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TpyaHo NoBepuTb, YTO CTaBLUIAsA 3HAMEHMTOWN B HaneT-
HOM MUpe CTPeMALLAACA APYT K APYry Napa Ha 3ep-
Ka/llbHOM NbefgecTasne cerogHa Hangért CBOnX naypeaToB
yxe B 15-11 pa3. KaxkeTca TonbKo BYepa Uropb YcT1HOB,
yyfecHble paboTbl KOTOPOro Mbl YyBUAENV B NETEProdh-
ckom Mysee poga beHya, cornacunca co3gaTb 1 npe-
NOAHEC B flap TONbKO-TOMIbKO OpraHN30BaHHOMY TOrAa
LieHTpy BeHya ckynbnTypy, YTO CTana »KenaHHOW Harpa-
[0V AnA xopeorpadoBs, TaHLOBLLMKOB, KOMMNO3UTOPOB,
cueHorpadoB 13 17 ctpaH; npeactaBmtenen EBponbi,
A3um, CeBepHon 1 KO>kHOM AMepurKu.

bnarofgaps exerogHon poTaLum YeHOB XopW, Kyaa
BXOAAT CaMble TaslaHT/IMBbIE N YBaXkaeMble NpefcTa-
BuTENN npodeccuun, Benois de la Danse npeabasnaet
LWNPOKKI CNEKTP Pa3INYHbIX TEYEHNI B CErOAHALIHEM
MUpe xopeorpapum — BCE 3HaUUTENIbHOE, OT KNAaCcCKKN
[0 aBaHrapAa, OTMeYaeTca NpM3oM Uam QUnNJIoMom, oT-
parkasa KapTUHY TaHLIeBabHOIO NCKYCCTBA Ha AaHHbI
MOMEHT.

Mo nHuumatmee 1 Nnpu nopgaepxke GegepanbHOro
areHTCTBa No KynbType 1 KnHematorpadum Yetbipe
roga Hasaj nporpamma Benois de la Danse ctana ¢ec-
TUBaNem, NpubaBMB K LlepeMoHnn Bpy4YeHus lMNprsa n
rana-KoHUepTY HOMUHAHTOB, Beuep «3BE3abl Benois de
la Danse» c yyactem naypeartos 1 AunsioMaHToB beHya
Pa3HbIX NET.

3aflyMaHHaA ¢ CaMOro Havasa Kak bnarotsoputenbHan
nporpamMma B noJsib3y BeTepaHOB 6aneTHbIX KOIEKTU-
BOB Benois de la Danse 3a 15 neT CBOero cyLecTBoBa-
HWA OKa3asla NepCcoHasibHyto noMoLlb 6onee, yem 1500
ObIBLUMM apTHCTaM banerta.

N, HakoHew, B aeHb 15-neTHero tobunes MNpr3a mbl
XOTVM CepAeYHO No6arofapuTh TeX, KTO OKa3sbiBas U
OKa3blBaeT nopaepxKy MNporpamme Benois de la Danse,
nomoras TeM CambiM HOBOMY U TaslaHT/IMBOMY, YCTPEM-
néHHOMY B byaylilee, UTo poxAaeTcA Kaxabll rog Ha
6aneTHomn cueHe.

Mbi 6narogapum QefiepasibHOe areHTCTBO MO KynbType
1 KnHemMatorpaduu, 6e3 noaaepxku kotoporo Mpo-
rpamma He morna Obl BbPKUTb MOCEAHNE FOAbI.

W, nogBoaa ntorn nATHagLATUNETUA, Mbl HE MOXEM 3a-
6bITb, UTO BCE FOAbI PAAOM C HAMU ObIN HALW BEPHble
Apy3bA — KomnaHua Aspodnor, otenib MeTpononb,
AO®OK «CUCTEMA».

Mbl pagpl, 4To Lenu 1 3agayun «beHya» okazanucb
CO3BYYHbIMY AeATENBHOCTM TaKOW M3BECTHOW CBOUM
MeLeHaTcTBOM opraHusaumn, kak BNP PARIBAS, n
y>Ke BTOPOW rof, oCyLecTBAAeTCA Halle NI0J0TBOPHOE
COTPYAHNYECTBO.

My6okana 6narogapHoCTb BceM Apy3bam Benois de la
Danse, n ctapbiM, 1 HOBbIM, 1 BCEM, KTO COOMpaeTcs
NPUMKHYTb K UX KPYTY.

PernHa Hukudpoposa

TeHepanbHbIl gupekTop Mporpammbl Benois de la Danse

C MOMEHTa OCHOBaHWA

Huna Kyapsasuesa-Jlypun

ApTtuctnuecknii gupektop Mporpammbl Benois de la Danse
C MOMEHTa OCHOBaHuA

It is difficult to believe that the statuette, which has
become famous in the ballet world, of two dancers
arms out held to each other on a glass pedestal will
today be presented to prize-winners for the 15 time.

It seems it was only yesterday that Igor Ustinov, whose
marvelous works we saw in the Peterhof Benois Family
Museum, agreed to create and presented as a gift to the
then only just founded Benois Centre a sculpture which
has become a treasured award for choreographers,
dancers, composers, scenographers in 17 countries of
Europe, Asia, North and South America.

Thanks to the yearly rotation of jury members, which
include the most talented and highly respected
representatives of the profession, Benois de la Danse
presents a wide spectrum of different trends in
choreography today - everything that is of significance,
from the classics to the avant-garde, is marked by a
prize or diploma, reflecting a picture of the art of dance
at a particular point in time.

