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MexpayHapopaHbiii 6aneTHblit lpu3 Benois de la Danse — banetHbiit benya
NpUCYKAAETCA eIKETO[HO Co3AaTeNnsam Hanbonee 3HauMMbIX pa6oT B 06nacTu
Xopeorpaduu 3a MUHYBLUMNII FOp,.

EXerogHo c(MeHAeMoe MeXyHapoHOE XI0pH, COCToALLee U3 aBTOPUTETHBIX AeATeneli
MUPOBOII Xopeorpaduy — pyKoBOAUTENe 3HaMEeHNUTbIX 6aneTHbIX TPYNM, BUAHDBIX X0-
peorpacoB, U3BECTHbIX NeJaroros, 38€34 MUPOBOro baneTa, — BblABUTAET HOMUHAHTOB
(xopeorpad0B, TaHLOBLLMKOB, KOMMO3MTOPOB, CLieHOrpaoB) 3a onpeaeneHHyt pabo-
Ty, CO3[aHHYI0 B MIHYBLLEM FOY, U M3 MX YMCna B UTOre OnpedendeT nyyLnx.

Mpu3 Benois de la Danse yupexaeH B 1991 rogy B Mockse MexayHapogaHoii Accouma-
Lmeil feaTenei xopeorpaduin 1 B TOM e rofy Bnepsble NpeAcTaBeH Ha cueHe bonb-
woro Teatpa Poccun.

Crex nop pu3 BpyyaeTca exeroHo Ha LiepemoHuN, NpeaLLecTBytoLLei 6naroTBopu-
TenbHoMy [ana-KoHLepTy 38634 6aneta — HOMUHAHTOB TeKyLLEro rofa.

(CnepBoro AHA cylectBoBaHIA [poeKTa, ero XyA0XecTBeHHbIM PYKOBOAUTENEM U,

10 JOMKHOCTI, NPpefceaaTeneM Xopu ABNAETCA Npe3uaeHT MexayHapoaHoro Coto3a
JAeATeneil xopeorpaduu, BblaarLniica pycckuii xopeorpad Kpuii puroposmu.
[Jpekuwa n opraHusatop lpoekTta — 06LieCTBEHHAA HeKOMMepYeCKas OpraH13auua
LlenTp benya.

Astop cTatyatku pu3a — n3BecTHbIil CkynbnTop Uropb YCTuHOB, NpeacTaBuTens npo-
CN1aB/IEHHOTO CeMeiiCTBa beHya.

1991, MockBa — npu3 Benois de la Danse yupexaeH 1 BpyueH

Ha cueHe bonbuioro Teatpa Poccum

1992, Mapwmx — HOHECKO npunumaet npu3 Benois de la Danse nop ¢Boii natpoHax
1992 - 1995, MockBa — BpyueHue lpu3a NpoxoauT Ha cLeHe

bonbLworo Teatpa Poccum

1996, Mapwik — natuneTHuii obuneii NMpoekTa oTmeueH BpyueHrem Mpusa 1 fana-
koHuepTom Bo [opuie IOHECKO. Mpu3 Benois de la Danse BkntoueH B nporpammy
tOHECKO «BcemmpHoe gecatuneTue KynsTypbi»

1997, Bapwaga — BpyueHue p13a Ha cueHe HaunoHanbHoro Teatpa B Bapiuase
1998, MockBa — BpyueHue [pu3a Ha cLeHe [ocyaapcTBeHHOro KpemneBckoro
[JlBopua B Mockse

1999, bepnun — pu3 npuHMMaeT npurnaiexine Hemewkoli rocysapcTeerHoil Onepbl
(Deutsche Staatsoper Unter der Linden)

2000, LWTyTrapT — pu3 Bpyyaetca Ha cueHe LLTyTTrapTckoro rocyAapCTBeHHoro
Teatpa

2002, MockBa — Munncrepctso Kynbtypbl PO BkiouaeT lpoekT B OefepanbHyto
nporpammy «KynsrypHoe Hacneaue Poccun»

2002 - 2010, MockBa — akuuu Benois de la Danse npoxoaAT B bonbluom Teatpe
Poccun

2004, MockBa — [TpoekT paclwmpsaetca 4o pamok OectBans, B Xo4e KOToporo
NpoBOANTCA bnaroTBOpUTeNbHbIN [ana-koHuepT «3B&34bl Benois de la Danse —
naypearbl pa3Hbix ieT»

2004, NlonpoH — B teatpe Ceanepc Yannc (Sadler's Wells) npoxoawT [ana-koHuept
«3B6&37bl Benois de la Danse — naypeatbl pasHbix neT»

2006, MockBa — poeKT cTaHOBUTCA yuacTHUKOM DeaepanbHoil Lienesoit
nporpammbl Munmctepctaa kynbrypbl PO «Kynbrypa Poccun (2006 — 2011 rogbi)»
2008, Mapu — LlenTp beHya ctaHoBuTcA uneHom MexayHapoaHoro Coeta TaHua
npu HOHECKO

2009, Buuenua (Mranus) — lana-koHuept «3B&3abl Benois de la Danse — naypeatbl
Pa3HbiX IeT» MPOXOAWT Ha CLieHe HOBOTO TeaTpanbHoro komnaekca Teatpo KommyHane
2009, bepnun — EBponeiicknii KynbTypHblil [lapnameHT npefocTaBaAeT npoekTy
Benois de la Danse cBoit naTpoHa 11 NpaBo MCMoNb30BaHNA NOrOTUNA

The International Ballet Prize Benois de la Danse
is awarded annually for the most outstanding choreographic
productions created in the previous year.

The international jury, relieving annually and consisting

of the most competent representatives of the world choreography:
the heads of the largest ballet companies,

the outstanding choreographers,

amous ballet teachers and world ballet stars,

nominates the candidates for the Prize

and during the year choose the best from them.

This Ballet Prize was established in Moscow

by the International Dance Association and for the first time

was presented to the public on the stage

of the Bolshoi Theatre on April 29, 1991.

The outstanding choreographer Yuri Grigorovich is the Head

of Benois de la Danse Project and the Chairman of the Jury.

“Center Benois’, a public non-profit organization

is Benois de la Danse Project organizer.

Igor Ustinov, the famous sculptor, one of the representatives of Benois family,
created the statuette of Benois de la Danse award.

1991, Moscow — Establishment of the Benois de la Danse prize

1992, Paris — UNESCO adopts Benois de la Danse under its patronage

1992 - 1995, Moscow — Benois de la Danse prize is awarded at the Bolshoi Theater.
1996, Paris — UNESCO includes Benois de la Danse into World Culture Decade program
1997, Warsaw — Benois de la Danse Award ceremony in the National Theater.
1998, Moscow — Benois de la Danse Award ceremony on the stage

of the State Kremlin Palace

1999, Berlin — Benois de la Danse Award ceremony in German State Opera
(Deutsche Staatsoper Unter der Linden)

2000, Stuttgart — The Prize is awarded on the stage of the Stuttgart State Theatre
2002, Moscow — Ministry of Culture of Russia includes

the Project in the federal program «Cultural Heritage of Russia»

2002 - 2010, Moscow — Benois de la Danse in the Bolshoi Theater of Russia.
2004, Moscow — Benois de la Danse has become Festival, with charity gala Stars
of the Benois de la Danse — laureates of different years.

2004, London — Stars of the Benois de la Danse Gala at Sadler's Wells

2006, Moscow — The Project becomes a part of «Culture of Russia (2006 — 2011)»
Federal Program of the Ministry of Culture of Russia

2008, Paris — Center Benois becomes a member

of the International Dance Council of UNESCO

2009, Vicenza (Italy) — Stars of the Benois de la Danse Gala

on the stage of Teatro Communale

2009, Berlin — The European Cultural Parliament adopts Benois de la Danse

under its patronage
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OPUW TPUTOPOBMY
lpeacenatenn

XOCE AHTOHUO

(Mcnanua)

NlupekTop

HaunoHanbHoro 6aneta cnanun

AABUIE BOMBAHA
(Uranuna)
Xopeorpad

OUNNN KO3H

(LIBeituapua)

XynoxecTBeHHblIIi pyKoBOAWTENb
baneta MeHeBckoro bonbLuoro Teatpa

KWIALWITO® NACTOP

(MonbLua)

XynoXecTBeHHblII pyKoBOAWTENb
Monbckoro HawuoHanbHoro 6aneta

NEAPO NMABJIO NEHLA

(CLLA)

OcHoBaTenb 1 XyA0XKeCTBEHHbIIl pyKOBOAUTENb
MexayHapogHoro 6aneTtHoro Qectuans B8 Maiiamu
n Kybunckoro knaccuyeckoro 6aneta Maiamu

n MexayHapogHoro 6anetHoro OectuBana B
Maiamu

CEPTE/ OWINH

(Poccua)

XynoxecTBeHHbli pykoBoauTeNb baneta
bonbLwuoro Teatpa Poccun

®3H UH

(Kuran)

[lnpekTop 1 XynoxecTBeHHbIil pyKoBOAMTE b
HaunoHanbHoro 6aneta Kutas

Jury 2011

YURI GRIGOROVICH
President of the jury

JOSE ANTONIO

(Spain)

Director

of the Spain National Ballet

DAVIDE BOMBANA

(Italy)
Choreographer

PHILIPPE COHEN

(Switzerland)

Artistic Director

of Ballet de Grand Theatre de Généve

KRZYSZTOF PASTOR
(Poland)

Artistic Director

of the Polish National Ballet

PEDRO PABLO PENA

(USA)

Founder and Director

of the Cuban Classical Ballet Miami
and the International Ballet festival
of Miami

SERGEY FILIN

(Russia)

Artistic Director of Ballet of the Bolshoi Theatre
of Russia

FENGYING

(China)

Director and Artistic Director
of the National Ballet of China



l0pun [puroposuy
Yuri Grigorovich

Bbigatowmiica pycckuii xopeorpad, BocnutaHHmK MeTepbyprekoii LWKonbI pycckoro Knac-
CMyeckoro baneta, HaunHan kak connuct MapumHCKoro Teatpa, 3aTem OCyLLEeCTBIA Ha ero
CLieHe (BOW NepBble xopeorpaduueckue pabotbl — «KameHHbiii uBetok» C. Mpokodbe-
Ba (1957) n «flerengy o no6su» A. Menukosa (1959). OHu oTkpbin [puroposuya-6a-
neTMeiicTepa 1 Ha AecATUNeTUA Bnepes onpeaenin XyA0XKecTBEHHbIE MOMCKI PYCCKOro
6aneTHoro UCKyccTBa.

B 1964-1995 H0puii TpuropoBuy rnasHblit banetmeiictep bonbLuoro Teatpa Poccun. 3o
BPeMA HaUBbICLUEr0 XY[OXeCTBEHHOr0 pacliBeTa TPyNMbl, 3aBOEBaHNA €10 MUPOBOTO
Npu3HaHuA u agTopuTeTa. llog ero pykoBoACTBOM Tpynna bonbLuoro 6aneta 6onee 90
pa3 oBepLuana MexfyHapofHble TYpHe, BbIABIHYB Ha MUPOBYIO CLieHy ApYaliLLyto ap-
TUCTUYECKYH NneAgy.

B Mockse lpuropoBuuem co3paHbl 6aneTbl, NpuHectuMe emy mMipoByto cnasy: «Lllen-
KyHunk» M. Yaitkosckoro (1966), «Cnaptak» A. XauatypaHa (1968), «MBaH po3Hblii»
Ha my3blKy C. Mpokodbea, (1975), «Anrapa» A. Jwnas (1976), «Pomeo 1 [xynberta»
C. Mpokodbesa (1979, 2010), «3onotoii Bek» [. LWoctakoBuua (1982, 2006). Ha cuene
bonbLuoro Teatpa UM Co3aaHbl HOBble Xopeorpaduueckie pesakuui LWeseBpoB npo-
wnoro: «CnAwan kpacasuua» (1963, 1973) n «JlebeauHoe o3epo» (1969, 2001) M. Yaii-
KoBckoro, «Paiimonga» A. [masyHosa (1984, 2003), «basgepka» (1991) u «[loH Kuxor»
(1994) N. Munkyca, «u3enb» (1987) n «Kopcap» (1994) A. Anama.

tOpuii [puropoBuy ocywwecTBUN Takxe NOCTaHOBKN B Teatpax Crokronbma, Puma, Mapu-
*a, KonenrareHa, Bexbl, Munana, Xenbcunku, Aukapbl, Mparu, Codun, lenyn, Bapiasbl,
(rambyna, Ceyna. OH aBTOp KpyMHbIX GaneTHbIX NPOEKTOB Ha OTKPbITON CLieHe B UCTOpH-
yecknx aexkopaumax Lupka Maccumo n Pumckoro Konuzes, nonaoHckom Anbbept-xon-
Ne, aHTUYHbIX TeaTpax [peumn, Ha nnowagn CaH Mapko B BeHeuwn, cnopTuBHoIi apetHe
JlyHuKoB.

JnutensHoe Bpema HOpuii [puropoBiy BO3raBNAeT XIopy MeXAyHapOAHbIX 6aneTHbIX
KoHKypcoB B Poccuu, inoHnm, bonrapum, Ykpante, Ouunangun, CLUA, LWeliuapum, AB-
cTpun, a Takxe Mpu3a Benois de la Danse. B 1975-1989 — npe3ugeHT KomuTeTa TaHua
MexzyHapoAHOro UHCTUTYTa TeaTpa, B HACTOALLEe BPeMA €ro MoyYeTHbIiA npe3uzaeHT. 0T-
MeueH MHOTUMU NPaBUTENbCTBEHHBIMU HarpaZamu, TBOPUECKUMIA NPEMUAMM U OTIN-
yMAMY B 06NMACTIN UCKYCCTBA 1 KyNbTYpbI pasHbiX CTpaH (okono 50).

(1995 roaa no HacToAlee BpemA Bo3rnapnseT Teatp 6aneta 0pus [puroposuya, 6a-
3upylowmiica B KpacHogape (Poccua) u akTUBHO racTponupyloLmii BO MHOrMX CTpa-
Hax mupa: JlusaH, Vicnanua, NMoptyranus, finonus, Utanus, Typums, CLUA, Tepmanng,
Benukobpuranua.

(2008 — nocToAHHbIit xopeorpad bonbLuoro Teatpa Poccum.

5_Jury 20M

Yuri Grigorovich, the outstanding Russian choreographer, graduate of the Petersburg
school of Russian classical ballet, began his career as soloist at the Maryinsky Theatre
where he was later to mount his first important choreographic works Stone Flower by S.
Prokofiev and Legend of Love by A. Melikov. These productions made Grigorovich’s name
as a choreographer and started new trends that, for many years, determined the devel-
opment of the Russian ballet.

For over 30 years (1964-1995), Yuri Grigorovich was chief choreographer of the Bolshoi
Theatre. These were the years of the company’s greatest artistic achievements when it
won a world-wide reputation. Under Grigorovich the Bolshoi Ballet Company performed
in over 90 foreign tours, bringing world fame to the company’s brilliant galaxy of soloists.
The ballets Grigorovich created at the Bolshoi made him world famous. They include:
Thaikovsky's Nutcracker (1966), Spartacus by A. Khachaturyan (1968), Ivan The Terrible S.
Prokofiev (1975), Angara A. Eshpai (1976), Romeo and Juliet S. Prokofiev (1979, 2010),
The Golden Age D. Shostakovich (1982, 2006).

He also choreographed new versions of such masterpieces of the past as The Sleeping
Beauty (1963,1973) and Swan Lake (1969, 2001), Raymonda (1984, 2003), Giselle (1987),
La Bayadere (1991), Don Quixote and Le Corsaire (1994).

Yuri Grigorovich has staged his ballets in Stockholm, Rome, Paris, Copenhagen, Vienna,
Milano, Helsinki, Ankara, Prague, Sofia, Genova, Warsaw, Seul. In 1990 he founded a new
company Grigirovich-Ballet. From 1996 on he choreographed for different companies in
Ufa, Krasnodar, Omsk, Ekaterinbourg, Kishinev, Kiev, Minsk.

Grigorovich was the chairman of the juries at international ballet competitions in Russia,
Finland, the USA, Switzerland, Japan, Bulgaria and the Ukraine and he is the Chairman
of the Benois de la Danse award. He is also a Member of the Vienna Music Society, the
Honorable Chairman of the International Theatre Institute, Chairman of the International
Dance Union and honorable Chairman of the Ukrainian Dance Academy.

In 1996 Grigorovich became the Artistic director of The Yuri Grigorovich Theatre of Ballet
in Krasnodar (Russia). This company toured in many countries: Lebanon, Spain, Portugal,
Japan, Italy, Turkey, USA, Germany, Great Britain.

In 2008 he came back at the Bolshoi Theatre of Russia as a residence Choreograph.

Photo by Nina Alovert®



WUcnanna_Spain
NnpekTop HaunoHanbHoro 6aneta Mcnanuu
Director of the Spain National Ballet

BRRLRANAINS

Ponunca B Magpuze, Hauan 0byyeHue TaHuy B feTcTBe. B BoceMb feT BnepBble BbICTy-
NUN Kak TaHLOBLLKK B byaHoC-Alipece, Ha npodeccnoHanbHblil nyTh CTan B Ucnatum B
Tpynne Mapuu Pocbl. Ero kapbepa onpeaeneHa AByMA acnekTamu: ero noAANHHbIM npu-
3BaHVeM TaHLOBLUVKA 1 LUMPOKIAM OMbITOM PYKOBOAMTENA.

B 1965 oH npuxogwt B Tpynny Antonio y los Ballets de Madrid kak nepBblii TaHLOBLLMK
1 no3xe (1972) ocHoBbIBaeT cobCTBeHHYt0 Tpynny BmecTe ¢ Jlyncoii Apanaa — Ballet
Siluetas. OH 6bin nepBbIM TaHLOBLYMKOM B HaumoHanbHom 6anete Wcnanin (BNE) ¢ mo-
MeHTa ero 0cHoBaHuA B 1978 n nop pykoBoACTBOM AHTOHMO [ageca. A Takxe B 1982 cTan
nepBbIM TaHLOBLLIMKOM U XyA0XKeCTBEHHbBIM COANPEKTOpoM VicnaHckoro baneta Maapu-
fa. CnycTa Tpu roa OH BO3BPATUNCA Kak NepBblil TAHLOBLYMK B HaLmoHanbHblil 6anet
Wcnanum (BNE) yxe nog pykosopctBom Mapum aenb ABunbi. B 1986 oH cTan pykoBoau-
Tenem 370/ Tpynnbl 1 0CTaBanca um go 1992.

B 1994 oH ocHoan Tpynny «Xoce AHToHMO 1 banet Ucnanum» 1 B 1997 6bin Ha3HayeH Ha
LOMKHOCTb AUpeKTopa AHAANY3CKOro LieHTpa TaHua 1 Tpynnbl TaHua Angany3un (CAD).
B 2004 oH BHOBb CTaHOBUTCA AUpeKTopom HaumroHanbHoro 6aneta cnaHum (BNE).

OH coeauHAET B CBOeli paboTe cOBCTBEHHYHO TaHLEBAbHYI0 NPAKTUKY € Xopeorpaduue-
CKMM TBOpYECTBOM. /13 ero 0co60 3ameTHbIx xopeorpaduyeckmx pabor — «Libiranka» ana
Kapnbl Opauuu, «loiia-auBeptucmeHT» Ana MapunHckoro Teatpa, Versus Vitae — ana Xy-
nvo boka 1 baneta ApreHTiHbI; pag counHeHui A HaunoxanbHoro 6aneta Ucnatum, a
Takxe anA baneta Vicnanum Mapun Pocbl, TaHLeBanbHbIx KomnaHuii CeBunby, ARgany-
3um n Ap. Hanbonee 3HauuTenbHoii ero pabotoil nocieaHero Bpemenu apnaetca El Café
de Chinitas, nokazanHaa Ha pectusane Castell de Peralada (2004).

B 2005 Mutucrepcteom KynbTypbl cnannm oH 6611 Harpaxaén Mepanbio «3a 3acnyru
B 06MacTn M3ALWHBIX McKyccTB». Cpepu ero Harpaa: HaumoHanbHad npemus B o06nactu
TaHua, Takke oT Munncrepcta kynbtypbl Vicnanum (2007), meaanb 3a 3acnyru ot Qe-
ctuBans B [panage (1999) n Mepanb Moyeta — o1 OoHaa TaHa Anuciu AnoHco (2004).

\

Born in Madrid, he begun his dance studies being very young. He made his first perfor-
mance as a dancer at the age of eight in Buenos Aires, begining his professional career in
Spain with the Compafia de Maria Rosa.

His professional career is defined by two main aspects: his deep vocation as dancer and
his wide work as director.

In 1965, he joined “Antonio y los Ballets de Madrid” as First Dancer and, later (1972) found-
ed his own company together with Luisa Aranda, the “Ballet Siluetas. His was First Dancer
at the Ballet Nacional de Espafia (BNE) since the company foundation (1978), under the
direction of Antonio Gades and, in 1982, First Dancer and Artistic co-director at the Bal-
let Espaiiol of Madrid. Three years later, he returned as First Dancer to the BNE, then di-
rected by Maria de Avila. And he became Director of the same Ballet Nacional de Espafia
from 1986 to 1992.

In 1994, he founded the company «José Antonio y los Ballets Espafioles» and, in 1997, was
commisssioned as Director at the Centro Andaluz de Danza and at the Compafia Anda-
luza de Danza (CAD). In 2004, he is again in charge of the direction at the Ballet Nacional
de Espana.

Also, he combines his work as dancer with the choreographic creation. From his wide pro-
duction, outstand the works created for Carla Fracci (La Gitana), the Kirov Theatre (Goya
divertissement), Julio Bocca and the Ballet Argentino (Versus Vitae), the Ballet Nacion-
al de Espana (Laberinto, Con mi soledad, Romeras, El Sombrero de Tres Picos, Fandango de
Soler, Don Juan, Romance de Luna and Carmen), The Ballet Espafiol de Maria Rosa (Bodas
de sangre), the Universal Fair of Sevilla (La Gallarda, by Rafael Alberti, and La Truhana, by
Antonio Gala), the Compaiiia Andaluza de Danza and the Centro Andaluz de Danza (En-
cuentros, Picasso: paisajes and La Leyenday), the Maria Giménez Company (Arrape and Blan-
0 y Negro) and for Aida Gomez (Salomé). £l Café de Chinitas is his most recent creation,
premiéred at the Castell de Peralada Festival in 2004.

In 2005, he is awarded with the Medalla de Oro al Mérito en las Bellas Artes, given by the
Spanish Ministry of Culture. He has, among other honours, the Premio Nacional de Danza
(Dance National Prize), given by the Spanish Ministry of Culture in 1997, the Medalla de
Honor from the Granada Festival (1999) and the Medalla de Honor 2004 given by the Fun-
dacion de Danza Alicia Alonso.
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Wranbanckuii xopeorpad [laBupe bombana posunca B Munate 1 1am xe Hauan 06y-
yaTbCA TaHUy B 6aneTHoii wkone Teatpa Jla Ckana. B 1977 o febiotposan B 3arnas-
Hoii napTun B «Kap-ntuue» Mopuca bexapa B 6anetHoi Tpynne Jla Ckanbl, rae BblaBM-
HyNCA 13 apTUCTOB KopAebaneTa B npembepbl. OH UCNOAHMA FNaBHble NapTuK B 6aneTax
M. bexapa, I. Tatnn, P. Hypeesa, I Po66uHca, 1. bananuuta u J1. Danko. OH 3aBo-
esan [pu3 Mo3utaHo 1 Mpu3 bopaurepa. OH yyacTBoBan B MexayHapogHOM KOHKYpce
B [xekcone (Muccucunn, CLLIA), rae 6bin yaoctoen bpoxzosoit meganu. OH npogomxun
(BOI0 TaHLeB/bHYI0 Kapbepy Kak NepBblii TaHLOBLLMK B baneTe lleHcunbBaHum (Ouna-
aenboua, CLIA), WotnaHackom 6anete (Masro) u JloHpoxckom QecTuBanbHoM banete.
BepHyBLumch B banet Jla (kanbl Kak NpUrAaLLeHHbIA apTUCT OH MCMONHWA napTyio Po-
meo B «Pomeo 1 xynbette» [Ik. Kpako u 6anet «[lpyct» P. Metu.

B 1986-1991 oH BbicTyNan Kak NepBblil TaHLOBLYYK B baBapckom rocyaapcTBeHHOM
6anete (MioHXeH), MCnonHAsA rmaBHble naptian B 6anetax [. Hoiimaiepa, 0. AwToHa,
IDx. Kpatko, J1. buntau u 1. Paiita. B 1991-1998 oH paboTan B HECKOMbKMX KOMMAHNAX
KaK nefaror B COTPYAHNYECTBE ¢ Takumu xopeorpadamu Kak U. Kunuau, Ban Manen, A.
[penbxokax, 1. Maptunc u T. Tapn.

Kak xopeorpad B 1993-1998 oH co3an anA apTuctoB baBapckoro 6aneta HeckonbKo
CIOKETHBIX 11 a0CTPAKTHBIX 6aneToB, KOTOPbIe ObiNi OTMEYEHbI HaLMOHANbHBIMIU U MeX-
[AyHapoAHbIMI Harpasamu: baBapckum TeatpanbHbiM npu3om B MioHxeHe u [pusom
Benois de la Danse B MockBe.

B 1998 [laBuze bombaHa 6bin HasHaueH XynoecTBeHHbIM pykoBoOAWTENEeM baneTa
Maggio Danza Bo ®nopeHLuy, rae oH B0306HOBIN HECKONbKO CBOUX 6aneToB 1 co3fan
MHOr0aKTHOE CounHeHe «Teopemar, BOXHOBEHHOE TBOpUecTBOM [Tbepa Maono Ma-
30uHY Ana 62-ro Oectuana «OnopeHTUIACKNIA My3bIKanbHbIA Maif».

B nocnentue roabl [laBuae bombaHa kak npurnalueHHblii xopeorpad Bo306HOBUN UK
BHOBb NMOCTaBYN COOCTBEHHbIE COUMHEHNA B HECKONbKUX U3BECTHBIX MEXYHAPOAHDBIX
Komnanuax: Mapwxckoii Onepe, HaumonanbHom 6anete KaHazpl (TopowTo), banete
BeHckoii rocynapcreHHoii onepbl, Oonbkconepe, baBapckom rocyaapcTBeHHoM banete
n komnauuax Kapncpys, Iccena, Ayrcbypra; a Takxe bonbluiom 6anete HeHeBbl, B Hblo-
Nopke, Hottureme (Benuko6Gputanna), banete Keuncnenaa (bpucaii, ABctpanus),
OnopeHuum n bapu (Uranua), banete Caparocol (icnanma). HekoTopble 13 ero counte-
HWiA 6bl1n NpefCcTaBneHbl Ha racTponsx B Taiinee (TaiiBaHb) u Tokuo.

MHorue 3 pabot bombaHbl BLOXHOBNEHDI LefeBpamu uTepaTypbl: «Bouuek», «Tepe-
Ma, «[lenTecunes, «Jlonutar, «Qaycr» n «Kapmen. Takxe CTOUT ynoMAHYTb ero co-
TPYAHUYECTBO C BEAYLLUMU BaneTHbIMY akaseMuamu: <ManeHbKas clonta B UepHOM»
co3paHa Ana lapuxcKoil HaLMOHaNbHOI KOHCepBATOPUK U 3aTeM nepeHeceHa B LLko-
ny IxoHa Kpako B LLTyTrapte; «KoHuept Ana knaBecuHa» 6bin co3na B MockoBcKoil
roCyAapCTBEHHOI akafieMun xopeorpaduu; «Kamepa obckypa» noctanena B LLkone
Amepukatckoro 6aneta B Hbio-opke; MHoroakTHbiit IPNOS — B Akagemuu npu Muna-
ckom Teatpe Jla (kana.

Xopeorpad Takxe co3aan xopeorpauto nA BUAEOKNMNOB U3BECTHOI UTANbAHCKOIA
pok-3Be3bl Backo Poccu ¢ yuactem conuctku Mapumkckoit Onepbl IneoHopbl AbbaHbA-
70. 3HaMeHUTbIe apTUCTbI U XYAOXHUKI COTPYAHUYANM C HUM B CO3[aHNN ero 6aneTos.
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Wranusa_ Italy
Xopeorpad
Choreographer

Italian choreographer Davide Bombana was born in Milano where he studied ballet at the
Ballet School of La Scala. In 1977 he made his debut in the title role of M. Béjart “Firebird”
with ,La Scala Ballet” where from corps de ballet he was promoted to soloist and then
principal. He performed as principal dancer in ballets by M. Béjart, G. Tetley, R. Nureyev,
J. Robbins, G. Balanchine and L. Falco. He won the “Positano Price” and the “Bordighera
Price”. He was participating at the International Dance Competition in Jackson Mississippi
where he won the bronze medal. He pursued his career as a principal dancer further in
Pennsylvania Ballet (Philadelphia), Scottish Ballet (Glasgow) and London Festival Ballet
(London) where he dances important roles. Coming back as guest to La Scala Milano in
the title role of Cranko’s ,,Romeo and Julia” and R. Petit’s, Proust”

From 1986 to 1991 he worked as a principal dancer with the Bayerische Staatsballett Mu-
nich interpreting principal roles in ballets by J. Neumeier, F. Ashton, J. Cranko, D. Bintley
and P. Wright. From 1991 to 1998 he works with the same company as ballet master in col-
laboration with choreographers such as: Kylian, Van Manen, Preljocaj, Martins and Tharp.
As choreographer, from 1993 to 1998, he creates for the dancers of Bayerisches Staatsbal-
let Munich several abstract and narrative ballets which won national and international
dance awards such as “Bayerischer Theaterpreis” in Munich and ,Benois de la Danse” in
Moscow.

In 1998 Davide Bombana was appointed director of the company Maggio Danza in Flor-
ence where he restaged several ballets and created the full lengths ballet “Teorema” in-
spired by Pasolini for the 62nd Maggio Musicale Fiorentino.

In the last years Mr. Bombana has been creating or reproducing his works as guest chore-
ographer with several international companies like: Paris Opera, Ballet du Rhin and Ballet
de Capitole de Toulouse in France; National Ballet of Canada Toronto; Ballett der Wiener
Staatsoper und Volksoper Vienna in Austria; Bayerisches Staatshallett Munich, Badisches
Staatstheater Karlsruhe, Aalto Theater Essen, Ballett Thiiringen Gera und Ballett Augsburg
in Germany; Grand Ballet de Généve in Switzerland; New York Choreographic Institute
New York with dancers of the New York City Ballet in U.S.A.; New English Contemporary
Ballet Nottingham in U.K.; Queensland Ballet Brisbane in Australia; Maggio Danza Flor-
ence and Teatro Petruzzelli Bari in Italy; Ballet de Zaragoza in Spain. Some of his ballets
have also been presented on tour in Tapei Taiwan and Tokyo Japan.

Many of his works were inspired by masterpieces of the literature such as Wozzeck, Teo-
rema, Phentesilea, Lolita, Faust and Carmen. Some of these ballets were restaged with big
success in many different countries.

To mention also his collaboration with prestigious ballet academies for which he created:
“Petite Suite en Noir” for the Conservatoire National Supérieur de Paris and then restaged
at the John Cranko School Stuttgart Germany, the restaging of “Harpsichord Concert” for
the Academy of the Bolshoi in Moscow, “Camera Oscura” for the School of American Bal-
let New York and the full length ballet ,/PNOS” for the Academy of Teatro alla Scala di
Milano Italy.

He also created the choreography for the video clip ,Ad Ogni Costo” by the acclaimed ltal-
ian rock star Vasco Rossi danced by Paris Opera soloist Eleonora Abbagnato.

Famous artists and designers such as: rosalie, Giulio Paolini, Ermanno Scervino, Bernard
Michel, Michael Simon, Stephen Galloway, Yoshiki Hishinuma, Dorin Gal and Stefan Mor-
genstern contributed to the realization of his ballets.

Awards: Premio Danza E Danza 2004, Bolzano, Italy, April 2004. Best Italian Choreographer
Abroad for “Lolita” with Grand-Théatre de Genéve (Suisse), Septiéme Lune with Opera Na-
tional De Paris (France) and Kunst der Fuge with Ballet du Rhin (France); Benois de la Danse
1998.Moscow, Russia, April 1998. Best Choreographie 1997 for “Ein Traumspiel” with Bay-
erisches Staatshallett (Germany); Bavarian Theatre Award 1997. Munich, Germany, March
1997. Best Ballet Production of german speaking countries “Luigi-Nono-Projekt” with
Bayerisches Staatsballett (Germany); Stern des Jahres, Az Munich 1996. Munich, Germany,
July 1996. Best Dance Performance 1996 “Luigi-Nono-Projekt” with Bayerisches Staatsbal-
lett (Germany); Rose des Jahres, Tz Munich 1995. Munich, Germany, July 1995. Best Dance
Performance 1995 Wozzeck-Fragmente with Bayerisches Staatshallett (Germany).



Popunca B Mapokko B 1953. B 1971-74 yuunca B MexpyHapogHom LleHTpe TaHua Po-
3ennbl Xaiitayap. MTonuTKa OTKPLITOCTYM 3TON WKONbI Aana emy BO3MOXHOCTb pabo-
TaTb C pa3HbIMU TBOPYECKUMN ieATenAMY, Takumi Kak AHToH [lonuk, Hopa Kucc, Tatba-
Ha IpaHueBa, Wropb tOwkesuy, Cona ApoBa, [oH [unauH. KosH 6bin NpuHAT B Tpynny
baneta HaHcn nog pykosoactBom [kuzxu Kauyneay 1 BbiCTynan Bo BCex MOCTaHOB-
Kax TPpynnbl, BKoYas HeCKONbKO counHeHuil lomuHuka barya. 3Ta BcTpeua 6bina Bax-
Ha ana Oununa Koawa, kotopblii ¢ 1978 conpoBoxzan xopeorpada B ero apTucTuyeckux
npukniouenmnax. Jlo 1982 KosH tecHo pabotan ¢ barys Kak apTict, negaror v accucTeHt
o0cobeHHo Ha nocTaHoBKke «[TyTewwecTBeHHMKOB» AnA Tpynnbi Mapuxckoid Onepbl. Mapan-
nenbHo ¢ paboToli B TeaTpe OH M3yyan pasnnuHble COBPeMeHHble TaHLeBaNbHbIe TeXHN-
K, BKntouas [etepa [pocca, Cto3aH bépax n AnguHa Hukonau.

HarpaxpeHHblit crunenueit Munnctepcta kynbTypbl OpaHLm, OH pewwnn noKuHyTb
cTpaHy 1 HanpasuTbca B CLUIA, utobbl yuntbea y Mapca KaHnurxema B LWkone Amepu-
KaHcKoro 6anerta.

B 1983 Po3enna Xalitaysp npurnavuaet ero cratb negarorom Tpynnbl «<Monogoii 6anet
OpaHuum».

Kpome exefHeBHbIX 3aHATAA OH 3aHUMaNCA KNaccuyeckum penepTyapom Tpymmbl,
BKtouaBLLnM «Cunbuay», <Heanonb», «CnALyto Kpacasuuy», «Ku3enb», a Takxe Xo-
peorpaduio Mopuca bexapa, [xona Holimaitepa, Cepxa lludaps, xopaxa banaHumna
1 pa3NnuHble COUNHEHINA ApYTUX COBPeMeHHbIX XopeorpadoB — Kaponun KapncoH, [la-
Huanb Jlapio, Knopa bpromaiuona, ¥oana bysbe, Pexuc 06aaba, Jlapuo kcoH, Pexun
Wonukxo, Guaunna [lekyone.

