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Mpwu3 Benois de la Danse yupexaeH MexayHapoaHbIM COO30M
neatenen xopeorpadum B MockBe 1 BnepBble BPyYeH Ha
cueHe bonbworo Teatpa 29 anpena 1992 roga

MepBble naypeatbl Benois de la Danse — xopeorpad
[>xoH Homarnep, pycckan 6anepuHa Hagexpaa lpauesa,
TaHLOBLUMKN — apreHTUHeL Xynmo bokka 1 faTtyaHuH
AnekcaHgp KenbnuH

B nepBom MexayHapoaHOM Xtopu pabotanu —

lanuHa YnaHnosa u Opuii lpuroposuny, MisetT LUoBurpe n
Pynonb¢ Hypues, Kapna ®paun, KupcteH Panos n
[>oH Homanep

1993 - OHECKO B3sina Benois de la Danse nop cBo naTpoHax

Mpwr3om Benois de la Danse oTmeuatoTcs HeOpAHapHble
cobbITNA MMPOBOW GaNeTHON CLeHbI MO NTOFaM MUHYBLIETO
roga — xopeorpapuyeckrie COMMHEHNSA Y KOHKPETHbIE POIK,
a TakXe My3blKa 1 cLieHorpadus ana 6aneTHOro cnekTakis

B 2000-m rogy BBeieHa HOBasA HOMMHaLMA «3a XN3Hb
B VICKYCCTBE», ee MepBbiM JlaypeaTom cTana KyonHckas
6anepuHa Anvcma AnoHco

Mpn3 HOCUT UMA KpynHenLero geatena MMPOBOro TeaTpa
AnekcaHgpa beHya (1870-1960), BblABMHYBLIEr0 KOHLENLMIo
HOBOrO My3blKaflbHOMO TeaTpa, 06beAUHABLLYIO HOBYIO
My3bIKY, HOBYI0 xopeorpaduio 1 HoByto cLieHorpaduio

MNpepcTaBmTenb MONOJOro NOKONEHNA ceMbk beHya
NapWKCKNIN XyROXHNK Niropb YcTuHoB ctan B 1992 rogy
aBTOPOM CKynbnTypbl MNpusa Benois de la Danse

LiepemoHus BpyueHusa MNpwusa Benois de la Danse
HeOAHOKpPaTHO NpoxoAnna Ha cueHe bonbLuoro Teatpa
Poccun, a Takxe B 3ane IOHECKO B Mapwurke, Bapluasckon
HauMoHanbHow onepe, flocygapcTtBeHHOM KpemneBCcKkoMm
nBopue B MockBe, Ha cueHe [Jonye LTaaTconepa B bepnuHe
n B LUtaatcTeatpe LWtyTrapra

B ¢eBpane 2004 roga npoekT Benois de la Danse 6bin ¢
ycrnexom npegfcraBneH B JIOHOOHe — Ha cueHe TeaTpa Cagnepc-
Yannc BbICTYNWAM laypeatbl pasHbix et

B 2003 Benois de la Danse BkntoueH B OefiepanbHyto LiesieByto
nporpammy «Kynbtypa Poccun»

C 2004 nposoguTca dectusanb Benois de la Danse
C yyacTriem 3Be3p 6aneTa pasHbIX CTpaH Mrpa

B 1992-2007 naypeatamu Benois de la Danse ctanu 65

apTnCTOB, Xopeorpados, feATenel baneTa, AUNIOMaHTaMm —
6onee 150, NnpeAcTaBNAA NCKYCCTBO U KyNbTypy 26 CTpaH Mupa
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The Benois de la Danse Prize was founded by the International
Dance Association in Moscow and was first awarded at the
Bolshoi Theatre on 29 April 1992

The first Benois de la Danse laureates were the American
choreographer John Neumeier of the Hamburg Ballet,
Germany, the Russian ballerina Nadejda Gratcheva and two
other famous dancers, Julio Bocca of Argentina and Alexander
Koelpin of Denmark

Among the first jury members were legendary ballet
personalities such as Galina Ulanova, Yuri Grigorovich, Yvette
Chauvire, Rudolf Nureyev, Carla Fracci, Kirsten Ralov and
John Neumeier

In 1993 UNESCO adopted the patronage of Benois de la Danse

Every year the awards are given in all genres of dance, from
classical to avantguard, for the best choreography, best role
of ballerina or male dancer; in addition, as jury determines,
they are given for the best music score for ballet and best
ballet scenography

In 2000 a new nomination was added - For Lifetime
Achievement, its first laureate was Alicia Alonso

The Benois de la Danse Prize was named after Alexandre Benois
(1870-1960) — one of the most prominent and outstanding
figures of the ballet world, who created another approach

to the musical theater, combining the new music, new
choreography and scenography

The representative of the young Benois generation,
French sculptor Igor Ustinov, created the sculpture
of the Benois de la Danse Prize in 1992

The Benois de la Danse award ceremony took place on the
stage of the Bolshoi Theatre for many times. The UNESCO
Palace in Paris, the Warsaw National Opera, the Moscow
Kremlin Palace the Staatsoper Unter den Linden and the
Stuttgart State Theater have also been its sites

In February, 2004 Benois de la Danse Project was presented
with great success in London at the Gala in Sadler’s Wells
Theatre with the laureates of last years

In 2003 Benois de la Danse has been included into the federally
targeted programme «Russian Culture»

Since 2004 Benois de la Danse Festival has been held with
the participation of the world’s ballet stars

In the period of 1992-2007 65 dancers, choreographers, ballet
personalities became Benois de la Danse laureates, more than

150 became its nominees having represented art and culture

of 26 countries
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IOpuin FPUTOPOBUY
MNpencepatenb

Noiina APAYXO
(Ky6a)
Bepywun neparor n 6anetmerictep-penetutop HaunoHanbHoro 6aneta Ky6bi.

Xynuno BOKKA

(ApreHTunHa)

Xy[noXecTBeHHbIN pykoBoauTesnb baneta ApreHTnHo v Teatpa Manno;
rnaBa ®oHpa Xynmo bokka.

Acamn MAKUA

(AnoHwusA)

XynoXecTBeHHbIN pykoBoguTenb baneta HoBoro HaunoHanbHoro Teatpa Tokno;
OnpekTtop banetHon wkonbl HoBoro HaumoHanbHoOro Teatpa Tokno

Yunbam YAUTHEP
(CLUA)
Xy#oxecTBeHHbI pykoBoautenb baneta KaHsac-cutu.

Aneccanppa OEPPU
(UTanus)
MNprmabanepurHa

Bopuc SAOMAH

(Poccuma)

OcHoBaTeNb 1 XyO0XEeCTBEHHBIN PYKOBOAUTENb
CaHKT-lNeTepbyprckoro rocyapCcTBEHHOrO akafeMMUYeckoro
TeaTpa 6aneta bopuca IndmaHa
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BJIATOTBOPWUTE/bHbIV FAJIA-KOHLIEPT 3BE3/1 MMPOBOIO BAJIETA -
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Yuri GRIGOROVICH
President

Loipa ARAUJO
(Cuba)
Principal teacher and ballet-mistress of the Cuban National Ballet

Julio BOCCA

(Argentina)

Artistic Director of Ballet Argentino and Teatro Maipo;
Head of Julio Bocca Foundation

Boris EIFMAN
(Russia)
Founder and Artistic Director of the Boris Eifman State Ballet Theatre

Alessandra FERRI

(Italy)
Prima Ballerina

Asami MAKI

(Japan)

Artistic Director of the New National Theatre Ballet, Tokyo;
Director of the New National Theatre Tokyo Ballet School

William WHITENER
(USA)
Artistic Director of the Kansas City Ballet



Bblgatolymnincs pycckuin xopeorpad, BOCMUMTaHHMK [NeTepbyprckon LWKosbl
pyccKkoro Knaccuyeckoro 6anerta, HaumHan Kak conuct MapumnHcKoro Te-
aTpa, 3aTeM OCYLUECTBW Ha ero CLieHe CBOW NepBble Xopeorpaduryeckme
paboTbl — «KameHHbI LiBeToK» C. [pokodbeBa (1957) n «JlereHay o nob-
Bu» A. Menukoga (1959). OHu oTKpbinu lpuropoBuya-6aneTmencrepa u
Ha fecATuneT!a Bnepes onpeaenuin XyaoxecTBeHHbIe MOUCKM PYCCKOro
6aneTHoro NCKyccTBa.

B 1964-1995 I0pui [puroposuy rnaBHbin 6anetmenctep bonbluoro Teat-
pa Poccun. 310 BpemMA HamBbICLLErO XyA0XeCTBEHHOro pacLBeTa TpynMbl,
3aBOEBaHUA €0 MMPOBOTro NPU3HaHWA 1 aBTopuTteTa. [lof ero pykoBogc-
TBOM Tpynna bonbLoro 6aneta 6onee 90 pa3 coBepLuana MexxayHapos-
Hble TYpHe, BbIABUHYB Ha MUPOBYIO CLIEHY APYaNLUYy0 apTUCTUYECKYIO
nneagy.

B Mockse priroposryem co3paHbl 6aneTbl, MpUHeCLIe eMy MAPOBYIO
cnasy: «LLlenkyHuumk» . Yankosckoro (1966), «CnapTak» A. XauatypaHa
(1968), «MBaH Mpo3HbIN» Ha My3biKy C. MpokodbeBa, (1975), «<AHrapa»

A. Swnas (1976), <Pomeo n [xxynbetta» C. [lpokodbesa (1979), «<3onoTtoin
Bek» [l. LLloctakoBumya (1982, 2006). Ha cueHe bonbLioro TeaTpa um co3aa-
Hbl HOBblE Xopeorpaduyeckmne pegakumm WwWenespoB npotnoro: «Cnawasn
KpacaBuua» (1963, 1973) u «JlebegunHoe o3epo» (1969, 2001) 1. Yaikos-
ckoro, «ParimoHpga» A. InasyHoBa (1984, 2003) «basgepka» (1991) n «[loH
Knxot» (1994) J1. MuHkyca, «XKnsenb» (1987) n «<Kopcap» (1994) A. Apama.
IOpuin prropoBmnY ocyLeCcTBM TakKe NOCTaHOBKM B TeaTpax CTOKrosb-
Ma, Puma, Mapurka, KoneHrareHa, BeHbl, MunaHa, XenbcnHku, AHKapbl,
Mparu, Copum, Bapabl, Crambyna, Ceyna. OH aBTOp KpynHbIX 6aneT-
HbIX MPOEKTOB B TOHAOHCKOM Afib6epT-Xonie, aHTUYHbIX TeaTpax Mpe-
unn n Utannn, Ha nnowapm Can Mapko B BeHeunn, Ha cnopTnBHOM ape-
He J1y>KHNKOB.

LnutenbHoe Bpems Opuii (p1ropoBrY BO3rNaBAAET XKIOPU MeXAyHapoa-
HbIX 6aneTHbIX KOHKYpPCcoB B Poccnu, AnoHuw, bonrapun, Ykpaure, Ovn-
nasgun, CLUA, Lisenuapun, ABctpun, a Takxe lMNpwusa Benois de la Danse.
B 1975-1989 - npe3ngeHT KomuTeTa TaHuUa MexayHapoAaHOro MHCTUTYTa
TeaTpa, B HacToALLee BPeMA ero NoYeTHbIV Npe3naeHT. OTMeueH MHOTU-
MW NPaBUTENbCTBEHHBIMU Harpagamu, TBOPYECKNMMN NPEMUAMU U OTN-
YrAMM B 0611aCTI MCKYCCTBA U KyNbTYpbl Pa3HbIX CTpaH (Bcero cabille 40).
C 1995 roga no HacTosLee Bpema Bo3rnaBnaet Teatp 6anerta Opus Mpu-
ropoBuua, 6asupytowmiica B KpacHopape (Poccus) n akTBHO racTpo-
NIMPYIOLLMIA BO MHOTUX CTpaHax mupa: JlueaH, icnanus, Moptyranusa,
AnoHua, Utanua, Typuua, CLUA, fepmaHus, BenukobpurtaHus, ABcTpus,
Hopserus.

Yuri Grigorovich, the outstanding Russian choreographer, graduate of the
Petersburg school of Russian classical ballet, began his career as soloist
at the Maryinsky Theatre where he was later to mount his first important
choreographic works Stone Flower by S. Prokofiev and Legend of Love by
A. Melikov. These productions made Grigorovich’s name as a choreogra-
pher and started new trends that, for many years, determined the devel-
opment of the Russian ballet.

For over 30 years (1964-1995), Yuri Grigorovich was chief choreographer
of the Bolshoi Theatre. These were the years of the company’s greatest ar-
tistic achievements when it won a world-wide reputation. Under Grig-
orovich the Bolshoi Ballet Company performed in over 90 foreign tours,
bringing world fame to the company’s brilliant galaxy of soloists.

The ballets Grigorovich created at the Bolshoi made him world famous.
They include: Thaikovsky’s Nutcracker (1966), Spartacus by

A. Khachaturyan (1968), Ivan The Terrible S. Prokofiev (1975), Angara

A. Eshpai (1976), Romeo and Juliet S. Prokofiev (1979), The Golden Age

D. Shostakovich (1982, 2006).

He also choreographed new versions of such masterpieces of the past as
The Sleeping Beauty (1963,1973) and Swan Lake (1969, 2001), Raymonda
(1984, 2003), Giselle (1987), La Bayadere (1991), Don Quixote and Le Cor-
saire (1994).

Yuri Grigorovich has staged his ballets in Stockholm, Rome, Paris, Copen-
hagen, Vienna, Milano, Helsinki, Ankara, Prague, Sofia, Genova, Warsaw,
Seul. In 1990 he founded a new company Grigirovich-Ballet. From 1996
on he choreographed for different companies in Ufa, Krasnodar, Omsk,
Ekaterinbourg, Kishinev, Kiev, Minsk.

Grigorovich was the chairman of the juries at international ballet compe-
titions in Russia, Finland, the USA, Switzerland, Japan, Bulgaria and the
Ukraine and he is the Chairman of the Benois de la Danse award. He is
also a Member of the Vienna Music Society, the Honorable Chairman of
the International Theatre Institute, Chairman of the International Dance
Union and honorable Chairman of the Ukrainian Dance Academy.

In 1996 Grigorovich became the Artistic director of The Yuri Grigorovi-

ch Theatre of Ballet in Krasnodar (Russia). This company toured in many
countries: Lebanon, Spain, Portugal, Japan, Italy, Turkey, USA, Germany,
Great Britain, Austria, Norway.

Photo by Mikhail Logvinov ©
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Hauana obyuyaTbca TaHUy B 6aneTHon wkone Sociedad Pro-Arte Musical
B [aBaHe, Ky6a, noz pykoBoacTBoM Anbb6epTo AJIOHCO 1 MPOAOIKINA
B Akagemuu 6aneta Anvcun AnoHco. B 1955 HaumMHaeT apTUCTMYeCcKyto
Kapbepy B Tpynne HaunoHanbHoro 6aneta Ky6bl, C KOTOpOI nosBAeT-
CA Ha BCEX CaMblX 3HAUYMMbIX TeaTpasibHbIX NOAMOCTKax AMepuKy, EB-
ponbl 1 A3nu. Ee 6anepuHcKnin penepTyap oTpa)<an BeNMK1Me poMaH-
TUYeCKMNe TPAANLIMM KNacCMKIN NPOLLJIbIX BEKOB, a Tak»Ke COBPEMEHHbIEe
xopeorpadunyeckue naeun Kybbl n MHOCTPaHHbIX Xopeorpados.

Bbina npurnaweHHon 6aneprHoOM BO MHOMUX MeXAYyHapOAHbIX KOMMa-
Husx: CaH-®paHuucko, Jloc-Angxenece, Copun, HaumoHanbHom 6a-
nete Mapcens, onepHbix Teatpax Knesa n Opeccol, bonbluoro Teatpa B
Mockse, MAJIETOTa B CaHKT-leTepbypre, laTCKOro KoponeBckoro 6a-
neta, Onepbl Huuubl, baneta bexapa B Jlo3aHHe; OHa TakKe 6blia yyac-
THULEW KpynHenwmx 6aneTHbiX 1 TeaTpanbHbIX decTtuBanein B SauH-
6ypre, VicnaHuu, BenukobputaHum, ABCTpanuv u ap.

Jorina Apayxo obnapaTtenbHuLa Harpas paga MexayHapoaHbIx 6a-
NETHbIX KOHKYpCcoB B BapHe (1965), Mockse (1969), Napuske (1970), a
Takxe Meaanu Brazilian Council of the Dance (1990). B ceoeit cTpaHe
6anepriHa OTMeueHa FMaBHbIMY roCyAapPCTBEHHBIMY Harpagamu, Haum-
OHanbHbIMY, 06LLECTBEHHBIMU NMPU3aMV, 3BAHUAMU Y OTANYMAMU.
Bonee uem Tpu gecatunetuna Jlonna Apayxo npuma 6anepuHa KyonHc-
Koro HauunoHanbHoro 6aneta, npodpeccop HauroHanbHOM WKonbl 6a-
JIeTa, YNeH KoOMUTETa creLmanucToB Npu MHMCTEPCTBE KyNbTypbl
Ky6bl. MHOro cun oTaaeT BOCMUTaHWIO HOBOFO NMOKONEHUA KYOUHCKIX
apTucToB baneta. Kak npurnaleHHbI negaror paboTana B 3HaMeHU-
TbIX KOMNaHuAxX: HaunoHanbHom 6aneta Mapcens, banete Mexuko, ba-
nete bexapa B Jlo3aHHe, Pumckorn onepe, MunaHckom Teatpe Jla Cka-
na, Teatpax ®nopeHunmn n Heanons, Teatpe KonoH B byaHoc-Alpece,
Mapwxckon Onepe, Koponesckom 6anete B JloHAoHe, bonbLiom TeaT-
pe Poccun, B JaHun, CLUA, Yunn v gp.

fBnaetca Npe3ngeHTom Accoumaumm TeaTpasnbHbIX apTUCTOB Hauumo-
HanbHoOro coto3a nucateneii n aptuctoB Kybbl (UNEAC). Bbina uneHom
XKIopy MeXAyHapoAHbIX 6aneTHbIX KOHKYypcoB B KiTtae (2001), BapHe
(2004), MockBe (1993), Mapwuke, a Takxe Mpwu3sa HuxmnHckoro (1998) n
UsIeHOM KOMKCCMU MO NprieMy B 6aneTHyto Tpynny Mapuxckorn Onepbl.
B 2007 paboTana Hag noctaHoBKamu 6anetoB «HeTepneHue cepaua»
«JlebepnHoe 03epo» B Magpuge c 6anepuHon Tamapoi Poxo, Kapno-
com AKocTol 1 JINTOBCKMM G6aneTom.

Jlonna APAYXO
Loipa ARAUJO

Ky6a_ Cuba

Bepywmii negaror n 6anetmencrep-peneTntop
HaunoHanbHoro 6aneta Ky6bl

Principal teacher and ballet-mistress

of the Cuban National Ballet

Loipa Araujo began her studies in the Ballet School of Sociedad Pro-
Arte Musical of Havana, under the direction of Alberto Alonso and
Leon Fokine, and continued in the Ballet Academy of Alicia Alonso. In
1955 she launched her brilliant professional career when she joined
the cast of the National Ballet of Cuba, with which she has performed
in the most important theaters and cities of America, Europe and Asia.
Her repertory as principal ballerina includes portrayals of the great
classic-romantic tradition of the last century, as well as roles in the
work of contemporary Cuban and foreign choreographers.

She has been guest artist for renowned companies and internation-

al dance events, among them: the Ballet Celeste, San Francisco and the
Greek Theater of Los Angeles; Ballet of Theater of the Opera and Bal-
let of Sophia, Bulgaria; Ballet of Marseille, Roland Petit; Ballets of both
the Odessa and Kiev Operas; Bolshoi Ballet of Moscow, and MALEGOT
in Leningrad; Royal Danish Ballet; the Ballet of the Palace of Fine Arts,
Mexico; Opera of Nice; Ballet International of Caracas, Venezuela; Inter-
national Festival of Ballet, Lausanne, Switzerland; World Festival of Ja-
pan; Ballet Béjart of Lausanne, Switzerland; Spain and the Edinburgh
Festival, Great Britain and the Festival of the Arts of Melbourne, Aus-
tralia. She was also the first guest ballerina of the Ballet of Marseille,
Roland Petit, France (1973-1978).

For her relevant artistic work, she has been honored with important in-
ternational awards, among them: the Gold Medal from the Internation-
al Competition of Ballet of Varna, Bulgaria (1965); Silver Medal for the
International Competition of Ballet, Moscow, Soviet Union (1969); Gold
Star Prize from the International Festival of Dance, Paris, France (1970)
and the Medal of the Brazilian Council of the Dance (1990).

In her own country, she has been recognized by many awards, national
prizes. For more than three decades she was principal ballerina of the
Ballet National of Cuba, founder Professor of the National School of Art
in Cuba and member of the Comisiones de Especialistas of the Direc-
cién de Ensefanza Artistica del Ministerio de Cultura de Cuba. Through
this work, she has made contributions to the formation of new genera-
tions of dancers and to the consolidation of the Cuban School of Ballet,
which today is recognized all over the world by the public and the crit-
ics in the field.

She also has been guest master of a number of famous foreign dance
groups. Loipa Araujo has also been President of the Association of Sce-
nic Artists of the National Union of Writers and Artists of Cuba (UN-
EAC). She has been a judge for the International Contest of the Bal-

let in Shanghai, China (2001), Varna, Bulgaria (2004), Moscow (1993).
She also served as a judge for the Nijinsky Prize (1998), the last Interna-
tional Competition of the Ballet of Paris and the admission to the Ballet
Company of the Opera of Paris.

In 2007, Loipa Araujo worked on the set of Intermittencies of the Heart
and on the set of the choreographed version of the ballet, Swan Lake,
in the Parque del Retiro in Madrid, with stars Tamara Rojo, Carlos Acos-
ta and members of the Lithuanian Ballet.



Xynno bOKKA
Julio BOCCA

ApreHTuHa_ Argentina
Xy[o»KeCTBEHHbIN PyKOBOAUTENb
baneta ApreHtTnHo 1 Teatpa Mawnno;
rnaBa ®oHga Xynuo bokka

Artistic Director of Ballet Argentino
and Teatro Maipo;

Head of Julio Bocca Foundation
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Xynuo bokka pogunca B 1967 B byaHoc-Alipece (ApreHTuHa). Hauan 3a-
HUMATbCA TaHLEM B YeTbipe rofda co cBoer MaTtepbto HaHcm bokka. Mo
OKOHYaHWW BbICLLEro NHCTUTYTa MickyccTB npu TeaTpe KonoH Bolen B
TPynMy 1 Hayas TaHLeBaTb COJNibHble NapTuu. B 1983 oH 6bin npurna-
weH B MyHvLmnanbHbin TeaTp Pno-ge-MaHenpo Ha BegyLme naptuu,
Takxe TaHueBan B Kapakace. B 1984 yuactsoBan B MeXxayHapogHOM
KOHKypce apTucTtoB 6aneta B Ocake (AnoHus). B 1985 Ha MocKoBCKOM
MeX[yHapOAHOM KOHKypCe CTaHOBUTCA laypeaTom Nepson npemuu 1
obnapatenem 3onoton meganu. NMobena B Mockse cpasy npvBieKaeT K
HeMy BHUMaHMe MUPOBOro 6aneTHOro coobulecTsa.

Mwixann BapbIlHWKOB, GbIBLUMI B TO BPEMS Xy[0KECTBEHHBIM PYKOBO-
anTenem AMepurKaHCKoro Teatpa 6aneta npuHUMaeT 18-neTHero ap-
TWCTa B TPYNMY Ha NosioXKeHre conncTa. Bckope, ofiHaKo, TaHLOBLYMK
NOKMAAET TPYNMYy M3-3a Pa3HOFIaCcKi C ee Xy[0MeCTBEHHbIM PYKOBO-
OWTENEM U HAUYMHAET CaMOCTOATEIbHO racTPOJIMPOBaTh, y4acTBYA B €B-
ponenckmx pecTBansax 1 B COCTaBe pasfivyHbIX TPYNM, B TOM Yncse
JloHpoHckoro Koponesckoro 6aneta, baneta Jla Ckasnbl 1 lambyprcko-
ro 6aneta. Xynuno bokka Bo3BpalyaeTca B AMEpPMKaHCKUIA TeaTp 6aneTa
Ha OZIVIH CE30H 1, BHOBb He HaingsA obLero si3bika ¢ Muxaunom bapbiwu-
HUKOBbIM, yXOANT U3 TeaTpa. ToNbKo Nocsie CMeHbl PyKoBOACTBa bokka
BO3BpaLLaeTcA B 3Ty TPYMNy Ha 0COObIX YCNOBUAX 3BE3AbI.
MexayHapoaHOW Kapbepe TaHLOBLUVKa CONyTCTBOBa NOBCEMECT-
HbIn ycnex. OH BbICTynan Ha BCex BeayLmx cueHax mupa. Cpegm ero
Harpag: Primus Inter Pares (1986); «TaHUOBLYMK roga» no MHeHuto New
York Times (1987); KaBanep OpgeHa CaH MapTuH ge Typc (1987); Ha-
rpaga 3a BKnag B UckycctBo [>kuHo TaHu; MepcoHa roga (1990) - no-
nyyeHa Bo ®paHuum ogHoBpemeHHO ¢ Matepbio Tepesoi; Barocco

— Mpwn3 RAI; Martin Fierro for Best Performance in Television (1991);
Dance Magazine (1992); King David Award from the Argentine House
of Jerusalem (1996), a Takxe npu3bl cnannu, CLLIA un gp.

B 1992 B MocKBe TaHLOBLYMK CTAaHOBUTCA NepBbiM flaypeaTtom Mpu-

3a Benios de la Danse. B 1990 oH co3gan Tpynny «baneTt ApreHTuHbI»,

C KOTOpOW racTponupyet no scemy mupy. B 1997 B byaHoc-Alipece, B
3[aH1N KYNbTYPHOrO LieHTpa uMmeHn bopxeca oTKpbiBaeTca cTyana Xy-
nuo boKKa rae rotoBaTcA MOJIofble apTUCTbl apreHTUHCKOro baneTa.
Bbokka — nocon kKynbtypbl KOHECKO.

B pekabpe npoLunoro roga octaBu CLEHY.

Born in March 1967 in Buenos Aires, Argentina. He began his studies
at the age of four under the tutelage of his mother Nancy Bocca. Upon
graduation from the Institute Superior of Art at the Theatre Colon he
joined the company and was promoted to the soloist. In 1983 he was
invited to the company of the Municipal Theatre of Rio de Janeiro

as a principal dancer and he also performed in Caracas. In 1984 he
took part in the International Ballet Competition in Osaka (Japan). In
1985 he won the First Prize and the Gold Medal at the International
ballet Competition in Moscow. This victory attracts the attention of
the world ballet community to him. Mikhail Barishnikov, who was the
artistic director of the American Ballet Theatre in those days, invites
the eighteen-year-old dancer to join the company as a soloist. Soon
due to the disagreements with Barishnikov, he leaves the company
and begins the career of the guest artist at such theatres as the Royal
Ballet of London, Hamburg Ballet and Ballet La Scala. He participates
in various European ballet festivals. Julio Bocca returns for one season
to the ABT but again leaves it not finding the compromises with the
artistic director. He comes back to the ABT as Danseuse Etoile only
after the changing of the directorate.

His international career meets overwhelming success. His many prizes
and nominations include: Maria Ruanova «Primus Inter Pares» (1986);
«Dancer of the Year» New York Times (1987); Caballero de la Orden San
Martin de Tours (1987); «Gino Tani Awards to the Arts»; Personality of
the Year (1990) granted in France together with other celebrities such
as Mother Teresa; Barocco sponsored by RAI; Martin Fierro for Best
Performance in Television (1991); Dance Magazine (1992); King David
Award from the Argentine House of Jerusalem (1996), Celebrity of the
Year Gold Prize Clarin Newspaper (2006); and Hispanic American Max

Award for the Performing Arts (2007) granted by SGAE in Bilbao, Spain.

In 1992 he becomes the first laureate of BENOIS DE LA DANSE Prize
(Bolshoi Theatre).

Julio Bocca is the Cultural Ambassador for the Mercosur and is a
member of the International Dance Council, CID Paris - UNESCO.

In 1990 he founds his own company «Ballet Argentino». In 1997 in
Borches Cultural Center Julio BOCCA inaugurates his own studio to
train young Argentinean ballet dancers.

Mr. Bocca will retire on December 22, 2007.

OELEPAJIbHOE ATEHTCTBO MO KYJIbTYPE I KWHEMATOTPADIN

LIEPEMOHWA BPYYEHUA MEXXKOYHAPOLHOTIO BAJIETHOTO MPU3A BENOIS DE LA DANSE

BJIATOTBOPWUTE/bHbI FAJIA-KOHLIEPT 3BE3/1 MPOBOIO BAJIETA -

HOMWHAHTOB MPU3A

LIEHTP BEHYA

BOJIbLLIOW TEATP POCCIAV
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Pogunack B Tokno, B 11 neT Hayana 6aneTHoe obpa3oBaHvie Nog pyKo-
BOJCTBOM CBO€el MaTepu AKUKO TaumbaHa, KoTopas 6bina BOCnMTaHa
Ha TPaANLIMAX PYCCKOW KNacCMYeCKOW LKOJSIbI, NepBor B ANOHWUM npe-
noAasasa no pycckom MeToarKe, CTpeMmunach COeMHUTL ee C AMOHC-
KOV HaLOHanbHOW KynbTypoil. B 1948 Acamu Maku febtoTrpoBana B
COUYMHEHHOM MaTepbio «CHe nebefa». B 1955 ncnonHuna na ge ge Knt-
pu n3 «[loH KnxoTta». Bnocnencresmm ncnosHAna MHorve segylume nap-
WK, BKNouasa «JlebeguHoe o3epoy, «LLlenkyHunk», «Kunsenb», «<Konne-
Nnio». A Takke MapTum B 6anetax, NocTaBeHHbIX AKMKO TaunbaHoi:
«Acyka MoHoratapuy, «CeHroky figan» n «YHmen». B 1956 ocHoBaHa
Komnanua Aknko TaumbaHbl 1 Acamv Maku, aaBLuas 6anepuHe cLeHu-
YecKylo nnowagKy ana sbictynneHuin. CerogHa KomnaHva HacumTbl-
BaeT oKono 80 apTUCTOB, OCOTPYAHMYAET C U3BECTHBIMM B MMPE Mefa-
roramm n xopeorpadamu: Azapui MNnuceuknis, Ponax MNetu, Pyan BaH
Hanuywur, Ynnnuam Jonnap, Teeppu YacTmopnaHa. KomnaHus akTUBHO
ractponupyet B AnoHUn 1 3a rpanHuen. B 1990 no npurnawenunio Mu-
HMCTepCTBa KynbTypbl Poccum Tpynna mecAy BbicTynana B Poccum Ha
cueHax MapumnHckoro TeaTpa B CaHKT-lNeTepbypre n Mockosckoro My-
3blKasibHoro Teatpa um. K.C. CraHmcnasckoro u Bn.. Hemnposuua-
[aHyeHko B MockBe. B 1971 (nocne cmepTyt matepu — AKUKO TaumbaHa)
Acamu Makw Bo3rnaswuna Tpynmy 1 NPOAoKuIa obyyeHune TaHLoBLU-
KoB B WKone. C 1975 pencTByeT OCHOBaHHaA €0 CMCTeMa BbIABNEHUS,
oT60pa 1 NoAAepPKKY TaNaHTIVBON MONOAEXM MO BCEN CTpaHe. Bbico-
Kune cTaHgapTbl NpodeccroHanbHOro obpasoBaHMA NO3BONAIOT yye-
H1Kam Acamm Maku fenatb TaHLeBaJIbHYIO Kapbepy AOMa 1 3a FpaHu-
ueii: Hoprko Oxapa TaHuyeT B LlotnaHackom HauvioHanbHom baneTe,
Musko Kato - B Tpynne Po6epta Oxoddpu B CLUA, Vioko Mopuwnta —
3Be3ga Matsuyama Ballet B AnoHuy. OHY ycnewwHo y4acTByOT B MeX-
[YHapOLHbIX KOHKypcax 6aneTa, 3aBoeBbIBas MPU30Bble MecTa.

B 1983 Ha finoHckom 6aneTHom decTrBane 6bi npeactasieH OoHA
Akuko TaumbaHbl. Acamyi MaKu perynsapHo yyacTByeT B paboTe »Kiopu
KpyMHeNwnx MexayHapoAHbIX KOHKYPCOB — B JlozaHHe, Hbio-Mopke,
AnoHun. Ee yacto npurnawatoT npenofasaTb B KoponeBckyto WKony
6aneta B JloHgoHe. B ntone 1999 HasHauyeHa Xy[oXeCTBEHHbIM PYKOBO-
antenem baneta 1 TaHua HoBoro HauunoHanbHoro Teatpa Tokuno. 310
TeaTp, B paBHOM Mepe 3aHMMatoWwninca 6anetom, onepon 1 4pamon, oc-
HoBaH B oKTsA6pe 1997. lNop ee pykoBogcTBom Tpynna New National
Theatre Ballet BbinycTtina noctaHoBKm: «3onyLkax» (0. AwTtoHa), «Po-
Meo 1 [xynbetTa» (Ix. MakMunnaHa), La Chauve-souris (P. Metn),
«Cunbdugar (A. BypHoHBUNA), «TeMa ¢ Bapraumammy, «<CumdoHma

[0 Maxkop» (.. banaHunHa), «CnpeHeBbI cag» (3. Tiogopa), Por Vos
Muero, Duende, Jardi Tancat (Hauo [lyato), «HeTbipe nocnegHnx nec-
Hu» (Pyamn Ban [aHuura), «<kapmuHa bypaxa» (4. buHtnm) n gp. B 2000
noctasuna «baagepky» (no M.Metuna), B 2004 - «PaiMoHgy», B 2006 —
«JlebeguHoe 03epo». HarpaxgeHa MHOrMY rocyAapCTBEHHbIMU Ha-
rpagamu, npr3amm ANOHCKON TaHLEBANIbHON KPUTUKN.

