mecau B nepeBHe»), Kutpn («floH Kuxot»), Onbra u TatbAHa («OHe-
rH»), Oea Opaxe u Knapa («LenkyHunk»), TutaHua u Unnonuta («CoH B neTHiow
Houb»), Hukua («basgepka»), bpunnnantbl («[lparoueHHocTu»), «CumoHrueckne
Bapuauum», Mapusa Beuopa («Maitepnutr»), ManoH, Cunboupa, (Banunbaa («Kon-
nenna»), «<banetHble cueHbl», «[oHr», «Mackapag», «CumdoHna fo maxop», Xnoa
(«OadHuc n Xnoa»), Jinza («TiweTHaa npesoCTOpOXHOCTb»), (TyaeHTKa (<Ypok),
«KoHLepTHbIN Ay3T», «JIuCTbA yBARAKTY, «[lpyriue TaHLbl», «BeceHHue ronocax, «flo-
cne baxa, «[oNOBOKpPYXUTENbHbIA TpeneT TOUHOCTUy, «Paiimorga» (3 akT), «lnama
Mapwxa», «Kopcap», «DectuBanb LeToB B [KeHUaHo», <Heanonb», «Knaccnyeckoe
na de Ae YalikoBckoro», «TaHLbl Ha BeuepuHKe», «Jlebeb», «Xpomar, ap. OgHuMM
u3 nocneHuX pabot 6anepunbl cranu Maprapurta B «[lame ¢ kamenuamuy u Kioau
B «Jlunnom» B lambyprckom 6anete B noctaHoBKkax Hoiimaiiepa. [na Heé co3paHbl
ponu 6anetmeiictepamu Annoii PybuHoii, AHatonuem LLekepoit, Baneccoii OeHToH,
Kpuctodepom Yungorom, Iwnn Maiigxkem, Jasugom buntau, Kumom bpanactpy-
nom, Y3itHom MakTperopom, floxasom Ko66oprom.

Kak npurnaweéxHas aptucTka Bbictynana B Mapuntckom Teatpe, lMapuxckoit One-
pe, AMepukaHckom TeaTpe baneta, BeHrepckom HaumoHanbHom 6anete, BeHckom
HauuoHanbHoM banete, Lltopuxckom 6anete, [latckom KoponeBckom 6anete, Ky-
OMHCKOM HalMoHanbHOM 6anete, ApreHTUHCKOM «KonoH», HauuoHanbHom Ganete
PymbiHum, I0xHoadpukaHckom banete, banete 3arpeba. OHa yyacTHULA GaneTHbIX
rana B lambyprckom 6anete, Jla Ckana, Kutaiickom HaumoHanbHom banete, basene,
MtonxeHe, JoptmyHae, Ounnanaun, Anonnu, K0xHoit Kopee, Moptyranum, Utanuu,
Wsewuu, CIUA n NaHum. ABnaetca obnanatenbHULels MHOTUX Harpag, B TOM Yuce:
MpuzoB Hmkutckoro (2004) n Benois de la Danse (2004), Mpemun kputuku Dance
Award (2002), Meganu «Kaganep PymbiHuu» (2002). OHa Takxe naypear MexyHa-
POAHBIX KOHKYpCoB 6aneTta B Haroe, JlozanHe (1997).
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AJIVIHA
KOXXOKAPY

TAHL 0By
BALLER]

ALINA

COJOCARU

KON, JTUTUOM». M.JIETPAH / [1K.HOAMAJEP.
TAMBYPTCKIW BANET (TEPMAHIA)

JULIE IN LILIOM. M.LEGRAND / J.NEUMEIER.
HAMBURG BALLET

Born in Bucharest, Alina trained in Kiev for seven years before joining the Royal
Ballet School in 1997. Upon completion of her training she returned to Kiev, to join the
company as a principal dancer. In 1999 she joined the Royal Ballet Company and at the
end of the season she was promoted to Soloist. In 2001 Sir Anthony Dowell promoted
Alina to the rank of principal dancer after her performance of Giselle. She continues
to perform as a quest artist with companies worldwide. Alina has Organized Gala’s in
Romania and in London (Hospice of Hope) over the last few years.

Her repertory includes: Odette/Odile in Swan Lake, Juliet in Romeo and Juliet, Giselle,
Princess Aurora and Princess Florine in Sleeping Beauty, Vlera in A Month in the Country,
Kitri in Don Quixote, Olga and Tatiana in Onegin, Cinderella, The Sugar Plum Fairy and
(lara in Nutcracker, Titania in Dream, Titania and Hippolyta in A Midsummer Night's
Dream, Nikiya in La Bayadeére, Diamonds in Jewels, Symphonic Variations, Mary
Vetsera in Mayerling, Manon, La Sylphide, Swanilda in Coppelia, Scenes de Ballet, Gong,
Masquerade, Polyphonia, Symphony in C, Chloe in Daphnis and Chloe, Lise in Fille Mal
Gardée, Student in The Lesson, Duo Concertant, The Leaves Are Fading, Other Dances,
Voices of Spring, Beyond Bach, Tombeauy, Ondine, Virtiginous Thrill Of Exatitude, Fest
Polonaise, Stars and Stripes, Raymonda (Act 3), Flames of Paris, Le Corsaire, Flower
Festival, Napoli (Act 3),Grand Pas Classique, Dances at a Gathering, Dying Swan, Rushes,
Two Footnotes, Chroma, Bird as a Prophet and many more. And also Marguerite in
Lady with the Camelias and Julie in Liliom, both by John Neumeier. Created Roles
includes: Musketeer and Valse (Alla Rubina), Swanilda (Anatolyi Shekera’s Coppelia),
Ad infinitium (Vanessa Fenton), There where she loves (Christopher Wheeldon), This
House will Burn (Ashley Page), Les Saisons (David Bintley), Two Footnotes, Bird as a
Prophet, Rushes(Kim Brandstrup), Engram and Chroma (Wayne McGregor), Les Lutins
and La Sylphide (Johan Kobborg). As a Guest Artist she appeared with the Kirov Ballet,
Paris Opera, Bolshoi Ballet, American Ballet Theater, Royal Danish Ballet, Hungarian
National Ballet, Vienna State Ballet, Zurich Ballet, National Ballet of Portugal, National
Ballet of Cuba, Teatro Colon, National Ballet of Romania, South African Ballet Theater,
Zagreb Ballet, in galas with Hamburg Ballet, La Scala Ballet, National Ballet Of China,
Ballet Basel, Munich Ballet, Dortmund Ballet, National Ballet of Finland, as well as in
galas in Japan, South Korea, Portugal, Italy, Sweden, USA and Denmark. Her prises
and awards includes: Ballerina of the Decade Award (Moscow 2010), VIP Romanian
music and performing arts Award (2010). The Nijinsky Award (2004). Benois De la
Dance (2004), 1 Internationaler Movimentos Tanz Preis (2004), Nagoya International
Ballet Competition (Gold Medal), Prix De Lausanne (1997 winner), Critics' Circle Dance
Award (2002), medal of Cavaler of Romania (2002).
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..CAPA
MEPHC
SARA
MEARNS

XOHOPATA, «OKEAHCKOE LIAPCTBO>».
[.MAKKAPTHI / N.MAPTUHC.
Hb0-OPK CUTW BATTET

HONORATA IN OCEAN’S KINGDOM.
PMCCARTNEY / P.MARTINS.
NEW YORK CITY BALLET

Ponunaco B Konymbun, wrar H0xHaa Kaponuna, CLUA v Hauana TaHueBanbHoe 06y-
yeHue B 3 roga ¢ IHH bpoau Tam xe. B 13 net ctana 3aHumatbca ¢ Matpuweii Mak-
bpaita B LUkone Teatpa TaHua CeBepHoit KaponuHbl. Mpogomkuna obyuetne y (ta-
HucnaBa Wcaesa B [ybepHaTOPCKOIA LKONE NCKYCCTB W TyMAHUTapHbIX AUCLMMANH
t0xHoli Kaponunbi 8 [puxsunne. B 2001 Capa MépHc npuwna 8 LWkony amepukan-
ckoro 6aneta — oduumanbHoe yue6Hoe 3aBeeHue Tpynnbl Hoio-Mopk Cutw banera.
B 2003 oHa ctaHoBuTCA cTaxepom Tpynnbl i B 2004 yuacTsyet B «LLlonexnaxe» Mu-
xauna QokuHa. 3atem eé npuHuMaloT B kopaebanet. B 2006 oHa cTaHOBUTCA CONNCT-
Koii B 2008 — banepuHoii.

( 310r0 BpemeHU eé penepTyap paclunpAeTca, B NepBylo ouepedb, 3a cueT baneToB
[xopmxka banaHumHa: «Anonnon», «KBapter bpamca-LUgnbepra», «Konuepto 6a-
POKKO», «3Inu304bl», «Kap-nTuua», «[paroyenHoctu» (A3ympyasl, bpunnuanTsi),
«llenkyHunk» (Des gpaxe u Pocunka), «CoH B neTHiolo Houb» (Tutanua), «<Mouaptu-
aHav, «Opdeii», «bnyaHblii cbiny, «Palimonaa — Bapuaummy, «CepeHaga», «ComHam-
byna», «JlebenuHoe 03epo», «CumdoHuA Jo Maxop» (BTopas uacTb), «Banbnyprue-
Ba HOYb», «3anajiHas CUMPOHMA» (poHpo), «He Bce v paBHO?» u Ap.

OHa Takxe ncnontsaet xopeorpaduto Jxepoma Po66uHca u Tyaiinbl Tapn u cTaHo-
BUTCA MEpBOI MCMONHUTENIbHULEI B HEKOTOPbIX counHeHmAX Mutepa MapTuHca,
Kpuctodepa Yungona, Anekces Patmanckoro, Cycanbl (TpomaH, Puuappa TaHHepa,
Menuccol bapak, benxameHa Munbnbe, JlukHe Taiinop-Kop6e. OHa cTana nepBoit nc-
NONHUTENbHULIEN rnaBHo posn B baneTe Mutepa MapTuHca «OKeaHcKoe LLapcTBo».
B 2003 Capa MépHc 6bina HarpafieHa TaHLeBaNbHbIM NpU30M B BeHe, 1 B 3TOM e
rofly HOMUHIUPOBaHa Ha Mpu3 MpuHueccy! [peitc.
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Sara Mearns was born in Columbia, South Carolina, and began her dance training at
the age of three with Ann Brodie at the Calvert-Brodie School of Dance in Columbia.
At the age of 13, Mearns trained with Patricia McBride at Dance Place, the School of
North Carolina Dance Theatre, in Charlotte. She continued her studies at age 14 with
Stanislav Issaev at the South Carolina Governor’s School for the Arts and Humanities
in Greenville. Mearns entered the School of American Ballet (SAB), the official school
of New York City Ballet, full time in the fall of 2001. In the fall of 2003 Mearns became
an apprentice with New York City Ballet. As an apprentice, Mearns danced a featured
role in Michel Fokine’s Chopiniana, performed by SAB as part of New York City Ballet’s
winter 2004 season. In June of 2004, Mearns joined the Company as a member of
the corps de ballet and was promoted to the rank of soloist in March of 2006. In June
2008, Mearns was promoted to principal dancer.

Since joining New York City Ballet, Mearns has performed featured roles in George
Balanchine’s Apollo, Brahms-Schoenberg Quartet, Concerto Barocco, Cortége Hongrois,
Episodes, Firebird, Jewels (Emeralds and Diamonds), George Balanchine’s The
Nutcracker (Sugarplum Fairy and Dewdrop), A Midsummer Night's Dream (Titania),
Mozartiana, Orpheus, Prodigal Son, Raymonda Variations, Robert Schumann’s
Davidsbiindlertdnze, Serenade, Slaughter on Tenth Avenue, La Sonnambula, Stars
and Stripes, Swan Lake, Symphony in C (Second Movement), Tschaikovsky Suite No.3,
Vienna Waltzes, Walpurgisnacht Ballet, Western Symphony (Rondo) .and Who Cares?,;
Jerome Robbins’ Antique Epigraphs, Dances at a Gathering, The Four Seasons (Spring),
The Goldberg Variations, In G Major, In the Night, Ives, Songs, I'm Old Fashioned, and
Piano Pieces; Jerome Robbins and Twyla Tharps’ Brahms/Handel; Peter Martins’ Barber
Violin Concerto, Beethoven Romance, Chichester Psalms, Fearful Symmetries, Octet, The
Sleeping Beauty (Lilac Fairy), Swan Lake (Odette/Odile, Spanish), and Thou Swell;
Christopher Wheeldon's After the Rain, An American in Paris, and Polyphonia; Alexei
Ratmansky’s Concerto DSCH; Susan Stroman'’s Double Feature; and Richard Tanner’s
Sonatas and Interludes.

Mearns has originated featured roles in Peter Martins’ Ocean’s Kingdom, Melissa
Barak’s A Simple Symphony, Martins’ The Red Violin, Benjamin Millepied's Why am
I not where you are, Alexei Ratmansky’s Namouna, A Grand Divertissement, Susan
Stroman’s frankie and Johnny. . .and Rose, Lynne Taylor-Corbett’s The Seven Deadly
Sins; and Wheeldon's Les Carillons, The Nightingale and the Rose and Rococo Variations.
She has also originated corps roles in Martins’ Chichester Psalms and Friandises, and
Susan Stroman’s Double feature.

Mearns was a recipient of the Mae L. Wien Award in 2003 and a nominee for the
Princess Grace Award that same year.
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Popunacb B JlenuHrpage. B 2002 okoHumna Akazemuto pycckoro baneta
um. A.fl.BaraHosoit. B Tpynne Mapuunckoro Teatpa ¢ 2002. € 2012 8 Tpynne bonb-
woro Teatpa. MapTun knaccuyeckoro peneptyapa: «Cunbuaa» (Cunbduga), «u-
3enb» (Musenb), «CnAawan kpacasuuya» (Aspopa), «llenkyHunk» (Mawa), «po-
oyxpgenne Onopbi» (Onopa), «flon Kuxor» (Kutpm), «KapHaan» (KonombuHa),
«[letpywka» (banepuna), «baxuncapaiickuit dontaH» (Mapus), «Pomeo u Ixynber-
Ta» ([xynoerta), «Llypane» (Coumbuke), «/lererna o nobsu» (Lnpun). Mepsas uc-
NONHUTENbHMLA: 3arnaBHoii napTun B 6anete «YHauHa» (M1.J1akotT, 2006), Onopoi
— «[Ipobyxnaetune Onopbi» (no M.Metuna, 2007). B coBpemenHom penepTyape bane-
Tbl [%.bananunna, [x.Pobbunca, Y.0opcaiita, A.Patmanckoro, H.Imutpuesckoro,
t0.Cmekanosa. lebrotuposana: B 2005 B Pumckoit onepe, B 2007 — B TeaTpe Ape-
Ha au BepoHa 1 MunaHckoii Jla Ckana,; B 2008 — B NBA Ballet (Tokwo), 8 bepnuh-
CKOil rocyaapcTBeHHoit onepe, B 2009 — B Jlonzaowe, B Koponesckom Teatpe KoseHT-
lapaeH. (2006 nocToAHHaA yyacTHILA MeXyHapoaHoro Gectusana um. Pynonbda
Hypeega B Ka3aHu u npoekToB GoHga Mapuca Jinensbl. C MapunHckim Teatpom ra-
cTponupoBana B AnoHun, OpaHumu, Benukobputanun, fepmanum, Asctpun, Ton-
nanpuu, CLIA. CHumanach B xynoxectBeHHom dunbme «Kpacotki» (pex. Cenpuk
Knanuw, Opanuus, 2005) u gokymeHTanbHom dpunbme Ballerina (nocsAweH bane-
puHam MapuuHckoro Teatpa, pexx. beptpaH Hopmah). Jlaypeat mexayHapoaHbix
KoHKypcoB: Vaganova-prix (CankT-Metepbypr, 2002), X MexayHapoaHOro KOHKYp-
ca — 3onotaa meganb (Mocksa, 2005). Mpemun: Zegna Mariinsky New Talents Award
(Mapux, 2005), exerofHaa MexayHapoaHas npemia «3a UCKYCCTBO TaHLa M. Jleo-
Huaa Macuta» (Utanus, 2006), «3Be3aa» HuHbl AHaHnawwsmnm v Xunbbepa Anboe-
pa (Téunucu, 2008), «3onotas macka» (2007).

MapTHép — Anekcanap Bonukos
(bonbLuoit Teatp Poccun)

Partner — Alexander Volchkov
(Bolshoi Theatre of Rossia)

EBI'EHUA
OBbPA3LIOBA
EUGUENYA
OBRAZTSOVA

KWUTPHW, «[10H KNXOT».
J.MUHKYC/ A. OALIEEYEB

(M0 A.TOPCKOMY W M.TETUTIA).
BOJbLLION TEATP POCCUN

KITRI IN DON QUIXOTE.

L.MINKUS / A.FADEECHEV

(AFTER A.GORSKY AND M.PETIPA).
BOLSHOI THEATRE OF RUSSIA

Born in Leningrad. In 2002 she graduated from the Vaganova Academy of Russian
Ballet. Joined the Mariinsky Ballet Company in 2002. In 2012 joined the Bolshoi
Ballet. Repertoire includes: title roles in La Sylphide, Giselle, Cinderella, Ondine
(Pierre Lacotte); Pas de quatre (Carlotta Grisi); The Sleeping Beauty (Aurora), The
Nutcracker (Masha), Le Réveil de Flore (Flore), Don Quixote (Kitri), Le Carnaval
(Columbine), Petrouchka (Ballerine), The Fountain of Bakhchisarai (Maria), Romeo
and Juliet (Juliet), Shurale (Syuimbike), The Legend of Love (Shirin). And also ballets
of George Balanchine, Jerome Robbins); William Forsythe; Alexei Ratmansky, Nikita
Dmitrievsky, Yuri Smekalov. First performer of the roles of Ondine (Ondine, chor. and
staging by Pierre Lacotte, 2006). In 2005 she made her debut at the Opera di Roma,
in 2007 at the Arena di Verona. The same year she also performed in the gala concert
Roberto Bolle and friends at La Scala. In 2008 she made her debut with NBA Ballet
(Tokyo). The same year at the Berliner Staatsoper. In 2009 at the Royal Opera House,
Covent Garden. Since 2006, she has been a reqular participant at the International
Rudolf Nureyev Ballet Festival in Kazan. Since 2006 she has also been a reqular
participant in gala concerts and projects run by the Maris Liepa Foundation. Together
with the Mariinsky Ballet Company, she has toured to Japan, France, the UK (Royal
Opera House, Covent Garden), Germany, Austria, the Netherlands and the USA. Has
appeared in Les poupées russes (art film directed by Cédric Klapisch, France, 2005) and
Ballerina (a documentary dedicated to ballerinas of the Mariinsky Theatre, directed
by Bertrand Normand). Prize-winner at international ballet competitions: Vaganova
Prix (St Petersburg, 2002); X International Competition (Moscow, 2005), gold medal.
She is a Recipient of the Zegna Mariinsky New Talents Award (Paris, 2005); Premio per
la Danza Leonide Massine (Positano, Italy, 2006); Nina Ananiashvili and Gilbert Albert
Star prize (Thilisi, 2008); Golden Mask (2007).
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JIETUCUA
.. MIOXOJ1b
LAETITIA

TAHL 0B
BALLERI!

B 1992, nocne yuébnl B KoHcepBaTopuu My3biku v TaHua B Tyny3e, Jletucua Mioxonb
3aBoeBara [lepeyto npemuio Ha Mex ayHapoAHOM KoHKypce B Jlo3aHHe 1 6bina npu-
HaTa B lLkony 6aneta Mapumxckoii Onepbl. B 1993, B Bo3pacTe BoceMHaLaTh NeT,
npuwna B kopaebanet Onepbl. B 1994 BbiaBuHynack B kopudeiikin. OHa 3aBoeBana
(CepebpAHylo Mefanb B IHOLLECKON rpynne Ha baneTHoM KoHKypce B BapHe (bon-
rapua), ucnonHuB o6wmpHylo nporpammy: na e e Onoputbl 1 fonyboii NTULLI 1
Bapuaumn aparoueHHocTeld U3 «CnAweil kpacasuubl», lotnanackoe na ae Ae u3
«Cunbuabl» (NakotT no Tanbowu), nactopans u3 «lLlenkyHunkar u «Jlereny napa-
toweit peku» Arnec ae Munnb. B 1999 TaHU0BLLMUA CTana CONNCTKOIA. B eé penep-
Tyap Bownw TeHb B «basgepke», na de Tpya B «/lebeanHom o3epe», Bapuauua u3
«CnAwei Kpacasupl», «[leBatas cumdonns» u Ana B «KoHkypce» Mopuca bexapa.
B 2000 oHa cTaHOBUTCA NepBOil CONMCTKOI M UCMONHAET Cledylolme naptuu: lo-
nurumAna B «<AnonnoHe» (bananuua), Katput B «[po3oBom nepesane» (benapbu),
«[onoBOKpyUTeNbHbIA TpeneT TouHocT» (Qopcaiita), Bella Figura (Kunuawa), len-
puetTa B «Paiimonze», Knapa B «LLlenkyHuuke», lam3atn B «basgepke», KynugoH B
«[loH Kuxote», «[Ipyrue TaHubi» 1 «Knetka» (Ix. Pob6uHc).

Mocne BoicTynnenua B naptuu Kutpu B « o Kuxote» (Hypeesa) B 2002 oHa cTa-
HOBUTCA 3Tyanblo — 3Be370ii. B eé penepryape: «Cumponna fo maxop», «Hetbipe
TemnepameHTa», «KoHuepTo bapokKo», «[a ae ae YaiikoBcKkoro», <AroH» (Bce — ba-
NaHunHa), 3arnaBHble naptun B «Kuzenun, «Maxute», «CunbBum» (Hoiimaiiepa),
«Pomeo n [xynbette» (Mpenbxokaxa), Operta-Ogunnua («/lebenuHoe 03epo»),
Aspopa («CnAwaa kpacauua»), «Couta B Genom» Juapsa, «Itioapi» Jlanaepa,
«Bonk» letu, «Mapk» Mpenbxokaxa, ap.

OHa 6bina nepBoil UcnonHUTeNbHULEN napTuii B Mapuxckoii Onepe: na fe Tpya B
«[laxute» (TakotT no Masunbe 1 Metuna, 2001), 3arnaBHaa naptua B banete «Ma-
NeHbkasA TaHLoBmua [lera» (bapt, 2003), a Takxe B 6anetax «/Tiob0BHble necHn —
BanbCbl» bananunHa, «[lom bepHapabl» Ika, «Tpuaga» Munbnbe.

Kasanep OpaeHa nutepatypbl  uckycctea Opanuum.

MapTHep — IpBe Mopo
(baner Mapwmxckoil HauroHanbHol Onepbl)

Partner —Hervé Moreau
(Opéra national de Paris)

3ATIABHAA POJIb, «30/1YLLKA».
_C.NIPOKOOLEB / P.Hypees.
BAJTET MAPVXCKOW HALMOHANBHOW ONEPBI

THE TITLE ROLE IN C/NDERELLA.
S.PROKOFIEV / R.NUREEV.
NATIONAL PARIS OPERA

1992: after her studies at the Conservatory of Music and Dance in Toulouse, she is
awarded the first Prize at the International Dance Competition in Lausanne, and
entered the Paris Opera Ballet School.

1993: Engaged in the Corps de ballet, aged 18.

1994: Promoted to «Coryphée». Won the silver medal at the International Varna
Competition. Danced the Bluebird pas de deux in The Sleeping Beauty (Nureyev) in the
“Young Dancers” series, the Scots pas de deux in La Sylphide (Lacotte after Taglioni),
Fall River Legend (de Mille), the «pastorale» in The Nutcracker and the pas de cing of
the Precious stones in The Sleeping Beauty (Nureyev).

1998: Danced the Peasant pas de deux in Giselle (after Coralli and Perrot).

1999: Promoted to «Sujet». Cast as one of the three Shades in La Bayadere, pas de trois
in Swan Lake and the 2nd variation in The Sleeping Beauty (Nureyev), IXth Symphony
and Ada in Le Concours (Béjart).

2000: Promoted to «Premiére danseuse».

Subsequently she danced Polymnie in Apollo, Emeralds / Jewels (Balanchine),
(atherine in Wuthering Heights (Belarbi), The Vertiginious Thrill of Exactitude
(Forsythe), Bella Figura (Kylidn), Henriette in Raymonda, Clara in The Nutcracker,
Gamzatti in La Bayadére and Cupidon in Don Quixote (Nureyev), Other Dances, The
(age (Robbins).

Named «Etoile» after performing for the first time the role of Kitri in Don Quixote
(Nureyev) on May 2 2002.

She has since added to her repertoire: Symphonie en ut, The Four Temperaments,
Concerto Barocco, Tchaikovski-pas de deux, Agon (Balanchine), title-role in Giselle
(after Coralli and Perrot), Pulcinella (Dunn), title-role in Paquita (Lacotte after Mazilier
and Petipa), Etudes (Lander), Suite en blanc (Lifar), title-role in Sylvia (Neumeier),
Aurore in The Sleeping Beauty, Cinderella — dancing the roles of the Sisters and the
title-role in Romeo and Juliet, Odette/Qdile in Swan Lake (Nureyev), Le Loup (Petit),
Le Parc (Preljocaj).

Soloist roles created with the Paris Opera Ballet: Paquita — pas de trois (Lacotte after
Mazilier and Petipa, 2001), La Petite Danseuse de Degas — title-role (Patrice Bart,
2003), Liebeslieder Walzer (Balanchine, 2003), The House of Bernarda — dancing the
old sister Ek, 2008), Triade (Millepied, 2008).

She is entitled Chevalier of Arts and Letters.
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M3TbIO
roNaviHI
MATTHEW
GOLDING

NPUHL, <IENKYHYINK 1 MBILLIUHDBIA KOPOIb».
M.YAUKOBCKIW / Y.MTIINHT, T.BAH LLIAVK.
HALWOHANIbHbIV BANET HUAEPTAHAIOB

PRINCE IN NUTCRACKER AND THE MOUSE KING.
P.CHAIKOVSKI / W.EAGLING, T.VAN SCHAJK.
HET NATIONAL BALLET

MaptHépa — AHHa Libirankosa
(HaumoHanbHblit 6anet Hugepnaxpos)

Partner — Anna Tsygankova
(Het Nationale Ballet)

Poaunca B 1985 B Kanane. Hauan 6anetHoe obpa3osatue B 14 ner B Likone npu Ko-
poneBckoM BuHHunerckom 6anete 1 3atem npogomkin B baneTHoii akagemum

B BawwmHrToHe.

B 2002 3aBoesan [pat npu Ha l0Howeckom GaneTHom KoHkypce B Hbto-Mopke. On
TaKe Noyunn B kauecTBe Npu3a cTuneHpmio Ha Korkypce B JloaHHe, AaBLuyio emy
BO3MOXHOCTb COBepLUeHCTBOBaTb(A B LUKone KoponeBckoro 6aneta B JloHaoHe 1
3aTem NPuitTIA B Tpynny AMepUKaHckoro Teatpa 6aneta  Hblo-Mopke.

B 2009 oH npuHumaetca B Tpynny HaumoHanbHoro 6aneta Hugepnanzos B Amctep-
[lame, Tie B HacToAlLee BpeMs 3aHUMAeT nonoxeHue npembepa. Ero penepryap
BK/IOYAET NMapTuK B IMaBHbIX Knaccuueckux 6anetax. Kak npurnaweéHHblil conuet
BbicTynan B MapumHckom Teatpe, Tokuno-6anete, Pumckoii onepe, Ha GecTusane
um. Pymonbga Hypeesa B Kazanu. OH pabotan ¢ Hatanueit MakapoBoii, capom lue-
pom Paiitom, Anekceem Patmanckim, xonom Hoiimaliepom, Kpuctodepom Yungo-
Hom, Tyanoii Tapn, XaHcom BaH MaxeHowm, Monom laiitgytom n Conb JleoH.

B 2010 BbicTynun B ponu bazunsa B DVD-¢unbme «loH Kuxot» B noctaHoBKe Anekces
PatmaHckoro B HaumoHanoHom 6anete Huaepnanpos. Takxe B 2010 6bin Harpax-
LieH Mpusom Anekcanapbl Paguyc 3a con Bbiatowmneca soctukenna. A 8 2011 oH
yyacTBoBan B 3kpaHu3aumm «ILlenkynunka» Yaitna Urnuura v Typa BaH LWaiika, nc-
nonHmB napTuio MpuHua.

Matthew Golding was born in 1985, Saskatchewan, Canada. He began his full time
ballet training at the age of 14 with The Royal Winnipeg Ballet School of Canada and
then studying with The Universal Ballet Academy in Washington D.C.