B 1988-1990 oH 6bin KoopanHaTopom yuebHoro npouecca HawmoHanbHoro LexTpa co-
BpeMeHHOro TaHLa B AHxepe 1 pabotan ¢ Muwenb Aunu fie Meit, IpBe Po663, Bumom
BaHpekeiibycom u Tpuwweii bpayH.

B 1990 Ounun Ko3n ctan gupeKktopom xopeorpaduueckiux cTyanii HawnoHanbHoi KoH-
CepBaTopuK My3blKK 1 TaHLa B JIMoHe 1 3aHuMan 31oT noct A0 2003. OH pa3BuBan Mex-
[yHapoAHble 06MeHbl, BKNtouaBLune BoetHam, Kambomky, Kuraii, 0xHyto Kopeto, loH-
koHr, Taunanz, benapyco, lepmatuio, Benukobputanuio, [py3uto n Kanagy.

Ounun KosH 6bin HarpaxaeH MunuctepctBom kynbTypbl OpaHumn Meganbto Oduue-
pa UCKyCCTB 11 uTepatypbl. TpaBuTeNbCTBO BbeTHama 0TMETINO ero BKNag B pa3Butie
BbETHAMCKOIA KybTYpbl.

LWiseiyapua_ Switzerland

XynoxeCTBEHHbIN pyKOBOAUTENb
baneta MeHeBckoro bonbLoro Teatpa

Artistic Director of Ballet
de Grand Theatre de Généve

Born in Morocco in 1953. In 1971, he began his dance training at “Le Centre de Danse In-
ternational Rosella Hightower” and continued his studies until 1974. The political open-
ness of this school gave him the possibility to work with diverse personalities such as An-
ton Dolin, Nora Kiss, Tatiana Grantzeva, Igor Youskevitch, Sonia Arova, John Gilpin. .. He
joined “Le Ballet de Nancy” directed by Gigi Caciuleanu and performed in all of the com-
pany's creations including several by Dominique Bagouet. This encounter was important
and Philippe Cohen followed the choreographer's artistic adventure from

1978. Until 1982 he accompanied Bagouet as an artist, professor and assistant notably in
the production of Les Voyageurs performed by «L"Opéra de Paris». And in parallel to the
company's work, he explored different contemporary dance techniques including Peter
Goss, Susan Buirge and Alwin Nikolais.

Bursary winner from the French Ministry of Culture, he decided to leave for the United
States and follow the teachings of Merce Cunningham and the School of American Ballet.
In 1983 Rosella Hightower invited him to become the ballet master for “ Le Jeune Bal-
let de France " Apart from the daily class, he was responsible for the company's classical
repertoire including La Sylphide, Napoli, The Sleeping Beauty, Giselle and choreographies
by Maurice Béjart, John Neumier, Serge Lifar or George Balanchine. Also different crea-
tions from contemporary choreographers such as Carolyn Carlson, Daniel Larrieu, Claude
Brumachon, Joelle Bouvier and Régis Obadia, Larrio Ekson, Régine Chopinot, Philippe
Decouflé.

From 1988 to 1990, he was the study coordinator for “Le Centre National de Danse Con-
temporaine”in Angers and worked with Michelle Anne de Mey, Hervé Robbe, Wim Vande-
keybus and Trisha Brown.

Philippe Cohen was named director of chorographical studies for «Le Conservatoire Na-
tional Supérieur de Musique et de Danse de Lyon » in 1990, a position he occupied until
2003. He developed an international political exchange, which was conducted in Vietnam,
(ambodia, China, South Korea, Honk Kong, Thailand, Belarus, Germany, England, Georgia
and Canada.

Since 2003, he has directed «Le Ballet du Grand Theatre de Geneve».

Philippe Cohen was distinguished by the French Ministry of Culture and was awarded the
Arts and Letters Officers Medal. The Vietnam government honoured him for service ren-
dered in the development of Vietnamese culture.
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Xopeorpad 1 npogtocep Kwnwrod Mactop poaunca B [aanbeke (Monblua), B NoAbCKo-
ronnaHackoi cembe. B 1966-1975 yunnca B lonbckoil HauMoHanbHoii 6aneTHoil Wwkone
[naHbcka. Hauan TaHweBanbHyio kapbepy B [lo3HaHu, npogomkun B lloasu. B 1983-1985
0H paboraer B 6anete JlnoHckoi onepbl (Ppanuua), a B 1985-1995 B lonnanackom Hawu-
oHanbHom 6anete (HNB). Kwuwrod Mactop coTpyaHMYan co MHOTUMM 3BECTHBIMIA X0-
peorpapamu — Kaponun Kapnco, Hunbcom Kpuctu, Hauo [lyato, Pyau BaH [JaHuurom,
fiHom JluHkencom, Spyapom Jlokom, XaHcom BaH Manexom, Marrn MapeH, Typom BaH
Llaitkom, Huroit Butep 1 Metepom Paiitom.

HaumHasn ¢ 1995, Mactop cBo60AHbIA Xopeorpad. B 3Tom kauecTBe OH NPOBOAUT OAH Ce-
30H 1997-1998, Kak npurnavLeHHbli 6anetmeiictep B BawwnHrroHckom 6anete. A B ce3o-
He 1998-1999 cTaHoBWTCA NpUrnaLLeHHbIM 6aneTmeiictepom lonnanackoro HauvmoHanb-
Horo 6anera.

Mactop nonyunn MexayHapoAHOe MpU3HaHWe Kak Xopeorpad, co3gaB MOYTA OAHO-
BPeMeHHO, NATb 6aneToB, BK0Yas WyMHO 13BecTHble «He byab nokopHbIM», «(BET 1
TeHu», «Kypt Baiinb» (HomunnposaH Ha Mpu3 Benois de la Danse, 2002), «<KucnotHbiii
ropoa», «JloH }KyaH», «TpVI(TaH», «OnacHble (BA3W», a TaKXe «(DaHTa(TI/NECKy}O mm-
doHuto» ana Ascrpanuiickoro 6aneta. B 1995 Kwuwrod Mactop HarpaxaeH 3010Tbim
lpu3om 3a xopeorpaduio aysta «etanb-1V», Ana MexayHapoAHOro KOHKypca baneTa B
Xenbcutku. B 2000 k 200-netuto Monbckoro 6aneta oH 6bin HarpakaeH Meganbto MitHu-
crepcTBa KynbTypbl Monbiun. Takxe B 2000 oH HarpaxaéH Mpu3om 3a xopeorpaduto Tan-
ueBanbHoro ¢poHaa B Hupepnangax. Ero pabotol «He 6yab nokopHbim» 1 «Kyp Baiinb»
6bIn1 Npu3HaHbl B Hupepnanzax 3HauuTenbHbIMM Xy402KeCTBEHHBIMM COBBITUAMM 1 N0~
Ka3blBaNuCb Ha [IHAX TaHua Hupepnanzos. B anBape 2003 Mactop 6bi Ha3HaueH nocTo-
AHHbIM Xopeorpadom lonnaHackoro HaunoHanbHoro 6aneta, pa3genvs 3ty No3nLmio
XaHcom BaH MaHeHom. B 3Tom KauecTBe OH co3aan paa counHeruii. B 2007 oH 6bin npu-
rnaweéH B bonbLuoil Teatp Poccum u pabotan co (BeTnaHoii 3axapoBoil Haj Ay3TOM U3
«TpuctaHa» 1 conbHbIM Homepom u3 «fonoca». B 2008 oH noctasun B Lotnanackom 6a-
nete cobcTBeHHyI0 Bepcuto «Pomeo 1 [pxynbetTbi» C. [pokodbesa, komnosuumio «[1Bu-
KyLymecs KomHatbl» 1 «lllexepasagy», NoArotoBAeHHy CnewyanbHo AnA [onnaHAckoro
decTvBana 1 nokasaHylo ¢ fonnanackum HaumnoHanbHbIM 6anetom. Camaa nocnesHAs
ero pabota «<MonuanuBble TaHLbI» Ha My3biky U. CTpaBUHCKOro B AMCTepAaMe.
Momumo TonnaHackoro HaumoHanbHoro 6aneta Kwnwtod Mactop ctaBun Bo MHOTUX
Tpynnax: LWsewwn, Wotnanguu, CLUA, U3paune, benbrum, MonbLue, Jlateun, Typuun, As-
crpanuu, Hogoil 3enaHpum.

Mocne MHOTX NET apTUCTUYECKNX CTPAHCTBHIA BHe Monblum Mactop BO3BpaLyaeTca B
CTpaHy no npurnaveruto bonbLuoro Teatpa — Monbckoi HauvoHanbHoli onepbi 4 no-
CTaHoBKM «TpucTtaHa» Ha my3blky P. BarHepa. Ul ero npurnaluaror 3aHATb NOCT ANPeKTO-
pa 6aneta, 0iHOBpeMeHHO npuaaB Tpynne ctatyc Monbckoro HawnoHanbHoro 6aneta.
Cmapra 2009 lactop npucTynun K HOBbIM 0043aHHOCTAM, NPOAO/XaA paboTaTh Kak no-
CTOAHHbII Xopeorpad lonnaHackoro HawmnoHanbHoro 6aneta B Amctepaame.
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XynoXeCTBeHHblI
PYKOBOAUTENb

[0/1bCKOro HaLMOHANbHOTO
baneta

Artistic Director of the Polish
National Ballet

Choreographer and producer. Krzysztof Pastor began his ballet training with the Ballet
School in his home town of Gdansk. After his training, he joined the Polish Dance Theatre
in Poznan (1975) where he worked with Conrad Drzewiecki, winning the position of one
of the company's leading young artistic personalities. Four years later, he moved to the
Teatr Wielki of £6dz.

In 1983 Pastor became a soloist with Le Ballet de I'Opéra de Lyon in France, dancing ballets
by Gray Veredon, Hans van Manen, Kurt Jooss and others. From 1985 to 1995, he danced
with the Dutch National Ballet (Het Nationale Ballet), working with many well-known
choreographers such as Carolyn Carlson, Nils Christie, Nacho Duato, Rudi van Dantzig, Jan
Linkens, Eduard Lock, Hans van Manen, Maguy Marin, Toer van Schayk, Nina Wiener, and
Peter Wright. He danced major roles in both classical and neoclassical ballets, as well as
modern dance works.

He worked as a freelance choreographer from 1995. In the 1997/98 season he joined the
Washington Ballet as its choreographer in residence, and became the Dutch National Bal-
let's choreographer in residence in the 1998/99 season. Pastor has since gained consider-
able recognition as an international choreographer, creating nearly fifty ballets to date, in-
cluding the highly acclaimed Do Not Go Gentle..., and In Light and Shadow; the large-scale,
full-length production Kurt Weill, Acid City, Don Giovanni, Tristan, and Dangerous Liaisons;
as well as Symphony Fantastic for the Australian Ballet.

In 1995 Pastor's duet Detail IV won the Gold Choreography Award of the Helsinki Interna-
tional Ballet Competition. In 2000 he was awarded the Medal of 200 Years of Polish Ballet
by the Ministry of Culture in Poland, and the Dancers Fund'79 Choreography Prize in the
Netherlands. His choreographies: Do Not Go Gentle... (2000) and Kurt Weill (2001) were
hailed in the Netherlands as great artistic events of those seasons, and presented as such
at the Dutch Days of Dance. In 2001, his ambitious and challenging production Kurt Weill
was also nominated at the Bolshoi Theatre (Moscow) for the prestigious international Be-
nois de la Danse Prize in no less than three categories. In January 2003, Krzysztof Pastor
was appointed resident choreographer of the Dutch National Ballet, sharing the position
with Hans van Manen. In this capacity, he created Si después de morir, Voice which pre-
miered at the Holland Festival 2004, Don Giovanni as well as Crossing Paths, Suite for Twa,
and Visions at Dusk. In December 2007 he was invited by the Bolshoi Ballet in Moscow to
work with the Bolshoi's star Svetlana Zakharova (duet from Tristan and solo from Voice).
In May 2008 in Edinburgh with the Scottish Ballet, Pastor premiered his own original, cut-
ting-edge version of Prokofiev's Romeo and Juliet and his pieces Moving Rooms (2008) and
Sheherezade (2009) were specially prepared for the Holland Festival premiered with the
Dutch National Ballet. His newest work is Dumbarton Dances to the music of Igor Stravin-
sky in Amsterdam.

Alongside his work for the Dutch National Ballet, Pastor has created ballets for many com-
panies in other countries, such as the Royal Swedish Ballet, Bolshoi Ballet in Moscow, Scot-
tish Ballet, Washington Ballet, Ballet Opera Dresden, Israel Ballet, Royal Flemish Ballet,
Ballet of the Polish National Opera in Warsaw (Gérecki's Third Symphony, 1994), National
Ballet of Lithuania, National Ballet of Latvia, Donau Ballet, Ankara State Ballet, Australian
Ballet, West Australian Ballet, and Royal New Zealand Ballet. He has also designed smaller
choreographies specially for selected ballet soloists.

In 2008 the Australian Ballet brought his Symphony Fantastic to its prestigious guest per-
formances in Paris. After years of artistic absence from Poland, Krzysztof Pastor was invit-
ed by the Teatr Wielki — Polish National Opera in Warsaw to stage his Tristan to the mu-
sic of Richard Wagner. Following the choreographer's first visits to Warsaw, the theatre's
general director Waldemar Dabrowski asked Pastor to accept the position of director of
the Polish National Opera's ballet company, with the aim of giving the company artistic
independence and elevating its position at the Teatr Wielki to that of the Polish National
Ballet. Pastor took up his new post on 18 March 2009 while retaining his duties as resident
choreographer of Het Nationale Ballet in Amsterdam.
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Ponwnca Ha Kybe 1 Hauan 6anetHoe 06yueHne ¢ AHHoli JleoHTbeBoi, Moakimom benera-
com, Xoce lapecom u Azapuem lnucewknm; Takxe 3aHumanca ¢ Pamupo lysppa n 3Kkc-
nepuMeHTanbHbIM TaHuem — ¢ Jlyncom Tpanara. O TaHweBan B banete [aBaHbl i Ha-
umMoHanbHom baneta Kybbl, My3bikanbHom Teatpe [aBaHbl, rae oH 6bin 1 AUPEKTOpOM,
a TaKxe CTan ocHoBatenem u gupektopom [lepBoii xopeorpaduyeckoin mactepckoii B
[aBaHe.

B TeueHne cemu net oH 6bin Xxopeorpadom Tenesu3MoHHOro woy Sabado Gigante
Internacional. On 6bin BbibpaH xopeorpadom ana dunbma «Cneyuannct» (Komnaua
«YopHep 6pazepc»). 3a cBoto paboty oH 6bin HarpaxzaeH npemuamu: ACCA, Fesela Inter-
American Chapter of Hadassah, a Takxe otmeuen lpemueit Contradanza xyaoxecTBeH-
Horo xypHana Maiamu Pregones — 3a npogomxeHue pa3sutua TaHua B Maiiamu n co-
XpaHeHue KybuHcKoro Hacneana B U3rHaHum.

banet Concierto Dominicano, HawnoHanbHblii 6aner Manambl, Teatp OneoH B Bewe npu-
rnalany xopeorpada Ans noCcTaHoBKM ero counHenna «Cnnae» (Fusion). OH ocHoBaTenb
n JupekTop TBopueckoro LeHTpa uckyccTs (1992), cnanckoro 6aneta Maiiamn (1993),
MexayHapogHoro dectuBana B Maiiamu (ofuH 13 Haubonee 3HauuTeNbHbIX 6aneTHbIX
dectusaneii B CLLA), u B 2006 o ocHoBan nonb3ytoLuuiica ycnexom KyonHckui knaccu-
ueckmit 6anet Maitamu 1 cTan ero XyAoXecTBeHHbIM PyKOBOAUTENEM.

Momumo CBOMX apTUCTUYECKIX BOCTUXEHWI Xopeorpad nonyuun obLiecTBeHHoe npu-
3HaHue. Okpyr Miami-Dade npoBo3rnacun 26 centabpa 2005 — «[lHém lMepo Mabno Me-
HbA» ropog Maitamu Bpyunn emy cumsonnueckmil «Knioy ropogar, a 11 centabpa 2010
emy 6b11 BpyueH «Kntou ropoga» ot pailoHa MaitAMm-61u, 11 3T0 CTano NOYETHbIM Harpa-
[0iA 32 €ro HeyCTaHHyo paboTy N0 NPOABINKEHNIO TeaTpa 1 TaHLa B 00LLecTBe.

CLIA_USA

OcHoBatenb 1 Xya0XeCTBeHHbIIA pyKOBOAUTENb
MexpyHapogHoro 6aneTHoro Oectuans

B Maiiamu n Kybunckoro knaccuueckoro 6aneta
Maitamn u MexayHapogHoro 6aneTHoro
Oectuansa B Manamu

Founder and Director of the Cuban Classical
Ballet Miami and the International Ballet
festival of Miami

Born in Cuba, Mr. Pefia began his ballet training with Anna Leontieva, Joaquin Banegas,
José Parés and Azary Plisetsky, also studying modern dance with Ramiro Guerra and ex-
perimental dance with Luis Trapaga. He danced for Havana’s Opera Ballet, the National
Ballet of Cuba, Musical Theater of Havana where he also served as Choreography Director
and was founder and director of the First Choreographic Workshop in Havana.

For seven years Mr. Pefia was choreographer for Univision’s TV show Sabado Gigante Inter-
nacional He was selected as choreographer for the Warner Brothers film The Specialist. He
has been recognized and awarded for his work by ACCA, Fesela Inter-American Chapter of
Hadassah and honored by Miami art magazine Pregones with the Contradanza Award for
his continuous work in the development of dance in Miami and preservation of the Cuban
Heritage in exile.

Ballet Concierto Dominicano, National Ballet of Panama, and the Odeon Theater in Vien-
na, Austria have invited Mr. Pefia, to set his choreographic work, Fusion in their respective
countries. He is Founder and Director of Creation Art Center (1992), Miami Hispanic Ballet
(1993), the International Ballet Festival of Miami, one of the most important Ballet Festi-
vals in the United States, and in 2006 he founded the successful Cuban Classical Ballet of
Miami and is the Artistic Director.

Mr. Pefia has been honored for more than his artistic achievements. On September 26,
2005, Miami-Dade County proclaimed Pedro Pablo Pefia Day and the City of Miami pre-
sented him with the Key to the City and on September 11, 2010 he was presented with the
Key to the City of Miami Beach, honors bestowed on him for his tireless work promoting
theater and dance in the community.

In 2010 Mr. Pefia was selected to serve on an elite jury for one of the most famous and
prestigious dance awards in the world, the Benois de la Danse.

Mropn 2011_10



Poccua_ Russia
XyZ0XKeCTBEHHbIi PyKOBOAUTENb
6aneta bonbLuoro Teatpa Poccuu

Artistic Director of Ballet
of the Bolshoi Theatre of Russia

Popunca B MockBe B 1970. B 1988 okoHunn MockoBcKoe akafiemMnyeckoe xopeorpaduye-
ckoe yuyunnwe (knacc A. Mpokodbesa), 6bin NpuHAT B bonbLuoii TeaTp. B 1991 okoHumn
UCNONHUTENbCKII GaKynbTeT MOCKOBCKOTO rocyAapCTBEHHOr0 XOpeorpaduyeckoro -
cTuTyTa, B 2006 nonyuun BTopoe Bbicliee 0bpa3oBaHue (bakanasp nckyccTs) B Mockos-
CKOM rocyAapcTBeHHOM YHuBepcutete um. M. B. JlomoHocoBa.

B 2008-2011 — xynoxecTBeHHbIA pyKoBOAUTEND BaneTHol Tpynnbl MockoBCKoro aka-
aeminyeckoro My3bikanbHoro Teatpa um. K. C. CraHucnackoro u Bn. U. HemmupoBnya-
[JlaHueHKo. 3a Tpy roga Tpynna BblABUHYNAch B MAEpbI 6aneTHoro uckycctea Poccun,
eé penepTyap HapAAYy C KNAccuueckMmi NoCTaHOBKaMM 1 CEKTaKNAMU TBOPYECKOTO Ha-
cneaua — 6aneramu B. M. bypmeiictepa, 0. H. TpuropoBuua, oboratunca counHeHms-
MU BEJIyLLIAX COBPEMEHHDIX 3anadHbix xopeorpados: Hauo lyarto, Upxu Kunuawa, fop-
Mbl 3no 1 xoHa Hoitmaliepa. Vx npou3sseaenua 6binn Bnepeble noctaBneHbl B Poccun
1MeHHo B MockoBckom My3bikanbHOM Teatpe.

Crunb Ceprea OunuHa, Kak apTucta 6aneta, ABnAeT 0bpasel| KNaccuyeckoro pOMaHTH-
YecKOoro TaHLa, CoYeTakLLero B cebe BUPTYO3HYIO TEXHUKY C INEraHTHOCTbIO U apucTo-
KpaTu3MOM MCNONHUTENbCKOA MaHepbl. OH ucnonHun rmasHble napTum 6onee yem B 30
aneTax Knaccuyeckoro 1 COBpeMeHHOro HanpasneHua. Cpean HIX riaBHble MyXcKue
naptiu B Ganetax: «/lebeanHoe 03epo», «IllenkyHunk», «CnAwas Kpacasuua, «Ku-
3enb», «[loH Kuxot», «Kopcap, «basgepkay, «3onywwka», «Pomeo n xxynbertay, «Cunb-
duna», «Paiimonaa», «/lto60BbI0 3a N06OBLY, «HuNonNMHO», «CUMAOHUA 110 MAXKOP»,
«[loyb dapaoHa», «<Mouaptnana» «CBeTblil pyyei», «TleTHaa NpesoCTOPOXHOCTbY,
«CHbl 0 AnoHun», «Jlea, <Ypok» u ap.

banetHaa kapbepa Ceprea OunuHa 6bina oTMeueHa ciedytowUmMm Harpagamu: Mpu3s
Benois de la Danse (1994), «TaHuoBLyK roga» (1995, npemua UTaNbAHCKOTO XypHa-
na Danza & Danza), «[lywa TaHua» (2002, npu3 xypHana «banet»), «3010Taa Macka»
(2004), mexxayHapopHaA baneTHas Harpaaa «3Be3abl 21-ro Beka» (2006).

B 2011 Ha3HaueH XynoxecTBEHHbIM pykoBoauTeNeM baneta bonbLuoro Teatpa Poccun.

1_Jury 201

People’s Artist of Russia (2001). Born on October 27, 1970 in Moscow. In 1988 successfully
graduated from the Moscow State Academic College of Choreography (class of Alexander
Prokofiev) and immediately joined the State Academic Bolshoi Theatre. In 1991 graduated
from the Moscow State Institute of Choreography and in 2006 received his second degree
(B. A.in arts with distinction) at the Moscow State University named after M. Lomonosov.
In 2008-2011 Sergey Filin was the Artistic Director of Ballet of the Moscow Academic Mu-
sical Stanislavsky and Nemirovich-Danchenko Theatre. In only three years under his lead-
ership the theatre ballet troupe has become one of the best in Russia and its repertoire
along with classical and theatre's “heritage” productions has been considerably enriched
with the works by major Western contemporary choreographers such as Nacho Duato, Jiri
Kylian, Jorma Elo, and John Neumeier, all of them staged for the first time in Russia at
Stanislavksy theatre. Now the troupe rightfully enjoys the title of the major ballet news-
maker in Russia and its dancers have won the reputation of being able to perform with ex-
cellence the most complicated contemporary choreography.

As a ballet dancer Sergey Filin is a high example of classical romantic dance, which com-
bines virtuoso technique with elegance and aristocratism of his performance style and
represents one of the best chapters in the history of the Bolshoi ballet. Sergey Filin created
major roles in over 30 ballets by Russian and Western composers.

Sergey Filin's ballet career was distinguished by the following awards:

2006 International Ballet Award Stars of the 21st Century

2004The Golden Mask International Theatre prize

2002 Star of Dance (“Ballet” magazine prize,,Soul of Dance”)

2001 Title of the People's Artist of the Russian Federation

1996 Title of the Merited Artist of the Russian Federation

1995 Dancer of the Year (Italian Danza & Danza magazine award)

1994 Benois de la Danse (for the part of Prince Desire in The Sleeping Beauty)

In 2011 he became the Artistic Director of Ballet of the Bolshoi Theatre of Russia.
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Kutain_China

[lnpekTop 1 XynoxecTBeHHbli
pyKoBoauTeNb
HaunoHanbHoro 6aneta Kutas

Director and Artistic Director
of the National Ballet of China

N =

3aKoHumna Akagemuto TaHua B lekiHe B 1979 1 B cnepiytowiem ropy 6bina npuHaTa B Ha-
LMOHanbHbIA 6anet Kutas. B 1982 6bina HanpaBneHa Ha roguuHoe obyyeHue Bo OpaH-
umio, B Mapwxckyto HaumonanbHyto Onepy, rae 3aHnumanach nog pykoBogctaom Mopuca
bexapa, Po3ennbl Xaiitayap u ap. E€ peneptyap B HawnoHanbHom 6anete Kutaa Bknto-
yan Bapuauum B «/lebeguHom o3epe», «[lon Kuxote», <Kuzenu», «CunbBun», «CnALeit
kpacaBuLe» u «Pomeo u [xynbette». OHa Take UCNONHANA COBPEMEHHbIe KUTailcKue
6anetbl: «KpacHaa He3aBUCUMOCTb XeHLUWHbI», «[leBa Mops», «JTuH [lato» u ap. A Tak-
xe: «CepeHapia, «[la ae Katpy», «[envotpon», «Ymupatownii nebeab», «<KoHuepto» «Ye-
Tbpe poMaHTIyeckue Nbecb» 1 «Kentas peka». OHa 3aBoeBana epBblii npu3 Ha | Ha-
LIMOHANbHOM KOHKypce TaHua B 1985 n Bropoii npu3 — Ha Il HauuoHanbHom KoHKypce
TaHua B 1987.

MokuHyB cueHy B 1997, 0Ha Hayana KOHLEHTPUPOBATbCA Ha NpenofaBaHUyi U BOCMKTA-
HIW HOBOTO MOKONEHMA TaHLOBLUNKOB. B aBrycte 2002 oHa 6bina uneHom topn A3u-
arckoro TuX00KeaHCKoro MexayHapoaHoro KoHKypca 6aneTta, npoBogMmoro B AnoHuu.
OHa 6bina Takxe npurnaweHa B xtopn Lectoro Kutaiickoro HawmoHanbHoM KOHKypca
TaHua (2004). B 1999, pabotaa ¢ HekoTOPbIMM MONOALIMI XOpeorpadami, OHa co3aana
KuTaickyto Bepcuio «LLlenkyHumkar. OHa Takxke yyacTBOBana B MOCTaHOBKE CMeKTaKnei
«3TioAbl», «DoHTaH cne3», «CunbBua», «Kapmen», «llocnenonyaenHblil 0TabIX GaBHa» 1
«ApnesuaHka.

B mapte 2009 Ha3HaueHa AMPEKTOPOM M XyLOXecTBeHHbIM pykooguTenem Hauwo-
HanbHoro 6aneta Kutas.

Feng Ying graduated from the Beijing Dance Academy in 1979 and joined the National
Ballet of China the next year. In 1982,she was sent to France to study at the Opera Nation-
al de Paris for one year, during which she studied with Ballet Masters like Maurice Bejart,
Rossela Hightower and others. Her repertoire included various ballets of the National Bal-
let of China including full-length classical ballet Swan Lake, Don Quixote, Giselle, Sylvia, The
Sleeping Beauty and Romeo and Juliet; Chinese contemporary ballets like The Red Detach-
ment of Women, The Maid of the Sea, Lin Daiyu and other ballet works including Serenade,
Pas de Quatre, Heliotrope, The Dying Swan, Concerto, Four Romantic Pieces and The Yellow
River. She won first prize at the First National Dance Competition (solo) in 1985 and Sec-
ond National Dance Competition (pas de deux) in 1987.

Since leaving the stage in 1997, she began to concentrate on training the new generation
of dancers. In August 2002, she was on the jury of the Asian and Pacific International Bal-
let Competition held in Japan. She was also invited as a jurist for the Sixth National Dance
Competition in May 2004. In 1999, working with other young choreographers, she creat-
ed a Chinese version of Nutcracker. She also had major involvement with the company’s
productions of Ftudes, Fountain of Tears, Sylvia, Carmen, Le Jeune Homme et la Mort and
LArlesienne etc. since 2001.

In March 2009 she was appointed as the Director and Artistic Director of the National Bal-
let of China.
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EJIATOTBOPUTENbHbLIN ®OHA

CV/ICTEVMA

]
Mpencenatens lMNoneuntenbckoro coeeTa
‘ BO® «Cuctema» Bnagumup EBTyLIEHKOB:

P «@%ﬂm @MWWW He
W%M&b&, HO MOl et /ce,

& B 2003 r. gns peanusauumn coumnanbHO 3HaUMMbIX NpoektoB AOK «CrcteMa» co3fana OfHOMMEHHbIV 6naroTeopu-
TesIbHbIN GOHA, KOTOPbIN, MOAAEPKMBasi HOBblE MaclITabHble HAYMHAHWS, OCYLLECTBAAET COLMaNbHbIE MHBECTULN B
chepe HayKku, KynbTypbl, 06pa3oBaHus u cnopTa. Muccns poHaa — cogencTarie pa3BUTUIO rAPMOHMNYHOIO 0bLLecTBa,
COXPaHEHWIO 1 MPUYMHOMKEHWIO KYNIbTYPHOIO HAaceaua U HayyHoro noteHumnana Poccun.

(& MmasHas 3apaua PpoHAa — AOCTUKEHNE MaKCMaNbHOM 3PGEKTUBHOCTYU COLManbHBIX 11 61aroTBOPUTENbHBIX UHBE-
ctyumii. O «Cuctemar BbIOVMPAET s NOALAEPKKMN NPOEKTDI, UMEILLME YHUKANbHbIN, HOBAaTOPCKNIA XapaKTep, 3aya-
CTyi0 fAencTBytole B chepax, paHee He MOonagaBLKX B MOJie 3PEHNA CMOHCOPOB 1 GaroTBOpUTENEN.

(& ExxeroaHbin 06bem coLmanbHbIX MHBECTULII — OKOJI0 2 MIPA pyonei.






HomuHaHTbI 2011

Kpucran NANT -

«flapo cioxeTa»,
b.XepmaHc

HuaepnaHAacKuil TeaTp TaHUa

L3AH YKuHbCUHD -

«3aKpblBail rNa3a Korga TeMHeeT»,
PUkena, 3.Ceppa, [1.10.90BapAc
HaunoHanbHbiil 6anet Kutas

Cupu Nlap6m LLEPKAYH /

Ramben XANE - «<ba6enb» (C(noBa),
My3blKanbHblii Konnax

Komnanusa «Yenosek ¢ Boctoka» (benbrus)

iopma 3N0 -

«CoH B neTHI010 HOUb», O.MeHpenbcoH
BeHckuii rocyaapcTBeHHblii 6aner;
«3aTaunBas 0 OCTPOTbI»

(HoBasA pepakuma), [.bubep, A.Buanban
MockoBckuii My3biKanbHblii Teatp

nm. K.C. Cranncnasckoro

1 Bn.!. Hemuposuua-[laHuenko

Exarepuna KOHJAYPOBA -
3arnaBHasn ponb, <AHHa KapeHuna»,
Plllenput/ A.PatmaHcKmii
MapuuHcknii Teatp

bepuuc KOMMNbETEPC -
3arnasHas ponb, «lllexepasapga»,
H.Pumckuii-Kopcakos/X.-K.Maiio
banet MoHte-Kapo

Anexcanppa JILLEHKO -
3arnaBHas ponib, «3onywKa»,
C.NMpokodbes/d.AwToH
[MonbCKuit HaLMOHANbHbII banet

Jlopexa OENX0 -

Kutpu, «[loH Kuxot»,
N.Munkyc/M.Metuna, A.Topckuit
(B penakuumn Xopxe Texeitpa)
KybuHckiin knaccuueckuii banet
(Mainamn, CLLA)

YXKY flub -

AeByLwKa, «Outrenoir»,
[ox.Karimk/N.bybernuek
HaunoHanbHbiit 6anet Kutas

Mapua AKOBJIEBA — Begywaa naptua,

«Py6uHbI», N.CrpaBuHckmit/ [x.bananunH

BeHckuii rocyaapcTBeHHbIii banet

Ceppuk UHBAC -

basunuo, «[lon Kuxor»,
J1.Munkyc/M.Metuna, A.Topckuii

(B penakuum A.PaTmaHckoro)
HawuoHanbHblit 6anet HuaepnaHaos

®epnanpo POMEPO -

DlanTe, «Ine n060Bb BCTpeyaeTca
€0 CMepTbio»,

I Kaiimx, T.Takemurcy, M.Marcynanpa,
KOMNaX U3 CTApUHHBIX KNAcCMYeckinx
necen/®.Pomepo

Teatp Jlone pe Bera, CeBunb (VcnaHua)

Ponanpo CAPABUA -
bazunb, «[lox Kuxot»,
J1.Munkyc/M.Metuna, A.Topcknii
(B penakuun Xopxe Texeitpa)
KybuHckmit Knaccnueckuii 6anet
(Maiiamu, CLLA)

XAO bunb -

loHowwa, «Qutrenoir»,
[x.Kangx/W.bybennuex
HauuoHanbHbiii banet Kutas

Hennc YEPEBUYKO -
«[onoBoOKpyXUTeNIbHOE yNOeHHne
ToyHoCTbIO», 0.1Ly6epT/Y.00pcaitt
BeHckuii rocyaapcTBeHHbIii banet

Cemén YYAUH -

0eb, «<Icmepanbpgay, L.Mywu, Plnuap,
C.Bacunenko/B.bypmeiictep;
«3aTaynBas 0 OCTPOTbI»,

I.bubep, A.Busansau/N.3no;
«ManeHbkas cmepTb», B.A.Mouapt/
N.Knnunan

MockoBckuit My3bikanbHbiii Teatp

um. K.C. CraHncnasckoro

n Bn.lA. HemmnpoBuya-LlaHueHko

Bencan LUANE -

«0, 3n03011/0, Komno3ur»,
J1.AHgepcon/T.bpayH

Mapwxckaa HaumoxanbHas Onepa
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Nominees 2011

Cidi Larbi CHERKAOUI /
Damien JALET -

Babel (Words),

Divers music,

Eastman (Belgium)

Jorma ELO -

A Midsummer Night's Dream,

F. Mendelssohn

Vienna State Ballet;

Slice to Sharp

(new version), H.Biber, A.Vivaldi,
Moscow Musical Theatre Stanislavsky and
Nemirovich-Danchenko

Crystal PITE -
Plot Point, B.Hermanns
Netherlands Dance Theatre

ZHANG Zhenxin -

Close Your Eyes When It's Getting Dark,
R.lkeda, E.Serra,

D.-E. Edwards

National Ballet of China

15

Bernice COPPIETERS -

The title role in Scheherazade,
N.Rimsky-Korsakov/J.-Ch. Maillot
Les Ballets de Monte-Carlo

Lorena FEIJOO -

Kitri in Don Quixote.
L.Minkus/M.Petipa, A.Gorsky
(redaction of Jorge Texeira)

Cuban Classical Ballet of Miami (USA)

Ekaterina KONDAUROVA -
The title role in Anna Karenina,
R.Schedrine/A.Ratmansky
Mariinsky Theatre

Alexandra LIASHENKO -
The title role in Cinderella,
S.Prokofiev/F.Ashton

Polish National Ballet

Maria YAKOVLEVA -
Principal party in Rubies,
|.Stravinsky/G.Balanchine
Vienna State Ballet

ZHU Yan -

the grown up girl in Outrenoir,
J.Cage/).Bubenicek

National Ballet of China

Vincent CHAILLET -

0, Zlozoni/0, Composite,
L.Anderson/T.Brown
Opéra National de Paris

Denys CHEREVYCHKO -
The Vertiginous Thrill
of Exactitude,
F.Shubert/W.Forsythe
Vienna State Ballet

Semyon CHUDIN -

Feb in Esmeralda, (.Pungi, R.Gliére,
S.Vasilenko/V.Burmeister;

Slice to Sharp, H.Biber, A.Vivaldi/J.Elo;
La Petite Morte, V.A.Mozart/).Kylian
Moscow Musical Theatre Stanislavsky and
Nemirovich-Danchenko

HAO Bin -

the grown up boy in Outrenoir,
J.Cage/).Bubenicek

National Ballet of China

Fernando ROMERO -

Dante in Paseo por el Amor y la Muerte,
J.Cage, T.Takemitsu, Y.Matsudaira, collage of
cantaores clasicos antiguos/F.Romero
Theatre Lope de Vega (Sevilla, Spain)

Rolando SARABIA -

Basilio in Don Quixote, L.Minkus/
M.Petipa, A.Gorsky (version of Jorge Texeira)
Cuban Classical Ballet of Miami (USA)

Cédric YGNACE -

Basilio in Don Quixote,
L.Minkus/M.Petipa, A.Gorsky
version of A.Ratmansky)

Het National Ballet (Netherlands)
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Ponunach u Bblpocna Ha 3anagHom nobepexbe Kaxaabl. Bbictynana B banete bputan-
ckoii Konymbun, rie u coctoanca ee febiot Kak xopeorpada, a Takxe B banete OpaHk-
dypra Yunbama Qopcaiita. Co3aana cBon nocTaHoBKN B HuaepnaHackom Teatpe TaH-

ua |, Kynbbepr-6anete, banete Opaxkdypra, HaumnoHanoHom banete Kanagbl, [xas-
6banete MoHpeana (moctoAHHbIi xopeorpad B 2001-2004), CopemeHHom 6aneTe Cedar
Lake, banete Anbbeptbi, banete opreHa u And MHOTUX HE3aBUCUMbIX apTUCTUYECKUX
JeAteneil, cocem HefjasHo Ans Jlyn3 Jlakaanbep. Kpuctan MMait ABnAeTca npurnaiuen-
HbIM Xopeorpadom HupepnaHAckoro TeaTpa TaHLa v NpurnaLLeHHol apTUCTKoi Haumo-
HaNnbHOrO LieHTpa UcKyccTBo OTTaBbI.