AnoHumAa_ Japan

XypnoecTBeHHbIn pykoBogutenb baneta Hosoro
HaumoHnanbHoro Teatpa Tokno; Qupektop banetHon
wKonbl HoBoro HauymoHanbHoro Teatpa Tokno
Artistic Director of the New National Theatre Ballet,
Tokyo; Director of the New National Theatre Tokyo
Ballet School

Asami Maki was born in Tokyo, Japan. She began ballet lessons at the
age of eleven under the tutelage of her mother, Akiko Tachibana. She
became one of the first Japanese dancers to train in the classical Rus-
sian technique. She was later to meld the traditional Japanese mental
strengths with the physical discipline of the Russian school and create
a unique form of ballet training. Asami made her professional debut

in 1948 in Swan’s Dream a work choreographed by her mother. In 1955
she recreated the role of Kitri with Michael Maule in the pas de deux
from Don Quixote which she had performed for the first time two yeas
earlier. Maki Asami has performed many of the leading roles in the
recognized canon of classical ballet including Swan Lake, Nutcracker,
Giselle and Coppelia. In addition to the classics she has danced in, and
reproduced, Asuka Monogatari, Sengoku Jidai and Unmei, works which
were originally choreographed by her mother, Akiko Tachibana. The
Maki Asami Ballet company was established in 1956 by Akiko Tachiba-
na and Maki Asami gave the ballerina and her fellow professionals the
performance platform which they richly deserved. The company has
grown over the years and now numbers some 80 dancers. The Asami
Maki Ballet company has toured extensively in Japan and abroad. In
1990 the company enjoyed a one month tour of the U.S.S.R., at the in-
vitation of the Soviet Ministry of Culture, which included the world fa-
mous Marinsky Theatre, St. Petersburg, and the Stanislavsky/Nemirovi-
ch-Danchenko Moscow Music Theatre.

In 1971 Akiko Tachibana died. Maki Asami dedicated herself to invest-
ing even more time and effort into the training, education and devel-
opment of young and professional dancers in Japan. She succeeded
her mother as Director of the Asami Maki Ballet Company and as Prin-
cipal of the Tachibana Ballet School. In 1975 she established an annu-
al audition circuit which would identify young and talented dancers
throughout Japan and encourage their development in classical bal-
let training. The training standards that have been set by Maki Asami
and the Tachibana Ballet Schools have produced many famous dancers
who now enjoy high professional careers with her own company in Ja-
pan and in the international arena. Noriko Ohara O.B.E. one of Asami 1
st earliest successful students enjoys the position of Principal Ballerina
with Scottish Ballet, Miyako Kato dances with the Joffrey Ballet in the
U.S.A., and Yoko Morishita stars with the Matsuyama Ballet in Japan.

In 1983 the inaugural Japan Ballet Festival was presented under the
auspices of the Akiko Tachibana Memorial Foundation and the direc-
tion of Maki Asami. International recognition of Asami’s teaching abili-
ty and experience has been clearly demonstrated with regular appear-
ances judging in major ballet competitions in Lausannne, New York
and her native Japan. Most recently she accepted an invitation to teach
the Upper School of the Royal Ballet School in London.

In July 1999 she was appointed second Artistic Director, Ballet & Dance,
to the New National Theatre Tokyo. New National Theatre Tokyo, which
is the first national theatre in Japan uniquely for Ballet, Opera, and Dra-
ma, opens in October 1997. Under her direction, New National Theatre
Ballet produced the ballets such as Cinderella (Ashton version), Romeo
and Juliet, Manon (MacMillan Version), La Chauve-souris (Roland Petit),
La Sylphide (Bournonville version), Theme and Variations, Symphony in C
(Balanchine), Lilac Garden (Tudor), Por Vos Muero, Duende, Jardi Tancat
(Nacho Duato), Four Last Songs (Rudi van Dantiz), Carmina Burana (Dav-
id Bintley) and so on. And in October 2000, she choreographed La Bay-
adere (full length, after Petipa) for New National Theatre Ballet, which
was first classical ballet revised by Japanese choreographer in the The-
atre. And in 2004, she choreographed her second full length ballet of
Raymonda. She revised and staged Swan Lake in November 2006. Maki
Asami has received numerous awards from the State and the Press for
her services to dance in Japan.
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Yunbam YinaTHep 6bin HazHaueH Xy[0XKeCTBEHHbIM pyKoBoguTenem ba-
neta KaHnsac Cutu B Hosibpe 1996. B TeueHre Tpex AecATUIETA OH OC-
TaBasicA NPOCaBAEHHbIM TaHLIOBLLMKOM, NMefarorom, xopeorpapom u
XY[OXECTBEHHbIM pyKoBOAMTENEM, paboTan ¢ IMaepamu, onpeaenis-
LIVIMU NTULIO COBPEMEHHOIO aMepriKaHCKOro baneTa, BKntouyas PobepTa
Ixooddpu, Ixepoma PobburHca 1 Teaiiny Tapn. OH ABNANCA Xy#oxKec-
TBEHHbIM pyKoBoauTenem KaHagckoro KoponeBckoro BrHHMMErckoro
6aneta n J>ka3-6aneta MoHpeans.

OH Hayvan 3aH1MaTbcA 6anetom ¢ KepeHom MpsuHom B Cuatne, CLUA.
B 1962, B Bo3pacTe 11 neT, oH nonyumn ctunesaunio ®oHpa Goppa ana
3aHATMN B LLIkone 6aneta B CaH-OpaHuucko. LLIKosbHUKOM OH npu-
HUMan yyacTue B cnekTaknax bonbluoro 6aneta. [No3xe ero npurna-
cnn Pobept [Ixxoddpu B 6aneTHyto Tpynny Hbto-Mopk Cutr onepa, a
B1969 B CBOIO COOCTBEHHYIO TPYnMy. B TeueHne BocbMU NIET YaTHep
VCMOJIHAN rMaBHble ponu B 6aneTtax AnsuHa dunu, xepanbaa Apnu-
Ho, [Ixopaa BanaHumHa, KypTa Mocca, Ixepoma Po66uHca, Tealibi
Tapn n gp.

B 1978 Yunbam YinaTHep NprHAN yuyacTue B 6pofBeiickoli NOCTaHOBKe
Boba Mocca «[JlaHcHHI». Yepes rod oH Hayan cBOe BOCbMUETHEE CO-
TPYAHNYECTBO C KOMNaHuen TBannbl Tapn Kak BeAyLnii TaHLOBLYMK.
OH racTponupoBan 3a rpaHuLen, Bbictynan B benom gome npu npesu-
neHTe PoHanbfe PenraHe. OH Tak»ke pa3BuBan CBOIO Kapbepy 3a npe-
[enamu CLEHbl — B MUPE KMHO, MOABMBLUMCH B <AMafeyce», TenieBu-
31OHHOW Bepcun «lpoluaii, nTawka» (tenekaHan ABC). Cpeawn opyrux
TeNeBM3MOHHbIX PaboT: cepuman «TaHew, B AMepukey, «LLloy [lnka Ka-
BeTTa» (PBS), «<KaTpuHa Bunb» (BBC). B 1987 oH paboTaeT acCMCTEHTOM
xepoma Po661HCa Hap BO306HOBNEHIEM U NOCTaHOBKOW «bpoaser
Po66uHca». OH Takxe BbicTynaeT B «Cafly 3eMHbIX HacnaxkgeHui» Map-
Tbl Knapk v paboTtaeT accucteHToM TBalbl Tapn B MOCTaHOBKe Ans
Mwxavna bapbllwHUKoBa B AMeprKaHCKoM TeaTpe 6aneta. OH ocy-
LecTBAseT NnocTaHoBKM Tannbl Tapn B banete KaH3ac-cutu, [xkod-
dpu-6anete n [XxynbAPACKON LWKONE.

Yunbam YnatHep cTaBui CBOV COUYMHEHWA BO MHOTMX KOMNaHusAX: ba-
nete KaHsac-cutn, banete boctoHa, Koponesckom BUHHMNErckom 6a-
nete, TuxookeaHckom CeBepo-3anagHom 6anete, [Ia3-6anete MoH-
peans, AHcambne Tuto MysHTe (Ballet Hispanico), banete MpuHcTOHa,
a TaKXKe COUMHAN AnA TaHUoBLWMKoB MapTuHa BaH Xamena un Kesu-

Ha MakKeH3u. B My3blkanibHOM TeaTpe OH co3fan TaHLbl Ans 6poaseli-
CKOW NMOCTaHOBKM «ANCbI B CTPaHe Yyaec», Ha odd-6poasenckon
cueHe «ManeHbKyto HOYHYI0 My3bIKy» 1 «[lyrano un Kyknbl» gnsa pe-
neptyapHoro Teatpa Cratna. OH TakKe NoCTaBW TaHLbl B ONEPHbIX
noctaHoBKax: «EBreHnin OHernH» n «ckatenu xemuyra» (Jlupuk one-
pa, Ynkaro), «Yyno PoxpecTtBa» 1 «3UMHAA CKa3Ka» (PenepTyapHbii
Teatp, KaHnsac-cutn). CraBun TaHubl B «Pycanke» (c PeHe ®nemuHr n
BbeHom XenHepom), «<Ange» B Onepe Cnatna, TaHLbl 415 Nef0BON Npo-
rpamMmbl «30/10TOro» OAMMMUIACKOTO YeMMOHa, durypucta [IxoHa
Keppu B Hbto-Mopke.

Yunbam YnatHep uneH fapBapackoro v BalwmHrToHCKoOro yHuBepcute-
ToB, KoHkopa Akagemuu, TuxookeaHckoro CeBepo-3anagHoro 6aneTa.
OH HOMMUHMPOBACA Ha MpeMuio AMepUKaHCKMX xopeorpados 1 pa-
60Tan Kak a3KcnepT 1 coBeTHUK OprkoMuteTa MexayHapogHOro KOH-
Kypca 6aneta B [IxxekcoHe (CLLA) B 2006. iBnAeTca uneHom KomuteTa
HavuuroHanbHol noaAep KU MCKYCCTBA, @ TakKe MHOXKEeCTBa 651aroTeo-
puTenbHbIX GOHIOB.

Yun

noam YAUTHEP

aMm VVi

CLUA_USA
Xy[0XKeCTBEHHbIN pyKOBOAUTESb
baneta KaH3ac-cntu

Artistic Director of the Kansas City Ballet

William Whitener was appointed artistic director of the Kansas City Bal-
let in November 1996. He has been active in the professional dance
field for three decades as a renowned dancer, teacher, choreographer
and director and has worked with the leaders who shaped the face of
contemporary American ballet, including Robert Joffrey, Jerome Rob-
bins, and Twyla Tharp. Mr. Whitener has served as artistic director of
both Canada’s Royal Winnipeg Ballet and Les Ballets Jazz de Montreal.
His early ballet training was with Karen Irvin at the Cornish School

in Seattle, Washington. In 1963, at 11 years of age, he was the recip-
ient of a Ford Foundation scholarship to study with the San Francis-

co Ballet School. As a child, he performed with the Bolshoi Ballet in
their production of Ballet School. As a teenager, he was trained by Rob-
ert Joffrey, who invited him to join the New York City Opera Ballet and,
subsequently, the Joffrey Ballet in 1969. For the next eight years, he
performed a wide range of principal roles in ballets by Alvin Ailey, Ger-
ald Arpino, George Balanchine, Kurt Jooss, Jerome Robbins, Twyla
Tharp, among others.

Mr. Whitener joined the original Broadway cast of Bob Fosse's Dancin’
in 1978. Later that year, he began an eight-year association as a leading
dancer with the Twyla Tharp Dance Company. He performed interna-
tionally and for President Reagan at the White House. He also expand-
ed his career beyond the ballet stage into the world of film, appearing
in Amadeus, and the ABC television production of Bye Bye Birdie. Other
television credits include the premiere episode of the PBS series Dance
in America, The Dick Cavett Show and the BBC production of The Cath-
erine Wheel. In 1987, he assisted Jerome Robbins with the reconstruc-
tions and staging for Robbins’ Broadway. He also performed in Martha
Clarke’s The Garden of Earthly Delights and assisted Twyla Tharp with
works for American Ballet Theatre with Mikhail Baryshnikov. He has
staged Ms. Tharp's ballets for Kansas City Ballet, The Joffrey Ballet and
The Juilliard School.

Mr. Whitener has choreographed works for many ballet companies in-
cluding Kansas City Ballet, the Boston Ballet (International Choreog-
raphy Competition Finalist), The Royal Winnipeg Ballet, Pacific North-
west Ballet, Les Ballets Jazz de Montreal, Ballet Hispanico with the Tito
Puente Ensemble, Hartford Ballet, Joffrey Il, Princeton Ballet, and for
dancers Martine van Hamel and Kevin McKenzie. In musical theater,

he has created dances for the Broadway production of Alice in Wonder-
land, directed by Eva LeGallienne, an Off-Broadway production of A Lit-
tle Night Music, and Guys and Dolls (starring Faith Prince) for the Seattle
Repertory Theatre. He also choreographed solos for Broadway per-
formers Ann Reinking and Tommy Tune. Locally he choreographed the
Lyric Opera’s productions of Eugene Onegin and The Pearlfishers, the
Kansas City Symphony’s Nightlight Pops: The Magic of Christmas, and
The Winter’s Tale for Kansas City Repertory Theatre.

He staged the debut of American Ballroom Theatre at the Kennedy
Center and Brooklyn Academy of Music and created a dance for Bill Ir-
win for Alive From Off Center on PBS television. Mr. Whitener choreo-
graphed dances for Rusalka, starring Renée Fleming and Ben Heppner,
and Aida for the Seattle Opera, as well as dances for Ice Theatre of New
York and the Olympic Gold medalist figure skater John Curry.

He has been a member of the faculties of Harvard University, University
of Washington, Concord Academy, and Pacific Northwest Ballet. He was
nominated for the National Corporate Fund for Dance American Cho-
reographer Award and served as an Evaluator and Advisory Commit-
tee member for the International Ballet Competition 2006 in Jackson,
Mississippi. Mr. Whitener has served on the dance panels for National
Endowment for the Arts, Pew Charitable Trust Fund, Bush Foundation,
New England Foundation for the Arts, Herb Alpert/CAL Arts Awards,
and the Board of Trustees of DANCE/USA. In May 2008, Mr. Whitener
will be a member of the jury panel for the International Ballet Prize, BE-
NOIS DE LA DANSE at the Bolshoi Theatre in Moscow.






Bopuc SOMAH
Boris EIFMAN

Poccua_ Russia
OcHoBatenb 1 Xy[0XeCTBEHHbIN
pykoBoautenb CaHkT-lMNeTepbyprckoro
rocyfapCcTBEHHOro akageMmyeckoro
TeaTpa 6aneta bopuca InidmaHa
Founder and Artistic Director of the
Boris Eifman State Ballet Theatre,

St. Petersburg

Bopuc didmaH, co3aaTtenb 1N Xy[0KECTBEHHbIV PYKOBOANTENb-ANPEK-
Top CaHKT-lMeTepbyprckoro rocyaapcTBeHHOro akageMnyeckoro Teat-
pa baneta, pogunca B 1946. OkoHUYMN 6aneTmencTepckoe oTaeneHne
JleHnHrpaacko KoHcepBaTopum (1972). Ero TBOPYECTBO BbI3blBasIO OT-
KWK 3puTenen n NpBAEKIO BHUMAHME KPUTVKM YKe C MepBOii MOCTa-
HOBKM — 6aneTa «[asHa» A. XauaTypsHa, AunaomMHon pabotsl B Manom
TeaTpe onepbl 1 6aneta JleHnHrpapa. B 1970-1977 — xopeorpad Aka-
Aemuu pycckoro 6aneta um. A.fl. BaraHoBoW, rae noctaBui pag crnek-
Taknen. Torga »ke um b1 co3aaHbl dunbmMbl-6aneTsl: «MKap», «Bapua-
L1M Ha TeMy POKOKO», «biecTawwnin auBepTUCMEHT», <Tpy COUMHEHNA,
«KpoBaBoe conHue». B 1975 coctoanacb npembepa «*Kap-ntuubi» U.
CrpaBuHcKoro B KnpoBckom TeaTpe, MMeBLUIas 60bLUION YCneX U BCKO-
pe nokasaHHasa B Mockse n AnoHuu.

B 1977 nonyunn BO3MOXKHOCTb CO3faTb CBOW TeaTp, JIeHNHrpaackmin
HoBbit1 6aneT, HbiHe CaHKT-TeTepbyprckuii CaHKT-lMeTepbyprckuii ro-
CyOapCTBEHHbIV akagemmyeckumin Teatp baneta bopuca SiidmaHa. MNep-
Bas »Ke NporpamMmMa Npou3Bena CUbHOe BnevyaT/ieHne, B Hee BXOAWI
KamepHbI 6aneT «[IByxronocue» € yyactriem 3Be3fbl PyCcKoro 6a-
neta Annbl OcrneHko. Bo3HMK aBTOPCKMIN TeaTp O4HOro Xopeorpa-

da, uto AnA Tex NeT 610 ABNEHNEM YHMKaNbHBIM. [epBble creKkTaknm
6bIN1 0OPALLEHDI K MOJTIOAEXXHOW ayAUTOPUN 1 CTany CMenbIM SKcrne-
pumeHToM: «BymepaHr» (Ha My3biKy rpynnbl Pink Floyd, 1. Maknadnu-
Ha, P. YaiikmaHa (Yes). «<Hblo-Vlopk Talimc» ony6ankosana cTaTbio Noj
3aronioBkoM «bopuc SipmaH — Yenosek, KOTopbI ocmenunca». Co-
e[VHEHME 3TVX KOMMO3ULMIA C SMOLMOHaNbHOM, CBOGOAHON, «becny-
QHTOBOW» MIACTUKON COAVHUIO LIMPOKYIO Maccy JItoAen ¢ 6aneTHbIM
TeaTpoMm.

Bopuc SndmaH cozpan 6onee 40 6aneTos 1A CBOEro TeaTpa, MHOrO-
06pa3HbIX M0 KaHPy: KaMepHble 6aneTbl (<ABTorpadbl», «<MeTamop-
bo3biv), 6aneTbl-6ydd («<be3ymHbIn aeHb, nnu KeHutbba Gurapoy,
«[lBeHagLaTasa Houby, «MHTpUru no6su»), 6anetbl-npuTtun («JlereH-
Za»), 6aneTbl-cka3ku («Kap-nTuuay, «IMMHOKKNO»). 3HaunTENbHOE MeC-
TO B TBOPYECTBE TeaTpa 3aHANM CNeKTaK/W, MOCTaB/IEHHbIE MO MOTU-
BaM NPOM3BEAEHUN KI1IaCCUKOB MUPOBOW NInTepatypbl. banetmencrep
nepBbIM Ha 6aneTHoON cLeHe obpaTunca K TBopUecTBy [locTOEBCKOro:
«Mpnot». 3a HUM nocnegoBanu «oefnHok» (o nosectu A. KynpuHa),
«Mactep n Mapraputa» (no pomaHy M. bynrakoBa), Tepe3a PakeH» (no
pomaHy 3. 3ona). Cpeny nocnefHnx pabot xopeorpada, NoayUMBLLNX
MUPOBOE Npu3HaHue, — «PekBrem», «4ankoBckmins, «loH Kuxot, unm
DaHTa3ny 6e3ymuar, «KapamaszoBbl», <KpacHas Xusenb», «Molii Uepy-
canum, «Pycckni famnet», «[JoH »KyaH n Monbep», «<KTO ectb KTO»,
«MycareT», «<AHHa KapeHuHa».

Mo ero cnekTaknAM CHAT pAL TEeNEBU3NOHHbIX GUNbMOB, EMY NOCBALLE-
Hbl MHOTME TeNEeBN3NOHHblIe Nepefaun. Teatp bopuca dindmaHa 3aBo-
eBaJl MMPOBOE NPU3HaHNe, NOCTOAHHO racTPONNPYA No cTpaHam EB-
ponbl, A3un, Amepuku, Abprku. Bopuc SidpmaH yaocToeH crnegyiowmx
3BaHWI 1 Harpaa: HapogHbin aptuct Poccnm (1995); naypeat locypapc-
TBEHHOW npemmmn Poccnm (1999); TeatpanbHom npemmmn CaHkT-MNeTep-
6ypra «3onotoii Codput» (1995, 1996, 1997, 2001, 2005); npemun «30-
notas macka» (1996, 1999) n «Tpuymd» (1996). OH Takxe obnagatenn
BbICLLEN AyXOBHOW Harpagab! geten Poccumn OpaeHa «Mupa n Corna-
cua» (1998); OpaeHa KaBanepa nckyccts ®paHumm (1999); KomaHgop-
cKoro Kpecta OpgeHa 3acnyru pecny6nuku Monbuwa (2003); OpgeHa 3a
3acnyru nepep OtevectBom IV cteneHun (2003).

B Bonbliom Teatpe noctaBun 6anet «Pycckuin famner» Ha My3blky J1.-

B. betxoBeHa 1 I. Manepa (2000). Jlaypeat Benios de la Danse 3a 6anet
«AHHa KapeHunHa».
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Boris Eifman was born on 22 July 1946. He studied choreography at
the Leningrad Conservatoire (1972). From 1970 until 1977 he worked
as a choreographer for the Vaganova Academy of Russian Ballet. Apart
from numerous productions he also created several ballet films: Icarus,
Rococo Variations, A Brilliant Divertissement, Three Compositions, Blood-
red Sun.

In 1977 the young choreographer had an opportunity to found his
own theatre, the Leningrad New Ballet (currently St.-Petersburg State
Academic Ballet Theatre under the directorship of Boris Eifman).
Despite the lack of stage or permanent rehearsal facilities and a very
small company, he managed to create a very strong impression with
his very first production: those who saw his Two Voice Singing with Alla
Osipenko still remember the shock from this chamber ballet.

During his life Boris Eifman has created 40 ballets, there exist a
number of ballet films for TV based on his productions and many TV
programs about his work. The diversity of genres in his repertoire

is truly impressive: chamber ballets (Autographs, Metamorphoses),
ballets bouffe (The Mad March Day or the Marriage of Figaro, The
Twelfth Night, Love Plots), ballets-parables (Legend), fairytale ballets
(Firebird, Pinocchio). His theatre also focuses on productions based

on the classical works of the world literature. Eifman was the first

who used Dostoevsky’s novels Idiot in ballet. It was followed by the
Duel (adaptation of Kuprin’s novel), Master and Margarita (based on
Bulgakov) and Teresa Raquin (based on Zola). Among his most recent
works that have been already recognized worldwide are Requiem,
Tchaikovsky, Don Quixote or Fantasies of a Madman, The Karamazovs,
Red Giselle, My Jerusalem, The Russian Hamlet, Don Juan and Moliére,
WHO is WHO, Musaget and Anna Karenina. Today the theatre led by
Boris Eifman enjoys invariable success both at home and abroad; it has
gained the worldwide fame and continuously tours in Europe, Asia,
Americas and Africa.

Boris Eifman was awarded the following titles and prizes: The People’s
Artist of Russia (1995); The State Prize of Russia (1999); The Highest
Theatre Prize of St.-Petersburg «Zolotoy sofit» (1995, 1996, 1996, 1997,
2001, 2005); The award of the Union of Theatre Leaders of the Russian
Federation «The Golden Mask» (1996, 1999); The Triumph award for the
outstanding contribution to the Russian culture (1996); The Highest
spiritual award for the children of Russia, the Order of Peace and
Concorde (1998); Chevalier de I'Ordre des Arts et des Lettres, France
(1999); Krzyz Komandorski z Gwiazda Orderu Zastugi Rzeczypospolitej
Polskiej (2003); Order of Merit of the 4th grade (2003).

OEAEPAJIbHOE ATEHTCTBO MO KYJIbTYPE 1 KUHEMATOTPAGWI

LIEPEMOHWA BPYYEHUA MEXXKOYHAPOLHOTIO BAJIETHOTO MPU3A BENOIS DE LA DANSE

BJIATOTBOPWUTE/bHbI FAJIA-KOHLIEPT 3BE3/1 MPOBOIO BAJIETA -

HOMWHAHTOB MPU3A

LIEHTP BEHYA

BOJIbLLIOW TEATP POCCIAV
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HomunHaHTbI 2008

XOPEOIPAODI

Assug BUHTIIN -

«CupaHov, K. 13Bunc

BupmuHremckun Koponesckui banet
BupmuHrem, BennkobputaHus

»Kan-Kpuctop MAMO -
«@ayct», ®JlncT, b. Maiio
banet MoHTe Kapno, MoHako

Képk MUTEPCOH -
«OTtenno», [x. longcmut
banet Anb6epTbl, KaHapa

Ana Mapwusa LWUTEKEJIbMAH -
«lMpoLan, xecTokui 6pat», J1.Butane
banet ApreHTtuHbl, ByaHoc Alnpec

TAHLUOBLUNLIbI

OneoHopa ABBAHbATO -

AnbbepTurHa, «IpyCT Ny HeTeprieHre cepaLa,
J1.betxoBeH, K.Oebioccu, .Oope, L|.OpaHkK, PXaH,
K.CeH-CaHc, PBarHep/P.lNeTn

Mapwxckaa HaymoHanbHasA onepa

CunbBusa ALLLLIOHU -
3arnaBHas ponb, «Pycanouka»,
J1.Ayap6ax/[x.Homaiep
Fambyprckuin 6aneT, lepmaHua

Dxxunuan MEPOU -

TutaHuA, «CoH»,
®.MeHpenbcoH-Ix.JlaHu6epun/O.ALlLTOH
AmepuKaHcKuii TeaTp 6aneta, Hbto-Vlopk

Tamapa POXO -

lNa pe pe u3 6aneta «<Jcmepanbha»,
LI.NMyHn/H.bepe3os

Ma pe oe u3 6aneta «<KapmeH»,
K.buze/Plletn

Heanonb, Utanusa

Cecunua OUTAPE[O -

JTiocnsa, «Mpolwait, XecTokui 6pat»,
J1.Butane/A.M.LLTtekenbmaH

banet ApreHTuHbl, ByaHoc Alipec

TAHLOBLLMKU

Kapnoc AKOCTA -
3arnaBHas ponb, «CnapTak»,
A.XauatypaH/lO.Ipuroposuy
bonbuwon teatp Poccun

Mapceno FrOMEC -

Bepywasa naptus, «C to C» (Pagom c Yakom),

®.Mmacc/W.3no

AmepukaHcKuii TeaTp 6aneta, Hblo-Vopk
3arnaBHas ponb, «OTennoy,
2.longeHTtanb/J1.Jllo60BUY

AMepVrIKaHCKMIA TeaTp 6aneTta B BaluMHrToHe

Aennc MATBUEHKO -

ApmaH [ioBanb, «[lama ¢ Kamenuammy,
[.bepnnos/A.Maku

HoBbin HaumoHanbHbIN TeaTp Tokno

JIYKAC OJIUBA -

®OpaHkKo, «[poLuaii, ecTokui 6pat»,
J1.Butane/A.M.lLtekenbmaH

banet ApreHTtuHbl, BysHoc Alipec

IOpuin CMEKAJIOB -

TpuropuH, «Yarnka»,
C.PaxmaHuHoB/B.21pmaH
CaHKT-leTepbyprckuii FocyaapCTBEHHbIN
aKagemuyeckumn Teatp banera

Bopuica dndmaHa

OEJEPAJIbBHOE ATEHTCTBO MO KYJIbTYPE I KUHEMATOTPAOUI
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Nominees 2008

CHOREOGRAPHERS

David BINTLEY -
Cyrano, C. Davis
Birmingham Royal Ballet

Jean-Christophe MAILLOT -
Faust, F.Liszt, B.Maillot
Les Ballets de Monte-Carlo, Monaco

Kirk PETERSON -
Othello, J.Goldsmith
Alberta Ballet, Canada

Ana Maria STEKELMAN -
Adios, Hermano Cruel, L.Vitale
Ballet Argentino, Buenos Aires

BALLERINAS

Eleonora ABBAGNATO -

Albertine, Proust ou les intermettences du coeur,
L.Beethoven, C.Debussy, G.Fauré, C.Franck, R.Hahn,
C.Saint-Saéns, R.Wagner/R.Petit

National Paris Opera

Silvia AZZONI -

The title role in The Little Mermaid,
L.Auerbach/J.Neumeier

Hamburg Ballet, Germany

Cecilia FIGAREDO -

Lucia in Adios, Hermano Cruel,
L.Vitale/A.M.Stekelman

Ballet Argentino, Buenos Aires

Jillian MURPHY -

Titania in The Dream,
F.Mendelssohn-J.Lanchbery/F.Ashton
American Ballet Theatre, New York

Tamara ROJO -

Pas de deux from Esmeralda,
C.Pugni/N.Beresoff

Pas de deux from Carmen,
G.Bizet/R.Petit

Naples, Italy

DANCERS

Carlos ACOSTA -

The title role in Spartacus,
A.Khachaturian/Y.Grigorovich
Bolshoi Theatre of Russia

Marcelo GOMES -

The principal male part in C to C (Close to Chuck),
Ph.Glass/J.Elo

American Ballet Theatre, New York

The title role in Othello,
E.Goldenthal/L.Lubovitch

American Ballet Theatre in Washington

Denis MATVYENKO -

Armand Duval in La Dame aux Camélias,
H.Berlioz/A.Maki

New National Theatre, Tokyo

Lucas OLIVA -

Franko in Adios, Hermano Cruel,
L.Vitale/A.M.Stekelman

Ballet Argentino, Buenos Aires

Yuri SMEKALOV -

Trigorin in The Seagull,
S.Rakhmaninov/B.Eifman

Boris Eifman State Academic Ballet Theatre, St.
Peterburg,

St. Peterburg
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© Photo by Steve Hanson

David Bintley CBE was born in Huddersfield. From an early age he
wanted to dance and he wanted to choreograph. He trained at the
Royal Ballet School towards the end of what we look back on as an
outstanding period in the Covent Garden company’s history. He saw
the dancing of Margot Fonteyn and Rudolf Nureyev, Antoinette Sibley
and Anthony Dowell. He saw Frederick Ashton and Kenneth MacMillan
making some of their masterworks for a superb company.

In 1976 he joined Sadler’s Wells Royal Ballet (now Birmingham Royal
Ballet) and quickly proved an outstanding character dancer. Those

who were lucky enough to see him dance the leading role in Fokine's
Petrushka still regard it as this generation’s definitive performance.

He was fortunate to have as his artistic director the wise and far-seeing
Peter Wright, who from the first encouraged the young Bintley in his
wish to choreograph. Bintley made his first ballet, to Stravinsky’s Soldier’s
Tale, before he was 16. His first professional work, for his Sadler’s Wells
company, came less than two years later: The Outsider, already dramatic,
already showing insight into character.

From 1986 to 1993 he moved from being resident choreographer for
Sadler’s Wells Royal Ballet to being resident choreographer at Covent
Garden. In 1995 Bintley was appointed Artistic Director of Birmingham
Royal Ballet. One of his major successes was the full-length Hobson’s
Choice (1989), a broad comedy, which yet tugs at the heartstrings as
Ashton’s La Fille mal gardée manages to do. He can edge into pure
dance territory, though his dancers always relate to a theme or a mood,
as in Consort Lessons (1983), Galanteries (1986), Allegri diversi (1987) or
Tombeaux (1993). He has an uncanny ability to imply rather than to state,
so that in Flowers of the Forest (1985) he seems to be saying a great deal
about war, about patriotism, even about the fall of Empire.

He manages this perfectly in the ever-popular ‘Still Life’ at the Penguin
Café; (1988). He can tell a dramatic story with a sure sense of what works
in the theatre, as in his full-length works Swan of Tuonela (1982), The
Snow Queen (1986), Cyrano (1991), Far from the Madding Crowd (1996)
and his superbly successful full-length ballet Edward Il (Stuttgart Ballet,
1995), based on Marlowe’s play, which has proved even more successful
with English audiences that German.

His full-length work, Arthur, developed even further his uncanny ability
to transform mythology into dance and Cyrano (2007). He can be serious
and spiritual, as in his deelpy felt The Protecting Veil (1998).

This delight is vividly dramatic, is about believable people in a real
world, and yet breathtakingly caught and held in fascinating dance. In
the same vein he surpassed himself with his popular hit, The Nutcracker
Sweeties, revolutionising the very traditional Nutcracker, using Duke
Ellington’s jazz version. More recently he has enchanted us afresh with
The Shakespeare Suite, his witty exploration of love’s many guises, with
the lyricism and classical perfection of his Les Saisons for The Royal Ballet,
his imaginative new interpretation of Beauty and the Beast and his jazz-
inspired reinterpretation of the Orpheus legend in The Orpheus Suite.

xopeorpadbl
choreographers

«CupaHo», K. 13Buc
BupmunHremcknin Koponesckunm banet
BupmuHrem, BenukobprtaHus

Cyrano, C. Davis
Birmingham Royal Ballet

O3Bua buHTn poannca B Xagepcdunge v c 4ETCKUX NIET CTPEMUIICA
TaHueBaTb. OH yumnca B Koponesckoii 6aneTHol Wwkose B JIOHOOHe,
€ro CUNbHbIMN AETCKMM BNEeYaTIEHUAMN CTann BbICTYNIEHNA MUPO-
BbiX 3Be3 — Mapro ®oHTeiiH, Pynonbda Hypeesa, AHTyaHeTTbl Cnb-
v v AHToHM [loyana, 1 UTo 0CO6eHHO BaxHO, BCTpeun ¢ Dpeaepunkom
AwToHOM 1 KeHHeTom MakMunnaHom. B 1976 ero npuHanu B Tpynny
Capnepc Yannc (HbiHe BUPMUHIreMCKnin KOPONeBCKMii 6aneT) 1 oH Gbic-
TPO Npro6pen penyTauunto He3aypAaAHOro XapakTepPHOro TaHLOBLK-
Ka. OH 6bin He3abblBaeM AJ1A BUAEBLUMX €ro B ponax [eTpyLKn B oa-
HonmeHHoM b6aneTe U. CtpaBnHCKOro, BAOBbl CMOHbI B «TLWETHOW
NPeaoCTOPOXKHOCTU» U Ap.