In 2002, he was awarded the Grand Prix at the Youth American Ballet Competition
in New York. He also received a prize scholarship at The Prix de Lausanne Ballet
Competition to attend the Royal Ballet School in London. He then studied and
graduated with The Royal Ballet School of 2003 and then joined The American Ballet
Theater in New York.

In 2009 he joined The Het National Ballet in Amsterdam, where now he’s currently
dancing as a Principal dancer. His repertoire consists of the main classical ballet’s,
guest appearing with The Mariinsky Ballet, Tokyo Ballet, Teatro de Roma, The Nureyev
Ballet Festival in Kazan. He has worked with Natalia Makarova, Sir Peter Wright, Alexei
Ratmansky, John Neumeier, Christopher Weeldon, Twyla Tharp, Hans van Manen, Paul
Lightfoot and Sol Leon.

In 2010 he performed the role of Basilo in DVD filming of Alexei Ratmansky’s Don
Quixote with Het National Ballet. Also in 2010, he was awarded the Alexandra Radius
Prize for most outstanding dancer. Most recently he performed for the cinematic
filming of the The Nutcracker by Wayne Eagling and Toer van Schaick, dancing the lead
role of the Prince.
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Popunca B Mocke. OkoHumn MockoBCKylo rocyAapcTBEHHYI0 akaZeMuto Xopeorpa-
dum, knacc Vinbu Ky3newoBa, B 2006, v 6bin npuHAT B Tpynny bonbLuoro Teatpa. Pe-
netupyet ¢ Muxaunom J/laBpoBckim 1 Banepunem JlaryHoBbim.

(Cpeau naptuit B bonbliom Teatpe: Anbbept u Bunbdpug B «XKusenux; Conop n To-
noparga B «basgiepke»; bazunb B «[loH Kuxote»; Oeb, AkTeoH u [lpy3ba Oeba B «Ic-
mepanbge»; LenkyHunk-TMpuny n OuHanbHbIl Banbe 1 anodeos B «LLlenkyHunke,
Mapuc n CBepcTHMKN JxynbetTol B «Pomeo n Jxxynbettex K0pus puroposuua; Ou-
nunn B «[namenu Mapuxar, Knaccnueckmit TaHLoBLYMK B «CBeTNIOM pyubex, JTiocbeH
B «YTpaueHHbIX namo3nax» 1 «Mrpa B kaptbl» Anekces PaTMaHCKoro; 3n0ii reHunii B
«JlebennHom o3epe»; [ypH B «Cunbuge»; fonybaa ntuua u Mpunuy Goptioxe B «Cna-
weii kpacauue»; Ipad Buwerka B «YunonnuHo» feHpuxa Maitoposa; Ma ge Tpya B
bonbliom Knaccnueckom na u3 baneta «[laxuta»; bepHap u [paH na B «Paiimonze»;
[Npy3ba KoneHa B «TiweTHoii npefoctopoxHocT» Opesepuka AwtoHa; [lge napbl B
IV yactun B «CumdoHun go maxop» [xopaxa bananumHa; «Knacc-koHuept» Acada
Meccepepa.

MepBbiit ucnonHutenb B bonbliom Teatpe naptuit: Connct B Chroma Yaiina Maklpe-
ropa; /Ho3emHblit npuHL B «CnAwwei kpacasuey; lapa B cuHem B «Pycckinx ce3o-
Hax», OxoTHuKN B «[TnameHn Mapuxa» Anekcea PatmaHckoro; «CepeHaga» [xop-
Ia bananuuHa.

Takxe B penepryape: «Mbicilo, ClefoBaTeNbHO CyLiecTBYI0» AHHbI AGanuxuHoi,
JuHbl Xyceitn, MacTtepckas HoBoii xopeorpaduu, bonblwoii Teatp, 2006; «Ckpabu-
HuaHa» KacbaHa [oneii3oBckoro, Mactepckas HoBoil xopeorpadum, bonbLuoii Teatp,
2008.

Harpagpi: MonogexHas npemua «Tpuymd» (2010).
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BJIAQVUCIAB
JIAHTPATOB
VLADISLAV
LANTRATOV

BA3UNb, «[10H KNXOT».
J.MUHKYC/ A.OALIEEYEB
(M0 A.TOPCKOMY W M.TIETUTA).
bOJIbLLION TEATP POCCHN

BASIL IN DON QUIXOTE.
L.MINKUS / A.FADEECHEV

(AFTER A.GORSKY AND M.PETIPA).
BOLSHOI THEATRE OF RUSSIA

Vladislav Lantratov was born in Moscow. He graduated from Moscow Choreographic
Academy, llya Kuznetsov’s class, in 2006, and joined Bolshoi Ballet the same year. He
is coached by Mikhail Lavrovsky and Valery Lagunov.

Mr. Lantratov’s repertoire with the Bolshoi includes: Albrecht and Wilfreed in Giselle;
Solor and Toloragva in La Bayadere; Basilio in Don Quixote; Phoebus, Actéon, and
Friends to Phoebus in La Esmeralda; Nutcracker-Prince and Final Waltz and Apotheosis
in Nutcracker, Count Paris and Friends to Juliet in Romeo and Juliet by Yuri Grigorovich;
Philippe in The Flames of Paris, Ballet Dancer in The Bright Stream, Lucien in Lost
Hllusions, Jeu de Cartes by Alexei Ratmansky; The Evil Genius in Swan Lake; Gurn in
La Sylphide; The Blue Bird and Prince Fortune in The Sleeping Beauty; Count Cherry
in Cipollino by Genrikh Mayorov; Pas de trois in Grand Pas from Paquita; Bernard and
Grand Pas in Raymonda; Friends to Colas in La Fille mal Gardée by Frederick Ashton;
4th Movement (Two pairs), in Symphony in C by George Balanchine; Class Concert by
Asaf Messerer.

Mr. Lantratov’s creations with the Bolshoi include: Soloist in Chroma by Wayne
McGregor; Foreign Prince in The Sleeping Beauty; Couple in Blue in Russian Seasons,
Huntsmen in The Flames of Paris by Alexei Ratmansky; Serenade by George Balanchine.
His repertoire also includes: / think, therefore | am by Anna Abalikhina and Dina
Khussein, Bolshoi Theatre Workshop, 2006; Skryabiniana by Kasian Goleizovsky,
Bolshoi Theatre Workshop, 2008.

He was awarded The Youth Triumph Prize in 2010.
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NIOH-XYH
LEE

DONG-HOON

ANbBEPT, «KI3ENb».
A.AIAH/N.BAPT;

POMEQ, «POMEQ W IKYNBETTA».
C.NPOKODBEB/X.-K. MANO;

MPUHL, «ILENKYHYUK».
M.4AKOBCKWN / 10.IPUTOPOBIY.
KOPEMCKIIA HALIMOHATIbHbIVI BANET

ALBERT IN G/SELLE.

A.ADAM / P.BART;

ROMEO IN ROMEO AND JULET.
S.PROKOFIEV / J.-CH.MAILLOT;
PRINCE IN NUTCRACKER.
P.CHAIKOVSKI / Y.GRIGOROVITCH.
KOREA NATIONAL BALLET

Pogwnca B 1986. OH npuwwen B Tpynny Kopeiickoro HauMoHanbHoro 6aneTa Ha yer-
BepToM rofly obyuenns B Ynusepcutete CeiioHra B 2008. Ero ncnonnexue kpe-
CTbAHCKOTO Ma e Ae B NepBoM akTe «Hu3enu» ObiNo Bbilue BCex Moxsan. JToT
CMeKTaKNb BbIABUA HOMbLUME BOSMOXHOCTY TAHLOBLLMKA 11 OTKPbUT €My MyTb K Npe-
Mbepckum napTuam. Yepes Tpu mecAua nocne npuxofa B TPynny OH BbICTYNuN B
«lllenkyHumke» 1 cpasy ctan 38e3poi. OH nonyyun npusHaHme Ny6aANKIA 1 B Napum
MpuHua B «3onyLwke» Kan-Kpuctoda Maiio B 2009. OH BbISABMA CBOW Xapu3maTuye-
CKMe YepThl B cekTakne «HaikoBCKMiA: TaliHa XU3HI 1 C(MepTU» B NocTaHoBKe bopu-
ca JiipmaHa. HepaBHo oH ucnonHmn ponb MpuHua XofoHra B 0AHOUMEHHOM baneTe,
OfIHOM 113 HaLlMOHaNbHbIX 6aneToB penepryapa, Takke BCTPEUEHHOIO € BOCTOProM
nyonnKoi.

OH 3aBoeBan MHOXecTBO Harpag;: [pan npu Kopelickoii accoumuanmi no npoaBixe-
HUK MCKYCCTBA TaHLa v bpoH3oByto Meaanb Ha koHKypce B Ceyne (2005); bpoH3o-
By Meflanb Ha KoHKypce «Apabeck» B Mepmu; CepebpaHyio 1 3010Tyto Mesann Ha
KoHKypcax B Kopee (2007). O Takxe yyacTHUK BapHeHckoro koHKypca B bonrapun
(2008). A Ha MockoBcKOM MexayHapoAHOM KoHKypce B 2009 oH cTan obnagatenem
(CepebpaHoii Meganu.

© PHOTO BY KOREA NATIONAL BALLET
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Lee Dong-hoon was born in 1986. He entered the Korea National Ballet when he was
in the fourth year in Sejong University in September 2008. He took a role of Peasant
Pas de Deus, Li-hoe Kim'’s partner, in act 1 of Giselle, and was greatly praised. With this
performance, he showed a great potential for him to make debut as a starring role. He
performs elegant but powerful ballet dances with energetic leaps and turns as well as
his pretty face. He started dancing as a B-boy during his youth, but later moved to the
world of ballet. Since then, he has showed great talent for ballet.

He has become a new star in the Korea National Ballet since he made debut in The
Nutcracker three months after entering the ballet company in 2008. He received favors
from the public when he performed Prince in Cinderella of Jean-Christophe Maillot
in 2009. He showed charismatic performance in Tchaikovsky: The Mystery of Life and
Death choreographed by Boris Eifman. Recently he played a role of Prince Hodong in
Prince Hodong, which is one of national representative project ballet repertoires, and
was given huge applause from the audience.

Dong-hoon Lee received a Grand Prize in the Corporate Judiciary Korean Dancing
Arts Promotion Association and a Bronze Award in the 2nd Seoul International Dance
Competition (2005); Bronze Award in the Russia Perm Arabesque Competition, Gold
Award in the Inaugural Kwang-Ju International and a Silver Award in the National
Novice of Dance Competition (2006); Silver Award in the Inaugural Korean International
Ballet Competition, Gold Award in the 37th Dong-Ah Dance Competition, Completed
the Prague Dance Festival Workshop Course, Silver Prize in Korean International
Ballet Competition (2007). He became a Semi-Finalist in Varna International Ballet
Competition in Bulgaria (2008). Also he won Silver Prize in Moscow International
Ballet Competition (2009).

MaptHépa — Kum Yxm-Ex
(Kopeiickmit HawoHanbHblil baner)

Partner — Kim Ji-Young
(Korea National Ballet)
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Y13
OUHIIN
CHASE
FINLAY

ANOJINOH, «ATMONO».
N.CTPABUHCKIW / I .BANNAHYUH.
HbI0-MOPK CUTW BANET

APOLLO.
|.STRAVINSKY / G.BALANCHINE
NEW YORK CITY BALLET
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Aptuct kopae6aneta Hblo-Mopk CuTw 6aneta. Pogunca B O3itpdunge (wrat Konnek-
TukyT, CLLIA). Hauan 6anetHoe obpa3oBaHue B 8 net B BoctouHoit akafiemum banera,
3atem npuwen B LLkony amepukaHckoro 6aneta. B 2008 ctan craxepom Tpynnbi v B
2009 6bin 3auncneH B Kopaebaner.

Bbicrynun B 6anetax [xopaxa bananunHa «AnonnoH», «[luseptucmeHt N 15»,
«KoHuepTHbIii ay3T», «LLlenkyHunk» (KaBanep u Kakao), a Takxe 6anetax [xepoma
Pob6uHca, Mutepa MaptuHca, Kpuctodepa Yungona, Ynucca Jloysa u LLlowa Nlasepn.
OH Takxe 6b1n nepBbIM MCNoNHUTeNEM B counHeHuAX Mutepa MapTuHca «Mupaxiy,
Anekcea MupowwHuueHko «[lama ¢ cobaukoit», Anekcea PatmaHckoro Namouna u
«bonbuoit auBepTUCMEHT, JlumH Taiinop-Kopbe «Cemb cMepTHbIX rpexoB» 1 Kpu-
cropepa YunaoHa Estancia.

OH cTan nepBbIM TaHLOBLLMKOM, nonyumsLumm Mpemuto Knaitea bapHca B 2010.

Chase Finlay is a member of New York City Ballet’s corps de ballet. He was born in
Fairfield, Connecticut, and began his dance training at the age of 8 at Ballet Academy
East. He went on to study at the School of American Ballet, the official school of New
York City Ballet, during the summer of 2007 and later enrolled as a full-time student.
Finlay became an apprentice with NYCB in September 2008 and became a member of
the corps de ballet in September 2009.

Since joining New York City Ballet, Finlay has performed featured roles in George
Balanchine’s Apollo, Divertimento No. 15, Duo Concertant, The Nutcracker (Cavalier and
Hot Chocolate); Jerome Robbins'2 & 3 Part Inventions, Glass Pieces, Interplay, and West
Side Story Suite; Peter Martins’ Fearful Symmetries, The Sleeping Beauty (Gold), and
Swan Lake (Pas de Quatre); Christopher Wheeldon's Polyphonia; Ulysses Dove’s Red
Angels; and Sean Lavery’s Romeo and Juliet.

He has also originated a featured role in Peter Martins’ Mirage and corps roles in
Alexey Miroshnichenko’s The Lady with The Little Dog, Alexei Ratmansky’s Namouna,
A Grand Divertissement, Lynne Taylor-Corbett’s The Seven Deadly Sins, and Christopher
Wheeldon’s Estancia.

Finlay is a recipient of the first Clive Barnes Award for dance in 2010.
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MATUAC
SVIMAH

MATHIAS

HEYMANN

Popunca 8 1987 8 Mapcene, Hauan TaHueBatb B 9 net 1am e. OH noctynun B LLkony
Mapwxckoit HaumonanbHoi Onepsi B 2001 v yuacTBOBan B pafe CNeKTaKneil.
Mpuaa B Tpynny Onepbl B 2004, 0H yyacTBOBaN BO MHOTUX NOCTaHOBKax: «CnALLeil
KpacaBuue», «3omyiwke», <Pomeo n [xynbette», «J/lebesuHom o3epe» (Bce — Py-
fonba Hypeesa), «3ITiopax» (Xaponbaa Jlanaepa), «[lparoueHHocTax» (Jxopaxa
bananuuna), «CunbBum» (IxxoHa Holimaiiepa). Mocne ncnonHeHUA pafa CoNbHbIX
naptiii oH B 2005 cTaHoBuTCA Kopudeem u B 2006 conuctom. B ero peneptyape no-
anatotca: bazunb («[oH Kuxor»), KoneH («TiietHas npefocTopoxHoOCTb»), JlocbeH
(«MaxuTax). B 2007 oH nepexoamT Ha NONOXeHIe NepBOro TAHLOBLLKA 1 UCIONHAET
«Couty B 6enom» Cepxa Jludaps, «Yetoipe TemnepamenTa» (Menanxonua) u «Cum-
doHuio fo maxop» [xopaxa bananunna, «lamy ¢ kamenuamu» ([le [pue) n «Tpe-
Tblo cumdonuio [yctaBa Manepa» [xxoHa Holimaiiepa, Anbbpexta B «Xusenu» 1 ba-
TicTa B «fletax paiika» Xoce MapTuHeca.

On nonyuaet TaHuesanbHblii Mpu3 Kapno (Accoumaumn Kpyra noknoHHukos One-
pbl) B ce30He 2006-2007. B 2009 nocne ucnonHeHus NleHckoro B «OHernHe» [xo-
Ha KpaHKo oH monyuaet Tutyn 3Tyanb — 3Be3da. B ero penepTyape noABRAITCA:
«[IparoueHHocTin» (Pybun) bananumHa, «Bugenme posbi» QDokuHa; [lpoccenmeiiep
B «LLlenkyHumke», Mpodeccop B «3onyLuke», Conop 1 3onotoii 600K B «basfepke»
(Bce — Hypees), a Takxe «B Houm» [lxepoma Po66unca. On Bowén n B Kaguyahime
(«MpuHueccy nyHbi») Upxn Kunnawa.
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BATIET NAPYKCKOIA
HALMOHANHOV ONEPb

ZAEL IN LA SOURCE.
L.MINKUS, L.DELIBES.
NATIONAL PARIS OPERA

Born in Marseille in 1887, Marthias Heymann started his dance education at the age
of 9 in his native town. In 2001 he entered the School of the Paris Opera Ballet and
took part in a number of performances.

In 2004 he joined the company and danced in many ballets: Sleeping Beauty,
Cinderella, Romeo and Juliet, Swan Lake (all by Rudolf Nureev), Etudes (Harold Lander),
Jewels (George Balanchine), Sylvia (John Neumeier). After having danced a number of
solo parties, in 2005 he became Coryphée and in 2006 — Sujet. He dances Basile in
Don Quichotte, Colin in La Fille Mal Gardée, Lucien in Paquita. In 2007 he becomes the
First soloist, dances Suite en Blanc by Serge Lifar, Four Temperaments (Melancholy)
and Symphony in C by George Balanchine, The Lady with Camelias (De Grieux), Third
Symphony of Gustav Mahler by John Neumeier, Albrecht in Giselle and Battiste in
Children of Paradise by Jose Martinez.

In the season of 2006-2007 he received Prix Carpeaux of Friends of the Paris Opera
Association. In 2009 after performance of Onegin where he danced Lensky for a first
time, he received the title of “Etoile”. Then he enriches his repertory by Rubis in Jewels
(Balanchine), Spectre de la Rose (Michail Fokin), Drosselmeier in Nutcracker, Professor
in Cinderella, Solor and Golden God in La Bayadére and In the Night by Jerome Robbins
and becomes the first cast in Kaguyahime by Jifi Kylian.
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KAPCTEH
IOHI
CARSTEN
JUNG

3ATNABHAA POJIb, «JINTNOM>. M.NEFPAH / [1X.HOMMANEP.
TAMBYPTCKIW BANET (TEPMAHNA)

THE TITLE ROLE IN L/L/IOM. M.LEGRAND / J.NEUMEIER.
HAMBURG BALLET

Popunca B lote (Tepmanua) B 1975. Monyunn banetHoe obpa3oBaHue B Llkone Ma-
nykku B [lpesnene 1 B Lkone fambyprekoro 6aneta. Ero 0CHOBHbIMY Nefaroramu
obinu XaHc Moaxum Metu, Panbdy ApHar, Tepman Mpubbinos, Axatonuii HucHesny
1 KesuH XaitreH. B 1994 npuwén 8 tpynny lambyprckoro 6anera, B 1998 ctan conu-
ctom 1 B 2004 npembepom. bbin nepBbIM UCNONHUTeNeM NapTuii B 6anetax [xo-
Ha Hoiimaiiepa: Tomaca HuxuHckoro («HukuHcKnii»), 3Be3abl BapbeTe («Yailka),
KapcteHa («lTpentoabl»), Kopona-pbibaka («Mapcudanb — 3nu304bl 1 3x0»), MacTyxa
(«PoxpecTBeHcKan opatopua»). B ero peneptyape Takxe banetbl Hoitmaiiepa: JH-
aunmuoH 1 3poc, Tepauc n Opuo («CunbBuax), 3nas gea u Mpuny («Cnawas Kpaca-
BuLa»), Koponb n Qoptubpac («famnet»), Autonmo («Buanbam, unu 4to yroaHon),
Ju3anap v botom («CoH B NeTHIoK Houb»), TtoHTep 1 Opuy («LLlenkyHunk»), facToH
1 lioBanb («[ama ¢ kamenuamu»), pad Anekcanap 1 Yenoek-Tetb («/lebeauHoe
03epo — unnio3nax), Unnapuon («usenb»), 3onotoii pab («Illexepasana»), PasH
(«MocnenonyaenHbIA 0TAbIX GaBHa» B baneTe <HmkMHcKmii»), NlaHuenor («Cara o Ko-
pone Aptype»), lep («Mep lionT»), OnuBep («Kak Bam 370 NoHpaBUTCA»), (TPaHHUK,
lorgonbep, Anonuc, Mapukmaxep u ap. («Cmeptb B BeHewun»), On «(Ogucceii»), Tu-
bansr («Pomeo u xynbetrta»), Menogua u lleononsg Mouapt («OkHo B mup Mowap-
Ta»), Jyx nuusi (<Actopua 3onywkmv), dnBapa v MpuH («Pycanoukar), Tpuropu
(«Yaiika»), Motudap («/lereHpa 06 Mocnde»), DopkoH («dadHuc u Xnoa»), (reHnn
Kosanbckuii («TpamBaii xenanue»), Bpema («LiBeTa Bpemenu»), JlyHa («Cemb xait-
Ky Ha nyHe»), Myx («PoxfecTBeHCKas opatopua») u Ap. Takxe MCNONHAET XOpeo-
rpaduto k. P66uHca, Matca Ika, [Ix. banaHumHa, Kpuctopepa Yungona, (repano
ManbmutbaHo, Xoce Jlumona, Havo [lyato, Opesepuka AwroHa v ap. Kak npurna-
LUeHHbIV TaHLLOBLLMK BbicTynan ¢ banetom Keuncnenga (Asctpanua), LLtyTraprckium
banetom, a Takxe B Mockse 1 Ocno. Harpax e Mpusom Bunbrenbma 0bepaopde-
pa (1999).

MapTHépiua — dneH bywe
[ambyprckmit banet

Partner — Hélene Bouchet
Hamburg Ballet

Born in 1975 in Gotha, German. He studed in Palucca School, Dresden and than at
The School of The Hamburg Ballet. His main teachers were Hans Joachim Metz, Ralf
Arndt, German Pribylow, Anatoli Nisnevich, Kevin Haigen. He came to Hamburg
Ballet in 1994, became Soloist in 1998, and Principal in 2004. His Creations: Thomas
Nijinsky (Nijinsky), The Star of the Revue (The Seagull), Carsten (Préludes CV), The
Fisher King (Parzival — Episodes and Echo), A Shepherd (Christmas Oratorio), Liliom
(Liliom), and solos in Time after Time (Images from Bartdk), Winterreise, Valse lente,
Nachtwanderung (Songs of the Night), Verklungene Feste, Night and Echo, 1909: Final,
VIll. (Christopher Wheeldon), My Dear Love (Orkan Dann). His repertory includes:
Endymion and Eros / Thyrsis / Orio (Sylvia), The Evil Fairy, Prince (The Sleeping Beauty),
King Koll / Fortinbras (Hamlet), Antonio (VIVALDI or What You Will), Lysander, Flute/
Thisbe and Bottom/Pyramus (A Midsummer Night's Dream), Giinther and Fritz (The
Nutcracker), Gaston and Monsieur Duval (Lady of the Camellias), Count Alexander and
The Man in the Shadow (Jllusions — like «Swan Lake»), Hilarion (Giselle), The Golden
Slave (Sheherazade) and The Faun (LAprés-midi d’un faune in Nijinsky), Lancelot
(The Saga of King Arthur), Peer (Peer Gynt), Oliver (As You Like It), The Wanderer,
the Gondolier, a Dance Couple, Dionysos, the Hairdresser, the Guitar Player (Death
in Venice), He (Odyssey), Tybalt (Romeo and Juliet), The Music and Leopold Mozart
(Windows on MOZART), A Bird Spirit (A Cinderella Story), Edvard / The Prince (The Little
Mermaid), Trigorin (The Seagull), Gahmuret (Parzival — Episodes and Echo), Potiphar
(The Legend of Joseph), Dorkon (Daphnis and Chloe), Stanley Kowalsky (A Streetcar
Named Desire), The Time in Seasons (The Colors of Time), The Moon (Seven Haiku of the
Moon), The Hushand (Christmas Oratorio). And also roles in ballets of Marius Petipa,
Frederick Ashton, Jerome Robbins, José Limén, Nacho Duato, Mats Ek, Christopher
Wheeldon, Kevin Haigen, George Balanchine, Stefano Palmigiano. Guesting:
Queensland Ballet (Australia), Stuttgart, Moscow and Oslo. He worked on Donya
Feuer’s documentary: «The Work of Utopia». He awarded Dr. Wilhelm-Oberdorffer-
Prize 1999.
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Muwens Jlerpan poaunca 8 1932 B cembe, rae My3blka TPaAULNOHHO BXOAWNA B CU-
cremy BocnutaHua. B 10 net oH npuwén B lMapuxckyto KoHcepBaTopuio. Mup necHu
3aXBaTuN ero, OH CTain akkoMnaHuatopom n 3atem Mopuc LLleanbe npurnacun ero
(BOUM My3blKanbHbIM pyKoBoguTenem. Bmecre ¢ LLleBanbe oHu coBepLuman TypHe
no CLUA. B ot nepuog y Jlerpana v Bo3HUKNA ero nepBas UHCTPYMeHTaNbHas KoM-
no3uuma «f nobnto Mapux», BOCTOPKEHHO BCTPeUeHHas 1 BOCMApHBLLAA Ha Bep-
LWKHY XuT-napaga B 1954. ToT nepBblil ycnex B 3ByK03anuCH LieHeH Kak CUMBO — OH
OTKPbIN MEX/yHAPOAHbII MacluTab Monogoro 22-neTHero Tanata Bo OpaHumm n
B MUpe.

Monogoli JlerpaH xaxpgan 4eaTenbHOCTH, U 3TU «BeCEHHME» HACTPOEHUA peLuy-
TebHO NOBEePHYNM ero UHTepechl K AXasy. 370 yBeueHue uaeanbHo CoBnano C no-
CNIEBOEHHbIMY HACTPOEHUAMMN 1 C NPUXOAOM CTUNA 6ubon. Mocne ueTbipéx net oto-
PBAHHOCTY OT aMepUKaHCKOIA KyNbTYpbl, JlerpaH 0C03Hal, uTo My3blka MOXET UMETb
JPYroe 1Lo, N0Ib30BaTbCA APYrIM A3bIKOM; 3T0 CTa/0 CBOEr0 Pofia aNnbTepHaTUBOIA
Knaccuueckum ypokam B KoHcepeatopuu.

B 1947 rony oH 6bin Ha AByX NopAA KoHuepTax [u33u lunnecnu B 3ane «[lneliens»
1 BbILUeN 13 3aN1a, €f}Ba CTOA HA HOax OT MOAYYEHHOro BreyatneHna. «1o 6bin feHb,
KorZa Aa3 BOpBaNCA B MO XM3Hb... IT0 Obin Nepuo yueHuecTBa, BHYTpeHHeil
peBosioLuy... A uepe3 ecATb n1eT B Amepuke 3Byko3anucbiBatolLad pupma «Konam-
6ua», B GnarogapHocTb 3a «fl nobmto Mapuk», fana MHe KapT-6naHw AnA 3anucn
[%a3-anbboma Moeil MeuTbl». ITOT flereHAapHbIil Xka30Bblii anbbom Jlerpana 3a-
Kpenun ero coTpyAHuyecto ¢ Maiincom [3Bucom, AxasmeHom u «koponem Hblo-
Mopka» B T0 Bpems. B anbHeiiLiem Kak 1)a30Bbiii NAHICT OH paboTan C Npou3se-
Aenuamu [Ixxauro Pelinxapaa v bukca beitnepbeka. 3anucan anbbom Le Jazz Grand
(1978), a Takxe Dingo (1991) , 3a KoTopblii 6611 ya0CTOEH Npemum «[paMmMuty».

C KoHLa 50-X rofj0B HauMHAeT NUcaTb My3blKy K FONUBYACKMM GuibMam, KoTopas
MPUHOCUT eMy MUPOBYHO CNaBy. JlerpaH HaLwEn HoBYH GOpMY BbIPa3UTENbHOCTY My-
3blkanbHoro ¢punbma B neHte Les Amants du Tage (1955). Yepe3 ueTbipe rofa oH
CTan OfjHUM 13 TeX, KTo paboTan Haj BO3poXfeHneM (paHLy3CKoro KHO BMecTe
¢ Kan-Tlokom logapom, AHbec Bapaa, Opatcya PaiixeHbaxom u, KoHeuHo, Hakom
[Jlemu, ero TBopueckum bpatom, cozaaBas HoByto dopmy dunbma — mio3ukna «llep-
OypcKme 30HTUKI». 3Ta NeHTa nonyumuna «anbMoByto BeTBb» Ha KaHHCKoM decTu-
Bane B 1964, a Takxe Mpu3 Jlyn [lentoka, u ctana mupoBoii ceHcauueil. 3aBoeBana
Tpu Ockapa (113 13 HOMUHaLWiA); NATb «[PIMMIt», TPU HOMUHALWMIA Ha npemuio «Ce-
3ap»; npemun BAFTA u «3onotoii rnobyc». JIérpan aTop My3biku k 200 dunbmam.
Knaccuueckan my3bika — Ta chepa, rae KOMNo3uTop cowlenca ¢ nneagoli 38ésg, pa-
60TaA B TeueHue BCeil Kapbepbl Haz TeNeBM3NOHHBIMI NPOrPaMMamI 11 3anUCAMIN ¢
WBpu Tutnuc, Kupu Te Kanaa, MaH-lbepom Pamnansb, Anekcanapom Nlaroiia, [xec-
v HopmatH, Mopucom Anape...