(C BecHbl 2010 pykoBoauMmas eto komnanua «Kidd Pivot» ctana nocToAHHOI KoMnaHuel
[Jloma nckyccte Mousonturm Bo OpaHkdypTe-Ha-MaiiHe. Takoe cTano Bo3MOXHbIM 6na-
rogapA KynbtypHomy GoHAy 3T0ro ropoga.

[IBUeHue BO BceM ero pa3Ho06pa3ui, opuritHanbHas My3blka, TEKCT, pasHoobpasHble
BU3yasibHble 3deKTbI coueTatoTca B noctaHoskax Kidd Pivot ¢ 6e3paccyactsom 1 cTpo-
TOCTbI0, @ OCTPOTA ¥ TOUHOCTb C OTBAXKHOCTBIO M BBISOBOM.

Ocobblit xopeorpaduueckmit a3blk Kidd Pivot — B LWMPOKOM NOHUMAHIM ABMXKEHMSA Kak
nepennaBKin KNaccuyecknx 3NeMeHTOB; CNOXHbIe UMNPOBU3aLMY B (BOBOAHOM fyXe OT-
MeueHbl ABHOI TeaTPasbHOCTbI0, HACTOALLMM OCTPOYMUMEM W BbIBYMKOIA. Kpuctan Mait
COTPYAHMYANA C U3BECTHBIMYU apTUCTaMK, TeaTPaNbHbIMU KOMNAHUAMN 1 KUHeMaTorpa-
ductamn Kanagpl, EBponbl n CLUA.

(2001 oHa pabotaeT nog «cobcTBeHHbIM Gnarom» coeil komnanuu. E& pabotbl 3acny-
YKUNI MHTEPEC 1 CHUCKANW MHOre Harpagpl.

E€ Tpynna akTMBHO racTpoAMpyeT N0 MMPY C TaKUMK CEKTAKNAMM Kak: «TEMHble Aena»
(2009), «Mpomax» (2008), «MocnesHaa akuma» (2006), «MpourpanHblit 6oii» (2006),
«/136paHHoe» (2002) 1 «[IBoitHas uctopusa» (2004), co3gaHHan cOBMeCTHO ¢ Puyapgom
Curanom. Komnanua «Kidd Pivot» obnagatens Mpemumn MCnoaHUTeNbCKMX UCKyccTB Puo
Tunto AnkaH (2006). Kpuctan Maiit naypear lMpemuit Knuddopaa Jn (1995) n Xopeorpa-
duueckoii npemuu CeBepHoii Amepukn bornm bépg (2004), a Takxe Mpemun Aiicegopbl
(2005). E& paborbl yeTbipexabl Harpaxaanuco Mpemueit Jopbl Maiisop Myp (2009) u
TeaTpanbHoil npemueit xeccu Puuapacon (2006). B 2008 ee Harpagunu lpemueii re-
Hepan-rybepHatopa KaHazckoro LieHTpa UCKYCCTB 3a paboTy HaCcTaBHMKa M BOCUTaTeNs.

Kpuctan lant
Crystal Pite

«flopo croxeta», b.XepmaHc
Hupepnanackuii TeaTp TaHUa

Plot Point, B.Hermanns
Netherlands Dance Theatre

xopebrpaq)bl
choreographers

Born and raised on the Canadian West Coast, choreographer and performer Crystal Pite
is a former company member of Ballet British Columbia and William Forsythe’s Ballett
Frankfurt.

Crystal's choreographic debut was in 1990, at Ballet British Columbia. Since then, she has
created works for Nederlands Dans Theater |, Cullberg Ballet, Ballett Frankfurt, The Nation-
al Ballet of Canada, Les Ballets Jazz de Montréal (Resident Choreographer, 2001-2004),
Cedar Lake Contemporary Ballet, Ballet British Columbia, Alberta Ballet, Ballet Jorgen,
and several independent dance artists; most recently Louise Lecavalier. Crystal is Associ-
ate Choreographer of Nederlands Dans Theater and Associate Dance Artist of National Arts
Centre in Ottawa.

Under the direction of Crystal Pite, Kidd Pivot Frankfurt RM has been resident company at
Kunstlerhaus Mousonturm in Frankfurt since spring 2010. The residency is made possible
by Kulturfonds Frankfurt Rhein Main.

Integrating movement, original music, text, and rich visual design, Kidd Pivot Frankfurt
RM’s performance work is assembled with recklessness and rigour, balancing sharp exact-
itude with irreverence and risk. Kidd Pivot’s distinct choreographic language — a breadth
of movement fusing classical elements and the complexity and freedom of structured
improvisation — is marked by a strong theatrical sensibility and a keen sense of wit and
invention.

Crystal Pite has collaborated with celebrated dance artists, theatre companies and film-
makers in Canada, Europe, and the United States. Since 2001, Crystal Pite she has created
and performed under the banner of her own company. Her work and her company have
been recognized with numerous awards and commissions. Kidd Pivot tours extensively
around the world with productions that include Dark Matters (2009), Fault (2008), Lost Ac-
tion (2006), Uncollected Work (2002) and Double Story (2004), created with Richard Siegal.
Kidd Pivot is the recipient of the 2006 Rio Tinto Alcan Performing Arts Award.

Crystal is the recipient of the Banff Centre’s Clifford E. Lee Award (1995), the Bonnie Bird
North American Choreography Award (2004), and the Isadora Award (2005). Her work has
received four Dora Mavor Moore Awards (2009), and a Jessie Richardson Theatre Award
(2006). She is the recipient of the 2008 Governor General of Canada’s

Performing Arts Award, Mentorship Program.
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LI3aH YKUHbCUHD
Zhang Zhenxin

«3aKpblBali r1a3a Korga TeMHeeT»,
PUkena, 3.Ceppa, [0.10.3aBapAc
HaumoHanbHbiii 6anet Kutas

Close Your Eyes When It’s Getting Dark,
R.lkeda, E.Serra, D.-E.Edwards
National Ballet of China

xopeorpagbi
choreographers

Kuraiickinii TaHLoBLMK 1 Xopeorpad) Li3an YxuHbcuHb pogunca B 1985. B 1997-2003 yumnca KuTailckomy TaHLy B
[TekHCKoi TaHLeBanbHol akagemun. B 2003-2007 Tam xe cnewuanin3npoBanca B Knaccuyeckom TaHue. B nepuog
yuébbl Obin HarpaxaéH Mpu3om 3a MacTepcTBO Ha BocbMOM HaLyoHanbHOM KoHKypce Ha ky6ok Taonu (2006). OH
TaK)e yuacTBOBaN B CNeKTaknAx Akagemun, Takix kak «TonbKo TaHewy, «bapabany, «/1to6oBb nop bawukeit Jaii-
deHr», «BniobnéHHble 6aboukiy, «Kéntaa peka» u «lyctowwm». Mo okoHYaHUM yuébbl 6bin NpUHAT B HawmoHanb-
Hblii 6aneT Kutas.

B 2007 pa6otan ¢ xopeorpadom Akpam XaHom, UCMONHAN €ro KOMMO3MLMI0 «6axok» 1 06be3aun ¢ Heil 18 cTpaH, 35
ropoZoB Mupa. OH Obin Takxe Ha3BaH XxypHanom Ballettanz cambim Apkum oTKpbITMeM 2008 roga. B 2009 oH 6bin
BHOBb NpurnalLéH Akpam XaHom B ero HoByto noctaHoBKy Confluence, kotopas umena 6onbLuoii ycnex B JloHgoHe Zhu Yan, Hao Bin
u Weun. (National Ballet of China)
B 2010 oH counHun coBpemeHHblii baneT «3akpbiBaii [1a3a KOrfa CTeMHEeT», KOTOpblii Obi MoKa3aH BnepBble Ha
cnekTakne Mactepckoii xopeorpadum, opraHm3oBaHHoil HauvoHanbHbiM 6anetom Kutas, u npuxec emy npu3 3a
NyyLLyto Cpean npeacTaBneHHbIX pabor.

Xopeorpaduio

MpeACTaBAALT —

Yy b, Xao buHb
(HaumoHanbHbiit 6anet Kutas)

Zhang Zhenxin studied Chinese Dance at the Beijing Dance Academy1997-2003. Between 2003-2007, he specialized
in Classical Chinese Dance at the Beijing Dance Academy, graduating with a BA degree. He joined the National Ballet
of China that same year. During his study at the academy, he was awarded the Prize of Excellency at classical dance
category of the 8th Taoli Cup National Dance Competition in 2006. He has also participated in a series of performances
in the academy like Just Dance, Drum, Love under Leifeng Tower, Butterfly Lovers, The Yellow River and Weald.

In 2007, he worked with renowned choreographer, Akram Khan, performing in his contemporary dance piece, ‘ba-
hok;, and touring to over 18 countries and 35 cities around the world. Zhenxin was also selected by European dance
magazine ‘ballettanz’ as a ‘Best Newcomer 2008" In 2009 Mr Zhang was invited back as the only Chinese dancer to
work with Akram Khan again for Khan's new work Confluence which was a great success both in London and India

In 2010 he chereographed a modern ballet Close You Eyes When It's Getting Dark which is premiered at the first session
of Work Shop organized by National Ballet of China, and got The Best Choreography Award in Work Shop due to it.
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Bbipoc B AHTBepneHe. B eTcTBe yBRekanca pucoBatuem, yunnca B wkone Antbl Tepe-
3bl [le Kepcmakep. MepBbiii xopeorpaduueckmii onbiT Ha My3blky Maka bpena «Coobuue-
CTBO HeM3BECTHbIX» OblN HarpaXAEH HecKonbKIMU npu3amu B SpuH6ypre 1 JIoHAOHe.
OH Takxe b HarpaxzeH npemueil TeatpanbHoro dectusans BUTED B benrpage 3a no-
cTaHoBky Rien de Rien (Hu o uém), B ractponbHoii Tpynne «C ge na B» (CoBpemeHHblit
6anet benbrim). OH paboTan Had 3Toli NOCTAHOBKOI C NEBLOM 11 TaHLIOBLLMKOM [Jambe-
Hom Mane. Pabota npuxecna noctaHosLumky Mpus Huxunckoro B MonTe-Kapno B 2002.
CoBMmecTHasA ¢ HuHke Peexopctom noctaHoBka Ook bbina ocyllecTBneHa B TeaTpe Stap B
TypHX0yTe C rpynnoil yMCTBEHHO HEMONHOLIEHHDbIX apTMCTOB U CTaa OTKPOBEHUEM.

B ntone 2002 oH npuHnman yuactie B noctaHoske Le Vif du Sujet B ABUHBOHe, TaHLyA B
«Ecnu» Buma Banzexeiibyca.

B 2004 no 3aka3y ABuHboHCKoro dectusans ¢ Tpynnoi «C ge na B» Lepkayn npeacra-
BUN NpoeKT Tempus Fugit. B HEM 15 ucnonHuteneli 13 pasHbix yronkos Mupa (cpeansem-
HOMOpbe, apabckuil v ceBepoadpUKaHCKMI PervoHbl) CCNefoBank rpaHu C0OCTBEHHON
KynbTypbl.

B 2004 Lepkayw co3pan «B namaATb», noceAweHHyto banety MonTe-Kapno, a B 2005 ans
baneta HeHeBbl counnun «Ypecnar. B 2005 Bmecte ¢ Axpam XaHom counnun «Hynesble
cTeneHi», oHu Obinu HOMUHMPOBaHbI Ha Mpu3 NopeHca OnuBbe B 2006, v 3aBoeBaNMN fiBe
[Tpemum Xennmau B Agctpanuu B 2007.

B aanbHeiiwem nocnesosanu noctaHoBkn Corpus Bach, Mea Culpa (Mos BuHa), «KoHew»
(ana Kynobepr-6aneta), <Mud» (Bce —2006). B 2007 oH noctasun L'homme de bois (Yeno-
BeK 113 iepeBa) Ha My3bIky /1. (rpaBuHcKoro Ana TaHLoBLUKoB [aTckoro 6aneta. B 2007
OH co3an AnA Teatpa Jla MoHe B bptoccene opuriHanbHylo noctaHoBky «Anokpudy». B
KNioueBoii CLieHe TP TaHLOBLLMKA 00paLLanich B TPEXTONOBOTO MOHCTPA, UMTAHOLLETO
Banyx u3 Tanmyna, Kopana u bubnuu. Tembl 370l NoCTaHOBKI NepeknMKanuch co cepy-
lowLieit pabotoii «Origine» (2008).

B 6anete Sutra yuacTBOBanu MoHaxy Kutaiickoro MoHacTbips LLlaonuHb. Pabota cHiuckana
npu3 Kak nyuwwmii cnektaknb 2009 roaa B Benukobputanum.

B 2008-2009 oH 6bIn HeOAHOKPATHO HArpax/eH PasNyHbIMU €BPONEACKIMM NPU3ami.
2009 npuHec npurnauenme pabotatb C amepukaHckoi komnanueii Cedar Lake, 6a3upyio-
wevics B Hblo-Mopke. Tam xopeorpad noctasun 6anet Orbo Novo (Hosbiii Mup). B 3Tom xe
ropy B JlonzoHckom Teatpe (3anepc Yannc o ocywiectun «(DagHa» kak yacTb 6anetHoro
Beuepa, nocALLEHHoro Cepreto [larunesy.

B 2010 B AHTBepneHe 0cHoBan coBCTBEHHYI0 KOMNaHMIo «4enoBek ¢ BocTokax 1 coBMecT-
Ho ¢ lambeHom Mane noctaun Tam Babel (CnoBa).

Cunan Nap6u LWepkayn
Cidi Larbi Cherkaoui

«babenb» ((nosa), My3biKanbHbIi KofNaX
KomnaHua «Yenosek ¢ Boctoka» (benbrus)

Babel (Words), Divers music,
Eastman (Belgium)

Xopeorpaduto npeacraBnsioT —
Hasana Yopapu 1 lambeH QypHbe
(Komnanua «Yenoek ¢ Boctoka». benbrua)

xopeorpagbl

choreographers Navala Chaudhari and Damien Fournier

(Eastman. Belgium)

He is from Antwerp. His first dalliance with art was not dance, but drawing. Cherkaoui’s
first experience as a choreographer was with the ‘contemporary musical’ Anonymous
Society. Cherkaoui also danced in this production for which he won several awards
including the Fringe First Award and the Total Theatre Award in Edinburgh, and the
Barclay Theatre award in London.

Rien de Rien, Cherkaoui’s first choreography as a member of Les Ballets C. de la B. artistic
team, toured Europe in 2000 and won the Special Prize at the BITEF Festival in Belgrade.
He worked on this production with singer and dancer Damien Jalet.

In 2002 Larbi and Nienke Reehorst also led a workshop for mentally disabled actors at
Theatre Stap in Turnhout, which led to the production Ook. In July 2002 he took part in
Le Vif du Sujet in Avignon, dancing in /t, a Wim Vandekeybus production. In the autumn
of 2002 he and Damien Jalet and a number of dancers from the Sasha Waltz company
created D'avant for the Schaubiihne am Lehniner Platz in Berlin.

At the request of the Festival d’Avignon, in July 2004 Larbi presented a new project

with Les Ballets C. de la B. Entitled Tempus Fugit. In December 2004 Cherkaoui made /n
Memoriam at Les Ballets de Monte Carlo, and for the Ballet du Grand Théatre de Genéve
he choreographed Loin, which was premiéred in April 2005.

In 2005 Larbi worked with Akram Khan for the first time. Together they created and
danced the production Zero Degrees about the effect of their mixed cultural backgrounds.
Zero Degrees was nominated for the Laurence Olivier Award.

The spring of 2006 took Larbi back to Monte-Carlo, where he made a new creation for Les
Ballets de Monte Carlo, Mea Culpa (2006). His new creation £nd, made for the Cullberg
Ballet, had its premiére at the Gothenburg Dance and Theatre Festival (2006).

In 2006 Larbi came back to his hometown, Antwerp. Myth became the first production
with Toneelhuis. September 2007 brought the premiére of Apocrifu (Apocrypha)
commissioned by La Monnaie in Brussels. The title is telling: a concise but key scene from
Apocrifu (in which the three dancers take it in turns as three-headed monsters to read
aloud from the Talmud, the Koran and the Bible).

Sutra, Sidi Larbi’s brand-new project in collaboration with monks from the Shaolin
Temple in China, was produced by Sadler’s Wells where it had its world premiere in May
2008 before touring across the globe through 2008 and 2009. The piece fetched him a
nomination in the Best Choreographer (Modern) category at the 2009 National Dance
Awards in Britain. It also won the 2009 Ballettanz award.

2009 brought his first commissioned work for an American company: Orbo Novo
(meaning The New World) choreographed for the New York-based Cedar Lake
Contemporary Ballet. Cherkaoui choreographed Faun as part of Sadler’s Wells collective
evening In the spirit of Diaghile (2009).

In 2010 based his company Eastman. In April, De Munt will host the world premiere of
Babel (Words), choreographed together with Damien Jalet.
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NlambeH rKane
Damien Jalet

«babenb» ((nosa), My3blKanbHblii Konnax
Komnanua «Yenosek ¢ Boctoka» (benbrus)

Babel (Words), Divers music,
Eastman (Belgium)

xopedrpaq)bl
choreographers

B lambeHe Xane cantbl GpaHuy3ckan u benbruiickas Haumn. OH yunnca noHayany B
HaLnoHanbHoM UHCTUTYTe CONHUTENbCKIX UCKYCCTB B bploccene, 3atem 0bpatunca
K COBpeMeHHOMY TaHLly 1t NpofomKun yuéby Takxe B benbrum, a notom Hbio-Mopke.
TaHueBanbHyto Kapbepy Hauan B 1998 Bmecte ¢ Bumom Bangexeiibycom.

B 2000 Hauan cotpyaHuyaTh ¢ Cuan Jlap6u Lepkayn Kak naptHep B Komnaxum «banet
C ne na B» (CoBpemeHHbiii 6anet benbrim). OHn co3panu Bmecte Rien de rien (2000),
D'avant (2002), Tempus Fugit (2004), <Mud» (2007), Aleko (2008). Bmecte ¢ dpaHuy3-
CKum pexuccépom Aptypom Hayumcunem n aktpucoit Auru bpowwe Xane noctasun
Limage no GGmmtoanto bakkeTy K npa3aHoBaHuio ero croneTua B Jlybnune. Mbeca Gbina
noka3aHa Takxe B Hbto-fopke B 2008.

Mo npurnatwennto dunocoda [xopaxo ArembeHa OH TakKe COUMHUN Xopeorpaduio Ans
coBpemeHHoii onepbl |l cielo sulla terra Crepaxo Ckogannbuo B LUTyTTrapTckoii onepe.
B 2008 Bmecte ¢ Hukom Haiitom 1 beprxapaom BunbrenbMom oH pexuccuposan Buge-
odunbm «Tpoe B y3KoM», NPeACTaBAABLIMIA MYXCKYI0 KOMEKLMIo ofex bl Bunbrenb-
Ma, ¥ 370 CTasno NepBbIM LUAroM K Aa/bHelillemy COTPyAHUYECTBY C AU3aliHEpOM.

OH Takxe aBTop xopeorpaduu B cnekTakne «l0nuii Liezapb», noctaBnenHom ans bo-
CTOHCKOrO penepTyapHoro Teatpa 1 Ordet AnA ABUHbOHCKOTO GecTuBans (2008).

A Ha Tokuiickom Mex flyHapoAHOM decTiBaie UCKYCCTB OH BriepBble MpeACTaBun «Tpi
3aKNUHAHMAD.

OH 6bin accuctertom Cuan Jlap6u Llepkaym Ha noctaHoBke «B namatb» B banete Moh-
Te-Kapno, «Ypecna» ana baneta XeHeBckoro bonbluoro Teatpa, «KoHeuy and Kynb-
bepr-6aneta u Sutra ¢ yuactuem moHaxos LLlaonuha.

B 2009 oH cbirpan 04HY 13 LieHTpanbHbIX poineli B nbece nucatenbuubl Mapu [lapuec-
cek «<Mopckoii My3eii» B HaumoHanbHoM Teatpe PeiikbABUKa.

OH TaKkxe pexiccpoBan NOCTaHOBKY C BU3yanbHbIMI dpdeKTamm «TpaHCoKeaHA BHe
rony6oro», MecTom AeilCTBUA KOTOPOI ABNAETCA Muduyeckas ronybaa naryHa.

Bmecte c akTpucoil 1 TaHLOBLLMLIE! IPHOI IPCMaAOTTUP OH PEXMCCMPOBA MOCTaHOB-
Ky nbecbl «4EpHas CyLIHOCTb, MOKA3aHHYI0 Ha NPeCTUXHOM decTiBane UCKycCTB B
MenbbypHe.

Nlambe Mane n Anekcanapa [unbept 6binu 38e3aamu Buaeodunbma «Tbl He 3Haellb
no6BU».
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Damien Jalet is French and Belgian. After his first studies in theatre at the .N.S.A.S. (Na-
tional Institute of the Performing Arts, Brussels) he shifted to contemporary dance study-
ing it in Belgium and in New York. He started his dance career with Wim Vandekeybus on
the show The Day of Heaven and Hell in 1998 and danced with choreographers such as Ted
Stoffer and Christine De Smedt.

In 2000 he began an intense collaboration with Sidi Larbi Cherkaoui as his artistic part-
ner within the company LES BALLETS C. DE LA B. They created Rien de rien (2000), Foi
(2003), Tempus Fugit (2004), and Myth (2007).

In 2002 he created the piece D'avant in collaboration with Cherkaoui, Luc Dunberry and
Juan Kruz Diaz de Garaio Esnaola, this piece is still touring all over the world as a piece of
the repertoire of Sasha Waltz and Guests; the short movie The Unclear Age in 2005, co-di-
rected with Erna Omarsddttir and the movie makers Dumspiro. Together with Erna Omars-
dottir, Gabriela Fridriksdéttir and Raven he created the piece Ofaett (Unborn) for the Thea-
tre National de Bretagne.

In 2006 he created the short duet Aleko for the Museum of Contemporary Art of Aomori,
Japan, in collaboration with Sidi Larbi Cherkaoui and Alexandra Gilbert. He has been col-
laborating with the French director Arthur Nauzyciel and the actress Anne Brochet for the
creation of Limage of Samuel Beckett for the celebration of his centenary in Dublin.

This Piece has been presented in 2008 at the Fiaf festival in New York with this time the
french actress Lou Doillon. On the invitation of the philosopher Giorgio Agemben, he
also signed the choreography for the contemporary opera // cielo sulla terra from Stefano
Scodanibbio, for the Opera of Stuttgart.

In 2008 together with Nick Knight and Bernhard Willhelm he directed the video men in
tights, presentation of the Willhelm Men's collection 2008-09, this being a first step of an
artistic collaboration with the designer.

He also signed the choreographic work of Julius Caesar for the American Repertory Theater,
Boston and Ordet for the festival d’Avignon 2008, both pieces directed by Arthur Nauzyciel.
In March 2008 he premiered “three spells” at the Tokyo International Arts Festival, live mu-
sic by Christian Fennesz.

He assisted Sidi Larbi Cherkaoui for the creation of the piece In Memoriam for Les Ballets de
Monte-Carlo and Loin for the Ballet of the Grand Theatre of Geneva, and for the Cullberg
Ballet and Sutra for 16 Shaolin Monks.

In 2009 he plays one of the key role of the first theater play of the writer Marie Dar-
rieussecq “Le musée de la mer” directed by Arthur Nauzyciel for the National Theater of
Reykjavik. He also co-directed the performance “transaquania-out of the blue” in collab-
oration with Erna Omarsdottir and visuall artist Gabriela Fridriksdottir for the Icelandic
dance cie. The piece took place in the mythical Blue Lagoon.

He then co-directed with Omarsdottir the piece “Black Marrow” for the australian compa-
ny Chunky Move, wich premiered in the respected Melbourne Arts Festival.

Damien Jalet stars with Alexandra Gilbert in the video “you don’t know love” from Editors,
shot by cinematographer Christopher Doyle and directed by Arni and Kinski.
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3a nocnefHye HeckonbKo NeT Mlopma 30 BOLLIEN B YKCIO CaMblX BOCTPEBOBAHHbIX X0-
peorpadoB Halwux AHeil. [ocToAHHO paboTas B bocToHcKoM baneTe, OH Takxe ocyLecT-
BNAET MOCTAHOBKM BO MHOTMX CTPaHax Mupa.

Mopma 3o yuunca B OuHcKoit HawwoHanbHoi 6aneTHoii Wwkone U Akagemum Pycckoro
6aneta um. A.fl. BaraHosoii B CaHkT-lletep6ypre. TaHueBan B OUHCKOM HaLMOHaNbHOM
banere (1978-1984), weeackom Kynbbepr-6anete (1984-1990). B 1990 npuwwen B Hu-
AepnaHackuii Teatp TaHua Mpxu Knnuana. Pabota B kauecTse TaHLOBLUMKa ¢ KnnnaHom,
Xancom BaH MaHeHom, Matcom Ikom, Oxagom Haxapunom, Yunbamom Qopcaiitom, Mo-
nom JaiityTom NOBANANA HA €ro peLueHIe HayaTb CaMOCTOATENbHYI baneTmeiicTep-
ckyto Kapbepy. C 2005 Hopma 310 nocTosHHbIi Xopeorpad boctorckoro 6aneta (CLLIA).
3necb oH nocTaBun cnekTakau Plan to B (2004), «Kapmen» (2006), «3azepxu B3rnag»
(2008), «B rony6om» (2008), «BecHa ceaLieHHas» (2009). Kak 6aneTmeiictep Mopma Ino
coTpyaHuyan ¢ basenbckim 6anetom, banetom Anbbeptbl («HucTblit cHer», «Mocneno-
NyAeHHbliA 0TAbIX daBHa», «Mpu3pak po3bl»), HOpBEXCKMM HaLMOHANbHBIM banetom
(Cut to Drive), DUHCKUM HaLMOHaNbHbIM 6aneTom («CYacTnMBbINA — 3HAYUT CYACTINBDIY,
«[lepenneTeHHas TeHb», «[lBaxzbl 6bicTpo», Offcore), HupepnaHackum TeaTpom TaH-
ua («Mepsaa Bcnbiwwkay, Plan to A), Natckum Koponesckum banetom (10 to Hyper M).
TakxKe aKTUBHO CoTpyAHMYaeT ¢ Hbto-Mopk Cuti Gane, AMepukaHckim BaneTHbiM Tea-
Tpom (Glow-Stop, C. to C.), Xab6appa ctput Aanc Yukaro («Co Bcex cTopoH»), banetom CaH-
OpaHuucko (Double Evil) n gpyrumin amepuKaHCKUMI TaHLEBaNbHbIMI KOMIAHUAMM.
lopma 3o cam co3aaeT KOCTIOMbI, CBET, BUAIEO A1 CBOMX NOCTAHOBOK.

HoBas Bepcua «3aTaunBas 4o ocTpoThbl» B MockoBCKoM akapemmyeckom My3bikanbHom
Teatpe um. K.C. GraHucnasckoro 1 Bn./A. Hemmposnya-flanuenko (2010) crana ero nep-
BOIi pembepoii B Poccum.

lopma 3no
Jorma Elo

«CoH B neTHiow0 Houb», O.MeHaenbcoH

BeHckuii rocynapcTBeHHblii baner;

«3aTaumBas o OCTPOTbI» (HOBAA pefaKLma),

[.bu6ep, A.BuBanbau. Mockockiit My3bikanbHblil Teatp
um. K.C. GraHucnasckoro v Bn.lA. HemupoBuya-LlaHueHko

A Midsummer Night's Dream, F. Mendelssohn

Vienna State Ballet;

Slice to Sharp (new version), H. Biber, A.Vivaldi, Moscow
Musical Theatre Stanislavsky and Nemirovich-Danchenko

Xopeorpagbl
choreographers

In just a few short years, Finnish-born Jorma Elo has become one of the most sought-
after choreographers in the United States and Europe. Elo, who was named Resi-
dent Choreographer of Boston Ballet in 2005, was singled out as a “talent to follow”
by Anna Kisselgoff in her 2004 Year in Review for The New York Times. It was an astute
observation. He has since created numerous works in the US and internationally, in-
cluding Glow-Stop and C. to C. (Close to Chuck) for American Ballet Theatre, Double Evil
for San Francisco Ballet, Carmen for Boston Ballet, 70 to Hyper M for Royal Danish Bal-
let, Offcore for Finnish National Ballet and Pointeoff for Aspen Santa Fe Ballet. His
From All Sides debuted in January 2007 for Hubbard Street Dance Chicago, to a com-
missioned score from Chicago Symphony Orchestra’s Mead Composer-in-Residence,
Mark Anthony Turnage, and the piece was conducted by Maestro Esa-Pekka Salonen.
Elo trained with the Finnish National Ballet School and the Kirov Ballet School in Len-
ingrad. Prior to joining Netherlands Dance Theater in 1990, he danced with Finn-
ish National Ballet from 1978 through 1984 and Cullberg Ballet from 1984 to 1990.
Elo has also received commissions from Basel Ballet, Ballet Debrezen (Hungary), Alberta
Ballet (Blank Snow and LApres Midi d’un Faune/Spectre de la Rose), Norwegian National
Ballet (Cut to Drive, Brake-Green), Finnish National Ballet (Happy is Happy, Twisted Shadow,
Two Fast), Stockhom 59° North (in my DREAM team), Netherlands Dance Theatre 1 (7st
Flash and Plan to A), Staatstheater Nurnberg (Slice to Core), Ballet X (Scenes View 2). For
Boston Ballet, Elo has created six world premieres: Sharp Side of Dark (2002), Plan to B
(2004), Carmen (2006), Brake the Eyes (2007), In On Blue (2008), and Le Sacre du Printemps
(2009). He iis also a skilled designer of costumes, lighting and video effects for his ballets.
The 2005 Helsinki International Ballet Competition awarded Elo a choreographic prize and
he is the recipient of the Prince Charitable Trust Prize and the Choo-San Goh Choreograph-
ic Award in 2006. Dance Magazine (April, 2007) featured Elo on their cover with a corre-
sponding article, Pointe Magazine named him a Dance VIP of 2006, and Esquire Magazine
named him a “Master Artist” in 2008. His first premiere in Russia was Slice To Sharp at the
Stanislavsky and Nemirovich-Danchenko Moscow Academic Music Theatre.

Xopeorpaduto npeactaBnsior —

Banepua MyxaHoBa, Hatanba ComoBa, AHHa Xam3uHa,
Cepreii MaHyiinos, leoprin CMunesckm u Cemen Yyaun
(MockoBckuit My3blkanbHbiii Teatp

um. K.C. Cranmcnasckoro v Bn. M. Hemmuposuya-JlaHuerko);
Muxaun CocHoBCKmit (BeHcKmii rocyaapcTBeHHbli 6aner)

Valeriya Mukhanova, Natalya Somova, Anna Khamzina,
Sergei Manuylov, Georgy Smilevsky and Semyon Chudin
(Moscow Musical Theatre Stanislavsky

and Nemirovich-Danchenko . Moscow, Russia);

Mihail Sosnovschi (Vienna State Ballet)

© Photo by Vienna State Ballet
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3arnaBHas ponib, <AHHa KapeHuHay,
PLeapun/ A.PaTmaHcKnii
MapuuHckmii Teatp

The title role in Anna Karenina,
R.Schedrine/A.Ratmansky
Mariinsky Theatre

ExaTtepuHa koHaaypoBa
Ekaterina Kondaurova

TaHLOBLYMLI
ballerinas

Ponunacs B MockBe. OkoHumna Akagemuto Pycckoro 6aneta um. A.fl. BaraHosoii B 2001
1 6bina npuHATa B Tpynny MapumHcKoro Teatpa.

B penepryape: «¥uzenb» (Mupta), «Kopcap» (Megopa), «basaepka» (Hukua, lam3ar-
), «CnAwaa kpacasuua» (pea Cupenm), «<lenkyHuuk» (Koponesa cHeXmHOK, BOCTOY-
Hblil TaHew), «/lebeauHoe o3epo» (OpetTa-Ogunnua), «Paitmonga» (TeHpuetTa), «[oH
Kuxot» (MoBenutenbHuua Apuag, YnuuHaa TaHuoBLmMLa, Bapuauma B IV akTe), «Kap-
ntuua» (Map-ntuua), «lWexepasaga» (306enaa), «/lebefb», «baxuncapaickmii GoHTaH»
(3apema), «Cnaptak» (3ruHa, Opurua), «/lereHga o no6Bu» (Mexmens bany), «JleHuH-
rpaackas cumdonua» ([esywka), «BanbnyprueBa Houb» (HUMQbI), <KapmeH-cionta»
(KapmeH), «bnygHblit coii» (CpeHa), «CepeHaga», «Cumdonna go maxop» (Il yactb),
«YeTblpe TeMnepameHTa» (Xonepuk), «Banbe», «[iparoueHHocTu» (PybuHbl, 3ympyab),
«B Houm, Pas de quatre (Mapus TanboHn).