OnHVM 13 NepBblX, KTO pacno3Han B MOJIOAOM apTUCTe CTPeMsieHre K
COUNHUTENbCTBY, 6bIn MuTep Paiit. CBoI NepBbI 6anet bBUHTAM nocTa-
BWn B 16 net — «/ctopua congata» V. CtpaBuHckoro. MeHee uem yepes
[iBa rofja nocnefioBana ero HoBas, 6onee OCMbIC/IEHHaA MOCTaHOBKa —
«AyTcangep» gna Cognepc Yannc.

C 1986 no 1993 buHTAM Npoaenan nyTb OT NOCTOAHHOIO Xopeorpada
Tpynnbl C3anepc Yannc go noctoaHHoro xopeorpada KoseHT MapaeHa.
Korga B 1993 oH noKmAan 310 nocT, YTobbl CTaTb CBOGOHBIM XOpeor-
padom, ceMb GaneTHbIX KOMMaHWI 13 pa3HbIX YroKoB MUpa Nnpeano-
Xunu emy paboty y cebs. B 1995 BUHTNN 6bin Ha3HaUeH XYA0XKeCTBEH-
HbIM pyKkoBoauTenem bupmrHremckoro Koponesckoro 6aneta.

OpHOM 13 ero cambix YCMeLHbIX MOCTaHOBOK Obina «Bbibop XobcoHa»
(1989). Tak>ke 60MbLLON NHTEPEC BbI3BaNU Xopeorpadua 1 akTépckre
paboTbl B 6aneTax «Ypoku koHcopTa» (1983), Galanteries (1986), Allegri
diversi (1987) n Tombeaux (1993). BUHTNN CO3HaTENbHbBIN CTOPOHHMK
aHrnicKol 6aneTHol Tpaguunn, ngywen ot AwTtoHa n MakMunna-
Ha. [loBecTBOBaTENbHOE Hayano B 6aneTe, TeaTpanbHOCTb NPUCYLLM
€ro TBOPYECTBY 1 NPOrPaMMHO NpefCcTaBneHbl B TaKNX ero pabotax,
Kak «LIBeTok B necy» (1985), - 3To cneKTak/ib O BOWHe, NaTproTM3me, 06
ynagake Mimnepuu, a Takxe B 6aneTax: «CnokolHas Xun3Hb B Kade MnH-
reuHa» (1988), «Jlebeab TyoHesnbl» (1982), «CHexHasa Koponesa» (1986),
«CupaHo» (1991, 2007, Ha pa3Hyto My3bIKy), «Bganu ot pasbapeHHON
Tonnbix» (1996), «<3pBapa l» no nbece Kpuctodepa Mapno (LLtyTrapt-
cKuin 6anet,1995); «3awmTHasa macka» (1998).

BUHTNM TaKXe ULLeT COOTHOLLIEHME KNacCu4ecKor My3blkanbHO-pamMa-
TYPruyeckoi ocHoBbl 6anieTa C HOBbIMU COBPEMEHHbIMU dopmMamu ee
CTVUNEBOW MHTepRpeTaumm (Nom, Axas 1 np.). 3To HanpaBsJieHre TBOP-
yecTBa baneTmencTepa oTpakeHo B crnekTaknax «KapmuHa ypaHa»,
«Cnapoctu LenkyHnykar. Ero «LLlekcnmpoBckas cionta» - OCTPOyM-
Hoe nccnefoBaHne NHOBHbIX MaCOK ¥ MPeBpaLLeHNiA, B TO BPeMs, Kak
«Ce30Hbl» (AHINNINCKNIA KOPONEBCKNI GaneT) — BOMJIOLWEHME Npr3ma
N KJlacCMyecKkoro coBeplUeHCTBa. Bneyatnaer ero HoBas nHTepnpeTa-
una «Kpacasuubl 1 YyAOBULLA», @ TaKXKe BAOXHOBMIEHHAA [)Ka30M pas-
paboTtka mudonornyeckor temol B «Ctonte Opdesn».

CerofiHa BrpMyHremMcKmii KOpPONeBCKMiA baneT, pyKoBOAUMbIN [3Bu-
oM BUHTNN, ABNAETCA OPUTMHANIbHBIM TBOPYECKMM KOMTEKTUBOM, Bbl-
parkaloLLim BUAEHWE KN3HW ero IMAEPOM 1 MPU3HAHHbBIM NY6INKON.

New National Theatre, Tokyo

Xopeorpadwuio npeacTasBnaeT —
Akymuwn fikata

(Hoswblili HayuoHaneHeili meamp Tokuo)
Dancers — Akimitsu Yahata

(New National Theatre Tokyo)
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Born in 1960 in Tours (France), Jean-Christophe Maillot studied dance
and piano at the National Conservatory of the Region of Tours un-

der the direction of Alain Davesne, and afterwards he entered Rosella
Hightower’s International School of Dance in Cannes. He continued his
studies up until he was awarded the Lausanne prize in 1977. Thereafter,
John Neumeier engaged him with the Hamburg Ballet, where as solo-
ist during five years, he danced principal roles. An accident brought a
brutal halt to his dancing career. In 1983, Jean-Christophe Maillot re-
turned to his hometown of Tours where he was named choreographer
and director of the Grand Theatre Ballet of Tours, which later become

a National Centre of Choreography. He created more than twenty bal-
lets for this company. In 1985, he created the Dance Festival «le Choré-
graphique». Monaco invited him to create Les Adieux for Les Ballets

de Monte-Carlo and particularly in April 1987, Le Mandarin Merveil-
leux which was a great success. That same year, he asserted himself
with Lenfant et les sortileges. During the 1992-1993 season, he became
Artistic Advisor of les Ballets de Monte-Carlo, and in September 1993,
H.R.H. the Princess of Hanover appointed him as Director-Choreogra-
pher. His taking over as director of the company of fifty dancers has
turned les Ballets de Monte-Carlo on a new path that rapidly devel-
ops the level of maturity and excellence that is indicative of the com-
pany today. He has created for les Ballets de Monte-Carlo: Bétes Noires
(1993), Home Sweet Home and Dov'e la luna (1994), Ubuhuha (1995),
Vers un pays sage (1995), Romeo and Juliet (1996), Recto Verso (1997),
I'lle (1998), Cendrillon and Casse-Noisette Circus (1999), Opus 40, En-
trelacs (2000), Oeil pour ceil and La Belle (2001), Men’s Dance (2002),
D’une Rive a I'Autre (2003), Noces (2003), Miniatures (2004), Le Songe
(2005) , Altro Canto (2006), Faust (2007). His personal inward quest is
the origin of the new language that enables him to handle the great cl
assics as well as to establish his mark in the world of abstraction —an
artistic approach that has been heralded throughout the internation-
al press. His fervent passion is the development of his company and its
ability to open to other creators. Thus Jean-Christophe Maillot enriches
the repertoire of the company by yearly inviting renowned choreogra-
phers to Monaco, and, at the same time, offering to young choreogra-
phers the opportunity to work with his company. With the same verve,
he assumes his responsibilities as director and his vocation as choreog-
rapher, and relies on a choice of dancers whose strong and contrasting
personalities, as well as their great faculty of adaptation, spurs his nev-
er-ending pursuit to highlight their competency and their professional
artistry. This fundamental preoccupation leads him, in 2000, to create
the Monaco Dance Forum, an international showcase of choreograph-
ic art, which is the equivalent in the world of dance of the Cannes Fes-
tival to the cinema. In creating the Nijinsky awards, the highlight of
the event, Jean-Christophe Maillot signs an article of faith and renders
tribute to artists he considers insufficiently recognised. Via the many
tours of les Ballets de Monte-Carlo to which he gives great importance,
Jean-Christophe Maillot is recognised as one of the most represented
French choreographers abroad: London, Paris, New York, Madrid, Lis-
bon, Seoul, Hong Kong, Cairo, Sao Paulo, Rio de Janeiro, Brussels, To-
kyo, Mexico, Beijing, Shanghai. During the last years, he has been in-
vited as guest choregrapher by les Grands Ballets Canadiens, the Royal
Swedish Ballet, Essen Ballet , The Pacific Northwest Ballet, the Korea Na-
tional Ballet, Stuttgart Ballett, Royal Danish Ballet where he has staged
his productions such as «Cinderella», «<Romeo and Juliet»...

In March 2007, Manfred Beilharz, intendant of the Hessisches Staat-
stheater in Wiesbaden invited him to stage the opera «Faust» and Jean-
Louis Grinda, Director of the Opera of Monte-Carlo, has proposed him
to stage the opera «Norma» in 2009. Jean-Christophe Maillot’s produc-
tion, La Belle, obtained the Nijinsky award for the best choreograph-

ic production of 2001 at the occasion of the Monaco Dance Forum in
2002, and the Danza & Danza Prize for the best show 2002, awarded by
the Italian critics. Jean-Christophe Maillot is Officer of the Order of Cul-
tural Merit and Chevalier of the Order of Grimaldi, in the Principality of
Monaco and also Chevalier of the Order of Arts and Letter and Cheva-
lier of the Legion of Honour in France.
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choreographers

«®aycr», . Jlucr, b. Maino
baneTt MoHTe Kapno, MoHako

Faust, F.Liszt, B.Maillot
Les Ballets de Monte-Carlo, Monaco

© Photo by Karl Lagerfe

KaHn-Kpnctod Maiio, xynoxecTBeHHbI pykoBoauTens baneta MoHTe-
Kapno, poguncs B 1960 B Type (OpaHuusa), yunnca taHuy u oprenma-
HO B HauuoHanbHoI KoHcepBaTopun 06nacTi Typ Nog pykoBOLCTBOM
Anena [laBeHa, a 3aTem nepewen K Posenne Xantaysp B MexagyHapog-
Hy'0 WKONy TaHUa B KaHHax. B 1977 oH 6bin HarpaxaeH Mpu3om toHo-
LIeckoro KoHKypca B JlozaHHe. 3atem [IxXoH Honmariep npuHan ero B
Tpynny lambyprckoro 6aneTa, rae OH Kak CONUCT NPOBeN NATb J1eT, Uc-
NOMHAA rNaBHble NapTUX. HecyacTHbI Cnyyal npepBan ero TaHue-
BasbHyto Kapbepy. B 1983 MaH-Kpuctod Maiio Bo3Bpallaetca B pog-
Holi ropog Typ, rae ctaHoBUTCA Xopeorpadom 1 pykoBoauTenem
Bonblworo Teatpa 6aneta Typa, BnocneacTsmMmn HaumoHanbHoro ueHTpa
xopeorpaduu. bonee agBaguaTy 6aneToB NOCTaBUN OH ANs STON TPYM-
nbl. B 1985 oH yupexpaaet xopeorpaduyeckuii bectrsansb.

MoHako npurnaiwaet ero co3gatb «[TpowaHue» ana baneta MoHTe-
Kapsno 1 B 1987 3acny>XMBLUNA NCKNIOUYUTENbHbIN ycrex «YyaecHbiin
MaHZapviH». B ToM xe rogy oH ctaBut «nta n BonwebcTBo». B ce3o-
He 1992-1993 OH CTaHOBUTCA XyA0XKeCTBEHHbIM COBETHNKOM baneta
MoHTe-Kapno v B 1993 Ee Koponesckoe BbicouecTtso lNpuHuecca lan-
HOBepCKas Ha3HauaeT ero XyAoXKeCTBeHHbIM pykoBoauTenem. Tpyn-
na 13 50 apTCTOB MOf €ro PyKOBOACTBOM ObICTPO pa3BMBanach 1
[OCTWINa CerogHA NpeBocxofHoro ypoBHA. OH noctasmn anA bane-

Ta MoHTe-Kapno: «<4épHble uyanwa» (1993), <Pogrmbiin gom», Dov'e

la luna (1994), Ubuhuha (1995), «K 3emne o6etoBaHHO» (1995), «Po-
meo n [kynbeTty» (1996), Recto Verso (1997), «OctpoB» (1998), «30-
nywky» n «lWenkyHurk B unpke» (1999), “Onyc 40", Entrelacs (2000),
«OKo 3a oko» 1 «KpacaBuuy» (2001), «TaHel My>kumH» (2002), «K gpyro-
My 6epery» (2003), «<CBageb6ka» (2003), «<MuHmaTiopbl» (2004), «<MeyTta»
(2005), Altro Canto (2006), «<®aycT» (2007). *KaH-Kpuctod Maiio pac-
LWMpAeT penepTyap TPYNMbl, eXKerogHo npurnawas 8 MoHako, 3ameT-
HbIX Xopeorpados, AaBas BO3IMOXHOCTb MOJIOAbIM IMEHaM NPOABUTH
cebs Ha 3Ton cueHe. CeroaHs Malio OAUH 13 CamblX M3BECTHBIX 3a rpa-
HuLen GpaHLy3cKux xopeorpados, ero nms 3HaioT B JlIoHaoHe v Mapu-
xe, B Hblo-Mopke, Magpupe, lluccabone, Ceyne, loHKoHre, Kanpe, CaH
Mayno, Pno-pe-MaHenpo, bpioccene, Tokno, Mexuko, MNeknHe, LLiaHxae.
B nocnepHue roabl oH 6bin MpUrnaLieH Ha NOCTaHOBKM B bonbLuoii 6a-
net KaHagpl, LLIsenckuin koponesckuii 6anet, banet DcceHa, Tuxooke-
aHCKWIA ceBepo-3anagHblii 6anert, LLTyTraptckuii 6anet. B mapte 2007
xopeorpad nonyuun npegnoxeruve ot LLtaatcteatpa BucbageHa noc-
TaBuTb onepy «PaycT», a OT onepHoro Teatpa MoHTe-Kapno - «<Hop-
My». MocTaHoBKa Marwio «Kpacasuua» 6bina ygoctoeHa B 2001 MNpusa
HuXnHcKoro 3a nyuuyio xopeorpaduio 1 npri3a UTanbaHCKON KpU-
T1kn Danza & Danza. Xopeorpa¢ HarpaxxgeH OpaeHom 3a 3aciyru B
KynbType, oH Takxxe KaBanep OppgeHa lNpumanbaw, KaBanep ppaHLys-
ckoro OppfeHa UCKyccTB 1 iutepaTypbl, OpaeHa MNoyeTHoro nernoHa
®paHumn.

Xopeorpaduio npeactaBnAoT —
Bernice Coppieters and Chris Roelandt (5asiem MoHme Kapsio) 17
Dancers - Bernice C i s and Chris Roelandst (Les Ballets de Monte-Carlo)
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«OTenno»,
k. TonpemnT
baneT AnbbepTbl, KaHaga

Othello, J.Goldsmith
Alberta Ballet, Canada

Xopeorpaduyeckne pabotbl Képka MnTepcoHa, B TeUeHMe NaTu
YCMexoM 3aHUMaBLLEro NOCT XyA0XeCTBEHHOro pykoBoauTens b
XapTBOpAa, MOXHO BMAETb B AMeprKaHCKOM TeaTpe baneTa, banete CaH-
DOpaHumcko, TNXoOKeaHCKOM ceBepo-3anagHom banete, BalmMHrTtoHckom
6anerte, banete MeHcunbeaHuy, LUnHUMHaTK, ATnaHTbl, MeTpononuTteH-
onepa, Onepbl CaH-OpaHuymncko n KoponeBckoi 6aneTHON LWKOMbI.
Kapbepa MNutepcoHa, TaHLoBLMKa-NpeMbepa, Oblsia ONrol 1 Bnevatnisa-
toweir. OH TaHUeBan B AMepurKaHCKOM TeaTpe 6aneta n banete CaH-OpaH-
uncko, B JloHgoHckom MecTrBanb-6anete, baneta XapkHec 1 BalMHIToH-
ckoMm 6anete. Ero o6LwnpHbIN penepTyap BKOYan BCHO KNACCUKY 1 Camble
pa3HoO6pasHble COUMHEHNA COBPEMEHHbIX aBTOPOB. B Tpu roga MutepcoH
Hayan 3aHMMaTbCA TaHuem B pogHom Hosom OpneaHe, rae npoyuunca 15
nety Jleiinbl Xainep, 3ameuatenbHOro 6aneTHoro neparora Mapuxckoi
Onepbl.

OH Hayan CounHATH, elle TaHUys B Tpynne ABT, n Tam co3pan 6aneTt «Tpasbl
Ha Bofe» Ana 6anepwvHbl CHTUM XapBei. Ero nepeas pabota gna baneta
CaH-OpaHumcko «babouka-bensaHkKa», cosgaHHas ans 6aneprHbl OBe-

NuH YncHepoc, caenana ero NOCTOAHHbIM xopeorpadom Tpynnbl. [o3xe
OH 6bl/1 Ha3HAYEH XY[OXKECTBEHHbIM PYKOBOAMTENEM BalLMHITOHCKOrO
6anera. MtepcoH aBTop okono 50 6anetos. Ero pasHoobpasHble 1 13-
MEHYVBble KOMMO3MLNW, TaKm1e KakK YacTo NCMOHAEMbIN «KONOKObUYMKIN
cmepTu» 1 GaneTHas Tpunorua Ha My3biky @ununna Maca «HexHoe npu-
KOCHOBEHWe rnasy, «<Buxpb» n «M3ymnéHHbIi B ropALmx meyTtax...

» BbI3BaNv FPOMKWUIA pe30HaHC. [lanee nocnepoBanu «Kapmeny, «OaHaaHro
CTpacTW» 1 «3aBblBaHVEe KOLWKWN» («<Boobparkaemoe TaHro»). B uoHe 2002
oH noctasun ana baneta MNeHcnbBaHuK «TaHUyA ¢ MoHe» («<BeuepuHka

B ApaHTéle»). A 3aTem BMecTe co ckpunaykon Capoi YaaHr counHmn
«®DaHTa3um Ha Temy Kapmen» ana ABT.

MnTepcoH 3apekomeHaoBasn ceba yaauHbIMY BO30OHOBNEHNAMMN KNACCKKK,
Hanpumep, «Kunsenby, «[JoH Knxom» 1 nmetoLias onpeaeneHHbIn ycnex
«CnAwan KpacaBuuar. OH Takxe co3paTtenb opurnHanbHol Bepcum «Kon-
nenun» n «lLlenkyHuyrukayr. MNutepcoH B copgpyxectse ¢ Muxasnem Cmyu-
HOM fienan ABe 6poagenckme NoctaHoBKK: «<Hekne naywme» n «LLoryH»
(nocnegHuin no pomany xenmca Knasens).

B 1994 MuTtepcoH 6bin Ha3HaYeH XyAoXKeCTBEHHbIM pyKkoBoauTenem baneta
XapTBOpAa, U B TEUEHMe NATY NIeT NOCTaBW 1 BO306HOBM oKoslo 20 6ane-
TOB, BK/loUas «Bepxom B yparaHe ito6BU» 1 HOBble Bepcum «Map-nTuLibly,
«BecHbI cBALeHHOW», «[locnenonyaeHHoOro otabixa dasHa». MocnegHue
nATb neT MUTepPCoH — NOCTOAHHBIN xopeorpad baneta LnHunHaTTM 1 B
HacTosLee BpeMA paboTaeT Haf TpexXakTHbIM 6aneTom (Moa Ha3BaHMeMm)
«MeTaTenbHOe Konbe».

MutepcoH BepHyncs B ABT B 1999, B 2006 6bi Ha3HAYEH XY[OKECTBEHHbIM
pykosogutenem ctyauv npu ABT, a B HacTosALlee BpeMA ABNAETCA MMaBHbIM
NpVIBAeYEeHHbIN Neaarorom Tpynbl 1 CTyamu. B gononHeHune Ko Bcem cBO-
1M 06a3aHHOCTAM [TepCOH ncnonHAeT ponu aokTopa Konenuyca B «Kon-
nenumny, BfoBbl CUMOHBbI B «TiLETHOW NPeAoCTOPOXKHOCTUY, DOKYCHMKa B
«[eTpyLUKe» 1 MHOXeCTBO ApYyrux napTuii. Ana ABT oH Bo306HOBN «Temy
c Bapraumammny» banaHumHa, Hanbonee nonHyio Bepcuio «LloneHnaHbl»
Mwuxaunna QokunHa. B oktabpe 2007 cocTtoanacb NpeMbepa NOSIHOMETPaX-
Horo 6aneta «OTenno» B banete Anb6epTbl Ha My3bIKy NlereHAapHOro KOM-
nosutopa KnHo xeppwv lonacmuTa.

Xopeorpadwio npeacTaBnaeT —
Kennu MakKununn

(banem Anbbepmei)

Dancers - Kelly McKinlley
(Alberta Ballet)

Photo by Alberta Ballet ©
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Kirk Peterson was the innovative Artistic Director of the Hartford Ballet

for five years and his choreography has been seen with American Ballet
Theatre, San Francisco Ballet, Pacific Northwest Ballet, Pennsylvania Ballet,
Washington Ballet, Cincinnati Ballet, Atlanta Ballet, BalletMet, San Francisco
Opera and The Royal Ballet School.

Peterson has had a long and distinguished career as a principal dancer with
American Ballet Theatre and San Francisco Ballet. He was also a principal
dancer with London Festival Ballet, Harkness Ballet and the National Ballet
of Washington. Peterson’s extensive repertoire as a dancer included all the
full-length classics and he appeared in a wide range of works by the world’s
leading choreographers. Peterson began his ballet studies at the age of
three in his native New Orleans, where he studied for fifteen years with
Lelia Haller, a distinguished pedagogue from the Paris Opera Ballet.

During the summer of 1999, Peterson appeared in, served as Ballet Master
and consultant, and staged classroom segments for the feature film Center
Stage.

He began choreographing while still a member of American Ballet Theatre
and created the ballet Floating Weeds for ballerina Cynthia Harvey. His first
work for San Francisco Ballet, Cloudless Sulphur, created for ballerina Evelyn
Cisneros and commissioned by artistic director Michael Smuin, led to his
being named a resident choreographer of the company. In 1985, he then
created a one act Othello to the music of Carl Ruggles. He was a founding
member of the San Francisco based OMO Dancers and was later appointed
Assistant Artistic Director of the Washington Ballet.

Peterson has to date choreographed over 50 ballets. His varied and chal-
lenging works, such as the often-performed Belling the Slayer and his tril-
ogy of ballets to the music of Philip Glass, The Eyes That Gently Touch, Vortex
and Amazed in Burning Dreams, have received consistently high acclaim.
His more recently created Carmen, Fandango Furioso and The Howling Cat
(Imaginary Tango), have added to the long list of his imaginative works. His
ballet Dancing with Monet (A Gathering at Argenteuil), which premiered in
June 2002, was created for the Pennsylvania Ballet. He also collaborated
with violinist Sarah Chang on his new Carmen Fantasy for American Ballet
Theatre.

Peterson is a specialist in re-staging the full-length classical repertoire such
as Giselle and Don Quixote and has had a particular success with his The
Sleeping Beauty. He has also created original versions of Coppélia and The
Nutcracker.

Peterson collaborated with Michael Smuin on two Broadway productions.
The first, Anything Goes, starred Patti LuPone. In 1990, he was co-choreogra-
pher with Smuin of a lavish musical based on James Clavell’s novel Shogun.
The Hartford Ballet appointed Peterson its Artistic Director in 1993. During
his five years with Hartford, Peterson created or re-staged nearly 20 works
including Reinin’in the Hurricane and new versions of The Firebird, Le Sacre
du Printemps and LApres Midi d’un Faune. Peterson, now in his fifth year as
Resident Choreographer of Cincinnati Ballet, is presently collaborating with
composer Michael Torke on a new three-movement ballet entitled Javelin.
Peterson rejoined American Ballet Theatre as Ballet Master in August 1999,
was appointed Artistic Director of American Ballet Theatre's Studio Com-
pany in 2006 and is presently Master Associate Teacher for the entire in-
stitution. In addition to his other duties, Peterson performs the roles of Dr.
Coppélius in Coppélia, the Widow Simone in La Fille mal gardée, the Charla-
tan in Petrouchka and numerous other roles. For the Company he re-staged
George Balanchine’s original version of Theme and Variations and Michel
Fokine’s definitive version of his masterpiece, Les Sylphides.

In October of 2007, Alberta Ballet will premiere Peterson’s new full-length
Othello to the music of legendary film composer Jerry Goldsmith.

OEJEPAJIbHOE ATEHTCTBO MO KYJIbTYPE I KUHEMATOTPAOUI

LIEPEMOHWA BPYYEH/A MEXXIYHAPOLIHOTO BAJIETHOTO MPV3A BENOIS DE LA DANSE

BJIATOTBOPUTEJIbHbIN FTAJTA-KOHLEPT 3BE3 MMPOBOTO BAJIETA -

HOMWHAHTOB MPU3A

LIEHTP BEHYA

BOJIbLLIOW TEATP POCCUI
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AHa Mapus LLitekenbmaH obyyanacb COBpeMeHHOMY TaHLy B byaHoc-
Alipece 1 Hbto-Mopke B LLIKose TaHua MapTbl [pam. B 1968 oHa 6bina
npuHaTa B LLKony TaHua Ockapa Aparica n B 1972 B OnepHbliii Kon-
nep. OHa 6bls1a 0AHON 13 ocHoBaTenbHUL, CoBpeMeHHoro baneta Te-
atpa CeH MapTeH B byaHoc-Alipece 1 XyaoXeCTBEHHbIM PYKOBOAUTE-
nem ston Tpynnbl B 1977-1986 1 81988-1990.

Mocne co3paHuna ee COBCTBEHHON KOMMNaHUW «TaHFOKNHE3NC» OHa Y-
60KO Mo3Hasa CraB TaHro C COBPEMEHHbIM TaHLLeM ¥ NpefCcTaBu-

fla CBOV OTKPbITMA Ha CaMbiX BaXKHbIX dpecTBansax: B lepycanvme, Ha
OceHHeMm dpecTrBane B Mappuviae, brienHane TaHua B JInoHe, dpectrBa-
ne B Konopago, AMeprKaHCKOM TaHLeBanbHOM decTuBane, 8 Mupo-
BOM puHaHcoBoM LieHTpe B Hblo-Mlopke, aBaxabl B KeHHegu-LeHTpe.
OHa 6bl1a eIHCTBEHHOW apreHTUHKON-Xopeorpadom, NpuriaLleH-
HOW y4acTBOBATb B 3aKPbITUN ABVHbOHCKOIO GpecTuBans B Nanckom
asopue B 1999. izax<abl ee Tpynna BmecTe ¢ Xynuo bokka BbicTyna-
na B Mapwxe, B MNane fapHbe, NOKa3biBas BCEMUPHO U3BECTHYIO NPO-
rpammy «loceAweHne TaHro». AHa Mapus LLitekenbmaH co3gana coum-
HeHWA Ans pa3HbIx GaneTHbIX TPYNM, cpean KoTopbix Ballet Stagium B
Bpazunuu, CeBepHbii banet Bo ®paHuuwn, banet Pumckor onepsl, Ha-
LroHanbHbIn 6anet Yunu, banet Teatpa KonoH B ByaHoc Aiipece. OHa
co3fana HecKosibKo paboT Ans BblAatoLerocsa TaHLoBLmKa Xynuno bok-
Kka. Mo npocbbe Kapnoca Caypbl OHa COMMHIMIA HECKOSbKO 3MM30A0B B
ero ¢unbme «TaHro», neHTa 6bina oTMeyeHa Mpemmnein ameprKaHCKom
xopeorpadun B Jloc-AHgxenece. Bcero e AHa Mapusa LLtekenbmaH
YAOCTOEeHa y cebs Ha poaunHe, B CLLA 1 B naTUHOAMEPUKAHCKNX CTpa-
Hax 6one iBafLaTV NPK30B, KaK 3a KOHKPETHble CBOU PaboTbl, Tak U1 3a
BK/aJ B COBPEMEHHYI0 TaHLIeBaSIbHYIO KySIbTYPY U CLIeHNYECKyYo Npak-
TUKy. [ocnepHme NATb NeT oTMeUYeHbl 0COO60I MHTEHCUBHOCTbIO TBOP-
yeckoln paboTbl 6anetmerictepa. Tpynna nog ee pykoBOACTBOM MHOTO
ractponuposana B CLUA un OxHon Amepuke, Mekcuke, ®paHumu, Uta-
nun, Tfpeuun n fepmaHnK, yyactsoBana B TaHLeBasbHbIX GecTBansx B
BepnuHe, laHHOBepe, AcyHcboHe (Maparsati), Manbm 6uy (CLUA) n ap.
B 2006 B Pume pexunccep Anbdpeno Apuac nprsnek AHHY Maputo
LitekenbmaH K paboTe Hafy xopeorpaduelt onepHol NOCTaHOBKOW
«BniobneHHbIn Ipakynar.

Photo by Ballet Argentino ©
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«Mpouwair, »kecTtokuni 6par», J1.Butane
banet ApreHTuHbl, bysaHoc Anpec

Adios,Hermano Cruel, L.Vitale
Ballet Argentino, Buenos Aires

Ana Maria Stekelman studied Modern Dance in Buenos Aires with Paulina
Ossona and Renate Schottelius and in New York in the Martha Graham
Dance School. In 1968 she joined the School of Dance of Oscar Araiz

and in 1972 the Opera College (Dance and Music Research). She was a
founder member of the San Martin Theatre Contemporary Ballet and

she was Artistic Director of that Company since 1977 to 1981 and again
since 1988 to 1990. She was invited to the American Dance Festival in
1976, 1978 and 1990. After creating her Company «Tangokinesis» she
deepened her research into the fusion of Tango with modern Dance. With
that she toured the world performing in the most important festivals,
such as: Jerusalem, Autumn Festival in Madrid, Biennale de la Danse de
Lyon, Colorado Dance Festival, American Dance Festival, World Financial
Center in New York, and twice at the Kennedy Center. She was the only
Argentine Choreographer invited to close the Festival of Avignon in the
Coeur d'honneur del Palais des Papes (1999).

She presented her Company together with Julio Bocca at the Paris’ Opera
Garnier, performing the worldwide preview of «Consagracion del Tango»
(Tango's Consecration). Ana Maria Stekelman created pieces for different
ballets in the world, among them, the Ballet Stagium of Brazil, Ballet

du Nord in France, Ballet dell’ Opera of Rome, National Ballet of Chile,

and the Ballet of the Colon Theatre of Buenos Aires. She created several
works for the foremost international dancer Julio Bocca: «Concertango»,
«Consagracion del Tango», «Mambo Suite», «Piazzolla Tango Vivox; «Bocca
Tango», «Repercusiones», <El hombre de la corbata roja». Ana Maria
Stekelman was asked by Carlos Saura to choreograph some scenes for
the film «Tango», for which she was awarded the American Choreography
Award in Los Angeles, US.A.

In April 2002 her Company Tangokinesis was selected to star in the
Documentary film «Tango Désir» produced by the French Channel Arte.
In 2006 Ana Maria Stekelman traveled to Rome, Italy, engaged by the
Director Alfredo Arias to take charge of the Choreographic Direction of
the Opera «Dracula in love».

In September her Company did a tour in Greece and in October toured
through Mexico.

Xopeorpadwio npeacTaBnAoT —
Cecunua Ourapepo, xonataH JlyxaH (basnem ApzeHmuHbl)
Dancers - Cecilia Figaredo, Jonatan Lujan (Ballet Argentino)



AnbbepTuHa,
«pycT unu HeTepneHne cepaLa»,
J1. betxoBeH, K. lebtoccy, I. Dope, LL. Op
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K. CeH-CaHc, P. BarHep / P.[etn
banet Mapwuxckon HaumoHanbHOM onepbl

Albertine in Proust

ou les intermettences du coeur,

L. Beethoven, C. Debussy, G. Fauré, C. Franck, R. Hahn,
C. Saint-Saéns, R. Wagner / R. Petit

Paris National Opera Ballet

oneoHopa AbBBAHDbATO
Eleonora ABBAGNATO

Poguvnack B 1978. Hauana 3aHMMaTbCA Knaccmyeckm 6anetom B ns-
TuneTHem Bo3pacte B tanun, 3atem noctynuna B LLkony Mapukun be-
306pa3oBoi B MoHTe-Kapno. PonaH MeTn Bbi6pan 3neoHopy Ha posnb
ABpOpbI-AEBOYKM B CBOEN Bepcuu «CrisiLien KpacaBmLbl», KOraa e 66110
11 net. B 1991 oHa nepewna B LleHTp TaHua Po3ennbl XanTaysp B KaHHax,
a B cnepytoluem rogy — B banetHyto wkony Mapukckort Onepeol. B 1996
6bls1a 3auncneHa B TPYNny 1 € Tex Nop NPUHMMAET yyacTue BO MHOTUX
cneKTaKknAX KNnaccnyeckoro 1 coBpeMeHHOro penepTyapa (o1 banaHuvHa
no Hypeesa n ot Ponana MeTn go MuHbl bayw). B 1999 nepesefeHa B pas-
pAaa Kopudeek; B 2000 nonyyunsna 3BaHNe CONUCTKU, CTaHLIEBaB COMbHble
naptunu B «[JoH Knxote», «Cnawen Kpacasuue», «3onyLuke», «baagepke»,
«Paimonge», «lenkyHumke» (Bce — P. HypeeB); «MckyweHnn JlyHbi» (M.
Mpam), «Cunbduge» (M. NlakoT), B 6anetax «Knasnro» n «lOHOLWa 1 cMepTb»
(P. MeTn), a Takxe B «M3ympyaax» (Ix. BanaHumH). 21 peBpana 2001
nepeLusna Ha NoMoXeHNe NepBO CONUCTKUN U B €€ penepTyape nprbasu-
nuce: «Bella Figuray, «LWaratowme kamHm» 1 «Cnagkue 3abnyxaeHus» (U.
KunuaH), «CoH B NETHIO HOUb», «CuUnbBUA» 1 «[Jama ¢ Kamenuamm» (Ix.
Hoiimaiiep), «Cobop Mapwmxckoi boromatepuy, «ApnesnaHka» n «Kap-
meH» (P. Metn); «KoHuepT», «[locnenonyaeHHbIn otabix GaBHax» 1 «dpyrue
TaHUbl» (. PO661HC), «<BecHa cBALleHHan» n «Opdein n Isprankar (M.
Bayw), «<KoHkypc» (M. Bexap), MupTa B «XKnzenu» (no XK. Kopannm n XK.
Meppo), «dparoLeHHOCT», «<HeTbipe TeMnepameHTa» 1 «ANONNOH» (IX.
BanaHuwmH), «MBaH Mpo3HbIn» (HO. Mpuroposuy), «doH KnxoT», «/lebeanHoe
03epoy, «3onywwka» (P. Hypees) n «Mapk» (A. Mpenbxoka). B nporpamme
rana «B uectb Knop beccny» ncnonHuna otpbiBok u3 «Ma boros» [xkuHa
Kennwu (2004).