2011 rog AnA KOMNO3UTOPA BbIAANCA HANPAXEHHbIM — OH paboTan Had CBOUM nep-
BbIM 6anetom «Jlunnom» B fambyprckom Ganete U 3aHMManCA apaHXupoBKamu
OpUTMHANbHbIX 3anuceli K PoXecTBy ¢ yuacTiem NeBLOB HOBOTO MOKONEHNS.
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Born in 1932, Michel Legrand comes from a family where music is a tradition. He was
ten when he entered the Conservatoire de Paris. The world of song snapped him up:
he became the accompanist before being chosen by Maurice Chevalier as his music
director. He went on tour with Chevalier and it allowed him to discover The United
States. It was there that his first instrumental LP / fove Paris was given a triumphant
welcome, and it sailed to the top of the charts in 1954. That first success with a record
also had value as a symbol: it revealed the international dimension of a young
talent — he was only twenty-two — which came to full bloom both in France and
throughout the world.

As a young man Michel Legrand also quenched his thirst at a musical spring which
turned out to be decisive: jazz. The timing of this great discovery after the war was
perfect: it coincided with the arrival of bebop. After being deprived of American
culture for four years, the young Michel realized that music had another face, another
language; it was a kind of alternative to the classical lessons of the Conservatoire.

In 1947 he went to see two concerts which Dizzy Gillespie gave at the Salle Playel,
one after the other, and he was groggy when he came out. «That was the day,»
he emphasizes, «when jazz shot into my life. That period was an apprenticeship, a
personal revolution... Ten years later in America, to thank me for / fove Paris, Columbia
gave me carte blanche to record the jazz album of my dreams. | jumped at the chance
and brought in John Coltrane, Bill Evans, Phil Woods, Ben Webster... and Miles Davis,
who was King of New York then.” That album Legrand jazz is a legend, a foundation
that sealed the Legrand/Davis relationship.

Legrand is a prolific composer, having written over 200 film and television scores in
addition to many memorable songs. He is best known for his often haunting film
music and scores, such as The Umbrellas of Cherbourg (1964) and The Thomas Crown
Affair (1968) featuring the song The Windmills of Your Mind for which he won his first
Academy Award. Michel Legrand tackled a new form of expression, film music, with
Les Amants du Tage directed by Henri Verneuil in 1955. Four years later he became one
of the artisans of the renaissance which was taking place in French films, working
with Jean-Luc Godard, Agnés Varda, Francois Reichenbach and, of course, Jacques
Demy, his brother in creation, with whom he invented a new form of film-musical:
The Umbrellas of Cherbourg won the Palme d'Or at the 1964 Cannes Film Festival and
also the Prix Louis Delluc before becoming a worldwide sensation. Also he has won
three Oscars (out of 13 nominations) and five Grammys and has been nominated for
an Emmy.
(lassicalmusicisadomaininwhichMichelLegrandhasencounteredagalaxyofstarsinthe
course of a career filled with television programmes and recording-projects: Ivry Gitlis,
KiriTeKanawa, Jean-PierreRampal, Alexandre Lagoya, Jessye Norman, Maurice André...
For Michel Legrand, 2011 has been a year of schizophrenia, devoted simultaneously to
composing the music for his first ballet Liliom for the Hamburg Opera, and to writing
arrangements for an original Christmas record which cements his encounters with a
new generation of singers.
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Gop [xelimc Mon Makkaptiu pogunca 18 uoHa 1942 B Jlusepnyne (Benukobputa-
HIA) — OPUTAHCKWIl POK-MY3bIKaHT, NeBeLl, KOMMO3UTOP, MyNbTUMHCTPYMEHTAANCT
" NpoAtocep, 0ANH U3 ocHoBateneii rpynnbl The Beatles, naTukpatHbiii naypear npe-
mum Tpammu, kaanep OpaeHa bputanckoii umnepun (MBE) (1965). B 2011 rogy
MPU3HaH OZHUM W3 yuLLNX OAC-TUTAapUCTOB BCEX BPEMEH COTNacHO 0MpoCy, NpoBe-
ZAeHHoMy xypHanom Rolling Stone.

[JysT JleHHoH-MaKKapTHN CTan OZHMM W3 CaMblX BUATENbHBIX W YCMELLHbIX aB-
TOPCKUX COK030B B MCTOPUI COBPEMEHHOI My3blku. [lon MakkapTH! HEOLHOKPATHO
BKMIOYEH B KHury pekoppioB THHeCCa, B YaCTHOCTH, Kak CaMblil YCMELUHbIIA My3bl-
KaHT 11 KOMMO3MTOP HoBeliLLeil uctopuy: 60 ero AUCKOB UMEKOT «3010TOI» CTATYC,
06wmit Tupax cuHrnoB npesbicun 100 MunanoHoB, necka Yesterday yaepuBaet
nepBoe MecTo Mo YMCTy 3anucakHbIx eé kaep-Bepauit (bonee 3700). Mull of Kintyre
(Wings), cTasuunii B 1977 rogy nepebiM B UCTOPIN OPUTAHCKUM CUHIIOM, TUPaX KO-
TOPOro TObKO B BputaHum JocTur ABYXMUINMOHHOI OTMETKIA, N0-NpexHeMy BO3-
rMaBAeT CUCOK OPUTAHCKIX becTcennepoB BCex BpeMEH.

2000-e rogp! ctanu Ana Mona MakkapTHu BpemeHem 06HOBREHNA 1 BO3POXAEHNS;
npaKTyeckn Brepable nocie pacnaga The Beatles (1970) oHu npuHecnn My3bikaH-
Ty crabunbHbiii yenex. Anbbom Chaos and Creation in the Backyard (2005), B koTopom
aBTOP BEPHYNCA K CTETUKe AeDIOTHOI NNACTUHKY, ObiN 0TMeYeH B Mpecce Kak 04uH
U3 NyyLumMX BO BCeil ero CoNbHOI Kapbepe. BocTop»eHHble OLeHKI NONyYnIn KOH-
LiepTHble BbICTynNeHna MakKapTHU; NOMCTUHE BbIAAILYMMICA CYUTAKOTCA €ro KOH-
Leptbl B MMactoHbepw (2004) u Ha KpacHoii nnowaan B Mockse (2003). Mon Mak-
KapTHY OCTAETCA OHUM U3 CAMbIX YCMELLIHbIX NON-UCMOAHUTENEI COBPEMEHHOCTH.
B deBpane 2008 MakkapTHu 6bin HomuHIpoBaH Ha BRIT Award 3a uctopuueckmii
BKMaj B passuvie My3biki. B 2008 B Menbckom yHuBepcuTete MakkapTHu nony-
yun noyYeTHoe 3BaHue JoKTopa My3biKu. B 2009 oH Obin HarpaxaéH [epLUBUHOBCKOIA
npemueli, a B aekabpe 2010 roga — npemueii Lientpa nckyccts umenn [xoxa Ken-
Heau (Kennedy Center Award).

B 2012 MNon MakkapTHu nonyumn 3Be3Ay Ha annee cnasbl [on11BYAa. 3a Heé oH no-
bnarogapun Bcex yuacTHukoB rpynnbl The Beatles.

MoyeTHblIli rpaxaaHuH ropoga Jlnepnyna 1 rasHblil noneyntens Jiuepnynbckoro
NHCTUTYTA CLieHNYecknx uckyccTs, B 1995 Mon MakkapTHu 6bin Ha3HaueH lpuHLem
Yanbckim uneHom Coeta KoponeBckoro My3bikanbHoro konnegxa. B 1996 Kopone-
Ba Ennzaserta Il Bo3sena [ona MakkapTHu B pbiapckoe 3BaHue.

Mon MakkapTHI Takxe uneH KOMUTETOB HeCKONbKUX 6aroTBOPUTENbHBIX OpraHu-
3auuii: «/ioay 3a 3TnYHoe obpaLieHme CxuBOTHbIMU» (PETA), [IBUKeHe 3a npekpa-
LeHne nanecTuHo-u3paunbekoro kKoHGnukTa (One Voice), Beretapuatckoe obuwe-
ctBo (The Vegetarian Society), a Takxxe opraHu3auuu, 3aHumaroLLeiica npobnemamu
pa3muHuposaHmsa 3emnu no scemy mupy (Nordoff Robins and Adopt-A-Mine-Field).
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NnoJi
MAKKAPTHMA
PAUL
McCARTNEY

Sir James Paul McCartney (Sir James Paul McCartney, b. June 18, 1942, Liverpool,
UK) — British rock musician, singer, composer, multi-instrumentalist and producer,
one of the founders of The Beatles, five-time Grammy Award-winning, OBE (MBE)
(1965). In 2011, recognized as one of the best bass players of all time according
to a survey conducted by the magazine Rolling Stone. Lennon-McCartney duo
became one of the most influential and successful author in the history of
alliances of modern music. Paul McCartney frequently included in the Guinness
Book of Records, in particular, as the most successful musician and composer of
contemporary history: 60 of his (Ds are ,gold” status, the total circulation exceeded
one hundred million singles, the song Yesterday holds the highest number
recorded its cover versions (3700). Mull of Kintyre (Wings), who in 1977 first in the
history of the British single, which has a circulation Only in Britain has reached
two millionth mark, still tops the list of Britain's best-selling books of all time.
Experts agree that the 2000s were the time for Paul McCartney’s renewal and rebirth,
almost the first time after the breakup of The Beatles (1970), they brought the
musician to sustained success. The album Chaos and Creation in the Backyard (2005),
in which he went back to the aesthetics of the debut album, was recorded in the press
as one of the best in all of his solo career. Estimates received rave concerts McCartney;
truly remarkable are his concerts at Glastonbury (2004) and on the Red Square in
Moscow (2003). Paul McCartney is one of the most successful pop artists of our time.
In February 2008, McCartney was nominated for a BRIT Award for contribution to
the historical development of music. May 26, 2008 at Yale McCartney received an
honorary doctorate of music.

In 2009 Paul McCartney was awarded the prize Gershvinovskoy (in December 2010 —
Center for the Arts Award from the John F. Kennedy (Kennedy Center Award). February
9, 2012 Paul received a star on the Hollywood Walk of Fame. For her, he thanked all the
participants of The Beatles.

A freeman of The City of Liverpool and Lead Patron of The Liverpool Institute of
Performing Arts, Paul McCartney was appointed Fellow of The Royal College of Music
in 1995 by The Prince of Wales. In 1996 Paul McCartney was knighted by Queen
Elizabeth Il for his services to music.

Paul McCartney is also committed to a number of charities including PETA, LIPA, One
Voice, The Vegetarian Society, Nordoff Robins and Adopt-A-Mine-Field.
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«.. Mbl NTOAO06HDbI aTOMaM, TaHLYIOLM

No HanNpaB/IeHWIO APYT K APYTY,
B3/IeTalOLLVIM B NPOCTPAHCTBE...

... we are a like atoms dancing towards
one another, bouncing in space...

Poccua 1991 nm cnepyet ckasatb «CoBeTckmil (0103», a BNPOYEM — HEBAXHO, A UMEI0

B BUAY TY TUTAHTCKY0, OTYACTI HEOB0PUMYH) CEBEPHYID 3eMTI0, OTKY/A MPOU30LLAY He-
KOTOpble MOM MpeaKM, Fie, HeCMOTPA Ha MOPO3HbIE 3UMbl 11 KOPOTKOE byiiHoe NeTo, Cy-
poBas npupoga chopMupoBana ByLLY, XaxayIoLLye BO3BbILIEHHOTO, U3bICKAHHOIO 1
LOCTO/HOrO, OTFOPAXMBAACh, 3aLLMLLAACH OT T 663bIMAHHOI HEOOBATHOCTM M MHTYM-
TVIBHOI peakLini Ha Heg, 0T HeoBX0AMMOCTY KOHTPOAMPOBATD Ce0s, CTPEMALLMECA Bbl-
PBaTbCA U3 OKOB AUCLIMANHDI, UT06bI BOCMEBATb B MCKYCCTBE KPACoTy KU3HM.

B Mapuxe, Korza MHe 6bino yaxe 3a TPUALATb, 11 A NpeycneBan B CBOMX aMbULNAX CTaTb
ckynbntopom, HuHa Kyapasuesa-flypu u3 bonbLuoro Teatpa nosBunach B Moeil Mactep-
CKOW C MPeAN0XeHneM — He CO3AaM /N A CKYNIbNTYPY MeXyHapoaHOro npiu3a, no npu-
Mepy KuHematorpaduueckoro Ockapa, Ho AnA HarpaxaeHna b6aneTHoro coobLuecTsa.

fl MrHoBeHHo 3aropenca 3Tum npoekTom!

HuHa cka3ana, uto upea 06paTUTbCA KO MHe BO3HUMKNA Y Heé, KOria OHa HeZlaBHO YBuze-
na Mo ckynbnTypbl B leTpoagopLie nog JleHuHrpazom B «[ocyAapcTBEHHOM My3ee Ce-
Mb beHya». Kak TaHeL, Tak 1 CKyNbATypa, B PaBHOI Mepe BbIpaxaloT IKcnpeccuto, Gop-
MY, ABWXEHNE, MUP, CBET, 1 6b110 eCTECTBEHHO, UTOOLI OHY CMANC B CUMBOJIMKE NPU3a
Benois de la Danse.

Mpu3Haemca, uTo, HeCMOTPA Ha HaLLy MeuTy 06bEAVHUTL HaLLM Tena 1 AYLUK, Mbl NoA06-
Hbl aTOMaM, TaHLLYHOLLIM NO HaNpaBJIEHVIO APYT K ApYry, B3NETaIOLMM B IPOCTPaHCTBe,
11 BCE, UTO Mbl MOXEM 0CTaBUTb — 3T0 CNIef] HALLIMX XeNaHuiA, CIMBAIOLLMXCA BMECTe, Kak
HaLLIN TeHW, OTPaXEHHbIE B 3epKane.

Bor, uTo Aano MMnynbC Moemy BAOXHOBEHMIO, Mpuaano Gopmy moemy pusy, noces-
LLEHHOMY BCeM XyAOXHUKam 13 pofa beHya, Ho, npexze Bcero, — Moemy asane Anek-
canpipy benya u ero cbiHy, moemy ABotopoaHomy 6party Hukonato benya n moeii 6abyiuke
Hape beHya 3a ux TeatpaibHble NOCTAHOBKM U €& CbiHy, Moemy oTLy MuTepy YcTuHoBy u
KOHeYHo, BCeM TaHL0BLMKaM, Xopeorpadam, TeaTpaibHbIM XyA0XHUKaM, 04apUBLLNX
HaC CBOUM BbICOKVM UCKYCCTBOM.

Wropb YcTuHoB

Russia 1991, or should | say Soviet Union then, or never mind, | mean that gigantic partly
untamed northern Land where some of my ancestors came from, where in spite of frozen
winters and short luxuriant summer, that harsh nature has shaped souls to linger even
more for elevation, elegance, and dignity as a bulwark to that anonymous immensity
and the visceral reaction to it, to need to control to control, thus to help to overcame
discipline and excel in the arts to praise the spirit of life.

In Paris in my mid-thirties, | was getting along with the ambitious task of becoming a
sculptor when Nina Kudriavseva-Loory who was visiting with a production of the great
Bolshoi theatre, came to my studio to ask me if | would create an award like the Cinema
Oscars but for the international Dance community, | was immediately overwhelmed by
the project!

She told me that she had that idea when she had recently discovered some of my
sculptures in Petrodvorets near Leningrad at the “Benois family state museum”.

As Dance and sculpture share some same means of expression, shape, movement, space,
light, it was natural that they could praise each other in a symbolic Award The Benois de
la Danse.

The recognition that despite our dream to unite our bodies and our souls we are a like
atoms dancing towards one another, bouncing in space, and all we can leave is the trace
of our intentions that mingle together like our shadows reflect, as in a mirror.

That inspiration shaped my Award, dedicated to all the Benois artists but mostly to

my uncle Alexander Benois, and to his son, my cousin Nicholas Benois, and my to
grandmother Nadia Benois, for their sets, and to her son my father Peter Ustinov, and

of course to all the Dancers, choreographer, and set designers that award us with the
excellence they bestowed to Art.

Igor Ustinov



1991, MOCKBA — [1P3 BENOIS DE LA DANSE YYPEX]IEH
W NPEACTABEH HA CLIEHE BOMbLLUOIO TEATPA POCCUK

1992, MOCKBA — NNEPBAf LIEPEMOHWA BPYYEHWA MTPU3A
HA CLIEHE bONbLLIOTO TEATPA POCCHK;

1992, MAPWUM — OHECKO MPUHUMAET NP3 BENOIS DE LA DANSE
M0Z CBOW MATPOHAX

1992 - 1995, MOCKBA — BPYHEHWE NPU3A NPOXOANT
HA CLIEHE bOJTbLLIOTO TEATPA POCCAM

1996, NAPUX — MATUNETHWI IOBINEI NPOEKTA OTMEYEH BPYYEHWEM NMPU3A
U TANA-KOHLIEPTOM BO IBOPLIE FOHECKO. NP3 BENOIS DE LA DANSE BK/IOYEH

B NPOTPAMMY IOHECKO «BCEMIPHOE AECATUNETUE KYNIbTYPbI». BBENEHA
HOMUHALINA «NYHLLIAA PABOTA KOMIMO3UTOPA («/TYHLLIAA MY3bIKA K BAJIETY>).
JTAYPEAT — TEOPTU KYPYMOC (TPELINA)

1997, BAPILABA — BPYYEHWE MTPU3A HA CLIEHE
HALINOHATTbHOIO TEATPA B BAPLLIABE

1998, MOCKBA — BPYYEHWE MTPY3A HA CLIEHE FTOCYIAPCTBEHHOTO KPEMJTEBCKOTO
JIBOPLIA B MOCKBE. BBEAEHA HOMUHALINA «/TYYLLIAA PABOTA CLIEHOTPAOA»
(«/TYYLLIEE OGOPMIEHWE BAJIETHOTO CMEKTAKNIAY).

JIAYPEAT — O/INBbE IEBPE (OPAHLIA)

1999, BEPJIUH — NP3 NPUHUMAET NPUTTIALLEHWE
HEMELIKO rOCYZIAPCTBEHHOW OMEPI
DEUTSCHE STAATSOPER UNTER DER LINDEN)

2000, LITYTFAPT — P13 BPYYAETCA HA CLIEHE LUTYTTTAPTCKOIO
TOCYNAPCTBEHHOIO TEATPA. B PETTTAMEHT MPU3A BBOAWTCA HOBAA HOMUHALIA
«3A XW3Hb B ICKYCCTBE, EE MEPBbIM JTAYPEATOM CTAHOBITCA

AJINCUAA ATTIOHCO (KYBA)

2002, MOCKBA — MUHUCTEPCTBO KYNIBTYPbI PO
BKIIOYAET MTPOEKT B OEIEPANIbHYIO TPOTPAMMY
«KYJIbTYPHOE HACTTE[INE POCCUW»

2002 - 2008, MOCKBA — AKL|/A¥ BENOIS DE LA DANSE NPOXOAAT
B bOJTbLLIOM TEATPE POCCM

2004, MOCKBA — [TPOEKT PACLLVPAETCA 10 PAMOK OECTIBAJIAL, B XOAE KOTOPOIO
MPOBOANTCA BIATOTBOPUTE/bHBIIA TANTA-KOHLLEPT «3BE3/1bl BENOIS DE LA DANSE —
JIAYPEATbI PASHBIX TTET»

2004, NOHNOH — B TEATPE CEATEPCY3JI/IC (SADLER'S WELLS) MPOXOANT TANIA-
KOHLIEPT «3BE3/1bl BENOIS DE LA DANSE — JTAYPEATbI PA3HbIX JIET»

2006, MOCKBA — MPOEKT CTAHOBITCA YYACTHUKOM OEAEPATIbHOM
LIENEBOW MPOTPAMMbI MUHWCTEPCTBA KYNBTYPbI PO
«KYJIbTYPA POCCUM (2006 — 2011 TO[IbI)»

2008, MAPUMX — LIEHTP BEHYA CTAHOBUTCA YTTEHOM
MEXQIYHAPO[JHOIO COBETA TAHLIA MPW OHECKO

2009, BUMEHLIA (UTANNS) — TATIA-KOHLLEPT «3BE3/1bl BENOIS DE LA DANSE ~
JIAYPEATbI PA3HbIX JIET» MPOXOAWT HA CLIEHE HOBOTO TEATPAJTbHOIO KOMMIEKCA
TEATPO KOMMYHAE

2009, BEPNIVH — EBPOMEVCKMIA KYNbTYPHDIA MAPAMEHT MPEOCTABNAET MPOEKTY
BENOIS DE LA DANSE CBOIA MATPOHAX 11 IPABO ACMOb30BAHIA JIOTOTUMA

2012, MOCKBA — LIEPEMOHA HATPAXIEHWA NPYU30M BENOIS DE LA DANSE U TATTA-
KOHLIEPT TAYPEATOB MPOLL/TBIX JIET BHOBb MPOXOAAT HA UCTOPUYECKOM CLIEHE
bOJTbLLIOTO TEATPA POCCAM

NCTOPUA NMPU3A
HISTORY PRIZE

1991, MOSCOW — ESTABLISHMENT
OF THE BENOIS DE LA DANSE PRIZE

1992, MOSCOW — FIRST AWARD CEREMONY ON THE STAGE
OF THE BOLSHOI THEATRE.

1992, PARIS — UNESCO ADOPTS BENOIS DE LA DANSE
UNDER ITS PATRONAGE

1992 - 1995, MOSCOW — BENOIS DE LA DANSE PRIZE
IS AWARDED AT THE BOLSHOI THEATER.

1996, PARIS — UNESCO INCLUDES BENOIS DE LA DANS
INTO WORLD CULTURE DECADE PROGRAM.

THE FIRST LAUREATE AS COMPOSER

IS GEORGE COUROUPOS

(GREECE)

1997, WARSAW — BENOIS DE LA DANSE AWARD CEREMONY
INTHE NATIONAL THEATER.

1998, MOSCOW — BENOIS DE LA DANSE AWARD CEREMONY
ON THE STAGE OF THE STATE KREMLIN PALACE.

THE FIRST LAUREATE FOR STAGE DESIGN

IS OLIVIE DEBRE (FRANCE)

1999, BERLIN — BENOIS DE LA DANSE AWARD CEREMONY
IN THE GERMAN STATE OPERA
(DEUTSCHE STAATSOPER UNTER DER LINDEN)

2000, STUTTGART — THE PRIZE IS AWARDED ON THE STAGE
OF THE STUTTGART STATE THEATRE. THE FIRST LAUREATE FOR
LIFETIME ACHIEVEMENT IS

ALICIA ALONSO (CUBA)

2002, MOSCOW — MINISTRY OF CULTURE OF RUSSIA INCLUDES
THE PROJECT INTHE FEDERAL PROGRAM
«CULTURAL HERITAGE OF RUSSIA»

2002 - 2008, MOSCOW — BENOIS DE LA DANSE INTHE
BOLSHOI THEATER OF RUSSIA.

2004, MOSCOW — BENOIS DE LA DANSE BECOMES A FESTIVAL
ADDING THE GALA STARS OF THE BENOIS DE LA DANSE —
LAREATES OF DIFFERENT YEARS.

2004, LONDON — STARS OF THE BENOIS DE LA DANSE GALA
AT SADLER'S WELLS

2006, MOSCOW — THE PROJECT BECOMES A PART OF «CULTURE
OF RUSSIA (2006 — 2011) FEDERAL PROGRAM OF THE MINISTRY
OF CULTURE OF RUSSIA

2008, PARIS — CENTER BENOIS BECOMES A MEMBER
OF THE INTERNATIONAL DANCE COUNCIL OF UNESCO

2009, VICENZA (ITALY) -
STARS OF THE BENOIS DE LA DANSE GALA ON THE STAGE
OF TEATRO COMMUNALE

2009, BERLIN — THE EUROPEAN CULTURAL PARLIAMENT
ADOPTS BENOIS DE LA DANSE UNDER ITS PATRONAGE

2012, MOSCOW — BENOIS DE LA DANSE IS AWARDED
AT THE HISTORICAL STAGE OF THE BOLSHOI THEATER OF RUSSIA.
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BENOIS DE LA DANSE

100 JIAYPEATOB M0 HOMUHALIUAM 3A 1992-2011: 100 LAUREATES: 1992-2011:

3A XWU3Hb B UCKYCCTBE — 13 LIFETIME ACHIEVEMENT - 13
JIYULLAA PABOTA XOPEOTPAOA — 21 (UPXI KWINAH ABAMDbI) ~ CHOREOGRAPHERS — 21 (JIRI KYLIAN TWICE)
NYYLIAA PONTb TAHLIOBLUMLIBI =30 BALLERINAS — 30
JIYULUAA PONb TAHLIOBLUMKA —32  DANCERS - 32
NYYLIAA PABOTA KOMMO3WUTOPA (TYYLLIAA MY3bIKA K BANETY) -1 COMPOSER — 1 S . )
JIYYLUIAA PABOTA CLLEEHOTPAOA (NYYLLEE OOOPMJIEHWE BANETHOTO CMEKTAKNA) —3  STAGE DESIGN -3 "

112 YNEHOB XKPU 112 MEMBERS OF JURY
U327 CTPAH FROM 27 COUNTRIES
3A1992-2012: 1992-2012:

OPAHLINA (18); POCCUA (17);  FRANCE (18); RUSSIA (17);
CLUA (16); TEPMARWA (9);  USA (16); GERMANY (9);
BEJIMKOBPUTAHMA W BAHNA  GREAT BRITAIN AND DENMARK (6);
(6); UTAIA (5); OUHNAHANA,  ITALY (5); FINLAND,
APTEHTUHA W HWAEPITAHADI (4),  ARGENTINA AND NETHERLANDS

KAHALIA (3); BENIbI WA, UCNARHUA,
KUTAW, NIONbLLIA, 10’KHAA KOPEA,
LWBEWMLAPUA W LLBELNAA (2);
ABCTPANA, ABCTPUA, TOHKOHT,
KYBA, MOHTE KAP/0, CUHTANYP,
YUK N ANOHKUA (1).

(4), CANADA (3); BELGIUM, SPAIN,
CHINA, POLAND, SOUTH KOREA,
SWITZERLAND AND SWEDEN (2);
AUSTRALIA, AUSTRIA, HONG KONG,
CUBA, MONTE CARLO, SINGAPORE,
CHILE, JAPAN (7).