A Takxe: Steptext, «llocpeguHe, Tam Ha BO3BbieHUN», «Approximate coHaTa»,
Reverence, «MewaxuH Bo ABOpAHCTBe» ([opumeHa), «YHauHa» (KoponeBa mops),
«(TeknsHHoe cepaue» (Anbma), «3onylka» (Mauexa), «Konék lopbyHok» (Kobbinnua),
«AHHa KapeHuHa» (AHHa Kapennna), Simple Things (conucTka).

Naypear Mpu3a Benois de la Danse (2006). [1Bax/bl naypeat TeatpanbHOii Mpemun
(ankT-Metepbypra «3onotoi coput» (2008) — 3a ponu Anbmbl B «CTEKAAHHOM CEPALIE» I
AnHbl KapeHuHoii B ogHouMeHHOM 6anete (2010). 3a 31y Xe ponb HarpaxaeHa lpusom
«30m0TaA Mmacka» (2011).

C Tpynnoit MapuuHckoro Teatpa ractponuposana B Benuko6putanun, lepmanun, fon-
nanaun, Hopseruu, Kutae, CLLA.

Born in Moscow. Graduated from the Vaganova Academy of Russian Ballet in 2001.
Joined the Mariinsky Ballet Company in 2001.

Repertoire includes: Giselle (Myrtha, Zulma), Le Corsaire (Medora), La Bayadere (Nikia,
Gamazatti), The Sleeping Beauty (Lilac Fairy), The Nutcracker (Queen of the Snowflakes, Ori-
ental Dance), Swan Lake (Odette-Odile), Raymonda (Henrietta), Don Quixote (Queen of the
Dryads, Street Dancer, Act IV variation), ballets by Michel Fokine — The Firebird (Firebird),
Scheherazade (Zobeide) and The Swan. Also The Fountain of Bakhchisarai (Zarema), Spart-
acus (Aegina, Frigia), The Legend of Love (Mekhmeneh Bahnu), Leningrad Symphony (Girl),
Walpurgisnacht (Nymphs), Carmen Suite (Carmen), Prodigal Son (Siren), Serenade, Sym-
phony in C (Il Movement), The Four Temperaments (Choleric), Jewels (Rubies, Emeralds), La
Valse, In the Night, Pas de quatre (Marie Taglioni), ballets by William Forsythe — Steptext,
In the Middle, Somewhat Elevated, Approximate Sonata, Reverence (by David Dawson), Le
Bourgeois gentilhomme (Marquise de Dorimaine), Ondine (Queen of the Sea), Glass Heart
(Alma), Cinderella (Stepmother), The Little Humpbacked Horse (Mare), Anna Karenina
(Anna Karenina) and Simple Things.

She has toured with the Mariinsky Ballet Company to Great Britain, Germany, the Nether-
lands, Norway, China and the USA

Recipient of the Benois de la Danse Prize (2006). Recipient of the Golden Sofit, St Peters-
burg’s most prestigious theatre prize in 2008 for the role of Alma in the ballet Glass Heart
and in 2010 for the role of Anna Karenina in the ballet of the same name (2010). She was
awarded the Golden Mask Prize for the role of Anna Karenina, 2011.

[apThép —
KoHcTaHTuH 3Bepes
(MapuuHckwii Teatp)

Partners —
Konstantin Zverev
(Mariinsky Theatre)

© Photo by Zotov
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Ponunach B [leHfepmonze (benbria) yunnac TaHuy B AHTBepneHe i LwKone AMepuKaH-
cKoro Teatpa 6aneta. B 1988 crana naypeatom JlozaHHckoro npu3a. C 1989 conuctka Ko-
ponesckoro 6aneta Onanapun, ¢ 1991 conuctka baneta Monte-Kapno.

TuTynbHaA 3Tyanb Tpynnbl, My3a-BAOXHOBUTENbHULA CAMbIX NpeKpacHbx 06pa3oB 6a-
netoB KaH-Kpuctoda Maiio «Pomeo n xynbettan, «3onywka», «Lupk LenkyHuukar,
«KpacaBuua», «[lecHsa», «Daycr». «lllexepasaga» u Fauves, KoTopblil OHa TaHLeBana ¢
Kunem PomaHom, 0CBETUBLLAA WX CBOMM Y4acTUEM 1 UHTEpRPETaLeil.

OHa TaK»e 1cnonHuUTeNbHULA pycckoro 6aneTHoro penepryapa: «XKap-ntuuay, «MeTpyw-
ka», «[locnenonyaeHHbli 0TAbIX GaBHa», «Cunbduabl», «Illexepazafar, a Takxe penep-
Tyapa [x. bananunta: «Arom», «4eTbipe TemnepamenTa», «bayaHbli CbiH», «Banbcy,
«CepeHapa», «CKpUnnYHbIiA KOHLEPT», «Tema 11 Bapuauumy, Jl. PobbuHca «<Matpocbl Ha
bepery». OHa paboTana co MHOTUMI 3HAMEHUTbIMYU XOpeorpadamu, MpUraLLeHHbIMM
B baner Monte-Kapno: Yunbamom Qopcaiitom («[locpeauHe Tam, Ha BO3BbILLIEHUNY,
«Approximate-coHata», «Btopaa aetanb»), Vipxu Kunnanom («Bo3BpatueHiue B uyxyio
3emnio», Bella Figura, «<Monyanugoe pbiganue»), Kaponb Apmutax, Jliocurgoin Yunac
(«LLI>¢ TaHuyeT»), Tyaiinoii Tapn, YBe Wonbuem, Cuam Nap6u Wepkayn

(«B namaTb», «Mos BUHa»), MoxaHom Mauzgepom, Aniokco Kunrom, Mapko foekom, co3-
JAaBLUNM 1A Heé conbHblii Homep Tué, n Mopucom bexapom, KoTopblil foBepun eif (BOE
«bonepoy.

E€ mexxpyHapopHaa apTucTinyeckas kapbepa bbina oTmeyeHa 3BaHuem Oduuepa 3a 3a-
anyrm B Kynbrype Kusxecrsa MoHako. B 2003 ona nonyuuna Mpu3 Mo3utaxo Jleonuaa
MacuHa, a Takxe 6bina oTMeueHa xypHanom Danza & Danza kak 38e3fa 2005 roa.

bepHuc konnbetepc
Bernice Coppieters

3arnaBHas ponb, «lllexepasaga»,
H.Pumckmii-Kopcakos/X.-K.Maiio
banet MoHTe-Kapno

The title role in Scheherazade,
N.Rimsky-Korsakov/J.-Ch. Maillot
Les Ballets de Monte-Carlo

TaHLOBLYNLbI
ballerinas

Emblematic “Etoile” of Les Ballets de Monte-Carlo, Bernice Coppieters has been the inspir-
ing muse of the most beautiful characters of Jean-Christophe Maillot’s creations. Romeo
and Juliet, Cinderella, The Nutcracker Circus, La Belle, Le Songe, Faust, Sheherazade, Fauves
that she danced with Gil Roman, are some of the significant Maillot’s ballets she has illu-
minated by her interpretation throughout the world.

Besides being Jean-Christophe Maillot"s muse, Bernice Coppieters has also interpreted the
Russian Ballets’ historical masterpieces (Prodigal Son, the Firebird, Petruchka, Afternoon of
a Faun, Les Sylphides, Sheherazade) as well as Balanchine repertoire (Agon, The Four Tem-
peraments, The Prodigal Son, La Valse, Serenade, Violin Concerto, Who Cares?, Theme and
Variations). She has attracted the attention of the famous choreographers who have been
invited by les Ballets de Monte-Carlo : William Forsythe ( In the Middle, Somewhat Flevat-
ed, Approximate Sonata, The Second Detail), Jifi Kylian (Return to a Strange Land, Bella Figu-
ra, Silent Cries), Karole Armitage, Lucinda Childs (The Chairman Dances), Twyla Tharp, Uwe
Scholz, Sidi Larbi Cherkaoui (In Memoriam, Mea Culpa), Johan Inger, Alonzo King, Marco
Goecke, who created for her the solo 7ué, and Maurice Béjart who offered her the privilege
to dance his Bolero.

As an hommage to her outstanding international artistic career, Bernice Coppieters has
been nominated Officer of the Order of Cultural Merit of the Principality of Monaco. She
received the Positano Léonide Massine Award in 2003, and was awarded by the jury of
Danza & Danza, Etoile of the year for 2005.

Mapthép — Ockap CoNOMOHHCOH
(Koponesckwuit 6anet Llgeumn)

Partners — Oscar Salomonsson
(Royal Swedish Ballet)
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AnekcaHapa JlawieHko
Alexandra Liashenko

3arnaBHas ponb, «30MyLUKay,
C.Mpokodbes/d.AwToH
MonbCKuil HaLMOHaNbHbIIA 6anet

The title role in Cinderella,
S.Prokofiev/F.Ashton
Polish National Ballet

TaHLOBLLULbI
ballerinas

Popunaco B XapbkoBe, YkpauHa. Tam xe yuunach B 6aneTHON KoM, 3aTeM B MHCTUTYTE
KynbTypbl. B 2002-2007 pabotana B XapbkoBckom TeaTpe onepbl 1 6aneta. cnoaHuna:
Knapy u Kykny («LLlenkyHumk»), 3onywky, Peaucouky («Hunonnuno»), Kynugona n Kutpu
(«[loH KuxoT»), KpecTbAHckoe na e Ae («Ku3enb»), na ae KaTp 1 HeanonUTaHCKNIA TaHel
(«/lebenuHoe 03epo»), Axamne U na 'akcboH («basnepkar), Oea bpunnuantos, Des-
KaHapeitka («Cnalwas kpacaBuua»), rpax na («Maxutan), ap.

B 2007 nepewna B locynapctBenHyto bantuiickyto onepy [aHbcka, MonbLua.

3atem, B 2008-2009 — B bonbiuom Teatpe Mo3HaHu. 3pech B e€ peneptyape Obinu: Ixy-
nbetTa («Pomeo n xynbettar), (BaHunbga («Konnenusan), lobpas dea u Kykna («LLlen-
KyHUnK»), yeTbipe nebens («/lebeanHoe 03epo»), Kpacasuua («MaH TBapaoBckuiin),
conbHble naptun B Krzesany (3. Beconosckoro) u Moderato (b. Bpowuek).

(2010 — nepBas conuctka Monbckoro HaumoHanbHoro 6aneta B Bapase. B eé penep-
Tyape Ha 3T0ii cueHe: M3onbaa («Tpuctau»), Ixynbetta («Pomeo u [xynbertan), «bep-
NVHCKII pekBurem», «Kak fonro ewé?» u conbHble dparmenTsl B 6anete «Kypt Baitnb»
(K. Mactopa), Aspopa n OnopuHa («CnAwas kpacasuua»), 3onyiwka n Oea oceHn («3o-
nywka»), Hukua, connctka-Tenm, na 4'akcboH («basgepka»), conbHble naptum B bane-
Tax: «JlebeauHoe o3epe», «ILlenkyHunk», «lloneH, pomaHTiyeckmii apTucT», «M3 cBeta B
TeHb», «AHHa KapeHuHa, «B noucke Kpacok», «[Towenyu.

Kak npurnawenHas aptuctka Anekcangpa Jlawenko Bbictynana B YkpauHe, Monblue,
OpaHuun (Lan3 anu3e), lepmanum (B T.u. bepann), Poccun (Mapumtckmil Teatp), AB-
ctpun (Bena), Hopserun (bepren), Erunte (Kamp), Vicnanum (Magpug, buns6ao, CeBu-
nbA, Ap.), Kutae (LWanxaii), Taiigate, Anonun (Tokmo, Ocaka) u ap.

0ObnapatenbHuLa NepBbIX NpemMuii Ha YKpauHCKMX KoHKypcax «Dyate Apteka» (2002) n
«XpycTanbHas Tygenbka» (2004); BTopoii npu3 Ha Mex ayHapoaHom KoHKypce B Kinese
(2007), nepBbiii npu3 Ha 16-M KOHKypce B [AaHbCkKe.
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She was born in Kharkov, Ukraine. Graduated from The State Ballet School, Kharkov, than
The State Institute of Culture, Kharkov, Ukraine (diploma with honors). Main teachers
were Svetlana Kolyvanova, Theodor Popescu, Tamara Starikova.

Engagements: National Academic Opera and Ballet Theatre, Kharkov, Ukraine (2002-
2007), Ballet of the State Baltic Opera, Gdanisk, Poland (2007), Ballet of the Wielki Thea-
tre, Poznan, Poland, as a Soloist (2008-2009) and The Polish National Ballet, Warsaw, in
2009 as the First Soloist since 2010.

Her repertory with National Academic Opera and Ballet Theatre, Kharkov included: Clara
& Doll in The Nutcracker (V. Vainonen), Cinderella in Cinderella (I. Tchernichov), Radish in
Cipollino (G. Maiorov), Cupid, Kitri's Friend in Don Quixote (A. Gorsky), Peasant Pas de deux
in Giselle (M. Petipa), Pas de quatre, Neapolitan Dance in Swan Lake (Petipa, L. Ivanov),
D’jampée Soloist, Pas d'action in La Bayadére, Fairy of Diamonds, Fairy of Canaries in The
Sleeping Beauty (Petipa), Grand pas from Paquita (Petipa) and others.

Her repertory with Ballet of the Wielki Theatre, Poznan included: Juliet in Romeo and Ju-
liet (E. Wesotowski), Swanilda in Coppélia (S. Wozniak), Good Fairy, Doll in The Nutcracker
(S.Wozniak), Four Swans in Swan Lake (E. Wycichowska, trad./L. Kowalska), Beauty in Pan
Twardowski (H. Konwiriski), and solos in Krzesany (E. Wesotowski), Moderato of Karol Szy-
manowski (B. Wrzosek).

Her repertory with The Polish National Ballet, Warsaw includes: Isolde in Tristan (K. Pas-
tor), Juliet in Romeo and Juliet (E. Wesotowski), Berlin Requiem, Wie lange noch? and other
solos in Kurt Weill (Pastor), Princess Aurora, Princess Florine in The Sleeping Beauty (trad.
/Yuri Grigorovich), Cinderella, Fairy Autumn in Cinderella (F. Ashton), Nikiya, Shades-So-
loists, Pas d'action in La Bayadere (trad./N. Makarova), Doll and Chinese Dance in The Nut-
cracker (A. Glegolski), Prince’s Friend (Pas de trois) and Neapolitan Dance in Swan Lake
(trad./I. Mukhamedov), Solange in Chopin, the Romantic Artist (P. Bart), Gavotte in In Light
and Shadow (Pastor), Kitty in Anna Karenina (A. Ratmansky), solos in In Search of Colours
(J. Tyski), The Kisses (Wesotowski).

As a guest actress she performed in Ukraine, Poland, France (Théatre des Champs-Elysées
in Paris, Gala des Etoiles du XXIé siecle, Vichy), German, Russia (Mariinsky Theatre in St. Pe-
tershurg), Austria, Norway, Egypt, Spain, China, Taiwan (tour), Japan, etc.

Her awards: First Prize at the International Ballet Competition Cristal Shoe in Kharkov,
Ukraine (2004), Second Prize at the International Ballet Competition in Kiev, Ukraine
(2007), First Senior Prize at the 16th Dance Competition in Gdarisk, Poland (2009).

MaptHép —Ceapmk MHbAC
(HaumoHanbHblit 6anet Huaepnaxgos)

Partner — Cédric Ygnace
(Het National Ballet, Netherlands)
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JlopeHa Qeitxo
Lorena Feijoo

Kutpu, «[loH Knxot»,

J.Munkyc/M.Metuna, A.Topckuii

(B penakuum Xopxe Texeiipa)

Kybunckmin knaccuuecknii 6anet (Maitamu, CLUA)

Kitri in Don Quixote,
L.Minkus/M.Petipa, A.Gorsky
(redaction of Jorge Texeira)

Cuban Classical Ballet of Miami (USA)

Ponwunach B laBaHe, Kyba. Yuunach B HaumoHanbHoii Lwkone 6aneta [aBaHbl 1 cTana nep-
BOVi TaHL0BLYMLeit HaumoHanbHoro 6aneta Ky6bl. OHa BbicTynana Ha HeckonbKinx banet-
HbIX pecTuBanAx B [aBaHe 1 B 3apybeXHbiX TypHe 1 3aBOEBa/a NPU3HaHNe KPUTUKN B
TNaBHbIX NAPTUAX MHOTUX KNACCUYECKIX 1 COBPeMEHHbIX 6aneToB. OHa TaHLeBana TaK-
e B banete MonTeppea u Koponeckom 6anete Onanppuu, banete Pobepra Ixoddpy,
npexge yem 6bina npurnatueHa 8 1999 8 banet Can-OpaHuucko kak npuma. Oxa ncnon-
HUNa Bedylwme napTum B 6anetax: «Ku3enb» (B noctaHoske Xenbru TomaccoHa), «Cns-
s kpacasuua», <Pomeo n [xynvettar, «JlebegunHoe 03epo», «lLlenkyHunk», a Takxe
Kutpu B «[loH Kuxote» (TomaccoH / Mocoxos). OHa co3ana ponu B opurinHanbHbIx 6ane-
Tax Xenbru Tomaccona, Bana Kanunaponu, l0pua Mocoxosa, Kpuctodepa Yungona, Anek-
ceq PatmaHckoro. B eé peneptyape Takxe 6anetbl xopaxa bananuuta, Yunbama Qop-
caiita, Jlapa Jlto6oBuya, Mapka Moppuca, xxepoma Po66uHca, IHToHn Trogopa, Hatanum
Makapogoli.

TopeHa (eiixo obnagatenbHuLa MHorux Harpag. B 15 net 3aBoeBana bpoH3oByt me-
JaNb MeXAYHapoA#HOTo KOHKypca 6aneta B BapHe; 3om0Tylo Mefanb Ha KOHKyp-
ce Vignali-Danza B [Mo3utaHo, Utanus; ABaXabl Harpaxaanach 3001070/ Mefanbio Ha
KOHKypcax TaHua B [lepy. Takxe HarpaxjeHa npemueil KpUTUKN 1 Ha3BaHa XYpHanom
Danza-Danza TaHuoBwmueir 2000 roga. Ynoctoena lpusa umexn Aiiceopb! lyHKaH 3a
ncnonHenue «loH Kuxota» B banete Can-OpaHuucko (2003).

Momumo CaH-OpaHuycKko oHa bbina NpuUrnaLLeHHoii apTuCTKoid AHrmiickoro Kopones-
ckoro banera, lMapuckoit HaumoHanbHoi Onepbl, Pumckoli onepbl, Munanckoii Ja Cka-
na n Lopuxckoit onepsl, Bbictynana B banete boctoHa, Kyburckom 6anete Maiamu,
NoHpgoHckom Teatpe (Ganepc-Yannc, napuxckom Teatpe LLaH3 Inuse, a Takxe NpuHm-
Mana yuacTe B rana 3ee3s 6anerta B Cnoneto (Mtanua), rana 3se3n XXI Beka B Mapuxe
1 B AinoHuu.

TaHLOBLYMLbI
ballerinas

Born in Havana, Cuba, Lorena Feijoo trained at the National Ballet School of Cuba and
The American Conservatory Theater. She began her career at Ballet National de Cuba, and
danced with Ballet of Monterrey, Royal Ballet of Flanders, and the Joffrey Ballet of Chicago
prior to joining San Francisco Ballet as a principal dancer in 1999.

She has danced leading roles in works such as Tomasson’s Giselle, The Sleeping Beauty,
Romeo & Juliet, Swan Lake, and Nutcracker; as well as Kitri in Tomasson/Possokhov’s Don
Quixote.

She created roles in Tomasson’ Blue Rose; Caniparoli’s /bsen’s House; Possokhov’s Study in
Motion, Reflections, Fusion, and Diving into the Lilacs; Wheeldon’s Quaternary; and Rat-
mansky’s Le Carnaval des Animaux. Her repertory includes Balanchine’s Allegro Brillante,
Ballo della Regina, Symphony in C, The Four Temperaments, Apollo, Theme and Variations,
and “Emeralds”; Caniparoli’s No Other and Lambarena; Forsythe’s Artifact Suite and In the
Middle, Somewhat Elevated; Lubovitch’s Othello and "..smile with my heart”; Makarova’s
Paquita; Morris’ Sandpaper Ballet and Pacific; Robbins’ Dances at a Gathering, In the Night,
and West Side Story Suite; Tomasson's Chaconne for Piano and Two Dancers and Confiden-
cias; and Tudor’s Jardin aux Lilas.

Feijoo has received numerous awards, including: Bronze Medal of Varna International Bal-
let Competition, Bulgaria (at the age of 15); Gold medal at both the Vignali-Danza Contest
and the Positano Contest of Young Talents in Italy; Premio de la critica in Italy. And also
Italiana Danza-Danza 2000 (dancer of the year); Gold Medal of the Youth International
Competition of Trujillo, Peru; Gold Medal of the First Latin-American International Bal-
let Competition on Lima, Peru. And also The /sadora Duncan Dance Award, for the perfor-
mance of San Francisco Ballets production of Don Quixote (2003);

Besides San Francisco Ballet, Ms. Feijoo regularly appears on the most prestigious stages
in the world to sold out audiences including Paris National Opera and Teatre des Champs
Elysees, Royal Ballet in London, The Saddler’s Wells, New York ‘s The State Theater , NYC
Center, the Metropolitan Opera House, Rome Opera Ballet, Zurich Opera Ballet, La Scala,
Boston Ballet, Cuban Classical Ballet of Miami and others. She has shared performances
with the most recognized dancers of the world. And she has performed at festivals and
ballet galas in Spoleto, Italy; Canada (Gala des Etoiles); Paris (Gala des Etoiles du XXI Sié-
cle); and Japan.

MaptHép — Ponaxpo Capabua
(KybuHckmit knaccnueckuii 6aner. Maiiamu, CLLA)

Partner — Rolando Sarabia
(Cuban Classical Ballet of Miami, USA)
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TaHLOBLLMLbI
ballerinas

Uy AHb
Zhu Yan

AeByLwKa, «Qutrenoir»,
[ox.Karimxk/N.bybeHnuek
HaumoHanbHbii 6anet Kutas

the grown up girl in Outrenoir,
J.Cage/).Bubenicek
National Ballet of China

Kutaiickaa TaHuyoBLmua Yy Axb nocne yuébol B MeKHCKoI TaHLeBaNbHON akademin
B 1995 6bina npuHATa B HaumoHanbHblil 6anet Kutas. Kak npuma-6anepuHa oHa ucnon-
HINA MHOXECTBO BeZyLLMX NapTuil B MHOFOAKTHbIX NOCTaHOBKaX Tpynnbl. B Tom uncne
«(BeyeHue KpacHoro GoHaps», <KpacHas He3aBUCMMOCTb KEHLUMHbI», «[TaBUNbOH N0~
HOB, «Bno6nénHble 6abouku». A Takke «CnALan Kpacasuuay, «[loH Knxor», «Kopcap»,
«K¥uzenb», «Cunbuaa», «LLlenkyrumnk», «DoHTaH cné», «CunbBuA», «bagaepka»

(3 akT), «ITaxuta» (3 akT). B eé penepryape Take COUNHEHUA 3anafHOEBPONEIACKIX X0-
peorpados XX Beka: «Pomeo 1 [xynbetta» u «OHeruH» [koHa KpaHko, «<KapmeH» u
«lOHowwa n cmepTb» PonaHa leTu, pok-6anet Ha My3bIky rpynnbl «[TuHK ¢noiig», «Mo-
CpenvHe, Tam, Ha Bo3BblLeHUn» Yunbama QopcaiiTa, «Cegbman cumdoHna beTxoeHa»
YBe LWonbua, 6anetbl k. banaHumHa u gp.

OHa 3aBoesana CneuvanbHblit npu3 VI MexzayHapogHoro KoHkypca 6aneta B Mapixe
(1994), 3onotyio meganb 1 CneuunanbHblii npu3 Mpe3uaenta bonrapuu Ha XVIII koHkyp-
ce B BapHe (1998).

Kak npurnawénHas apTucTka OHa BbiCTynana B 3ariaBHoil maptum B «Cunbduae» B
lWBenckom Koponesckom banete (1999) u [latckom KoponeBckom 6anete; ucnonHsana
Opetty-Ogunnuto B «JlebeanHom o3epe» B banete Hooil 3enanauu (2002), «Kn3enb»
B [oHKOHre no npurnawweruto banetHoro obwectea (2006).

Zhu Yan joined National Ballet of China in 1995 after graduating from Beijing Dance Acad-
emy. As Prima Ballerina, she has danced various leading roles in the most of the full length
ballets in NBC, including Raise the Red Lantern, Red Detachment of Women, Peony Pavilion,
The Butterfly Lovers as well as Swan Lake, The Sleeping Beauty, Don Quixote, Le Corsaire, Gi-
selle, La Sylphide, The Nutcracker, The Fountain of Tears, Sylvia, La Bayadere (ACT Ill), Paqui-
ta (ACT Ill), John Cranko’s Romeo and Julie, Onegin and Roland Petit's Carmen, Le Jeune
Homme Et La Morte, Pink Floyd Rock Ballet, William Forsythe’s In the Middle Somewhat EI-
evated, Uwe Scholz's Beethoven 7th Symphony. She has also danced all principal roles in
many Balanchine ballets. Her contemporary repertoire includes Rite of Spring, The Four
Last Songs, Etudes as well as and others.

She has won awards at major international ballet competitions including the Special
Award at the 6th Paris International Ballet Competition (1994), and the Gold Medal and
Special Prize for Artistic Performance of Mrs. President of Bulgaria at the 18th Varna Inter-
national Ballet Competition (1998).

MapTHép — XAO bunb
(HaumoHanbHbiit 6anet Kutas)

Partner — HAO Bin
(National Ballet of China)
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MapTHép — Jlenuc Yepesuuko
(BeHckwit rocynapcTBeHHblii 6aneT)

Partner — Denys Cherevychko
(Vienna State Ballet)

Mapua AkoBneBa
Maria Yakovleva

Beaywwas napus, «PyouHbI»,
W.CrpaBuHckuit/ [k.bananunt
BeHckuii rocyaapcTBeHHbIii banet

Principal party in Rubies,
|.Stravinsky/G.Balanchine
Vienna State Ballet

TaHLOBLLWLIbI
ballerinas

Ponunacw B CaHkT-MeTepbypre. Yuunach B Akagiemun Pycckoro 6aneta um. A.fl.BaraHoBoii
(knacc J1.B.KoBanéoii). B 2004 pa6otana B Tpynne MapumHckoro Teatpa. B 2005-2010
conuctka, ¢ 2010 — nepsas conncTka BeHckoro rocynapcTBeHHoro baneTa.

B eé penepryape: na e ae u3 6anetos «Jon Kuxor», «(nAwan kpacasuuay, «Konne-
nua», «Kopcap», «Kusenb» (kpectbaHckoe), Pas d'esclave u3 «Kopcapa», conbHble nap-
m B «Cunbuae» (3ddu), «oH Kuxote» (upeTouHuwbl, Bapuaums B 1V akte), «baxun-
capaiickom doHTaHe» (MaHeHkn), «Maxute» (Bapuauua B Grand pas). B ee 6anepuxckom
penepryape: MpuHuecca Onoputa («CnAawas kpacasuua» [1.Paiita), 3onyka («3onyw-
ka» B.Amnonbckm), Tepmua («Con B neTHiol Houb» 11.3n0), CBannnbaa («Konnenus»
[ XapaHro3o), Cunbeus («Cunbua» I.Anekcuaze), xynbetta (<Pomeo n xynbetta») u
Onbra («OHernn», 06a — [1.Kpanko), Mawa («LLlenkynuuk» B.BaitHoneHa n [l.XapaHro3o),
Opnetta-Onunnna («/lebeanHoe 03epo» P.Hypuesa), MaHoH (<MaHoH», K.Makmunnaa),
Ju3a («TiwetHas npefoctopoxHocTb» O.AwwtoHa), [am3atTu, pas de trois TeHeii («bas-
Aepka», M.Metuna /B.ManaxoBa), Mapus Beuépa («Maiiepaunr» K.Makmunnata), «Jle-
6eab» Muxauna Qokuxa. A Takxe: Glow Stop 11.3n0, Pas de deux Yaiikosckoro/[Ix. ba-
NaHYMHa. YyacTBOBaNa B KaueCTBe CONNCTKM B BEHCKOM HOBOroAHeM KoHLiepTe (npamas
TpaHcALMA) 1 oTkpbITuN BeHckoro 6ana (2007-2008); mexayHapoAHbIX decTuBanax
baneta B AkBatepme, tanua (2008), «Aro» — Stars of the Vienna State Ballet, Tpeuna
(2009); mexpyHapoAHbIX rana-KkoHLepTax 38e34 6aneta B Taiinee (TaiiBaHb), [LopTmyH-
Ze, fepmanna, Red Cross Gala (6naroTBopuTeNbHbIi KOHLEPT 3B€34 MIPOBOT0 baneta) B
Yaure, Utanua (2009). A Takxe BbICTYNUNa B 671aroTBOPUTENbHOM raia-KoHLEpTe 3Be34
MIpOBOro 6aneta — HOMUHaHTOB Npu3a Benois de la Danse, Mockga (2010). [actponmpo-
Bana B W3paune, Kutae, Cnoserun.

Born in Saint Petershurg, Maria Yakovleva studied at the Vaganova Academy of Russian
Ballet (class of L.Kovalyova). In 2004 she worked in the company of Maryinsky Theatre.
From2005 to 2010 she performed as a soloist at the Vienna State Ballet, where in 2010
she became the first soloist.

Ms. Yakovleva repertoire includes pas-de-deux from Don Quixote, Sleeping Beauty, Cop-
pelia, Giselle, Pas d'esclave from Le Corsaire. She performs solo parts in La Sylphide (Effi),
Don Quixote (flower-girls, variation from Act IV), The Fountain of Bahchisarai (Panen-

ki) and Paquita (variation in Grand pas). In her ballerina’s capacity Ms.Yakovleva per-
formed the parts of Princess Florina (Sleeping Beauty by PRight), Cinderella (Cinderella
by B.Yampolsky), Hermia (A Midsummer Night’s Dream by Y.Elo), Svanilda (Coppelia by
D.Harangozo), Sylvia (Sylvia by G.Alexidze), Juliette (Romeo and Juliette) and Olga (On-
egin — both staged by D.Cranko), Masha (Nutcracker by V.Vainonen and D.Harangozo)
Odette-Odylie (Swan Lake by R.Nuriev), Manon (Manon by K.MacMillan), Lisa (La Fille
Mal Gardée by F.Ashton), Gamzatti “shadows” pas de trios (La Bayadére by M.Petipa /
V.Malakhov), Maria Vechera (Mayerling by K.MacMillan), The Swan by Mikhail Fokin.
Among other leading parts — Glow Stop by J.Elo and Pas de deux (P.Tchaikovsky/
G.Balanchine). Ms. Yakovleva performed as a soloist in Vienna New Year Concert (live TV
broadcasting) and in the opening of The Vienna Ball (2007-2008); she took part in In-
ternational ballet festivals in Aquaterma (Italy, 2008), Agon — Stars of The Vienna State
Ballet (Greece, 2009), in a gala-concerts of international ballet stars in Taipei (Taiwan),
Dortmund, in The Red Cross Gala (world ballet stars charity performance) in Udine (ltaly,
2009). She has also performed in a charity gala of world’s ballet stars — the nominees of
Benois de la Danse Prize in Moscow (2010).

Ms. Yakovleva performed on tours in Israel, China and Slovenia.
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Popunca B 1987 Bo OpaHuumu. Yuunca B Akafiemum Knaccuueckoro TaHua MpuHLecco!
[peiic nog pykoBoactBom Mapuku bezobpa3osoii. B 1996-1998 pabotan B banete MoH-
Te-Kapno, a ¢ 1998 — Bepywwmii TaHL0BLMK HaumoHanbHoro 6aneta Hugepnanzaos. B ero
penepTyape rmaBHble NapTUN B MHOTOAKTHbIX 6aneTax: «/lebesuHoe 03epo» (Pyau BaH
[Januura), «Cnawasn kpacasuuax (M. Paiita), «LWenkynunk» (Y. Urnunran Typ BaH Laiika),
«Cunbouga» (1. boopH), «OHeruH» (Ix. KpaHko), «3omyiwka» n «COH B NETHIOK HOYb»
(0. AwroHa), «baagepka» (H Makapooit), «Huxutckmit» u «[lon Myan» (K. Mactopa), a
Takxe «[etpywka» Muxauna Qokuta. O ncnonnan banetsl . bananuuHa: «AnonnoH
Mycaret», «KoHuepTo 6apokko», «[loHnueTTn-Bapuaumnm», «Banbe», «Pybunbl», «bpun-
nnanTbi», «CepeHagar, «CUMGoHMA Lo Maxop», «HeTbipe TemnepamenTa», «lema i Ba-
puaumny, «bayaHbii coiHy, «CKpunuyHbIA KoHLepT». 06LUNpPeH TaKkXKe ero COBPeMeHHbIiA
peneptyap, B Hém counHenua Tega bpaxpceHa, Kaponun Kapncow, [13Buga JoycoHa,
Hauo [lyate, Yunbama Qopcaiita, Maptbl [pam, Kau-Kpuctoda Maito, Maru MapeH, XaH-
ca BaH ManeHa, Mapka Moppuca, Kwiwroda Mactopa, Anekcea Patmanckoro, [lxepoma
Pob6uHca, Tyaiinbl Tapn. 06napatens papa Harpap: lpu3 Danza & Danza (1996), 3onoras
menanb Koukypca B Puetn (1996), Espoir de la danse International (1996), Jlo3aHHcKuii
npu3 (1996), Mpu3 Anekcanapbl Pagnyc (2004) n «3onotoii nebeb» (2009).

Bornin 1978 (France). He graduated from Académie de danse classique Princesse Grace de
Monaco de Marika Besobrasova on “The John Gilpin Scholarship”. He danced with Les Bal-
lets de Monté-Carlo (1996-1998) and since 1998 with The Dutch National Ballet.