Crana nepBoii ncnonHutenbHuuei B Mapmxckon Onepe 6aneTos: «lo-
NOBOKPYXMTEIbHOE YNOeHre TOUHOCTbIo», Approximate Sonata, Artifact
Suite (Y. ®opcaiT); «MpycT unu HetTepneHue cepaua» (P. Metn).

B 1998 - duHanuctka MexgyHapoaHoro KoHkypca B BapHe; B 1990 no-
nyunna MNep.bin MNpus «lOHoe gapoBaHue» B KaTaHe; Mepsbii Mpu3 «TaH-
ueBanbHbIi Npu3 EBponbly; Mpu3 O6wecTtsa Kapno 3a 3acnyru B ce3oHe
1998/1999; MNMpwu3 MNo3utaHo 1 Mpur3 3pUTeNbCKNX CUMNATUR, MPUCYX-
naemblin APOIN (O6wecTBo apy3el Mapuxckon Onepol) (2000); MepBbii
MexayHapoaHbin npus [xxknHo Tane (2001). PerynapHo BbiCTynaeT 3arpa-
HUUen, B YacTHocTh B Utanuu, AnoHnn, Poccun.
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Born in 1978, Eleonora Abbagnato began classical dancing at the age of
five. Then she entered Marika Bresobrasova School at Monte-Carlo. At the
age of 11 she was chosen by Roland Petit to dance ‘Aurore enfant’in his
version of The Sleaping Beauty. In 1991 she is a pupil of Rosella Hightower
Dance Center in Cannes, and next year she enters |'Opéra de Paris Ballet
school. In 1996 Eleonora Abbagnato joins the Ballet of 'Opéra de Paris
and dances in many ballets of classical and contemporary repertoire (in-
cluding ballets by George Balanchine, Rudolf Noureev, Roland Petit and
Pina Bausch).

In 1999 she becomes «Coryphée», in 2000 she is niminated a Soloist

and dances the leading roles in Don Quichotte, La Belle au bois dormant,
Cendrillon, La Bayadére, Raymonda, Casse-Noisette ( by Rudolf Noureev),
Temptations of the Moon (by Martha Graham), La Sylphide (by Pierre
Lacotte), Clavigo and Le Jeune homme et la Mort ( by Roland Petit), Emer-
audes (George Balanchine)... On February 21, 2001 Eleonora Abbagnato
becomes «Premiére Danseuse», her repertoire includes: Bella Figura,
Stepping Stones et Doux mensonges (Jiti Kylian), Le Songe d’une nuit d'été,
Sylvia et La Dame aux camélias (John Neumeier), Notre-Dame de Paris,
L'’Arlésienne et Carmen (Roland Petit), The Concert, Afternoon of a faun, The
Cage et Other Dances (Jerome Robbins), Le Sacre du printemps et Orphée
et Eurydice (Pina Bausch), Le Concours (Maurice Béjart),'Myrtha'in Giselle
(based on Jean Coralli and Jules Perrot), Joyaux, Les Quatre tempéraments,
Symphonie en ut et Apollon (George Balanchine), lvan le Terrible (Yuri Grig-
orovich), Don Quichotte, Le Lac des cygnes, Cendrillon (Rudolf Noureev)
and Le Parc (Angelin Preljocaj). In kHommage a Claude Bessy» Gala she
dances an extract from Pas de Dieux by Gene Kelly (2004).

She was the first to dance at I'Opéra de Paris such ballets as: The Vertigi-
nous Thrill of Exactitude, Approximate Sonata, Artifact Suite (William For-
sythe), Proust ou les intermittences du cceur (Roland Petit).

In 1998 she became the finalist of the International Dance competition
inVarna. In 1990 she won the First Prise Jeune espoir’in Catane, the First
Prize «Prix Danse Europe», Cercle Carpeaux Prize for the achievements

in 1998/99 season. In 2000 she won Positano Prize and “Prix du Public’,
and in 2001 - Gino Tani International Prize. Eléonora Abbagnato regularly
dances abroad: in Italy, Japan and Russia.
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Silvia AZZONI
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BSUE?I

Born in 1973, in Turin. Italy. Graduated from Baletna
Skola in Turin and Hamburg Ballet School, where
her teachers were Dragica Zach, Marianne Kruuse,
llse Wiedmann,

Kevin Haigen. In 1993 she joined Hamburg Bal-

let company, in 1996 she became a Soloist and in
2001- Principal. Her repertoire includes the lead-
ing roles in the ballets created by John Neumeier

: Pallas Athena und Nausikaa (Odyssey), Chloe
(Daphnis and Chloe), Ballerina(Petrushka), Helena

(A Midsummer Night’s Dream), Marguerite (The Lady
of the Camellias), Juliet (Romeo and Juliet), Aurora,
The Good Fairy und Princess Florine (The Sleeping
Beauty), Marie, (The Nutcracker), Cinderella and

a Stepsister (A Cinderella Story), Giselle (Giselle),
Elaine (The Saga of King Arthur), Rosalind (As You
Like It), Romola Nijinsky( Nijinsky),Constanze Weber
(Windows on MOZART), Nina Saretschnaja (The
Seagull). She created several parties in Neumeier’s
ballets: Préludes CV, Death in Venice, Messiah, Noc-
turnes from “Songs of the Night’, Winterreise, and
also The Little Mermaid, for which she is nominated
Benois De LaDanse Prize.

Her repertoire also includes the roles in the ballets
by Frederick Ashton, George Balanchine Mats Ek,
Christopher Wheeldon and Jirji Bubenicek.

As a guest balerina she performs in Munich, Mos-
cow, Milan, Tokyo, Warsaw, Vienna, Cremona, Ve-
rona, Macerata, Taormina, New York and Australia.
Silvii Azzoni has been awarded several prizes:
Dr.-Wilhhelm-Oberdorffer-Prize, Danza & Danza
Prize as the Best Italian Dancer Abroad ( 2004), Rolf
Mares Prize for the Hamburg Theaters 2006/2007
in the category “Outstandig Performance” for The
Little Mermaid.

3arnaBHas posib, «Pycanoukan,
J1.Aysp6ax/Ox.Honmarnep
Fambyprckun 6anet

The title role in The Little Mermaid,
L.Auerbach/J.Neumeier
Hamburg Ballet

Cunbeua AuuoHn poannach B TypuHe, iTanna n Havana yunTbCa TaHLy
B 6aneTHOI LiKose POAHOro ropoAa, 3aTemM NPOAOIKUNa 0byyeHmne B
LLkone fambyprckoro 6aneta. Ee yuntenamu 6binm parvika 3ax, Mapu-
aHHa Kpyse, Un3e BugemaH, KeBuH XaireH. OHa 6bina npuHaTa B Tpynny
Fambyprckoro 6aneta B 1993, B 1996 ctana conuctkoir, 8 2001 — nepsoii
COSINCTKOMN.

OHa ncnonHsaeT BegyLwuin penepTyap 3TON TPYNMbl, CO3AaHHbIN [I>KOHOM
Holimanepom: Xnos («adHuc n Xnos»), Hassnkas («<Ogncceir»), banepu-
Ha («MeTpyLwKa»), EneHa («CoH B NIeTHIO HOUby), [IXKynbeTTa (<Pomeo 1
IxynbetTa»), Mapraputa («lama c kKamenuamm), Aspopa, OnopuHa, Job-
pas des («Cnawan Kpacasumua»), Mapw («LenkyHumk»), Po3anuHa («Kak
BaM 3TO NOHpaBuTCaA»), IHrpna, AHUTPa, 3eneHas ae.a («Mep MoHT»),
Musenb, InnaHa («Cara o Kopone ApTtype»), Pomona («HymXnHcknmn»),
HuHa 3apeuHas («Yaiika»), KoHcTaHuus Bebep («OkHO B MouapT»). OHa
CTana nepBoW UCMONHUTENbHULEN NapTUiA B pAae counHeHnin Honmare-
pa: «Mpentog», «CmepTb B BeHeunny, <Meccusay, <HOKTIOpH» (13 «[eceH B
HOUW»), «<3VMHIWI NYTb», @ TakKxe ponb Pycanouku ns ogHonmeHHoro 6a-
neta, 3a KoTopyto baneprHa HoMUHMpYeTca Ha Mpu3 Benois de la Danse.
B peneptyape Cunbeumn AlLoHmn Takxe xopeorpadusa Opepeprika AwTo-
Ha, [>kopaxa banaHurHa, Matca 3ka, Kpuctodepa YnnaoHa, Vpxu bybe-
HMyeKa.

Kak npurnaweHHasn 6aneprHa Cunbera ALLOHM BbicTynana B MioHxeHe,
Mockse, MunaHe, Tokuno, Bapwase, BeHe, KpemoHe, BepoHe, TaopmuHe,
Maueparte, Hblo-Mopke, AcTpanuu.

CunbBuA AuuoHu obnaaaTtenbHUua paga Harpag: Mpus JokTopa Bunb-
renbma Obeppopodepa, Danza & Danza Prize - Kak nyuLuein UtanbAHCKOMN
TaHLOBLMLE 3a rpaHuLen (2004), Mpu3 Ponbdpa Mapeca lambyprckomy
TeaTpy B kaTeropun «Jlyylunii cnekTaknb» B cesoHe 2006-2007 3a «Pyca-
NOYKY».

y Holger Badekow ©

MapTHép — KapcTteH OHr
(fambypackuti 6anem)
Partner — Carsten Jung
(Hamburg Ballet)

VIVO ALIYVHD
'ANOW3YH3D SAYVMY
Photo by Holger Badekow ©




TaHLOBLMLbI
ballerinas

TuTtaHuA, «CoH»,
®.MeHpenbcoH-x.JlaHu6epu/®.ALTOH
AmepukaHckul meamp 6asiema

Titania in The Dream,
F.Mendelssohn-J.Lanchbery/F.Ashton
American Ballet Theatre

Oxunnnan MEPOU
Gillian MURPHY

Pogunack B YnmbngoHe, Benvkobputanusa, pocna Bo ®nopeHuun n Ce-
BepHon KaponuHe. B Tpu roga Hayana 3aHMmaTbcs 6anetom B benbrum n
npogomkuna obyyeHne B CeBepHol KaponuHe, a Takxe Ha JIETHUX Kyp-
cax wkonbl baneta CaH-OpaHymcko u ABT. B geTckom Bo3pacTe Havana
nosABAATbCA B cnekTaknax. En mocyactnmemnnoch pabotatb ¢ Mennccoi
XanpeH, 6anepuHoin banaHuvHa, YTo onpesenno B AanbHenLwem ycneLu-
HOE YCBOEHUeE ero penepTyapa. B 1994, korga en 6bi1o 15 net, Mepdu
cTana GprHaNUCTKoM MeXAyHapoaHOro KOHKypca 6aneta B [IKEKCOHe.

B 1995 nonyuuna weenuapckuin Prix de Lausanne (KoHKypc npoBoawncs B
Mockse). B 16 neT HomuHMpoBanach Ha MpPe3naeHTCKYIo CTUMEHAMIO 1 MoMyYa
Mpwv3 HaumoHanbHoro GpoHaa Nopaep K UCKYCCTBa NepBoli cTerneHu. B 1998 ee
Harpaxxpatot QoHg MpuHuecco Mpetic (MoHTe Kapno) n ®oHp lpanTa (CLUA).
Lxunvan Mepdu — npuma 6aneprHa AmepukaHckoro Teatpa baneta
(ABT) c 2002. B ee penepTyape BcA 6aneTHas Knaccuka, nayLlas Ha 3Toi
cueHe: «JlebeguHoe 03epo», «<Kopcap», «TLeTHan NPefoCTOPOXKHOCTbY,
«ParmoHgay, «lenkyHumnk», <Pomeo n [lxxynbetta», «<MaHoH», «[JoH Kun-
X0T», «CnAwan KpacaBmLa», «Kusenby, «<OTenno», a Takxke «3onyLuKa» B
noctaHoBke [x. Kyaenku. B cesoHe 2006-2007 6anepuHa npucoeanHuna
B 3TOT cnucoK Hukmio B «<basaepke» 1 ponb B MMPOBOK npembepe Tyait-
nbl Tapn. TakxKe ncnonHana ponu B 6anetax . banaHumHa, . KpaHko,
PoHanbaa XvHaa, Tyannel Tapn, Jlapa Jllo6oBrya, Hauo [lyato, [Ixepoma
P66uHca, CTaHTOHa Yanwa, Yunbama Qopcaiita, Upxun KnnnaHa, Opege-
pvika AwTtoHa, Maptbl Tpam, [l>koHa Holimaiepa, Po6epta Xunna, Mlopmbl
2no, benxxameHa Munbnbe, Hatanu Barip. K ee goctnxeHnam oTHocmTcA
Opetta-Ogunnua B Tenesepcun «JlebegnHoro osepa» (PBS), 3anmcb Ha
DVD cHuckana [Mpemuto Smmin B 2006. [inA TeneBraeHNA TakKe CHATbI ee CLie-
Huyeckme pabortbl: «Kopcap» (ABT) 1 JleTyuas MbiLLb» (BalLMHITOHCKaA onepa).
[OTOBUTCA K BbIMYCKY ABYXYACTHbI GribM «LleHTpanbHas cLeHay. Takke yuacT-
BOBaJIa B Buaeocepn 6anetoB banaHurHa, Bbimyckaembix QOHAOM €ro UMeHW.
Kak npurnaweHHasn 6anepriHa noABAAnacb Ha cueHax MapumnHcKoro
TeaTpa B naptun Opetta-Oaunnun (2008), bonbluoro Teatpa, B BepoHe,
Ha ¢pectuBane B CnonetTo, B Tpynne lfambyprckoro 6anerta, bepnvHckon
rocygapctseHHoun onepe, CaHTbAro, lpeuun — B aHcambne ¢ Bnagnmvpom
ManaxoBbIMm, a Takxe B 6aneTHbIX rana B [lannace, TopoHoTo 1 Mexuko-
cuTw. B TeyeHne nocneaHmx Tpex net Mepdu BegeT o6pasoBatesibHy10
nporpammy ana yyawmxca 12-14 net.

22

Ms. Murphy was born in Wimbledon, United Kingdom, and raised in Florence,
South Carolina. She began her ballet training at the age of three in Belgium and
continued her studies when the family returned to South Carolina. Her early
training included the summer programs at the San Francisco Ballet School, The
School of American Ballet, the Walnut Hill Summer Dance Workshop and the
South Carolina Summer Dance Institute. As a young dancer, she appeared with
the Columbia City Ballet and received the Grand Prize at the Metrolina Ballet
Competition in Charlotte, North Carolina. She enrolled at the North Carolina
School of the Arts for advanced dance training and academic education. While
there, she worked closely with Melissa Hayden, one of Balanchine’s great balle-
rinas. In 1994, at the age of 15, Ms. Murphy was a finalist at the Jackson Interna-
tional Ballet Competition. In 1995, she was awarded the Prix de Lausanne Espoir
after performing the final round at the Bolshoi Theater in Moscow. At the age of
16, she was nominated as a Presidential Scholar and received a National Foun-
dation in the Arts Level | Award. In 1998, the Princess Grace Foundation honored
her with a Foundation USA Grant.

Gillian Murphy is a principal ballerina with American Ballet Theatre. She joined
the Company as a member of the corps de ballet in 1996. Ballet Theatre pro-
moted herto soloist in 1999 and named her principal dancer in 2002. She
has danced leading roles in the Ballet Theatre's repertoire of full-length classics,
Swan Lake, Le Corsaire, La Fille Mal Gardee, Raymonda, The Nutcracker, James
Kudelka's Cinderella, Sylvia, Manon, Don Quixote, Romeo and Juliet, Othello, The
Sleeping Beauty and Giselle. During the Company’s spring 2008 Metropolitan
Opera House season, she will add Nikiya in La Bayadere to her repertoire and
dance a leading role in a world premiere by Twyla Tharp. Roles in shorter
works include ballets by George Balanchine, John Cranko, Lar Lubovitch, Ronald
Hynd, Agnes de Mille, Twyla Tharp, Nacho Duato, Jerome Robbins, Stanton
Welch, William Forsythe, Jiri Kylian, Harald Lander, Frederick Ashton, Martha
Graham, Antony Tudor, Jorma Elo, Benjamin Millepied, John Neumeier, Robert
Hill, Natalie Weir. Other notable career achievements include dancing Odette/
Odile in a PBS television production of Swan Lake, seen around the world and
on DVD and winner of the 2006 Emmy Award as Outstanding Program. Other
television appearances include Ballet Theatre’s Le Corsaire and The Washington
Opera’s Die Fledermaus. She was in the feature film Center Stage and it's sequel,
Center Stage 2, to be released in spring 2008. She participated in the Balanchine
Foundation's video series showing distinguished dancers, who worked with
George Balanchine, teaching their roles to young performers. Ms. Murphy makes
her debut with the Kirov Ballet as Odette/Odile in March 2008. She appears
frequently as a guest throughout the world including Performances of the Tchai-
kovsky Pas de Deux at the Bolshoi Theatre in Moscow, the Black Swanpas de deux
and Diana and Acteon Pas de Deux in Verona, Italy, Don Quixote at the historic
Teatro Romano in Verona, a series of Swan Lake and Gala Performances in Japan,
the Festival of the Two Worlds in Spoleto, Italy, Vail International Dance Festival,
the Nijinsky Gala with the Hamburg Ballet, Berlin Staatsballett, the Ballet de
Santiago in Santiago, Chile, a tour of Greece with an ensemble headed by Viadi-
mir Malakhov and Gala Performances in Dallas, Texas, Toronto, Canada and
Mexico City. For three summers Ms. Murphy directed a training program
for dancers aged 12 to 14, Dreamcatchers.

OEJEPAJIbHOE ATEHTCTBO MO KYJIbTYPE 1 KUHEMATOTPAGUI

BJIATOTBOPUTEJIbHbIN FTAJIA-KOHLIEPT 3BE3[] MMPOBOTO BAJIETA -

LIEPEMOHWA BPYYEHMA MEXXOYHAPOLHOTIO BAJIETHOTO MPU3A BENOIS DE LA DANSE
HOMWHAHTOB MPU3A

LIEHTP BEHYA

BOJIbLLIOW TEATP POCCUI



O

TAHLUOBLWLbI
ballerinas

Ma ge pe v3 6aneta «dcmepanbga»,
L.MyHn/H.Bepesos

MNa ge pe n3 6aneta «Kapmen»,
K.buze/Pletn

Heanone, Umanusa

Pas de deux in Esmeralda,
C.Pugni/N.Beresoff

Pas de deux in Carmen,
G.Bizet/R.Petit

Naples, Italy

Photo by Kiyonori Hasegawa ©

Tamapa Poxo HaumHana yuyeby B LLikone Buktopa YnbsTe v 3aBepluana
cBoe obpa3oBaHue nog pykoBoacTeom [13Bmaa Xoyapga v Perato Ma-
POHHWU. B 20 neT ctana obnagatenbHuLen 3010TON Medanu v MpeMun
KPUTUKY, eIMHOAYLWHO NPUCY>KAEHHOW el Ha NpecTKHOM MapuKckom
KOHKypce (1994), B »iopu KoToporo Bxoawunu Hatanna Makaposa, Bna-
avmup Bacunbes v fannHa Camcosa. C camoro Hayana CBOew apTucTu-
yeckoli Kapbepbl Tamapa Poxo 6panach 3a ponu, TpeboBaBLme 60NbLLION
3penoctu. B Magpuackom 6anete peneptyap 6anepuHbl coueTan Knaccu-
YeCKyI TeXHUKY C ee UCNAaHCKUMK KOpHAMK. B 1995-97 no npurnaweHuio
FanuHbl CamcoBol oHa TaHuyeT B LlotnaHackom 6anete Opetty-Opun-
nuio, Oeto fpaxe («LLlenkyHunk»), «Cunbdugy» n «<Pomeo 1 [KynbeTty»
[>xoHa KpaHko. JleTom 1996 banet Onepbl HMUUbI NnpurnaluaeT ee Bbl-
CTYNUTb B CBOUX crieKTaknsax. OHa BbicTynaeT B KeHeBe U Ha dpecTrBane
B [paHage, rae TaHuyeT «Tpeyronky» u «fony6oi [lyHai», a B anpene

1996 nosnsetca B «<PoxpeHnn Opden» Berettn-NMuyun, cosgaHHom

Ans Hee JHTe Jlupuko (ApeHa an BepoHa, ogHoaKTHas onepa-6anet Ha
My3biKy JTopeHuo @eppepo). B poxaecTBeHcKknii ce3oH 1997 noHAoHCKas
ny6nvka ysuaena ee ¢ Tpynnoi AHIUIACKOro HaLMoHanbHoro 6aneta B
«WenkyHunke» [lepeka [AnHa. C sTon Tpynnon Tamapa Poxo ncnonHaet
napTuu B banetax «Cnawan Kpacasuua» (ABpopa), «CouHke» n «Cono ans
opraHa» MeHa Tetnu, «3onyLka, «JlebegmHoe o3epoy, «MaxuTtax, «Kon-
nenwus», «3Tiogbl» Mukasns Kopaepa, «LLenkyHunk» (Des Opaxe) Oepeka
[nHa. B ee peneptyape [IxkynbeTtTa B «<Pomeo n [xynbetta» [lepeka
[nHa; raBHble naptuy B 6anetax Kpnctodepa XamncoHa «Mepnetyym
Mobune» u «Mpentogbl», a Takxe M36paHHMLa B «BecHe cBsALLeHHON» KeH-
HeTa MakMwunnaHa. OHa cHMCKasa 60bLUION YCMeX Y KpUTUKKN U Ny6nKn
B TypHe AHINIACKOro HauroHanbHoro 6aneta B FOHKOHre U ABCTpanum
3a BbICTynneHune B ponu OpeTtbl-Oannnun B «JlebegnHom o3epe» [lepeka
OuHa B AnbbepT-Xonne B JloHgoHe. B ntone 2000 ctaHueBana *Knsenb

Ha cueHe Koponesckoro TeaTpa KoeeHT-TapaeH. C Tpynnon Kopones-
ckoro 6aneTa ucnosiHWNa rnaeHble ponu B «JlebegnHom o3epey, «Mrpe
TeHel» Tiogopa, «<Pomeo n [IxxynbetTte», «<CbiHe 3emMmnu», «<MarepnuHre»

n «MaHoH» MakMwunnaHa, «<OHernHe» KpaHko, «[loH Knxote» Hypeesa,
«baspepke» n «Cnawen Kpacasuue» Makaposoi, <KapmeH» n «Kusenm»
Martca 3Ka, «<YHauHe» n «3onywwke» AlToHa 1 apyrux. B kauecte npurna-
LIeHHOW 3Be3Abl TaHLEeBasa Ha cLleHax TeaTpos: Jla Ckana, Onepbl HuuLbI,
ApeHbl n BepoHa, Lotnanackoro baneta, HauvoHanbHoro 6aneta Ky6bl,
Hemevkon Onepbl B bepnunHe 1 yyacTBoBasia B MHOFOUMNCIEHHbBIX MEXIY-
HapOZHbIX rana-koHuepTax. HegaBHo HarpaxgeHa VcnaHckon Koponesc-
Kol 30510TO Mefanbio U3ALWHbIX NCKYCCTB.

Photo by B.Doral ©

enian school of Victor Ullate and
completed her formatiof Wi lid Howard and Renatto Paronni.

At 20 she won the Gold e | Critics’ Award by unanimous

vote of the prestigious Paris concourse of 1994, with a jury which
included Makarova, Vassilief and Samsova. From the beginning of her
professional career Tamara Rojo has undertaken diverse roles that
require great interpretive maturity. With the Ballet de la Comunidad
de Madrid her repertoire mixes the classical technique with her
profoundly Spanish roots. She excelled in roles such as Arraigo, Arrayan
and the roles created for her by Victor Ullate, Volando hacia la luz and
Concierto para Tres. In 1995, invited by Galina Sansova of the Scottish
Ballet she danced Swan Lake (Odete/Odile), and in 1996 The Nutcracker
(Sugar Plum Faire) and in the spring of 1997 La Sylphide, and Cranko’s
Romeo and Juliet. The Ballet of the Opera of Nice invited her as Guest
Artist during the summer of 1996. She appeared in Nice, Genova and
Granada’s Festival where she danced The Three Corner Hat and Blue
Danube. In April 1996, she danced Nascita de Orfeo of Veggetti/Pizzi,
created for her by Ente Lirico (Arena de Verona, Ballet/Opera in one
act, music by Lorenzo Ferrero). With English National Ballet, during
the Christmas Season of 1997, the London Public saw her in the newly
created role of Clara in Derek Deane’s production of The Nutcracker.
As Principal Dancer of the E.N.B. Tamara’s roles include Aurora, The
Sleeping Beauty, Glen Tetley’s The Sphinx and Voluntaires, Michael
Corder’s Cinderella, Odette/Odile Swan Lake, Paquita, Coppélia, Etudes,
The Sugar Plum Fairy in Derek Deane’s The Nutcracker. She created

the role of Juliet in Deane’s production of Romeo and Juliet and Clara
in Deane’s production of Nutcracker and Christopher Hampson's
Perpetuum mobil and Preludes. She also danced the role of the Chosen
Maiden in Kenneth MacMillan’s Rite of Spring. She achieved a great
success of, both, critic and public during E.N.B!s tour to Hong Kong
and Australia as well as at the Royal Albert Hall for her interpretation of
Odette/Odile in Deane’s production for the round. In July 2000 Tamara
danced Giselle with the Royal Ballet at the Covent Garden. Since joining
The Royal Ballet she has performed, at the Covent Garden, Odette/
Odile Swan Lake, Tudor’s Shadowplay, K. Macmillan’s Juliet, Son of the
Earth, Mayerling and Manon, Cranko’s Onegin, Nureyev'’s Don Quixote,
Makarova’s Bayadere and Sleeping Beauty, Ek's Carmen, Giselle, Sugar
Plum Fairy (The Nutcracker), Ashton’s Ondine and Cinderella, etc., etc.
As Guest Star she has danced with the Ballet Teatro alla Scala, Ballet of
the Opera of Nice, Ente Publico Arena de Verona, Scottish Ballet, Ballet
National de Cuba and Ballet Deutsch Oper Berlin and has participated
in numerous international Galas. She has recently been awarded the
Spanish Royal Gold Medal of Fine Arts.

Tamara Rojo started at ¢

MapTHép - JleHs Yaur
Partner - Lienz Chang
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Tiocus, «Mpowaii, xKecToKuii 6paT»,
J1.Butane/A.M.lWtekenbmaH, banem ApzeHmuHei

Lucia in Adios, Hermano Cruel,
L.Vitale/A.M.Stekelman, Ballet Argentino

Cecunua Ourapepo HauMHana yumTbca B HaumoHanbHOM WKose TaHua,
1 3aTeMm 6bina NpuUHATA B Bblcwnin MHCTUTYT UCKYccTB TeaTpa KosoH B
BysHoc-Anpece B 1987. Ee yuntenamu 6binm Jingua Cervu, Bunbrenom
BypmaH. OHa 3aBoeBana MHOro Npr3oB 1 Harpag, BKnoyaa bpoH3osyto
mepanb MexayHapogHoro KoHKypca B lNepy, Mpu3 Atpesngac, Bpyya-
eMblll BblAAOWMMCA akTprcam, [oyeTHbIN Npr3 Ha | MMPOBOM KOHKYP-
ce xopeorpadum 1 baneta B Puo-ge-XKaneinpo, bpazunua. Cecunus Qu-
rapeno pabotana co 3HaMeHUTbIMM apreHTUHCKMK Xopeorpadamu,
Takumu Kak Ockap Apatic, Pukn Mawkyc, Maypucuo BaiiHpoT, AnexaH-
apo Kepsepa, Mapcena KpukseTt, Xynuo Jlonec n AHa Mapus LTtekenb-
MaH, a Tak»Ke C U3BeCTHbIMK B Mupe xopeorpadamu KesuHom O'1sem,
Maypo buroHueTT n ATtnoi dxepxasu. OHa paboTana BmecTe ¢ KeH-
HeTom TonviHrom v Merru JIuMaH Hag Bo3o6HoBNeHVeM «Mrpbl cBeTa» u
«Pa3BneueHuns aHrenos» Maptbl [pam. B ee peneptyape: «<Kopcap», Ma
ne e Yankosckoro, «JuaHa n AKTeoH», «<Bapuaunm JoHnueTTny, «[AoH
KuxoT», «<Dcmepanbga», «<KapmeH», «4akoHa» n gp. B 2000 oHa TaHUe-
Basna ¢ Xynmo bokka B rana-kKoHuepTe, OpraH1n30BaHHOM AKTepCKOW ac-
counauymein B nopgaepxky Oonfa Kpnctodepa Prs3a. B 2001 oHa cTa-
HOBUTCA NapTHepLuen Xynno bokka B ero HOBOM Loy «bokKaTaHro,
TaHuyeT B 6anetax AHbl Mapuu LLitekenbmaH «HenoBek B KpacHOM ran-
cTyKe» 1 «[poLuaii, )ecToKnin 6paT», 3a 3Ty Posib TaHLOBLYULIA HOMU-
HupoBaHa Ha Mpwu3 Benois de la Danse. OHa BbICTynasna B CONbHbIX
napTuAX B racTponbHbIX TypHe baneta ApreHTuHbl B Kutae, AnoHun,
Tannange, Cnrranype, Ernnte, EBpone n CLLA. Otmevas 15 rogosLm-
Hy obpa3soBaHua Tpynnbl Xynvo bokka banet ApreHTuHbl, Cecnnma Ou-
rapefo c naptHepom [epmaHom MMKyrnHom BbiCTynanu B KynbTypHom
ueHTpe bopxepca c kKomnosuuynen «TaHro». Tema TaHro Kak HalyoHasb-
HOrO apreHTVHCKOro TaHLa CTana rmaBHOM 1 B pAfe ApYrnx CnekTak-
nen € yyacTreMm TaHLIOBLLYMLbl Ha CLIeHaX Pa3HbIX TeaTPOoB, B YaCTHOCTMN
B 6anetax AHbl Mapun LLTtekenbmaH 1 Mapraputbl ®epHaHaec.

Cecunus (DI/IFAPE,EI,O
Cecil
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raining at Escuela Nacional de Danzas Nro.

perior of Art in Teatro Colén in 1987. She

idia Segni and Wilhelm Burmann.

of many awards and honors, including

jillo International Dance Competition in
Peru, the Atrevndas Award, granted to outstanding women in their
profe55|on, and Mention of Honor in the First World Choreography and
Ballet Competition in Rio de Janeiro, Brazil.
Ms. Figaredo has worked with many renowned choreographers from
Argentina, such as Oscar Araiz, Ricky Pashkus, Mauricio Wainrot,
Alejandro Cervera, Marcela Criquet, Julio Lépez and Ana Maria
Stekelman. She has also worked with international choreographers
including Kevin O’Day, Mauro Bigonzetti, Attila Eherhazi and Kenneth
Topping and Peggy Lyman for the staging of Acts of Light and Diversion
of Angels, by Martha Graham. Her repertoire includes: Liamas de
Paris, Le Corsaire, Tchaikovsky pas de deux, Diana and Acteon, Donizetti
Variations, La Vivandiere, Don Quixote, La Esmeralda, Carmen and
Chaconne, among others. In 2000, she danced with Julio Bocca at
The Actors’ Fund of America’s gala, benefiting The Christopher Reeve
Paralysis Foundation. Ms. Figaredo is also a principal dancer and soloist
in many internationally acclaimed tours. These include «Bocca Tango»
(Teatro Maipo 2001) with Julio Bocca, as well as The Man in the Red Tie
and Adios Hermano Cruel by Ana Maria Stekelman.
As a principal dancer for Ballet Argentino, Ms. Figaredo has toured
China, Japan, Thailand, Singapore, and Egypt, among others.
To celebrate Ballet Argentino’s 15th Anniversary, Ms. Figaredo —
together with Hernan Piquin — performed Tangé in Centro Cultural
Borges. She was also featured in A Tango y Jazz with Ballet Argentino,
Antigua Jazz Band and Octango in Centro Cultural Borges, Teatro
Maipo and Teatro Opera in Buenos Aires (choreographed by Ana Maria
Stekelman and Margarita Fernandez).

MapTHép - AxoHaTaH JlyxaH
(banem ApzeHmuHol)

Partner — Jonatan Lujan
(Ballet Argentino)

Photo by Ballet Argentino ©
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Photo by Angela Taylor ©

Popunca B laBaHe v yunncsa TaHuy B Lkone HaunoHanbHoro 6ane-

Ta Kybbl. B 1990 3aBoeBbIBaeT MepByto Npemuio Ha LWBENLIAPCKOM KOH-
Kypce «[1pu3 Jlo3aHHbI» 1 €ro TaHUeBanbHaA Kapbepa CTPeMUTENIbHO
pa3suBaeTca. B 1991-1992 oH cTaHOBUTCA NpeMbepoM AHIININCKO-

ro HauvoHanbHoro 6aneTta, B 1992-1993 TaHuyeT B Tpynne KyouHc-
Koro HauuoHasnbHoro 6aneta nof pykoBoAcTBOM Anvcum ANOHCO, a

B 1993-1998 oH npembep XblOCTOHCKOro H6aneTta nog pykoBOACTBOM
BeHa CtuBeHcoHa. B 1998 oH npuxoaut B Tpynny KoponeBckuii 6a-
neta BenukobputaHum n B 2003 CTaHOBUTCA €ro rMaBHbIM Npuria-
LeHHbIM apTUCcTOM. OH CTaBUT NO COGCTBEHHOMY CLIEHAPWIO TaHLe-
BaJibHOe NpeAcTaBneHve «TOKOPOPO», KOTOPoe BbeT BCe pekopAbl
aHLWIaroB B IOHAOHCKOM TeaTpe Capnep Yannc, 6narogaps ero or-
POMHO NONYAAPHOCTU U rPpynne Knaccuyecknx TaHLOBLLMKOB 13 Ko-
poneBckoro 6aneTta. Kak npurnalleHHblii apTUCT OH BbICTYMNas Ha BCex
BeayLwmnx 6aneTHbIX CLieHax MUPa, OCTaBaACh BCEraa XenaHHbIM ract-
ponepom. HegaBHO OH yaocToeH 3aBeTHoro Mpu3sa JloypeHca OnuBbe,
BPYYaeMoro 3a BblAaloLimeca AOCTUKEHWA B TaHLe 38 CBOW NPOrpam-
Mbl 2006 roaa B Teatpe Cagnepc Yannc. OH BbICTYNUA B FMaBHbIX NapTu-
AX MPaKTUYeCKN BCeX Knaccmuecknx 6anetos. CoBcemM HeflaBHO B Map-
Tm CnapTaka B ogHoMMeHHOM b6aneTe bonbluoro Teatpa Poccum 6bin
BOCTOPXeHHO NpuHAT B Mockse, JToHaoHe 1 Mapuke. 3a 3Ty paboTty oH
HoMMHUpPOBaH Ha Mpu3 Benois de la Danse. CnekTaknb bonbLioro Te-
aTpa c yyactmem Kapnoca AKOCTbI, MOKa3aHHbIN B AsHBape 2008 Bo Bpe-
MA racTponein Tpynnbl B Mapuxckon HaumoHanbHom Onepe, CHAT Ha
NNEeHKY 1 BCKOPe BbIXOAUT B pacnpocTpaHeHme.