YIEHDbI 2KIOPA

JURY

TPUTOPOBUY OPUI (POCCIA)
MPENCEOATEND XIOPY 1992-2012

AHJIEPCEH OP3HK ([IAHIA) 1994
AHTOHWO XOCE (MCMAHNA) 2011
APAYXO JIOWMA (KYBA) 2000, 2008

ACbIIMYPATOBA AJITBIHAI (POCCIA) 2002,

2012

ATAHACOB CMPUITb (OPAHLINA) 1995
BAPHET POBEPT (CLLIA) 1994

BAP MATPUC (TEPMAHIA) 1999
BE305PA30BA MAPUKA (MOHAKO) 1993,
1999

BEHHETC K3TPUH (BENbIA) 2009
BECCH KNnop, (OPAHLINA) 1993, 2009
BOKKA XYJI1O (APTEHTIHA) 2008
BOMBAHA IABUE (UTATNA) 2002, 2011
BPAHACEH TE[, (TO/NIAHANA) 2004
BAVIHPOT MAYPUCHO (APTEHTUHA) 2007
BEPHOH KOHCTAHC (TEPMAHIA) 1995
BECE/IOBA-TEHCEP HAZA (KAHA/IA) 2003
BECOMOBCKMI 3MMN (MONbLLA) 1997
BUKYJI0B CEPFEM (POCCIA) 2006
TU3EPUKCAH (OPAHLINA) 1997

I0 CY KUM (CUHTATYP) 2003
TOJIOBKUHA COObA (POCCUA) 1996
TOPAEEB BAYECJIAB (POCCHAf) 2005

TPAHT ANEKCAHAP (BE/KOBPUTAHIA) 1995

TPEB KEHHET (OMHNAHAA) 2010
TPETOPU CUHTWA (CLLIA) 2004

JOAHLWT PYAU BAH (HUAEPTIAHAbI) 1994,
1998

JEHAP MUKAINb (OPAHLINA)1993, 2010
DEHBEPCPOBEPT (BE/bIAf) 2003
IPKEOOPUC CTUBEH (TOHKOHT) 2005
EBIOKMMOBA EBA (CLLIA) 2005

IO/ LAPIIb (OPAHLINA) 1996
3AAOEPT IPEFOP (TEPMAHWS) 2007
3AAOEPT UTMAP (TEPMAHMS) 1997
WUFTIVIHT Y3AH (BENVIKOBPUTAHIAS) 2010
WIEP JIOPAH (OPAHLINA) 2012

KAVNb BUPTUT (TEPMAHIS) 2000, 2010
KANbOYHN AOMUHUK (OPAHLINA) 2006
KAPJICOH KAPOJIUH (CLLIA)2002
KAPTBE AH-AJbBEP (OPAHLIA) 2000
KE/H KAPEH (KAHAZIA) 2000

KENbMUH ANEKCAHAP (IAHF) 2002
KUM YKY-BOH (0XHAA KOPEA)2012
KOJINAKOBA MPUHA (POCCIA) 1997
KOHIPATbEBA MAPUHA (POCCKA) 2003
KO3H OUNMN (LUIBEALIAPIA) 2011
JIABPOBCKMIA MUXAUA (POCCIA) 1999
NATYHA AHA (LLIBELIMA) 2006

TIAIHE BOPUC (OMHNAHANA)1995
Nérpn MAHI03Nb (OPAHLINA) 2007, 2012
JIEOHOBA MAPHHA (POCCIA) 2009
NEOEBP BPUKUTT (OPAHLINA) 2003
JIULIKA UBAH (TEPMAHIA) 2003

JIOK 31YAP (KAHAJIA) 2007
JIONMATKMHA Y/IbAIHA (POCCIf)2010
MAKANIUCTEP A3BUJ (ABCTPANTNA)2009

MAKTPEFOP Y3/ (BENMKOBPUTAHNS) 2007

MAKKEH3W KEBUH (CLLIA) 2000

MAKIW ACAMHU (AN0HWA) 2008
MAKQ®OJIT AMOH (CLLIA) 1998
MAJIAXOB BJIABUMUP (TEPMAHIA)2005
MAHEH XAHC BAH (HULEPTTAH/IbI) 2007
MOPTAH BUKTOPUA (CLLIA) 2006

MYXAME[I0B UPEK (BE/KOBPUTAHIA) 2006

HEPUHA HADIA (BENNKOBPUTAHIA) 1993,
1996
HWCCUHEH MUKKO (OVHNAHANA) 2003

HOMMAVEP IXKOH (TEPMAHWA) 1992, 1996,

2002, 2012

HYPEEB PYA0JIb® (OPAHLINA) 1992
0JINBLEPY OPELIEPUK (MTANNA) 2004
OHHE MAZLIEH (LLIBELIf) 2005
OCHMEHKO AJUTA (POCCIA) 2004
MACTOP KLLMLLTOO (MOJbLLA) 2011
MEHbA NEAPO MABNO (CLLA) 2011
NETPOB AHLPEA (POCCIA) 1998
MNATEND 3MN3ABET (OPAHLINA) 2005
MOHTYA HO3JUTA (OPAHLINA) 1998

MPENbXXOKAM AHMENEH (OPAHLINA) 2002

MPUHA AHHA-MAPUA (UTANTIA) 1998

MbETPATANIA MAPU-KNOA (OPAHLINA) 1999

PAJI0B KNPCTEH (JAHA) 1992

PACCEJ1 OPAHCUA (CLLIA) 1997

PO3EH 3/1b3A MAPUAHHA OOH (NIAHNSA)
1997

POCCETTU PAKEND (APTEHTVHA) 1999
CEMEHAKA JIOAMUNA (POCCIAA) 2000
CUHB JTUNN (KUTAV)2004

CKYT MATLY (BE/IMKOBPUTAHIA) 2004
CTUBEHCOH BEH (CLLIA) 1995

TAPAC [I>KOH (CLLIA) 1996

TECMAP TWIIEH (OPAHLINA) 1994
TOMACCOH XENbIM (CLLIA) 1993
TPAINMH SNEH (OPAHLIVA) 2004
YAUTHEP YUIbAIM (CLLIA) 2008

YNbATE BUKTOP (ICMAHIA) 2003, 2009
YNAHOBA IAJIMHA (POCCHA) 1992-1995
OEPPU ANECCAHJIPA (VTANTIA1) 2008, 2012
OWIWH CEPTEH (POCCHS) 2011
OPAYYU KAPNIA (UTATTIA) 1992

O3H UH (KUTA) 2011

XAVIIIE MAPCUS (YWTTH) 2005
XAPAHI030 [IbLOJTA (ABCTPIf) 2006
XOJIMCAHHA-MAPUA (CLLIA) 1999
XbIOCTOH BAPPU (CLLIA) 2009
LINCKAPUI3E HUKOMAW (POCCS) 2007
LI/ TX3-UM (10XHAA KOPES)2006
LUAVK TYP BAH (HUZEPTAH/bI) 2002
LIAY®YC MUTEP (NAHNA) 1996
LUENTOH JINHAA (CLLA) 2010

LUIOBWPE UBET (OPAHLINA) 1992
LLONbL YBE (TEPMAHIA) 1998
LUMEPIIN XAVHLL (LUBEVLIAPYS) 1994, 2000,
2010

3IOMAH BOPUC (POCCY19)2008

310 IOPMA (OUHNAHANA) 2012

GRIGOROVICH YURI (RUSSIA)
CHAIRMAN OF JURY 1992-2012

ANDERSEN FRANK (DENMARK) 1994
ANTONIO JOSE (SPAIN) 2011

ARAUJO LOIPA (CUBA) 2000, 2008
ASYLMURATOVA ALTYNAY (RUSSIA) 2002,
2012

ATANASSOFF CYRIL (FRANCE) 1995
BARNETT ROBERT (USA) 1994

BART PATRICE (GERMANY) 1999
BENNETTS KATHRYN (BELGIUM) 2009

BESOBRASOVA MARIKA (MONAC0)1993, 1999

BESSY CLAUDE (FRANCE) 1993, 2009
BOCCA JULIO (ARGENTINA) 2008
BOMBANA DAVIDE (ITALY) 2002, 2011
BRANSEN TED (NETHERLANDS) 2004
CARLSON CAROLYN (USA) 2002
CATRIER JEAN-ALBERT (FRANCE) 2000
CHAUVIRE YVETTE (FRANCE) 1992

CHOI TAE-JI (SOUTH KOREA) 2006
COHEN PHILIPPE (SWITZERLAND) 2011
DANTZIG RUDI VAN (NETHERLANDS) 1994,
1998

DENARD MICHAEL (FRANCE) 1993, 2010
DENVERS ROBERT (BELGIUM) 2003
EAGLING WAYNE (GREAT BRITAIN) 2010
EIFMAN BORIS (RUSSIA) 2008

ELO JORMA (FINLAND) 2012
EVDOKIMOVA EVA (USA)2005

FENG YING (CHINA)2011

FERRI ALESSANDRA (ITALY) 2008, 2012
FILIN SERGEY (RUSSIA) 2011

FRACCI CARLA (ITALY) 1992

GOH S00 KIM (SINGAPORE)2003
GOLOVKINA SOFIA (RUSSIA) 1996
GORDEEV VYACHESLAV (RUSSIA) 2005
GRANT ALEXANDER (GREAT BRITAIN) 1995
GREGORY CYNTHIA (USA) 2004

GREVE KENNETH (FINLAND) 2010
GUIZERIX JEAN (FRANCE) 1997
HUGHSON BARRY (USA) 2009
HARANGOZO GYULA (AUSTRIA) 2006
HAYDEE MARCIA (CHILE) 2005

HILAIRE LAURENT (FRANCE) 2012
HOLMES ANNA-MARIE (USA) 1999
JEFFERIES STEPHEN (HONG KONG) 2005
JUDE CHARLES (FRANCE) 1996

KAIN KAREN (CANADA) 2000

KEIL BIRGIT (GERMANY)2000, 2010
KHALFOUNI DOMINIQUE (FRANCE) 2006
KIM JOO-WON (SOUTH KOREA) 2012
KOLPIN ALEXANDER (DENMARK) 2002
KOLPAKOVA IRINA (RUSSIA) 1997
KONDRATIEVA MARINA (RUSSIA) 2003
LAGUNA ANA (SWEDEN) 2006

LAINE DORIS (FINLAND) 1995
LAVROVSKI MICHAEL (RUSSIA) 1999
LEFEVRE BRIGGITTE (FRANCE) 2003
LEGRIS MANUEL (FRANCE) 2007, 2012
LEONOVA MARINA (RUSSIA) 2009

1992-2012

LOCK EDOUARD (CANADA) 2007
LOPATKINA ULIANA (RUSSIA) 2010
LISKA IVAN (GERMANY) 2003

MAKI ASAMI (JAPAN) 2008

MALAKHOV VLADIMIR (GERMANY) 2005
MANEN HANS VAN (NETHERLANDS) 2007
MCALLISTER DAVID (AUSTRALIA) 2009
MCGREGOR WAYNE (GREAT BRITAIN) 2007
MCFALL JOHN (USA) 1998

MCKENZIE KEVIN (USA) 2000

MORGAN VICTORIA (USA) 2006
MUKHAMEDOV IREK (GREAT BRITAIN) 2006
NERINA NADIA (GREAT BRITAIN) 1993, 1996
NEUMEIER JOHN (GERMANY) 1992, 199,
2002, 2012

NISSINEN MIKKO (USA) 2003

NUREYEV RUDOLF (FRANCE) 1992
OLIVIERI FREDERIC (ITALY) 2004

ONNE MADELEINE (SWEDEN) 2005
OSSIPENKO ALLA (RUSSIA) 2004

PASTOR KRZYSZTOF (POLAND) 2011
PENA PEDRO PABLO (USA) 2011

PETROV ANDREI (RUSSIA) 1998
PIETRAGALLA MARIE-CLAUDE (FRANCE) 1999
PLATEL ELISABETH (FRANCE) 2005
PONTOIS NOELLA (FRANCE) 1998
PRELJOCAJ ANGELIN (FRANCE) 2002
PRINA ANNA MARIA (ITALY)1998

RALOV KIRSTEN (DENMARK) 1992

ROSEN ELSE MARIANNE VON (DENMARK)
1997

ROSSETTI RAQUEL (ARGENTINA) 1999
RUSSELL FRANCIA (USA) 1997
SCHAUKTOER VAN (NETHERLANDS) 2002
SCHAUFUSS PETER (DENMARK) 1996
SCHOLZ UWE (GERMANY) 1998
SEMENJAKA LUDMILA (RUSSIA) 2000
SEYFFERT DIETMAR (GERMANY) 1997
SEYFFERT GREGOR (GERMANY)2007
SHELTON LINDA (USA) 2010

SKO0G MATZ (GREAT BRITAIN) 2004
SPOERLI HEINZ (SWITZERLAND) 1994, 2000,
2010

STEVENSON BEN (USA) 1995

TARAS JOHN (USA) 1996

THESMAR GHISLAINE (FRANCE) 1994
TOMASSON HELGI (USA)1993

TRAILINE HELENE (FRANCE) 2004
TSISKARIDZE NIKOLAI (RUSSIA) 2007
ULANOVA GALINA (RUSSIA) 1992-1995
ULLATE VICTOR (SPAIN) 2003, 2009
VERNON KONSTANZE (GERMANY) 1995
VESELOVA-TENCER NADIA (CANADA) 2003
VIKULOV SERGEY (RUSSIA) 2006
WAINROT MAURICIO (ARGENTINA) 2007
WESELOWSKI EMIL (POLAND) 1997
WHITENER WILLIAM (USA) 2008

XIN LILI (CHINA)2004



JIAYPEATDI
LAUREATES

HOMUHALINA «3A XXN3Hb B UCKYCCTBE»
AJIOHCO ANTCKA (KYBA) 2000
BAPBILLHNKOB MUXAWA (CLLIA) 2003
BEXAP MOPUC (OPAHLINA) 2003

BPAYH TPULLIA (CLLIA) 2005

JAHLIVT PYAU BAH (HUAEPTAHAbI) 2002
MAHEH XAHC BAH (HUAEPTAHAbI) 2005
HAXAPUH OXAJ (M3PAITIb) 2010

PO3E HOPTEH (TEPMAHWA), CLIEHOTPA® 2002
CEMEHOBA MAPWHA (POCCHUA) 2003
OAPMEP NMUTEP (BENVKOBPUTAHIA),
CLIEHOTPA® 2010

OOPCAT YWIbAM (TEPMAHYS)2002
LAWK TYP BAH (HUIEPTIAH]bI) 2011

3K MATC (LLIBELIA) 2006

HOMUHALINA

«J1YYLLAA PABOTA XOPEOTPAOA»
BOMBAHA IABUAE (TEPMAHIA) 1998
[I0YCOH 13BNJ, ([IAH1A)2003

[IYATO HAYO (MCTAHNA) 2000

ENIN3APBEB BAJIEHTUH (BENAPYCb) 1996
MKAJIE IAMBEH (BE/bIIAf) 2011

KAPJICOH KAPOJIUH (CLLIA) 1998

KWINAH UPXKU (HUAEPNAHAbI) 1993, 1999
JIEOH CONb (HUAEPNAH/bI) 2004

NOK 3AYAP (KAHAZIA) 2003

NAATOYT MOA (HWAEPNAHLDI) 2004
MAJI0 }AH-KPUCTO® (MOHAKO) 2008
MAKFPETOP Y3iH (BENMKOBPUTAHIA) 2009
MAPTWUHEC MO03E (OPAHLIVA) 2009
HOMAJEP [IKOH (TEPMAHWS) 1992
METW POJIAH (OPAHLINA) 1994
MPENbXOKAM AHMENEH (OPAHLINA) 1995
PATMAHCKWIA ANEKCE# (POCCS) 2005
LUEPKAYW CUAW NAPBY (BENbIA) 2011
LNEAN®EP MAPTUH (TEPMAHWS) 2007
3OMAH BOPUC (POCCHS) 2006

3110 IOPMA (OVHNAHANA) 2011

HOMUHALIA

«J1YYLLIAA POb TAHLIOBLUWLbI»
ALILIOHK CNbBUA (TEPMAHIA) 2008
BYLU3 JIEH (TEPMAHIA)2010

BULLHEBA IUAHA (POCCHf) 1996
B0JI0YKOBA AHACTACKA (POCCKA) 2002
TEPEH U3ABEND (OPAHLINA) 1993

TWIEM CUNbBU (BENMKOBPUTAHNA) 1994
TPAYEBA HALEMCIA (POCCA) 1992
NIONOH OPENM (OPAHLINA) 2002

MU0 MAPU-AHBEC (OPAHLINA) 2005
3AXAPOBA CBETJTAHA (POCCHS) 2005
KAbOYHU LOMUHUK (OPAHLINA) 1995
KAHT CI0 I>KWMH (TEPMAHIA)1999

KEHT JKYIH (CLUA) 2000

KUM Y2KY-BOH (t0XHAA KOPEA)2006
KOMOKAPY AJIUHA (BENMKOBPUTAHIA) 2004
KOHJIAYPOBA EKATEPUHA (POCCHA) 2006
KOMMbETEPC BEPHWUC (MOHTE-KAPT0) 2011
NAKKAPA JTOCUA (TEPMAHWA) 2003
NETECTHO AHBEC (OPAHLIVA) 2007

NONATKUHA YIbAHA (POCCIA) 1997
NYHbKWHA CBETJIAHA (POCCHSA) 2007
MAPTWH KUPCTH (ABCTPATIA) 2009
MAXANMHA t01NA (POCCKA) 1998
0CMMOBA HATANIA (POCCIA) 2009
MNATEND N3ABET (OPAHLINA) 1999
MbETPATANIA MAPU-KNOAT (OPAHLINA) 1998
POXO TAMAPA (MTANIA) 2008
CTEMAHEHKO FAJINHA (POCCKA) 1995
OEPPU ANECCAHJIPA (CLLIA)2000
UXKY AHb (KUTAV) 2011

HOMUHALIMA

«J1YYLLAA POJIb TAHLIOBLLUKA»
AKOCTA KAPJIOC (KYBA) 2008

BAP }KAH-TUIOM (OPAHLIVF) 2000
BOKKA XYJINO (APTEHTVHA) 1992
BOPAVH TbATO (TEPMAHINA)2010
BYBEHUYEK UPXW (TEPMAHIA) 2002
BAH JIM1 (KITAI1)2006

BACWUNLEB MBAH (POCCHA) 2009
TAHbO MATBE (OPAHLIF) 2005
TEPOJIUAC IPKEOOPH (CLLIA) 2002
TOMEC MAPCENO (CLLIA) 2008
NEPEBAHKO BTAIMMMUP (TEPMAHIA) 1996
3AVIEPT [PEFOP (TEPMAHIA) 1997
WIEP NTOPAH (OPAHLINA) 2004
KENbNUH ANEKCAHAP (JAHMS) 1992
KOPE/bAl AHXEJT (CLLIA) 2000

JIE PULLI HUKONA (OPAHLINA) 1995
Nérpu MAHY3JTb (OPAHLINA) 1998
JIOCXOAKWH JAE (CLUA/UCMAHIA) 2009
MAJIAXOB BJIAAUMWP (TEPMAHIA) 1998
MOPO 3PBE (OPAHLINA) 2007
MYXAME[I0B UPEK (BE/KOBPUTAHIA) 1996
PUTUHC MO, (TEPMAHIA) 2004
POMEPO OEPHAH[10 JIEOH 2011
PY3UMATOB OAPYX (POCCIAA) 1997
CAPABUA POJIAHAO (CLLIA) 2011
CAPAGAHOB JIEOHWA (POCCIA) 2006
CNABULIKWI NYKALL (TEPMAHIAS) 2003
YBAPOB AH[IPEH (POCCHS) 1993
OWINH CEPTEH (POCCHS) 1994
XOJNBEPT 13BN (CLLIA)2010
LINCKAPWA3E HUKOMAW (POCCHA) 1999
YYZVH CEMEH (POCCHS) 2011

HOMWHALIMA
«J1YYLLUAS MY3bIKA K BAJIETY»
TEOPIW KYPYNOC (TPELIVA) 1996

HOMWHALIMA

«J1YYILEE 0OOPM/NEHME

BAJIETHOTO CEKTAKJIfl»

NEBPE OJINBBE (OPAHLINA) 1998
XANABN IKAOAP AJlb (ABCTPIA) 2000
TAJbAAPA0 KAPJIOC (APTEHTIHA)2007

1992-2011

LIFETIME ACHIEVEMENT

ALONSO ALICIA (CUBA) 2000
BARYSHNIKOV MIKHAIL (USA) 2003
BEJART MAURICE (FRANCE) 2003
BROWN TRISHA (USA) 2005

DANTZIG RUDI VAN (NETHERLANDS) 2002
EK MATS (SWEDEN) 2006

FARMER PETER (GREAT BRITAIN), STAGE
DESIGNER 2010

FORSYTHE WILLIAM (GERMANY) 2002
MANEN HANS VAN (NETHERLANDS) 2005
NAHARIN OHAD (ISRAEL) 2010

ROSE JURGEN (GERMANY), STAGE DESIGNER
2002

SEMENOVA MARINA (RUSSIA) 2003
SCHAIJKTOER VAN (NETHERLANDS) 2011

CHOREOGRAPHERS

BOMBANA DAVIDE (GERMANY) 1998
CARLSON CAROLYN (USA) 1998
CHERKAOUI SIDI LARBI (BELGIUM) 2011
DAWSON DAVID (NETHERLANDS) 2003
DUATO NACHO (SPAIN) 2000

EIFMAN BORIS (RUSSIA) 2006
ELIZARIEV VALENTIN (BELARUS) 1996
ELO JORMA (FINLAND) 2011

JALET DAMIEN (BELGIUM) 2011

KYLIAN JIRI (NETHERLANDS) 1993, 1999
LEON SOL (NETHERLANDS) 2004
LIGHTFOOT PAUL (NETHERLANDS) 2004
LOCK EDOUARD (CANADA) 2003
MAILLOT JEAN-CHRISTOPHE (MONACO) 2008
MARTINEZ JOSE (FRANCE) 2009
MCGREGOR WAYNE (GREAT BRITAIN) 2009
NEUMEIER JOHN (GERMANY) 1992
PETIT ROLAND (FRANCE) 1994
PRELJOCAJ ANGELIN (FRANCE) 1995
RATMANSKY ALEXEI (RUSSIA) 2005

BALLERINAS

AZZONI SILVIA (GERMANY) 2008
BOUCHET HELENE (GERMANY) 2010
COJOCARU ALINA (GREAT BRITAIN) 2004
COPPIETERS BERNICE (MONACO) 2011
DUPONT AURELIE (FRANCE) 2002

FERRI ALESSANDRA (USA) 2000

GILLOT MARIE AGNES (FRANCE) 2005
GRATCHEVA NADEJDA (RUSSIA) 1992
GUERIN ISABELLE (FRANCE) 1993
GUILLEM SYLVIE (GREAT BRITAIN) 1994
KANG SUE JIN (GERMANY) 1999

KENT JULIE (USA) 2000

KHALFOUNI DOMINIQUE (FRANCE) 1995
KIM JOO-WON (SOUTH KOREA) 2006
KONDAUROVA EKATERINA (RUSSIA) 2006
LACARRA LUCIA (GERMANY)2003
LOPATKINA ULIANA (RUSSIA) 1997
MAKHALINA YULIA (RUSSIA) 1998
MARTIN KIRSTY (AUSTRALIA) 2009

0SIPOVA NATALIA (RUSSIA) 2009
PIETRAGALLA MARIE-CLAUDE (FRANCE) 1998
PLATEL ELISABETH (FRANCE) 1999

R0JO TAMARA (ITALY) 2008

STEPANENKO GALINA (RUSSIA) 1995
VISHNEVA DIANA (RUSSIA) 1996
VOLOCHKOVA ANASTASIA (RUSSIA)2002
ZAKHAROVA SVETLANA (RUSSIA) 2005

ZHU YAN (CHINA) 2011

DANCERS

ACOSTA CARLOS (CUBA) 2008

BART JEAN-GUILLAUME (FRANCE) 2000
BOCCA JULIO (ARGENTINA)1992
BORDIN THIAGO (GERMANY) 2010
BUBENICEK JIRI (GERMANY) 2002
CHUDIN SEMION (RUSSIA) 2011
CORELLA ANGEL (USA) 2000
DEREVIANKO VLADIMIR (GERMANY) 1996
FILIN SERGEI (RUSSIA) 1994

GANIO MATHIEU (FRANCE) 2005
GERODIAS JEFFREY (USA) 2002

GOMES MARSELO (USA)2008

HILAIRE LAURENT (FRANCE) 2004
HALLBERG DAVID (USA) 2010

KOELPIN ALEXANDER (DENMARK) 1992
LE RICHE NICOLAS (FRANCE) 1995
LEGRIS MANUEL (FRANCE) 1998
LETESTU AGNES (FRANCE) 2007
LUNKINA SVETLANA (RUSSIA) 2007

LUZ JOAQUIN DE (USA)2009
MALAKHOV VLADIMIR (GERMANY) 1998
MOREAU HERVE (FRANCE) 2007
MUKHAMEDOV IREK (GREAT BRITAIN) 1996
RIGGINS LLOYD (GERMANY) 2004
ROMERO FERNANDO LEON (SPAIN) 2011
RUZIMATOV FARUKH (RUSSIA) 1997
SARABIA ROLANDO (USA) 2011
SARAFANOV LEONID (RUSSIA) 2006
SEYFFERT GREGOR (GERMANY) 1997
SCHLAPFER MARTIN (GERMANY) 2007
SLAVICKY LUKAS (GERMANY) 2003
TSISKARIDZE NIKOLAI (RUSSIA) 1999
UVAROV ANDREI (RUSSIA) 1993
VASILIEV IVAN (RUSSIA)2009

WANG DI (CHINA)2006

COMPOSER
COUROUPOS GEORGE (GREECE) 1996

STAGE DESIGN

DEBRE OLIVIE (FRANCE) 1998
CHALABI JAFFAR AL (AUSTRIA) 2000
GALLARDO CARLOS (ARGENTINA) 2007



PYAV BAH OAHLIWT -
OBAAHUE YHUKAJIBHOCTI
ABOUT RUDI VAN DANTZIG

Penko BCTpeTMILb YenoBeka MOUCTMHE
BbIJAIOLLErocs, YenoBeKa-apTucTa, Ko-
TOPbIil CBOMM TBOPYECTBOM M CAMIM CY-
LLecTBOBaHMEM [NY6OKO 3aTpOHYN Apy-
TIX, BCTPAXHYI YeoBeUECKUMI NAEAMN
U BbI3Bal CWNbHbIE IMOLNM, UBMEHWN
B3r/AAbI Ha MUp.

Pynu BaH [laHuur 1 6bin Takum nomcTu-
He BbIAALLIMMCA YeNOBEKOM, U BCE, KTO
BCTPeYaJ ero, 310 cpasy NOHUManK. Xota
OH Ob11 HENPUHYXKAEH 11 0YeHb FOCTYMEH
B 06LLIEHNMN, 3aCTEHUMB U ApYKeNtobeH B
(BOEM OTHOLLEHWM K ApYTUM, OH o6najan
HACTOALLMM aBTOPUTETOM U OUYEHb CUfTb-
HbIM XapaKTepoM, uTo ienano ero 6e3yc-
NOBHBIM JINAEPOM.

Kak xopeorpad v xysoxecTBeHHblii pyKo-
BOAUTENb OH COBepLIAi paboty orpom-
HOi BaXXHOCTV ANnA pa3BuTIA baneTa, He
TONbKO B CBOEIH pofHOIA [onNaHANN, HO 1
B ApYrux cTpaHax mupa. B Bbicweli cre-
MEHN OpUTMHANbHAA 11 LieNbHAsA ero Xo-
peorpaua KopHAMN yxoauna B Knaccu-
yecKkuii 6anet, Ho ¢ CUNbHBIM BAMAHNEM
COBPEMEHHOTO TaHWa, B Heil Bceraa npu-
CyTCTBOBANA ipama i YyBCTBO F1y60KoiA
yA3BUMOCTM YesIoBeYeckoil Hatypbl. Ero
banetbl yacto 6bIBaN NONUTA3MPOBAHDI
WM COLIMONOT3MPOBAHbI 11 BbI3bIBAIN
MONEMMKY, HO He OCTaBNANM PaBHOAYLL-
HbIMU HUKOTO, KTO UX CMOTpEJ.

Pyan uckpeHHe Bepwun, uto banet — 310
BaXHaA Gopma McKyccTBa, CnocobHas ca-
MOCTOATENbHO 3aABNATb O CEPbE3HbIX
npobnemax 1 HUKOrAA He AOMKHA ObITb
TONbKO AEKOPaTUBHOM Wi pa3BriekaTebHoil. OH MepBbIM KOCHYNCA FOMOCEKCYaNbHOIA
TeMbl B baneTe, OH c034an paboTbl 06 YrHeTeHUM 1 couanbHOM BecnokoiicTae, 0 3a-
TPA3HEHNM OKpYXatoLLeil cpefibl 1 CBOMX OnaceHusax 3a byayLuee mupa. ToicAuM TaHLOB-
LLMKOB Yepnanu OT Hero BAOXHOBHUE 1 BblatoLuiica apTuct Pynonbd Hypees cHuckan
ycnex B ero xopeorpadum.

B cTpaHe, rae GakTuueckin He 66110 6anetHbix Tpaguumi, Pyan BaH JaHuur co3pan
Tpynny, Kotopas A06unacb MexayHapoAHOro NPU3HAHMA 1 Celiuac MOXET CTaTb B AL
NYYLwMX KoMnaHuii Mvpa. OH mo3Hakommn ¢ HawmoHanbHbiM banetom Hugepnanzos
pa3Hble CTpaHbl MIUpa 1 CAeNan roffaHACKYto ayaUTOpHio CMOCOBHOI OLeHNTb NAACTM-
YecKyIo no3TiKy Tena. CounHeHuA Pyau NCNOAHANNC MHOTUMA KOMMAHUAMIM MO BCEMY
MUPY, ¥ ero A06pOoTa 1 OTKPBITOCTb MPUHECN eMY MHOTO Apy3€ii Ha NNaHeTe.