His repertoire includes full length roles: Swan Lake (Rudi van Danzig), Sleeping Beauty (Sir
Peter Wright), Nutcracker (Wayne Eagling/Toer van Schayk), La Syphide (Dina Bjorn), On-
egin (J. Cranko), Cinderella (Sir Frederick Ashton), Giselle (Maina Gielgud, Beaujean/Busta-
mente), La Bayadere (N. Makarova), Don Quichot (A. Ratmansky), Nijinsky (K. Pastor), Don
Giovanni (K. Pastor) and Petroushka by Michel Fokine. Also ballets of George Balanchine
— Apollon Musagete, Agon, Concerto Barocco, Donizzetti Variations, La Valse, Rubies, Emer-
alds, Diamond, Square Dance, Serenade, Symphony in C, The Four Temperaments, Theme and
Variations, The Prodigal Son, Violin Concerto. He danced ballets of Ted Brandsen, Caroline
Carlson, David Dawson, Nacho Duato, William Forsythe, Martha Graham, Jean-Christophe
Maillot, Maguy Marin, Hans van Manen, Mark Morris, Krzyztof Pastor, Alexey Ratmansky,
Jerome Robbins, Twyla Tharp. He was awarded by: Prix de Lausanne (1996), Gold medal
at Rieti Competition (1996), Danza & Danza prize (1996), Espoir de la danse International
(1996), Alexandra Radius Prize (2004), Golden Swan Award (2009).
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Cenpuk MHbAC
Cédric Ygnace

bazunuo, «[lon Kuxor»
J1.Munkyc/M.Metuna, A.Topcknii

(B pemakuum A.PaTmaHckoro)
HaunoHanbHblin 6anet HugepnaHgos

Basilio in Don Quixote, L.Minkus/M.Petipa, A.Gorsky
(version of A.Ratmansky)
Het National Ballet (Netherlands)

[TapTHépbl:

Anekcanppa Jlawenko

(MonbeKmit HaUMOHaNbHbIil baner);
(TuBeH JTbeH

(HawuwmoHanbHblit 6anet HuepnaHzos)

Partners :

Alexandra Liashenko

(Polish National Ballet);

Steven Etienne

(Het National Ballet, Netherlands)

TaHLOBLUMKI
dancers

© Photos by Het National Ballet
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OepHaHao Pomepo
Fernando Romero

[JlanTe,

«[ne n6oBb BCTPEUAETCA CO CMEPTbI0»,
[Ix.Kammx, T.Takemurcy, .Martcynaupa,
KOSNaX M3 CTapUHHBIX

knaccuueckmx necen/0.Pomepo

Teatp Jlone ae Bera (CeBunbA, icnaHuA)

Dante in Paseo por el Amor y la Muerte,
J.Cage, T.Takemitsu, Y.Matsudaira, collage
of cantaores clasicos antiguos/F.Romero
Theatre Lope de Vega (Sevilla, Spain)

TaHLIOBLLMKN
dancers

© Photos by Theatre Lope de Vega

Popunca B Ceunbe, McnaHna, Tam Xe Hauan yunTbea TaHLy B Wwkone Maxono MapuHa,
rae nposén MHoro feT. OH TaKkxe Hauan oTKpbIBaTb ANA Ce6A coBpeMeHHbIiA TaHe,. a-
pannenbHo ¢ yuéboii counHAN My3blky AnA TaHua. B 1996-1998 bbin accucteHTom Xope-
orpada, negarorom, TaHLOBLLMKOM-CONMCTOM 11 Xopeorpadom KomnaHum AHAany3cko-
ro TaHua. A B 2004-2009 ABAANCA COBMPEKTOPOM, XOPeorpahom, Mactepom GpnameHKo,
npUrnaLéHHbIM apTcTom HauuoHanbHoro 6anera Mcnanuy.

bbin ygocToeH nepBbIX IPeMiii 3a Xopeorpaduio Ha KOHKYpCaX UCMAHCKOro TaHLa 1 Gra-
MeHKo (1998, 1999), a T TakxKe MpU3a Kak BbIAAIOWMACA TaHLOBLLMK Ha MaapUACKOM
KoHKypce (1999). 06napatens npu3os Vicente Escudero u Paco Laberinto Ha 15-m Hauu-
OHanbHOM KOHKypce dnameHKo B Kopose. A B 2008 emy 6bin npucy»aeH npu3 3a fyy-
Lyto TaHLeBaNbHYH0 My3bIKy Ha Maipuackom KOHKYpCe MCNaHCKOro TaHLa 1 GnamMeHKo.
Kax npurnaweénHblit aptuct OepHango Pomepo Boictynan B Tokno, Ha dectuanax B Uc-
naHuu, ¢ Komnanweit Angany3ckoro TaHua Mapun larec.

B 1999 oH noka3an cnekTaknb no ctuxam Megepuko [apcua Nlopku. YuacTayet B onepHbix
MOCTAaHOBKAX KaK XapaKTepHblii TaHLOBLLMK («TpaBuata» B CeBunbe, 2000), B BawmHr-
TOHCKoIA onepe (1999). A Takxe B ApaMaTiyeckinx cnekTaknax: «3ge3pa CeBunbiy» g Tea-
TpanbHoM LeHTpe AHaany3um (1988-1989), «Cuna cyabbbi» (Kopaoa), «<KapmeH» (Bep-
1A B cTUNe Gnamenko, xopeorpadua ero yuutena Manono MapuH).

(C banetom Kpuctubl Xoitoc oH BbicTynan B lMapuxckom Teatpe LWatne (1994). C komna-
Hueil Padasana Arynapa ncnontan «bonepo» Ha my3. M. Pagens. C banetom Mapuo Maiia
yyacToBan B BeHeuvanckom dectusane u TypHe no EBpone.

B nocnesHne HeckonbKo neT 3amMeTHO pa3BepHyNach Xopeorpaduueckas feaTeNbHOCTb
OepHanzo Pomepo. OH co3gan xopeorpaduio AnA HECKONbKMX TaHLEBAbHbIX KOMMa-
HWiA, B TOM uncne, «Kanpuuyoc» Ana HaumuoHanbHoro 6aneta Mcnanmm (2007). Mpembe-
Pbl €70 COUMHEHWI NPOXOAWNI Ha Pa3HbIX cLieHnyeckux nnowaakax Ceunbu, Magpuaa,
Banencum, a Takxe B Jlongone: Royal Festival Hall (2003, 2007), Teatp C3anepc-Yannc
(2006), Teatp Mukok n Cobop B Concbepu (2007).

Komnanua OepHango Pomepo npeacrauna B Cesunbe B 2008 ero noctaHoBKy Selectas
Piezas Varias.

Bornin Seville, he began his studies in the Dance school of the choreographer and teacher
Manolo Marin, where he spent many years studying. He was also coached by teachers such
as: Manolete, Ciro, Giiito, José Antonio, Granero, etc...

His training also covers contemporary dance with maestros such as; Carl Paris, Amgard Von
Vandelebem, Luque Tagua, Manuela Nogales, etc...

Parallel to his career as a dancer, he has been working since 2001 as a composer for dance
music.

Recently he has been awarded the prize for best music composition for dance in the Ma-
drid 2008 Spanish Dance and Flamenco Choreography Contest.

Co-Director, Choreographer, Flamenco Maestro and Guest Artist Ballet Nacional de Espafia
2004 to 2009. Assistant Choreographer, Coach, Soloist Bailaor, and Choreographer of the
Andalusian Dance Company (Compaiia de Danza Andaluza) from 1996 to 1998.

His awards: the First prize for Choreography, 1999 Jerez 1st Spanish Dance and Flamen-
co Choreography Contest; the First prize for Choreography, 1998, Madrid Spanish Dance
and Flamenco Choreography Contest; Prize for outstanding dancer, 1998, Madrid Spanish
Dance and Flamenco Choreography Contest; “Vicente Esendere”and “Paco Laberinto” prize
1998, Cordoba 15th National Flamenco Contest; Prize for the best music composition for
dance, 2008, Madrid Spanish Dance and Flamenco Choreography Contest.

His choreographies works: for Compafiia Fernando Romero, Selectas Piezas Varias, pre-
miered in Seville, Sala Joaquin Turina 2008; for Ballet Nacional de Espafia, Caprichos, pre-
miered in the Teatro de la Zarzuela Madrid 2007 (currently on tour), Pasito a paso, pre-
miered in the Valencia Auditorio de Ribarroja in June 2009; for Compafiia Paco Pefia,
Requiem premiered in 2007 at the Royal Festival Hall London and others.
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Popunca Ha Kybe B 6aneTHoii cembe Ponanpo Capabua n Menaanuc OkysHgo. Hauan o6y-
yeHne TaHuy B 1990y Anexo KapneHTbepa B HauanbHoii 6aneTHoil WwKone B [aBate. OTTy-
Ja nepeLwuén B HauvmoHanbHylo WwKony 6aneta B [aBaHe, rae 3aHUMancaA TaHLEM Co CBOMM
oTuom Ponanzgo Capabua, Manranu Cyapec, Anucueit Anotco 1 Jlazapo Kapenbo. Ha 3ape
€r0 Kapbepbl B3pbIBHON CTUAb ncnonHerna Capabua nopoaun cpaHeHnA ¢ HIKUHCKIM
11 bapbiwHuKoBbIM. B 1994 oH 3aBoeBan 3onotyio Meaans v Mpu3s OTKpbITHE Ha KOHKYP-
ce B Mepkacype, bpasunus.

B 1998 Capabua 6bin npuHAT B HaumoHanbHbiii 6anet Kybbl, rae 6bIcTpo BbiABIUHYNCA B
npembepbl Tpynnbl. Ero penepryap BKlouan Befyluue napTun B KNaccuke, a Takxke co-
BpeMeHHble COUMHEHMA KyOuHCKIX 1 3apybexHbix xopeorpados. Momumo 30n0Toil me-
Janu Ha koHkypce B [xekcone (Muccucunu, CLUA), Ponanpo 3aBoeBan Ipat npu mexay-
HapoAHOro KoHKypca B Mapwake (1998), 30m0Tyto Meaanb Ha koHkypce B Haroe (finoxus)
1 TpaH npu B Bapre (1998).

B 2003, koraa HaumoHanbHbiii 6anet Kybbl 0Tkasanca otnyckatb ero B banet XblocToHa,
(Capabua nokunyn Kyby uepe3 MeKcuky, e OH yxxe npenogaBan ¢ paspeLueHnsa KyouH-
cKoro npasutenbctsa. OH 6bin npuHAT B Tpynny baneta XbtocToHa Kak npembep 1 B 2007
Bowwén banet Maitamu, Takxe Kak npembep.

PonaHzo BbicTynan B 6aneTHbIX rana co 3HameHUTbIMI apTuctamn — Maiteii Mancen-
koit, Matpukom [ltonoHom, apyxom Pyzumatosbim, Anucueii Anowco, Tamapoii Poxo
1 ¢ Mapu Kapmen Katoiis Ha Oectusane Fire Island (Mbinatowwmii octpos) B Hblo-Mopke
(2009).

B 2010 Ponanpo Capabus BbICTYnun B MHOT0aKTHOIA noctaHoBKe «[JoH KuxoT» ¢ JlopeHoil
Oelixo B KybuHckom knaccuueckom banete Maitamu. B centabpe 2010 BepHynca B bpa-
3UNKI0 NOCNE HECKONMbKUX NeT 11 BOCXMTUA Ny6AnKy ABYMA Na Ae Ae u3 «TiLeTHOi npe-
10CTOpOXKHOCTI» 11 «[loH Kuxotax. W coBcem HepaBHo Capabua Bbictynun ¢ Xuomapoit
Peitec B 3aKntounTenbHOM rana, NocBALLeHHOM 15-it rogoBLLMHe Mex ayHapogHoro 6a-
neTHoro gectusana Maiiamu, 1 Ha TaHueBanbHoM dectuBane B CuHranype.
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TaHLOBLLMKN
dancers

Ponanpgo Capabua
Rolando Sarabia

ba3unb, «[lon Knxot,

J1.Munkyc/M.Metuna, A.Topcknii

(B peaakumn Xopxe Texeiipa)

Kybunckmin knaccuuecknii 6anet (Maiiamu, CLLA)

Basile in Don Quixote,
L.Minkus/M.Petipa, A.Gorsky
(version of Jorge Texeira)

Cuban Classical Ballet of Miami (USA)

Born to Cuban ballet dancer Rolando Sarabia and Midalis Oquendo. He entered the world
of ballet in 1990 as a student at the Alejo Carpentier Elementary Ballet School in Havana,
Cuba. Was trained by Rolando Sarabia (his father), Magaly Suarez, Alicia Alonso, and Laza-
ro Carreio at the National Ballet School in Havana. Early in his career, Sarabia’s explo-
sive performance style garnered comparisons to Nijinsky and Baryshnikov. In 1994 he was
awarded with the Gold Medal and Revelation in the Competition at Mercosur in Brazil.

In 1998, Sarabia joined the Ballet Nacional de Cuba, where he was quickly promoted to
principal dancer. His repertoire includes leading roles from the classical tradition as well as
contemporary works by Cuban and foreign choreographers. In addition to his USA IBC Gold
Medal in Jackson, Mississippi, Rolando won the Grand Prix at the International Encounter
of Academies, Cuba (1995 and 1998); the Grand Prix at the 1998 International Ballet Com-
petition in Paris, Gold Medal at the International Competition in Nagoya, Japan and the
Grand Prix at the 1998 International Ballet Competition in Varna, Bulgaria.

Rolando left Cuba in 2003 when BNC refused to allow him to join the Boston Ballet. Sara-
bia defected via Mexico, where he had been teaching with permission from the Cuban
government. He joined Houston Ballet as principal dancer and in 2007 he joined the Mi-
ami City Ballet, where he remains as a principal dancer.

Rolando has performed in Galas with renowned dancers as Maya Plisetskaya, Patrick Du-
pont, Farouk Ruzimatov, Alicia Alonso, Tamara Rojo, among others and recently with Mary
Carmen Catoya at the Fire Island Festival 2009 in New York City. In 2010 Rolando Sarabia
has perform the full ballet version of Don Quixote with Lorena Feijoo for the Cuban Clas-
sical Ballet of Miami, In September 2010 Rolando returned to Brazil after few years to
delight his public with two pas de deux; La Fille Mal Gardée and Don Quixote, and more
recently Sarabia performed with Xiomara Reyes in the Closing Night Gala of the 15th An-
niversary of the International Ballet Festival of Miami and in Singapore at the Esplanade
Dance Festival.

MapTHépwwa — Jlopena Deiixo
(KybuHckmit knaccnueckuii 6aner. Maitamu, CLLA)

Partner — Lorena Feijoo
(Cuban Classical Ballet of Miami, USA)

© Photos by Cuban Classical Ballet of Miami



Xao buHb
Hao Bin

toHoLwa, «Outrenoir»,
Iox. Ko/ W.bybeHnuek
HauuoHanbHbiii 6anet Kutaa

the grown up boy in Outrenoir,
J.Cage/).Bubenicek
National Ballet of China

TaHLOBLLMKN
dancers

KuTaitcknii TaHLoBLLMK Xao buHb nocne yuébnl B MeKMHCKOI TaHLeBanbHOI akaaeMui B
2002 6bin npuHAT B HawmoHanbHblit 6anet Kutas. OH ncnonHmn BegyLume napTun B pas-
NIMYHBIX NOCTaHOBKaX Tpynnbl. B Tom umncne, «Kopcapy», «/lebeanHoe 03epo», «Pomeo n
[bxynbetta», «CunbBua», «Paitmongar (3 akT), «Ceabmas cuMoHmA beTxoBeHa», a Tak-
e B KuTaiickom 6anete «[laBunboH NMOHOBY. B KOHLEPTaX OH MCMONHAN CONbHbIe (par-
MeHTbl 3 «Cunbduabl», «DoHTaHa (nE3», «KapmeH», «KENToil peKki» 1 coBpeMeHHble
HOMepa, Takue Kak «Papiyra B Houn» n <[lpoH3eHHoe cepaLe».

On 3aBoesan lpu3 cneunanbHoro komutera Il LLiaHxaiickoro MexayHapoAHOro KOHKYp-
ca B 2004. B 2006 oH npuHAn yuactue B MeXayHapoAHOM TaHLeBanbHOM GecTuBane B
(LLIA. B 2007 npurnavuanca ana yuactua B KoHuepte namatu [pkona Kpauko B LLTyTrapre.

Graduated from Beijing Dance Academy in 2002, Hao Bin joined National Ballet of China in
the same year. He has danced the leading roles in Le Corsaire, Swan Lake, Romeo and Juliet,
Onegin, Sylvia, Raymonda (Act Ill) and the Chinese Ballet Peony Pavilion, The Four Tempera-
ments, Swan Lake, Five Poems, Beethoven Seventh Symphony as well as some solo roles in
programs like La Sylphide, Fountain of Tears, Carmen, Yellow River and some contemporary
pieces like Rainbow of the Night and Piercing the Heart.

He won the Special Committee Prize at The Third Shanghai International Ballet Competi-
tion in 2004. In 2006, he attended the Wail International Dance Festival, USA. In 2007, he
was invited to attend the Gala Performance for Memory John Cranko’s in Stuttgart.

MaptHépua — Yxy Axb
(HaumoHanbHbiit 6anet Kutas)

Partner — Zhu Yan
(National Ballet of China)

© Photo by National Ballet of China
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Pogunca B [loHeLke, YkpauHa.
Yuunca B Akanemun 6aneta Banuma Mucapesa Tam e, 3atem B MioHxeHe.

B ero penepryape: MpuHy n KuTaiicknii TaHey («LLlenkynunk», [1.Xapanro3o), Ynbpux
(«Yappavw»), conuct («/letyuan mblwwb» P. Metn), NleHckuii («OHeruH», k. Kparko), Mo-
puy («Makc n Mopuuy», ©. bapbu u M. Knon), 3onotoii 60xok («basaepka», B. Mana-
x0B), AneH («TiweTHaa npegoctopoxHocTb» 0. AwTon), Mepkyuuo («Pomeo u xynbet-
Ta», [x. Kpako), MpuHy («/lebeamnHoe 03epo», P. Hypees), Huwwuii koponb («MaHoH»,
K. Makmunnan), ecenbuak («Konnenus», [l. Xapanro3o), AablotaHt npuHua («LLenkyh-
unk» P. 3anenna), na e Tpya, rpan na («Maxwtar, M. Metuna), Moat («Des kykon», . Xac-
paiitep), opuuumaHT («[lpomeHas koHepT», [l. XapaHro3o), cono («TaHweBanbHoe NocBA-
LeHue koponesex, beH BaH KayseH6eprepc), fonak («Tapac bynb6a», P. 3axapoB), cono B
6anetax bananunHa, Qopcaiita.

3aBoeBan BTOPYio NpeMuto Ha loHoLeckoM KoHkypce B Kiee (2004), nepBble npemuu
Ha KoHKypcax um. Cepxa Jludaps (Kues, 2004), TaHuonumn (bepnuk, 2005) 1 coBpemeH-
Horo TaHua B Bexe (2007); CepebpaHas meaanb koHKypca B [xekcore, CLLUA (2006), Cne-
LmManbHblii npu3 banetHoro knyba BeHckoli rocyaapcTeeHHoli onepbl (2007).

Kak npurnawenHbiii aptuct Bbictynan 8 Wranuu, CLUA, Poccun.

Born in Donezk (Ukraine). He received his education at the Ballet academy of Vadim
Pisarev in his hometown, than in Heinz Bosl-ballet academy in Munchen. He became a
member of Vienna State Ballet’ ballet and Volksoper in Wien since 2006, from 2009 he is
asoloist.

Roles: Prince and Chinese dance (Nutcracker by Gyula Harangozo), Ulrich (Csardas), so-
loist and waiter (The Bat by Roland Petit), Lenski (Onegin, by John Cranko), Moritz (Max
and Moritz, Ferenc Barbay and Michael Krapf), Golden Idol (La Bayadere, Vladimir Malak-
hov), Alain (La Fille mal gardie, Frederick, Ashtons), Mercucio (Romeo and Julia, John
Cranko), Prince (Swan Lake, Rudolf Nurejew), Beggar king (Manon, Kenneth MacMillan),
pemecneHHuk (Coppelia, Gyula Harangozo), Adjutant of the Prince (Nutcracker, Renato
Zanella), Pas de trios, Grand Pas (Paquita, Marius Petipa), Poet (The doll fairy, Josef Has-
sreiter), Waiter (Promenade concert, Gyula Harangozo), solo (Dance homage to queen, Ben
van Cauwenberghs), Gopak (Taras Bulba, Rostislaw Zacharow), Vertiginous by W. Forsythe,
The Rubies be Balanchin.

As a guest dancer he performed in Italy, USA, Russia.

His awards: the Second Prize at the Competition for young dancers, Kiev (2004), the First
prizes at the Serge Lifar competition, Kiev (2004), Tanzolymp, Berlin (2005) and the In-
ternational contest for ballet Contemporary Dance Vienna (2007); the Silver medal at the
International Ballet Competition in Jackson, USA (junior division) (2006), Special prize of
the ballet club Vienna State Ballet (2007).
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lleHuc HepeBiuko
Denys Cherevychko

(<r01'IOBOpr)KVIT€J'I bHOE YMOEHNE TOYHOCTbIOY,

0.LUy6ept/Y.0opcaiit

BeHckuit rocynapcTBeHHblil baneT
The Vertiginous Thrill of Exactitude,

F.Shubert/W.Forsythe
Vienna State Ballet

TaHLOBLLVKM
dancers

MapTHépiwa — Mapus flkosnesa
(BeHckuit rocysapcTBeHHblit 6anet)

Partner — Maria Yakovleva
(Vienna State Ballet)

© Photos by Vienna State Ballet

© Photos by Dimo Dimov
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Popunca B Hoocnbupcke. OkoHumn HoBocnbupckoe rocyaapcteHHoe xopeorpadu-
yeckoe yuunuwe (2003). B 2003-2007 — npembep Universal Ballet Company (Kopes), B
2007-2008 — npembep Liopuxckoro 6aneta. C 2008 npembep 6aneta MockoBckoro aka-
Aemnyeckoro My3bikanbHoro Teatpa um. K.C. Cranucnasckoro v Bn.W. Hemuposuua-flan-
ueHKo. B peneptyape BeayLme naptum B 6anetax «CnAwas kpacasuua», «[JoH Kuxor»,
«JlebeauHoe 03epo», «Ku3enb», «Pomeo n [Kynberta», «Jcmepanbaa», «30MyLKa»,
«lllenkyHumk» n ap. TaHueBan 6anetbl xopeorpado Hauo Jlyate, XaitHua LUnépan, Npxu
Kunuana, Kpuctodepa Yungona, Opesepuka AwtoHa, [xoHa Holimaitepa, Aapuana [lan-
naca, Oxapa Haxapua, Toma Lunnurra, Aopmbi 3no. Factponuposan B CLUA, Aurauu,
finoHum, fonnanpwn, Erunte, Tannaxge, Cunranype, Ha Kunpe. Jlaypeat MexayHapogHo-
ro KoHKypca B Ceyn u npemun «[lywia TaHLa» B HOMUHaLMK «3Be3aa» (2011).

Semyon Chudin was born in Novosibirsk. Graduate of Novosibirsk State School of Chore-
ography (2003). 2003 — 2007 — Premier dancer of the Universal Ballet Company (S.Korea).
2007-2008 — Premier dancer of the Zurich Ballet. 2008 till now — Premier dancer of Stan-
islavsky and Nemirovich-Danchenko Moscow Musical Theatre. Mr. Chudin’s repertoire in-
cludes leading parts in Sleeping Beauty, Don Quichote, Swan Lake, Giselle, Romeo and Juli-
ette, Esmeralda, Cinderella, Nutcracker. Mr. Chudin performed in choreographies by Nacho
Duato, Heinz Spoerli, Jifi Kylian, Christopher Wheeldon, Frederic Ashton, John Neumeier,
Adrian Dallace, Ohad Naharin, Tom Schilling, Jorma Elo. Mr. Chudin’s international tours
included United States, UK, Japan, Holland, Egypt, Thailand, Singapore and Cyprus. He
is the Laureate of the International Ballet Competition in Seoul and winner of “Sou/ of
Dance” award in the “Etoile” nomination (2011).

Cemén Yyaun
Semyon Chudin

0eb, «Icmepanbaar,

L|.Mynn, P.Inuap, C.Bacunenko/B.bypmeiictep;

«3aTaunBas o octpotbl», [.6ubep,A.Busanbau/i1.3no;
«ManeHbkas cmepTb», B.A.Mouapt/W.Knnnau

Mockosckuii My3bikanbHbiii Teatp um. K.C. (taHucnaBckoro
n Bn.\. Hemuposuua-[laHuenko

TaHLOBLYMKM
dancers

Feb in Esmeralda,

C.Pungi, R.Gliere, S.Vasilenko/V.Burmeister;

Slice to Sharp, H. Biber, A.Vivaldi/J.Elo;

La Petite Morte, V.A.Mozart/).Kylian

Moscow Musical Theatre Stanislavsky and Nemirovich-Danchenko

[TapTHepbl —

Banepua MyxaxoBa, Hatanba ComoBa, AHHa Xam3uHa,
Cepreii Manyiinos u [eoprin (MuneBckm

(MockoBckuit My3bikanbHbiii Teatp uM. K.C. CraHncnasckoro
1 Bn.)1. Hemupouya-laHueHKo)

Partners —

Valeriya Mukhanova, Natalya Somova, Anna Khamzina,
Sergei Manuylov and Georgy Smilevsky

(Moscow Musical Theatre Stanislavsky and
Nemirovich-Danchenko)
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BeHcaH LLlane
Vincent Chaillet

«0, 3n030H1/0, Komno3uT»,
J1.AHpepcon/T.bpayH
Mapmxckaa HaumoHanbHaa Onepa

0, Zlozoni/0, Composite, L.Anderson/T.Brown
Opera National de Paris

TaHLOBLLVKM
dancers

B 1996 noctynun B 6anetHyto wkony Mapuxckoii Onepel, B Bo3pacte 18 net 6bin npu-
HAT B Kopaebanet, B 2005 nonyuun 3Banue Kopudes, a B 2009 — nepBoro TaHLOBLLK-
Ka. VlcnonHaeT nmapTvm CoBpemeHHOro n AeMu-Knaccuueckoro penepryapa: lMeaaror
(«ManeHbkme TaHLoBLMLbI [lera, T1. bapta), Liep6ep («Opdeii n IBpuanka», 1. bayw),
Mmua Oennke («Kap-nuua» M.bexapa) u oauH u3 AByX KomaHANpoB («BecHa caa-
LeHHas», M. bexapa), naptun B 6anetax Y. Qopcaiita «Approximate Sonata» u «lono-
BOKPYUTeJIbHO YNOeHe TOUHOCTbI0», JlacHep («[eTu paiika, X. MapTuHec), MenbHUK
(«Tpeyronka» J. Macuta), Jleto («Tpetba cumdonna Manepa», . Holimaitepa), Apa6-
ckuii TaHel («LLlenkyHunk», P. Hypeesa), Pennnki (Paul).

bbin nepBbIM UcnonHutenem B banete Hauo [lyato «benas toma».

In 1996 Vincent Chaillet has entered Paris National Opera’s Ballet school and at age 18 he
joined the Corps de ballet. In 2005 he got the title of Coryphée, and in 2009 became the
first dancer (Premier danseur).

His repertoire includes parts from modern contemporary choreography and demi-classic
repertoir, such as: Le Maitre de ballet / La Petite danseuse de Degas (Bart), Le Cerbére /
Orphée et Eurydice (Bausch), L'Oiseau Phénix / LOiseau de feu, un des deux chefs / Le Sacre
du printemps (Béjart), Pas./parts, Approximate Sonata, The Vertiginous Thrill of Exactitude
(Forsythe), Lacenaire / Les Enfants du paradis (Martinez), Le Meunier / Le Tricorne
(Massine), Eté / Troisieme Symphonie de Gustav Mahler (Neumeier), Danse arabe / Casse-
Noisette (Noureev), Répliques (Paul).

He was the first performer of the White Darkness (Duato, 2006).
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Ponunca B 1952 B kubyue Mu3pax, U3pannb. Hauan TaHueBanbHble 3aHATUA B baTluesa
[Jauc Komnaxum B 1974. B nepBblil rog npe6biBaHIA B TPYNMe ero 3aMeTina 1 BblAenu-
Na HaXOAMBLLAACA TaM No npurnaweHnto Mapta [pam u npurnacuna B CBOK KOMNaHMio B
Hblo-Mopk. Bmecte ¢ Tem B Hbto-Wopke HaxapuH yunncs Ha crunenpwio 8 LLKone Amepu-
KaHCKoro TeaTpa 6aneTa, a Takxe 3aHuManca B [KynbApACKOIA LWKOMe 1 COBEPLLEHCTBO-
Ban TexHuky ¢ Marrn bnak u [13Bugom Xosapaom. OH Hayan BbICTYNaTb C U3paunibCKkoil
barwesa [laHc Komnanu u c banetom XX Beka Mopuca bexapa B bpioccene.

HaxapuH Bo3BpaLuaetca B Hbio-Wopk B 1980 u aebotupyet B cryaum Kasyko Xupoba-
wwu. B ot e rog dopmupyetca Komnanna Oxaga HaxapuHa ¢ yuactuem ero xetbl Mapu
KaliaBapa, ymepLueit ot paka B 2001. C 1980 ao 1990 Komnanna HaxapuHa BbicTynaet B
Hblo-Hopke n 3a rpanuwei.

Haxapuh 6bin Ha3HaueH Xy#oXecTBeHHbIM pykoBoauTenem batwesa [laHc KomnaHu
B 1990 1 ucnonHAn ¢Bon 00s3aHHOCTI BNOTb A0 ce30Ha 2003-2004, ocTaBasAch U fa-
niee xopeorpadom Tpynnbl. 3a 3T0 BpeMaA OH NocTaBui cabile 20 pabot Ana batwesbl 1
ee MONOAEXHOro coctaBa AHcambna batiuesbl. 113 dparmeHToB cBoero penepryapa oH
€0371aN TaKXe MOCTOAHHO U3MEHSAIOLMIACA TaHLeBanbHblil cnekTaknb Deca Dance. Bbi-
3blBaloLLe cMenas U pa3Hoobpa3Has xopeorpadua HaxapuHa — OT Takux NOJYEPKHYTO
TeaTpanbHbIX paboT, Kak Anaphaza (1993), ao 6onee cTporux KOMNO3MLMiA, Kak «Tpoe»,
— BCer/1a 3a4apoBbIBaeT, BO30YXaaeT, BOSHYET 3puTeneil.

HaxapuH 3aHiManca My3blKoid C IOHOCTM 1 YacTo UCMONb30BaN CBOK He3aypALHYI0 My-
3blKanbHOCTb ANA ycuneHna xopeorpaduyeckoro 3pdekta. B cotpyaHnyecTse co MHomm-
MW NPeKpacHbIMIM My3blKaHTaMi OH C03AaBan NApTUTYpbI ANA TaHLa.

Momumo cueHnyeckux pabot HaxapuH co3pan HoBaTopckuii A3bIK ABUXeHWIA [ara. OH
HanpaB/eH Ha WCCefOBaHIE OLLYLLEHNA ABUKEHUA W €T0 BO3MOXKHOCTEIA U NEXNUT B
0CHOBE TPeilHMHIa TaHLOBLLUMKOB baTiueBbl. 3axBaTbiBaloLias M300peTaTeNbHOCTD U
MacTepcTBo, NpefeNbHO HacblLeHHbIN Xopeorpaduueckiii cnoBapb caenanu Haxapu-
Ha enaHHbIM rocTeM BO MHOTUX TaHLEBaNbHbIX KOMMaHuAX mupa. Ero pabotbl ocy-
WecTBNeHbl B HuaepnaHackom Teatpe TaHua, banete Opakdypta, JnoHckoii onepe,
HaumoHanbHom 6anete Vicnanum, Kynbbepr-6anete, OuHcKom HauvoHanbHOM banere,
Mapwxckoii Onepe, banete CaH-Mayno, komnanuu coBpemenHoro TaHua Cedar Lake B
Hblo-opke, Yukarckoii Hubbard Street Dance, bonbLuom Kanazckom 6anete B MoHpe-
ane. lMpouecc penetuuyuii cnexktakna Deca Dance B komnanuu Cedar Lake 3aneyatnéH B
AOKYMeHTanbHoM dpunbme «Be dokyca» (2007).

bonbwoli Bknap Oxaga HaxapuHa B pa3BuTye TaHLA OTMeYeH MHOTUMI Harpajamu 1
otnnunamm. B 13paune oH nonyuun 3gaHne goktopa dunocodum Honoris Causa NHctu-
TyTa uccnenoBanmi Beliumana (2004) u Eputckoro yHuBepcuTeta (2008), npecTuxHblit
TaHueBanbHbIin npu3 (2005), a Takxe Mpu3 EMET B KaTeropuu ucKyccTBo u KynbTypa
(2009). Haxapun Takxe KaBanep OppeHa nckyccts u nutepatypbl Opanuum (1998), aByx
Harpaz Bessie B 06nacTit TaHLa U My3biku B Hblo-Mopke — BpyKuHCKoi akagemun my-
3blK 33 «Bupyc» (2002) n Oectusana B JluHKonbH-LeHTpe (2003) 3a Anaphaza. OH Tak-
e nonyumn Harpagy (Gmmioana H. Ckpunnca 3a u3Hb B uckyccae (2009) n npu3 xyp-
Hana Dance Magazine (2009).

B 2010 emy npucyaeH Mpu3 Benois de la Danse B HOMUHaLIY «3a XN3Hb B UCKYCCTBEY.

3@ XI3Hb B UCKYCCTBE

Oxan HaxapuH
Ohad Naharin

Born in 1952 on Kibbutz Mizra, Ohad Naharin began his dance training with the Batsheva
Dance Company in 1974. During his first year with the company, visiting choreographer
Martha Graham singled out Naharin for his talent and invited him to join her own compa-
ny in New York. While in New York, Naharin studied on scholarship at the School of Ameri-
can Ballet, furthered his training at The Juilliard School, and polished his technique with
master teachers Maggie Black and David Howard. He went on to perform internationally
with Israel’s Bat-Dor Dance Company and Maurice Béjart’s Ballet du XXe Siecle in Brussels.
Naharin returned to New York in 1980, making his choreographic debut at the Kazuko
Hirabayshi studio. That year, he formed the Ohad Naharin Dance Company with his wife,
Mari Kajiwara, who died of cancer in 2001. From 1980 until 1990, Naharin’s company per-
formed in New York and abroad to great critical acclaim.

Naharin was appointed Artistic Director of Batsheva Dance Company in 1990 and has
served in this role except for the 2003-2004 season, when he held the title of House Chore-
ographer. During his tenure with the company, Naharin has choreographed over 20 works
for Batsheva and its junior division, Batsheva Ensemble. He has also restaged over 10 of his
dances for the company and recombined excerpts from his repertory to create Deca Dance,
a constantly evolving evening-length work. Ranging from boldly theatrical productions
such as Anaphaza (1993) to sparer compositions such as Three (2005), Naharin's provoca-
tive choreography consistently mesmerizes, stimulates, and moves audiences.

Naharin trained in music throughout his youth, and he has often used his musical prow-
ess to amplify his choreographicimpact. He has collaborated with several notable musical
artists to create scores for his dances.

In addition to his work for the stage, Naharin has pioneered Gaga, an innovative move-
ment language. Gaga, which emphasizes the exploration of sensation and availability for
movement, is now the primary training method for Batsheva’s dancers.

Naharin's compelling choreographic craft and inventive, supremely textured movement
vocabulary have made him a favorite guest artist in dance companies around the world.
His works have been performed by prominent companies including Nederlands Dans
Theater, Ballet Frankfurt, Lyon Opera Ballet, Compafiia Nacional de Danza (Spain), Cull-
berg Ballet (Sweden), the Finnish National Ballet, the Paris Opera Ballet, Balé da Cidade
de Sao Paulo, Cedar Lake Contemporary Ballet (New York), Hubbard Street Dance Chica-
go, and Les Grand Ballets Canadiens de Montréal. Naharin's rehearsal process with Cedar
Lake Contemporary Ballet during a restaging of Deca Dance was the subject of Tomer Hey-
mann’s documentary Out of Focus (2007).