TaHLOBLMK BHOBb nosBuiics B KoponeBckuii 6aneT BenvkobputaHum
KaK npurnalleHHas 3sesga B ce3oHe 2007-2008 B 6aneTax «basgepka»,
«Pomeo u [IxynbetTa, «[locnenonyaeHHbIi oTabix paBHa» 1 «TaHLbl Ha
BeuepuHKe». B 2007 Bblwwna B CBET ero KHura «HeT goporu foMon».

O

TAHLOBLUWKU
dancers

3arnaBHas posb, «CnapTak»,
A Xavatypsan/IO.lpuroposuy
bonswoti meamp Poccuu

The title role in Spartacus,
A. Khachaturian/Y.Grigorovich
Bolshoi Theatre of Russia

Kapnoc AKOCTA
0s ACOSTA

Born in Havana, he trained at the National Ballet School of Cuba and
won the Gold Medal at the Prix de Lausanne (1990). He was a Princi-
pal with ENB, 1991-1992, danced with National Ballet of Cuba, 1992-
1993 under Alicia Alonso, and was a Principal with Houston Ballet,
1993-1998 under Ben Stevenson. He joined The Royal Ballet in 1998
and became a Principal Guest Artist in 2003. He has written and chore-
ographed his own semi-autobiographical show, Tocororo, which broke
all box offices records at Sadlers Wells in London where he has also
brought his own hugely popular and award-winning classical show
with guest artists from the Royal Ballet. He has performed as guest
principal artist with all the leading ballet companies around the world
and remains in great demand. He recently won a coveted award at the
2007 Laurence Olivier Awards winning Outstanding Achievement In
Dance Award for his programme of work and performances at Sadler’s
Wells in 2006. He has performed the principal male role in nearly every
classical ballet and most recently performed the role of Spartacus with
the Bolshoi to great critical acclaim in Moscow, London and Paris. He

is appearing again with the Royal Ballet as Principal Guest Artist in the
2007/8 season where his performances include La Bayadere, Romeo &
Juliet, LApres-midi d'un Faune and Dances at a Gathering. His autobiog-
raphy No Way Home was published in October 2007.

Photo by Damir Yusupov ©
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Marcelo Gome

Boston Ballet,
Alonso. Mr. Go

Photo by Angela Sterling ©

Photo by American Ballet Theatreo ©

MaptHépua — Axxynun KeHt
(AmepukaHckuti meamp 6anema)
Partner — Julie Kent

(American Ballet Theatre)




O

TAHLOBLUVKN
dancers

ApmaH [ioBanb, «[Jama ¢ Kamennamm»,
I.bepnnos/A.Makun
Hoewiti HayuoHaneHeiti meamp Tokuo

Armand Duval in La Dame aux Camélias,
H.Berlioz/A.Maki
New National Theatre, Tokyo

Mpembep. 3acny>KeHHbI apTUCT YKpauHbl. Pogunca B 1979 B iHenpo-
neTpoBcke. B 1997 okoHuun Knesckoe rocyfapCcTBeHHOE Xopeorpa-
duyeckoe yumnuule v 6bin NPUHAT B 6aneTHyto Tpynny HaunoHanbHom
onepbl YkpanHbl um. T.I. LLieueHko. C aAHBapa 2003 - BegyLuin co-
nuncT. B ero peneptyape rnaBHble naptum B 6anetax «oH-Kuxot», «Cna-
Wwan KpacasuLar, «JlebegnHoe 03epo», «Kusenb», <KapmeH-ctomTa,
«Cnnbodugar, «<basapepkar, «<Panmongar, «<Kopcap», «LLenkyHunk», a Tak-
xe «Pomeo n Ixxynbetta» n «MaHoH» (noctaHoBKM K. MakMunnaHa),
«[paroueHHoCTW» («/13ympyapl» 1 «Py6uHbI»), «Tema c Baprauuamm» n
«bnygHbI cbiH» (Ox. BanaHunH), <lLoneHnaHa» (M. OokuH), «TweTHas
NpPefoCTOPOXKHOCTb» U «3onyLKa» (A. PaTMaHCKuM).

B 2001-2002 - conuct MapuunHckoro TeaTtpa. B 2000-2005 — npurna-
LUIEHHbIN conncT HaumoHanbHoro Teatpa Tokuo.

3aBoeBan paH Mpu veTbipex MexxayHapOAHbIX KOHKYPCOB apTUCTOB
6anerta: B Jllokcembypre (1997), um. P. Hypeesa B ByganewrTe (1998), B
Haroe, AnoHuA (1999), Tam e — Mpwn3 um. B. HuxxuHckoro, n Mockee
(2005). Mocne nobepbl Ha X MexayHapoaHOM KOHKYpce apTUCToB ba-
neta B MockBe cTan npurnaleHHbiM conuctom bonbuoro Teatpa Poc-
CUW, Ha CLIEHEe KOTOPOTO UCMoNHWA naptun: 3urdpug («JlebeguHoe
03epo»), AnbbepT («Kunsenb»), Conop («basgepkar) — Bce B pegakuu-
ax t0. Mpuroposunya; basunb («JoH KuxoT» B pegakummn A. Dageeyesa),
Ixenmc («Cnnbodurpa» B pegakuymun 3.-M. oH PoseH), Cnaptak («Cnap-
Tak») n bopuc («30n0Tol BeK») — B nocTaHoBKax 0. Mpuroposunya.

B penepTtyape apTucTa BcA xopeorpaduyeckas Knaccrka oT pOMaHTUu-
yeckoro 6aneta XIX B. O COBpeMeHHbIX COUMHeHMI KoHua XX B. FacT-
ponupoBan c Tpynnoii bonbLworo Teatpa B JlToHaoHe (2007) n Mapuxe
(2008). MoCcTOAHHO racTpoNMpyeT Kak NpUrnalleHHbI CONUCT Ha pas-
HbIX cLieHax mypa: Munan (Jla Ckana), Tokno n gp. B HacToAwee Bpema
conuct MuxarnoBckoro Teatpa B CaHKT-leTepbypre.

Photo by Mikhail Logvinov

Born on the 23rd of February, 1979 in Dnepropetrovsk. In 1997 finished
Kiev State Ballet school. From 1997 till 2001 and since 2003 was the lead-
ing dancer of the Kiev National Opera. He performd the leading parts of
theatre repertoire. His repertoire includes the main parties in the ballets:
Don Quixote, The Sleeping Beauty, Swan Lake, Giselle, Carmen Suite, Le
Sylphide, La bayadere, Raymonda, Le Corsaire, The Nutcracker, Romeo and
Juliet and Manon (by McMillan), Emaralds, Rubies, Theme and variations,
Prodigical Son, Les Sylphides (Chopiniana), La fille mal Gardee, Cinderella.

In 2001/2002 was the premiere dancer of Mariinsky Theatre. In 2002-05

he danced as a guest soloist at National Theatre in Tokyo. In 2005 he is

a soloist at Yuri Grigirivich Ballet Theatre in Krasnodar.

He is the Gran Prix winner of the International Dance Artists Competi-
tion in Luxemburg (1997), and of Rudolf Nureev International Contest in
Budapest (1998). He is the First Prize winner and Vaslav Nijinsky Prize win-
ner of the International Classical and Modern Dance Contest in Nagoya
(Japan, 1999). In 2005 he won Grand Prix of X International Moscow Ballet
Competition and joined the Bolshoi Ballet Company. His repertory in-
cludes: Prince Siegfried (Swan Lake), Albrecht (Giselle), Solor (La Bayadeére),
Basil (Don Quixote), James (La Sylphide), Spartacus (Spartacus), Boris (The
Golden Age).

He toured with Bolshoi Ballet in London (2007) and Paris (2008). Partici-
pated in Yuri Grigirivich Gala at Covent Garden (2007). He has been regu-
larly invited as the guest soloist to dance in Milan, Tokyo and others.
Nowadays he is the solist of Mikhailovskiy Ballet in St.Petersburg

Photo by New National Theatre, Tokyo

MapTHéplua — Xana Cakan

(Hoawbili HayuoHaneHeili meamp Tokuo)
Partner — Hana Sakai

(New National Theatre Tokyo)
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in Adios, Hermano Cruel, =}
L.Vitale/A.M.Stekelman
Ballet Argentino
Photo by Ballet Argentino ©
Jlykac OnuBa pogunca B bysHoc-Alipe-
ce, ApreHTuHa, 1 y4mnca TaHuy B CTy-
Aann MNetepa bacaHa. OH NOCTOAHHO Ha-
xoannca Ha noneyeHun Ningun CerHm
B TaHLleBanbHOW WKone Xoce Hernna n
Bbicluem nHCTUTYyTe NCKyccTs npu Teat-
pe KonoH.
B penepTtyape TaHUOBLYMKa 6aneTbl
«Kapmen», «[JoH KnxoT» n «lNarann-
HU». OH 6bIn NpuHAT B baneT Apren-
TWHbI B 2002 1 ICNOAHWA TaM rflaBHble
ponu B noctaHoBKax «Desde Lejos»,
«Encuentrosy, «[bauuona-TaHro», «bok-
Ka-TaHro» u «lpoLuai, XecToknin 6pat».
TaHUOBLMK racTponnpoBan ¢ Tpynmnomn o
Xynuo bokka. banet ApreHTuHbI roto-
BWTCA K HOBOMY TypHe Mo CBOeN CTpa-

NOIS
anse

He 1 B Ypyraato.

Born in Buenos Aires, Argentina, he
studies at the Peter Basan Ballet Studio.
His permanent training is supervised

by Lidia Segni, José Neglia Dance
School and Institute Superior of Art of
Teatro Coldn to mention just a few. His
repertoire includes «Carmen», «Don
Quixote» and «Paganini». He joins Ballet
Argentino in 2002 and plays the main
roles for «Desde Lejos», <kEncuentros»,
«Piazzolla Tango Vivo», «<Bocca Tango»
and «Adiés Hermano Cruel» among
others. Lucas Oliva has toured with
Ballet Argentino and Julio Bocca. In

this moment the Ballet Argentino is
starting a new tour for different cities of
Uruguay and Argentina.

de Iabcf

BJIATOTBOPUTEJIbHbIN FTAJTA-KOHLEPT 3BE3 MMPOBOTO BAJIETA -

HEPEMOHWA BPYYEH/A MEXXYHAPOLIHOTO BAJIETHOTO MPW3A BENOIS DE LA DANSE
HOMWHAHTOB MPK3A
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Mopwuic bexxap HaBcerfa oCcTaBUT ryO6OKUIA Ciefl B MMPOBOM UCKYCCT-
BE, OTKPbIB HOBblE rOPM30HTbI B chepe TaHLa, KOTOPOMY OH NOCBATUS
CBOIO WM3Hb.

KpynHbii xopeorpad, oH o6bexan 3eMHOW LWap, B MONCKAX BLOXHOBE-
HWA, BBIHOCA U3 CBOMX BCTPEY C AANEKMMU KyNbTypamMu UX CpefcTBa
BblpakeHnA 1 Gopmbl NCKyccTBa. Ero xaxga no3HaHUA HangéT otpa-
»eHve 1 B Bbibope menoanii 1 puTMOB AJ1A CBOVX COYMHEHNIA: OT KOH-
KpeTHow My3blkn MNbepa AHpy — «Bapurauunmn ana Bbixoaa v B3goxa» Ao
wepnespa CTpaBuHCKoro — «BecHa CeAweHHanA»; oT «kbonepo» PaBena
no «A ecnn 310 cMepTb?» LLTpayca; ot «BebepH, Onyc V» no «YygecHoro
MaHzapuHa» bapToka, oT «<MonoTta 6e3 xo3anHa» bynesa go...
MpeBOCXOAHbIN apTUCT, TAHLIOBLUUK, PEXMNCCEP, MOCTAHOBLYUK Onep n
LpamMaTMyecKmx CreKTaKknen, nucaTtenb, nefaror, MobuTeslb apXUTEKTY-
pbl, PaBHO KaK 1 CKY/IbMTypbl, OH OyAeT CTPeMUTbCA MPeBPaTUTb TaHeL,
B CJ/INTOK NCKYCCTB. YBaXKasa TEXHMKY KNaCcCMYeCKOro TaHLa, OH CTaHeT
pa3pabaTbiBaTb CBOW 0COObIN A3bIK, MPAMOW 1 JOCTYMHbIA CAMOW LWN-
pokoli ayautopun. Ero rpaHanosHble pecku, Kak n 6onee MHTUMHbIE,
YYBCTBEHHbIE, MOYTV OTKPOBEHHO MNOTCKME €ro COYMHEHUA NpeBpa-
TAT UCKYCCTBO TaHUa B «Benumkyto Meccy» BO cnaBy »KWU3HU, B UCKYCCT-
BO, IOCTYMHOE U 6NIM3KOoe KaxKAoMy. U, HaKoHeLl, YenoBeK, OTKPbITbIN 1
BENMKOAYLUHbIA, C MarHeTUYECKOM aypow, BO3AeNCTB/E KOTOPOW YacTo
YMHOanoCb NMPOHU3bIBAKOLMM B3rALOM €ro npo3pauHbix rnas, Mo-
puvic Bexxap cTan «npoBuALEM», OTKpbIBaTenem TanaHToB. Kak B BbIGO-
pe TaHLOBLUMKOB, CMOCOOHbIX pa3»Keub ero BAOXHOBEHNWE, TaK 1 pabo-
Tas C UCMONHUTENAMMU, KOTOPbIX OH YMeS MOAHATb Ha BbICLYHO CTYMEHb
X BO3MOXHOCTEN.

MHe Bbinana HeBepoATHaA yAaya 1 CYacTbe COMPUKOCHYTbCA C KaxKAom
rpaHbto gaposaHua Mopuca bexkapa. Npexae Bcero, Kak ¢ xopeorpa-
dom, Korfia OH nprexan NepeHocUTb CBot «BecHy CBALLEHHYIO» Ans
baneta Mapwxckon Onepbl, rae A CO CTPACTbio UCMOJTHANA POSb 04-
HOro 13 napTr3aH. M nosxe Kak c xopeorpadom 1 ToBapuLiem, Korga

A yXe Ha nonoxeHun inpektopa 6aneta, npurnatiana ero COMMHUTb
W NOCTaBUTb OAVH U3 CBOVX CNeKTaknen ana tTpynnbl baneta Mapux-
ckoin Onepbl. U, HaKoHeL, C HUM TaKUM, KakuM OH 6blS1, B peneTuLnoH-
HOM 3ane, 3a Kynuncamu, B Mapwuxckon Onepe, B JTo3aHHe, nnu gaxe
BHe MUpa TeaTpa, NPOCTO-HaNPOCTO APYroM.

CeropHA A cyacTMBa NpucoeanHUTLCA K Benois de la Danse 1 Bo3gaTtb
ZaHb namaTtn Mopucy bexapy. Mo ero co6ctBeHHbIM cnoBam, «[MlamaTb
— BeLlib OYeHb XPYyrKas, OHa ABUXKeTCA, OHa MeHAeTcA» W Haw gonr -
XPaHUTb XMBbIMMU 1 TPEMNETHbIMN CBEXECTb, MOASIMHHOCTb 1 BAOXHO-
BEHHOCTb, KOTOPble OH OCTaBWJ1 HaM B HaCNeACTBO.

Bpwxunt JlépeBp
[LunpekTop baneta Mapwuxckon HauroHanbHom Onepel,
UneH xiopu Benois de la Danse

>
3
S,
S
>
S
3
T
2
—
=
>
)
2
°
£
=

Maurice Béjart aura profondément marqué le monde de l'art en
ouvrant une voie nouvelle a I'univers de la danse auquel il s%était voué.
Chorégraphe majeur, il a parcouru le monde pour étancher sa soif
d'inspiration et puiser dans ses rencontres I'expression de cultures et
de formes d'art lointaines. Sa curiosité se sera illustrée aussi par les
choix musicaux qui auront rythmés ses créations, de la musique con-
créte de Pierre Henry, Variations pour une porte et un soupir, aux chefs-
d’ceuvre de Stravinsky, Le Sacre du printemps, de Ravel, Boléro, ou en-
core de Strauss, Serait-ce la mort ?, Webern, Webern opus V, Barték, Le
Mandarin merveilleux, Boulez, Le Marteau sans maitre...

Artiste complet, danseur, metteur en scéne d'opéras et de piéces de
théatre, écrivain, pédagogue, sensible a I'architecture autant qu'a la
sculpture, il aura abordé la danse avec l'idée d’en faire un art total.
Respectueux de la technique académique, il n'en aura pas moins dével-
oppé un langage singulier, direct et accessible au plus grand nombre.
Ses grandes fresques, comme ses ceuvres plus intimistes, sensuelles
jusquau charnel, auront transformé I'art de la danse en une « Grande
Messe » profane, un art populaire et universel, a la portée de tous.
Enfin, homme ouvert et généreux, a I'aura magnétique, dont on aura
souvent relevé la force du regard limpide et pénétrant, Maurice Béjart
aura été un « visionnaire », un découvreur de talents. Aussi bien dans le
choix des danseurs qui I'auront inspiré mais aussi pour chacun de ces
interprétes qu'il aura révélés a eux-mémes.

J7ai eu I'immense chance et bonheur de connaitre Maurice Béjart sous
chacune de ces facettes. Chorégraphe d'abord, lorsqu'il est venu régler
son Oiseau de feu pour le Ballet de I'Opéra, dans lequel j'interprétais
avec passion le role d'un des partisans. Chorégraphe et complice en-
suite lorsque, Directrice de la danse, je l'invitais a créer ou faire entrer
ses ceuvres au répertoire du Ballet de I'Opéra. Enfin, tel qu'il était, en
studio, en coulisses, a I'Opéra de Paris, a Lausanne, ou méme en dehors
de tout univers théatral, tout simplement, un ami.

Aujourd’hui, je suis heureuse de m’'associer a 'hnommage que les Be-
nois de la Danse rendent a Maurice Béjart. « La mémoire est une chose
tres fragile, qui bouge, qui change », selon ses propres mots. C'est aus-
si pour nous un devoir, celui de garder vivants et vibrants la fraicheur,
I'authenticité et I'enthousiasme qu'il nous laisse en héritage.

Brigitte Lefévre
Directrice de la danse a I'Opéra national de Paris
Membre du jury des Benois de la Danse
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A 3Han, uto Mopwic 6onen, Ho BECTb O €ro yXofe BCe PaBHO OKasa-
JlaCb HEOXKNIAHHOW, BNPOYEM, 3TO BCErfa HEOXMAAHHO U Bcerga 60sib-
HO... bexkap 6b11 0OgHVM 13 MOANNHHBIX HOBATOPOB TaHLa B XX Beke,
6eccTpallHO YCTPEMIIABLUMMCS B 6ECKOHEUHbBI MOVICK HOBbIX TaHLe-
BasibHbIX GOPM 1 NNacTmyeckmx 06pasoB.. A ¢ HUM BblT IMYHO 3HAKOM,
npuyem, oueHb AaBHo. Korga-to, nocne «CnapTtaka» Ha FracTponax BO
(OpaHumy oH npuwen K Ham. [lymato, 310 66110 neT TpuaLaTb Hasag.
TaM Mbl NO3HAaKOMMUJIMCb M MOTOM NEPUOAMNYECKM BCTPEYannCh B pas-
HbIX CTpaHax 1 Mo pa3HbiM noBogam — B benbruw, LBenuapun, fepma-
HuW. Byayun xynoxecTBEHHbIM pyKoBoauTenem 6aneta bonblioro Te-
aTpa, A Aenan nonbITKM npurnacutb bexapa Ha noctaHoBKY B MOCKBY,
HO 3TOMY NPEenATCTBOBaNIM OOCTOATENbCTBA, KOTOPbIE NepebopoTh B
TO BpeMs 6biNI0 HEBO3MOXHO. DTO AeNCTBUTENBHO Obl 6OMbLION XY-
LOXKHUK, U Mbl ObININ CHACTIMBbLI OTMETUTb €ro BKNaJ B MCKYCCTBO TaH-
ua MexagyHapogaHbiM Npu3om Benois de la Danse HecKonbKo neT Ha3ag.
CmepTb Bexapa - yxacHas noreps ans Bcero MUpoBoro 6anerta. »Kanb,
OYeHb Xab...

Opwuii Fpuroposuy
MockBa. 22 Hos6ps 2007 (MTAP-TACC)

Foto © Damir Yusupov

Nevertheless | was aware of Maurice’s illness, the news of his leaving us
happened to be unexpected. As a matter of fact it has always been un-
expected and painful...

Bejar was one of the genuine innovators of dance of the XX century
who rushed into the endless seeking of the new dancing images and
plastic forms without fear. | had known him personally for a long time.
Once during our tour in France he visited us after the performance of
Spartacus. | suppose it was about 30 years ago. We got to know each
other there and later used to meet in different countries and on differ-
ent occasions — in Belgium, Switzerland, Germany. While being the Ar-
tistic Director of the Bolshoi Ballet | tried to invite Beijart to stage at
the Bolshoi. But the circumstances, which in those days nobody could
overcome, were against that.

He was really a great artist and we were happy to honour his tribute
into the art of dance by the International Prize Benois De La Dance a
few years ago. Bejart’s death is a terrible loss for the whole world ballet.
I'm sorry, very sorry...

Yuri Grigorovich
Moscow, November, 22, 2007 ( ITAR- TASS)

Foto © Michele Crosera
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Photo © Béjart Ballet Lausanne

Mopuic bexkap — MacTep B caMOM LUIMPOKOM CMbIC/ie 3TOro csioBa. OH
3Han, Kak 6bITb pyrom, 6paToM 1 faxe OTLOM Ans TeX, KTo paboTan ¢
HUM. Ero My>KecTBo 1 CTpacTHas npefaHHOCTb UCKYCCTBY TaHLA — MpU-
Mep AnA Hac Bcex. be3s coMmHeHns ecTb 1 eLwé byaeT MHOXKeCTBO Xope-
orpadoB, HO H/ OAUH He CPABHUTCA C HAM B MHOFOTPaHHOCTY TanaH-
Ta. Co3gaHHbIe UM [ABVIXKEHWA 1 XKECTbl NMPpriAaBany CMblC/l BCEMY, YTO
OH XOTeJ Bblpa3uTb CBOUMM baneTtamu, oH MacTepcku cBUBan u3 rpymnn
TaHLIOBLLMKOB €AUHOE LIeSIO., OH CTasl BENINKUM «PEXNCCEPOMY.

Ero counHeHus Bceraa yamBnanm, Bcerga Hecm B cebe Yto-To HOBOE,
HENPUBbLIYHOE, CPOHUN YNCTOW MO33UK, YBOAALLEN B MUP MEUTbI 3pUTeE-
Neli Pa3HbIX MOKOJIEHUI B MEPEMOJIHEHHBIX MHOTOTBICAYHbIX 3a/1aX.

OH 6bIn He TONbKO MHTENIEKTYanoM, OH BGblN U OCTAHETCA BEMYANLINM
dunocodom TaHLa, U NAaMATb O HEM HaBEKM XKMBET B HALLIMX cepaLax.
Ewwé pa3 cnacmb6o Bam, MaTp, oT TOro, kKomy Bbl mo3sonunu ncnmtb

13 UCTOYHMKa Balwuen myapocTtu, 1 KTo HaBcerga octaHeTcA Bam
6naropapeH.

Baww yueHuK u gpyr,
BukTop Ynbsare, YUneH xtopu Benois de la Danse

Maurice Béjart, master in every single sense of that word. He knew how
to be a friend, a brother and even a father to all the ones that used to
work close to him. His courage and dedication to dance, as well as his
passion for it were a model to follow. It is true that there are, and there
will be lots of choreographers, but none of them as versatile as he was.
His movements and gestures gave sense to all he wanted to express
through his Ballets, so he became a master in moving the dancers
group all as one, he was a great «<metteur en scéne».

His creations were surprising, they used to have always something
new, different, like pure poetry that made dream the audience of many
generations when they were put in the biggest auditoriums reaching
masses.

Besides being an intellectual, he was and will be the greatest
philosopher of dance, and his memories will be stuck in our hearts
forever.

Once more, thank you from somebody to whom you gave from your
source of wisdom, and who will be grateful forever,

Your student and friend,
Victor Ullate
Member of the Benois de la Danse jury

Photo by Mikhail Logvinov
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Photo by Mikhail Logvinov

Photo © Francois Paolini

Korga s pa6botan c Mopucom bexapom Hag «[ecHel cTpaHCTBYIOLErO
roAMacTepbsi», Al He 3HaJl, YTo 3TO 6blIO B NoCeaHWN pa3. Mbl roToBu-
JI MOV NPOLLanbHbIV CNEKTaKNb Ha cueHe [1Bopua lapHbe. bexap npu-
HaZNEXUT K TEM PeAK/M NoAAM, — KaK U Te, KTo 6i130K eMy No gyxy, —
B Yel yXof HEBO3MOXXHO MOBEPUTb.

Ero npoH3uTtenbHbI B3rnag, CI0BHO NPOTAHYTaA pyKa, Ben Hac ¢ Ma-
HI03/1eM MO BeXaM CO3AaHHOro 1M LwegeBpa. U B riy6oKo TouHoc-

TI €ro 3aMevaHuii, B CTPaCTHOW YBIEYEHHOCTM paboTol NpoaBianach
MoLLb ero TanaHTa. Mopuc 3Han...

OH 3aBeLlan HaMm CBoU co3aaHus.

Halwu fonr coxpaHATb XUBYIO NaMATb O HEM.

Haw ponr nepepaBath ero BceobbemioLLyio Nt060Bb K MCKYCCTBY U K
TaHLy.

Mopuica ¢ Hamu 60sIbLLE HET... YKe

JlopaH Unep,
Mapwkckasa HaynoHanbHaa Onepa
i TNaypeart Benois de la Danse

J ai travaillé ‘le chant du compagnon errant’ avec Maurice Béjart une
derniere fois , mais je ne le savais pas . C'était pour mes adieux a la
scéne de I'Opera Garnier . Il est de ses rares personnes, a l'instar de ses
tres proches, que l'on nimagine pas disparaitre.

Son regard pergant, comme une main tendue , nous a accompagné
Manuel et moi, dans les pas d'un de ses chefs d'ceuvre . Au dela de la
pertinence de ses remarques , sa passion partagée du travail s'illustrait
d'evidence par le talent.

Maurice savait...

Son testament sont ses ceuvres

A nous de faire vivre sa mémoire ,

A nous de raconter cet amour conjugué qu'il avait de I'art et de la
danse,

Maurice n'est plus la, .... Déja

Laurent Hilaire,
Opéra national de Paris
Lauréat des Benois de la Danse
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BioHLWwe

(lUmymeapmckudi
banem,
lepmaHus)

Katja
Winsche

(Stuttgart Ballet,
Germany)

Popgunach B [ipe3neHe, Bbipocna B bepnuHe, rge Hayana 3aHUMaTh-
cA TaHueM 1 B 1999 okoHuusa [ocyfapcTBeHHY0 6aneTHyHo WKo-
ny. Y>ke Bo Bpems yuebbl TaHLieBasa B kophebanete [ocyaapcTBeH-
HOW HemMeLKoV onepbl Ha YHTep aeH JIuHaeH B «/lebeanHom o3epe»
n «CnAwen KpacaBumLe». Y4acTBOBana B HECKOJIbKMX KOHKypcax. B
1997 ctana nonyduHanucTkon Konkypca MNMpwu3 Jlo3aHHbI — Prix de
Lausanne, a rogom no3»e 3aBoeBasa BToOpyto npemuto 1 Mpemunto
LLIseriapckoro TenesmgeHus. B mapte 1999 ctana npusepom ABc-
TPUINCKOro TaHLeBaIbHOrO KOHKypca B BeHe, a nATb mecALeB cnyc-
TA NOJslyynsia NepBbivi NPU3 Ha KOHKYPCe MOJTOAbIX TAHLIOBLLMKOB
Esposuaenus (c Mioxanom Creiinn). Monyuns gunnom, npuiina B
Kopgaebanet LUtyTtraptckoro 6aneta B ce3oHe 1999-2000. B ce3oHe
2006-2007 cTana BegyLlen COMUCTKOW, NOyUMNIa HeMeL KN TaHLie-
BasibHbIV Mpu3 “ByayLuee” 1 TeatpanbHbivi npu3 “Oayct”. B penepTy-
ape rnaBHble napTum B 6anetax: «<Pomeo n [xynberTta» [k KpaHKo,
«Jlyny» («YxacHaa Tparegua») KpuctrnaHa Lnyka, «CnAwan Kpaca-
Buua» Mapcuun Xarnge, Onbra B «OHervHe» 1 bnaHka B «YKpolieHun
cTponTmBony, <MHdaHTa 1 wyT» I>xoHa KpaHko, MNptogaHc B «lame
c kKamenuamu» 1 Ctenna B «TpamBae «xenaHme, «Ceryac 1 3aTem»
[O>xoHa Holimanepa, KonombuHa B «JlyHHoM Nbepo» MeHa Ta1iu,

a Takxke Mupra B «*Kusenu» Pnga AHgepcoHa n BaneHtuHbl CaBu-
HoM, «TLieTHaa NPefoCTOPOXKHOCTL» OpefepurKka AWITOHA, «Iay-
apa > ssunaa buHtnu n pap ppyrux. Kpome toro, oHa ncnosnHana
pAA NapTuii COBPEMEHHOIO penepTyapa — B 6anetax k. banaH-
YnHa «YeTblpe TemnepameHTay, «CuMmboHUs Jo Maxxop» 1 «Cepe-
Hapa», . Po66uHca «TaHLbl Ha BeyepuHKe» 1 «KoHuepT», Maypo
BuronsetTtn Kazimir's Colours, [meHa Ta1nn «BecHa cBsileHHasn», Yn-
nbaMa Qopcarita «<YnoeHne TOYHOCTbIO»; a TakKe B 6anetax [yrna-
caJln, YBe Wonbua, NMona NantdyTa n Conb JleoH, Kpuctmana Lny-
Ka 1 ap. MHoruve xopeorpadbl co3gaBani ponu cneyunasnbHO ana
KaTbu BloHLLE B CBOVIX MMPOBbIX NpeMbepax, B TOM umcne Kpuctu-
aH WWnyk, Maypo buroHsettu, Mapko lo3ake, flyrnac Jln, Mapreput
LoHnoH, Huko ®onTe, Numk fanunm, Kesun O'dan n Mapk Lnpaga-
nuHr. OHa NpyHMMana yyactuie B racTposibHbIx Typax LLUTyTrapTcko-
ro 6aneta B Mtanun, LWeerinapun, CLUA, TaiinaHge, Kutae, loHKOHTe,
IOxHoM Kopee 1 AinoHuu, a Takxe no ropodam lrepmaHunm.