Mpu 3TOM OH NpeAnoYUTAN XMTb MPOCTO M CNOKOIHO, He MPUBNEKATb K cebe BHUMAHWA
1 6bITb BAANM 0T ToNNbl. OH HeHaBMAEN NPeMbepbl U BeUEPUHKI, UCNbITbIBAM OTBpaLLe-
HUe K NpOTOKONY M NpaBUMaM M BCEM BO3AaBaBLUMMCA eMy NOYECTAM, KOTOPbIe Ha Ca-
MOM Jefie Masio, UTo [iIsl HEro 3Hauumu.

Yro MMeno peanbHoe 3HaueHIe A Pyau, Tak 3T0 SHePruyHas 1 camooTBepeHHas pabo-
Ta C TaHLOBLLMKaMN B CTyANM. OH Nto6UA apTUCTOB 1 MX CMOCOBHOCTb K KOMMYHIKaLWN 6e3
0B, VX TOTOBHOCTb NPO60BATb HOBIE BELLY U pUCKOBATb. APTUCTbI 6biK €10 CeMbeil, 1 A
rny60Ko Npu3HaTeNeH 1 ropg TeM, YTo CTas YacTbHo 3TOiA CeMbI Ha MHOFO JIeT.

Mbl Bce 6b11 3axBaueHbl ero paboToil ¢ Hamu B CTYANI, TaHLYA NOKa, Ka3anocb, NEr-
Kiie BOT-BOT JIONHYT, MOTOMY UTO Mbl 3Ha/ I OH — HACTOALLMIA XYA0XHUK 11 BROXHOBEHHbII
pykoBoguTenb. Mo BpemeHam OH Mor ObiTb TpyAeH B 06LLEHMN, MHOTAA ObiBan 0ueHb
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Pynu Ban [lanuwr (1933-2012), ronnanpckuii aptuct v 6anetmelictep;
uneH xiopy Benois de la Danse (1994, 1998);
TNaypear Benois de la Danse B HoMWHaLWN «3a XU3Hb B UCKyccTBe» (2002)

Rudi van Dantzig (1933-2012), Dutch dancer and choreographer;
a member of Jury Benois de la Danse (1994, 1998) and a laureate
of Benois de la Danse for Lifetime Achievement (2002)

It is rare to meet a truly great man, a re-
ally great artist who through his work
and through his being, profoundly touch-
es others, shakes up people’s ideas and
{ evokes strong emotions, changes the way
we see the world.
Rudi van Dantzig was such a truly great
man, and all those who met him knew
that instantly. Although he was easy to
talk to and very approachable, modest
, and friendly in his behavior towards oth-
A ers, he had a natural authority and a very
strong character that made him an unmis-
takable leader.
As choreographer and artistic director his
work was of enormous importance to the
development of ballet, not only in his na-
tive Holland, but in countries all over the
world. Highly original and complex, his
choreographies were rooted in classical
ballet but with strong influences from
contemporary dance and always infused
with a sense of drama and a deeply hu-
= man vulnerability. His ballets were fre-
quently politically or socially engaged and
"% often caused controversy, but left no one
- who watched them untouched. Rudi tru-
ly believed in ballet as an important art
form, which should concern itself with se-
rious subjects and never be just decorative
or frivolous entertainment.
He was the first to create ballets were ho-
mosexuality was openly portrayed, he
created works about oppression and so-
cial unrest, about pollution and his fears
for the future of our world. Thousands of dancers were inspired by him and great dance
artists like Rudolph Nurejev sought him out to dance his works.
Ina country where there was virtually no tradition of ballet, Rudi van Dantzig built a com-
pany that gained an international reputation and can now be counted among the best in
the world. He brought the Dutch National Ballet to many different countries and made the
Dutch audience appreciate the poetry of the body.
Rudi’s work was danced by many companies all over the world, and his kind and open na-
ture brought him friends across the globe.
Rudi was a complex man, an important artist was internationally recognized for his
achievements. And yet, he was a man who preferred to live simply and quietly, out of the
limelight and away from the crowds. He hated premieres and parties, was allergic to pro-
tocol and rules and all those honors that were bestowed upon him did not really mean so
much to him.
What really mattered to Rudi was the work in the studio, the energy and dedication of the
dancers he worked with. He loved dancers and their ability to communicate without us-
ing words, their dedication and their willingness to try out new things, to take risks. Danc-
ers were his family, and | am proud and deeply grateful to have been part of that family
for many years.
We all were thrilled to run through the studio for him, dancing until we thought our longs
would burst because we knew him to be a great artist and an inspiring director. At times
he could be difficult to understand, sometimes being very funny and full of jokes, some-
times quite cold and harsh, only to turn around and say something so sweet and childlike
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CMELLANBBIM 1 PACMONOMKEHHBIM K LUYTKaM, MHOTAA XONOAHbBIM 1 OCTPbIM; HO, CTOUNO
€My NLLb 06epHYTbCA U (Ka3aTb YTO-TO MO-JAETCKY TPOraTeNbHOe, KaK Cpasy 3abblBa-
N0Cb €ro XECTKOCTb. OH 6bIN N1AEPOM, KOTOPbIiA C TPYAOM BbIHOCMA TAXKOE Opems OT-
BETCTBEHHOCTM, HO OTHOCANICA K Heil O BCeil CePbE3HOCTbI0. OH MOT ObITb XKECTKIM PYKO-
BOAUTENEM, 0CTaBAACb B TO e BPEMA PAHUMbIM XyZ0XKHUKOM.

Ero npoTvBOpeunBas Hatypa BpeMeHami NPUBOAUNA B 3aMELLATeNbCTBO, HO KOTAa Y-
MaeLlb 0 Pyau, npexae v NOMUMO BCEro, UCMbITbIBAELLb BeNuaillee K HeMy yBaxe-
Hite, 611aroroBeHme 1 orpoMHYI0 No6OBb.

PyAu cbirpan HeBepOATHO BaXHYI0 POfib IMUHO B MOEN Xu3HI. OH B35 MeHs B Tpynny,
J1an BO3MOXHOCTb TaHLIEBATb €ro 6aneTbl 1 o6y /1an MeHs K nepBbiM Npobam B Xopeo-
rpadyn. OH, BHe BCKMX COMHEHUIA, BEN MEHS, UTo 5 BCET/1a YyBCTBOBAJ, aXe NOC/IE TOFo,
KaK 3aKOHUMN TaHLeBaTh. A KOF1a S Cam CTai PyKOBOAMTENEM KOMMAHMUM, UM CO3aHHOI,
OH NOCbINAN MHe GaKChi CO CBOMMM COBETAMM 1 MHEHIEM, A TaKKe C BOMPOCamu 1 npu-
Mepamu 13 CBOeii NpaKTMKM. X0Ts B NOCNeAHNE rofibl yXy/ALIALLeecs 310POBbE MELLIANO
€My NPUXOANTb Ha CIEKTAKMA 11 PENETULIMM, OH COXPAHAN CUAbHYIO TATY K HaumoHanbHo-
My 6anety Hupepnanzios. OH cnpaLLnBan o TaHLOBLMKAX, KOTOPbIX 3HaN 1 Obi 0UeHb 3a-
WHTEPECOBaH B OTKPbITIM 1 PA3BUTIM HOBbIX MOJTOIbIX TANlaHTOB.

Moteps Pyau BaH [laHuura CTana TsesbiM yAapOM AN HaLleil KoMNaHW v ANA BCeX, KTo
paboTan ¢ HUM. Ham HEBEPOATHO He XBATaeT ero, HO Mbl Oy/1eM BCErza ero NoMHHUTb 1 rop-
JANTbCA MHOTUMIA €70 JOCTUMKEHUAMM. Pyay — HeoTbemsemas Yactb HauuoHanbHoro 6a-
neta HuiepnanzioB, 1 ero CeKTaKiy, Kak 1 OH cam, yayT KuUTb B HALLIUX cepAaLiaX.

Ted bpandcer
15 anpeng, 2012

Takue ntopu, kak Pyan, HeobXoAUMbl BO BCe BpEMEHa U B pasHbiX MecTax. Y Hero 6bin
OrPOMHbIil TANAHT, He TONIbKO apTUCTUYECKNIA, HO 1 lap BbIpaXeHna Mblcneli 06LLecTBa.
Mpu 5TOM OH 3aTPOHYN Chepy NOACKUX IMOLMIA 11 NOBAUAN HA HIX; OH MOT BbI3BaTb B
NIOAAX NOTPE6HOCTb 3ayMaTbCA 0 CaMUX Cebe, 0 COLMANbHBIX M MOUTIYECKUX MPO-
6nemax. OH HUKOFA He CNefoBan B MaruCTpanbHOM NOTOKe, HUKOFAA He MOAYNHANCA
061Leil TEHAEHLIM, HUKOTAA He pa3MeHBaN ce6 B HeHYXHDIX AeTanax v BCerga umen
Lenb 667bLuYyIo, Yem 3T0 BO3MOXKHO. EMy He MpUX0ANNOCch HaBA3bIBATb CBOE MHEHME, K
HeMy Bcerzia npuaTyLLIMBANNCh, €ro yBaxkanu 1 CipawunBany ero coeTa. Ero xapuama,
UHTYULNA 1 0COBEHHO €ro conepexxBaHIe NoAAM bbin YHUKaNbHbI. Bce uyBCTBOBANH,
470 OH 611 MOAAVHHBIM B TOM, UTO Aenan 1 uTo roBopu. Kak Taxeno B Halwe Bpems
NOTePATb €ro BbIPa3UTeNbHbIii M BMECTe C TeM NPaBANBBII FoMoC.
AnHa 3ation,
Knurm Qapxa,
conucmel HayuoHaneHo2o 6anema HudepnaHoos
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that made one forget his toughness. He was a leader who suffered from the burden of re-
sponsibilities, but took them very seriously. He could be a tough director, but at the same
time he was always a vulnerable artist.

His contradictory nature could be confusing at times, but when one thinks of Rudi it is first
and foremost with the utmost respect, awe and huge affection.

For me personally, Rudi has played an incredibly important part in my life. He took me into
the company, made me dance in his ballets and stimulated my first forays into choreogra-
phy. He was most definitely my director, something | always felt even after | stopped danc-
ing. Once | became director of the company he built, he would send me faxes with his ad-
vice and opinions, but also with questions and personal stories. Although in recent years
his deteriorating health prevented him more and more from coming to performances and
rehearsals, he kept a keen interest in the Dutch National Ballet. He would ask about the
dancers he knew and stayed very interested in discovering new young talent.

The loss of Rudi van Dantzig was a huge blow to our company and to all who worked with
him.

We miss him enormously, but we will continue to remember him and honor his many
achievements. Rudi is part of the DNA of the Dutch National Ballet and his ballets will live
on, just as he himself will live on in our hearts.

Ted Brandsen
April 15,2012

People like Rudi are needed at any time and any place in this world.

He had a great talent and gift not only as an artist but as a public voice. At the same
time as he touched and moved people emotionally, he could inspire them to think for
themselves and reflect on social and political issues. He never followed a main stream,
never obeyed to a trend, never lost himself in unnecessary details and always had a
bigger goal. He didn’t need to force anything; he was naturally listened to, respected

and asked for advice. His charisma, intuition and especially his empathy for people was
unique. Everybody felt that he was authentic in what he did and said. In our present time
itis terrible to lose such an outspoken and yet honest voice.

Anna Seid|,
(lint Farha,
dancers at Dutch National Ballet



MNETU
ROLAND

1924 -2011

MHe Bbinana yectb NoKNOHMTLCA NamATM Ponana fetn B Anm benya
nae na [laHc.

Ero orpomHbIii TanaHT 0CBETUN UCKYCCTBO TaHLA BO BCEM MUpe,
(03aB Xopeorpauyeckne TBOPEHIs, UCMOSHEHHbIE N0I3UN 1
TeaTpanbHOCTA.

Ponat Metu ocTaHeTcA ¢ Hamu, bnaroaapA CBOUM 3ameyaTebHbIM ba-
ieTam, KOTOpble MO3BONAT HAM HaBCErAa COXPaHUTb B NamAT 06pa3
3T0r0 HEOObIKHOBEHHOTO YeNOBEKa.

bpuxumm Jlepeep

Cest un honneur de pouvoir évoquer Roland Petit a I'occasion des
Benois de la Danse.
Cette immense personnalité artistique a illuminé la Danse a travers le
monde avec ses chorégraphies empreintes de poésie et de théatralité.
Roland Petit continuera a vivre a travers ses merveilleux ballets qui
nous permettront d'étre toujours en pensée avec cethomme hors du
commun.

Brigitte Lefévr

© PHOTO BY MIKHAIL LOGVINOV
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PonaH letu 6611 MOMM HacTaBHKOM, BAOXHOBUTENEM, NYyTEBOAHON 3BE3/0i1 B MOEM MyTU Ha CLIEHY, HO MPEBBILLIE BCETO — OH CTan MOeii ceMbéil.
I MHe Tam Bceraa bbinu pajbl — v oH, 1 3u3n XKaHmep.
310 6narosapa emy A npuobpEn camoe BenKoe 1 camoe rybokoe yBaxkeHue K banety, K kaxoii ero 0TAeNbHON AeTany.
310 1 6naroapA emy 1 ero YyBCTBY AUCLMNNMHDI A CAENANCA B BbICLLIEN cTeneHI TpeboBaTeNbHbIM K cebe TaHL0BLUMKOM- MPOYeccuoHasnom.
Ero BupeHue uckycctea co3gano ocoboe HanpaeneHue, KOTOPOMY OH CleZloBaJ, BeAA 3a C060ii CTONbKYX TaHL0BLUMKOB.
Ero TBOpYeCTBO OCTaHETCA B MCTOPUM MCKYCCTBA KaK <OPUTMHANIbHOE 1 CaMOBbITHOE» 1 byaeT nepeaaBaTbea CieayIoLIMM NOKONEHNAM.
Ctex nop, Kak A BctpeTun Ponana letu B 1975 rogy, Mos npodeccioHanbHas XU3Hb U3MeHIUNach, U A 0TKPbIN AiA cebs, UTO Takoe BbIPa3UTEbHOCTD B TaHLE.
CT0ro iHA Mbl CTanu COpaTHUKAMIA Ha CLieHe, Mbl EPEXUNK CUNbHbIE SMOLIMOHANbHbIE MOMEHTbI B HaNOJIHEHHOM TBOPUYECKOM COApYKecTBe, 001bexaB BMecTe Becb Mup.
Jpyx6a c PonaHom [eTn fana MHe CTONIbKO BO3MOXKHOCTeN BbICTYNUTb B MPeKPacHbIX PONisX, Takux Kak «l0HoLua u cmepTb», Oponno B «Cobope Mapuxckoii 6oromatepu» 1 MHOMUX
JAPYTIAX, HO 0COBEHHO B TeX, UTo ObIIN C03AaHbI CNeLManbHO ANA MeHa — «TaHuyrowpit Yanaun» n Ynbpux B «JleTyyeli MbiLum».
MHe HuKorza He JoctaHeT 6narogapHocTin Ponawy MeTy 3a BO3MOMHOCTb € HUM paboTaTb. MHe Tak ero He XBaTaeT 1 Bcera OyfieT He XBaTaTb.
Jlyudxu boHuo

Monsieur Petit has been my mentor, my guide, my inspiration to be on stage, but above all he has been my family.
And in this family | have always been very welcomed by both him and Madame Zizi Jeanmaire.
It is from him that | have learnt to have the greatest and deepest respect for the Ballet in its every single detail.
Itis from him, and his sense of discipline, that | have formed myself as a very exacting professional dancer.
His vision of art has created a very particular path that has guided and thaught so many dancers.
His creations will remain in the History of Arts as “unique and special”and will pass on to the next generations.
Since | met Monsieur Petit, in 1975, my professional life changed and | found the true expression of dancing.
Since that day we have kept very close on stage and have shared great emotions in a fulfilling relationship that has taken us all over the world.
Being close to Monsieur Petit has given me so many opportunities to perform in wonderful roles such as “Jeune home et la morte”, Frollo in “Notre Dame de Paris” and many others,
but especially the ones he created specifically for me as “Dancing Chaplin”, and Ulrich from “The Bat".
[ will never be grateful enough for the opportunity Monsieur Petit gave me to work with him.
I miss him so very much, and always will.
Luigi Bonino

Al BCE elLle NoMHI0 CBOE nepBoe BneyatsieHue ot PonaHa Metu. fl 6bina Tak Monoga v eLLé oueHb HeonbiTHa. U BApYT A yBUAENa nepes coboii 0AHOTO U3 reHneB coBpeMeHHON OaneT-
HoI nctopuut. Bee rogbl, uto A MMena YecTb paboTaTb C HUM, A MOTNIA YUUTBCA €10 SHEPTUM, CUAE U CTPACTY, U A MOTY CKa3aTb, UTO OH COBEPLUIEHHO M3MEHIN MeHSA Kak TaHLOBLLWLY,
M03BO/INN MHE OTKPbITb B CeOE Takue apTUCTUUECKIEe BOSMOXHOCTH, O CYLLLECTBOBAHUM KOTOPbIX A AaXe He NoZ03peBaa. TaHLEeBaTb Bce Co37aHHbIE MM MPeKpPacHble, 3HAUNTENb-
HblE NapTUI B €ro baneTHbIX LwegeBpax — Obi0 A8 MeHA Kak Ana banepuHbl orpoMHbIM Aapom. MHe Bbinan ciyyaii 3HaTb €ro, TaHLEBaTb /1A HETO, U JaXe BbIXOAUTb C HUM Ha
CLEHY, — 1 3T0 HaBCeraa OCTAHETCA CAMbIM APKMM COOBITEM MO apTUCTUYECKOI KIU3HMU.
OH 061az1an yHUKaNbHbIM TaaHTOM C03/aBaThb KPacoTy 1 YyBCTBO. ITOT TalaHT, NPOC/IaBNEHHbIl Ha BECb MUP, 0CTAHETCA HaLueli 60/bLUoi noTepeit.
banetHblii Mup Bceraa byaer nomHuTb Bac, Mactep.

Jlocua flaxkappa

I still remember how impressed | was the first time | met Roland Petit. | was so young then and with very little experience. And suddenly, | had in front of me one of the geniuses
of the actual Ballet History. During all the years that | had the honor to work with him, | was able to learn from his energy, strength and passion, and | can say that he completely
transformed me as a dancer, and made me discover an artistic side of myself that | didniXt know existed. Dancing all the wonderful and powerful roles he created in his masterpieces
of Ballets, has been for me a gift as a ballerina. And having the chance of knowing him, dance for him, and even share the stage with him, will be always a highlight in my career.
He had a unique talent to create beauty and emotions. A talent that will be dearly missed, but celebrated at the same time on all the Theaters around the world.
The Ballet World will miss you forever, Maitre.

Lucia Lacarra
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PYN0/1b® HYPEEB
RUDOLF NUREYEV
(1938-1993)

KPCTEH PAJIOB
KIRSTEN RALOV
(1922-1999)

YBE LLIOJTbL|
UWE SHOLZ
(1958 —2004)

KAPITOC TANTbAPLO
CARLOS GALLARDO
(1944 - 2008)

"
ANEKCAHJP TPAHT

ALEXANDRE GRANT
(1925-2011)

TAJINHA YNNAHOBA
GALINA ULANOVA
(1910 -1998)
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COObA FOMOBKNUHA
SOFIA GOLOVKINA
(1915 -2004)

F)
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MOPUC BEXKAP

MAURICE BEJART
(1927 - 2007)

MAPVIKA bE30bPA30BA
MARIKA BESOBRASOVA
(1918 -2010)

PONTAH NETH
ROLAND PETIT
(1924 -2011)

O/INBbE LEBPE
OLIVIER DEBRE
(1920-1999)

JIOH TAPAC
JOHNTARAS
(1919 - 2004)

HAZA HEPUHA
NADIA NERINA
(1927-2008)

MAPWHA CEMEHOBA
MARINA SEMENOVA
(1908 —2010)

PYI BAH JAHLIAT
RUDIVAN DANTZIG
(1933-2012)
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MapuHa AnekcangpoBa (MockoBckuii TeaTp «COBpEMEHHNK»)
1 Mapus Anekcanaposa (bonbLuoii Teatp)
Marina Alexandrova (Moscow Drama Theatre Sovrmennik)

- and Maria Alexandrova (The Bolshoi Theatre)



UneHbl Xiopu 1 HOMUHaHTbI Benois de la Danse — 2011

Members of the Jury and Nominees of the Benois de la Danse — 2011
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MapuHa Anekcanpposa (MockoBckuii Teatp «CoBpemeHHMK»), I0puii Tpuroposuy n Mapua Anekcanaposa (bonbLuoii Teatp)
Marina Alexandrova (Moscow Drama Theatre Sovrmennik), Yuri Grigorovich, Maria Alexandrova (The Bolshoi Theatre)



Unetbl xiopy Benois de la Danse — 2011
Members of the Jury of the Benois de la Danse — 2011
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Vpxu bybenuuek u bepruc Konnbetepc
Jifi Bubenicek and Bernice Coppieters

Wropb YcTuHOB BpyyaeT MoNHOMOYHOMY MIHUCTPY NOCONbCTBA
Benukobputanun 8 Mockse [enuncy Kudy Mpuz, npucyxaéntoii
TeaTpanbHOMY XyBOXKHUKY 13 Benukobputaxum Mutepy Gapmepy

Igor Ustinov, Minister and Deputy Head of Mission of the British Embassy
in Moscow Denis Keef receives the Benois de la Danse Prize for designer
Peter Farmer

Cepreii Ounnt u Xoakux ae Nio3
Sergei Filin, Joaquin de Luz

bopuc Iiidman n Pen BataHabe
Boris Eifman and Rei Vatanabe

Bnapumup Manaxos u Ponango Capabus
Vladimir Malakhov and Rolando Sarabia




bepruc Konnbetepc

1 Ockap ConomoHcoH
Bernice Coppieters

and Oscar Solomonsson



Hagana Yogapw n [lamben Kane
Navala Chaudhari and Damien Jalet

Mah-Kpnctod Maito n lambeH Xane
Jean-Christophe Maillot and Damien Jalet
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YyactHukm rana 25 mas 2011
Members of Gala, May 25, 2011

Esrenna 06pa3uoBa, [nHy Tamaznakapy u t0pwit [puroposuy
Eugenia Obraztsova, Dinu Tamazlakaru and Yuri Grigorovich

d

Bnagumup Manaxos, OepHaHao Pomepo
Vladimir Malakhov and Fernando Romero

tOpuii [puroposuy v Bnagummup Manaxos
Yuri Grigorovich and Vladimir Malakhov




(88epxy) Bnapummup Manaxos v lleoHapp flkoBuHa
Vladimir Malakhov and Leonard Yakovina

(8ru3y) Hapa Caiinakosa v Bnagumup Manaxos
Nadja Saydakova and Vladimir Malakhov



Jwnw boynep, XoakuH ae Mio3, Ekatepuxa MeyetuHa
Ashley Bouder, Joaquin de Luz, Ekaterina Mechetina



CeméH Yyaun, Hatanba Comosa
Semion Chudin, Natalia Somova

Bnagumup Manaxos n CeméH Yyau
Vladimir Malakhov and Semion Chudin




LI3aH YxuHbCuHb, Xao bukb, Yxy fHb
Zhang Zhenxin, Hao Bin, Zhu Yan

[0puii TpuropoBmy u L13aH YxuHbCMHDL
Yuri Grigorovich and Zhang Zhenxin
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ZhuYan

VBaH Bacunbes u Hatanba OcunoBa
Natalia Osipova and Ivan Vasiliev




ExarepuHa KoHpayposa
Ekaterina Kondaurova

PR35 A

JNlopHa Oeitxo, Ponanao Capabua
Lorena Feijoo, Rolando Sarabia

YuacTHukm rana 25 mas
Participants of the gala 25 May




Kan-Kpuctod Maito, Juabe Nlambne,
Ounun Koe v bopuc diidman
Jean-Christophe Maillot, Didier Lambelet,
Philippe Kohen and Boris Eifman

Huna Kynpasuesa-Jlypu, Kapn-3puk Hoppman
1 Peruna Hukndoposa

Nina Kudriavtseva-Loory, Karl-Erik Norrman
and Regina Nikiforova

EkaTepuHa Konnayposa, ®3H VIH n KoHcTaHTUH 3BepeB
Ekaterina Kondaurova, Feng Ying and Konstantin Zverev

Hauo [lyato u XaH-Kpuctod Maiio
Nacho Duato and Jean-Christophe Maillot

Otap Wocennanm
Otar Yoseliani

Jwinn boyaep 1 XoakuH ge Jio3
Ashley Bouder and Joaquin de Luz



Man-Kpuctod Maiio, bepHuc Konnbetepc u Peruna Hukmoposa
Jean-Christophe Maillot, Bernice Coppieters and Regina Nikiforova

O3H UH 1 Kapn-puk Hoppmat
Feng Ying and Karl-Erik Norrman

Burop Jlyuc, Nlopena Oeitxo, Ponaxpo Capabus u CeméH HynuH
Victor Luiz, Lorena Feijoo, Rolando Sarabia and Semion Chudin

L

NaBuze bombana n bepruc Konnbetepc
Davide Bombana and Bernice Coppieters

Napao Kbeca, Peruna Hukudoposa, Huwa Kyapasuesa-/lypu, Mapkoc bepHaacku
Dardo Chiesa, Regina Nikiforova, Nina Kudriavtseva-Loory, Marcos Bernadski

[0puii [puropoBmy pacckasbiBaet o nepcnekTnBax
Mpu3a Benois de la Danse

Yuri Grigorovich




(88epxy) 3acenaHue xwopu

Meeting of the Jury

(8HU3y) YuacTHUKI rana 25 man 2011
Participants of Gala, May 25, 2011



- ““,\posoro Ga"era

0
@ ecKan Cleng
«‘; xoP" bog,,

O
<

20,2

3B bl benois de la danse

BENOIS DE LA DANSE -
IOBWJIEIO NMPU3A

STARS
OF BENOIS DE LA DANSE -
FOR THE JUBILEE OF THE PRIZE




©PHOTO BY ANDREI MELANIN

Popunach B Jlyuke (Ykpauna). B 1989 noctynuna B KueBckoe xopeorpaduueckoe
yunnuwe. MpoyunBlumMch Tam 6 NeT, NPUHANA yyacThe B KOHKypce Vaganova-Prix
(Cankr-letepbypre. Monyyuna BTOPOil NpU3 1 NPeANOXeHue NepeiTit Ha BbIMYCKHOIA
Kypc B Akafiemuto pycckoro 6aneta um. A.fl. Baranosoii. B 1996 okoHuuna Akage-
Muio 1 6bina NpuHATa B Tpynny MapumHCKoro Teatpa, a yxe B CledytoLLlem (e30He
3aHANa NoNoXeHWe CoNUCTKM. VicnonHuna rnasHble U CONbHble MapTu B 6aneTax:
«CnAwas Kpacasuua», «baxuncapaitckuit ponTan», «lllenkynumk», «Kopcap», «ba-
anepka», «[loH Kuxor», «lllexepasaga», «Pomeo u [xynbetta», «/lebesuHoe o3e-
po», «Kusenb», «LlloneHunaHa, «<Anonnon», «CepeHada», «CumdoHNA fo Maxop»,
«bpunnuantbi», «bapbilwHaA u xynuran», «[loama 3kctasar, <MaHoH», «Tenepb 1 Tor-
La», «3TioAbl». B ce3oHe 2003/2004 nepewwna B Tpynny bonblworo teatpa. Cpeam
naptiit: Muzenb («Kusenb»), Acnnuuna («foub GapaoHar), Onetta-0gunnna («/le-
beanHoe 03epo»), ABpopa («CnAwan KpacaBuuar), Hukua («baagepkar), PaiimoHaa
(«PaitmoHpa»), Kutpu («floH Kuxot»), Mepopa («Kopcap»), Iruna («Cnaprak), Co-
nuctka |l yactn «CumdoHnm o maxop», «Knacc-koHuept». lepBas UCNONHUTENDb-
HLa 3onywku («3onywka»); Megopa («Kopcap», A.PatmaHckoro 1 10.bypnakn);
(BetnaHa («3axaposa cynepurpa» (. Bentpunbu — MupoBas npembepa). llepsas
ncnontutenbHuLa B bonbwom: Unnonutbl/TutaHum («CoH B NeTHIOK Houb»); Kap-
MeH («KapmeH-cionta»), Conuctka («CepeHaga»); Mapa B xentom («Pycckme ce30-
Hbl»); CMepTb («l0Howwa 1 cmepTb» P. MeTn). B peneptyape: «CpesHuid gyat», In the
Middle, Somewhat Elevated, Revelation. (taHueBana Heckonbko pefakumuii «Jle-
beauHoro o3epa»: B Teatpe Puo-ge-Xaneiipo (2001), B Mapuxckoii Onepe (2002,
2005), B AHrnuitckom HaunoHanbHom 6anete (2002), 8 Pumckoii Onepe (2003), B Jla
(kana (2004), B Hoeom HaumoHanbHom Teatpe Tokuo (2006). [lebioTupoBana: B Tea-
Tpe KonoH (bysHoc-Aiipec), 1999; B 2000 B NYCB, banete Cantbaro (Yunu); 8 2001 8
basapckoit onepe u Mapwxckoii Onepe; B8 2002 B Pumckoii Onepe, Hosom