Naharin’s rich contributions to the field of dance have garnered him many awards and
honors. In Israel, he has received a Doctor of Philosophy honoris causa by the Weizmann
Institute of Science (2004), the prestigious Israel Prize for dance (2005), a Doctor of Phi-
losophy honoris causa by the Hebrew University (2008), and the EMET Prize in the cat-
egory of Arts and Culture (2009). Naharin has also been the recipient of the Chevalier de
I'Ordre des Arts et des Lettres from the French government (1998), two New York Dance
and Performance (Bessie) Awards (for Naharin's Virus at the Brooklyn Academy of Music
in 2002 and for Anaphaza at the Lincoln Center Festival in 2003), the Samuel H. Scripps
American Dance Festival Award for Lifetime Achievement (2009), and a Dance Magazine
Award (2009).

Xopeorpaduto npeAcTaBAAT —
Hatawa HoBotHa 1 Pen Batanate (Komnatua «420people». lpara, Yexua)

Natasa Novotnd and Rei Watanabe (420people. Prague)

© Photos by I. Hoffmeier
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3a Xn3Hb B NCKyccTee

[lurep Oapmep
Peter Farmer

TeatpanbHblit XynoxHuk Mutep Oapmep poaunca B JlytoHe, Benukobputanua B 1941.
[lepBas ero pabota B 6anete 6bina B noctaHoBke [xeka Kaptepa Agrionia B 1964 ana
komnatumn Mapu Pambep.

CTex nop 3a CBOI0 A0ATYH0 M NNI0AOTBOPHYIO Kapbepy OH CO3an AeKopaLui 1 KOCTIOMbI
k 6onee uem TpEMCTaM TeatpanbHbIM U baneTHbIM cnekTaknam. OH paboTan B cambix
KPYMHbIX KOMNaHuAX no Bcemy mupy: LLiTyTtraprckuii 6aner, Koponesckuii 6anet Touring
Company, JloHgoHckuin dectuBanbHblii banet Koponesckmii banet Benukobputanuy,
ABcTpanuiickuii banet, BeHckuii rocynapcTBeHHblii 6anet, Pumckaa onepa, bupmun-
remcKmil KoponeBckmil banet, BuHHMNerckiin koponeBckiii banet, MapunHckmii baner,
bonbLoi Teatp Poccun, baner loHkoHra, komnaHum Opankdypta, MioHxeHa, bepnuna,
JIoHAOHCKNIA TeaTp COBPEMeHHOr0 TaHua, komnaHna Mapu Pambep u JloHgoHCKui ro-
POACKoi baner.

B 1972 ox odopmun «ILlonennany» B noctaHoBKe dpuka bpyHa B [latckom KoponeBckom
6banete u «Cunbuay» B noctaHoke Anncun MapkoBoit ana CeepHoro 6aneta u Jlon-
J0HCKoro GectuBanbHoro 6aneta. B 1973 Bnepeble cotpyaHuuan ¢ HaumoHanbHbim 6a-
netom KaHagp! u co3gan odpopmnenme «Cunbduabl» B nocTaHoBKe Ipuka bpyHa u Cenun
OpaHk.

B 1990 rogy Mutep Dapmep BepHynca B AHrnmiickmii HaumoHanbHblii 6anet u opopmun
«Tpoiickyio urpy» Pobepta Hopra. B 310ii Komnanun um co3gaHbl <HouHas TeHb», «Kon-
nenusy, «30/yLuka», «<Bapuauum Ha Tembl Bepau», «bypa», «JlebesuHoe 03epo», a Takxe
«lllenkyHunK» B moctaHoBKe Yaitna Urnura 8 2010.

B 1992 rogy oH co3aan Aekopauim v kocTioMbl And «MaHoH» B banete XblocToHa. I1a
NOCTaHOBKa BOLLNA B peneptyap AHrnuiickoro HauvoHanbHoro 6aneta. B 1995 B ero ge-
Kopaumax 1 Kociomax xopeorpadom CreHToHom Yaniwem 6bina nocrasneHa «Magam
bartepdnait». Cnektaknb Takxe BOLWEN B penepTyap AHrauiickoro HaumnoHanbHoro 6a-
neTa. XyAOXHUK MHOro pabotan Ana komnaHmit CeBepHOi AMepHKM.

OH ycneLwwHbIil X1BoMICeL, UMEBLUNIA MHOTO MEPCOHAbHBIX BbICTABOK.
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Born in Luton, England in 1941, Peter Farmer’s prolific career in set and costume design
includes over 300 productions in dance and theatre. Farmer’s first work in ballet was the
design of Jack Carter’s Agrionia in 1964 for Ballet Rambert.

Since then he has created designs for most major ballet companies around the world in-
cluding Stuttgart Ballet, The Royal Ballet Touring Company, London Festival Ballet, The
Australian Ballet, The Royal Ballet, Vienna State Ballet, Birmingham Royal Ballet, The Roy-
al Winnipeg Ballet, The Kirov Ballet, Hong Kong Ballet, Frankfurt, Munich, Cologne, Berlin
and Rome Opera Houses, London Contemporary Dance Theatre, Rambert Dance Theatre
and London City Ballet.

He made his debut with The National Ballet of Canada in 1973 when he designed Erik
Bruhn and Celia Franca’s production of Les Sylphides. At that time he was no stranger to
the Romantic style of design, having earlier created costumes and sets for Erik Bruhn’s
1972 production of Chapiniana for the Royal Danish Ballet and Dame Alicia Markova’s Les
Sylphides for Northern Ballet Theatre and London Festival Ballet. In 1990, Farmer returned
to the National Ballet to design the company’s production of Robert North's Troy Game. In
1992 Farmer designed the sets and costumes for Houston Ballet’s production of Manon.
This production entered the repertoire of the National Ballet in 1996.

In 1995, The Australian Ballet unveiled Farmer’s sets and costumes for their production of
Madame Butterfly choreographed by Stanton Welch. This production is also in the reper-
toire of the National Ballet (2001).

He designs for the English National Ballet Night Shadow, Coppélia, Cinderella, Bourée
Fantastique, Verdi Variations and The Storm, Swan Lake and Wayne Eagling’s The
Nutcracker (2010). Farmer continues to design for dance creating sets and costumes for
EN)

companies across North America.

He is a successful painter and has had numerous one man exhibitions. In May 2010 he was
awarded the Benois de la Danse prize for a Lifetime Achievement.



MAPHUHA CEMEHOBA
MARINA SEMYONOVA
1908-2010

Photo by Bolshoi Theatre

B apTtuctuueckom dore Mapwmkckon Onepbl. Ce3oH 1935-36 K.
In the artistic foyer of the Paris Opéra. 1935-36 season




NAMATD
MEMORY

BEYHAA
b/IATOAAPHOCTD

WITH GRATITUDE
FOREVER

MapuHa TumodeesHa CemeHoBa cTana Jlaypeatom pu3a Benois de la Danse «3a xu3Hb
B ckycctee» B 2003 rogy. K Tomy BpemeHu e& X13Hb B UCKYCCTBE HacuuTbiBana 6onee
CEMUAECATN NIET — 1 3T0 06CTOATENLCTBO BNEYATAANO CaMo Mo cebe.

(CKoHua 1920-x no Hayano 1950-x, NoKa TaHLEBana, OHa roBOpUA UCKMHYUTENBHO

Ha A3blKe pyCcKoil 6aneTHoil kKnaccuku. BTopyto nonoBIHY eé w3Hu pycckas banetHas
Knaccuka kak 6bl roBopuna ot umeHu CeMeHoBOI Yepes eé BOCMUTaHHUKOB CBOEN ul-
CTOi peubto. M 6bina 31a peub CTOMb Xe BO3BbILIEHHAA, CKOMb U IBas, He My3eiiHas.
A13bIK YCNOBHbIX XECTOB, KOTZ1a 0HA Ha HEM U3bACHANAC M Yuuna MosoAblx, obpaLLanca
B CTPACTHBIi MOHOJIOT, FPOMOTIACHbIi NPY3bIB, TULLANLLYIO KAHTUEHY, NOHBIIA 6naro-
poACTBa Maipurann...

Aptuctnyeckas cyabba Maputbl CemeHOBOI, Takum 06pa3om, 3T0 11 ee INYHbIA NyTb
Kak 6anepuHbl MapumHckoro 1 bonbLuoro TeaTpo, 1 e& nocnesytLLas BenuyecTBeH-
HaA MICCUA CTYXKEHNA 11 NPOLOKEHNA fiena.

Bbicokas Hopma eé nckyccTBa Obia MoyepnHyTa U3 KynbTypbl aHTUYHOCTM M BCErAa Ha
Heé opueHTVpoBanach. E8 6anepuHckum uaeanom bbina cobpaHHas Gurypa, HUUTO He
JOIDKHO BbIMaJaTh 13 06LLEro KOHTEKCTa, BbIpbIBaTbCA, MPEBaMPOBATH B TaHLIE U pa3-
pyLatb Gopmy. Teno TaHLykLLLEro YenioBeKa camo Nno cebe cnocobHo Bbipaxkatb Orpom-
HYI0 FaMMy 3MOLIMIA 11 HYXKHO ML 3HATb 3aKOHbI €T MOCYLLIAHMA, He HABA3bIBATb eMY
HUKAKX HEOpraHNYHbIX 1A HETO PELLeHNIT 1 peXnMOB. Bcemy 3ToMy OH yumna Kax-
[JOJIHEBHO — B KNacce 1 Ha CLeHe.

Ha ozHom 113 MocKoBCKMX 6aneTHbIX KOHKYPCOB OHa Obia UneHoM Xiopi. A Xtopu Top-
YKeCTBEHHO BXOAWT B 3pUTeNbHblIii 33N 1 3aHUMaeT cBov MecTa. OHa — MHe: «YmonAo,
tOpa, He 6pocaii MeHs, KyAa MATY, A AaBHO 34eCh He bbina...» OHa AelicTBUTENbHO Npo-
BeNa BCI0 XM3Hb 3a KyNMcamu — 1o Ty CTOPOHY TeaTpa.

fl npoBen ¢ Heil nonBeka, CHayana NPUMALLEHHbIM, 3aTeM [aBHbIM GaneTmeiicTepom
bonbLuoro 6aneta, 1 Bceraa ouyLLan e€ nereHAapHyH aypy, e8 3HaunuTenbHoe BNnAHNe
Ha npouecc. Mamatb, BKYC, npodeccnoHanbHas IpyanLma 6binm orpoMHb 1 6e3ynpey-
Hbl. Halwe cyactbe, uto MapuHa TumodeeBHa CeméHoBa pabotana fonro. OHa bbina Kak
6bl CAMOIl BEUHOCTbIO B HaLLeM 6aneTHom mupe.

Tak e BeyHa nycTb 6yeT 1 6narofapHocTb 6aneTHOro Liexa 3a ee XU3Hb B CKYCCTBE.

l0pwii Tpuroposuy,
pycckuii xopeorpad
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In 2003 Marina Timofeevna Semyonova was called the winner of “Lifetime Achievement
prize awarded by Benois de la Dance. By that time her artistic life had already lasted over
70 years — an impressive fact by itself.

Through all her life-long career in ballet, from late 1920-s to early 1950-s, Semyonova's ar-
tistic expression represented the essence of the Russian classical ballet school. And in the
|ater stage of life her classical Russian ballet language was still clearly reverberating in her
students. Her artistic“language’; so sublime and lively at the same time, carried no trace of
dry museum academism. That language of conventional bodily gestures, which she used
while training younger dancers could elevate to a passionate monologue, a loud call or a
quietest cantilena, a noble madrigal...

Thus, the artistic fate of Marina Semyonova contained two major parts: Her personal ca-
reer of ballerina at Maryinsky and Bolshoi theaters and then, her great mission as a serv-
antand custodian of her cause.

High principle of her art was rooted in the Ancient classicism, always striving to be on the
pair with it. Her ideal balletic vision was of a perfectly assembled body, with nothing falling
out from a consolidated context, nor breaking away or prevailing in the dance to the detri-
ment of form. The body of a dancer by its own virtue can express a vast range of emotions,
allit takes is just to know the laws of its obedience without imposing any non-organic deci-
sions and modes. That's what she professed everyday — in the class and on stage.

At one of the Moscow ballet competitions Marina Semyonova was serving as a juror.— So,
the jurors solemnly enter a theater auditorium and take seats. And here she whispers in
my ear: — Yura, for God's sake, don’t leave me alone,.. Where should we go? | haven't been
to this place for a long while... True, she had spent all her life backstage — on the over side
of the theater.

I have spent half a century with her, first as a guest choreographer and later as a chief cho-
reographer of the Bolshoi Ballet. And | have always felt her legendary aura, her profound
influence on the process. Her memory, her taste, her professional knowledge were impec-
cable and vast. It was a good luck to all of us to be next to Marina Timofeevna for so long.
She was a living symbol of eternity in our ballet world.

Let us, all ballet professionals, give Marina Semyonova same eternal tribute to her life in Art.

Yuri Grigorovich,
Russian choreographer

Photo by Merob Merobov



MAPHKA BE3BOBPA30BA
MARIKA BESOBRASOVA
(1918-2010)

Photos by Mikhail Logvinov
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Une xtopu Benois de la Danse, gupektop Akaaemmin Knaccnueckoro TaHa lpuHueccol fpelic
Mapuka be3o6pazosa n (BaTocnas banza. bonbuwoii Teatp, 1993

A member of the Benois de la Danse’ jury, Director of the Princess Grace’s Academy of Classical Dance
Marika Besobrasova and Sviatoslav Belsa. Bolshoi Theatre, 1993
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KPACOTA VLUK

MUCTUYECKWU OTPAXKAETCA B KPACOTE TENA
BEAUTY OF SOUL MYSTERIOUSLY REFLECTED

IN THE BEAUTY OF BODY

fl npuwwén kK Mapuke yueHMKoM, a YLUEN OT Heé COXMB-
LUAMCA TAHLOBLUNKOM. 3a rofibl, KOTOpble A NPOBEN B eé
3ameyaTenbHoli LLKone, A Npro6pen Takme 3HaHUA, KOTO-
pble MCNoNb3yto A0 C1X nop, v 6yAy NoNb30BaTbCA UM B
TeyeHue BCeil Moeli TaHLeBanbHOI kapbepbl. Mapuka Ha-
yuuna MeHs 6bITb He TONbKO TAHLIOBLYMKOM, OHa Hayyuna
MeHs ObITb YeI0BEKOM; OHa JaBa/ia MHe He3aMeHUMble
COBETDI 1 Nepe/iana BaXKHbIi OMbIT, MOAFOTOBUBLLMIA MeHA
K Kapbepe v K Xu3Hn. Mapuka HeyTomMumo CTpemmnach

K COBEPLLIEHCTBY 1 NPUOBPETEHMHO HOBBIX 3HAHMIA, 1 3TV
KauecTBa OHa nepefiana MHe. [laxe fOCTUTHYB onpege-
NEHHOrO NON0MeHIA B Kapbepe, TaHLYA Ha MHOTVX CLie-
Hax M1pa, A Bceraa cTpemunca BepHyTbcA B MonTe-Kapno,
yT00bI NPUOBLLINTBCA BHOBb K YMCTOTE KNACCUUYECKOrO TaH-
L1, YMCTOTe ABINKEHNA, KoTopble ToNbko Mapuka ymena
nepesatb yueHukam. E€ ry6okas ayXoBHOCTb 1 BbICOKMiA
BKYC MOMOI/I MHE MOHATb, YTO TaKoe TaHeL, BbIXOAALLNI
JaneKo 3a npegenbl TeXHUYeCKWX TPYAHOCTeI.

fl yBepeH, uTo BbIpaxalo YyBCTBA MHOIVIX €€ CTYJEeHTOB,
Koraa roBopto, uto Mapuka HuKoraa He byzet 3abbita, 1
€€ 00LLMPHbIe 3HAHNA 0KA3A/N BANAHIE HA MHOTE Mo~
KoNeHuA apTucToB. fl Men npuBUNerut biTb 8 cTyaeH-
TOM, OHUM U3 €€ apTUCTUYECKMX «aeTeil».

Mapuka, MHe Bcera byneT Bac He xBatatb!

Opupman Qorenb,
Mpembep LLTyTraprckoro 6aneta
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| came to Marika as a student, | left her as a dancer.
During the years | spent at her wonderful school | learned
many skills which | use to this day and will be able to use
during my entire dancing career. Marika educated me not
only as a dancer but also as human being; she provided
me with invaluable advice and important. experiences
which prepared me to be a professional: dancer but also
prepared me for life.

Marika was tireless in her pursuit of excellence and
knowledge and she passed this drive on to me. Even as

a professional dancer who has been fortunate to dance
on many stages of the world, | always felt the need to
return to Monte Carlo to recapture the purity of dance
and movement which Marika could so splendidly pass
on. Her deep spirit and artistic approach provided me
with an understanding of dance which went well beyond
technique.

I am sure | speak for many of her students when | say that
Marika is unforgettable and her tremendous generosity
in passing on the treasure of her vast knowledge has
influenced many generations of artists. | feel privileged to
have been her student and honored to have been one of
her artistic «children».

Marika, | miss you!

Friedemann Vogel
Principal Dancer Stuttgart Ballet

Ha cuene Teatpa Ka3uHo 8 MoHTe-Kapno nocne cnekTakna
At the stage of Theatre Casino in Monte-Carlo
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Photos by Mikhail Logvinov




benois de la danse

Y4acTHUKM rana KoHuepTa
Participants of the Gala

N

Lrg gy \
f \\\






lOpwun lpuroposuny, SneH bywe
Yuri Grigorovich, Helene Bouchet

EkatepuHa Konpayposa n Tearo bopanH
Ekaterina Kondaurova, Thiago Bordin

lOpwui lpuroposny n iBaH Bacunbes
Yuri Grigorovich, Ivan Vasiliev

il

CeeTnaHa 3axapoBa 1 X
Svetlana Zakharova, Jos
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MexnyHaponHoe xtopy noa npeaceaatenbcrsom,lOpusa Mpuroposrya 1 NoYeTHble rocTu
International jury headed byYuri Grigorovich and honorary guests
HomuHaHTbl Benois de la Danse 2010 \\
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Benois de la Danse nominees 2010 \
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ExkatepuHa Kongayposa, Manyanb Jlerpu
Ekaterina Kondaurova, Manuel Legris



MBaH Bacunbes
Ivan Vasiliev
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Jliocua Jlakkapa of Ao
Lucia Lacarra, Ma [}




AHy BuxepbiopaHTe 1 AnekcaHap *KembpoBcKui
Anu Viheridranta, Alexander Zhembrovskyy
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CunbBuA AuloHun n AnekcaHgp Pabko
Silvia Azzoni, Alexandre Riabko
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Knpctn MapTuH 1 Pobept KappeH
Kirsty Martin, Robert Curran
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Mapusa fAkoeneBa n MapuaHH Banbtep
Maria Yakovleva, Marian Walter

Mapus AnekcaHapoBa 1 Agoc 3akaH
Maria Alexandrova, Aidos Zakan
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HI 6pa3uosa n Anekcanap Ceprees
lenia Obraztsova, Alexander Sergeev

EBreHna O6pasuoBa 1 CeméH YyamH
Yevgenia Obraztsova, Semyon Chudin
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dnuHa XsaopbiloHeH 1 HaTawa Jlommmn
Elina Hayrynen and Natasha Lommi

neoHopa KaccaHo v lekTop [a
Eleonora Cassano, Hector Gab
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YuacTtHuKu Benois de la Danse 2010
Benois de la Danse Participants 2010

Maprta lunryg, KeHHer lpeB, YanH I/IrnMle
Marta Gielgud, Kenneth Greve, Wayne Eagling = =

T i



neH TpannuH, Mapta lunryg, YaiH UrnuHr
ene Trailine, Marta Gielgud, Wayne Eagling

XanHy LWnépnun, KeHnet Fpé'B, BuprutKa
Heinz Spoerli, Birgit Keil, Kenneth Gre
.‘_)':: ’, i ! g_“ ——

&=

Turpax MukaansH, MieaH Jluwka
Tigran Mikaelian, Ivan Liska

||||I

O6pa3suoBa, AnekcaHap Psabko, YanH UrnuHr
Obraztsova, Alexander Riabko, Wayne Eagling

Xoce MapTtuHec
José Martinez
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nn, Aropb YctnHos, YaHam Mayann

Powell, Igor Ustinov, Wendy Powel A
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HunHa Kyapasuesa-Jlypu, ropb YcTHOB
Nina Kudriavtseva-Loory, Igor Ustinov
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EkaTtepuHa KoHaaypoBa
Ekaterina Kondaurova

MapuuHckmit Teatp
Mariinsky Theatre

| (paHnua
L Page E

KOHCTaHTUH 3BepeB
Konstantin Zverev

MapuuHckmii Teatp
Mariinsky Theatre

© Photo by Zotov

Pogunca B JlennHrpage. B 2004 okoHumn Aka-
gemuto Pycckoro 6aneta um. A.fAl. BaraHoBoii.
B tpynne Mapuutckoro Teatpa ¢ 2005. B penep-
Tyape: «Cunbdupa» (fypH), «<basaepka» (MHAyc-
Cknil TaHew), «CnAwana KpacaBuua» (KeHuxu
npuHueccsl), «Mpobyxaenne Onopbi» (Anon-
NOH) — xopeorpadua Mapuyca lleTuna, pekoH-
CTpyKuMA cnekTakna 1894; «Jlebeautoe 03epo» (Potbapr),
«Paiimonga» (Grand pas, maypka), «[oH Kuxor» (ba3unb, Icnaga), «baxunca-
paiickuii GoHTaH (toHoLum), «Pomeo 1 [xxynbettan (Mapuc). banetbl JleoHuaa AkobcoHa
— «lllypane» (Lypane), «Cnaptak» (Tapmoauii, AbpukaneL), «bapbilHa u xynuran» (Bo-
xaK). A Takxe: «KapmeH-cionta» (Topepo), 6anetsl xopaxa banaHuuta «Tema c Bapu-
aunamm, «[lparoueHHocTi» (BpunnuanTol) 1 «Banbey; «B Houn» (. PobbuHca), «3Tio-
Zbl» (X. JlaHpepa), «3onywka» (Yuutens TaHues, Jleto), «KoHek-ropbyHok» (lapuno),
«AHHa KapeHuHa» (BpoHckuit), «BonwebHblit opex» (BeHrepckuii xenux, MaH), «YHau-
Ha» (TapaHTenna), «30/10Toli Bek» (cnoptcmeH), «BecHa ceAwleHHas» (Boromon), «[pe-
pBaHHasA apua», «[nana BuwwHesa: Kpacota B gBixeHun» («/yHHblit Mbepon); «3aBog
bonepo» (THe). Jlaypeat Il MexayHapoaHoro KoHKypca apTuctos 6aneta (Ceyn, 2009,
| npemua)

Born in Leningrad. Graduated from the Vaganova Academy of Russian Ballet in 2004.
Joined the Mariinsky Ballet Company in 2005. Prize-winner at the Il International Ballet
Dancers’ Competition (Seoul, 2009, 1st prize).

His repertoire includes: La Sylphide (Gurn), La Bayadere (Indian Dance), The Sleeping Beau-
ty (Princess Aurora's Suitors), Le Réveil de Flore (Apollo, choreography by Marius Petipa and
Lev Ivanov, revival of the 1894 production), Swan Lake (Rothbart); Raymonda (Grand pas,
Mazurka), Don Quixote (Basil, Espada), The Fountain of Bakhchisarai (Youth men), Leo-
nid Yakobson's ballet — Shurale (Shurale) and Spartacus (Harmodius, The African), Romeo
and Juliet (Paris) — choreography by Leonid Lavrovsky, The Young Lady and the Hooligan
(Leader), Carmen Suite (Torero); George Balanchine’s ballets Theme and Variations, Jewels
(Diamonds) and La Valse; In the Night (Jerome Robbins), Ftudes (Harald Lander), Ginderel-
la (Dance Teacher, Summer), The Little Humpbacked Horse (Gavrilo), Anna Karenina (Vron-
sky), The Magic Nut (Hungarian Suitor, Pan), Ondine (Tarantella), The Golden Age (Athlete)
and Le Sacre du printemps (Praying Mantis), Peter Quanz'ballet Aria Suspended and Diana
Vishneva: Beauty in Motion (Pierrot Lunaire); Bolero Factory (Wrath) — choreography by
Yuri Smekalov.

[ana «3Be3/bl MupoBoro 6aneta» 2011_62
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EkaTtepuHa KpbicaHoBa
Yekaterina Krysanova

bonbLuoit Teatp Poccum
Bolshoi Theatre of Russia

Popunacb B Mockse. B 2003 3aBepLumna 6anetHoe 06pa3oBaHue
B MoCKOBCKOIH roCyLapCTBEHHOI akafemun xopeorpadun (ne-
garor T. TanbueBa) u 6bina npuHaTa B 6anetHyio Tpynny bonb-
woro Teatpa. icnonHuna conbHble maptum B «LllenkyHumke»
(ncnanckas kykna), «Cumdonnn fo maxop», «basgepke»,
«[Taccakanbe», «CnAweil kpacasuue» (Oea Cmenoctn), «Aro-
Hev, «[louepn GapaoHa», «/lerexpe o ntb6BU», «JlebeanHom
o03epe, «(BeTnom pyube», «[loH Kuxote», «Cunbduge» u ap.
HaumHas ¢ 2006 B ee penepTyap Bowwnu 6anepuHckme nap-
Tiu: Aspopa u Oea CupeHn («CnAwas kpacauua»), fam-
3atn («baagepka»), Opetta-Ogunana («/lebeanHoe o3e-
po»), Kutpu («floH Kuxor»), Cunbuaa B 0aHOMMEHHOM
6anete, Mawa («LLlenkyHunk»), IruHa («CnapTak»), Onep ae
Nuc («Icmepanbaar), Jxynberta («Pomeo n [xynbetran),
L'Aurore/3aps («Konnenus» J1. lenn6a, xopeorpadus

M. Metuna u 3. YekeTTy, NoCTaHOBKA 1 HOBasA Xopeorpadu-
yeckas pegakuua C. Buxapesa) - nepsas ucnonHutenbHuLa

B bonblwom Teatpe, Megopa («Kopcap»), Maxuta (bonbLuoe
Knaccuueckoe na u3 baneta «faxuta»), Acnuuuna («[oub dapaoHa»), raBHas naptia B
banete «PybuHbl» Ha My3biky W. (TpaBuHcKoro (xopeorpadua

[bx. banaHumHa), OnopuHa («YTpaueHHble unno3um» J1. lecATHKOBA B NOCTaHOBKeE

A. PaTmMaHcKoro) - nepBaa UCMONHUTENbHNLA U Ap.. YuacTBOBaNa B npoekTe bonbLuoro
Teatpa «Mactepckas HoBoil xopeorpaduu» (2006-2008). B 2011 r. - yyacTHULa COBMECT-
HOro npoekTa bosblioro Teatpa W KanudopHuiickoro CerepcTpom-LieHTpa MCKYCCTB
(«Remansos» Ha mMy3blky 3. [paHagoca B noctaHoBke H. [lyato; «Fractus» Ha My3blKy

H. Yatema B noctanoBke K. Apmutax; la fe Tpya Ha my3biky M. [nunku, xopeorpadus
[bx. bananumHa; «Cinque» Ha My3blKy A. BuBanbau B noctaHoBke M. buroHuertu ).

B 2009 BbicTynuna B naptun Megopbi B «Kopcape» B baBapckoli rocyaapcTBeHHoN onepe
1 B napTun ABpopbl B «CnsiLueii kpacaBuue» B TaTapckom akaaemMinueckom Teatpe one-
pbl v 6aneta Ha MexayHapoaHom dectuane um. Pynonbda Hypeesa. B 2001 3aBoeBana
| npemuto Ha KoHKypce «[Tpu3 Jltokcembypra» (Mnaawas rpynna) u Il npemuto Mexay-
HapoaHoro KoHKypca B MockBe (Mnaawwas rpynna); B 2002 — |1l npemuio koHkypca «Ha
Mpu3 Baraooii»; B 2005 — Il npemuto MexayHapoaHoro KoHkypca B MockBe (cTapLuas
rpynna). B 2008 r. 6bina yaocToeHa 3BaHNA «3acnyxeHHas apTucTka Pecny6nuku Ceep-
HaA OceTna-Ananusa» n yupexxaeHHoro xypHanom «banet» npu3sa «[lywa taHua» (Homm-
Hauus «BocxopAias 38e3aa»).

Bornin Moscow. In 2003, on completing her training at the Moscow State Academy of Cho-
reography, she joined the Bolshoi Ballet. Her coach at the theatre is Svetlana Adyrkhae-
va. Her repertory includes: Spanish Doll and Mari (Nutcracker), Guadalquivir (La Fille du
Pharaon), Grand Pas variation, 2nd variation in Raimonda' Dreams (Raymonda), Tempta-
tion (Les Presages), Lyuska (The Golden Age), Sylph/Sylphs (La Sylphide), Princess Aurora
and Mary (The Sleeping Beauty), Gamzatti (La Bayadere), Odette-Odile (Swan Lake), Pas
de Trois des Odalisques, Gulnare and Medora (Le Corsaire), L'Aurore (Coppelia) - creation at
the Bolshoi Theatre, Aegina (Spartacus), Fleur de Lys (Esmeralda), Variation (Paquita), Title
role (Herman Levenskiold's La Sylphide), Kitri (Don Quixote), Mireille de Poitiers (The Flame
of Paris), Juliet (Romeo and Juliet). In 2002, she won 3rd prize at Vaganova-Prix Interna-
tional Ballet Competition (Saint-Petersburg). In 2005, she won 2nd prize at International
Ballet Competition in Moscow.
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Cemén YyauH
Semyon Chudin

MockoBckuit My3biKanbHbli Teatp
um. K.C. CraHucnasckoro 1 Bn.ll. HemupoBuya-LlaHueHko
Moscow Musical Theatre Stanislavsky

and Nemirovich-Danchenko

Mapua flkoBneBa

Maria Yakovleva

BeHckuii rocyaapcTBeHHbIii banet
Vienna State Ballet

- 26 7
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Nennc YepeBunuko
Denis Cherevichko

P
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BeHckuii rocyaapcTBeHHbIii banet
Vienna State Ballet

© Photo by Oleg Chernous

© Photos by HoDimo Dimov
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Hapaa CaipakoBa
Nadja Saidakova

bepnuHcKmil rocyapcTBeHHbIN banet
State Ballet Berlin

© Photo by Enrico Nawrath

Popunaco B VixeBcke, nonyunna 6anetHoe obpasosaHie B [lepmckom rocyaapcTBEHHOM
xopeorpauyeckom yumnuie. Hayana pabotatb B MockoBckom Knaccuueckom banete
nog pykooActBom H. KacatkiHoli u Bn. Bacunésa. B 1991 nonyuuna npurnatuenue ot
XaitHua Lnépnu ctatb connctkoi baneta Hemewkoii onepbl Ha Peiine (Jioccenbpopd).
C 1995 npuma-6anepuHa baneta bepanHcKoii rocysapcTBEHHoIA onepbl. Y Heé obwmp-
Hblil penepTyap, BKAKYatoLuii, nomumo Knaccuki, 6anetbl Mopuca bexapa, [xoHa
Kpatko, KenHeta MakMunnana, Yunbama Qopcaiita. [xepoma Po66uHca, Hauo [llyaro,
YBe Wonbua n gp.

Nadja Saidakova was born in the city of Izhevsk and received her ballet training at the
world-famous Perm Choreographic School. Upon graduation, she was accepted into Mos-
cow Classical Ballet run by Natalia Kasatkina and Vladimir Vasilev. In 1991 she has accept-
ed the invitation of Heinz Spoerli and joined Deutsche Oper am Rhein Ballet as a Soloist.
Since 1995 Nadja Saidakova is a Principal Ballerina of Berlin State Ballet. Her repertory
encompasses a wide range of ballets. Alongside all the major roles in the classical rep-
ertory, she has performed in the ballets choreographed by Maurice Bejart, John Cranko,
Kenneth McMillan, William Forsythe, Jerome Robbins, Nacho Duato, Uwe Scholz, among
the others.

JleoHapp AKoBIHA
Leonard Jakovina

bepAauHcKmil rocysapcTBeHHbIR banet
State Ballet Berlin

© Photo by Enrico Nawrath

Popunca B 3arpebe, Xopsatua. lonyunn TaHueBanbHoe 06pa3zoBaHie B baBapckoii rocy-
JAapCTBEHHOI akagemun banerta. Mocne yuébbl 0aMH ce30H TaHLeBan B MioHxeHcKkom ba-
nete. B 2001 6bin npunAT B Tpynny [0cyaapcTBeHHOI onepbl Ha YHTep AeH JlunaeH, bep-
NNH, T7ie NPOABUHYNCA B CONUCTbI B 2004.

Neonapa flkoBuHa BoCTpe6OBaH B COBPEMEHHOI Xopeorpadum 11 BbICTYNaeT BO MHOMX
COYMHEHMAX TaKMX aBTOPOB, Kak XaHC BaH MaHeH, Upxw Kunuan, xxoH Holimaitep, Jlto-
cvnga Yainag, Tyaiina Tapn, Maypo buronuetty.

Leonard Jakovina was born in Zagreb, Croatia. He received his ballet training at the Bavar-
ian State Ballet Academy in Munchen. Upon graduation, he has danced one season with
the Bavarian State Ballet. In 2001 he was accepted to the ballet company of Staatsoper
Unter Den Linden, where he was promoted to the rank of Soloist in 2004.

Leonard is in big demand in the contemporary repertory and has performed in many
works by some of major choreographers of today, such as Hans van Manen, Jiri Kylian,
John Neumeier,

Lucinda Childs, Twyla Tharp, Mauro Bigonzetti.
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Bnagumup Manaxos
Vladimir Malakhov

bepAuHCKIil rocyfapcTBeHHbIN banet
State Ballet Berlin

0K 13 camblx 6anCTaTENbHbIX TAHLOBLLNKOB ero nokoneus. 06naaatenb MHOToOUmC-
NIEHHDBIX Harpaj Ha MeXayHapoAHbIX KOHKypcax B BapHe, MockBe u lTapuxe, Bocxuia-
10LLIA QYANTOPYIO COYETaHNeM BrecTALLel TeXHUKI U AMPUYECKOI BbIPA3UTENbHOCTI.
Pogunca B ykpauHckom ropoge Kpusoii Por. C ueTbipex et Hauan yunTbea TaHLy B MecT-
Hoii 6aneTHoit Kone. B aecatb net npuiwén B MockoBcKoe rocyaapcTBeHHOe Xopeorpa-
duyeckoe yuunuwe, rae ero negarorom cran Metp Mectos. B 1986 3akoHumn yuéby u bbin
npuHAT B MOCKOBCKMIA KNnaccuyeckiii 6anet kak npembep.

B 1992 oH nepewwén B banet BeHckoi rocysapcTeeHHoi onepbl, a B 1994 — B HaumoHanb-
Hblil 6anet KaHazpl. BecHoii 1995 nebrotupoBan B AMepukaHckom Teatpe 6aneta B Hblo-
Mopke. B 2002 6bin Ha3HaueH Xy0KECTBEHHbIM PyKOBOAUTENEM bepanHckoro rocynap-
CTBEHHOTO 6aneTa, 0CTaBaACb ero NPemMbepoM.