Katja Wunsche was born in Dresden and grew up in Berlin. She was
trained at the State Ballet School Berlin from which she graduat-

ed in July 1999. During her studies she already danced in the Corps
de ballet of the State Opera unter den Linden in Swan Lake (Patrice
Bart after Petipa/ Ivanov) and The Sleeping Beauty (Rudolf Nureyev).
Katja Wunsche has participated in numerous competitions. In 1997,
she was a semi-finalist at the Prix de Lausanne, one year later she
won the second prize and got the Swiss Television prize at the same
time. In March 1999 she was a finalist at the Austrian Dance Contest
in Vienna and five months later she won the first prize at the Grand
Prix d’Eurovison for Young Dancers with Yohan Stegli. After she

had received her diploma, Katja Wunsche joined the Corps de bal-
let of the Stuttgart Ballet at the beginning of the season 1999/2000.
In the season 2002/03 she was promoted to Demi Soloist and in
2003/04 to Soloist. Her nomination to Principal Dancer followed at
the beginning of the season 2006/07. In April 2007 Katja Wiinsche
received the German Dance Prize “Future” 2007, which is award-

ed each year by the German Association for Dance Education and
the German Association for the Promotion of the Art of Dance. Kat-
jaWunsche’s repertoire of major leading roles in full-length ballets
includes the title roles in John Cranko’s Romeo and Juliet, in Chris-
tian Spuck’s Lulu. A Monster Tragedy as well as the role of Princess
Aurora in Marcia Haydee's The Sleeping Beauty (after Marius Petipa),
Olga in Onegin and Bianca in The Taming of the Shrew (both: John
Cranko), Manon Lescaut and Prudence in The Lady of the Camellias
and Stella in A Streetcar named Desire (both: John Neumeier), Co-
lumbina in Pierrot lunaire (Glen Tetley), as well as Myrtha, Queen of
the Wilis in Giselle, a new production by Reid Anderson and Valenti-
na Savina. She also danced the Eloquence Fairy and the Cat-Pas de
deux in The Sleeping Beauty (Marcia Haydee after Marius Petipa), a
Gipsy in Romeo and Juliet, the Pas de six, the Princess from Naples
and the big Swan in Swan Lake (both: John Cranko) as well as Pepa
and the Gipsy in Don Quijote (Maximiliano Guerra). Furthermore she
has danced several other leading roles in ballets of George Balanch-
ine, Jerome Robbins, Michail Fokine, Mauro Bigonzetti, Glen Tet-
ley, William Forsythe, Douglas Lee, Paul Lightfoot/Sol Leon, Jerome
Robins, Uwe Scholz, Marc Spradling, Christian Spuck. Numerous
choreographers created roles especially for Katja Wunsche in world
premieres: Christian Spuck, Mauro Bigonzetti, Marco Goecke, Mar-
guerite Donlon, Nicolo Fonte, Itzik Galili, Kevin O’Day, Marc Spra-
dling. Katja Wunsche joined the Stuttgart Ballet on divers tours to
Italy, Switzerland, to the USA, to Thailand, China, Hong Kong, South
Korea and Japan as well as to several cities in Germany.
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[I>xencoH Punnm

(lLimymeapmckut banem, lepmaHus)

Jason Reill

(Stuttgart Ballet, Germany,

Popunca B TopoHTo, B KaHape, rae okoHuun focynapcTBeHHyto 6anet-
Hyto WwKony. B 1997 npuHaT B Tpynny LUTyTraptckoro 6aneta. C 2003
rofla nepeBefeH B BeayLve CONUCTbI Tpynnbl. B peneptyape rnas-
Hble napTun B 6aneTax: «OHervH» n «Pomeo n IxynbeTta» [k KpaH-
Ko; MpuHy 3urdpug B «JlebeguHom O3epe», MeTpyyuro B «MHPaHTa 1
wyT» xoHa KpaHko, AnbbepT B «*Knsenu» Puaa AHpepcoHa v Banen-
TUHbI CaBUHOW, «TIWETHas NPefoCTOPOXHOCTb» Dpeaepuka ALLTOHa;
MpwuHy Oesnpe, pea Kapabocc n lonybasa ntuua B «CnsAwein KpacaBu-
ue» Mapcuun Xange; lactoH Puné B «Jame ¢ kamenuamu» xoHa Hom-
Mariepa 1 pag apyrux. Kpome Toro, UCNonHAET pAg napTuin cospe-
MeHHOro penepTyapa — B 6anetax . banaHunHa, [>x. Po66u1Hca, YBe
LWonbua, MeHa Tstnu, Upxn KunnaHa, XaHca BaH MaHeHa u gp.
MHorune xopeorpadbl cozgaBanu ponu cneumanbHO A Hero B CBOUX
MUPOBbIX Npembepax, B ToM uncne Kpuctmnan LUnyk, Maypo buroHsert-
™, JaHnenna Kyps, Mapko lékke un Mumk Fanunu. Ero naptHepiamu
6b111 TaKume 3Be3Abl, Kak MpeTta XoakuHcoH, AneccaHapa ®eppu 1 3se-
JIMH XapT. Kak npurnaleHHbln CoNucT TaHueBan B HaunoHanbHom 6a-
nete KaHapap! 1 B Koponesckom 6anete BennkobputaHun. Takxe npu-
HMMan yyacTue B racTposibHbix Typax LUtyTrapTckoro 6aneta B itanun,
Lseriuapum, AHrnun, CLUA, TannaHge, Kutae, loHkoHre, lOxHOM Kopee,
AnoHnn, a Takxe no ropogam lepmaHnn.

Jason Reilly wurde in Toronto, Kanada, geboren. Seine Ausbildung
erhielt er an der National Ballet School in Toronto. Direkt nach seinem
Abschluss wurde er 1997 Mitglied beim Stuttgarter Ballett. Seit der
Spielzeit 2003/04 ist Jason Reilly Erster Solist.

Beim Stuttgarter Ballett hat sich Jason Reilly in kurzer Zeit ein
beachtliches Repertoire an Hauptrollen in groBen Handlungsballetten
bedeutender Choreographen erarbeitet. Er tanzte die Titelrollen

in Onegin und in Romeo und Julia (beide: John Cranko). AuBerdem
verkorperte er Prinz Siegfried in Schwanensee, Petrucchio in Der
Widerspenstigen Zdhmung (beide: John Cranko), Herzog Albrecht in
Giselle (Inszenierung: Reid Anderson, Valentina Savina), Colas in La
Fille mal gardée (Sir Frederick Ashton), Prinz Desiré, Carabosse und
den Blauen Vogel in Dornréschen (Marcia Haydée nach Marius Petipa),
Stanley Kowalski in Endstation Sehnsucht, Gaston Rieux und des Grieux
in Die Kameliendame (beide: John Neumeier). Des weiteren tanzte er
Hauptrollen in Werken von George Balanchine, Jerome Robbins, Uwe
Scholz, Glen Tetley, Jifi Kylidan und Hans van Manen.

Zahlreiche Choreographen haben tragende Rollen fiir ihn
choreographiert, darunter Christian Spuck, Mauro Bigonzetti, Daniela
Kurz, Marco Goecke und Itzik Galili.

Tourneen und Gastauftritte fiihrten Jason Reilly unter anderem nach
Turin und Palermo, in die USA, nach Toronto, China, Hongkong,
Stdkorea und Japan sowie in verschiedene Stadte in Deutschland. Zu
seinen Tanzpartnerinnen zahlen unter anderem Greta Hodgkinson,
Alessandra Ferri und Evelyn Hart. In der Neueinstudierung des Stiickes
Endstation Sehnsucht von John Neumeier beim Stuttgarter Ballett
verkorperte er erstmals im Januar 2004 die Rolle des Stanley Kowalski
an der Seite von Alessandra Ferri. Mit der mannlichen Titelrolle in
John Crankos Romeo und Julia macht er auf der USA-Tournee des
Stuttgarter Balletts im Jahr 2003 international auf sich aufmerksam.
Als die kanadische Starballerina Evelyn Hart im April 2004 beschloss,
nach 30-jahriger Blihnenkarriere letztmals die Julia zu tanzen, lud sie
Jason Reilly ein, den Part des Romeo zu ibernehmen. AuBerdem war
er ihr Tanzpartner bei ihrem Abschied von der Biihne im Jahr 2006.

Im Oktober 2006 tanzte er mehrere Vorstellungen von Glen Tetleys
Voluntaries als Gast des Royal Ballet London; 2007 tanzte er beim
National Ballet of Canada an der Seite von Greta Hodgkinson die Rolle
des Petrucchio in John Crankos Der Widerspenstigen Zdhmung.
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Onbra TAVIKO

(HaumoHanbHbI bonbuwol TeaTp 6aneTa
Pecny6nukmn benapychb)

Olga GAYKO

(National Bolshoi Ballet Theatre
of the Republic of Belarus)

photo by National Bolshoi Ballet Theatre, Belarus

photo by National Bolshoi Ballet Theatre, Belarus

3acny»xeHHan apTuctka Pecny6nuku benapycb (2007). Nla-
ypeat 6anetHoit npemun «@unun Moppuc ie6iot» (2002).
Poaunnacb B MuHcke. OkoHumna benopyccknii rocyaapcTBeH-
HbIli Xopeorpaduuecknii konnepx. B 1997 rogy npuxsaTa B Ha-
LiMOHanbHbIV akagemmyecknin bonbluown Teatp 6aneta Pec-
ny6nukn benapycb. B peneptyape: «JoH Kuxot» (Kutpm),
«JlebepnHoe o3epo» (OpeTTa-Ognnnus), «Cnawas KpacaBmua»
(ABpopa n ®ena cnpern), «*Knusenb» (Knsenb), «3cmepanbia»
(9cmepanbga), «<Kopcap» (Megopa), «baspepka» (Hnkua), «bax-
uncapanckuin poHTaH» (3apema), «JlereHga ob YneHwnuvrene»
(Hene), «Ctpactu (PorHega)» (PorHega), «<Kapmen-ciontax (Kap-
MeH), «Kap-ntuya» (Map-ntmua), «<BecHa cAweHHan» (Jesa-
n3bpaHHnLa), <KapmuHa bypaHa» (BnygHuua), «TweTHas npe-
[OCTOPOXHOCTb» (Jln3a), «MakbeT» (Jlean MakbeT), «CnapTak»
(®pwrua), «<Pomeo n xynbetTar (IxynbeTTta) u gp.

Honoured Artist of the Republic of Belarus (2007).
Laureate of the Ballet Prix“Philip Morris Debut” 2002.
Born in 1980 in Minsk. After finishing her studies at the Byelo-
russian State Choreographic College in 1997 she was accepted
to the Byelorussian National Academic Bolshoi ballet theatre
of the Republic of Belarus.

Olga Gaiko became a leading ballerina of the theatre due to

a bright technique, a perfect scenic appearance and temper-
ament. She made her debut with the ballet Swan Lake where
she performed successfully the images of Odette-Odile which
are very polar considering the emotional contents and chore-
ography. There are in this young ballerina’s repertoire the parts
of Kitry (Don Quixote), title roles (La Esmeralda, Firebird), Aurora
& Fairy Lilac (Sleeping Beauty), Medora (Le Corsaire), Magnolia
(Chipollino), Rogneda (Passions), Carmen (Carmen-suite), Fairy
(Fairy’s kiss), Lady Macbeth (Macbet), Giselle in La Giselle, Nelly
in Legend about Eulenspiegel, Beloved in Carmina Burana, The
Chosen Girl in Rite of Spring, Lisa in La Fille mal gardee, Phrygia
in Spartacus, Nykia in La Bayadere, Masha in Nutcracker, Juliet
in Romeo & Juliet, Abby in Love under Elms, etc.
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Popunca B bpecte. OkoHunn benopycckuii rocygapc-
TBEHHbIV Xopeorpaduyeckunii konnegx. C 2003 roga

B Tpynne HauunoHanbHoro akagemmnyeckoro bonblioro
TeaTpa 6aneta Pecnybnukn benapyco.

B peneptyape: «JlereHaa 06 YneHwnurene» (Tunb YneH-
wnwurenb), «CotBopeHne mupa» (bor), «<Pomeo n xynb-
etTa» (Twbanbg n Mapuc), «CnapTak» (Cnaprak), «bax-
yrcapanckui ¢oHTaH» (Tnpen), <MakbeT» (MakbeT),
«Ctpactu (PorHega)» (Apononk), «JlebegnHoe 03epo»
(PoT6apT 1 ncnaHcKkuin TaHew), «doH KuxoT» (3cnaga),
«basigepka» (Pab n bpamuH), «/1to60Bb nog Bazamm» (K-
60T), «benocHexKa 1 cemb rHomoB» (MpuHL 31b¢oB 1
Boxak ro6nmHoB), Icmepanbaa (Oeb n Knog), «LenkyH-
ynk» (Mepcnackun TaHeu) u ap.

photo by National Bolshoi Ballet Theatre, Belarus
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Born in 1982 in Bresr. After completing his studies at
the Byelorussian State Choreographic College in 2003,
he joined the National Academic Bolshoi ballet theatre
of the Republic of Belarus.

One can find in his repertoire: Till Eulenspiegel in Leg-
end about Eulenspiegel, God in “reation of the World, Par-
is and Tybalt in Romeo & Juliet, Rothbart and Spanish
Dance in Swan Lake, Yaropolk in Passions, title roles in
Spartacus and Macbeth, Slave and Brahmin in La Baya-
dere, Cabot in Love under EIms, Espada in Don Quixote,
Phoebe and Clod in La Esmeralda, Persian Dance in Nut-
cracker and others .



Pogunacb B 1979 B laapneme, HugepnaHgbl. Yuunaco
TaHUy B HauvoHanbHoW 6aneTHon akagemnn AMcTep-
nama n KoponeBckoii wkose 6aneta B JToHgoHe. B 1996
npuwna 8 Tpynny fonnaHgckoro HaynoHanbHoro 6ane-
Ta. Mponga nocnegosaTtenbHO BCe CTyNeHK, CTana npu-
Mow KoMmnaHuu B 2003.

WcnonHuna rnasHble napTum B 6anetax: «<Pomeo n [Ixy-
nbeTTa» n «flebegmHoe o3epo» (0ba - BaH JaHuum-

ra), «Xusenb» n «CnAwasn Kpacaeuua» (oba - PaiiTa),
«3onywka» (AWwToHa), «LLienKyHUMK 1 MbILINHBIA KO-
ponb» (UrnuHra u Ban Waiika), «<lLloneHnaHa» (Ooku-
Ha), «Cunboduga» (bypHoHsuna), «baagepka» (Makapo-
Boit). OHa ncnonHuTenbHMUa 6anetos k. banaHunHa:
«AroH», «<AnonnoHr», «[lparoyeHHoCcTW», «<YeTblpe Temne-
pameHTa», «CKpUNUYHBIZ KOHUepT», «CUMPOoHUA Ao Ma-
»op» (3 paspen), «<KoHuepTo 6apokKo», «He Bce nn pas-
HO», «Banbc», «bpamc - LLleH6epr KBapTeT».

B penepTyape TaHLOBLLYMLbI TaKXe xopeorpadus Yu-
noaAma Qopcaiita, XaHca BaH MaHeHa, Tega bpaHaceHa,
YanHa Wrnuura, A3smaa JoycoHa, KwuwToda Mactopa.
O6nagatenbHuua Mpemnn ApHonbga Xackenna (1995),
Incentive Prize Dansersfonds ‘79 (2002) u MNpwu3a Anek-
caHapbl Paguyc (2003).

Was born on September, 9, 1979 in Haarlem (The
Netherlands). She studied dancing at National Ballet
academy in Amsterdam and Royal Ballet School in
London. In 1996 she joins Dutch National Ballet. Having
successfully passed all the steps of the ballet theatre
career, in 2003 she becomes the principal dancer of
the company. He has performed the main parties in
the ballets: Romeo and Juliet, Swan Lake (Van Dantzig),
Giselle, The Sleeping Beauty (version by Wright),
Cinderella (Sir F. Ashton), Nutcracker and Mouseking
(Eagling and Van Schayk), Les Sylphides (Fokine), La
Sylphide (Bournonville), La Bayadére (Makarova).

She dances the ballets by G. Balanchine: Agon, Apollon,
Jewels, Kammermusik n2, 4 Temperaments, Violin
Concerto, Symphony in 3rd Movement, Symphony In C,
Concerto Barocco, Duo Concertant, Who Cares, La Valse,
Brahms Schoenberg Quartet.

Her repertoire also includes pieces by W. Forsythe, T.
Brandsen, W. Eagling, D. Dawson, K. Pastor.

She was awarded by Arnold Haskell Award (1995),
Incentive Prize Dansersfonds ‘79 (2002) and Alexandra
Radius Prize (2003).
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Nrons ge NOH

(HayuoHanbHvbil 6anem HudepnaHoos)

lgone de JONGH

(Het National Ballet)
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Pogunca B icnaHumn. O6yyanca TaHuy B MyHULMNanbHoOM
wkone B Caparoce, TaHUeBanbHow ctyamumn Mapuu ge ABunbu
n lWkone 6aneta CaH-®OpaHuucko. OH npuwen B banet CaH-
OpaHuuncko B 1999 1 ctan connctom B 2005. B 310N Tpynne
TaHUOBLUMK UCMOMHA MHOTO MapTuiA B MOCTaHOBKax Xenbru
TomaccoHa, Takux Kak «Kusenb», «LLlenkyHunk», «JlebegnHoe
03epo», «[JoH Knxot», «CnsAwasa KpacaBuua». A Takxe B Noc-
TaHoBKax: «CnnbBua» Mapka Moppuca, «Otenno» Jlapa Jlio-
60BMYa, «[ocnenonyaeHHbIN oTabIX daBHa», «[JBONHOMN 6ac

n daHdbapbl», «Ockonku» xepoma Pob6uHca, «MeuTbl o rap-
MoHUW» [xxenmca Kyaenku, «4epHoe nupoxkHoe» 1 «[1Boin-
Haa ¢yra» XaHca BaH MaHeHa, «MarputomaHua» n «Kap-ntm-
ua» lOpusa MNocoxoBa. B penepTtyape TaHLOBLLMKA COYMHEHMA
MakMwnnaHa, I7I0pKa, banaHuynHa, Yanwa, AwToHa, YnngoHa,
Maklperopa u gp.

B opyrux KOMnaHMAX TaHLOBLYMK BbICTyMan B pAafe Kaccu-
YecKnx NocTaHoBOK: «Panmonpa» (3 akt) M. MNMetuna, «Jlebeu-
Hoe 03epo», Na e Tpya M. Metuna, «Maxuta» Maswunbe, na ge
ne YankoBckoro k. banaHunHa.

Bbin yuactHukom dectrBana ctygum Mapuu ge ABusbu. 3aBo-
eBaJl BTOPOW 1 NepBbivl MPU3bl HA MEXAYHAPOAHOM KOHKypCe
JliouuHbl JTamb6anb Bo ®paHumm (1994, 1995). OH Takxe BbICTY-
nan B «CnAwen Kpacasuue» n «Konnenuu» ¢ banetHom wko-
non Aoamel, inoHus (2003). CtuneHanaT MUHUCTEPCTBA KyJb-
Typbl 1 06pa3oBaHus Mpasutenbcta MicnaHum (1998).

photo by Het National Ballet

Born in Spain, Moises Martin got his dancing education at
Escuela Municipal de Danza in Zaragoza, Estudio de Dan-

za de Maria de Avila and San Francisco Ballet School. In 1999
he joined San Francisco Ballet Company as a member of the
Corps de Ballet and in 2005 was promoted to Soloist.

In this company he has danced many parties in the ballets by
Helga Tomasson: Giselle,

Swan Lake, Romeo & Juliet, Nutcracker, The Sleeping Beauty,
Don Quixote, and also in Sylvia (by Morris), Othello (by Lubo-
vitch), Afternoon of a Faun, Double Bass in Fanfare, and Glass
Pieces (by Robbins) , Black Cake and Grosse Fuge (by van
Manen), Dreams of Harmony (by Kudelka), Damned, Magritto-
mania, Study in Motion, and Firebird (by Possokhov). His reper-
toire includes ballets by Balanchine, Wheeldon, Ashton, Mc-
Gregor, McMillan, Welch, York. He also performs with other
companies: Raymonda, Act Il (by Petipa),

Pas de trois in Swan Lake (Petipa), Paquita (Mazilier), Variation
in Tchaikovsky Pas de Deux (Balanchine).

Moises Martin participates in Maria de Avila Studio Festival. In
1994 and 1995 he was awarded with the Second and the First
prize at the Lucienne Lamballe International Competition in
France. In 2003 he performed Sleeping Beauty and Coppelia
with Aoyama Ballet School in Japan. In 1998 he received the
scholarship from the Spanish Government’s Ministry of Cul-
ture and Education.



i
®
3
i
=
=
3
=
a
=
s
g
<
>
o
=2
S
<
Q

Julie Kent began her dance training with Hortensia Fonseca at the
Academy of the Maryland Youth Ballet. She attended the American Bal-
let Theatre Il Summer session and the School of American Ballet be-
fore joining American Ballet Theatre as an apprentice in 1985. In that
same year, Kent won first place in the regional finals of the National So-
ciety of Arts and Letters at the Kennedy Center. In 1986, she was the
only American to win a medal at the Prix de Lausanne International Bal-
let Competition, and she became a member of ABT’s corps de ballet.
Kent starred in the Herbert Ross film Dancers in 1987. She was appoint-
ed a Soloist with ABT in 1990 and a Principal Dancer in 1993, the year in
which she won the Erik Bruhn Prize in Toronto.

Kent'’s roles with the Company include the title role in Anastasia, Terp-
sichore and Calliope in Apollo, Nikiya in La Bayadere, the third move-
ment in Bruch Violin Concerto No. 1, Cinderella, Medora in Le Corsaire,
the Lady with Him in Dim Lustre, Kitri and the Queen of the Driads in
Don Quixote, Titania in The Dream, the Dying Swan, the second girl in Fan-
cy Free, the Glove Seller in Gaité Parisienne, Giselle, Caroline in Jardin aux
Lilas, Manon, Hanna Glawari in The Merry Widow, the Sugar Plum Fairy in
The Nutcracker, Tatiana in Onegin, Desdemona in Othello, Hagar in Pil-
lar of Fire, the Siren in Prodigal Son, the Ranch Owner’s Daughter in Ro-
deo, Juliet in Romeo and Juliet, a Lover in Sin and Tonic, Princess Aurora,
the Lilac Fairy, and Princess Florine in The Sleeping Beauty, the Sylph in
La Sylphide, Odette-Odile in Swan Lake, the second movement in Sym-
phony in C, the Prelude in Les Sylphides, Katherina in The Taming of the
Shrew, the Tchaikovsky Pas de Deux, and leading roles in Ballet Imperial,
Drink To Me Only With Thine Eyes, Gong, The Leaves Are Fading, Meadow,
Simfonietta, Spring and Fall, Stepping Stones, Symphonie Concertante
and Theme and Variations. She created Artemis in Artemis, Sibyl Vane in
Dorian, His Memory and His Experiences in Here After and leading roles
in Americans We, Baroque Game, The Brahms/Haydn Variations, Clear,
Concerto No. 1 for Piano and Orchestra, Cruel World, Getting Closer, Known
by Heart, Rigaudon, States of Grace, Within You Without You: A Tribute to
George Harrison and Without Words. In April 2000, Kent won the Prix Be-
nois de la Danse. She is the only American dancer ever to have won this
prize. Kent starred in the motion picture Center Stage (2000), directed
by N. Hytner with original choreography by S. Stroman.

photo by American Ballet Theatre
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Hauana yuntbca 6anety B knacce lfopteHsumn QoHceka B Akagemun Mo-
noporo 6aneta MapuneHpa. MNocelana netHne Kypcbl LLkonbl Amepu-
KaHcKoro 6aneta, npexxae Yyem 6bina NprHATa B 3Ty TPYMMNY CTaXKepom B
1985. B TOT ke rof 3aBoeBasia NepBOe MeCTO Ha PervoHasbHOM 3aKJlto-
ynTenbHOM cmoTpe HauroHanbHoro O6LiecTBa NCKYCCTB U IMTepaTy-
pbl B KeHHean-LeHTpe. B 1986 cTana nepBon aMepukaHKo NonyymBs-
wen 3onoTyto Meganb MexxayHapoLHOro KoHKypca 6aneta B Jlo3aHHe
— Prix de Lausanne vn 6bina npuHATa B Tpynny AMepuKaHCKoro Teat-

pa 6aneta (ABT). bbina 3Be3goi punbma lepbepTa Pocca «TaHLOBLK-
Ku» B 1978. Monyunna 38aHne conuctku ATB B 1990 1 nprima-6anepuiHbl
B 1993, B 3TOT Xe rof 3aBoeBasna [1pu3 Spuka bpyHa B TopoHTo. [NaB-
Hble NapTuW, NCNOJTHeHHbIe B Tpynne ATb: AHacTacna B OGHOVIMEHHOM
6anete, Tepncuxopa n Kannnona B «<AnosnsioHe», Hukus B «basigepke»;
3arnaBHble NapTuu B «3oyLike», «Knsenu», «MaHoH», Meaopa B «Kop-
cape», Jllegn ¢ Hium B Dim Lustre, Kutpu n lNoBenutenbHuua apuag B
«[JoH KuxoTe», TutaHus B «CHe», YMupatowmnin nebeap, laHHa Maeapu B
«Becenoii BpoBe», TatbAHa B «OHervHe, [lesagemoHa B «OTenno», [Ixy-
nbetTa B «Pomeo n [kynbette», ABpopa, ®ea Cupenu u MpuHuec-

ca ®nopuHa B «CnAawel Kpacasuue», Opetta-Ogunnus B «Jlebegn-
HOM o3epe», KaTtapuHa B «YKPOLLEHUN CTPONTUBOM», @ TaK»Ke MapTun
B 6anetax «Matpocbl Ha 6epery», «[apuKckoe Becenbey, «<CpeHeBbI
capy, «lLlenkyHunk», «<bayaHbIn cbiH», «OrHeHHbIN cTonn», «Pogeo,
«CumdoHua fo maxxop», «<banne nmnepranb», <llloneHnaHa», «Tema

1 Bapuaumu» 1 MHoruve gpyrue. K uncny co3gaHHbIX Ans Hee napTui
npviHagnexar Aptemuza B ogHoviMeHHOM b6anete, Cnbunna B «fo-
puaHe», Ero namatb 1 Ero onbiT B «3gecb 1 nocnex. B 2000 yaoctoeHa
Mpw3a Benois de la Danse. YyacTBoBana B KuHoKapTuHe «LleHTpanbHas
cueHa» (2000) H. XutHepa ¢ opurnHanbHom xopeorpaduen

C. CtpomaH.
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OkoHunna: MAXY, knacc C.H. fonoBknHor nocse yyebol B Anma-
ATMHCKOM xopeorpaduyeckom yunnuuie. B teatpe: ¢ 1988. Cpegn
naptuini: Megopa («<Kopcap»), kynbetTa (<Pomeo n IxynbeTTa),
Xo3sarka MegHo ropbl (<KameHHbI LBETOK), TeHb KHAXKHbI Mna-
nbl (onepa-6anet «Mnaga). Maptumn cerogHa: Ogetta-Ogunnus
(«JlebepmHoe 03epoy), MpurHuecca ABpopa («ChnAwan KpacaBu-
ua»), Hukna («<baapepkar), Panmorga («PanmoHga»), Kutpu («JoH
Knxot»), usenb («Kunsenb), MexmeHe baHy («/lereHza o nto6-
BU»), OrnHa («CnapTak»), Acnnyumsa («Joub papaoHa»), Cunbdu-
na («Cunboupar), Connctka | n Il yactein «CUMPOHUN [0 MaXKop».
MNepBas ncnonHutenbHmya XaHHbl («flocnegHee TaHroy). Mepeas
ncnonHutTenbHMUa B bonbliom Jlea («Jleax), Ma ge ae «CnnbBusA».
Kpome Toro, B peneptyape: «YeTbipe novuenys» M. MaHHeca (Ho-
BOrogHue npembepbl B bonbuom, 1997). locTeBble BbICTynneHNA:
1994-95 - Hau. Teatp benrpaga («oH Kuxot», «Kusenb», «Jlebe-
LVHOe 03epo»), 2005 — EKaTepuHOYprckunin TeaTp onepbl 1 6ane-
Ta M. A.B. JlyHauapckoro («?Kusenb»). lNocnepgHasa yyeHnua I.C.
YnaHoBow, cenyac penetupyet ¢ M.B. KongpaTtbeBow. Harpagbi:
1986 - |l npemua (MnagLwas rpynna) MexkayHapoaHOro KOHKyp-
ca apTucToB 6aneta B BapHe, 1988 - | npemus (Mnagwas rpynna)
MexayHapoaHOro KOHKypca apTucToB 6aneTta B MockBe (a Tak-
e lMpwu3 JleHHrpagckoro xopeorpadpuyeckoro yunnuwa), [l npe-
Mua MeXXpyHapogHOro KOHKypca apT1cToB 6aneta B BapHe, 1995

- | npemunsa MexgyHapognHoro KoHKypca 6aneta B Ocake. [pemuun:

1992 - Mpwu3 Benois de la Danse. HapopHasa apTtuctka Poccun. Jla-
ypeat [ocypapctBeHHON npemun Poccnn. Mepanb «3a BblgatoLym-
eca 3acnyrv nepef HaunoHanbHbIM TeaTpomy», benrpag.

©photo by Bolshoi Theatre

Graduated from: the Moscow Ballet School, Sophia Golovkina's
class, (started her choreographic training at the Alma-Ata Ballet
School). Joined the Bolshoi in 1988. She used to dance:
Medora (Le Corsair), Juliet (Romeo and Juliet), Mistress of the
Copper Mountain (The Stone Flower), Mlada’s Ghost (opera
Mlada). Today her repertory includes: Odette-Odile (Swan
Lake), Princess Aurora (The Sleeping Beauty), Nikia (La Bayadere),
Kitri (Don Quixote), Mekhmene Banu (The Legend of Love), Aegina
(Spartacus), Aspicia (La Fille du Pharaon), Sylphide (La Sylphide),
title roles in Raymonda, Giselle, Soloist parts | and Il (Symphony in
Q). Creations: Jeanne (The Last Tango). Bolshoi creations: Sylvia
pas de deux, title role in Leah. Repertory also includes: Four
Kisses (1997, New Year premieres at the Bolshoi theatre). Guest
performances include: 1994-5 - Belgrade National Theatre (Don
Quixote, Giselle, Swan Lake), 2005 - Ekaterinburg Opera and Ballet
Theatre (Giselle). She was Galina Ulanova'’s last pupil, now she is
coached by Marina Kondratieva. Awards: 1986 - 2nd prize at
the Varna International Ballet Competition, 1988 - 1st prize at
the Moscow International Ballet Competition and winner of the
Leningrad Academy of Choreography prize, 2nd prize at the Varna
International Ballet Competition, 1995 — 1st prize at the Osaka
Ballet Competition. 1992 - Benois de la Danse prize. 1996 - the
State Prize of Russia. 2001 — Medal of Honor, Belgrade National
Theatre Distinguished Service Medal. People’s Artist of the Russian
Federation( 1996)
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(basapckuti 6anem)

Lucia LACARRA

(Bavarian Ballet)

From earliest childhood Lucia Lacarra knew that she was born to
be a ballerina. When she was ten she was sent to a summer course
directed by Rosella Hightower. Then Lucia went to San Sebastian
to Mentxu Medel who had worked with her for three years in a
completely unselfish way to prepare her for the audition at Victor
Ullate School in Madrid.

Already in her second year there she was given a contract to

the Victor Ullate Ballet. She was just fifteen when she danced
Balanchine’s Allegro Brillante. In the course of four seasons this
was followed by Concerto Barocco, Fokine's Les Sylphides, four
works by Hans van Manen, Nils Christe, as well as four pieces by
her mentor Ullate who gave her the necessary self-confidence.
In 1994 she joined Roland Petit’s Ballets de Marseille as principal.
Petit immediately entrusted her with the role of Esmeralda, with
Patrick Dupont as partner in Notre Dame de Paris. Within three
years she danced the leading roles in seven ballets by Roland
Petit, four of which were created for her, most notably Angelique
in Le Guepard and, as partner of Nicholas Le Riche, in the famous
Le Jeune homme et la Mort.

In her pursuit of classicism she then decided to join the San
Francisco Ballet. Under the direction of Helgi Tomasson she could
dance Giselle, Swan Lake, The Sleeping Beauty for the first time, i.e.
some of the classical roles that a young ballerina has to master.
Her repertoire included the ballets by Jerome Robbins, Victor
Gsovsky, Helgi Tomasson, MacMillian, Van Manen, Nacho Duato,
Roland Petit, Lubovitch.

Lucia Lacarra has joined the Bayerisches Staatsballett in
2002/2003 season in order to return to the leading European
choreographers.

In the course of the first three months in Munich she danced
Raymonda, Tatyana and Odette/Odile as well as the third pas de
deux of In the Night, always together with her partner of many
years, Cyril Pierre who has also joined the company as principal.
Together they are guests at the big theatres around the world.

photo by Bavarian Ballet

C paHHero AeTcTBa 3Hana, YTo pogunach 6biTb 6anepuHoii. B ge-
CATb JIET NOCTYMaeT Ha NieTHNe Kypcbl Pozennbl Xaritayap, 3aTem
eget B CaH-CebacTbAH K MeHTKCY Mepiento, KOTOpbIli FOTOBUT ee
OnA NocTynneHna B wWkony Buktopa YnbAte B Magpuge. Yxke Ha
BTOPOW rog 00yyeHnA B STOW LIKOJe NoyyaeT KOHTPaKT B bane-
Te BukTopa Ynbate. B nATHaguatb neT oHa TaHueBana «Annerpo
6pvnnuaHTe» banaHunHa. B TeueHue yeTbipex ce30HOB Nocefo-
Bann «KoHuepTo 6apokko» banaHuuHa, «Cunbduabi» DokrHa, ye-
Tbipe paboTbl XaHca BaH MaHeHa, Hunbca KpucTe, a Takxe ye-
Tbipe Komno3uuum ee yuntensa Bukropa YnbAte, KoTopbin gan en
HeobXo4MMYI0 YBEPEHHOCTb B cebe.

B 1994 Jllocnsa Jlakappa npuxoaut B Tpynny HaumoHanbHoro ba-
neta Mapcens PonaHa NeTn Ha nonoeHne NepBom CONNCTKU.
MeTn cpa3y goBepun eii napTrio dcmepanbabl B «Cobope Maprxk-
ckol boromatepu», napTHepom 6bin MaTpuk dionoH. B TeueHune
Tpex neT oHa cTaHueBana B cemu 6anetax PonaHa Metw, yeTbl-

pe 13 KOTopbIX 6blv CO3AaHbl Ha ee MHANBUAYaNbHOCTb, Hanbo-
Nee coBepLIeHHbIMU 6bITn AHXenuKa B «Jleonappae» n «KOHowwa 1
cMepTb» B NapTHepcTBe ¢ Hukons Jle Puwem. XKenaHve TaHUeBaTb
Knaccuky npusoaut ee B Tpynny baneta CaH-®OpaHuucko. Mog
pykoBoacTBom Xenbr ToMmaccoHa oHa TaHuyeT «Kusenby, «/le-
6enmHoe 03epo, «CnsLLyio KpacaBuLy», 3aTeM HECKONbKO Krac-
CMYECKMX NapTuin, bnarogaps KOTOpbIM Mosioaas baneprHa cTa-
Nla MacTepoMm, KpOMe TOrO, B ee penepTyap BOLLN COUYMHEHNA
Po66uHca, banaHuunHa, l[3oBCKoro, Tpu 6aneta Xenbru TomaccoHa,
KeHHeTa MakMwunnaHa, XaHca BaH MaHeHa, Hauo [lyato, PonaHa
Metw, Napa Jlio6osuua.

B ce3oHe 2002-2003 npuxoauT B Tpynny basapckoro baneta n
BHOBb BCTpeyaeTca C eBpornenckon xopeorpadueii. B teueHne
nepsbIxX Tpex mecAues B MioHxeHe oHa TaHuyeT PanmoHgy, Tatba-
Hy, OpgeTTy-Opgunnuto, Tpu ayaTta «B HOumn», BCcerga BMecTe CO CBO-
1M MHOroneTHUM napTHepom Cnpunem lNbepom, KOTOPbI Takke
ABNAETCA BeyLM TaHLIOBLLMKOM TPYMMbl.