Teatpe Tokuo u Teatpe Merapo (A¢uHbi); B 2004 B Teatpe Can Kapno u ABT; B 2005
B [ambyprckom 6anete; B 2006 B Koponesckom Teatpe B [lapme; B 2007 B AduHax,
Ha banetHom ¢ectuBane Ballet Mikkeli (Ounnangus); 8 2008 B PaBeHHckom pecTu-
Bane (Wtanua) ¢ 6aneTtHoi Tpynnoi J1aTBUIACKOI HaLMOHANbHOI ONMepbl. YuacTHMLA
MeXJYHapOAHbIX rana-KoHuepto. B Utanuu, Tpewun, Cepbum perynapHo npoxoaar
rana-koHueptol (BetnaHa 3axapoBoii. TBopueckie Beuepa apTuCTKI NPOXoauIHN B
Mockge Ha cueHe bonbuoro u My3bikanbHoro TeatpoB 1 B (aHkT-lleTepbypre. Ha-
rpabl: 1995 — Il npemua MexayHapoaHoro koHKypca Vaganova-Prix. lTpemun: 1997
— «bantukar. 1998 — «3onotoii coput». 1999, 2000 — «3onotas macka», Jlyuwas
TaHLOBLLMLA TOa N0 Bepcun UTanbAHCKoro xypHana Danza&Danza. 2005 — Mpu3
Benois de la Danse, 2006 — Mpu3 xypHana «banet» «[lywa TaHua». 2008 — Hapoa-
HaA apTuctka Poccun.
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CBETJIAHA
3AXAPOBA
SVETLANA
ZAKHAROVA

BOJTbLLION TEATP POCCUM
BOLSHOI THEATRE OF RUSSIA

Graduated from the Vaganova Academy of Russian Ballet (got her choreographic
training at Kiev Ballet School). In 1996, she joined the Mariinsky Ballet Company
where her repertoire included leading roles in the following, among other, ballets:
The Sleeping Beauty, The Fountain of Bakhchisaray, The Nutcracker, Le Corsaire, La
Bayadere, Don Quixote, Sheherazade, Romeo and Juliet, Swan Lake, Giselle, Chopiniana,
Serenade, Symphony in , Jewels, Le Poéme de I'Extase, Manon, Here and Now, Etude.
Joined the Bolshoi in 2003. Repertory includes: Aspicia (La Fille du Pharaon), Nikia (La
Bayadere), Kitri (Don Quixote), Medora (Le Corsaire), Aegina (Spartacus), Soloist part
I (Symphony in C), Middle Duet, title roles in Giselle and Raymonda. Creations: title
role in Cinderella. Bolshoi creations: Hyppolita/Titania (A Midsummer Night's Dream),
(Carmen (Carmen Suite, 2006 production), solo parts in Serenade, Class Concert. 2005
— Gala Zakharova in the Bolshoi. Repertory also includes: Middle duet; In the Middle,
Somewhat Elevated; Revelation. Guest performances include: 1999 — Teatro Colon,
Buenos Aires; 2000 — NYCB, Santiago Ballet (Chili); 2001 — Bayerisches Staatsballett,
Opera de Paris; 2002 — Rome Opera, New National Theatre in Tokyo, Megaron Theatre
(Athens); 2004 — La Scala, San Carlo Theatre in Napoli, ABT; 2005 — Hamburg Ballet;
2006 — Teatro Regio di Parma (personal Gala concert); 2007 — gala concertin Athens,
Ballet Mikkeli festival in Finland. She danced several versions of Swan Lake: 2001 — in
Rio de Janeiro Theatre, 2002 — in Opera National de Paris and with National English
Ballet, 2003 — in Rome Opera, 2004 — in La Scala, 2006 — in New National Theatre
in Tokyo. Appeared in International gala-concerts. Awards: 1995 — 2nd prize of
Vaganova-Prix Young Dancers Competition, Sankt-Petersburg. 1997 — Baltika prize.
1998 — Golden Soffit prize. 1999 and 2000 — Golden Mask award and she was called
the best dancer of the year by Italian magazine DANZA&DANZA. 2005 — Benois de
la Danse prize. 2006 — The Soul of Dance prize in the Queen of the Dance nomination
awarded by Ballet magazine. 2008 — Peaple’s Artist of the Russian Federation.
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AHOPEN
MEPKYPbEB
ANDREI
MERKURIEV

BOMbLLON TEATP POCCUN
BOLSHOI THEATRE OF RUSSIA

Pogunca B 1977 B (bikTbiBKape (Pecnybnuka Komu). B 1996 okoHuun Ydumckoe xo-
peorpaduueckoe yuunuwe. B 1996-97 pabotan B Teatpe onepbl U 6aneta Pecny-
6nukn Komu. Vicnonnun Tam rnasHble naptim B 6anetax «uzenb», «CnAwas kpa-
caBuua», «Cunbduna», «flon Kuxor». B 1997-2001 conuct CankT-letepbyprckoro
roCyAapCTBEHHOrO akaieMuyeckoro Teatpa onepbl 1 6aneta um. M.I. Mycoprckoro.
Wcnonuun Tam naptun: basunb, Icnaaa («JoH Kuxot»), 3urgpua («/lebeantoe o3e-
po»), Wenkynunk-npuy (<LLenkyHunk»), llesupe («Cnawas kpacasuua), Ped («Ic-
mepanbaar), Conop («baagepka»), Metp («MpuBan kaanepun»), Anbbept («u-
3enb»), [Dkeitmc («Cunbdugar), Banentut («Qayct») n ap.

B 2001-2006 B MapuuHckom Teatpe. WcnonHun naptum: Anbbept («Kusenb»), Po-
meo, Mepkyuuo («Pomeo n [IxynbeTta»), dcnaga («fon Kuxor»), feupe («CnAwas
KpacaBuua»), Baunas («baxuncapaiickuii Gontan»), [le Tpue («MaHoH»), MpuHy
(«3onywka»), LlenkyHunk-npuny («LllenkyHuuk»), Monogoii [poccensmeliep
(«Bonwwe6Hblit opex»), Xo3e («KapmeH»), 0Howa («l0Howa u cvepTb), MeTpyiika
(«MeTpywwka»), byaHbii cbiH («bayaHblil cbik»), Conuct («Banbo» M. Pasena, xopeo-
rpadua [x. banaHumHa), Onermatuk («4eTbipe TemnepamenTa»), XyBoxHuK, Jxek
(«/yny. CoH aHTU3Be3bI»), AP.

(2006 Beaywwii conuct bonbluoro Teatpa. Cpeau naptuii: basunb, Topeoaop («[loH
Kixot»), Anbbept («usenb»), Dxeiimc («Cunbuaar), Mpuny («3onywkar), Ke-
pom («[Tnams Mapuxa»), bupbanto («Kopcap»), fin («bonT»), Xo3e («KapmeH-cion-
Ta»), Kpacc («Cnaptak»), MenbHuk («Tpeyronka»), Poibak («[oub dapaoHa»), Metp
(«CBeTnblit pyueit»), bopuc («3onoToil Bek»), Knaccuuecknii TaHLOBLLMK («CBETAbIiA
pyyeii»), Yuutenb («Ypok»), Metpywka («MeTpywka»), Conuct B banetax: «B kom-
HaTe HaBepxy», Misericordes, «Knacc-koHuepT», «[loTepAHHoe cepaue», «Pycckue
CE30HbI».

Harpagpi: /laypeat OTkpbiToro KoHkypca «Apabeck» (Ilepmb, 2000) n MexayHapog-
Horo KoHKypca Kasanu (2001), HaumnoHanbHas TeatpanbHas npemus «30107as Ma-
cKa» (2005), Mpemua Jleonnaa MacuHa 3a «MckyccTBO TaHLa» B KaTeropum «3a 3Ha-
4MMOCTb TananTa» (2008, Mosutawo, tanusa).

Born in Syktyvkar (Komi Republic). In 1996 he completed his training at Ufa Ballet
School. In 1996-97 he was a member of the Opera and Ballet Theatre Company of
the Komi Republic. In 1997-2001 he was a soloist with the Saint-Petershurg Mus-
sorgsky Theatre of Opera and Ballet. He joined the Maryinsky Theatre in 2001 and
danced the roles: Albrecht (Giselle), Espada (Don Quixote), Title Role (Petrushka), De-
sire (The Sleeping Beauty), Vatslav (The Fountain of Bakhchisaray), Mercutio, Romeo
(Romeo and Juliet), Title Role (The Prodigal Son), Phlegmatic (The Four Temperaments),
De Grieux (Manon), Jose (Carmen by Roland Petit), Le Jeune Homme (Le Jeune Homme
et la mort), Prince (Cinderella), Artist, Jake (Lulu. Dream of an Anti-star), Nutcracker
Prince (Nutcracker), The Young Drosselmeyer (Sergei Slonimsky’s The Magic Nut), Solo-
istin ballets: Waltz, Come in!, Spring and Fall, Now and Then, In the Middle, Somewhat
Flevated, Steptext, Reverence.

In 2006 he joined the Bolshoi Ballet Company. His Repertory includes: Yan (Bolt),
Jose (Carmen Suite; by Alberto Alonso), Miller (The Three-Cornered Hat), Fisherman
(La Fille du Pharaon), Pyotr and Ballet Dancer (The Bright Stream), Boris (The Gold-
en Age), Prince (Cinderella), James (La Sylphide), Jerome (The Flames of Paris), Cou-
ple in Yellow (Russian Seasons), Toreador, Basilio (Don Quixote), Birbanto (Le Corsaire),
Albrecht (Giselle), Teacher (The Lesson), Theta/Chronos (Zakharova Super Game),
Crassus (Spartacus), Soloist in ballets: In the Upper Room, Misericordes, Class Concert.
He won the 2 prizes at the Arabesque Competition (Perm, 2000) and at the Interna-
tional Competition in Kazan (2001), Golden Mask (2005).
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JIONATKUHA
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LOPATKINA

MAPWUWNHCKMI TEATP
MARIINSKY THEATRE

Ponunace B Kepun (Ykpauna). Oxonuuna Akasemmto pycckoro 6aneta um. A. fl. Bara-
HoBoil (knacc H. fyauckoit). C 1991 — B Tpynne MapumHckoro Teatpa. B penepry-
ape: «Kuzenb» (Muzenb, Muprta), «Kopcap» (Menopa), «<basnepka» (Hukua), Grand
pas u3 6anera «[laxuta» (conuctka), «CnAwaa kpacasuua» (Oea Cupenn), peaakuumsa
Kowctantuxa Cepreesa; «/lebeguHoe 03epo» (Onetta-Oaunnns), «Paitmonpa» (Paii-
MoHpa, KnemaHc), pepakuma KonctantuHa Cepreea; «/lebefb», «llexepasapa» (30-
beuna), «baxumcapaiickuii GoHTaH» (3apema), «/lerenaa o nobBu» (Mexmer bany),
«JleHuHrpaackaa cumdonna» ([leywka), Pas de quatre (Mapua Tanbown), «Cepe-
Hafa», «QoptenuanHblit koHuept N 2» (Ballet Imperial), «Cumponna go maxop»
(Il'vactb), «Tema ¢ Bapuaumamm», «Banbcy, «[paroueHHocTu» («bpunauanbiy), «B
Houwy, «LLlenkyHunk» (dparmeHT «YuuTenb u Yuenuuar, xopeorpadua Jxoxa Hoii-
maiiepa), «tOHowa u CmepTb», «[oiia-auBepTUCMeHT», «louenyii den» (Des), «o-
3ma 3KcTa3a» Inthe Middle, Somewhat Elevated («Tam, re BUcAT 30n0Tble BULLHUY).
lepBas UCNONHUTENbHULLA OAHON 13 ABYX CONbHBIX NapTuii 6aneta [xoHa Hoiimaii-
epa «3ByKu nycTbix cTpanuLy (2001). C Tpynnoli MapumuHCKoro TeaTpa racTpoanpo-
Bania B cTpaHax EBponbl, Amepuku u Azuu.

HapoaHaa aptuctka Poccum (2005). NMaypear locynapctBeHHoin npemun Poccun
(1999). Naypeat mexayHapoaHoro KoHKypca Vaganova-Prix (1991). Jlaypear lpu3a
Benois de la danse (1997). laypeat npemuii: «3onotoit coput» (1995), «3onotas ma-
cka» (1997), «bantuka» (1997, 2001). Evening Standard (1998). Monaco world dance
awards (2001), «Tpuymd» (2004).
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Born in Kerch (Ukraine). Graduated from the Vaganova Academy of Russian Bal-
let (class Natalya Dudinskaya). Joined the Mariinsky Theatre in 1991. Repertoire in-
cludes: Giselle (Giselle, Myrtha), Le Corsaire (Medora), La Bayadére (Nikia), Grand pas
from Paquita (soloist), The Sleeping Beauty (Lilac Fairy), revised version by Konstan-
tin Sergeyev; Swan Lake (Odette-Odile), Raymonda (Raymonda, Clemans), revised
version by Konstantin Sergeyev; The Swan, Schéhérazade (Zobeide), The Fountain of
Bakhchisarai (Zarema), The Legend of Love (Mekhmeneh Bahnu), Leningrad Symphony
(The Girl), Pas de quatre (Maria Taglioni), Serenade, Piano Concerto No. 2 (Ballet Im-
perial), Symphony in C (2™ Movement), Theme and Variations, La Valse, Jewels (Dia-
monds), In the Night, The Nutcracker (highlights: Teacher and Pupil), choreography by
John Neumeier; Le Jeune Homme et la Mort, Goya-Divertissement, Le Baiser de la Fee
(Fairy), Le Poeme de | Extase, In the Middle, Somewhat Elevated. First performer of one
of the solo roles in Jogn Neumeier s Sounds of Empty Pages, staged for the Mariinsky
Theatre (2001). Has toured with the Mariinsky Ballet Company to Europe, America
and Asia. People’s Artist of Russia (2006). Recipient of the State Prize of Russia
(1999). Laureate of the Benois de la danse (1997). Prizewinner at the International
Vaganova-prix Competition (St Petersburg, 1991). Won the Golden Sofit (1995), the
Golden Mask (1997), the Baltika prize (1997 and 2001) and the Evening Standard
(1998). Monaco World Dance Awards (2001), Triumph (2004).
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MAPUUHCKI TEATP
MARIINSKY THEATRE

Popunca B TawkeHTe (Y36ekuctaH). OkoHuun Y3bekckoe xopeorpaduueckoe yunnu-
we (knacc K. Caratoa) B 1992. B 1992—1998 — conuct MockoBCKoro rocyapcTeeH-
HOro akagemuyeckoro Teatpa «Knaccuuecknii banet» nog pykoBogcTeom H. Kacatku-
Hoii 1 B. Bacunéga. B pynne Mapuunckoro Teatpa ¢ 1998. Peneptyap 8 MapuuHckom
Teatpe: «Kusenb» (Anbbepr), «Kopcap» (Konpaa), «baagepka» (Conop), «CnAwaa
kpacasuua» (npuny feupe), «/lebeantoe 03epo» (3urdpun), «Paiimonaa» (MaH e
bpuen), Grand pas u3 6aneta «[axuta», 6anetvl Muxauna OokmHa — «lloneHnana»
(tOHowa), «Llexepazapa» (Pab 306euabl); «Cnaptak» (CnapTak) — xopeorpadus Jleo-
Huna flkobcoHa; «KapmeH-ctonta» (Xo3e) — xopeorpadua Anbbepto AnoHco; 6aneTi
[bx. bananumHa — «CepeHanar, «Cumdonna o maxkop» (Il yactb), «[lparoueHHocTu»
(«bpunnuantbl»), «PoptenuaHblin koHuept N2 2» (Ballet Imperial); «B Houn» (1.
Pob6uHca); Grand pas classique (B. [30Bckoro), Now and Then (1. Holimaiiepa), ba-
netol l0pua Cmekanosa — «[peguyBctBue BecHbl» (Apuno), «3aBog bonepo» (Top-
[biHA). B 2004 kak npurnaLueHHbli apTUCT TaHLeBan B [0CyapCTBEHHOM akafemu-
yeckom bonbliom Teatpe um. Anuwepa Haou (TawwkeHT, Y36ekucta) 3urppnga B
«JlebenuHom o3epe». Bbictynan B HaunoHanbHoM Teatpe onepbi 1 6aneta bonrapun
(«MeTau3uka») u HaumonansHom Teatpe Anonun B Tokuno (MaH ge bpueH, «Paii-
MOHAA»). 3acnyenHbli apTuct PO (2008), llaypeat Oectusana baneta B Xonnsune
(Bpazunua, 1995). Nlaypeat MexayHapoaHOro KOHKypca apTuctoB 6aneta «Maiiay
(CankT- Metepbypr, 1996), unnomaHT Mex zyHapoAHOro KOHKYpca apTucToB bane-
Ta B [lapuxe (1997).

~
w

OAHWIA

KOPCYHLIEB
DANILA

KORSUNTSEV

Born in Tashkent (Uzbekistan). He graduated from the Uzbek School of Ballet in 1992
(class of Kurkmas Sagatov). From 1992—1998 he was a soloist with the Moscow State
(lassical Ballet Theatre directed by Natalia Kasatkina and Vladimir Vasiliev. He joined
the Mariinsky Ballet Company in 1998. Repertoire at the Mariinsky Theatre includes:
Giselle (Albrecht), Le Corsaire (Conrad), La Bayadeére (Solor), The Sleeping Beauty
(Prince Désiré), Swan Lake (Prince Siegfried), Raymonda (Jean de Brienne), Grand pas
from the ballet Paquita, Michel Fokine’s ballets Chopiniana (Youth) and Schéhérazade
(Zobeide's Slave); Carmen-Suite (Jose) — choreography by Alberto Alonso; Spartacus
(Spartacus) — choreography by Leonid Yakobson; George Balanchine’s ballets
Serenade, Symphony in C (2" Movement), Jewels (Diamonds) and Piano Concerto
No 2 (Ballet Imperial); In the Night — choreography by Jerome Robbins; Grand Pas
(lassique — choreography by Viktor Gzovsky and John Neumeier's Now and Then Yuri
Smekalov’s ballets — Presentiment of Spring (Yarilo) and Bolero Factory (Pride). In 2004
as a quest soloist he performed at the Ali-Shir Nava'i State Academic Bolshoi Theatre
(Tashkent, Uzbekistan) as Prince Siegfried. He performed at the National Opera and
Ballet in Bulgaria (Metaphysics) and at the National Theatre of Japan in Tokyo (as Jean
de Brienne in Raymonda). Honoured Artist of the Russian Federation (2008). Prize-
winner at the Joinville Dance Festival (Brazil, 1995), Prize-winner at the International
Ballet Competition Maya (St Petersburg, 1996), Diploma-recipient at the International
Ballet Competition in Paris (1997).
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MUNpOoBas NpemMbepa

MAPU AHbEC
HUNO |

MARIE AGNES

GILLOT

BANET MAPUXCKON
HALIWOHANIbHOW OTEPbI
NATIONAL PARIS OPERA

© PHOTO BY ABACA

Popwnace B 1975 ropy. Hauana yuntbca B LWkone 6aneta Mapwxckoii HaumoxanbHoit
Onepbl B 1985. B 1990, HecMoTpsA Ha cBOi 15-NeTHUIA BO3paCT, BOLLNA B KopAebanerT.
B 1992 npoziBuHynach B «kopudem». B 3tom xe rogy crana duHanuctkoin XV mexay-
HapOAHOr0 KOHKypca apTucToB 6aneta B BapHe, bonrapua. bbina 3aHATa Bo Bcex 3Ha-
yuTENbHbIX NOCTaHOBKaX MMapuxckoii Onepbl, ractponax Tpynnbl no OpaHuyum 1 3a
rpaHuLeii. (Trana conuctkoit B fexkabpe 1994 no utoram exerogHoro KOHKypca bane-
1a lapmxckoit Onepbl. B mapte 2004 3a ucnonHeHue rmasHoil ponn B 6anete «C(um-
BOJbI» e/l NPUCBOEHO 3BaHMe «3Tyanb» (3Be34a). 3a Ty xe ponb B 2005 0Ha nonyyu-
na Benois de la Danse.

Born in 1975 in Caen, Marie-Agnés Gillot began her studies at the Paris Opera Ballet
School in 1985. She completed all her studies and enrolled, despite the difference
in age, in the corps de ballet in 1990, at the age of 15. «Quadrille» in 1991, she is
promoted to «Coryphée» in 1992. The same year, she becomes finalist in the 15th
International Ballet Competition in Varna (Bulgaria). Marie-Agnés Gillot then takes
part in all the important productions of the Paris Opera Ballet, tours around France
and abroad. She is promoted to «Sujet» in 1994, at the end of the annual competition
of the Paris Opera Ballet. At the end of the performance of Signes on March 2004, she
is named Danseuse Etoile. Finalist at Varna (1992). Prix du Cercle Carpeaux (1997).
Prix de 'AROP (1998). Prix Benois de la Danse (2005). Marie-Agnes Gillot has received
the title of Chevalier of Arts and Lettres (2006). Moreover she also is the muse for famous
French brands such as Chanel, Hermes and Repetto.
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CTEDAH

" OENATP
STEPHEN

DELATTRE

Popunca o OpaHuuu. Yuunca TaHuy B LLikone Ponana Metu 8 Mapcene B 1993-1999.
B 2000 npuwen 8 Tpynny Po3ennbi Xaittayap B KaHHax, B 3T0M e rofly 3aBoesan
nepBblil Ipu3 Ha OKpyHoM KoHKypce PACA. Mpofomkin TaHLeBasnbHyto Kapbepy B
(aapbptokkene, bpayHLBeiire, laHHoBepe, Ayrcbypre 1 MaiiHue. TaHueBan o6wwmp-
Hblii penepTyap 13 COUNHEHWIl BeyLLMX eBPONECKIX 11 aMepUKaHCKIX Xopeorpa-
doB XX B.

(Boto nepBylo xopeorpaduueckyto komnosuuuio co3aan B 13 net. (rasun 8 LLkone,
3aTem B ropogax fepmanum. Ero pabotbl 6binu npeacTaBneHbl HA pasnuyHbIX de-
CTUBaNAX COBPeMeHHOro TaHua u rana B LUtytrapte, bepnuxe, MioHxeHe, a Takxe
B Utanuu v Moptyranuu. Tecto cotpyanyan ¢ 06wecteom Hoseppa B LUityTrapte u
MexayHapoaHbIM Xopeorpaguueckum KoHKYpcom B [aHHOBepe, rae Obin 0TMeYeH
Mpu3om kputukn (2010). Ero counnenna B peneptyape apTuctos Kapncpya, lonzo-
Ha, LLiTyTrapra.

B 2012 cneuuanbHo ana rana k 20-netuto Benois de la Danse noctaBun Komnosu-
umio «Kanau goxnaA B TBOUX TEMHbIX rna3ax» Ana 3se3abl apuxckoit Onepbl Ma-
pu-Anbec Muno.

Born in France, received his initial training as a dancer at the Ecole Nationale Supéri-
eure de Danse Roland Petit in Marseille from 1993 to 1999. First engagements led him
to the Jeune Ballet International Rosella Hightower in Cannes in 2000, followed by the
Staatstheater Saarbriicken, the Staatstheater Braunschweig, the Staatsoper Hannover
and the Stadttheater Augsburg. Since 2009, he has been Soloist of the Staatstheater
Mainz. Stéphen has danced a wide repertoire.

In 2000, he got the First prize in the National Dance Competition from the PACA area.
Stéphen Delattre was nominated as the Best Dancer-2009 by Augsburg Journal in
2009.

He has started choreographing at the age of 13. He has created several pieces for the
Ecole Supérieure de Dance in Cannes (France), than for the many theaters in Germany.
In 2010, he presented his last work in Italy for the 2™ International Stage Dance Gala
and in Berlin for the Lucky Trimmer Tanz Performance.

Lastly for the four last consecutive years, Stéphen Delattre has choreographed for the
Noverre-Gesellschaft in Stuttgart and also the last four years for the International
Choreographers Contest in Hannover, where he received the Critic’s Prize-2010. In
2012, Stéphen Delattre has created Rain, in her dark eyes for Marie-Agnés Gillot, the
Etoile of the Paris Opera, for the Benois de la Danse XX Anniversary.
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BAH U
WANG DI

KuTalickuii TaHWoBwuK BaH [n poaunca B 1978. bbin HanpaBneH B Konneax nc-
KyccTB PeBoniouoHHol apmun Kutaa u3yyatb cueHunyeckoe mactepctso. locne
3TOr0 OH CTaN MMaBHbIM TaHLOBLYNKOM B Tpynne ApMeiickoro aHcambna necHin u
TaHua lyaHuxoy. Ban [ln obnagatenb MHOXeCTBa Harpag, MoMyYeHHbIX B pa3Hble
rofibl Ha TaHLeBaNbHbIX KOHKypcax. B 2006 6bin ynoctoeH Mpu3a Benois de la Danse.

Chinese dancer. Entered the Dance Troupe Guangzhou Song and Dance Ensemble.
In March of 1991 he was sent to Revolution Amry of China Art College to study
performance, and was graduated in 1995. Then worked as leading dancer of the
Dance Troupe of Guangzhou Military Region until 1998. He became a Benois de la
Danse laureate in 2006.



3EH  KAPCTEH 3z
BYLLE _ JOHI
HELENE CARSTEN
BOUCHET JUNG

TAMBYPTCKIV BANET (TEPMAHWSA) - TAMBYPICKIIA BATIET (TEPMAHNA)
HAMBURG BALLET ~ HAMBURG BALLET
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Pogunacb a KanHax, OpaHuua. TaHueBanbHoe 06pa3oBaHue nomyyMna Tam xe, B
MeX[lyHapoAHOM LieHTpe TaHua Po3ennbi Xaittayap, a Takxe B HauuoHanbHoi WKo-
ne 1aHua B Mapcene. OHa TaHueBana B HaumoHanbHom 6anete Mapcena nog pyko-
BocTBOM PonaHa leTu u B AHIniACKOM HaloHanbHom GaneTte. 3atem B 1998 ne-
pewuna B fambyprckuii 6aner, rae B 2003 BbigBUHYNach B connctku 1 B 2005 cTana
BeflyLLieli COMUCTKOI.

(Cpeau poneii, co3aaHHbIX AnA Hee B 6anetax [IxoHa Hoiimaliepa Takue Kak: «[lpe-
niofbl (V», «<HouHoe 6nyxganme» u3 «lleceH B HOUN», <YMONKHYBLUNI NPA3AHMKY,
Takxe bapbapuna B «(mepTu B BeHewun» 1 coBcem HelaBHO IBpuanKa B «Opdeex.
Ee peneptyap BKkntouaet Takxe ponu B 6anetax Holimaitepa: Huxa B «Yaiike, puH-
Lecca B «Pycanouke», l0nusa B «Pomeo u l0nuu», fleanemona B «Otenno». OHa uc-
nontsAeT xopeorpaduto Upxu bybennueka n 0kuwm Xattopu. B 2008 oHa 6necHyna
B «Cunbdupe» Mbepa Jlakota. B 2010 gebiotuposana B naptum Mapraputbl B «lame
¢ Kamenuamu» [Ix. Hoiimaiiepa.

©PHOTOS BY HOLGER BADEKOW

She was born in Cannes/France, received her education at the Centre de Danse Inter-
national Rosella Hightower in Cannes and at the Ecole Nationale de Danse in Mar-
seille. After engagements with the Ballet National de Marseille — Roland Petit and
the English National Ballet, she joined the Hamburg Ballet in 1998 and was promoted
to Soloist in 2003 and to Principal in 2005. Among the roles created for her in ballets
by John Neumeier are solos in Préludes CV, Nachtwanderung from Lieder der Nacht,
Verklungene Feste as well as La Barbarina in Tod in Venedig and, most recently, Eury-
dice in Orpheus.