Peneptyap Bnagumupa ManaxoBa npocTipaeTca oT raBHbIX 6aNeToB KAaccMueckoro Ha-
CNeanA [0 COUMHeHNIA BeayLLmx xopeorpaos XX Beka. 3HaMeHUTbIe aBTOpbI C037aBasi
ANA Hero cBou paboTbl. [loBCeMEeCTHO NOMb3YHLLMIACA OTPOMHDIIA YCMEXOM, OH BbICTYNan

Ha camblX MPECTUXHbIX GaNeTHbIX NNOLLAZKaX C BeAyLLMI KOMIAHUAMU MUpa.
Manaxos Bnagumup naypear pu3a Benois de la Danse-1998 v unen xtopu Mpu3a Benois
de la Danse-2005.

Vladimir Malakhov is recognized worldwide as oneof the greatest dancers of his gener-
ation. A multi-award winner with first prizes from international competitions in Varna,
Moscow and Paris, Malakhov has dazzled audiences with his combination of technical bril-
liance and lyrical eloquence. Born in Krivoy Rog, Ukraine, Mr. Malakhov began his dance
training at the age of four at the local ballet school. He continued his studies at the Bolshoi
Ballet Academy in Moscow from the age of ten under the tutelage of Petr Pestov, and upon
graduation in 1986 joined the Moscow Classical Ballet as the company’s youngest Princi-
pal Dancer. Mr. Malakhov joined the Vienna State Opera Ballet as a Principal Artist in 1992,
and the National Ballet of Canada in 1994. In the spring of 1995 Mr. Malakhov had his de-
but with the American Ballet Theater at the Metropolitan Opera in New York City. In 2002
Vladimir Malakhov was appointed Artistic Director and Principal Artist of the Berlin State
Ballet. Mr. Malakhov’s repertory encompasses a wide range, from the major ballets of the
classical repertory to the works by the leading choreographers of twentieth century. Major
choreographers have created compositions especially for Viadimir Malakhov.
Avery-sought after artist, Vladimir Malakhov performs in the most prestigious ballet ven-
ues with the major dance companies worldwide.

Vladimir Malakhov won the Benois de la Danse in 1998.

He also was a member of jury of the Benois de la Danse in 2005.
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EBreHna 06pasLioBa
Yevgenia Obraztsova

MapuuHckmit Teatp
Mariinsky Theatre

© Photo by Mariinsky Theatre

Ponunach B Jlennnrpape (CankT-letepbypre). B 2002 okoHuuna Akagemuto Pycckoro 6a-
neta um. A.fl. BaraoBoii (knacc M. BacunbeBoit), cpean negaroroB Takxe JI. CodppoHo-
Ba 1 1. 3ybkoBckas. B Tpynne MapuuHckoro Teatpa ¢ 2002.

MapTum knaccnyeckoro peneptyapa: «Cunbouga» (Cunbduaa), <Kusens» (Kusenb), Pas
de quatre (Kapnotta pu3u), «Kopcap» (Tpuo oganucok), «<basgepka» (Grand pas, Tpuo
TeHeit), «CnAwas kpacasuua» (ABpopa), «LlienkyHunk» (Mawa), «MpobyxaeHue Ono-
pbi» (Dnopa), «PaiimoHpa» (Bapuauna), «flon Kuxor» (Kutpn), «KapHasan» (Konoméu-
Ha), «letpyLuka» (banepuHa), «baxumcapaiickuii GontaH» (Mapusa), <Pomeo n [Iynbet-
Ta» ([kynberta), «Llypane» (Ctoumbuke), «/lerenaa o nto6su» (LnpuH).

MepBas ucnonHuTeNbHNLA 3arnaBHOI napTun B banete «YHauHa» (2006), Onopbl —
«[TpobyxzaeHue Onopbi» (2007), Konombutbl — «KapHasan» (2008), Cloumbuke — «LLly-
pane» (2009).

(CoBpemeHHblil penepTyap 6anepuHbl BKnlouaeT: «AnonnoH» (Tepncuxopa), «Cumdonms
10 maxop» (Allegro vivace), OoprenuanHblii KoHuept N° 2 (Ballet Imperial), «[la ge ge
YailkoBCKOro»,

«B Houm» [Ix. Po66uHca; «[010BOKPYKUTENbHDIIA TpeneT TOUHOCTU, «Tam, rae BUCAT
30n0Tble BUWHW» — Y. Qopcaiita; «3onywka» (3onywka), «KoHek-TopbyHok» (Llapb-
ZneBuua), <AHHa KapeHuHa» (Kutmn) — A. Patmatckoro; «MetuanuH Bo aBopAHcTBe» (Hu-
konb) — H. ImutpueBckoro; «PacctaBaue» — H0. Cmekanosa.

B 2005 nebrotuposana B Pumckoii onepe B banete «3onyika» (noctaHoka Kapnbl Opay-
uu), Ha 3Toli e cueHe B 2006 ucnonHuna ponb Mapraputsl B npembepe baneta «Paycr»
Ha my3. 0. Jlucta, xopeorpadua Jlyuano Kannuto, noctaHoska [xy3enne MeHeratTu.

B 2007 nebrotupoBana B Teatpe ApeHa av BepoHa n Munanckoii Jla Ckana B nporpamme
Roberto Bolle and Friends. B 2008 ne6iotupoana B NBA Ballet (Tokuo) B «[loH Kuxote»
(Kutpn) Mo npurnawwenuto B. ManaxoBa Bnepable BbICTynuNa Ha cLeHe bepanHckoii ro-
CYRApCTBEHHOIA onepbl B KoHLepTe Malakhov and Friends. B 2009 pebiotupoBana B JloH-
noHe, B Koponesckom Teatpe KoseHT-TapaeH B «CnALueli kpacaBuue» (ABpopa).

(2006 nocToAHHaA yyacTHULA MexayHapoaHoro dectuana um. Pygonbda Hypeea B
Kazanw n npoektoB Oorga Mapuca Jluensl. YuactoBana B rana-koHLepTe, NoCBALLeH-
Hom 70-neTuto

M. Jinenbi (MockBa, Kpemnesckuit aBopew). C MapumHCKIIM TeaTpom racTpoanpoBana
B AnoHuy (Tokwo), Opaxumn, Benukobputaxum, lepmatnm, ABctpun, fonnanaun, CLUA.
CHumanacb B XynoxecteHHOM Gunbme «Kpacotku» (pexx. Ceppuk Knanuw, Opanuua,
2005) 1 nokymenTansHom dunbme Ballerina (noceaweH 6anepuxam MapumHckoro Te-
arpa, pex. beptpaH Hopman).

TNaypeat mexfyHapoAHbIX KOHKypcoB: Vaganova-prix (CaHkT-letepbypr, 2002), X Mex-
[JyHapoAHOro KOHKypca — 3onotaa meganb (Mocksa, 2005). Mpemuu: Zegna Mariinsky
New Talents Award (Mapux, 2005), exeroaHas MexayHapoHaa npemus «3a UCkyccTeo
TaHua um. Nleonnaa Macuna» (Mo3utao, Utanus, 2006), «3Be3aa» HinHbl AHaHWaLLBUA
1 Kunbbepa Anbbepa (2008), «3onotas Macka» (2007), HarpyaHblii 3HaK MuHMCTepCTBa
KynbTypbl Tatapctana (2009).

© Photo by Enrico Nawrath

Born in Leningrad (now St Petersburg). In 2002 she graduated from the Vaganova Acad-
emy of Russian Ballet (class of M. A. Vasilieva, Honoured Artist, and also of L. N. Sofronova
and I. B. Zubkovskaya). Joined the Mariinsky Ballet Company in 2002.

Repertoire at the Mariinsky Theatre includes: La Sylphide (Sylphide), Giselle (Giselle), Pas
de quatre (Carlotta Grisi), Le Corsaire (Trio of Odalisques), La Bayadére (bayadére in the
Grand pas and Trio of Shades); The Sleeping Beauty (Aurora), The Nutcracker (Masha), Le
Réveil de Flore (Flore), Raymonda (Variation), Don Quixote (Kitri), Le Carnaval (Columbine),
Petrouchka (Ballerine), The Fountain of Bakhchisarai (Maria), Romeo and Juliet (Juliet),
Shurale (Syuimbike), The Legend of Love (Shirin).

And also Apollo (Terpsichore), Symphony in C (Allegro vivace), Piano Concerto No 2, Tchai-
kovsky Pas de deux (George Balanchine); In the Night by Jerome Robbins; The Vertiginous
Thrill of Exactitude, In the Middle, Somewhat Elevated (William Forsythe); Cinderella (Cin-
derella), The Little Humpbacked Horse (Tsar Maiden), Alexei Ratmansky’s Anna Karenina
(Kitty); Nikita Dmitrievsky's Le Bourgeois gentilhomme (Nicole); Pierre Lacotte’s Ondine
(Ondine); Parting (Yuri Smekalov).

First performer of the roles of Ondine (Ondine, 2006), Flore (Le Réveil de Flore), Columbine
(Le Carnaval, 2008), Syuimbike (Shurale, 2009).

In 2005 she made her debut at the Opera di Roma in Cinderella (choreographed by Carla
Fracci), where she also danced in 2006 as Margherita in the premiere of Faust to music by
Franz Liszt (choreographed by Luciano Cannito and staged by Giuseppe Menegatti, with
Andrian Fadeyev as Faust). In 2007 she made her debut at the Arena di Verona. The same
year she also performed in the gala concert Roberto Bolle and Friends at La Scala in Mi-
lan. In 2008 she made her debut with NBA Ballet (Tokyo) in the ballet Don Quixote (Kitri),
staged by Sergei Vikharev. The same year she was invited by Vladimir Malakhov to make
her debut performance at the Berliner Staatsoper in the concert Malakhov and Friends. In
2009 she made her debut at the Royal Opera House, Covent Garden, in The Sleeping Beau-
ty (as Aurora).

Since 2006, she has been a reqular participant at the International Rudolf Nureyev Ballet
Festival in Kazan. Since 2006 she has also been a regular participant in gala concerts and
projects run by the Maris Liepa Foundation. Appeared in a gala concert commemorating
Maris Liepa’s seventieth birthday (Moscow, Kremlin Palace).

Together with the Mariinsky Ballet Company, she has toured to Japan (Tokyo), France, the
UK (Royal Opera House), Germany (Baden-Baden), Austria (Graz), the Netherlands (Am-
sterdam) and the USA.

Has appeared in Les poupées russes (art film directed by Cédric Klapisch, France, 2005)
and Ballerina (a documentary dedicated to ballerinas of the Mariinsky Theatre, directed
by Bertrand Normand).

Prize-winner at international ballet competitions: Vaganova Prix (St Petersburg, 2002);
X International Competition (Moscow, 2005), gold medal. She is a Recipient of the Zegna
Mariinsky New Talents Award (Paris, 2005); Premio per la Danza Leonide Massine (Posi-
tano, Italy, 2006); Nina Ananiashvili and Gilbert Albert Star prize (Thilisi, 2008); Golden
Mask (2007); a Medal For Achievements in Culture from the Ministry of Culture of the Re-
public of Tatarstan (2009).
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LnHy Tama3nakapy
Dinu Tamazlacaru

bepnuHckmil rocynapcTBeHHbIil 6anet
State Ballet Berlin

© Photo by Enrico Nawrath

Ponunca B Mongose. B 1994-2000 yuunca B Mongasckoii 6aneTHoii LuKonie y AneKcaH-
ZApa MBaHoBa, B 2000-2002 B BeHckoit KoHcepBaTopuu y Makcuma Ab3asnoBa. 3aBoeBan
3onoTylo Mefanb Ha KoHkypce B ABcTpun (2001), o3anHckuii npu3 (2002), 3onotyto me-
Janb Ha MeXJyHapoAHOM KoHKypce «Apabeck» B lepmu (2002). C 2000 conuct baneta
bepnuHcKoil rocyaapcTBeHHol onepbl.

B ero penepryape: 3ur¢pug («/lebesuHoe 03epo», M. letuna / B. fipémeHko), bazunb
(«Qon Kuxot», M. MeTuna / B. lepeBaHko), MpuHy («YaitkoBckoii», b. Iiidman), Mpuny
(«LLlenkyHunk»,

M. bapt u K0. Tpuroposuy), Opany (<Konnenua»), Mxeiimc, TypH («Cunbdupa», A. byp-
Hounb), «Maxuta» (M. Metuna), AMunTo, Ipoc («CunbBusa»», 0. Awtow), fonybas nTuua
(«CnAwasn kpacasuuax, P. Hypees), Conop, 3onotoii 600K («basgepka», B. Manaxos),
KpecTbAHCKoe na Ae Ae («Kusenby, M. bapr), «banne unepuanb» k. banaHumHa «Ma-
Tpocbl Ha bepery» [1. Po66uHca, «be3 cnos» Hauo [lyato, na Ae Tpya, beHHo, TapaHTenna
(«/lebepnHoe 03epo»), 3urdpug u Miume («KonbLo Bokpyr kobLa», M. bexap), a Takxe
napuu B 6anetax lbepa Jlakota, Yunbama Qopcaiita, Maypo buroHuettin u gp.

B KoHuepTHOM penepTyape GparmeHTbl 3 6anetoB «Cunbdupa», «Kopcap», na ge fe
Yaitkosckoro, «[Tnama Mapuxa», «[uaHa u AkteoH» (13 «JcMepanbabl»), «BeHelman-
CKuil KapHaBan», «(NALLas KpacaBuLa», fonak (13 «Tapaca bynb6bi») u ap.

YyacTHuK rana-KoHuepToB B bepnue, Tokuo, Ha KaHapckux octpoBax (B mporpamme
«Manaxos u fpy3ba»), BeHe, Munane, lepmu, Kasanu, bonoHbe, byxapecte, Yoe, He-
anone, Jii3eHwraaTe, PereHcbypre.

Kak npurnawwénHblit apTuct BbicTynan B Kasanckoil u bawkupckoii onepe, HaumoHanb-
Holi onepe 3arpeba 1 HaumoHanbHoii onepe byxapecta, MunaHckom Teatpe Apunumoonb-
J0. YuaCTHUK HoBOroAHero BeHckoro koHuepTa (B noctaHoBke B. Manaxosa) B 2009.
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Born in Moldavia. Graduated from Moldavian Ballet school, with Alexander Iwanow
(1994-2000) and Ballet Conservatory Vienna, with Maxim Abzalow (2000-2002). He won
the Gold medal at the Austrian ballet and dance contest (2001), Prix de Lausanne (2002),
the Gold medal at the International competition Arabesk, Perm, Russia (2002). Till 2002 —
at the Ballet Staats Oper Unter den Linden, Berlin as a soloist.

His repertory includes: Sigfried (Swan Lake, M. Petipa / V.. Yereomenko), Basil (Don Quix-
ote, Petipa / V. Derevianko), Prince (Tchaikovsky, B. Eiffman), Prince (Nutcrackers, P. Bart,
Y. Grigorovich), Franz (Coppelia, A. Saint-Léon), James, Gurn (La Sylphide, P. Schaufuss /
A. Bournounville), Paquita (Petipa), Aminta, Eros (Sylvia, F. Ashton), Blue Bird (S/eeping
Beauty, R. Nurejew), Solor, Golden idol, Solo Fakir (La Bajadere, V. Malakhov), Paysans pas
de deux (Giselle, P. Bart), Pas des trois (Ballet Imperial, George Balanchine), Fancy free (Je-
rome Robbins), Without word (Nacho Duato), Pas de trios, Benno, solo tarantela (Swans
Lake, P. Bart), Siegfried, Mime (Ring um den Ring, M. Bejart), Le Papillon (Glories of roman-
tic ballet, P. Lacottes), Marquitanka (P. Lacottes), The Vertiginous thrill of exactitude

(W. Forsythe), Baccus (Caravaggio, M. Bigonzetti), Jefferson Hogg, Solo, Tarantella (Flam-
men des herz, P. Bart), Faun (Walpurgis night), Amelie (L. Gaudernak).

Pas de deux from La Sylphide, Pas d'Esclave (Le Corsare), Tchaikovsky pas de deux by George
Balanchine, The Flamme of Paris, Diana and Acteon, Carnival de Venice, Swans Lake, Gran
pas Classique, Paquita, Blumen fest Cenzano, Don Quixote, Coppelia, Nutcracker, Sleeping
Beauty, Les Bourjeous, Gopak.

He participated in Galas: Malakhov & Friends (Gran Canaria, Berlin, Tokyo), Fanny Easler
(Vienna), Nureyev Gala (Kazan, Ufa), Gran Gala (Milano), Wasiliev & Maximova (Perm),
and also in Poland, Caserta (Baril), Bologna, Bucharest, Tokio, Osaka, Katsuta (Japan),
Napoli, Regensburg.

Guesting: Kazan National Opera, Ufa National Opera, Bukarest National Opera, Zagreb Na-
tional Opera, Teatro Comunale Firenze (Maggio Danza), Teatro Arcimboldi Milano, New
Year Concert Vienna 2009 (Vladimir Malakhov)
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Jllocna Jlakappa
Lucia Lacarra

baBapckuil rocyfapcTBeHHblil 6anet
Bavarian State Ballet

( paHHero [ieTCTBa OHa 3Hana, uTo poAuNach ObiTb 6anepuHoil. B necatb net noctynaer
Ha neTHue Kypcbl Pozennbl Xaiitayap, 3atem Bo3BpalLaetca B CaH-CebactbaH k MeHTocy
Megento, KoTOpbIiA FOTOBUT ee AnA NOCTynNeHA B WKony BukTopa Ynbate 8 Magpuge.
Yxe Ha BTOpOi rofy 00y4eHna B 3T LLKONE NOMyYaeT KOHTPaKT B banete Buktopa Ynba-
Te. B nATHaALaTb NeT 0Ha TaHLeBana «Annerpo bpuninaqte» bananunta. B teueHue ye-
Tbipex ce30H0B nocnegoBany «KoHuepto 6apokko» bananumHa, «Cunbuapl» OokuHa,
yeTblpe paboTbl XaHca BaH MaHeHa, Hunbca Kpucte, a Take ueTbipe KOMMo3uwum ee
yuuTena Buktopa YnbATe, KoTopblii Aan eil Heo6XoANMYH yBEPEHHOCT B cebe.

B 1994 liocua Nakappa npuxogut B Tpynny HaumoHanbHoro baneta Mapcena Ponaxa
Metn Ha nonoxeHue nepBoii connctki. Metn cpasy AoBepun el NapTuio IcMepanbabl B
«Cobope Mapwxckoit boromatepu», napTHepom 6bin Matpuk [ionoH. B Teuenme Tpex net
OHa (TaHueBana B cemu banetax Ponaua lleTu, yeTbipe U3 KOTOPbIX ObiNK CO3AaHbI Ha
ee UHAMBUAYaNnbHOCTb. Hanbonee coBepLueHHbIMY 8 ponamu 6bun AHxennka B «Jleo-
napae» i «fOHoLwa 1 cmepTb» B napTHepcTBe ¢ Hukona Jle Puwem. MenaHue TaHueBaTb
Knaccuky npusoguT ee B Tpynny baneta Can-Opanuycko. Moa pykoBoactBom Xenbru To-
MacCoHa oHa TaHuyeT «Ku3enb», «/lebefnHoe 03epo», «CnALLyio KpacasuLly», 3aTem He-
CKOMbKO KMaccuyeckinx naptuii, 6narofapa KoTopbim Monoas 6anepua crana macre-
poM, KpOMe TOro, B ee penepTyap BoLy counHeHna Pobbunca, banaHumHa, [30Bckoro,
Tpu 6aneta Xenbru Tomaccoa, KeHneta MakMunnata, XaHca BaH MaHeHa, Hauo [lyaro,
Ponaa lMetu, Nlapa Jlto6osuya.

B ce30He 2002-2003 npuxoaut B Tpynny baBapckoro rocyAapcTBEHHOrO 6aneTa 1 BHOBb
BCTPeyaeTca ¢ eBponeiickoi xopeorpadueit. B TeueHne nepsbix Tpex mecawes B MioHxe-
He 0Ha TaHUyeT Paiimongy, Tatbany, OgeTty-Ogunavio v Tpu gyaTa «B Houm».

From earliest childhood Lucia Lacarra knew that she was born to be a ballerina. When she
was ten she was sent to a summer course directed by Rosella Hightower. Then Lucia re-
turned to San Sebastian to Mentxu Medel who had worked with her for three years in a
completely unselfish way to prepare her for the audition at Victor Ullate School in Madrid.
Already in her second year there she was given a contract to the Victor Ullate Ballet. She
was just fifteen when she danced Balanchine’s Allegro Brillante. In the course of four sea-
sons this was followed by Concerto Barocco, Fokine’s Les Sylphides, four works by Hans van
Manen, Nils Christe, as well as four pieces by her mentor Ullate who gave her the neces-
sary self-confidence.

In 1994 she joined Roland Petit’s Ballets de Marseille as principal. Petit immediately en-
trusted her with the role of Esmeralda, with Patrick Dupont as partner in Notre Dame de
Paris. Within three years she danced the leading roles in seven ballets by Roland Petit, four
of which were created for her, most notably Angelique in Le Guepard and, as partner of
Nicholas Le Riche, in the famous Le Jeune homme et la Mort.

In her pursuit of classicism she then decided to join the San Francisco Ballet. Under the di-
rection of Helgi Tomasson she could dance Giselle, Swan Lake, The Sleeping Beauty for the
first time, i.e. some of the classical roles that a young ballerina has to master. Her reper-
toire included the ballets by Jerome Robbins, Victor Gsovsky, Helgi Tomasson, MacMillian,
Van Manen, Nacho Duato, Roland Petit, Lubovitch.

Lucia Lacarra has joined the Bayerisches Staatsballett in 2002/2003 season in order to re-
turn to the leading European choreographers.

In the course of the first three months in Munich she danced Raymonda, Tatyana and
Odette/Odile as well as the third pas de deux of In the Night. She has traveled as guest at
the big theatres around the world.
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MaprnoH [uHo
Marlon Dino

baBapckuil rocyapcTBeHHblil 6anet
Bavarian State Ballet

Mapnon [uxo pogunca B Anbanum n yunnca B xopeorpaduyeckoil wkone B Tupate. B
1998 oH NpuXoANT B MeHeBCKMiA TaHLeBaNbHbII LieHTP NoA pykoBoACTBOM [13B1aa Ane-
Ha. B 2001 bicTynaeT B banete BeHckoil rocynapcTaeHHoi onepbl. B 2002 ero npuHuma-
toT B baBapckuii rocynapcTBeHHblIi 6anet, rae oH, byayun aptuctom Kopaebanera, uc-
MONHAET CoNbHYIo napTito y Upxw Kunmnawa B «ILlecti TaHwax». OH TaKkxe BbiCTynaeT B
nporpamMme MosofbIX Xopeorpados, Fie NoKa3biBaeT na e Aie C06CTBEHHOMO COYNHEHNA
¢ napTHepLeil Yepun Bumnepuc.

B 2005 oH BbIABUraeTCA B CONUCTBI Tpynnbl, @ B 2009 CTaHOBUTCA NEPBbIM CONUCTOM.

B ce3oHe 2004-2005 oH sebroTupoan B ponax Mapuca u Tubanbaa B <Pomeo u xynbet-
Te» K. KpaHKko, B «AroHe» u «KBaptete bpamca-LLIén6epra» [Ix. banaHumHa. OH Takxe
ncnonHun factona B «[lame ¢ kamenuamm» [x. Hoiimaiiepa, cono B «[1ATu TaHro» XaHca
BaH MaHeHa u Potbapra B «/lebenHom 03epe» Pas bappa. B nocneaytowme rogbl penep-
Tyap TaHLOBLYMKA 3HAYUTENbHO pacunpunca. OH NCMONHAN NapTMN B KNaccuyeckix ba-
netax: Anu n bup6anto B «Kopcape», XKaH fie bpuen B «Paiimonze» (06e — VBaH Jnwka
no M.Metuna), Anbbpext B «usenu» (1. Paiit), 3onotoli pab B «LLlaxepasage» (M. Qo-
KiH) 1 A4p. B coBpemeHHOM penepTyape TaHLoBLMKa counHerus [l. bombana, . Mépon,
K. MakMunnaHa, [x. Holimaliepa, H. [lyaro, T. Koxnepa, 1. MaHHeca u ap.
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Marlon Dino was born in Albania and trained at the School of Choreography and Ballet
in Tirana. In 1998 he joined the Genéve Dance Center under the direction of David Allen.
Thereafter in 2001 he danced for the Ballet of the Vienna State Opera.

[n 2002 he joined Corps de ballet of the Bavarian State Ballet, where he danced a solo part
in Jifi Kylidn's Six Dances. Within the Young Choreographers’ Programme he created and
danced with Cheril Wimperis Pas de deux.

In 2005 he was promoted to the Soloist and in 2009 he became the Principal dancer.

In season 2004/2005 he debuted as Count Paris and Tybalt in Cranko s Romeo and Ju-
lia and Balanchine’s Brahms-Schoenberg Quartett and Agon (second pas de trois). He also
danced Gaston in Neumeier’s Lady of the Camellias , the solo in Hans van Manen s Five Tan-
gos and Rotbart in R. Barra’s Swanlake.

Later his repertory significantly enlarged. He performed the parties in such classical bal-
lets as Le Corsaire by M. Petipa, I. LiSka (Ali and Birbanto), Raymonda by M. Petipa (Jean
de Brienne) , Giselle by P. Wright (Prince Albrecht), Shéhérazade by M. Fokine (The Golden
Slave) and others. His contemporary repertory includes the ballets by Bombana, Murphy,
MacMillan, Neumeier, Duato, Kohler, Mannes and others.
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Jwinm boynep
Ashley Bouder

Hbto-Mopk cutit 6anet
The New York City Ballet

Pogunach B Kapnaiin, Mencunbeanna, CLUA. Monyynna TaHueBanbHoe 06pa3oBaHue B
LleHTpanbHoit 6aneTHoil Wwkone poaHoro ropoaa v B LLkone Amepukatckoro baneta, rae
B nepuog yuébbl 3aBoeana Mpu3z Mae L. Wien — mHoroobeLatoLiiee oTkpbiTue. B 2000
Hayanacb eé npodeccuoHanbHas kapbepa B Tpynne Hbto-Mopk Cutu banerta. C 2005 —
np1ma Tpynnbl. 3a 370 BpeMA UCMONHIAA MHOTO 3aMeTHbIX poneid B banetax [x. banau-
umHa n 1%, PobbuHca. OHa Take paboTana co MHOTMM M3BECTHBIMM Xopeorpadamu,
Takumm KaK Mutep Maptiuc, Puyapp Tannep, Kpuctodep Yunpon, Ciozan Crpoman, Mop-
ma Ino, Maypo buronuerti, yrnac Jn u Yaith Maklperop. OHa 6bina Takxe noyeTHbIM
uneHom KomnaHum [xanuca JleButa B 2001-2002.

Jwnu boyzep yyacTBoBana B 6aneTHbIX rana noBciogy B MUPe U Kak NpurnalléHHan ap-
TUCTKA BbICTYNana ¢ Pumckoii onepoii, kKomnanueil YungoHa, banetom Mapuxckoil One-
pbl, HoBocnbupckum Teatpom onepbl 1 6aneta. CoBcem HeABHO Harpax/eHa npu3om
Mucc Ikcenpeccua Ha dectusane Dance Open B CaHKT-MeTepbypre.
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Ashley Bouder was born in Carlisle, Pennsylvania in the United States. She received her
dance training at the Central Pennsylvania Youth Ballet in Carlisle and the School of Amer-
ican Ballet in New York, where she won the Mae L. Wien award for outstanding promise.
She started her career in 2000 with the New York City Ballet and has been a principal danc-
er since January 2005. Since joining the company she has danced many featured roles by
George Balanchine and Jerome Robbins. She has also worked with many renowned cho-
reographers including Peter Martins, Richard Tanner, Christopher Wheeldon, Susan Stro-
man, Jorma Elo, Mauro Bigonzetti, Douglas Lee, and Wayne McGregor. She was also the
company’s Janice Levin honoree for 2001-2002.

Ms. Bouder dances in ballet galas all around the world and has guest starred with the
Rome Opera Ballet, Morphoses, the Paris Opera Ballet, and Novosibirsk Ballet. She most
recently won the award for Ms. Expressivity at the Dance Open Gala in St. Petershurg.

© Photo by Paul Kolnik
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XoakuH pe JTio3
Joaquin de Luz

© Photo by Paul Kolnik

Ponunca B Magpuze v nonyyun TaHueBanbHoe o6pazosanue B LLkone Buktopa Ynbare.
B 1992-1995 TaHuesan B Tpynne Buktopa Ynbare. B 1996 6bin npunaT B banet lNeHcunb-
BaHMN Kak conucT. C 370/ KOMMaHWeli BbICTYNUA B [MaBHbIX NapTuAX B «basaepke», na
e ne «[lnana n AkteoH», «[loH Kuxote», «[laxute» (ctouta), «CnAweil kpacaBuue» i «Jle-
beanHom 03epe», a Takxe B banetax k. banaHuuHa «Annerpo 6punnuaqTe», <fema i
Bapuawum», <He Bce v paBHO?».

B 1997 npuwen B kopaebanet AmepukaHckoro Teatpa baneta 1 BbIBIHYACA B COMNCTBI
Tpynnbl B 1998. Ero peneptyap B 3T0ii KOMNaHUM BKtoyaeT: 301070ro 60xka 1 Conopa
B «basgepke» (noctaHoBka Hatanuu Makaposoit no M. letuna), Mepkywuo B «Pomeo 1
Dxynberte» (KeHHeta Makmunnata), KpacHoro ko6os B «Mantotke bunnu» (0mxmHa
Nopwra), Yemnuona B «Pogeo» (ArHecc ae Munnb), nepBoro Mopska B «Matpocbl Ha
bepery» ([xepoma P66uHca), Maka B «CHe» (Opeaepuka AwtoHa), beHo B «JlebeanHom
o3epe» (KesuHa MakKen3u no M. Metuna u J1. BaHoBY); BeayLume ponn B «CKpunnuHom
koHuepte M. bpyxa» (Knapka Tunnera), «YepHom BTopHuKe» (Mona Taiinopa), «Ipepa-
LeHun aurenos» (Maptbl Tpam) n 6anetax (raHToHa Yanua, [xeiimca Kymenku, Upxu
Kunuana, Mapka Moppuca, Xaponbaa Jlangepa, [xopaa banaHumHa.

B 2003 XoakuH ae o3 craHosuTCcs conuctom Hblo-opk cutin 6anera v B aHBape 2005 —
npembepom Tpynnbl. 3a 370 BpeMA BbiCTynun B 6anetax banaHumHa: «ban Koponesb»,
«Konnenua», «[oHuuertu-sapuauun», «lllenkyHunk», «ApneknHaga», «[lparoweHHo-
cti» (Py6unbl), «CoH B N€THIOK HOYbY, «CuMOHNA A0 MaxKop», «TapaHTenay, «Tema I
Bapuawumy, «Banbc-gpantasua», «BeHckue Banbcbl». B 6anetax Mutepa MapTutca, Jxe-
poma Pob6uHca, ap.

[ina TaHyoBLYyMKa 6bInn co3aaHbI ponn B 6anetax Metepa MaptuHca «Pomeo 1 kynber-
Ta» (Tubanbp), Kpuctopepa Yunaoxa Shambards.

Kak npurnalueHHbIit apTUCT OH MOABAANCA BO MHOTVX NMOCTaHOBKaX [aBaiickoro banerta,
HaumonanbHoro baneta Ky6bl. A Take yuacTBOBan B MeXAyHapoAHbIX 6aneTHbIX rana:
8 Jlannace, Hbio-Mopke («3Be3abi XXI Beka»), Mexuko (Balletissimo), Mapuxe.

XoakuH Je Jio3 co3pan rpynny u3 TaHLOBLYNKOB Hblo-Mopk cutin 6aneTa, ¢ KOTOpOiA, Ha-
umHas ¢ 2007, ractponupoBan netom no ropogam Vcnanmu. B 2008 BbicTynuA B cnekTa-
kne «Koponu TaHua», ractponupys no Ykpaute u Poccum, yuacteoan B banetax Kpu-
crodepa YungoHa «Yetsepo», [laBuaa OepHaHpeca «[lATb BapuaLliil Ha OfHY Temy» I
Onemutra OnunTa «Ypok».

B 1996 ynoctoen cepebpaHoii mefanu Ha Il MexayHapogHom KoHkypce Pygonbda Hy-
peeBa B byaanewrte. B 1997 6bin HarpaxzeH pu3om «BocxoaAwian 3se3aa» B Ouna-
nenboun. Npencrasnan Mcnanmio Ha IKcno-98 B JlnccaboHe, BbicTynas B rana «3Be3fpl
1cnaHckoro 6anetan.

B 2009 nocne npucyxpenua emy lpu3a Benois de [a Danse 136pa noyeTHbIM rpaxaa-
HUHOM pofiHoro ropoaa Maapuaa.
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Was born in Madrid and received his training at the Victor Ullate School of Ballet. He
danced with Victor Ullate Ballet Company from 1992 until 1995. In August 1996, he joined
the Pennsylvania Ballet as a soloist. With Pennsylvania Ballet, he danced leading roles in
La Bayadére, Diana and Acteon, Don Quixote, Paquita Suite, The Sleeping Beauty, and Swan
Lake, as well as George Balanchine's Allegro Brillante, Theme and Variations, and Who
Cares?

Mr. De Luz joined American Ballet Theatre as a member of the corps de ballet in 1997 and
was promoted to soloist in 1998. His repertory with ABT included the Bronze Idol and So-
lor in La Bayadere (choreographed by Natalia Makarova after Marius Petipa), Mercutio in
Romeo and Juliet (K. McMilan), the Red Cowboy in Billy The Kid (Eugene Loring),Champion
Ropper in Rodeo (Anges de Mille), the first sailor in Fancy Free (Jerome Robbins), Puck in
The dream (Frederik Ashton), Benno in Swan Lake (Kevin McKenzie after Marius Petipa and
Lev Ivanov), and leading roles in Bruch Violin Concerto No. 7 (Clark Tippet), Black Tuesday
(Paul Tylor), Diverssion of Angels (Martha Graham), Clear (Stanton Welch), Sin and Tonic
(James Kudelka), Simfonietta (J. Kyllian), Gong (Mark Morris), Etudes (Harold Lnder), Sim-
phony in Cand Theme and Variations (George Balanchine).

Mr. De Luz joined New York City Ballet as a soloist in 2003, and in January 2005, he was
promoted to the rank of principal dancer. Since joining NYCB, Mr. De Luz has danced fea-
tured roles in: George Balanchine's: Ballo della Regina, Coppdilia, Divertimento from Le Bais-
er de la Fée, Donizetti Variations, The Nutcracker, Harlequinade, Jewels (Rubies), A Midsum-
mer Night's Dream, Symphony in C (Third Movement), Tarantella, Theme and Variations,
Valse-Fantaisie, Vienna Waltzes. Peter Martins: Jeu de Cartes, Octet, The Sleeping Beauty,
Swan Lake; Jerome Robbins: Andantino, Brandenburg, Dances at a Gathering, Dybbuk, Fan-
¢y Free, Four Bagatelles, The Four Seasons (Fall), The Goldberg Variations, Piano Pieces.