OEJEPAJIbHOE ATEHTCTBO MO KYJIbTYPE I KUHEMATOTPAOUI

NOIS

LIEHTP BEHYA

BOJIbLLIOW TEATP POCCUI
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Pogunca Bo ®paHuuu, B HaHcu. Yuunca 6anety B KoHcepsaTtopum
HaHcn n B LWkone Mapwuxckon Onepbl. CLeHNYecKyto Kapbepy
Hauan B banete Puma c PobepTo bbsagku, 3atem B 1988 Boluen B
Tpynny HaunoHanbHoro 6aneta Mapcens nog pykosonctsom Po-
naHa Metw, roe B 1990 ctan conuctom, a B 1992 — nepBbiM CONKUC-
ToM. B 311 rogbl Cupwunb Mbep ncnonHaet 6onbLuon peneptyap 13
npousBeaeHunin storo xopeorpada: Mapkus Kapabac («Kot B cano-
rax»), Xose («<KapmeH»), Monogon yenosek («PaHaeBy»), leaupe
(«CnAwan Kpacasuuar), ®paHy («Konnenusy»), ®36 («Cobop Ma-
pucKoln 6oromatepuy), Ernnet («CpepgusemHoe mopey), loraHH
(«JleTyyas mMbilb»), NapTrn B 6anetax «J1lob6oBHbIe NecHn BaneH-
TUHa», «[pycT unn HeTepneHue ceppua », «Mos MNasnosa», «Ap-
nesnaxkar. CneymnanbHoO AnA TaHUOBLMKa [eTn co3paeT napTuio
TaHkpepa B «Jleonappae». B 6aneTte «pycTHbIN BabC» B MapTUn
JliopoBuka baBapckoro oH TaHuyeT ¢ [lomuHnk KanbodyHu, Snmnsa-
6et Tepabyct, Kapepom Benapbu. B 1996 Cupunb Mbep nepeluen
B banet CaH-®paHLUMCKO Kak NepBbI TaHLOBLUMK, U €ro penepTy-
ap NononHWACA courHeHnAMN Xenbru TomaccoHa, JSlapa Jlio6oBu-
ya, Ixkepoma Pob66umHca, Oxopaxka banaHurHa, ABrycta BypHoH-
BunA, Bana Kanmnaponnu, Ixxkenmca Kyaenku, XaHca BaH MaHeHa,
Hauo [dyato, Pynonbda Hypeesa, IOpua Mocoxosa, [138naa MNan-
Mmepa. B 2002 ctaHOBUTCA NepBbiM coNncTom baBapckoro rocy-
JapcTBeHHoro 6aneta B MioHxeHe. Ero penepTyap B 3Toi1 Tpynne
BK/toYaeT: AbgepaxmaHa B «PanmoHge» v 3urepuga B «flebegu-
HoM o3epe» (0b6a — 6aneTm. P. bappa), OHervHa B ogHOMMEHHOM
6anete 1 Pomeo B «Pomeo n Ixxynbette» (06a — k. KpaHko), e-
meTpusa 1 ObepoHa B «CHe B NIETHIO HOUb», [YHTepa B «LLlenkyH-
unke», «Cymepku» 1 «fOnutep» (Bce — k. Honmanepa), fesvpe B
«CnAwen kpacasuue» (M. Jlnwkn). Kak npurnalieHHbIA CONNCT OH
BbICTynan B Pumckoii onepe (1992), HeanonutaHckom Teatpe CaH-
Kapno (1993, 1997), AHrnuinckom HaunoHanbHom 6anete (1993),
bepnuHckon LLtaacTonepe, a Takxe B MunaHe (1998), TopoHTO
(fana «3Be3apl XX| Beka», 1996, 2000), Hblo-Vopke (2000-2002),
Mpare (1997), Mapwrxe (1998, 2000), KaHHax (1999), bynanewwu-

Te (2003). YuacTBOBan B ractponsx ¢ Bnagummpom ManaxoBbiM B
AnoHun (1996, 1998, 2000). Baxxabl Harpaxkganca Mprsom «Ap-
TUCT roga» B BeHeuun n MosutaHo. CHumMancs B dpunome JomnHu-
ka Jenywa Violette et Mr. B.

Cuipunb 1bEP

(basapckuti 6anem)

Cyril PIERRE

(Bavarian Ballet)

Born in Nancy, France. Studied ballet at Conservatory of Nancy
and in Opera de Paris Ballet School. Began his stage career at

the Ballet of Rome with Roberto Biaggi. Then, in 1988 he joined
Roland Petit’s Ballet National de Marseille, where he became
Solist in 1990, and Pricipal Dancer in 1992. These years Cyril

Pierre performs the large repertoire, including the works by R.
Petit: Marquis Carabas in Le Chat Botte, Don Jose in Carmen, the
Young Man in Le Rendez Vous, Prince Desire in The Sleeping Beauty,
Frantz in Coppelia, Phoebus in Notre Dame de Paris, Egypte in Mere
Mediterranee, logann in La Shauve-Souris; the roles in the ballets:
Proust ou les Intermittences du coeur, Ma Pavlova, L’Arlesienne.
Espessially for Cyril R. Petit created the role of Tancrede in Le
Guepard. And in the role of Luis Il de Baviere in the ballet La Valse
Triste he dances with Dominique Khalfouni, Elisabeth Terabust
and Kader Belarbi. In 1996 Cyril Pierre rejoins the San Francisco
Ballet as a danseur Principal and there his repertoire consists of
the works of: L. Lubovitch, H. Tomasson, J. Robbins, G. Balanchine,
A. Bournonville, V. Caniporoli, J. Kudelka, Hans van Manen, N.
Duato, R. Nuriev, Y. Possokhov, and D. Palmer. In 2002 he joins the
Bayerisches Staastballet of Munich as the Principal Dancer. In this
company his repertoire includes such roles as: Abderakhman in
Raymonda and Prince Siegfried in Swan Lake (both by R. Barra),
the title role in Onegin and Romeo in Romeo and Juliet (by J.
Cranko), Dimitrius and Oberon in A Midsummer Night's Dream,
Gunter in Nutcracker, Twilight and Jupiter (all by J. Neumeier),
Prince Desire in The Sleeping Beauty (l. Liska) He danced as a guest
artist at the Opera of Rome (in 1992), Theatre San Carlo in Naples
(in 1993, 1997), English National Ballet (1993), at the State Opera
of Berlin, in Milan (1998), Toronto (he takes part in the «Stars of
the XXI Century Gala» (1996 and 2002), New-York (2000- 2002),
Prague (1997), Paris (1998, 2000), Cannes (1999), Budapest (2003).
He also had taken part in the Tours in Japan with the group of
Vladimir Malakhov (1996, 1998 and 2002). He was twice awarded
the Prize «Actor of the year» in Venice and Positano.Participated in
Dominique Delushe’s film Violette et Mr. B.
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photo by Mikhail Logvinov



photo by Bolshoi Theatre

OkoHuuna: MIAX, knacc M.K. JleoHoBo. B Teatpe: c 1997. B nep-

BbIA FOZl VICMOJIHIMA 3arlaBHyto NapTuio B 6aneTe «Kusenb». Cpe-

An naptuii: Opgetta-Opgnnnus («JlebegrHoe 03epo»), NMpuHuecca Ae-
popa («CnAwan Kpacasuua»), Kutpu («oH Knxot»), Acnnuuma («Joub
dapaoHa»), Hukus («basgepka»), Megopa («Kopcap»), Mapu («LLien-
KYHUMK»), JIn3a («TiweTHaA NpefoCTOPOXKHOCTbY), 3nHa («CBETAbIN py-
yeln»), AHtoTa («AHtoTa»), ®purusa («Cnaptak»), Connctka | vactn «Cnm-
doHMM fo maxop», CtpacTtb («[pea3HameHoBaHMsA»), ConucTtka («Ce-
peHaga»), YueHuua («Ypok»). MepBasa nucnonHurenbHuua J113bi B «[u-
KOBOW flaMbl», B 6aneTax «Mrpa B kapTbi» 1 «Misericordes». MepBas nc-
nonHuTenbHuua B bonbwom Connctku B «lMaccakanbe», dcmepanbbl
B «Cobope lMapuxckoi boromatepu, MpoaasLwmLbl nepyaTtok B «[a-
pUCcKoM Becenbe». B peneptyape: «[ocnenonyaeHHbI oTabIx GaB-
Ha», «llloneHnaHa». locTeBble BbicTyneHna: 2003 — Hau. Teatp benr-
paga («J/lebegnHoe 03epo»), 2004 — KaHagckuii 6anetHbli Teatp («LLen-
KYHUMK»), 2005 — BepnuHckuii roc. 6anet («Kusenb»), MapumHckuii Te-
atp («Kunzenb»), 2005-2007 - Jla Ckana, Pumckas onepa («JlebegnHoe
03epoy, «Kunzenb»), 2006 — BeHckan onepa, 2007 - Mapukckaa Onepa
(«LlenkyHumKy, «TeTHaA NPeaoCTOPOXKHOCTbY). YUaCTHMLIA MeXayHa-
POAHbIX rana-koHuepToB «3Be3abl XX| Beka». CHANACb B XyAOXKeCTBEH-
HoMm dunbme «CaHKT-TNeTepbypr-KaHHbl aKkcnpece» (pexunccep OxoH
[Herinn, 2003). Penetupyert c E.C. MakcumoBow. Harpaapbi: 2001 — 06-
najaTtesibH1La MONoAeXHON npemum «Tpuymd», 2007 — MNMpu3 Benois
de la Danse.

Graduated from: the Moscow Ballet School, Marina Leonova’s class.
Joined the Bolshoi in 1997. Repertory includes: Odette-Odile (Swan
Lake), Princess Aurore (The Sleeping Beauty), Kitri (Don Quixote), Aspicia
(La Fills du Pharaon), Nikia (La Bayadére), Medora (Le Corsaire), Marie
(The Nutcraker), Lise (La Fille Mal Gardee), Zina (The Bright Stream),
Phrygia (Spartacus), Soloist parts | and Il (Symphony in C), Passion (Les
Présages), solo parts in Serenade, The Pupil (The Lesson), Jeu de Cartes,
title role in Anyuta, Giselle. Creations: Lisa (La Dame de Pique), Jeu

de cartes and Misericordes. Bolshoi creations: Soloist (Passacaille),
Esmeralda (Notre-Dame de Paris), Glove seller (Gaité Parisienne).
Repertory also includes: L'apres midi d'un faune, Chopiniana. Guest
performances include: 2003 - National Theatre of Belgrade (Swan
Lake), 2004 — Canadian Ballet Theatre (The Nutcracker), 2005 - Berliner
Staatsballet (Giselle), Mariinsky Theatre (Giselle), 2005 - La Scala (Swan
Lake, Giselle), 2006 — Wiener Staatsoper, 2007 — Opera National de
Paris (The Nutcracker, La Fille Mal Gardée). Appeared in gala-concerts
The Stars of XXI century. Acted as a Russian terrorist in the film Saint-
Petersburg — Cannes express together with famous Russian actors. (Film
Company Miracle Entertainment, 2003). She is coached by Ekaterina
Maximova. Awards: 2001 - prize of the Triumph Youth, 2007 — Benois
de la Danse prize.

©photo by Gene Schiavone
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OkoHumn: MIAX, knacc IN.A. MecToBa nocne y4yebbl B Tonnucu. 3atem, B
1996 — negarornyeckuin -1 MXW. B teatpe: ¢ 1992. Cpean naptuii: Co-
nop («baspepka»), MpuHu 3urdpua 1 3non reHnin («JlebearHoe o3e-
po»), »KaH ae bpureH («PanmoHga»), AnbbepT («*Kusenb), MpuHy de-
3upe n Qes Kapaboc («Crswas KpacaBruay), LLenkyHunk-npuHL,
(«lenkyHunk»), Taop («[oub dpapaoHa»), Depxas («JlereHaa o niob-
Bu»), KoHpapg («Kopcap»), Knaccuyecknii TaHUoBLMK («CBETAbIN py-
yen»), KoHdepaHcbe («3onotoin Bek»), Conuct («LLloneHnaHa), Yuntenb
(«Ypok»). MNepBbI MCNonHUTENb NAPTUN [epMaHHa B «[TMKOBOW famey.
MepBbit ucnonHuTenb B bonbwom naptuii Conucta lll yactn «Crumdo-
HUK Jo Maxop», KBasnmogo («Cobop Mapuxckon boromatepu»), Te-
3ed / ObepoHa («CoH B neTHIOK HoUb»). B peneptyape: Ixenmc («Crnb-
duga»), Koponb («JlebefrHoe 03epo»), «MaraHnHW», «<BugeHne posbi»,
«Hapuuccey, «KapmeH» 1 For 4 (npoekT «Koponu TaHua»), «Mocneno-
NYBEHHbIN OTAbIX paBHa». [ocTeBble BbICTYNNEHNA: ¢ 1997 BbicTyna-

€T B cneKkTaknax MapurHckoro Teatpa: «Crunbdugar, «JlereHga o nob-
BU», «PybuHbI», «LLlexepasaga», «basagepka», «<MaHoH», In the Middle,
Somewhat Elevated. 2006 — 6eHeduc B MapumHckom Teatpe; 2001 — B
Mapwuxckon Onepe («basgepka»), 2003 — banet Acamu Maku («KOHo-
wa n CmepTb»), 2006 — «KpemneBckuii 6anet» («CnHmm bor»). icnonHsa-
€T ponv B KyKoNibHOM TeaTpe («CmepTb Monvdemar), B Mio3mKnax. Be-
AeT nporpammy «Lllegespbl MMPOBOro My3blKanbHOro Teatpa» Ha TV
«Kynbtypar. C 2004 - neparor-penetutop MAXY v Beget knacc B bonb-
wom Teatpe. Penetupyet c H.b. DageeyeBbim. Harpagbl: 1995 - Il npe-
MuA MexxayHapoaHOro KOHKypca apTrcToB 6aneta B Ocake, 1997- 1
npemua MexzayHapoLHOro KOHKypca apTucToB 6aneTa B Mockae. 2006
- Kaanep OpaeHa ®paHuy3ckoi Pecnybnuku «3a 3acnyri B UCKycCcTBe
n nutepatype». Mpemun: 1995 — npus xxypHana «banet» «/[lywwa TaHua.
1999 - Mpu3 Benois de la Danse. 1999, 2000, 2003 - HaunoHanbHas Te-
aTpanbHas npemus «3o50Tasa Mackay; Mpemua «Tpuymd»; OpaeH Yec-
T Pecny6nuku Mpy3ua. 2000 — npemua MockBbl B 06nacTvi nnutepaTypbl
N NCKYCCTBA; JTyYLLMA TaHLOBLUMK Fofia B PENTUHIE UTaNbAHCKOTO XKy p-
Hana Danza & Danza. 2001, 2003 - [ocyaapcTBeHHas npemua Poccum.
2001 - HapopHbin aptuct Poccuum.

©photo by Bolshoi Theatre

Graduated from: Moscow Ballet School, Poytr Pestov’s class, (started
his choreographic training at the Thilisi Ballet School). Joined the
Bolshoi in 1992. Repertory includes: Solor (La Bayadere), Prince
Siegfried and The Evil Genius (Swan Lake), Jean de Brienne (Raymonda),
Albrecht (Giselle), Prince Desire and Carabosse (The Sleeping Beauty),
The Nutcracker-Prince (The Nutcracker), Taor (La Fille du Pharaon),
Ferkhad (The Legend of Love), Conrad (Le Corsaire), The classical Dancer
(The Bright Stream), Variety show compere (The Golden Age), Soloist
(Chopiniana), The Teacher (The Lesson). Creations: Hermann (La

Dame de Pigue). Bolshoi creations: Soloist part Ill (Symphony in C),
Quasimodo (Notre Dame de Paris), Theseus/Oberon (A Midsummer
Night's Dream). Repertory also includes: James (La Sylphide), The
King (Swan Lake), Paganini, Le Spectre de la rose, Narcisse, The Lesson,
Carmen, For 4 (project Kings of the Dance), LAprés-Midi d'un Faune.
Guest performances include: since 1997 has been appearing at the
Mariinsky Ballet Company: La Sylphide, The Legend of Love, Rubies,
Scheherazade, La Bayadére, Manon, In the Middle, Somewhat Elevated.
In 2006 he made his Gala Performance there. 2001 — Opera de Paris
(La Bayadere), 2003 — Asami Maki Ballet (Le Jeune homme et la Mort),
2006 - The Blue God. He takes part in the puppet ballet production The
Death of Polyphem and musicals. He is the anchor of the ballet section
of the program Masterpieces of the world musical theatre on Culture

TV channel. Since 2004 he has been a coach at Moscow Academy of
Choreography. Teaches class at the Bolshoi Theatre. He is coached

by Nikolai Fadeyechev. Awards: 1995 — 2nd prize of the Osaka Ballet
Competition, 1997 - 1st prize of the Moscow International Ballet
Competition. 2006 — Chevalier dans l'ordre des arts et des letters. 1995
- Soul of Dance prize awarded by Ballet magazine, 1999 — Benois de la
Danse prize, 1999, 2000, 2003 - Golden Mask National theatre prize,
2003 - Triumph prize, Order of Honor of Republic of Georgia. 2000 -
Moscow prize in the field of literature and arts. He is called the Best
Dancer of a year by Italian magazine DANZA&DANZA. 2001, 2003 -
State Prize of Russia. People’s Artist of the Russian Federation (2001).



New National Theatre, Tokyo

ConucTka 6aneta ANOHCKOro NPOVCXOXAEHUA, HbIHE TaHLYyeT B LUTa-
Te BawwnHrtoH. Obyyanacb TaHuy B Tokumo, B LLIkone TawwnbaHa, roe
ee neparoramu 6binm Xartawa Towmakm, Acamu Maku, Mutanu Kné-
Lo. B 1988 oHa 3aBoeBasia NepBbIi MPU3 B KAaTEropun Knaccnuyeckni
TaHeL Ha ANOHCKOM KOHKypce TaHua. A Takxe B 1989 TpeTuin npu3 B
MNagLuen nogrpynne Ha BcesanoHckom 6aneTHoOM KOHKypce. B panb-
HelweM OHa TakXe Harpakganacb: npemuamn Mypamartcy (1996),
TaHueBanbHom Kputnkm (1996), Hakarasa AitHocyku (1997), MuHunc-
TEPCTBa KyNbTYpPHOro 06pa3oBaHmNA — MOOLPEHNA HOBbIX apTUCTOB
(1998), Yneko Xatopu (2000) 1 Bbicumm npr3om AKUKO TaumbaHbl
(2005). B ee penepTyape rnaBHble Naptun B 6aneTax: «Jama c Kame-
nuamny, «Cnawan Kpacasuua, «LenkyHumk». «JlebefrHoe 03epo»,
«[loH Knxot», «3onywikar, «Cunbounga», <Pomeo n [>xynbertar, «Ma-
HOH», «KapmeH», «[axuTa». A Takxe ponu boHwo B «Cka3zkax Xarnke»,
Masypka B «lLloneHnaHe», KaponuHa B «CupeHeBOM capy»; napTumv B
«Teme c BapraLmammy, «CI/IMd)OHVIVI A0 MaKop», <<,[ly3H,qe» n ap.

Soloist. She dances in the State of Washington, USA.

Graduated from Tachibana Ballet School, Asami Maki Ballet Tokyo,
where her teachers were Hatasa Toshiaki, Maki Asami, Mitani Kyozo.
In 1988 she won the 1st Prize in the Classic Category-2 at the Japan
Dance Competition in Saitama, in 1989- 3rd Prize in the Ballet Junior
Class at All Japan Dance Competition.

She was also awarded with Muramatsu Award (1996), Dance Critics
Society Award for New Artists (1996), Nakagawa Einosuke Award
(1997), Minister of Education’s Art Encouragement Prize for New
Artists (1998), Chieko Hattori Ballet Prize (2000) and Excellent Award
of the Tachibana Akiko Awards (2005).

Her repertoire includes La Dame aux Camelias ,The Sleeping Beauty,
The Nutcracker, Swan Lake, Giselle, Don Quixote, Cinderella, La
Bayadere, La Sylphide, Romeo & Juliet, Manon and Carmen. And

also: Bonsho no Koe — from The Tale of the Heike: Hotokegozen»; Les
Sylphides: Mazurka; Lilac Garden: Caroline; Theme and Variations,
Symphony in C and Paquita: Principal Dancer; Duende and others

New National Theatre, Tokyo
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Born in 1978 in Stockholm, into a family of artists, Alessio Carbone
enters the dance school of the Scala of Milan in 1991 and dances,
starting at age 15, in various productions of the company, as well as
working on soloist roles. In July 1996, one month after receiving his
diploma, he dances the role of Mandoline in Romeo and Juliet (Kenneth
MacMillan), and in September starts at the Scala of Milan. He is cast

in the Bluebird Pas de Deux (Rudolf Noureev), the Devil in Petrouchka
(Michel Fokine), and the Pas de Trois in Swan Lake (Rudolf Noureev).
Accepted by audition as a supernumerary into the Paris Opera corps
de ballet in September 1997, he dances the Capriccio Pas de Deux
(George Balanchine), one of the four friends of Mercutio in Romeo and
Juliet (Rudolf Noureev), the Clown in Les Forains (Roland Petit), and The
Vertiginous Thrill of Exactitude (William Forsythe). Accepted into the
company as «Quadrille» in July 1998, he is promoted to «Coryphée»in
2000, and to «Sujet» in 2001.From 1999 to 2002, he is cast in two Giselle
(both the classical Coralli and Perrot version, and Mats Ek’s version),
Prodigal Son (George Balanchine), Petrouchka (Michel Fokine), The Rite
of Spring (Pina Bausch) and Swan Lake (Rudolf Noureev). He also partici-
pates in the creations of Clavigo (Roland Petit — 1999) and Appartement
(Mats Ex — 2000), and dances Mercutio in Romeo and Juliet in 2001. At
the internal promotion competition on the 30th of december 2002, he
is promoted to «Premier Danseur». He has since added to his repertoire
the Pas de trois in Paquita (Pierre Lacotte), the balcony Pas de Deux,
from Romeo and Juliet, with Elisabeth Maurin (for a gala hommage to
Rudolf Noureev on the 20th of January 2003), Jewels (Emeralds and Ru-
bies), the Golden Idol in La Bayadére, the Girl in Le Mandarin merveilleux
(Maurice Béjart), Symphony in C and Concerto Barocco (G. Balanchine),
Un trait d’union (A. Preljocaj), Doux mensonges (J. Kylian), Pavane (M.
Kelemenis), the Bandit Chief in Don Quichotte (R. Noureev). Basilio in
Don Quixote with the National Ballet of Marseille in a version by Marie-
Claude Pietragalla (November 2003) and a version by Youri Grigorovich
at the Noureev Festival in Ufa, Russia (March 2005), L’Arlesienne (Roland
Petit), White Darkness (Nacho Duato) 2007, Franz in Coppelia (Patrice
Bart) 2006, Romeo in Romeo and Juliet (Carla Fracci) 2007 (in Rome
Opera); Peer Gyunt (Renato Zanella) 2007 (in Rome Opera); James in

La Sylphide (A. Bournonville) 2007 (Teater Comunale in Florence and
Talin Opera); Prince in Nutcraker (Kenneth Greve) 2007 (with The Royal
Danish Ballet).Basilio in Don Quichotte (Alicia Alonso) 2008 (with the
Royal Danish Ballet). His prizes include: Rotary Club for the best italien
dancer diploma in 1996; Leonid Massine (1997, 2006); 1st prize, catégo-
rie classique, and spécial prize of jury for the interprétation in the mod-
ern catégorie in the Competition international of Perugia 1998; Prize
Danza e Danza (1999/2000); He has danced in the «Gala des Etoiles du
21e siécle» at the Lincoln Center in New York (February 2005), in the
Hommage to Fanny Hesler gala in Vienna (January 2004), and in Mos-
cow (April 2006).

b

Popunca B 1978 B CTokronbme B ceMbe XyA0KHNKOB, B 1991 Havan
06yyvaTbCs TaHLy B 6aneTHol wkone Teatpa Jla Ckana B MunaHe n

y>Ke ¢ 15 net ncnonHAnN B Tpynne pasHble ponu, BKAYan cosbHble. B
ntone 1996 nocnie OKOHYaHUA yyebbl OH CTAHOBUTCA CONUCTOM baneTa
Ja Ckana. OH ncnonxset lfony6yto ntmuy B «Cnswieln KpacaBule»

1 na ge Tpya B «JlebegnuHom o3oepe» (06e — P. Hypeesa), Apana B
«MeTtpywke» (M. ®okurHa). C 1997 HauMHaeTCA ero NPOABUXKEHNE B
6anete lMNapwkckon HaumoHanbHom Onepbl — C MapTui B Kopaebanete,
3aTeM COJMbHbIX 1, HAKOHeLl, MpeMbepcKmx B 6anetax «Kusenb,
«BnyaHbIi cbiHy, «/lebearHoe 03epo», «BecHa cBALleHHasn». B Onepe
UM TaK>Ke ncnonHeHbl KnaBuro B ogHoumMeHHOM 6anete PonaHa

MeTn, MepKyumo B «<Pomeo n [IxxynbetTte». B 2002 oH cTaHOBUTCA
npemMbepom 1 NPrGaBsAET K CBOEMY penepTyapy napTuv B 6anetax
bananuunHa, bexapa, KunnaHa, lNMpenbxokaxa, KenemeHnca, Hypeesa,
[puropoBsunya, bapta, Mapu-Knogr MNeetparanna, Metn, 3aHennsbl,
®pauuu, lyato, lperiBa, 1 Ap. TaHLOBLUMK BbICTyMnaeT ¢ HaumoHanbHbIM
6anetom Mapcens n Jatckum KoponeBckium 6anetom, B Pumckoi
onepe, Teatpe KommyHane Bo ®nopeHumu, B TananHHCKom banete.
Ob6napatenb paga Harpag, cpean Kotopbix: Mpu3 JleoHnaa MacuHa
(1997, 2006), nepBbii 1 cneLranbHbI NPX3bl 3a UCMOSTHEHNE
COBpPEMEHHO Xxopeorpaduy Ha MexyHapoAHOM KOHKYpce B
MNepyanxe (1998), Danza e Danza (1999/2000). YuacTHUK rana 3se3g XXI
Beka B JIMHKOMbH-LeHTpe B Hblo-Mopke (2005), rana ®aHHu dnbcnep B
BeHe (2004) n Mockge (2006).
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Popunacb B 1984 B MockBe. B 1994-2002 — ctyaeHTKa MockoBc-
KOW akagemum xopeorpadurm, KOTopyto 3aKoHUMIA C OT/INYMEM.

B 2002 Bnagnmup ManaxoB npurnawaeT 18-neTHIo0 AeBYyLLKY,
TONbKO BbILLEALIYIO U3 LIKOJIbI, MePBOW TaHLIOBLUYMLIEN B 6aneT-
Hyto Tpyny bepnnHckon LLtaatconep Ha YHTep geH JinnaeH. Haun-
HasA ¢ ce30Ha 2004-2005, oHa nepBad TaHLOBLUMLA BHOBb CO3[aH-
Horo KonnekTuea locygapctBeHHoro 6aneta bepnuHa. MonvHa
nobeautenb 6aneTHbIX KOHKYpPCcoB: B 2001 — 3o510TaA Mefasb Ha
MeXayHapoAHOM KOHKypce B MockBe, B 2002 — npu3 B MnagLuen
rpynne mexagyHaponHoro KoHkypca B Haroe (AnoHus) u Mep-
BbIl1 Npun3 BaraHoBcKoro KoHkypca B CaHKT-lMeTepbypre. B 2005 -
Mpwu3 «[adHa» B bepnunHe 1 LWNPOKO N3BECTHBIN HEMELIKMI TaH-
LeBasibHbIvi Npu3 Zukunft («bypyLieey).

McnonHAaeT MHOro BeayLmxX NapTuii KNaccMYyecKoro penepryapa:
Mapuw B «lLlenkyHumnke», ABpopy B «CnsLien Kpacasuue», Hukuio
B «baspepke», OgetTy-Ogunnuio B «JlebeguHom o3epe», TaTbAHy
B «OHernHe» KpaHko. Bnagnmup ManaxoB co3fan ana Hee nap-
Trio 30NyLWKN. Ee coBpeMeHHbI 1 HeoKnaccnyeckni peneptyap
BKJItouaet: «Jlnnosbin coH» YBe Lonbua, «31o» Kpnctnana LLny-
Ka, 3urnnHpy n bpyHrunbgy B «KonbLe BOKpyr Konbua» Mopuca
bexxapa, conbHble napTnn B «Bo3BpalleHn B HEM3BECTHYIO 3eM-
no» Nipxn Knnuawxa, «<banne umnepuranb», «<AnnonoH Mycaret» n
MNa pe pe Yankosckoro xopaxa banaHunHa. VimeeT psag aHraxe-
MeHTOB B [epmMaHuM 1 3a rpaHuLei: BbicTynana B baBapckoi ro-
cypapcTBeHHoN onepe B MioHxeHe, Ha decTrBane TaHUa B base-
ne, Weenuapws, B rana B MoHTe Kapno, lambypre (rana [IxoHa
Honmawepa), Mapwxe (rana «3se3gbl XXI Beka»), Mockse, lpeunn
1 AnoHun (BMecTe ¢ B. ManaxoBbiM). BHOBb TaHLIeBana B AnoHnn
B 2003 naptuio ABpopbl B «CnsLlen KpacasuLie» n B 2004 — Mapu
B «LllenkyHunke» ¢ Bnagummpom ManaxoBbim. B nioHe 2004 6bina
npurnaweHa B AHMNACKUA HauroHanbHbI 6aneT, rae feboTtn-
poBana B naptumn OpetTbl-Ogunnun B «JlebegrHom o3epe» nepeq
yeTblpexTbicAYHON ayauTopuen Koponesckoro Anbbept-xonna. B
[epmaHUM U3BECTHA U Kak Y4YacTHMLA BUAEO-MY3blKallbHOW Npo-
rpammbl non-3eesgbl lepbepta MpoHemelepa.

photo by Berlin Ballet

Born in 1984 in Moscow. From 1994 to 2002 - a student of

the famous Bolschoi-ballet-school which she left with award.

In 2002, Vladimir Malakhov engaged the 18-years old girl

right away from the ballet-school as a principal dancer at the
ballet of the Staatsoper Unter den Linden in Berlin. Since the
season 2004/2005, she belongs as a principal dancer to the
newly founded ensemble of the Staatsballett Berlin. Polina
Semionova has won prizes at several ballet-competitions:

2001 she received the Gold medal at the international ballet-
competition in Moscow, 2002 she won the junior-prize at the
international ballet-competition of Nagoya /Japan and the first
prize at the renowned Vaganova-Competition in St. Petersburg.
In 2005 is awarded with the Daphne-Prize in Berlin and the
well-known Deutscher Tanzpreis «Zukunft». Polina has already
danced many leading roles of the classical repertory: Marie in
Nutcracker, Princess Aurora in The Sleeping beauty, Nikia in La
Bayadere and Odette/Odile in Swan lake, Tatjana in Cranko's
Onegin. Recently, Vladimir Malakhov created the main-role for
her in Cinderella. Her neoclassical and modern repertory includes
Ein Lindentraum... by Uwe Scholz, this — by Christian Spuck, the
roles of Sieglinde and Brunnhilde in Maurice Bejarts Ring around
the Ring, a solo-part in Jiri Kylian's Ruckkehr ins fremde Land and
George Balanchine’s Ballet Imperial, Apollo and Tchaikovsky Pas
de deux. Polina Semionova has already had several invitations

to guest-appearances in Germany and abroad: she danced

at the Bayerische Staatsoper in Munich, at the festival «Basel
tanzt» in Switzerland, at gala-soirees in Monte Carlo, Hamburg
(John-Neumeier-Gala), Paris (Gala des Etoiles du XXleme siecle),
Moscow, Greece and Japan (Malakhov & friends). Again in Japan,
she danced 2003 the role of Princess Aurora in The Sleeping beauty
and 2004 Marie in Nutcracker with Vladimir Malakhov as her
partner. In June 2004, she followed an invitation of the English
National Ballet to London where she had her debut as Odette/
Odile in Swan lake in front of an audience of 4000 people at the
Royal Albert Hall. In Germany, she became known as the ballerina
in the music-video «Dem letzten Tag» of the German pop-star
Herbert Gronemeyer.
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The international ballet star — representative of the Russian
classical ballet school. Born in Ukraine, where at his early
age began his ballet education and continued it at the
Moscow Ballet academy (Piotr Pestov’s class). In 1986
upon the graduation he joined the Moscow Classical
Ballet company as the leading dancer. One after another
followed the awards of the international competitions

in Vienna, Moscow, Paris (everywhere the first places).

The European critics name him the Dancer of the century
and note the combination of technical brightness with
the lyrical eloquence of his dance. In 1992 Malakhov
debuts in the Vienna Staatsoper ballet company, in 1994
—in Canada National Ballet, in 1995 at the American

ballet Theatre. Since that time his broad international
fame begins; he appears on many famous stages: at the
Bolshoi and Mariinsky Theatres, in Stuttgart and Berlin, for
many times in Japan . His repertoire rapidly widens and
includes for today many roles of the classical repertoire
and contemporary works, together with the compositions
created especially for him. The Russian television and CBS
dedicate to him special programmes and films. In 1999
Malakhov realizes his first ballet production: La Bayadere
(Mincus, by M. Petipa) in Vienna Staats Opera. On the same
stage in 2001 his first original staging: Un Ballo in Maschera
(music by Verdi) appears. In 2002 Malachov becomes the
Director of Unter den Linden Staatsoper where he stages
Cinderella (by Prokofiev). And since January 1, 2004 he is
the Artistic Director of the Berlin State Ballet company,
which combines the companies of Staatsoper Unter den
Linden and Deutsche Opera. Vladimir Malakhov is 1998
Benois de la Danse Laureate.