Her repertoire in Neumeier’s ballets includes Nina in Die Mdwe, The Princess in Die
kleine Meerjungfrau, Julia in Romeo und Julia and Desdemona in Othello, among oth-
ers. She also danced solos created for her in Unerreichbare Orte by Jifi Bubenicek and
Wege by Yukichi Hattori. In 2008 she excelled as La Sylphide in Pierre Lacotte’s version
of the romantic ballet. In February 2010 she made her role debut as Marguerite in
John Neumeier’s Lady of the Camellias.
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SPBE
MOPO
HERVE
MOREAU

BATET MAPVXCKOI HALLMOHANBHON OMEPbI
NATIONAL PARIS OPERA

B Bo3pacTe nATM NeT OH Hauan 3aHUMaTbcA TaHuamu B bopgo. B 1989 npuwen B
lWkony 6aneta Mapwxckoii Onepbl. YuacTBOBaN B CMEKTaKNAX U €XEToAHbIX ra-
crponax (Anonus). B 1995 Knog beccu nopyuuna emy raHylo naptuio B «[adHu-
ce v Xnoe» B xopeorpadun Mopxa Ckubuna. B centabpe 1995 B Bo3pacte 17 net oH
npuxoauT B Kopaebanet Onepbl v yYacTBYET BO MHOMUX CNeKTaknAx: «Bapuaumi Ha
Tembl Ynucca» X.-K. fanotta, «CunbBua» [x. Hoiimaiiepa, «YeTbipe ce3oHa» 1.
Po66uHca, «IX cumdonua» M. bexxapa, «Kusenb» [1. bapa u E. lonskosa (no knaccu-
yeckoii Bepcum), «Cunbdupax M. Nakotta, «Cobop Mapuxckoit boromatepus P. Metu,
a Takxe «basgepkar, «llenkynuuk», «Cnawas kpacasuua», «Pomeo n xynbetrta»,
«Paiimonza» (Bce — P. Hypeega). B «Beuepax Monopbix TaHL0BLL1KOB» Onepbl (MapT
1998) oH ncnonHaAeT napTuio npuHua 3urdpuga 8 «/lebesuHom o3epe» (na e Tpya
yepHbIM nebefiem u3 Tpetbero AeitcTaua). B 1999 craHoButca «kopudeem». Ucnon-
HAeT napTum B 6anetax «[locpeavHe, Tam, Ha BO3BbILIEHUM» U «[ONOBOKPYXMTENb-
Hoe ynoeHue TOYHOCTbHo» Y. Dopcaiita, Pas-de-Cing JparoueHHbix kamHeid B «Cna-
Wweii kpacasuue» P. Hypeesa B 2000. B 2001 nonyuaet 3aHue «conuctar. TaHuyer
B banetax Kunuana (Bella Figura), Po66uHca («[locnenonyaenHblit 0TabIX GaBHa»),
Hoiimaiiepa (/u3aHap, «CoH B neTHIok Houb»), Metn (Deb, «Cobop Mapuxckoii boro-
matepu») — B 2001, Hypeesa (3cnana, «[loH Kuxot»), bananunua (na e tpya, «/i3-
ympyzbi»). B oktabpe 2002 ucnonnaet 3urdppuna B «/lebegurom ozepe» P. Hypeesa.
[puHumaet yyactue B dunbme «Anucua Mapkosa. JlereHaa», NCnonHaAs gparmeHTb
n3 «lloneHnatbl» Muxauna QOokuHa. 30 gekabpa 2002 no pe3ynbratam exerogHo-
ro KOHKypca 6aneta B Onepe CTaHOBITCA NepBbIM TAHLOBLLIKOM. B ero peneptyape
noABnAloTcA AMuHTa U3 «CunbBun» [x. Hoiimaitepa, Kypbckuii B «/Bane [po3Hom»
0. Tpuroposuua, Bebepn, Omyc N2 5 M. bexapa, «[la ae se YaiikoBckoro» u «YeTbipe
TemnepameHTa» [l banaHuuta, Pomeo B «Pomeo u xkynbette» P. Hypeesa, Ma3yp-
ka B «Cioute B 6enom» C. Jludaps, Anbopex B «Kuzenn.

B 2002 3aBoeBbiBaet [lpu3 3putenbckux cumnatunil Accoumanum apy3eit Mapumxckoii
Onepbl. B 2006 nocne ncnonHeua rnasHoil naptum B «basaepke» CTaHOBUTCA «3Tya-
Nblo» — 3Be370ii. B 37om 3BaHuM ucnonHun napTum Apmana B «[lame ¢ kamenuaminy
[bx. Hoiimaitepa, «MocnenonyaeHHblii 01abix daBHa» 1 «Mupaxu» Cepxa Nudapa.

B 2006 ctan naypeatom Mpu3a Benois de la Danse.

© PHOTO BY MICHEL LIDVAC
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BE3[1bl BEHYA
3BF.N§|S STARS

At the age of 5 he begins to study dancing. In 1989 he enters the Paris Opera Ballet
School. He participates in the company ballets and in the tours (to Japan). In 1995
he was chosen by Claude Bessy to dance the principal party in Daphnis et Chloé
(choreography by George Skibine). In September 1995 at the age of 17 he enters the
Corps de Ballet and participates in: Les Variations d’Ulysse (Jean-Claude Gallotta),
Sylvia (John Neumeier), The Four Seasons (Jerome Robbins), la [Xe Symphonie (Maurice
Béjart), Giselle (d'apreés Jean Coralli et Jules Perrot, chorégraphie réglée par Patrice
Bart et Eugene Polyakov), La Sylphide (Pierre Lacotte), Notre-Dame de Paris (Roland
Petit), ainsi que les productions de Rudolf Noureev (La Bayadere, Casse-Noisette, La
Belle au bois dormant, Roméo et Juliette, Raymonda). In March 1998 he performs the
party of Siegfried in The Swan Lake (pas de trois with the Black Swan from the third
act) at the Opera Young Dancers Gala. In 1999 he becomes «Coryphée». He performes
in ballets by William Forsythe: In the Middle, Somewhat Elevated; The Vertiginous
Thrill of Exactitude; and in Pas-de-Cing of Precious stones from The Sleeping beauty
by Rudolf Noureev in 2000. In 2001 he becomes the Soloist. He dances in the ballets
by Jifi Kylian (Bella Figura), Jerome Robbins (d’Afternoon of a faun), John Neumeier
(‘Lysandre; Le Songe d'une nuit dété), Roland Petit (Phcebus dans Notre-Dame de
Paris) in 2001, Rudolf Noureev (Espada, Don Quichotte), George Balanchine (pas de
trois, Emeraudes). He participates in the movie Alicia Markova — the Legend dancing
the parties from Les Sylphides by Fokin. On December 30, 2002 upon the annual
competition at Ballet de I'Opéra Herve Moreau becomes «Premiére danseuse». His
repertoire includes the parties of: Aminta in Sylvia (John Neumeier), Kourbski in lvan
le Terrible (Yuri Grigorovitch), Webernm, Oopus V (Maurice Béjart), Tchaikovski pas
de deux, Les Quatre tempéraments (George Balanchine), Roméo in Roméo et Juliette
(R.Noureev), La Mazurka in Suite en Blanc (Serge Lifar), Albrecht in Giselle. In 2002 he
is awarded by the Association of the Paris Opera Friends the Prize Prix du public. On
2006 upon the performing the main party in La Bayadeére he is nominated Danseuse
Etoile. As Etoile he dances the parties of Armand in La Dame Aux Camélias by John
Neumeier and Les Mirages by Serge Lifar. Recewed Benois de la Danse in 2006.

JIETUCUA
MOXOJb,,
LAETITIA
PUJOL

BATIET NTAPUKCKOIA 31
HALMOHANBHOM OMEPL
NATIONAL PARIS OPERA i
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nocuA
JIAKAPPA

LUCIA

LACARRA

BABAPCKMI TOCYAAPCTBEHHbIN BANET
BAVARIAN STATE BALLET

( paHHero JeTCTBa 3Hana, uTo poxkAeHa bbITb banepuHoil. B gecatb net noctyna-
€T Ha neTHue Kypcbl Pozennbl Xaitrayap, 3atem Bo3spatuaetca B (aH-CebacTbaH K
MeHTocy Megento, KoTopblil roTOBUT ee ANA NoCTynneHus B Wwkony Buktopa Ynbate B
Mapnpuge. Yxxe Ha BTOpOIi rog 06yueHua B 3TOl LLKONE NOMyyaeT KOHTPAKT B banete
BukTopa Ynbate. B naTHaguaTh neT oHa TaHueBana «Annerpo bpunnuante» banan-
umHa. B TeueHue ueTbipex ce30HOB nocnesoBanu «KoHuepto 6apokko» bananunxa,
«Cunbouapi» QokuHa, yeTbipe paboTbl XaHca BaH MaeHa, Hunbca Kpucte, a Takxe
yeTblpe KOMMNO3MLMN ee yuuTena Buktopa Ynbate, KoTopblit fan eii Heobxogumylo
YBEPEHHOCTb B cebe.

B 1994 MMocua Nakappa npuxogut B Tpynny HauuoHansHoro baneta Mapcens Ponaxa
et Ha nonoxeHue nepBoil conuctku. leTn cpasy fosepun eit napTuio Icmepans-
Aibl B «Cobope Mapuxckoii boromatepu», naptHepom 6bin Matpuk ionoH. B Teuenmne
TPeX NIeT OHa CTaHLeBana B cemin 6anetax PonaHa fletw, yeTbipe 13 KOTOpbIX Bbiy
C03/3aHbl Ha ee UHAVBMAYaNbHOCTb. Hanbonee coBeplueHHbIMM e& ponamu Obinu
Anxenuka B «Jleonappe» n «l0Howa u cmepTb» B napTHepcTBe ¢ Hukons Jle Pu-
wem. MenaHue TaHLeBaTb KNacCUKy NpuBoANT ee B Tpynny baneta (aH-OpaHuucko.
Mog pykoBoacTBoM Xenbru TomaccoHa oHa TaHuyeT «u3enb», «/lebesuHoe 03epo»,
«(nAwyto KpacasuLly», 3aTeM HECKONbKO KNacCcuyeckux napTuii, bnarofapa Koto-
pbIM MONOAAA banepuHa cTana Mactepom, Kpome Toro, B ee pernepTyap BOLLAM Co-
unHeHusa Po66uHca, banaHumHa, [30Bckoro, Tpu 6aneta Xenbru TomaccoHa, KeHHeTa
MakMunnaHa, XaHca BaH MaHeHa, Hauo [lyato, Ponana leTu, Jlapa JlioboBuya.

B ce3oHe 2002-2003 npuxoaut B Tpynny baBapckoro rocyaapcTBeHHoOro baneta 1
BHOBb BCTPeyaeTcA ¢ eBponeiickoli xopeorpadueii. B TeueHne nepBbix Tpex meca-
LeB B MioHxeHe oHa TaHuyeT Paiimongy, Tatbauy, Ogetty-Ogunnuio u Tpu gysta «B
Houw». YaocToeHa lpu3sa Benois de la Danse in 2003..
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From earliest childhood Lucia Lacarra knew that she was born to be a ballerina. When

she was ten she was sent to a summer course directed by Rosella Hightower. Then
Lucia returned to San Sebastian to Mentxu Medel who had worked with her for three
years in a completely unselfish way to prepare her for the audition at Victor Ullate
School in Madrid.

Already in her second year there she was given a contract to the Victor Ullate Ballet.
She was just fifteen when she danced Balanchine’s Allegro Brillante. In the course of
four seasons this was followed by Concerto Barocco, Fokine's Les Sylphides, four works
by Hans van Manen, Nils Christe, as well as four pieces by her mentor Ullate who gave
her the necessary self-confidence.

In 1994 she joined Roland Petit’s Ballets de Marseille as principal. Petit immediately
entrusted her with the role of Esmeralda, with Patrick Dupont as partner in Notre
Dame de Paris. Within three years she danced the leading roles in seven ballets by
Roland Petit, four of which were created for her, most notably Angelique in Le Guepard
and, as partner of Nicholas Le Riche, in the famous Le Jeune homme et la Mort.

In her pursuit of classicism she then decided to join the San Francisco Ballet. Under
the direction of Helgi Tomasson she could dance Giselle, Swan Lake, The Sleeping
Beauty for the first time, i.e. some of the classical roles that a young ballerina has to
master. Her repertoire included the ballets by Jerome Robbins, Victor Gsovsky, Helgi
Tomasson, MacMillian, Van Manen, Nacho Duato, Roland Petit, Lubovitch.

Lucia Lacarra has joined the Bayerisches Staatsballett in 2002/2003 season in order to
return to the leading European choreographers. In the course of the first three months
in Munich she danced Raymonda, Tatyana and Odette/Odile as well as the third pas de
deux of In the Night. Lucia Lacarra was awarded with the Prix Nijinsky in Monte Carlo
in 2002, followed by the Prix Benois de la Danse which she won in 2003.
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MAPJIOH
IVHO
MARLON

DINO

BABAPCKII TOCYAPCTBEHHbIV BANET
BAVARIAN STATE BALLET

£3/1bl BEHYA
3%5\«%\5 STARS

MapnoH [luHo pogunca B Anbanun u yuunca B xopeorpaduueckoii wone B Tupane.
B 1998 o1 npuxoauT B MeHeBCKIil TaHLEBaNbHBIN LLEHTP Nod pykoBoacTBOM [13Bu-
Aa Anena. B 2001 BbicTynaeT B banete BeHckoi rocyaapcTaeHHoit onepbl. B 2002 ero
npuHUMatoT B baBapckuil rocyaapcTBeHHbIii baneT, e oH, byayum apTUCTOM Kop-
ZJebaneta, UCNOAHAET conbHyt napTuio y Upxu Kunuana B «Illectn TaHuax». OH Tak-
e BbICTYnaeT B nporpamme Monoziblx Xopeorpados, rae nokasbiBaeT na fie Ae co6-
CTBEHHOT0 COYMHEHNA ¢ napTHepLueli Yepun Bumnepuc.

B 2005 BblgBuraeTca B conucTbl Tpynnbl, a B 2009 CTaHOBUTCA NepBbIM CONNCTOM.

B ce3oHe 2004-2005 pebiotuposan B ponsx Mapuca n Tnbanbaa B «<Pomeo u Ixy-
nbette» 1. Kpako, B «AroHe» 1 «KBapteTe bpamca-LUEénGepra» [x. bananunHa;
ucnonHun factona B «Jlame ¢ kamenuamu» [Ix. Holimaitepa, cono B «[1ATu TaHro»
XaHca BaH MaHeHa u Potbapta B «/lebeauHom o3epe» P3a bappa. B nocnepytome
rofibl penepTyap TaHLOBLYMKA 3HAUMTENbHO pacwmpunca. OH UCNONHAN NapTn B
Kknaccuueckux banetax: Anu u bup6atTo B «Kopcape», XaH fie bpueH B «PaiimoHge»
(06e — VBaH Jlnwka no M.Metuna), Anbbpext B «Xusenu» (1. Paiit), 3onotoit pab B
«llaxepa3zage» (M. DokuH) u ap. B coBpeMeHHOM penepTyape TaHLOBLLMKA COYNHE-
HuA [1. bombatbl, . Mépdu, K. MakMunnana, k. Hoiimaiiepa, H. [lyato, T. Koxnepa,
M. Mankeca n p.

© PHOTO BY CHARLES TANDY

© PHOTO BY BAVARIAN STATE BALLET

Marlon Dino was born in Albania and trained at the School of Choreography and Ballet
in Tirana. In 1998 he joined the Genéve Dance Center under the direction of David
Allen. Thereafter in 2001 he danced for the Ballet of the Vienna State Opera.

In 2002 he joined Corps de ballet of the Bavarian State Ballet, where he danced a
solo part in Jifi Kylidn's Six Dances. Within the Young Choreographers’ Programme he
created and danced with Cheril Wimperis Pas de deux.

In 2005 he was promoted to the Soloist and in 2009 he became the Principal dancer.
In season 2004/2005 he debuted as Count Paris and Tybalt in Cranko’s Romeo and
Julia and Balanchine’s Brahms-Schoenberg Quartett and Agon (second pas de trois).
He also danced Gaston in Neumeier’s Lady of the Camellias, the solo in Hans van
Manen s Five Tangos and Rotbart in R. Barra’s Swan Lake.

Later his repertory significantly enlarged. He performed the parties in such classical
ballets as Le Corsaire by M. Petipa, I. Liska (Ali and Birbanto), Raymonda by M. Petipa
(Jean de Brienne), Giselle by P. Wright (Prince Albrecht), Shéhérazade by M. Fokine
(The Golden Slave) and others. His contemporary repertory includes the ballets by
Bombana, Murphy, MacMillan, Neumeier, Duato, Kohler, Mannes and others.
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Popunace B CaH-Cebactbane, Wcnanua, rae nonyuuna nepeble 6aneTHble HaBbIKN.
bbina npunaTa B LWkony [xoHa Kpanko B LLUTytrapte u 3akonuuna eé 8 1998. B 3tom
e rofy kak ctaxep Bowna B Tpynny LLrytraptckoro 6aneta. fogom no3xe 6bina
npuHATa B Kopaebaner, rae B 2000 BbiABUHYNACb BO BTOpble conucTKM 1 B 2002 cTa-
na 6anepuHoii. Ee untepnpetauus Jlyny B ce3oHe 2003-2004 Bbi3Bana nHTepec es-
PONeNcKol KpUTMKI, Ha3BaBLLElH ee «BblatoLLeica TaHLoBLLuLei». B 2006 B lep-
MaHU OHa nonyyuna npu3 «bypyLuee», a Takxe Premio Revelacién B cBoém pogHom
(aH-CebactbaHe. B 2008 nocnenosany npemun: Premio Danza & Danza u utanbsx-
cKoro xypHana Danza & Danza. B 2009 B itanuu 6bina HarpaxzaeHa Takxe Mexay-
HapogHbIM npu3om Premio ApuliArte. Anucna Amatpuaiii yacto pabotaet ¢ Pexato
ApucmeHgn, nefarorom no Knaccuyeckomy peneptyapy. OHa Takxe npurnaiaetcs
ANA yuacTuA B 6aneTHbIX rana noBCeMecTHO B MUPE, Tfie BbICTYNAeT C N3BECTHBIMM
apmuctami, Takumn Kak [xy3senne Mukoe, Xoce Kapenbo u Pobepto bonne. B 2005
OHa TaHLeBana ¢ AHIMACKMM HaLMOHANbHbIM 6aneTom 3arnasHyto ponb B «Pomeo
n Dxynbette» [lepeka [uHa B JloHgoHckom Anbbept xonne. B 2009 Bbictynana B
3arnaBHoil ponu B «Kusenn» B Munanckoii Jla Ckane, eé naptHépom 6bin Pobep-
70 bonne. B eé penepryape B LLyTraptckom 6aneTe napTun B noctaHoBKax [xo-
Ha KpaHko, XKaHa-Kpuctoda bnasbepa, Ixepoma Pobbunca, xopaxa banaHumha,
Mopuca bexapa, XaHca BaH MaweHa, Kaguna 0'[134, [13Bupa buntnu, Pupa Apepce-
Ha, BaneHTunbl CauHoit, Kenreta MakMunnana, Upxu Kunuana, Yse LWonbua, fop-
mbl 3110, [xoHa Holimaitepa, Mapcuu Xaitge, Yunbama QOopcaiita, [nena Tamnu. Oxa
6bina nepBoil cnonHuUTeNbHULel naptuil B 6anetax Kpuctuana Lnyka, yrnaca fu,
Yaitha Makrperopa, *aHa-Kpuctoda bnaebepa, Mapko [€kke, Kauna 0'[134, Uum-
Ka lanunu, Vloprl Ino, Jomunuka [romam, Mapka Lnpagnudra. OHa BbicTynana
B nporpamme HoBeppoBckoro o6wiecTsa (LLiTyTrapt), co3naHHoil MonoAbIMI Xope-
orpadamu. B nnaHax 6anepuHbl Bctynnenna B 6anetax [Jxoxa Kpanko, Makcumu-
nuaxo lyappa, Maypo buronsertu, lemuca Bonbnu, [IxxoHa Hoiimaliepa, Ixxepoma
Pob6uHca, Yae Lonbua.
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AJMCUA _
AMATPVAVH

ALICIA
AMATRIAIN

LUTYTTAPTCKUI BANET
STUTTGART STATE BALLET
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Alicia Amatriain was born in San Sebastian, Spain, where she received her first ballet
training. She subsequently attended the John Cranko Schule in Stuttgart and gradu-
ated in 1998. She joined the Stuttgart Ballet as an apprentice in 1998. One year later
she was taken into the Stuttgart Ballet’s Corps de ballet. In 2000 she was promoted to
Demi Soloist and in 2002 to Principal Dancer.

For her interpretation of Lulu, Alicia Amatriain was named in the critics’ choice of
the magazines ballettanz and Dance Europe as “Outstanding Dancer” of the 2003/04
season. In February 2006 she received the German Dance Prize Zukunft 2006 (Future
2006) and the Premio Revelacion in her home town San Sebastian. 2008 followed the
Premio Danza & Danza, an award of the Italian journal Danza & Danza. In July 2009
Alicia Amatriain was awarded the international dance prize Premio ApuliArte.

Alicia Amatriain is often working together with Renato Arismendi, coach for the clas-
sical repertoire. She is also invited to guest and gala performances throughout the
world where she has danced with internationally renowned dancers such as Giuseppe
Picone, Joel Carrefio and Roberto Bolle. In 2005 she danced several shows as guest
star of the English National Ballet as Juliet in Derek Deane’s Romeo and Juliet in the
Royal Albert Hall, London. In 2009 she performed the title role in Giselle at the Teatro
alla Scala in Milano with Roberto Bolle as her partner.

Her Repertoire with the Stuttgart Ballet includes Leading Roles in productions by
John Cranko, Jean Christophe Blavier, Jerome Robbins, George Balanchine, Maurice
Béjart, Hans van Manen, Kevin 0'Day, David Bintley, Reid Anderson, Valentina Savina,
Christian Spuck, Kenneth MacMillan, Jifi Kylidn, Uwe Scholz, Jorma Elo, John Neumei-
er, Mércia Haydée, William Forsythe, Glen Tetley.

She created Roles in ballets of Douglas Lee, Jean Christophe Blavier, Wayne McGregor,
Christian Spuck, Douglas Lee, Marco Goecke, Kevin 0'Day, ltzik Galili, Jorma Elo, Domi-
nique Dumais, Renato Arismendi (after Mikhail Fokine), Marc Spradling.

She also created Roles at Noverre-Society by young Choreographers.
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NMAH

FRIEDEMANN
VOGEL

LUTYTFAPTCKIV BANET
STUTTGART STATE BALLET

Opugman Oorenb pogunca B LTytTrapre, 06yyanca TaHuy y Mapuku be3obpasoBoii

8 LLkone npuHuecco [patic (MowTe Kapno), 6yayum cunexgmatom [xoHa Mmunua. i 4

B 1977 6bin HarpaxeH npu3om KoHKypca Prix de Lausanne, a Takxe nonyums ioHo- . _oone
Lweckyto 3onotyto Mefanb Prix de Luxembourg. B 1998 nonyuun 3onotyo Mefanb N, ' - \wyl \
KoHkypca Euro-City (Mtanusa) u bpoH30Byto Mefianb MexayHapoAHOr0 KOHKypCa B \ ) o \ “
Jixekcone (CLLUA). '

B 1998 ®puamaH Gorenb 6bin npunaT B Tpynny LTyTraptckoro 6aneta, B 2001 cTa- \\_,

HoBUTCA conuctom, B 2002 — nepBbim conuctom. B 2002 o 3aBoeBbIBaeT Mpu3 Ipu-
ka bpyHa Ha koHKypce ero umenn B TopoHTo (KaHaga). B HacToALee BpemaA npembep
[ryTraprckoro 6anera.

B ero peneptyape: lMpuHu B «JlebeanHom o3epe» u MpuHy B «MHpaHTe 1 wyTe» (06a
— IIx. KpaHko), «Tema ¢ Bapuaumamu», «(umdoHua o maxop» (mepBas yactb),
«CKpunuuHblii KoHLepT», «Apua — II» (Bce — 1. bananuut), Anbopext B «Kuzenm,
MpuHu [le3upe B «Cnawleit kpacasuue» (M. Xaiine), Konen B «TiieTHoil npegocto-
poxHoctu» (0. Awron), aBapa Il B ogHoumeHHom banete ([l. buntam), «Tam, rae
BUCAT 30/10Tble BULLHM» U «[0NI0BOKPYWUTeNbHbIil TpeneT TouHocTi» (06a — Y. Qop-
caiir), «Moptpet KapnotTbi» u «<HokTiopH» (06a — K. LLnyk), «Tuxoe rHe3po» ([tomo),
«[1a7b TaHro» (X. BaH MaHen), «lllonenunana» (M. Ookun), «[1Be nbecbi» (K. bnasbe),
«TaHubl Ha BeuepuHKe» ([x. Po66uHc), «fybokoe oTkmiouenne» (0'[13i), a Takxe
6anetbl [Ix. Holimaiiepa, U. Kunuana.

Kak npurnavuenHbiit conuct Bbictynan B Munanckoii Jla (kana, AHIMiACkom Haumo-
HanbHoM 6anete, OUHCKOM HaLMoHanbHOM 6aneTe, MeKMHCKOM HaLMoHaNbHOM 6a-
nete, Tokuno banete, banete (aHTbArO, a Takxe B bepaute n MioHxeHe.

B 2005 6611 HomuHMpoBaH Ha Mpu3 Benois de la Danse.

Friedemann Vogel was born in Stuttgart, trained with Marika Besobrasova in Monte- ‘

(arlo, with the John Gilpin Scolarship. In 1997 won of the cash-price, Prix de Lausanne, )

and became a winner of the Junior Gold Medal, Prix de Luxembourg. Also in 1998 he !

won the Gold Medal, Euro-City Competition (Italy) and the Bronze Medal, Inernational 3
Ballet Competition Jackson (USA).

In 1998 Friedemann Vogel joined the Stuttgart Ballet, 2000 promoted as a half-soloist

2001 promoted as a soloist, 2002 promoted as a principal dancer. In 2002 he is a win-

ner of the Erik Bruhn price, Erik Bruhn Competition Toronto (Canada). =
His repertoire include: Prince Siegfried in Swan lake (Cranko), Theme and Variations —_—
(Balanchine), Albrecht in Giselle, Prince Desiree in Sleeping Beauty (Haydee), Colas in

La Fille mal Gardee (Ashton), Apollo (Balanchine), Poet in Poeme de | “Extase (Cranko),

Lenski in Onegin (Cranko), King Edward Il in Edward Il (Bintley), Simphony in C, First

Movement (Balanchine), In the Middle somewhat elevated (Forsythe), Carlotta s Por-

trait (Spuck), Still Nest (Dumais), Prince in Lady and the fool (Cranko), Five Tangos (van

Manen), The Vertiginous Thrill of Exactitude (Forsythe), Les Sylphides (Fokine), Two

pieces. .. (Blavier), Dances at a Gathering (Robbins), Dream deep down (0°Day), Noc-

turne (Spuck), Violine Concerto, Aria Il (Balanchine).

Guestings in Japan, Italy, Germany, Korea, Australia, Monaco, Russia, Greece,

July 2003 invited for the World Ballet Festival in Tokyo.

In 2005 he was nominated for Benois de la Danse Prize.

© PHOTOS BY STUTTGART BALLET
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JACOBY

HUIEPNAHZCKUI TEATP TAHLLA (TAATA)
NETHERLANDS DANS THEATER

Jpto xekobu, «TaHLOBLLMLA OT 60rax, kak 0 Heii nucan xypHan «baneT n TaHew
poaunach B boiice, Aiinaxo, CLLIA. 06yyanach B LLkone AmepukaHckoro 6aneta, npo-
pomkuna B Tpynne baneta CaH-OpaHumcko u baneta Macuuk Hopa-Yact. Hauana
npodeccoHanbHylo kapbepy B 17 net B CaH-OpaHuumcko B komnanum Lines Ballet,
rfie CTana nepBoli CONUCTKON 1 C UMeHNTbIM Xopeorpadom AnoH3o Kuxrom co3fana
MHOr0 0puriHanbHblx pabot. B 2005 eé npurnatwaet Cunbeu [unem And yyactus B
KOHLiepTHOM TypHe no fINoHuu, B X0Ze KOTOpOro TaHLOBLLMLA BbICTYNaeT B rana Ha-
pAagy c aptuctamu JlonzoHckoro Koponesckoro 6aneta u Mapuxckoit Onepbl.

B 2005 6bina HarpaxpaeHa ctunengueid Mputueccol Tpeiic. B 2007 nepeesxaet B
Hblo-opk u yuacTsyet B paskbix npoeKTax. OHa BbICTynaeT B 6aneTax amblx 3Ha-
MeHUTbIX Xopeorpaos — [xopaxa bananunHa, Kenneta MakMunana, Yunbama
Oopcaitta, Kpuctodepa Yunpona, Nlapa Jlo6osuua, [lyaiita Posena, Maiin Maiiknc,
Anabenb Jlonec 0uoa, Jlopu Crannuurc v JlaiityT-TeoH.