Mr. De Luz originated a featured role in: JPeter Martins' Romeo + Juliet (Tybalt); Christo-
pher Wheeldon's Shambards.

As well as numerous International Galas, including: TITAS, in Dallas (TX), Youth America
Grand Prix, in New York and Mexico, Stars of the 21st Century, in New York and Paris, and
Balletissimo in Mexico DF.

Mr. De Luz created a group of New York City Ballet dancers, and since 2007, tours with the
group in the Summer, in different cities of Spain. In November of 2008, Mr. De Luz danced
with Kings of the dance, touring Russia and Ukraine, dancing Christopher Wheldon's For
Four, David Fernandez's Five Variations on a theme, and Fleming Flint's The lesson.
Honors: In March 1996, Mr. De Luz won the Gold Medal at the Second Nureyev Interna-
tional Ballet Competition in Budapest, Hungary. In February 1997 he was awarded the
Rising Star prize by Seven Arts Magazine in Philadelphia. Mr. De Luz represented Spain at
the Exp0'98 in Lisbon, dancing in the gala Stars of Spanish Ballet. 2009 — Awarded a Be-
nois de la danse prize.



Up>un bybeHnuex
Jiri Bubenicek

Nlpe3aeHckuin 6anert (lepmanus)
Dresden Ballet

© Photo by Costin Radu

YeLwckuii TaHUOBLLMK Vpxu BybeHnuek poaunca B 1974 B MonbLue. TaHueBanbHoe 06pa-
30BaHue nonyywn B [pare. B 1992 3aBoesan Jlo3aHHckmiA npu3 — Prix de Lausanne u Ha
cnedytowuii rog aebrotuposan B fambyprckom 6anete. B 1995 oH cTan ero conuctom, a B
1997 — npembepom. B 2006 TaHLOBLLMK NpUHIMAET NpeasoxeHne [lpe3neHckoii 3emne-
ponep 1 CTaHOBYUTCA NPeMbepoii 370l TpynMbl. Kak NpurnaLLéHHbIi apTUCT OH BbICTynan
BO MHOVX BeayLLuX KoMnaHua, Bkntoyas Mapuxckyto Onepy. B 2009 BmecTe co cBoMM
6patom 0170 OH C037an KOMNaHWIo «bybeHnyeK 1 Apy3bA», BbI3BaBLLYI0 BOCTOPT NybAMKM
Mpaxckoro HaumoHanbHoro Teatpa. Kak xopeorpad o co3nan «Tokarty» and Hblo-Fopk
cutin 6anera, Le souffle de |"esprit ana Ltopuxckoro 6aneta, «Hegoctimkumyto Touky» B
[ambyprckom 6anete, «[paddutu» ana NlatepHbl Maruki B lpare u ap. OH npeacTaBnan
BON paboTbl B ANOHUN 1 pAge eBponeiickix cTpaH. Jlaypear Mpu3a Benois de la Danse B
2002 kak TaHLoBLYYK. Bropasa npemua 3a xopeorpaduio «CaenaHo Ha 3emne» Ha XX Mex-
[YHapoZHOM KOHKypce 6aneTa B BapHe. lTpu3a 3puteneii yaoctoexa ero pabota «llneHHu-
Ki uyBCTB», noka3aHHaA Ha XVIII mexayHaposHoM KoHKypce xopeorpados B [aHHOBepe.
OH yyacTBOBaN B ALOKyMeHTaNbHOI NieHTe [loHbu Doliep «YTonus», a Takxe BbICTynAN B
BenyLueii naptm Kopona Jltoagura Il B cnektakne [xoHa Hoiimaiiepa «/lebenuHoe 03epo
Kak unnto3nay, catom Ha DVD n B ero «CmepTy B Benewwn». B 2005 Ha kanane Apre co3-
[iaH IOKYMeHTasbHblii Gubm 0 HEM 1 ero 6pate 0110 — «baneTHble 6nu3HewbI».

Jiifi Bubenicek, a Czech citizen, born in Lubin, Poland in 1974, studied dance at the Prague
Dance Conservatory. In 1992, he received an award at the Prix de Lausanne, an international
competition for young dancers, and made his professional debut in 1993 with John Neu-
meier's Hamburg Ballet. There, he was promoted to soloist in 1995 and then Principal danc-
erin 1997. In August of 2006, Mr. Bubenicek took an engagement as a Principal dancer in
Dresden Semperoper Ballet. He has guested, as a dancer, with many main leading European
companies including the Paris Opera. In May 2009 Jii together with his brother Otto created
Bubenicek and Friends — their performance standing ovation in National Theatre in Prag. As
a choreographer, Mr. Bubenicek has created new works, such as; Toccata for New York City
Ballet, Le souffle de | esprit for Zurich Ballet, Unerreichbare Orte for Hamburg ballet, Graffity
for Laterna Magika in Prag and others. He has presented his works in Japan and throughout
Europe. Presented with the Prix Benois de la Danse (Best Dancer) in 2002, he received a sec-
ond place award at the 20th International Ballet Competition in Varna for his choreography
of Made on Earth, as well as the Public’s Choice Award for Prisoners of Feelings at the 18th
International Competition for Choreographers in Hanover. He danced in Donna Feuer’s film
documentary: The Work of Utopia as well as the leading role The King Ludwig Il in the DVD
production in John Neumeier s lusions - like Swan Lake and in Death in Venice. In 2005 Arte
made a documentary film about Jifi and his brother Otto Die Ballett-Zwillinge.

0110 bybeHnuex
Otto Bubenicek

lambyprckuit 6aneT (TepmaHus)
Hamburg Ballet

© Photo by Rebbeca Hoppé

Yewwckuit TaHyoBLMK OTT0 BybeHuuek poaunca B 1974 B lMonbLue. TaHLeBanbHoe 06pa-
30BaHue nonyyuun 8 Mpare. B 1992 3aBoean Prix de Lausanne 1 Ha cnegytowuii rog Aebio-
TupoBan fambyprckom banete. B 1995 ctan ero conuctom, a B 1997 — npembepom. B ero
penepTyape MHOXeCTBO pa3Hoobpa3Hbix napTuil B banetax [xoHa Holimaliepa: MpuHyy
(«McTopua 3onywku»), lesupe n 3naa dea («Cnawaa kpacasuua»), [le fpue («[ama c
kamenuamu»), Pomeo, bersonno, Tubanba (<Pomeo u [xynbettar), Teseii/06epoH, [le-
meTpui, Mak («CoH B NETHIOK HOYb»), [poccenbmeiiep u NonTep («LLenkyHunk»), Oen-
re («famnet»), 3poc/Tupcuc, OpuoH («CunbBus»), OpcuHo («Busanbau, wim Yto yrogHo»),
Koponb n Yenosek-TeHb («/lebeanHoe 03epo — Kak unntona»), Baunas Huxuncknii («<Hu-
KUHCKMit»), AnbbpexT («Ku3enb»), Ipotnueckmii acnekT («Iep ltoHT»), Onusep («Kak Bam
370 noHpaBuTca»), My3bika («OkHo B MouapT»), Koponb-pbibak («lTapcudanb — Inu3oabl
1 3X0»), Mopckas BeabMa («Pycanouka»), Auren («PoxzaecTBeHckas opatopua»), [lopkoH
(«NadHuc n Xnos»), Cosepuarens nyHbl («Cemb xaiiky nyHe»). A Takxke: Myx («KoHuepT»)
1 MyxunHa B unoBom («TaHLbl Ha BeuepuHKe», 06a — [x. Po66unca); Ixeitmc («Cunb-
dupa, 1. Jlakot no O Tanboru); Conop 1 MHayccknii TaHew («basgepka» H. Makaposa no
M. Neuna); Kapabocc («Cnawas kpacaBuua»

M. 3ka); conbHble 3nu3o0Abl B 6anetax Hoiimaiiepa, banaHumta, Po66uHca, Ika, JlumoHa,
bpromaluona. Kak npurnawéHnbiii aptuct Bbictynan B MioHxewe, Konenrarene, [lpesge-
He, LliyTrapre, Jlongone, bynanewre, Jiuone, Cankt-Metepbypre, Jlo3auHe, Mpare (8 npo-
rpamme «bybeHnuek u apy3ba»), basene, Tokno (pectuanb Muposoro baneta, 2000),
Ha My3blkanbHoM GecTuBane 8. bapta 1 B tanun (Tana Pobepto bonne 1 npoanbHbiit
KoHuept Aneccanppbl Oeppu). Bwecte c 6patom Upxm bybeHnuekom opranin3oBan rana B
Tokwo, AN1A KOTOPOro COUMHIA MY3bIKY 11 CO34aN KOCTIOMbI, a Vpxu 6bin xopeorpadom. B
2005 co3naH JOKYMeHTanbHbIi punbm o Hém n ero bpate Upxu bybeHnyeke: «banetHble
6nu3Hewbl». OH yyacTBOBanN B JOKyMeHTanbHoli neHTe [oHbi Qoitep. OH aBTOp My3blKM K
banetam Boero bpata-xopeorpada Mpxu: «Hegocaraemas Touka» (fambyprekuii baner,
2005), Ai No Yukue Mo (Cannopo, 2005), Le souffle de I'esprit (Liopuxckuii 6anet, 2007),
«TokatTa» (Hblo-Mopk cuv 6anne, 2009). B JABYX NOCTIEHNX OH TaKXe aBTop KOCTIOMOB.
HarpaxaéH npusom Danza & Danza (2009)

© Photo by Costin Radu



Otto Bubenicek, a Czech citizen, born in Poland in 1974, studied dance at the Prague
Dance Conservatory. In 1993, he received the Prix de Lausanne and came in the same year
to John Neumeier's Hamburg Ballet. There he was promoted to soloist in 1995 and then
Principal dancerin 1997.

His repertory includes the roles in John Neumeier’s ballets: The Prince (A Cinderella Story),
Prince Désiré and The Evil Fairy (The Sleeping Beauty), Des Grieux (Lady of the Camellias),
Romeo, Benvolio and Tybalt (Romeo and Juliet), Theseus/Oberon, Demetrius and Puck (A
Midsummer Nights Dream), Drosselmeier and Giinther (The Nutcracker), Fenge (Hamlet),
Eros/Thyrsis/Orion (Sylvia), Orsino (VIVALDI or What You Will), Eros (Bernstein Dances), The
King and The Man in the Shadow (lllusions - like “Swan Lake”), Vaslav Nijinsky (Nijinsky),
Albrecht (Giselle), Erotic aspect (Peer Gynt), Oliver (As You Like It), The Music (Windows on
MOZART), The Fisher King (Parzival — Episodes and Echo), The Sea Witch (The Little Mer-
maid), The Angel (Christmas Oratorio), Dorkon (Daphnis and Chloe), Contemplator of the
Moon (Seven Haiku of the Moon). And also Carabosse in Sleeping Beauty (Mats Ek), Pas de
deux from Le Corsaire (after Marius Petipa), Solor and Hindu Dance in La Bayadére(Natalia
Makarova after Marius Petipa), James in La Sylphide (Pierre Lacotte after Filippo Taglioni),
Man in Purple in Dances at a Gathering (Jerome Robbins), The Husband in The Concert (Je-
rome Robbins).

He performed with many main leading European companies: Munich, Copenhagen, Dres-
den, Stuttgart, London, Budapest, Lyon, St. Petersburg, Lausanne, Prague (Bubenicek &
Friends), Lausanne, Basel, Tokyo (World Ballet Festival 2000), St. Barth’s Music Festival and
inItaly (Roberto Bolle and Friends Galas and Alessandra Ferri’s Farewell Gala). Together with
his brother Jiri he organized galas in Tokyo for which he composed the music and created
set and costumes while Jiri created the choreography. He worked on Donya Feuer’s docu-
mentary: The Work of Utopia. In 2005 ARTE made a documentary film about Otto and Jiri
Bubenicek — Die Ballett-Zwillinge. He composed music for Jiri Bubenicek’s ballets: Unerre-
ichbare Orte (Hamburg Ballet in 2005, released on (D), Ai No Yukue Mo (Sapporo, 2005), Le
souffle de l'esprit, also designed the set and costumes, (Zurich Ballet, 2007), Toccata (New
York City Ballet, 2009 — he created also the costumes) He received Danza & Danza, 2009.

XoH Banbexo
Jon Vallejo

Npe3neHckuin 6anert (lepmanus)
Dresden Ballet

© Photo by Costin Radu

Popunca B Can-CebacTbAne, Mcnanua. 3aHumanca TaHuem B Magpuge ¢ CkaeHa Kap-
meH Poxe 1 B cBoém pogHom ropoge ¢ Tanueii Mentxy Megenb. B 2006 npuweén 8 banet
[llpe3neHckoii onepbl. Takxe TaHUeBan B HaumoHanbHoil KOMNaHUN TaHwa-2 nog pyKo-
BopctBom Hauo [Jlyato u B banete Kapmen Poxe B Mappuge. B ero peneptyape 6ane-
Tbl: «LLlectb TaHueB n «Manenbkaa cvepTb» Vpxu Kunuana; «locpeante Tam, Ha BO3-
BblweHun» Yunbama Qopcaiita; £ amoroso, Arenal, «BaBoem HaeauHe», «CxoacTBo»,
Remansos, «B necy» Hauo [lyate; «Ckpunka IHrpa» T. 0abpa; «CoH B N1ETHIOW HOUb» [10-
Ha Hoiimaliepa. OH ncnonHun conbHble naptui: B «<Pomeo n Ixynberte» u «lllenkynun-
ke» I1. Ty30. A Takxe: «Oco» I. loga, «Otenno» n «CHoa npuau» . Montepo, «TpaBua-
Ta» A. Pogipureca. YuactBoBan B baneTHbix rana B loptmyHae, Tokuo, Cannopo, Munake,
Pume, Mappuge, Can-CebacTbAne, Banencun. Mpare n bunbbao, Magpuackom u finow-
ckom baneTHbIx dpectuanax (2007). bbin accuctentom Vpxm bybeHnyeka Ha nocTaHoB-
ke um Le Souffle de I'Esprit B Litopuxckom 6anete. YuactoBan B punbMe «Kusenb» [13-
Buzaa JloycoHa (2008).

Born in San-Sebastian, Spain. Training with Scaena Carmen Roche (Madrid), Thalia
Mentxu Medel (San Sebastian). He came to Semperoper Ballett in 2006 as Coryphée,
also Compania Nacional de Danza-2 (Nacho Duato), Ballet Carmen Roche (Madrid). His
repertoire includes: Petite Mort, Sechs Tinze (J. Kylian); In the Middle, Somewhat Elevated,
Enemy in the Figure (W. Forsythe); £l amoroso, Arenal, Alone for a Second, Rassemblement,
Remansos, Na Florestu (N. Duato); Violin d’Ingres (T. Fabre); Lysander in A Midsummer
Night's Dream (). Neumeier). Creations: Romeo und Julia, Nutcracker (P. Touzeau); Axis

(G. Doda), Othello, Come Again (G. Montero), Traviata (A. Rodriguez). He attended Ballet
Galas and Festivals in Dortmund, Tokyo, Sapporo, Milan, Roma, Madrid, San Sebastian,
Valencia, Prague and Balbao; Madrid Ballet Festival (2007), World Ballet Festival YUHO
Japan (2007). Choreographic Assistant for Jifi Bubenicek: Le Souffle de I'Esprit (Zurich
Ballet) Film Productions: Giselle (D. Dawson); Fritten Film (2008).
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Hopa Pobnec n lMeapo KanbBeipa

Nora Robles & Pedro Calveyra

Komnanua «TaHrokinHe3nc» (byaHoc-Aiipec, ApreHTuHa)
Tangokinesis (Buenos Aires, Argentina)

MepBble TaHLOBLUMKN U acCUCTEHTbI Xopeorpada 13BecTHoil komnaHun Tangokinesis,
Bo3rnaBnAemoit AHoli-Mapueli LltekenbmaH, Kotopas coeauHuna u nepennasuia B
(BOEM CTuNe TPaANLMOHHOE TaHro C COBpeMeHHbIM TaHueM. Hopa Pobnec aBndeTtca eé
C0-ANPEKTOPOM.

I1x neparoramu no 0BAajeHuIo TaHro 6bian cneumanuctbl KynbtypHoro LeHTpa Pukkap-
Lo Poxaca u3 Yuepcuteta byanoc-Avipeca, Donga Xynuo bokka, LLIKonbl apreHTHCKoro
TaHr0 1 HECKOMbKINX YaCTHbIX NHCTUTYTOB.

Hopa Po6nec

Menaror Knaccuyeckoro MCMAHCKOro TaHUA U /XKa3-TaHLA yuunacb B KOHCepBaTopuu
Opakaccn B byaHoc-Aiipece. B 1980-1982 yuunacb pycckoi Knaccuke B Xopeorpaduue-
ckoii cTypmn 3WTa B MockBe. A Takxe coBpemeHHOMY TaHLY y AHbl-Mapum LLiTekenbman
11y HECKONbKMX apreHTUHCKMX NeJaroro.

Neppo KanbBeiipa

TaHuoBLwK yuunca B wkone npu Teatpe Jla Mnata. Tam e no3Hakomunca ¢ Knaccu-
YecknM TaHLeM. 3aHumanca ¢ AHoii-Mapueii Ltekenbmat, a Takxe B lome TaHro (La
(asa del Tango) B /la nate, npoBuHLMA BysHOC-AIpeC, 1 Y HECKOMbKIMX apreHTUHCKIX
nefaroroB.

Kak apTuctbl Tpynnbl Tangokinesis oHM BbICTyNanu Ha CaMblX 3HAYUTENbHBIX MeXay-
HapogHbIx dectuanax B Amepuke, A3um 1 EBpone. B ux uncne: AMepukaHcKwii TaHLe-
BasbHbIN decTuBanb, bueHHane TaHua B JinoHe n ABUHbOHCKII decTuBanb (OpaHuma),
OcenHuit pectuanb B Magpuae, DectnBanb-caMmmuT TaHro B borote, Konymbus, a Tak-
xe dectuanu B Mexuko, Pume, Adunax, laHHoBepe.

Hopa Pobnec u Meppo KanbBeiipa npunumany yuactue B woy Xynuo boka «Mocaave-
HUe TaHro», nocTaBneHHoe AHoli-Mapueit LLiTekenbmaH. 3T0T CnekTaknb NokasbiBanca B
Onepe lapHbe B [apue. 06a oH1 yuacTBOBanM B nocTaHoBKe KomnaHum «TaHro HaBcer-
[1a», BbICTYNNEHNA KOTOPOIi NpeJLLecTBOBaNM LIOY NOJ TaKNM e Ha3BaHUEM B Teatpe
Yontepa Keppa Ha bpoasee. OHu Takxe yuacteoBanu B dunbme Opetcuca Gopaa Kon-
nonbl Tetro, ncnonHaAs xopeorpaduio Axbl-Mapum LLtekenbma. E€ e xopeorpaduto oHn
ncnonHAnu B dunbme «(TpacTb TaHro», NOCTaBNEHHOM Ha KaHane Apte. Harpa<aeHbl
Annnomom Komnanui Tangokinesis.

© Photo by Tangokinesis

First dancers and Choreographic assistants of the prestigious Tangokinesis Company,
which fusions Traditional Tango and Modern Dance since 1993. Tangokinesis is directed
by Ana Maria Stekelman, and Nora Robles is at present its Co Director. Tango teachers and
Trainers for the Cultural Center Ricardo Rojas of the Buenos Aires National University, Ar-
gentina; for the Julio Boca’s Foundation; the Argentine Tango School and several other
private Institutes.

Nora Robles

A Classic, Spanish and Jazz Dance Teacher, graduated from the Buenos Aires City Fracassi
Conservatory. Studied of Russian Classic and Popular Dance at the ZIL Company in Moscow,
Russia between 1980 and 1982 and Contemporary Dance with the Teacher and choreogra-
pher Ana Maria Stekelman.Trained with several Argentine Dance Teachers.

Pedro Calveyra

Actor, graduated from the School of Theatre at La Plata, Buenos Aires, Argentina, where
he studied Classical Dance as well. Trained with the Dance Teacher and Choreographer
Ana Maria Stekelman. Studied at the House of Tango (La Casa del Tango) of La Plata and
trained with several important Argentine teachers.

As members of the Tangokinesis Company they performed at the most important Inter-
national Festivals in America, Asia and Europe, among them: American Dance Festival
(U.S.A.), Biennale de La Danse, Lyon (France), Avignon Festival, Avignon, France, Autumn
Festival, Madrid, Spain, Tango Summit Festival, Lisbon, Portugal, City Dance Festival, Bo-
gota, Colombia, International Festival of Tamaulipas, Coahuila y Cervantino (México), In-
vitto Alla Danza, Rome (ltaly), Athenas, Rodes, Sani Festivals, Greece, Herrenhausen Fes-
tival, Hannover, Germany.

Nora Robles and Pedro Calveyra participated together with the First Dancer Julio Bocca in
the show La Consagracion del Tango (Tango Consecration) with choreography by Ana Ma-
ria Stekelman. This show opened at Theatre Opera Garnier in Paris, France. Both appeared
in the original cast of the Forever Tango Company where they previewed the show of the
same name at the Walter Kerr Theatre in Broadway, New York City. Films: They also par-
ticipated in Francis Ford Coppola film Tetro, choreography by Ana Maria Stekelman, Tango
Desir directed by Edgardo Cozarinsky and produced by TV Channel Arte, choreography by
Ana Maria Stekelman. Awards: Konex Merit Diploma for the Company Tangokinesis, last
decade’s foremost Dance Company.

© Photo by Tangokinesis
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AHuHa Popgonuko
Yanina Rodolico

Komnanusa «TaHrokinHe3nc» (byaHoc-Aiipec, ApreHTuHa)
“Tangokinesis” (Buenos Aires, Argentina)

06yuanacb TaHuy npu Teatpe CaH MapTuH n B YHuBepcureTe B
bysHoc-Aiipece, ApreHTiHa. A 06pa30BaHye TaHLEBAIbHOTO Ne-
Jarora nonyyuna B HaumoHanbHOM MHCTUTYTe UckyccT. 06-
LUMPHble NO3HaHWA B COBPEMEHHOM TaHLe, [Xa3-TaHLe U TaH-
10 YKpenunmcb B COTPYAHNYECTBE C BUAHBIMY 0TEYECTBEHHBIMM
11 3apybexxHbiMu xopeorpadamn. OHa Obina yuacTHULeRd MHo-

TAX CEMUHAPOB M0 TeXHWKe COBPEMEHHOTO TaHLa B ApreHTiHe

1 Wranun. B Grygum npn teatpe Can MapTuH ucnonHana couu-

HeHua Mapca KanHurema, AnsuHa Jiinu, Maypucno BaiiHpora,

Anexannpo Kepsepbl, Pobepto [anbBaHo. YuacTBoBana B TaH-

LieBanbHOM dectuBane B byaHoc-Alipece (2008)

B 2008 B pamkax akuuu Espacio Cultural Nuestros Hijos B byaHoc-Alipece npeacTauna
(BOI0 (coBMeCTHO ¢ MapTHom AnbBapecom) komno3uuuio Visperas Completas.

B 2009 6bina npuHATa B komnaHuio Tangokinesis nog pykoBoacTtBom Axbl-Mapun LLite-
KefbMaH 1 BbICTYNUNa € 3TUM KOMNEKTUBOM B Teatpax ApreHTiHbI, a Takxe B WTa-
nvu, W3panne, Mekcuke u ap. PacmpAeT neparornyeckylo akTMBHOCTb B o6nacTy
TeXHMKN COBPEMEHHOrO 11 1)Xa30BOT0 TaHLiA B Pa3HbIX YaCTHbIX CTYANAX U UHCTUTYTaX
bysHoc-Aiipeca.

A graduate dancer with special merits from Taller de Danza Contempordnea del Teatro
Gral. San Martin directed by Norma Binaghi in Buenos Aires, Argentina. Studied
Communication Sciences at the Universidad de Buenos Aires and Dance Teaching at
the Instituto Universitario Nacional del Arte. Ample formation in contemporary dance,
jazz and tango strengthened by the work with important national and international
choreographers. Yanina continuously attended choreographic seminars in Argentina,
Italy. Professional Experience: Visperas Completas (Buenos Aires 2008) directed by Yanina
Rodolico and Martin Alvarez. Presented in 2008 in the framework of the inauguration
of Espacio Cultural Nuestros Hijos which belongs to the Asociacion Madres de Plaza de
Mayo. Dance Studio of the Teatro Gral San Martin (2006-2008) with presentations in
different theaters of the Complejo Teatral de Buenos Aires. Interpreted repertory of
Merce Cunningham, Alvin Ayley, Mauricio Wainrot, Alejandro Cervera, Roberto Galvan
among others. Participated in the 2008 Buenos Aires Dance Festival. Yanina joined the
company Tangokinesis, directed by Ana Maria Stekelman in 2009 and since then she has
participated in presentations all over the world, in countries like Italy, Israel and Mexico
as well as in severals theaters of Buenos Aires and Argentina Compafiia. Nowadays Yanina
also evolves as a modern jazz technique and a contemporary dance technique teacher in
diverse private studies and institutions of Buenos Aires.
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Kpuctua Anekcuc Jlepecva
(ristian Alexis Ledesma

Komnanua «TaHrokuHesnc» (BysHoc-Alipec, ApreHTiHa)
“Tangokinesis” (Buenos Aires, Argentina)

ApreHTUHCKNIA TaHLoBLWMK Kpuctuan Anekcnc Jlesecma mo-
CTUran TaHel,, NpoiiaAa MHorue CTyneHu 06pa3oBaHuA 1 ca-
moo6pa3oBaHuA. OH 3aHumanca B cryauax Domus of Dance,
emuHape knaccuyeckoro 6aneta B mpouHunM Kopaosa.
OH cTan negarorom HapoaHOro TaHLa. bbin yyacTHUKOM Ma-
crepckux npu Teatpe Can Maptue, Kopgosa (2004). U3yuan
TeXHUKY KNaccyeckoro TaHLa C HeCKONbKUMI Nefaroramu.
I13yuan TaKke coBpeMeHHbIil TaHel, 1 [xa3-TaHel,. OH cTan
yuacTHMKoM MyHuumMnansHoro 6aneta npouHumn Kopaosa
(2000-2003). bbin npurnalwénHbIM apTuctom Teatpa baneta
(an MaptuHe, Kopposa(2001-2003). Ucnonnun pag poneit: «/icnaHckoe Kanpuyuno»
(xopeorpad cmepanbpaa Arornus), «Xap-ntuwa» u «letpyiwka» (Anexanapo Kepsepa).
B 2003-2007 oH TaHuyeT B Komnanun Casta Diva, XynoxecTBeHHblil pykoBoguTenb Mo-
Huka Opauuua. U 8 3701 xe nepuog pabotaet DoNbKNOPHOM HaLMOHaNbHOM banete, py-
koBoguTenb Hugba Buona. B 2006 B banete «(Bagbba KOpoNneBCKOro ANTA», FOTOBMB-
wemca Bo OpaHumn, BcTpeyaetca B pabote ¢ xopeorpadom AHoil-Mapueii LiTekenbmat
n B 2008 cTaHoBUTCA TaHLOBLYMKOM €€ Tpynnbl Tangokinesis. Kak npurnaluénHblil ap-
TUCT BbICTYNaeT B komnaHum Tango a Tierra, yuacTBys B TypHe no t0xHoit Agppuke (2007),
KoMnaHuu nog, pykoogcTBoM Jlaypbl PoatTbl (2007), a Takxe B COBpeMeHHOM [a3-
banete nog pykoogcteom Hoamu Koanxo n Pogonbdo OnryuHa (2007). Yuacteoan B
dunbme Opancuca Onopa Konnonbl Tetro. C komnanmeit Tangokinesis 8 2008 v 2010 BbI-
crynan B [tanun, Ha dectuBane B Mepycanume, a Takxe Ha CamoM 3HauuTeNbHOM (e-
cTuBane uckyccrea Mexuko — Cervantino.
MocToAHHBIN yuacTHUK Tpynnbl HawmnoHanbHoro ¢ponbknopHoro baneTa.

(ristian Alexis Ledesma acquired his dancing skills through many stages of education
and self-training. He received his education at Domus of Dance Studios, in the classical
ballet workshop in Cordoba. Later, he became a teacher of folk dance and participated

in master-classes at the San Martin Theatre in Cordoba (2004). Besides exploring
classical dance technique under several choreographers he also studied modern dance
and jazz-ballet. Mr. Ledesma professional career included working in the company of
the Municipal Ballet of Cordoba (2000-2003) and guest-performing at San Martine
Theatre in Cordoba (2001-2003). Among performed parts were the Spanish Capriccio
(choreography by Esmeralda Agoglia) , Firebird and Petrushka ( Alexandro Kervera). From
2003-2007 he danced at the Casta Diva Company under the artistic direction by Monica
Fraccia. In parallel he's been working at the Folklore National Ballet under Nidha Viola.

In 2006, while working on his role in the Wedding of the Royal Child — a ballet which

was prepared for release in France, he's met with choreographer Ana Maria Stekelman,
whose company- Tangokinesis, he had joined in 2008. As a guest artist he performed
inTango a Tierra Company participating in company’s South .Africa Tour (2007) under
direction of Laura Roatta (2007) as well as in Modern Jazz-Ballet under Noemi Koelkho
and Rodolfo Olguin (2007). Cristian Alexis Ledesma took part in Tetro — a film by Fransis
Ford Coppola. In 2008 and in 2010 he performed with Tangokinesis Company in Italy, in
afestival in Jerusalem and in Cervantino -the most important art festival in Mexico. Mr.
Ledesma is a permanent member of the National Folklore Ballet Company.

© Photo by Tangokinesis
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LleHTp beHya
Benois Center

Peruna HKNOOPOBA

[eHepanbHbIi AUPeKTOp CO 1HA OCHOBAHMA
Regina NIKIFOROVA

Founder and General Director

3akoHumna MockoBckoe Akagemnyeckoe xopeorpaduueckoe yuu-
nuwe, 6bina npuHATa B Tpynny bonbLuoro baneta. MapannensHo
yumunacb B MOCKOBCKOM rocyZapCTBEHHOM yHUBEPCUTETe UMEHM
M.B. JloMmoHoC0Ba Ha hakynbTeTe UCTOPUM MCKYCCTB.

3aKoHuMB TaHLeBaTb, B 1976 I. Obina npurnaLleHa Ha ZOMKHOCTb
baneTmelicTepa-peneTutopa B Tpynne bonbLuoro baneTa, rae npo-
cnyxuna 2o 1996 ropa. Bena Becb 0CHOBHOIA penepTyap Teatpa.
MocTOAHHO Bble3Xana C TpYNMoli Ha racTpoan No Bcemy Mupy.
Pa6otaer Kak accucteHT K0pua [puropoBuya npu NocTaHoBKax ero
6anetoB B Mockse, Pume, Mpare, Codum, Mutcke, Kuwnnége, Cram-
6yne, Ceyne, pane 6anetHbix Tpynn Poccun.
banetmeiictep-penetutop MockoBckoro My3bikanbHoro TeaTpa
um. K.C. Cranmcnasckoro 1 Bn. 1. HemmupoBuua-[lanueHko.
3acnyeHHblil geatenb Uckyccrs Poccun.

(OTBeTCTBEHHBIN cekpeTapb MexayHapoaHoro (oto3a feAteneit Xo-
peorpadum. Unen Coto3a TeatpanbHbIx feATeneil Poccum.

/\meeT npaBUTENbCTBEHHDIE HArPaAbI.

Graduated from Moscow Ballet School and joined the Bolshoi Ballet.
At the same time she studied at the art history department of
Moscow State University.

In 1976, after retiring from dancing , she took on the position as
ballet mistress at the Bolshoi Ballet and held this position until 1996.
She headed the entire basic repertoire of the company and went on
tours with the Bolshoi Ballet all over the world.

Ms. Nikiforova has been assisted Yuri Grigorovich in the productions
of his ballets in Moscow, Rome, Prague, Sofia Minsk, Kishinev,
Istambul, Seul and other ballet companies in Russia.

Balletmeister of Moscow Musical Theatre Stanislavsky and
Nemirovich-Danchenko.

Ms. Regina Nikiforova is a managing secretary of the International
Dance Association and also a member of the Russian Theater Workers
Union. She has got several awards from the Russian Government .

© Photo by Oleg Khaimov

Huna KY[IPABLIEBA-NYPU

ApTUCTUYECKNIA AMPEKTOP CO AHA OCHOBAHWA
Nina KUDRIAVTSEVA-LOORY

Founder and Artistic Director

Mocne okoHYaHNA MockoBckoro Akafiemnueckoro xopeorpaduue-
CKoro yuunua 6bina npuxATa B Tpynny bonbLuoro baneta. Mapan-
NenbHO 3aHMManach NepeBogOM XyAOXeCTBeHHON IUTepaTypbl ¢
dpaHuy3ckoro A3bika. lepesena, B yucne Apyrux aBTopoB, Npom3-
BegenuA 1. Mepume, M. [IptooHa, Ipse baseHa.

3aKOHUIB TaHLeBaTb, NepeLLsia Ha AOMKHOCTb 3aBeAyloLLieli penep-
TyapHo-TBOpYeCKIM 0TAenoM bonbluoro Teatpa v KpemnéBckoro
ABOpLIA Cbe3/i0B.

B 370it fomkHOCTM paboTana ao 1997 r. MokuHyna Teatp B CBA3M C
nepee3foM Ha xutenbctso B CLUA.

Unen cekpeTapuata MexgyHapogHooro Coto3a fedteneit
xopeorpadum.

Unen Coto3a nucareneit Poccun n Coto3a TeatpasnbHbIX fedTeneit
Poccun.

Upon the graduation from Moscow Ballet School joined the Bolshoi
Ballet. She also dedicated herself to literary translations from French,
concerning on such authors as P. Merimee, M. Druon, Erve Bazin.
After retiring from dancing, she worked as the head of the repertoire
department of the Bolshoi Theatre and the Kremlin Palace. In 1997
she left the Bolshoi Theatr because of the emigration to the USA.

Ms. Kudriavtseva-Loory is the board member of the International
Dance Association and also a member of the Russian Writers Union
and of the Russian Theater Workers Union.
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{Opuid TpuropoBuy Xoce AHTOHMO [JlaBune bombaHa Ounun KoaH
Yuri Grigorovich José Antonio Davide Bombana Philippe Cohen
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Kwinwrod Mactop Meapo Mabno Mexba  Cepreid Quann 031 UH
Krzysztof Pastor Pedro Pablo Pefia Sergey Filin Feng Ying

HomunanTs! | Nominees | 2011
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Kpuctan Mait L[3aH YKuHbMHD Cuan Nlap6m Wepkayn  HambeH Kane opma dno
Crystal Pite Zhang Zhenxin Cidi Larbi Cherkaoui Damien Jalet Jorma Elo
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ExatepuHa Kongayposa bepHuc Konnbetepc Anekcanppa JlaweHko
Ekaterina Kondaurova  Bernice Coppieters Alexandra Liashenko

TNopena Oeiixo
Lorena Feijoo

Mapua flkoBnesa
Maria Yakovleva

Cenpuk MHbAc OepHaHao Pomepo Ponango Capabua Xao buHb
(Cédric Ygnace Fernando Romero Rolando Sarabia Hao Bin

[JeHnc Yepesuuko CeméH YyamH BencaH Llaie
Denys Cherevychko Semyon Chudin Vincent Chaillet