MexpyHaponHas 6aneTHas 3Be3fa — NpefcTaBUTesb pyc-
CKOW LIKOJIbI Knaccuyeckoro 6aneta. Poamnca Ha YKpaviHe,
TaMm e, B paHHEM JeTCTBE Hayas 3aHUMaTbCA TaHLEeM, NPo-
JOMmKnn 0bydyeHrie B MOCKOBCKOM XOpeorpadpriyeckom yum-
nuue B knacce [Metpa MectoBa, B 1986 3aKoHUNN yunnu-
Le 1 6b1 NPUHAT B TPYNNy MOCKOBCKOrO Kiaccuyeckoro
6anerta BeayLMM TaHLoBLLMKOM. OfHa 3a Apyron cnegyoT
Harpagbl Ha MeXAyHapOAHbIX KOHKypCcax apT1CTOB 6ane-
Ta B BapHe, Mockse 1 MNapue (BCiopy — nepBble MmecTa).
BanetHaa KpUTUKa Ha3bIBaeT ero «TaHLIOBLYMKOM CTOje-
TUA» U OTMEYAET COYEeTaHMe TeXHUYECKOro briecka ¢ mpu-
YecKUM KpacHopeunem TaHua. B 1992 gebiotupyet B 6a-
neTHoN Tpynne BeHcKon rocyaapcTBeHHOM onepsbl, B 1994
- B KaHaackom HaumoHanbHom 6anete, B 1995 — B Ame-
puKaHckom Teatpe 6aneta. C 3TOro BpemeHu HaunHaeTcA
€ro LWMPOKasa MeXAyHapOoAHan N3BECTHOCTb, OH NOABJIAET-
CA Ha MHOTMX NPOC/IaB/IEHHbIX CLieHax — B bonbliom n Ma-
punHckom Teatpax, LLUtyTrapte n bepnunHe, HeoOgHOKPATHO
B finoHnu. Ero penepTyap cTpeMUTeNbHO PacLUnpPAETCA 1
BKJ/IIOYAET Ha CErofHALIHNI feHb MHOXECTBO NMapTUiA Kac-
CUYECKOTo penepTyapa 1 COBPEMEHHbIe COYMHEHUSA, B TOM
yuncne cosfaHHble xopeorpadamu cneuyanbHO Ana Hero. B
1999 ManaxoB OCyLLeCcTBASET CBOIO NepByto 6aneTHyto noc-
TaHOBKy: «baspepky» JI. MuHKyca (no M. MeTtnna) B BeH-
CKOW rocyfapcTBeHHON onepe. Ha 31on xe cueHe B 2001
criepyeT ero nepBasA OpuUriHanbHaa noctaHoBKa: «ban-mac-
Kapag» Ha My3biky [Ix. Bepgu. B 2002 ManaxoB ctaHOBUTCA
[InpekTopom 6aneta bepnuHckoii LLitatconep, rae ctaBut
«3onyLwky» C. Mpokodbesa. A ¢ 1 AHBapsA 2004 Ha3HauyeH
AUPEKTOPOM 06beAUHEHHON TPYMbl [0CyAapCTBEHHO-

ro 6aneta bepnvHa, B KOTOPOM COEANHUINCDH KOJINIEKTUBbI
BbepnuHckon LLtaatconep Ha YHTep geH JInHpeH n Jonve
Onepbl. Poccuinckoe tenesngeHue, n CBC noceaLaoT emy
MOHorpaduyeckune nepegaum n dunbmbl. Bnagummp Mana-
x0B nlaypear lNpw3sa Benois de la danse — 1998.




OkoHumna: MAXY, knacc C.H. fonoskuHow. 3atem — B 1992 PATU no
crneuranbHOCTV negaror-xopeorpad. 1984-88 — connctka aHcamo-

nA «MocKoBCKUI Knaccuyeckuii 6anet» («Hatanu, nnu Lsenuapc-

KaA MosiovHuLay, «Tema ¢ Bapraumammny, «CotBopeHre mupa, «<baxu-
aHa»), 1988-90 — My3bikanbHoro Teatpa umeru K.C.CtaHMcnaBckoro

1 Bn..Hemmnposunya-aHuyeHko («JlebeanHoe 03epo», «<CHerypouka»,
«Kopcap» 1 gp.) B bonbom: ¢ 1990. B peneptyape: ABpopa («CnAwan
KpacaBuuay), Paimonaa («ParimoHga»), Megopa («Kopcap»), Puta («30-
NOTON BeK»), [kynbeTTa (<Pomeo n [KynbeTTay), AHioTa («AHIOTa»),
BakxaHKa («<BanbnyprueBa Houb»). [NapTum cerogHa: «LLloneHnaHay,
Kutpu («doH Knxot»), Ogetta-Ogunnus («JlebegnHoe o3epo»), Hukus n
Fam3atTn («baagepka»), drnHa («Cnaptak»), Knsenb («*Kusenb»), Cunb-
dupa («Cunbdupa), Knaccnueckas taHuoBwmLa («CBETILIN pyyei»),
KapmeH («KapmeH-ctonTa»). lMepBada ncnonHutenbHuua B bonbom MNo-
nagbu («banga»), Connctiu IV yactn «CumpoHuUn fo Maxop», «TapaH-
Tennbl». 2007 — 6eHeduc B bonblom. [ocTeBble BbiCTynneHUs: 1994,
1997, 2000, 2003, 2006 — MexxayHapoaHbIi GecTrBab KNaccuyeckoro
6aneta B AnoHun (Tokuno). YueHnua M.T. CemeHoBoi, P.C. CTpyukoBoi,
penetupyet c E.C. MakcumoBown. Harpagbi: 1984 — | npemus Bcecotos-
HOro KOHKypca apT1cToB 6aneta (1 Mpu3 JleHMHrpaackoro xopeorpa-
duyeckoro yunnuia, 1985 - Il npemua MexayHapoaHOro KOHKypca
apTucToB 6aneta B Mockse, 1989 - | npemua MexxayHapogHOro KoH-
Kypca aptuctoB 6aneta B Mockse. 1996 — HapogHas aptucTtka Poc-
cumn. 2001 — OppgeH Mouyera. Mpwu3bl: 1995 - Benois de la Danse, Jlyuwas
TaHLUOBLUYMLA FOAa B PENTUHTE UTanbAHCKOro XypHana Danza&Danza.
2004 - «[lywa TaHua» >KypHana «banet».

photo by Alexander Gusov

Graduated from: Moscow Ballet School, Sophia Golovkina’s class,
and Institute of Theatre Arts as a «teacher-choreographer». In 1984-
88 she was the soloist of Moscow Classical Ballet company where

she performed in Nathalie ou la Laitiére suisse, Theme and Variations,
The Creation of the World, Bachiana, in 1988-90 — she danced in
Stanislavsky Ballet (Swan Lake, Snow maiden, Le Corsaire). Joined the
Bolshoi in 1990. Repertory includes: Princess Aurora (The Sleeping
Beauty), Medora (Le Corsaire), Rita (The Golden Age), Juliet (Romeo and
Juliet), Bacchante (act Walpurgis Night from opera Faust), title roles

in Raymonda, Anyuta Today she appears in: Chopiniana, Kitri (Don
Quixote), Odette-Odile (Swan Lake), Nikia and Gamzatti (La Bayadere),
Aegina (Spartacus), The Classical Ballerina (The Bright Stream), Carmen
(Carmen Suite), title roles in Giselle, La Sylphide. Bolshoi creations: The
Priest’s Wife (Balda), Soloist part IV (Symphony in C), Tarantella. Guest
performances include: 1994, 1997, 2000, 2003, 2006 — World Ballet
Festival in Japan (Tokyo). She was a pupil of Marina Semenova, Raisa
Struchkova, now she is coached by Ekaterina Maximova. Awards:
1984 - 1st Prize and The Leningrad Choreographic Academy Prize

at the All Union Competition of Ballet Artists, 1985 — 2nd prize at

the Moscow International Ballet Competition, 1989 — 1st prize at the
Moscow International Ballet Competition. 1996 — the State Prize of
Russia. 2001 - Medal of Honor. 1995 — Benois de la Danse prize and the
Danza&Danza magazine prize. 2004 — The Soul of Dance prize in the
Queen of the Dance nomination awarded by Ballet magazine. People’s
Artist of the Russian Federation (1996)
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[lasen AMUTPUNYEHKO

(bonbwol meamp Poccuu)

Pavel DMITRICHENKO

(Bolshoi Theatre of Russia)
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©photo by Andrey Melanin

Okonumn: MIAX, knacc /.B. YkcycHukosa. B Teatpe: c 2002. Cpepan nap-
Tui: Awka («3onoton Bek»), Monogon [okTtop (Manata N6»), MBaH LLTtonop
(«bonT»), 3non renuin («/lebepgmHoe o3epo»), Cyabba («IMpes3HanmeHoBa-
Hue»), TaHeL, ¢ 6apabaHom («baspepkar). Harpagbi: 2005 — LUNAOM KOHKYp-
ca apTucToB Ganeta B Munaxe.

Graduated from: Moscow Ballet School, I. Uksusnikov’s class. Joined the
e Bolshoi in 2002. Repertory includes: Yashka (The Golden Age), Young Doc-
| tor (Chamber N6), Ivan Corkscrew (Bolt), The Evil Genius (Swan Lake), Fate (Les
Pressages), Dance with Drums (La Bayadere). Awards: 2005 - diploma of the

Ballet Dancers Competition in Milan.
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[I>xoHaTtaH JIYXAH

(banem ApeeHmuHol)

Jonatan LUJAN

(Ballet Argentino)

Popunca B 1988. B 1998 Hauan 3aHMMaTbcA TaHuamu B LLIkone Xecyc Bepa Ape-
Hac B MeHgoce, ApreHTuHa. B 2000 oH nepexofut B AETCKYIO GaNeTHYIo LKO-

ny v B 2002 B MyHUUMNanbHbIN loHOLWeCKKI 6aneT. B 2003 oH nosiyyaeT cTvneH-
Aunto ana obyyeHua TaHUy B HauyoHanbHOM yHuBepcuTeTe 6aneTa B ApreHTuHe.
B nekabpe 2005 BbivrpbiBaet ctuneHano Qoxaa Xynmo bokku, nepeesxaet B
byaHoc-Anpec n yuntca B ero ctygmu. Yepes tpu mecaua Xynvno bokka npurna-
waeT ero B banet ApreHTuHbl. C TeX Nop OH CTaHLeBan NoyT! BCe NOCTAaHOBKM
Baneta ApreHTuHbl, NpeAcTaBneHHble B CTpaHe 1 3a pybexom. B ero peneptyape
cnekTaknu: «[xxa3-TaHro», «[poLyai, xecTokui 6pat», «<bokka TaHro», <Annerpo
6punnnaHTe» n «Clonty mamba». B 2007 ¢ nporpammolii «bokka TaHro» OH racTpo-
NMpPOoBarn B cOCTaBe TPYMbl B NPOLLaibHOM TypHe Xynuno bokku, BbicTynas B pas-
NNYHbIX cTpaHax — Poccnu, Mpeumnn, Ucnanum, Utanun n CLLA.

Born in 1988, in 1998 start studing dances at the Jesus Vera Arenas School of
Dances in Mendoza City, Argentina. In 2000 he becomes member of the Infan-
tile Ballet and in 2002 of the Municipal Youth Ballet. In 2003, he receives a schol-
arship to study and dance with the National University Ballet from Cuyo, Argen-
tina. In December 2005 won the scholarship Fundacion Julio Bocca, moving to
Buenos Aires so that he could study at the Estudio Julio Bocca. Three months lat-
er, Julio Bocca invites him to be a member of the Ballet Argentino. Since then he
was part of almost every work that Ballet Argentino presented in Argentina as
well as abroad. He danced with them A Tango Jazz, Adiés Hermano Cruel, BoccaT-
ango, Cruz y Ficcion, Alegro Brillante and Mambo Suite, among others. In 2007 with
Bocca Tango he did the tour with the Ballet Argentino —as farewell of Julio Boc-
ca- performing in different countries such as Russia, Greece, Spain, Italy and the
United States, to mention a few.

Cecununa OUTAPELIO

(banem ApaeHmuHel)

Cecilia FIGAREDO

(Ballet Argentino)

T

.}
]

(cTp./page 24)

photo by Ballet Argentino
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©photo by Holger Badekow

Poaunca B lepmanum B 1975. Monyunn 6anetHoe 06pa3oBsa-
Hue B [lpe3neHe u B LLikone fambyprckoro 6aneta. Ero yunte-
namMu 6binm XaHc Mloaxum MeTu, Panbd ApHAT, lepmaH Mpurbbl-
nos, AHatonun HucHesny, KeBuH XanreH. B 1994 ctaHosutca
conunctom lambyprckoro 6aneta, B 2004 — nepBbIM COTMCTOM
Tpynnbl. Jna Hero 6biny couyrHeHbl napTun B 6anetax [xoHa
Honmawnepa: HWKuUHCKnin B ogHonmeHHoM baneTe, 3Be3aa Ba-
pbeTe B «Yalike», KapcTteH B «lpentogax», Pbi6HbIN KOPOnb B
«Mapcudane — Innsonbl 1 3xo», MacTyx B «<PoxAECTBEHCKON
opaTopuny. TaHLOBLUUK UCOSTHUIT COIbHbIE MapTMK B Gase-
Tax: «O6pa3bl bapTokar, «<3MMHUI NyTb», «<MefNeHHbI BanbC»,
«[lecHn B Houn». B ero peneptyape nouTy BCe NOCTaHOBKN,
naywe B Fambyprckom b6anete: «Cunbsusy, «CnsLan Kpaca-
BuLay, «famnet», «BuBanban, unm Yto yrogHo», «CoH B fIeTHIOO
Houb, «lLlenkyHunk», «[Jama c kamenuammy», <nn3nm — Jle-
6eanHoe 03epov, «MKursenb», <HUKMHCKKI», «Cara o Kopone
Aptype», «[lep MoHT», «Kak Bam 3T0 NoHpaBuTCA», «CMepTb B
BeHeuununy», «Ognccein», «<Pomeo n [Ixxynberta», «<OKHO B MUP
MouapT», «McTtopusa 3onyLiKuny, «Pycanoykar, «Hanka», «<bas-
Jepkay, «TlWweTHaA NPefoCTOPOXKHOCTbY Y MHOrMe Aapyrue. Kak
npurnawleHHbIN apTUCT BbicTynan ¢ banetom KBuHcnenaa n B
LUtyTtrapTe. OH Take y4acTBOBas B JOKYMEHTaNIbHOM Guib-
me JoHHbl Qoiiep «The Work of Utopia». C ero yuactuem 3a-
nucaHa Ha DVD noctaHoBKa «/nno3unn — «JlebeguHoe o3e-
po» (napTna Yenoseka B TeHn). HarpaxaeH MNpr3om goktopa
Bunbrenbma O6bepgopodepa.

photo by Hamburg Ballet

I

Born in Germany, in 1975. Got ballet education in
Dresden and in the School of The Hamburg Ballet. His
teachers were Hans Joachim Metz, Ralf Arndt, German
Pribylow, Anatoli Nisnevich, Kevin Haigen. He joins The
Hamburg Ballet in 1994, in 1998 becomes a soloist and
in 2004- Principal. In the company he created: Nijinsky
(Nijinsky),The Star of the Revue (The Seagull),Carsten
(Préludes CV),The Fisher King (Parzival — Episodes

and Echo), Shepherd (Christmas Oratorio). He dances
the solo parties in ballets: Images from Bartok,
Winterreise, Valse lente, Songs of the Nigh. His repertory
includes almost all the parties in the ballets of the
company: Sylvia, The Sleeping Beauty, Hamlet,VIVALDI
or What You Will, A Midsummer Night's Dream, The
Nutcracker, The Lady of the Camellias,lllusions - like
“Swan Lake", Giselle, Nijinsky, The Saga of King Arthur,
Peer Gynt, As You Like It, Death in Venice, Odyssey,
Romeo and Juliet, Windows on MOZART, A Cinderella
Story, The Little Mermaid, The Seagull, La Bayadére,

La Fille mal gardée. As a guest soloist he performed
with Queensland Ballet (Australia) and in Stuttgart.

He also participated in documentary: «The Work of
Utopia» by Donya Feuer. He danced «The Man in the
Shadows» in the DVD production of lllusions - like «Swan
Lake». Carsten Jung has been awarded Dr. Wilhelm-
Oberdorffer-Prize, 1999.

(cTp./page 21)
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rOCTUHUYHbIN BU3SHEE
PO3HUYHbIE NMPOAAXW
TPAHCIMOPTHDIE YCNYIHW

EavHana cnpaBoyHas cnyxba:
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HOBBIC TOYKU POCTA

AKLMOHepHan ¢uHaHcoBasa Kopnopaumsa «Cructema» — KpynHewnwas B Poccun n CHI
ny6nuuHas auneepcndULMpOBaHHAA Koprnopauus, Bnajewwan 1 ynpasnaoLwasn
MakeTamMn akuui KOMMNaHui, paboTalowmx B ObICTPOPACTYLUMX CEPBUCHDIX
CeKTOpax S3KOHOMUKU. B COBOKYNMHOCTN KOMMaHWW, KOHTPONUPYEMble

AQK «Cuctema», obcnyxunsaiot 6onee 80 MnH notpebutene.

Kopnopauus KOHUEHTPUPYET YCUANA Ha Pa3BUTMN NepefoBbiX TEXHONOTMIA ANA
TOro, YTOObl MAKCUMANbHO YBENUYUTb AONFOCPOYHYIO  JOXOAHOCTb  ANS
‘ aKUMOHepoB. Koprnopauusa TakkKe CuMTaeT pas3BUTME MNepeaoBbIX TEXHOOrWN
AKIIMOHEPHAS ®MTHAHCOBAS KOPITOPALIVIA

CBOVIM OCHOBHbIM BK/alOM B 3KOHOMMYECKOEe pa3BuTme Poccu n Apyrmx pbiHKOB,

CHUCTEMA  +axotopexona pasoraer

B Hactoswee Bpema B noptoene ADK «Cuctema» cocpepoToueHbl Hambonee
nepcnekTUBHbIE aKTUBbI B TaKMX OTPACAAX Kak TeNeKOMMYHUKaLWW, BbiCOKMUE
TEXHONOMNW, HEeABUXNMOCTb, OAHKOBCKUI CEKTOP, PO3HMYHAsA TOProBna M Macc-
megma. Kpome Toro, AOK «Cuctema» pasBuBaeT Typu3M, PagUNOTEXHUKY W
KOCMUYECKME TEXHOMOTUWN, MeauuuHy n 6uotexHonoruu. Kopnopauusa Takxe
NHBECTUPYET B HePTAHOW CeKTop.

www.sistema.ru
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Yciyau ousatiHepoB-¢hnopucmos
JleKopupoBaHue UHMepbepoB
LiBemoyHoe ocpopMaeHue Mmeponpusmuii

_wrpynna KOMMNAHUMU
Aegu I -

UBETHI U AU3AMH V\

”

Au3aiiH-610po "Nleou dnép
men.: 495 62 62 777
www.ladyfleur.ru

Adpeca canoHoB KOMNAHUU “Jledu dnep”
yn.CpemeHka, 0.12

men.; 495 363 65 70; 363 65 71

yn..b.AHOpoHbeBcKas, 0.25/33

men.: 495 67116 00; 67116 21

yn.3emnsHou Ban, 0.33, ATPUYM
men.: 495 970 14 62



METROPOL

However fast the rhythm of your life and however great the number of the work to be done,
meetings to be held, impressions to be coped with may be, Metropol is invariably calm and cozy.
Think Metropol your Moscow house and home.

We are always glad of meeting with you!

109012 Poccus, MockBa, TeatpanbHbin Np-A., 1/4 e 1/4 Teatralny proezd, 109012 Moscow, Russia
Tel: 7 (499) 501 7800 o Fax: 7 (499) 501 7810
e-mail: metropol@metmos.ru ¢ http://www.metropol-moscow.ru/
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The list of Jury and Benois de la Danse laureates can be called the
celestial map of contemporary ballet. |’'m thankful to the fate that

gave me a chance to join the magic world of ballet. It was 16 years

ago when | hosted the award ceremony of Benois de la Danse prize
and Gala on the stage of the Bolshoi Theater for the first time. In 1992
the International Jury consisted of Galina Ulanova, Carla Fracci, Ivette
Chauvire, Kirsten Ralov, Rudolf Nureyev and John Neumeier. One can
not help admiring these legendary figures. But they were at ease and
friendly and didn't try to look like the gods who came down from
ballet Olympus. I'm looking at the photo made in 1997 at the award
ceremony in Warsaw, where I'm in the company of two outstanding
figures Yuri Grigorovich and Sir Peter Ustinov. Dozens of meetings with
glorious workers of contemporary theatre became possible only due to
Benois de la Danse, which became part of my life.

Peoples’artist of Russia. He was born in 1942, in Cheliabinsk in the
family of outstanding historian of culture, musicologist, professor
Igor Belza. In 1965 he graduated from Moscow M. V. Lomonosov
State University, Philological Department (majors: philology; theory
and history of literature). In 1972 he began his public performances,
and since 1987- he has been the active presenter of many TV projects.
1988 —1996: author and host of the Music On Air TV program, the ORT
channel. 1993 —-1995: artistic director of the music and entertainment
programs studio, Ostankino. Since the launching of Culture TV Channel
in 1997 he has been hosting the Masterpieces of World Music Theater
series. He hosts various concerts in Moscow, St. Petersburg and other
Russian cities. He is the constant presenter of Governmental actions,
special concerts and functions. He participates in days of Art and
Culture of Russia abroad. Svyatoslav Belza is the constant jury member
of various literary, musical and theatrical contests and cinema festivals.
Author of more than 700 literary and critical works and articles.

He was awarded about 20 high governmental awards of Russia and
other countries: The Order of Friendship (2000), The Order of St.
Nicolas( 1997, Ukrain), UNO medal ( 2007), the Officer Merit Cross of
the Polish Republic( 2004),Irina Arkhipova's foundation and Moscow
Government’s prize (2002) and others. Academician of the Russian
Arts Academy (1997), the Russian Television Academy (1997), the Euro-
Asian Television Academy (2001), Honored Art Worker of Ukraine (
2004). Member of the Union of Writers (1975), member of the Union

of Russian Journalists (1971), member of the Union of Russian Theater
Workers (1999). Since 1992 he is the constant host of the award
ceremonies of Benois de la Danse programs.

— Cnncok uneHoB Xiopu 1 naypeatoB Benois de la Danse - 310, no
CyTU, 3BE3[HbIV aTylac COBpPeMeHHOoro 6aneta. U s 6narogapeH cyab-
6e, KOTOPOW 6bINO YrOAHO NPUHATbL MEHA B BOJSILLEOHBI MUP TaHLA. 16
NeT Ha3af A BnepBble Bblllen Ha cueHy bonblioro Teatpa Poccuu B Ka-
yecTBe BefyLLero LepemoHun BpyyeHns MNprsa Benois de la Danse un
6NaroTBOpPUTENBbHOIO KOHLIEPTa 3B€3 MUPOBOro 6aneta. Torga B 1992
B COCTaB MeXAyHapOAHOro X pu Bxoaunu lannHa YnaHosa v Kapna
®Opayuu, Vet LoBurpe n KupcrteH Panos, Pygonbd Hypees n [JxoH
Honmarep. OT 06LWweHns ¢ 3TMK NereHAapHbIMU apTUCTaMK, YTO Ha3bl-
BaeTCA, AyX 3axBaTbiBano. Ho OHM BecbMa HeMpUIHY>KAEHHO HeC/IN CBOV
HeBUAMMble KOPOHbI, BENN ceb6sA MPOCTO 1 ApY»KeNitobHO, He n306paka-
JIN @HTUYHbIX 60roB Ha Bpemsa coweawmx ¢ Onumna. Bot nepeao mHow
CHUMOK, cAenaHHbIv B 1997, Ha LepeMoHum Bpy4yeHusA Benois de la
Danse B Bapluage — A ctoto ¢ AByma maTpamu: lOpurem lpruroposuyem n
capom Mutepom YcTrHOBbIM. [lecaTKu BCTpey v becep ¢ 3ameyatenbHbl-
MW LeATeNAMMN COBPEMEHHOFO TeaTpa CTajiv BO3MOXHbI NnLb 6narofa-
ps Mporpamme Benois de la Danse, KoTopas BoLuia B MO0 KM3Hb.

HapopgHbin apTucTt Poccum (2006). Poguncs B 1942 B YensibrHcKe, B ce-
Mbe BblJaloLLEroca MCTOPUKa KyNbTypbl, My3blkoBeaa, npodeccopa Uro-
pa ®epoposuya bansbl. B 1965 3akoHumMn punonornyeckuii Gakynbtet
MIY um. M.B. JTomoHOCOBa Mo crneumanbHOCTN «bUONIOr, NUTepaTy-
posegy». C 1972 Hayanucb ero BbICTynneHus, a ¢ 1987 — akTBHaA fe-
ATENIbHOCTb Ha TeneBugeHun. B 1988-1996 oH aBTOp 1 BepyLwuii 60nb-
Wwow nporpammbl «My3bika B 3durpe» Ha LieHTpanbHOM TeneBmuaeHmnn.

B 1993-1995 - xyno»ecTBeHHbIN pykoBoauTenb CTyamm My3blKanbHbIX
1 pa3BeKaTesibHbix nporpamm «OctaHKmHO». C 1997, co BpemeHu oT-
KpbITuA TenekaHana «Kynotypa» C. bansa perynapHo BbiCTynaeT, BefeT
LMKnbl Nporpamm «LllepgeBpbl MMPOBOro My3blKabHOrO TeaTpay.

OH BefyLUMIA KOHLIEPTOB Ha LieHTpasnbHbIX nioLaakax Mockbl, CaHKT-
lMeTepbypra, Apyrvix ropofos Poccun. ABnAeTcA NOCTOAHHBIM BEAYLUM
pAfa rocyfapCTBEHHbIX akLWI, CneuyanbHbIX KOHLEPTOB 1 MePONpu-
ATV, yYacTHUKOM [IHel ncKyccTBa 1 KynbTypbl Poccum 3a pybekom.
[MOCTOAHHBIN YNeH XIopy pAAa NUTEPATYPHbIX, My3blKaNbHbIX, TeaT-
panibHbIX KOHKYPCOB 1 KuHobecTmBanein. ABTop 6onee 700 nuteparty-
poBeayeckx paboT. 3a CBOO 06LLEeCTBEHHYI0, MPOdeCCMOHaNbHY0 1
NPOCBETUTENbCKYIO AeAaTenbHOCTb C. Ban3a yA0CTOeH BbICOKMX rocy-
LApCTBEHHbIX Harpag Poccrm 1 3apy6eXkHbIX rocyfapcTs. B Tom umncne:
OpgeHa Opy»x6bl (2000) 1 C. Hukonaa Yygotsopua (3a NpuyMHOXeHMe
nobpa Ha 3emne) (YkpauHa, 1997); Mepanb OOH «[leaHnsa Bo 61aro Ha-
pogoB» (2007), Oduuepckuin Kpect OpaeHa 3acnyru Pecny6nvikm Monb-
wa (2004); npemun ®oHpa VipmHbl Apxmunosoii (2002) n MNpaBuTenbcTBa
Mocksbl (2002), a Takxe ObLectBa EBponeiickoli KynbTypbl B Bapluase
(2004), Bcero ok. 20. AkageMnk AKaileMnm POCCUIACKOro TeNleBUAEHA
(1997) n EBpasuiickoii akagemun TeneBugeHna (2001), a Takxke Akage-
MWW POCCUINCKOTO UCKYCcCTBa (1997). 3acyKeHHbI feATesb MOSIbCKON
KynbTypbl (2001), 3acny>KeHHbIN AeATenb UCKYCcCTB YKpanHbl (2004).
Unen Coto3a xypHanuctos (1971), Coto3a nucateneii PO (1975) n Cotosa
TeaTpanbHbIx geateneit (1999). C 1992 NOCTOAHHDBIV BeAYLLNA TOPKECT-
BEHHbIX LiepeMoHuii MNporpammbl Benois de la Danse.



OOPOBA

CO AHA OCHOBAHUA

3akoHumna MockoBckoe AKageMunyeckoe xopeorpa-
duueckoe yunnuile, 6bina nprHATa B Tpynny bonb-
woro banerta. MapannenbHo yunnacb B MOCKOBCKOM
[ocypapcTtBeHHOM YHMBepcuTeTe nmeHn JIOMOHOCO-
Ba Ha daKynbTeTe UCTOPUM NCKYCCTB.

3aKOHUMB TaHLEeBaTb, B 1976 I. 6bina NpurnatleHa
Ha JO/MKHOCTb GaneTmelncTepa-peneTuTopa B TpymM-
ne bonbLoro baneta, rge npocnyxuna o 1996 ropa.
Bena Becb ocHoBHOM penepTyap Teatpa. [MocToAaHHO
Bble3)asla C TPYNMoW Ha racTposiv Mo BCEMY MUPY.
PaboTaeT Kak accucteHT KOpua Mpuroposrya npu
noctaHoBKax ero 6anetos B Mockse, Pume, Mpare,
Codun, MuHcke, Knwnnése, Crambyne, Ceyne, page
6aneTHbIX Tpynn Poccun.

3acnyeHHbI geATtenb UCKyccTB Poccun.
OTBeTCTBEHHbIN cekpeTapb MexayHapogHoro Coto-
3a [leatenen Xopeorpaduu. Ynen Coto3a Teatpasb-
HbIx feATenen Poccun.

MmeeT npaBUTENbCTBEHHbIE Harpagbl.

Graduated from Moscow Ballet School and joined
the Bolshoi Ballet. At the same time she studied

at the art history department of Moscow State
University.

In 1976, after retiring from dancing , she took on the
position as ballet mistress at the Bolshoi Ballet and
held this position until 1996. She headed the entire
basic repertoire of the company and went on tours
with the Bolshoi Ballet all over the world.

Mrs. Nikiforova has been assisted Yuri Grigorovich

in the productions of his ballets in Moscow, Rome,
Prague, Sofia Minsk, Kishinev, Istambul, Seul and
other ballet companies in Russia.

Mrs. Regina Nikiforova is a managing secretary of the
International Dance Association and also a member
of the Russian Theater Workers Union. She has got
several awards from the Russian Government .

[Mocne okoHYaHMA MockoBcKoro AkagemMmyecko-
ro xopeorpadunyeckoro yunnuiia 6oina npuHATa B
Tpynny bonbworo baneta. MNapannenbHo 3aHMMa-
nacb NEPEBOAOM XYAOXKECTBEHHOW NINTePaTypbl C
¢dpaHuy3ckoro A3blika. Mepesena, B uncne gpyrmnx
aBTOpoOB, Npoun3seaeHus 1. Mepume, M. 1ptooHa,
SOpBe baseHa.

3aKOHYMB TaHLEBaTb, NMepeLusia Ha JO/MKHOCTb 3aBe-
AyloLlen penepTyapHO-TBOPYECKNM oTaenom bosb-
woro Teatpa 1 Kpemnépckoro [iBopua Cbe3gos.

B sToln gomkHoCcTH paboTtana fo 1997 r. MokuHyna
TeaTp B CBA3M C nepee3foM Ha xutenbctso B CLUA.
UneH cekpeTapuata MexpayHapogHooro Coto3a [e-
ATenen Xopeorpadpun.

Ynen Coto3a lMNucatenen Poccnmn n Coto3a TeaTpasib-
HbIX geAtenen Poccuu.

Upon the graduation from Moscow Ballet School
joined the Bolshoi Ballet. She also dedicated herself
to literary translations from French, concerning on
such authors as PMerimee, M. Druon, Erve Bazin.
After retiring from dancing, she worked as the head
of the repertoire department of the Bolshoi Theatre
and the Kremlin Palace. In 1997 she left the Bolshoi
Theatr because of the emigration to the USA.

Mrs. Kudriavtseva-Loory is the board member of the
International Dance Association and also a member
of the Russian Writers Union and of the Russian
Theater Workers Union.
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Mporpamma Benois de la Danse BbipakaeT riny6oKyto 6narogapHoOCTb YacTHbIM NOXKePTBOBATENAM —
[xopaxy v Yanamn NAYIJI (Kansac Cutk, CLLUA)

With deepest gratitude on behalf of the Benois de la Danse to its private contributors —
George and Wendy POWELL (Kansas City, USA)

Opun TPUTOPOBUY,
Mpe3npeHT MexpayHapoaHoro Coto3a featenei xopeorpadun,
Mpencepatens xiopu Mprsa

Pernna HUKUOOPOBA,
leHepanbHbIl gupekTop Mporpammbl BENOIS DE LA DANSE
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’KIOPV 2008

IOPUV TPUFOPOBUY
JIOMMNA APAYXO
XYJNIMO BOKKA
ACAMU MAKU
YWUIbAM YANTHEP
ANNECCAH[IPA OEPPU
BOPUC SMOMAH

JURY 2008

YURI GRIGOROVICH
LOIPA ARAUJO
JULIO BOCCA
ASAMI MAKI
WILLIAM WHITENER
ALESSANDRA FERRI
BORIS EIFMAN

enois

HOMWHAHTbI 2008

XOPEOTPA®bI:

[3BUL BUHTIN
MAH-KPYCTO® MAMO
KEPK MUTEPCOH

AHA MAPVS LUTEKESIbBMAH

TAHLOBLUMLIb:
3/TEOHOPA ABAHBATO
CUNbBUSA ALLIOHM
IKUIINAH MEPOU
TAMAPA POXO
CECUNNA OUTAPELO

TAHLOBLLUMKM:
KAPJTOC AKOCTA
MAPCE/O TOMEC
AEHVC MATBUEHKO
NYKAC ONIMBA
IOPU CMEKAJIOB

NOMINEES 2008

CHOREOGRAPHERS:

DAVID BINTLEY
JEAN-CHRISTOPHE MAILLOT
KIRK PETERSON

ANA MARIA STEKELMAN

BALLERINAS:
ELEONORA ABBAGNATO
SILVIA AZZONI

JILLIAN MURPHY
TAMARA ROJO

CECILIA FIGAREDO

DANCERS:
CARLOS ACOSTA
MARCELO GOMES
DENIS MATVIENKO
LUCAS OLIVA

YURI SMEKALOV