B 2008 Bmecte ¢ 6biBLLIMM conucTom HaumonanbHoro 6aneta Hugepnanzgos Py6u-
HanbAom [poHKOM OHa co3aaeT TBOpYeckmil TanaeM «[xekobu u MpoHK». Mos-
BUBLUMCb Ha 06M0XKe xypHana Dance Magazine, OH CHUCKan BHUMaHWe KpUTMKN.
[3BecTHbI MacTep XyaoecTBeHHoI doTorpaduu AnBuH byT coznan cepuio nx ¢o-
Torpaduii, kotopas 6bina npeactasneHa B 2009 Ha AMepuKaHCKOM TaHLeBaNbHOM
dectusane.

«[hxekobu u MpoHK» ractponupoBany ¢ HaumoxanbHbim 6anetom HugepnaHaos u
HeCKo/bKO Ce30HOB BbICTynany ¢ Komnaxueii Mopo3bl-YungoHa, a Takxe peanu-
30BbIBa/N COOCTBEHHbIE MPOEKTbI MOBCEMECTHO B MUPE, BK/H0YAA NPeCTUXHbIil Ja-
cob’s Pillow Dance Festival. [ipto xuB&T B Hbto-/opKe, Ho yacTo BbiCTynaet B rana, Ha
decTBanax 1 Kak npurnalleHHas apTUCTKa CO MHOTMU BeYLLUMI KOMMAHUAMN
mupa. B 2010 oHa oTKkpbina BebcaiiT, Ha3gas ero DancePulp, rae AaloTCA MHTEPBbIO C
BedyLmM npodeccoHanamm Mipa TaHua.

B 2012 [pto npurnawweHa Ha nonoxeHue conuctkn B Hupepnanackuii Teatp TaHua
B [aare.
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Drew Jacoby, hailed «quest dance goddess» by Ballet-Dance Magazine, was born in
Boise Idaho. She went on to study at School of American Ballet, San Francisco Ballet
and Pacific Northwest Ballet. She began her professional career at age 17 in San Fran-
cisco with Lines Ballet, where she was a principal dancer and had numerous original
works created on her by award winning choreographer Alonzo King. In 2005 she was
invited on Sylvie Guillem’s Japan tour, where she performed principal roles alongside
dancers from the Royal Ballet and Paris Opera Ballet.

She won a 2005 Princess Grace Award and in 2006 was voted Dance Magazine’s “It
Girl." In 2007, she moved to New York City to begin her freelance career and mar-
ket herself independently from a ballet company. She has performed works by ac-
claimed choreographers including George Balanchine, Sir Kenneth MacMillan, Wil-
liam Forsythe, Christopher Wheeldon, Lar Lubovitch, Dwight Rhoden, Mia Michaels,
Annabelle Lopez Ochoa, Lauri Stallings, and Lightfoot Leon.

In 2008 she co-founded her independent partnership, «Jacoby & Pronk», with former
Dutch National Ballet star Rubinald Pronk. The duo was featured on the August 2009
cover of Dance Magazine, and have received rave reviews in many leading dance pub-
lications. They made a collection of films together with fine art photographer Alvin
Booth, entitled Le Beau est Toujours Bizarre, which premiered at American Dance Fes-
tival’s 2009 Dance on Camera Film Festival.

«Jacoby and Pronk» have guested with Dutch National Ballet and have performed
multiple seasons with Morphoses/The Wheeldon Company, as well as engaging in
their own projects all over the world, including their own week at the prestigious
Jacob’s Pillow Dance Festival. Drew currently resides in New York City, but travels ex-
tensively to perform at galas, festivals, and to appear as a guest artist with several
leading companies. In 2010, she founded a media website called DancePulp which
features HD video interviews of the world’s top dance industry professionals. Dan-
cePulp videos are also viewable on Hulu.com. In August 2012, Drew will be joining
the prestigious Netherlands Dans Theater in The Hague.
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[Y3T «[IKEKOBU U POHK»
JACOBY & PRONK
CONTEMPORARY DANCE ARTISTS

PYBUHAJIbA
NMPOHK
RUBINALD

PRONK

Ponwnca v Bbipoc B [aare, Hupepnanabl. lonyunn TaHueBanbHoe obpa3oBaHue B Ko-
poneBckoii KoHcepBaTopuy TaHua 1 B 16 net 6bin npuHAT B Tpynny lonnanackoro
HauwoHanbHoro 6aneta. (TaB conuCTOM, BLICTYNUN B MOCTAHOBKAX MHOIUX BeAYLLIMX
xopeorpaoB, Takux kak Yunbam Qopcaiit, [xopax bananuun, Mapta [pam, Opege-
puk AwroH, xakono [ogaHn 1 HEKOTOPbIX ApYruX.

B 2006 ero npurnacunu B komnanuto [lyaiita Pogena u lecmonga Puuapacona Com-
plexions Contemporary Ballet & Hbto-/opke, Tam 0H MHOTO BbICTYNasn 1 racTponnpo-
BaJl, UCNOMHAA xopeorpaduto camoro PogeHa u Ynucca Jloysa.

(Cpepau ero Harpag ronnaxackui Mpu3s Anekcanapbl Pagnyc Kak nyuiiemy TaHLOBLLM-
Ky, 1 iBe HomuHauum «Cepebpanbiii nebeab» 3a cnekTaknb roga. MypHan Elsevier
Magazine Ha3Ban ero cambiM CeKCyanbHbIM TAHLOBLLMKOM roza.

Wx TBOpueckuit Tanaem c [pto [1keko6u, Ha3BaHHbIA «[IXeKobu 1 MIpoHK», MHOTO
Ce30HOB BbICTYNan ¢ komnaueilt Mopdo3bl-YungoHa, a Takxe npurnawanca s lon-
naHpckuii HaumnonanbHblil 6anet. Haumnaa ¢ 2007 roga, Korga 06pazosanca ux aya,
OHY paboTaloT ¢ Takumu xopeorpadamu, kak AHabenb Jlonec Quoa, JlaiiTgyT-JleoH,
Kpuctodep Yungon, Imunu MonbHap, Jleo Myuuk, Maiia Maiiknc u Anonzo Kur.

Rubinald Rofino Pronk was born and raised in The Hague, Netherlands. He received his
training at the Royal Conservatory of Dance and joined the Dutch National Ballet at
16, where he danced as a soloist and performed works by several leading choreogra-
phers such as William Forsythe, George Balanchine, Martha Graham, Frederic Ashton,
and Jacopo Godani, to name a few. In 2006 he joined Dwight Rhoden and Desmond
Richardson’s Complexions Contemporary Ballet in New York City, where he toured ex-
tensively and performed works by Dwight Rhoden and Ulysses Dove. His awards in-
clude the prestigious Alexandre Radius Prize for the best dancer of Holland and two
nominations for the VSCD “Silver Swan” award for best performance of the year.
Elsevier Magazine named him “Holland’s sexiest ballet dancer ever. Jacoby & Pronk
performed multiple seasons with with Morphoses/The Wheeldon Company and have
been guest performers with Dutch National Ballet. The duo has worked with chore-
ographers including Annabelle Lopez Ochoa, Lightfoot Leon, Christopher Wheeldon,
Emily Molnar, Leo Mujic, Mia Michaels, and Alonzo King since forming their partner-
ship in 2007. He is the co-founder of Jacoby&Pronk and tours the world performing.
August of 2009 he was on the cover of Dance Magazine along with his partner Drew
Jacoby.

© PHOTOS BY AGENTUR




Popunach B [lenepmonge (benbrua) yuunach TaHuy B AHTBepneHe 1 wkone Ame-
puKaHckoro Teatpa 6anera. B 1988 ctana naypearom Jlo3aHHckoro npu3a. € 1989 co-
nuctka Koponesckoro 6aneta Onanppuu, ¢ 1991 conuctka baneta MowTe-Kapno.
TuTynbHas 3Tyanb TpyNMbl, My3a-BAOXHOBUTENbHULA CaMblX MPeKpacHbIX 06pa3os
6anetoB XaH-Kpuctoda Maito «Pomeo n Jxynbettar, «3onyiwka», «Lupk LenkyH-
umka», «Kpacasuuan, «lecHsa», «Paycr». «llexepasafa» n Fauves, KOTopblil OHa TaH-
ueBana ¢ Kunem PomaHoM, 0CBETUBLUAA UX CBOUM yYacTUeM 1 MHTeprpeTaLuel.
OHa TakKe UCNONHNTeNbHILA pyCcKoro baneTHoro peneptyapa: «Kap-ntuua, «Me-
TPpyLKa», «ﬂocnenonyAeHHbu?l 0TAbIX ¢aB|-|a», «(l/mbd)vmbl», «LLIexepa3a;|a», a Tak-
e peneptyapa [x. bananumHa: «AroH», «HeTbipe TemnepameHTa», «bnyaHblili CblHy,
«Banbe», «CepeHapar, «CKpuNnuHbIiA KoHLEepT», «Tema n Bapuauun», [l. Po66un-
ca «Marpocbl Ha bepery». OHa paboTana co MHOMVMIN 3HAMEHUTbIMU Xopeorpada-
M, npurnawenHbiMu B banet MonTe-Kapno: Yunbamom Qopcaiitom («[ocpepute
TaM, Ha BO3BbILLEHNI», «Approximate-coHaTa, «BTopas getanb»), Vipxu Kunnatom
(«Bo3palueHme B uyxylo 3emnto», Bella Figura, «Monuanugoe pbigatue»), Kaponb
Apmurax, locungoin Ynnac («LUs¢ TaHwyet»), Tyaiinoit Tapn, Yse LWonbuem, Cuam
Nap6u Lllepkayu («B namaTb», <Moa BUHa»), loxaHom Jlangepom, Anokco Kiurom,
Mapko [€kke, co3aaBLunm ana Heé conbHblil Homep Tué, n Mopucom bexapom, Ko-
TOpbIil fOBepUN eli CBOE «bonepo.

Eé mexxayHapopHaA apTucTuyeckas Kapbepa Obina oTMeueHa 3BaHuem Oduuepa 3a
3acnyru B Kynbrype Kusmxectea MoHako. B 2003 oHa nonyumna Mpu3 Mo3wtaHo Jleonu-
2 MacuHa, a Takxe Obina oTMeyeHa xypHanom Danza & Danza kak 38e3aa 2005 roga.
B 2011 nonyuuna Mpu3 Benois de la Danse.
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BEPHUC
KOINMNbETEPC
BERNICE
COPPIETERS

BANET MOHTE-KAPNIO
LES BALLETS DE MONTE-CARLO

Emblematic “Etoile” of Les Ballets de Monte-Carlo, Bernice Coppieters has been
the inspiring muse of the most beautiful characters of Jean-Christophe Maillot’s
creations. Romeo and Juliet, Cinderella, The Nutcracker Circus, La Belle, Le Songe, Faust,
Sheherazade, Fauves that she danced with Gil Roman, are some of the significant
Maillot’s ballets she has illuminated by her interpretation throughout the world.

Besides being Jean-Christophe Maillot's muse, Bernice Coppieters has also
interpreted the Russian Ballets" historical masterpieces (Prodigal Son, the Firebird,
Petruchka, Afternoon of a Faun, Les Sylphides, Sheherazade) as well as Balanchine
repertoire (Agon, The Four Temperaments, The Prodigal Son, La Valse, Serenade, Violin
Concerto, Who Cares?, Theme and Variations). She has attracted the attention of
the famous choreographers who have been invited by les Ballets de Monte-Carlo :
William Forsythe ( In the Middle, Somewhat Elevated, Approximate Sonata, The Second
Detail), Jiii Kylidn (Return to a Strange Land, Bella Figura, Silent Cries), Karole Armitage,
Lucinda Childs (The Chairman Dances), Twyla Tharp, Uwe Scholz, Sidi Larbi Cherkaoui
(In Memoriam, Mea Culpa), Johan Inger, Alonzo King, Marco Goecke, who created for
her the solo Tué, and Maurice Béjart who offered her the privilege to dance his Bolero.
As an hommage to her outstanding international artistic career, Bernice Coppieters
has been nominated Officer of the Order of Cultural Merit of the Principality of Monaco.
She received the Positano Léonide Massine Award in 2003, and was awarded by the
jury of Danza & Danza, Etoile of the year for 2005. Laureate Benois de la Danse in 2011.
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_KPUC
PENAHA,
CHRIS
ROELAND

BAJIET MOHTE-KAPIIO
LES BALLETS DE MONTE-CARLO

Ponwnca B benbrum. Yuunca TaHuy B AHTBepneHckom UHCTUTYTe 6aneTa. B 1988 6bin
npunAT B Koponeckuii 6anet Onanapun. B 1990 ctan conuctom. B ero peneptyape
6binu napTn B 6anetax [x. bananumHa «Annerpo 6punnuante», «PybuHbi», «Cepe-
Haga», «<4eTblpe TemnepameHTa», «AroH», a Takxe ponu B banetax Vpxu Kununaxa,
Hunbca Kpucta, Buonett Bepau u Mopuca bexapa. Kak npurnalueHHblii apTuct oH
BbicTynan ¢ [13itToH 6anetom B 1990 v Ha rana /IHTpogaHc.

B anpene 1995 taHuoBLMKa npurnawwaet Ka-Kpuctod Maiio B banet MowTe-Kapno
Ha NONIOeEHMe CONNCTA 11 ABYMA TOAAMM MO3Xe OH CTaHOBUTCA MEPBbIM CONNCTOM.
OH CMoNHAET raBHble ponu B 6anaHuMHCKoM peneptyape («Banbe», «YeTbipe Tem-
nepameHTa», «KoHuepTo 6apokKo», «Tema 1 BapuaLuu»), TaHUyeT B «[lapiKckom
Becenbe» JleoHuaa MacuHa. A Takke BbICTynaeT B coBpeMeHHOM peneptyape XaHa-
Kpuctoda Maiio (B Tom uncne Pomeo B «<Pomeo u [xynbette, MpuHua B «LLenkyH-
umke», ap.), Yunoama Qopcaitra, Upxu Kunnana, Yse LWonbua, Kaponb Apumtax,
Numka fanunu, Kesuna 0’134, Akono loganHu.

B 1996 o BbicTynan ¢ bepHuc Konbetepc Ha 6aneTHom rana, nocesAwerHom 10-ne-
Tuio JINOHCKOI HaLMOHANBbHOI KoHcepBaTopuu. [puHUMan yuacTine B MexayHapoa-
HbIX 6aneTHbIX rana.
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Belgian. Chris Roelandt was born in 1969, in Belgium. He studied at the Antwerp
Institute of Ballet, and joined the Royal Ballet of Flanders in 1988. Promoted to soloist
in 1990, he danced principal roles in George Balanchine's Allegro Brillante, Rubies,
Serenade, The Four Temperaments and Agon, as well as in works by Jiri Kylian, Niels
Christe, Violette Verdi, and Maurice Béjart. He performed as a guest artist with the
Daytona Ballet in 1990, and at the Introdans gala the following year.

Chris Roelandt wasinvited by Jean-Christophe Maillotin April 1995 to joinles Ballets de
Monte-Carlo as a soloist, then as a first soloist two years later. He has danced principal
roles in the Balanchine repertoire (La Valse, The Four Temperaments, Violin Concerto,
(oncerto Barocco, Theme and Variations), in Leonide Massine's La Gaité Parisienne,
and in contemporary works by Jean-Christophe Maillot (Vers un Pays Sage, Concert
dAnges, Romeo and Juliet (role of Romeo), In Volo, I'le, Cinderella (the father and the
prince), The Nutcracker Circus (the Prince), La Belle, Entrelacs, D'une Rive a [Autre, Altro
Canto and Le Songe, John Alleyne (In the Course of Sleeping), William Forsythe (The
Vile Parody of Address, Approximate Sonata, Quartette), Jiri Kylian (Return to a Strange
Land), Uwe Scholz (Jeunehome) and Mirror's Edge by Karole Armitage, Blue Grass by
Itzik Galili, The Time it Takes by Kevin 0'Day and Getting Started by Jacopo Godani.

In June 1996, he performed with Bernice Coppieters at the tenth anniversary gala of
the Lyon National Conservatory of Music and Dance, where they created Duo dAnges
by Jean-Christophe Maillot, and is guested at severals international galas.
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Popunca B CeBunbe, Ucnanua. Tam xe Hauan yunTbea TaHuy B wkone Manono Ma-
PWHa, re NpoBEN MHoro NeT. OH Takxe Hauan oTKpbIBaTb ANA eba COBpeMeHHblil
TaHew,. lapannenbHo ¢ yuéboil counHan my3biky and TaHua. B 1996-1998 6bin ac-
CMCTEHTOM Xopeorpada, nefaroroM, TaHLOBLUMKOM-CONUCTOM U Xopeorpadom Kom-
naHun AHgany3ckoro TaHua. A B 2004-2009 aBnAnca copmpekTopom, xopeorpadom,
MacTepom GpnameHKo, NpUrnaLéHHbIM apTcTom HaumoHanbHoro 6aneta cnanun.
bbin yocToeH nepBbix Npemuii 3a Xopeorpaduio Ha KOHKypCax MCMaHCKOTO TaHLA 1
dnameHko (1998, 1999), a Takxe lpu3a Kak BblAAMLLMIACA TAHLOBLUMK Ha Maapua-
KoM KoHkypce (1999). Obnagatenn npu3os Vicente Escudero 1 Paco Laberinto Ha
15-m HauwmoHanbHom KoHkypce GnameHko B Kopaose. A B 2008 emy 6bin npucyx-
[LeH NPU3 33 NYYLLYI0 TaHLEBaNbHYI0 My3biKy Ha MafpuaCcKom KOHKYpCe UCNaHCKOro
TaHLa 1 GriameHKo.

Kak npurnawénnbiii aptuct OepHango Pomepo Boicynan B Tokuo, Ha GecTugansx B
Vcnanmu, ¢ Komnanueit Angany3ckoro TaHua Mapuu Marec.

B 1999 o noka3zan cnektaknb no cruxam Qegepuko lapcua Nopku. YuacTeyet B onep-
HbIX MOCTAHOBKAX KaKk XapaKTepHblii TaHLoBILWK («Tpasuata» B CeBunbe, 2000), B
BawwmHrToHckoii onepe (1999). A TakKe B pamaTiyeckux cnekTaknax: «3se3spa Ce-
BUbY» B TeaTpanbHom LeHTpe AHpany3un (1988-1989), «Cuna cyabbbi» (Kopaosa),
«KapmeH» (Bepcus B cTune dpnameHKo, xopeorpadua ero yuutens Manono Mapun).
(Cbanetom Kpuctunbl Xotioc oH BbicTynan B Mapukckom Teatpe Llatne (1994).

(C komnatueii Pagasna Arynapa ucnonxan «bonepo» Ha mys. M. Paena. C banetom
Mapuo Maiiq yuactoBan B BeHewuanckom Gectusane 1 TypHe no Espone.

B nocnesHue HeckonbKo NeT 3aMeTHO pa3BepHynach xopeorpaduueckas Aedrenb-
HocTb OepHapo Pomepo. OH co3an xopeorpaduio ANA HECKONbKIX TaHLLeBaNbHbIX
KomnaHuii, B Tom uncne, «<kanpuuyoc» ana HaunoansHoro 6aneta Mcnanum (2007).
lpembepbl ero CoUMHEHMil NPOXOANAM HA Pa3HbIX CLieHNyecknx nnowjaakax Cesu-
nbu, Magpuna, Banencun, a Takxe B JlongoHe: Royal Festival Hall (2003, 2007), Teatp
Gnnepc-Yannc (2006), Teatp Mukok n Cobop B Concoepn (2007).

Komnaua OepHaxpo Pomepo npeactasuna B Ceunbe B 2008 ero noctaHoBKy
Selectas Piezas Varias. Jlaypear pu3a Benois de la Danse (2011).
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®EPHAHOO
POMEPO

FERNANDO

ROMERO

TEATP JIONE AE BETA (CEBW/bA, UCNAHNA)
THEATRE LOPE DE VEGA (SEVILLA, SPAIN)

38371 5y
BENoIs STAZJ;A

Born in Seville, he began his studies in the Dance school of the choreographer and
teacher Manolo Marin, where he spent many years studying. He was also coached by
teachers such as: Manolete, Ciro, Gilito, José Antonio, Granero. His training also covers
contemporary dance with maestros such as; Carl Paris, Amgard Von Vandelebem,
Luque Tagua, Manuela Nogales. Parallel to his career as a dancer, he has been working
since 2001 as a composer for dance music. Recently he has been awarded the prize for
best music composition for dance in the Madrid 2008 Spanish Dance and Flamenco
Choreography Contest.

Co-Director, Choreographer, Flamenco Maestro and Guest Artist Ballet Nacional
de Espafia 2004 to 2009. Assistant Choreographer, Coach, Soloist Bailaor, and
Choreographer of the Andalusian Dance Company (Compafiia de Danza Andaluza)
from 1996 to 1998.

His awards: the First prize for Choreography, 1999 Jerez 1st Spanish Dance and
Flamenco Choreography Contest; the First prize for Choreography, 1998, Madrid
Spanish Dance and Flamenco Choreography Contest; Prize for outstanding dancer,
1998, Madrid Spanish Dance and Flamenco Choreography Contest; Vicente Esendere
and Paco Laberinto prize 1998, Cordoba 15th National Flamenco Contest; Prize for
the best music composition for dance, 2008, Madrid Spanish Dance and Flamenco
Choreography Contest.

His choreographies works: for Compafiia Fernando Romero, Selectas Piezas Varias,
premiered in Seville, Sala Joaquin Turina 2008; for Ballet Nacional de Espaia,
Caprichos, premiered in the Teatro de la Zarzuela Madrid 2007 (currently on tour),
Pasito a paso, premiered in the Valencia Auditorio de Ribarroja in June 2009; for
Compafiia Paco Pefia, Requiem premiered in 2007 at the Royal Festival Hall London
and others. Laureate Benois de la Danse in 2011.
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LIEHTP BEHYA
BENOIS CENTER

PErMHA HUKNOOPOBA
[eHepasbHblil AUPEKTOP CO AHA OCHOBAHUA

REGINA NIKIFOROVA
Founder and General Director

3aKoHuuna MockoBckoe AkaZemnyeckoe xopeorpaduueckoe yuminiye, bbina npu-
HATa B Tpynny bonbworo banera. MapannenbHo yuunach B MocKoBCKOM rocyaap-
(TBeHHOM yHuBepcuTeTe MMeHU M.B. JlomoHoC0Ba Ha daKkynbTeTe MCTOPUM UCKYCCTB.
3aKoHUNB TaHLeBaTh, B 1976 I. Obina NpUrnalleHa Ha JOKHOCTb baneTmeiicTepa-
penetutopa B Tpynne bonbLuoro baneta, rae npocnyxuna o 1996 roa. Bena Becb
0CHOBHOI peneptyap Teatpa. [10CTOAHHO Bble3xana ¢ Tpynnoii Ha racTponu no Bee-
My mupy. PaboTaeT Kak accucteHT K0pua [puropoBinya npu nocTaHoBKax ero 6anetoB
B MockBe, Pume, Mpare, Copum, Muncke, Knwunége, (rambyne, Ceyne, pape 6aner-
HbIX Tpynn Poccun. banetmeiictep-penetutop bonbLuoro Teatpa Poccun.
3acnyxeHHblii peatenb uckyccts Poccun. OTBeTCTBEHHDIN cekpeTapb MexayHapoa-
Horo Coto3a aeateneit xopeorpaduu. Unen Coto3a TeaTpanbHbIx aedteneii Poccun.
limeeT npaBuTenbCTBEHHbIE Harpazbl.

Graduated from Moscow Ballet School and joined the Bolshoi Ballet. At the same time
she studied at the art history department of Moscow State University.

In 1976, after retiring from dancing, she took on the position as ballet mistress at the
Bolshoi Ballet and held this position until 1996. She headed the entire basic repertoire
of the company and went on tours with the Bolshoi Ballet all over the world.

Ms. Nikiforova has been assisted Yuri Grigorovich in the productions of his
ballets in Moscow, Rome, Prague, Sofia Minsk, Kishinev, Istambul, Seul and
other ballet companies in Russia. Ballet mistress of the Bolshoi Theatre of Russia
Ms. Regina Nikiforova is a managing secretary of the International Dance Association
and also a member of the Russian Theater Workers Union. She has got several awards
from the Russian Government .

IOPUI TPUTOPOBUY,
Mpe3uneHt MexpyHapogHoro Coto3a fieAteneii xopeorpaduu,
[pencenatens xiopu Mpn3a

PETMHA HUKUOOPOBA,
[eHepanbHblit gupektop Mporpammbl BENOIS DE LA DANSE

HUHA KYAPABLIEBA-JIYPU,
Aptuctnuecknii gupektop Mporpammbl BENOIS DE LA DANSE

Koopauxatop npoekta — OJIbIA TOPYAKOBA

MWXAUN NOTBUHOB
OduumanbHblii potorpad Mporpammbl BENOIS DE LA DANSE

Pykosogutens rpynnbl nepesogunkos — APUHA BEPLIUHUHA

AZMUHUCTPATMBHO-PUHAHCOBAA rpynna:
BANEHTWHA AMUTPEHKO, NIOAMWUNA PALLOMCKAA

Mpu yuactuu:
CTYQUN «MOXWH IN3ANH»
LlenTpa lMpuknagHbix KomMmyHUKauuii

Cocranenue u pegakuns: AJIEKCAH/IP KONECHUKOB.
Mpu yyactun HUHDI KYAPABLIEBON-NYPU v KOHCTAHTUHA TAPACOBA

Benois de la Danse. [13ganue © LieHTp «benya», 2012

HHA KYQPABLIEBA-NYPY
ApTUCTUYECKNIA AUPEKTOP CO AHA OCHOBAHMA

NINA KUDRIAVTSEVA-LOORY
Founder and Artistic Director

lMocne okoHuanua MockoBckoro Akagemuueckoro xopeorpaduueckoro yumnuiia
6bina npuHATa B Tpynny bonbLuoro baneTa. MapannensHo 3aHuManach nepeBofoM
XyL0XKeCTBEHHOI uTepaTypbl ¢ dpaHLy3cKoro A3bika. [lepeBena, B uucne fpyrux
aBTOpoB, npou3seaeHus 1. Mepume, M. [IptooHa, J. bazeHa.

3aK0HUNB TaHLeBaTb, NepeLLia Ha A0MMKHOCTb 3aBeAyHLLeli penepTyapHO-TBOpYe-
Cckum otaenom bonbluoro Teatpa 1 Kpemnéckoro ABopua Cbe3fio.. B 3Toii gomx-
HocTu pabotana fo 1997 r. lokuHyna Teatp B (BA3M C Nepee3sioM Ha KUTeNbCTBO
B CLUA.

UneH cekpeTapuata MexayHapogHooro Coto3a Aeateneii xopeorpaduu.

Unen Coto3a nucateneit Poccum n Coto3a TeatpanbHbix Aeateneii Poccun.

Upon the graduation from Moscow Ballet School joined the Bolshoi Ballet. She also
dedicated herself to literary translations from French, concerning on such authors as
P. Merimee, M. Druon, Erve Bazin.

After retiring from dancing, she worked as the head of the repertoire department
of the Bolshoi Theatre and the Kremlin Palace. In 1997 she left the Bolshoi Theatr
because of the emigration to the USA.

Ms. Kudriavtseva-Loory is the board member of the International Dance Association
and also a member of the Russian Writers Union and of the Russian Theater Workers
Union.

YURI GRIGOROVICH,
President of the International Dance Union,
Chairman of the jury

REGINA NIKIFOROVA,
General Director of the BENOIS DE LA DANSE Program

NINA KUDRIAVTSEVA-LOORY,
Artistic Director of the BENOIS DE LA DANSE Program

Project Coordinator OLGA GORCHAKOVA

MIKHAIL LOGVINOV
Official photographer of the BENOIS DE LA DANSE Program
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JORMA ELO

XOPEOTPA®DI
CHOREOGRAPHERS

NATPUK JIE BAHA
PATRICK DE BANA

KAH-TUAOM BAP
JEAN-GUILLAUME BART

AP NtOBOBUY
LAR LUBOVITCH

YOH bliA-CYK
CHUNG EUI-SOOK

JAHU3Nb X. NEH
DANIEL H.BYUN

BOPUC 3OMAH
BORIS EIFMAN

TAHLIOBLUWLbI
BALLERINAS

K3TNH BPUH KOMC
KATHLEEN BREEN COMBES

ONbrA ECUHA
OLGA ESINA
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