On the initiative and with the support of the Federal
Agency for Culture and Cinematography, four years
ago the Benois de la Danse program became a festival
by the addition to the Prize-giving Ceremony and Gala
Concert of Participants, of a Stars of Benois de la Danse
Evening in which Benois prize and diploma-winners in
different years take part.

Over the 15 years of its existence, Benois de la Danse,
which right from its inception was conceived as a
charitable program in aid of retired ballet dancers, has
given personal assistance to over 1500 former dancers.
Finally, on the day of the Prize’s 15™ jubilee, we wish

to extend our warmest thanks to all supporters, past

or present, of the Benois de la Danse Program who, by
their support, have assisted all that is new, talented and
breaking new ground, which is born each year on the
ballet stage.

We thank the Federal Agency for Culture and
Cinematography without whose support the Program
would not have been able to survive in recent years.
And in summing up the results of our fifteen years

of work, we cannot forget our faithful friends who

all these years have been at our side — Aeroflot, the
Metropol Hotel and AFK Sistema.

We are happy that the Benois goals and tasks have
proved to be in harmony with the activities of BNP
Paribas, an organization renowned for its patronage of
the arts, and with whom our cooperation is already in
its second year.

Our profound gratitude to all friends of Benois de la
Danse, old and new, as well as to all those who are
about to join their ranks.

Regina Nikiforova

General Director of the Benois de la Danse Program
from the moment of its foundation

Nina Kudryavtseva-Loory,

Artistic Director of the Benois de la Danse Program
from the moment of its foundation



lOpuin TPUTOPOBKY
Mpeacepatens

Maypuicro BAVIHPOT

Xopeorpad. XyfoXeCTBEHHbIN PyKOBOAMUTENb TRYMMbI

banet KoHTemnopaHuo Teatpa CaH MapTtuH (ByaHoc Anpec).
ApreHTuHa

Mperop 3EMQEPT
Xyno»ecTBeHHbI pykoBoauTenb focyaapcTBeHHOM 6aneTHoM WKosbl B bepnuHe; ocHoBaTenb,

XYOOXeCTBEHHbIN PyKOBOAMTENDb 1 BeAyLLMIA TaHLIOBLLMK Tpynnbl «KomnaHuA Mperopa 3endeptas.

l[epmaHuA

MaHtoanb JIETPU
3Be3pga 6aneta Mapurkckon HaumoHanbHom Onepbl.
OpaHumna

Spyap JIOK
Xopeorpagd. OcHoBaTeNb 1 XyOOXeCTBEHHbIN pyKoBOAUTENb TPpYnbl «J1a-f1a-fla XbloM3H cTency.
KaHaga

YanH MAKITPETOP

Xopeorpad. OcHoBaTeNb 1 XyA0MKeCTBEHHbIV PYKOBOAUTENb TPYNMbl «<PaHAOM [laHC»
npwu Teatpe Cagnepc Yannc B JIoHZoHe.

BennkobputaHus

XaHc BaH MAHEH
Xopeorpadg. MocToAaHHbIN xopeorpad HaumnoHanbHoro 6aneta HugepnaHaos.
HupepnaHgbl

Hukonan LIMCKAPWU3E
3Be3pa 6anerta bonblioro Teatpa.
Poccunsa

LIEHTP BEHYA de Ia danse

BOJIbLLOW TEATP POCCUI

OEJEPAJIbHOE ATEHTCTBO MO KYNbTYPE 1 KWNHEMATOTPADUN

HOMWHAHTOB MPU3A

BJIATOTBOPUTE/bHBI FAJIA-KOHLEPT 3BE3[1 MMPOBOTO BAJIETA -

LIEPEMOHWSA BPYYEHW/A MEXXAYHAPOLHOIO BAJIETHOTO MPW3A BENOIS DE LA DANSE
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Yuri GRIGOROVICH
President

Manuel LEGRIS
Danseur-Etoile of the Paris Opera.
France

Edouard LOCK
Choreographer. Founder and Artistic director of La La La, Human Steps company.
Canada

Wayne McGREGOR

Choreographer. Founder and Artistic Director of Random Dance, permanent company
of theatre Saddler’s Wells in London.

Great Britain

Gregor SEYFFERT

Artistic Director of the State Ballet School in Berlin;

Founder, Artistic Director and the principal dancer of Gregor Seyffert Company.
Germany

Nikolay TSISKARIDZE
Star of the Bolshoi Ballet.
Russia

Hans van MANEN
Choreographer. Permanent choreographer of the Het National Ballet.
Netherlands

Mauricio WAINROT

Choreographer. Artistic Director

of Ballet Contemporaneo del Teatro San-Martin (Buenos Aires).
Argentina
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Maypucro BaiHpoT poaunca B bysHoc-Anpece, yumnnca B BbicLuei LLko-
ne nckyccts npu Teatpe KonoH B byaHoc-Anpece, TaHLieBan Kak npurna-
LWeHHbIN conucT B Koponeeckom BuHHMNerckom 6anete, B MyHuuunanb-
Hom 6anete Puo-ge »KaHelipo, B Kapakace, B banete KoHtemnopaHmo B
BysHoc-Aipece n komnaHum Grupo de Danza Contemporanea Teatpa
CaH MapTuH (ByaHoc-Ailpec). XyaoXecTBEeHHbIM PyKOBOAUTENEM STOW
KOoMnaHum oH 6bin B 1982-1985. B 310 Bpems Tpynna racTponvpoBasna B
CCCP, UcnaHum, bpasunuu, Ypyraae, ApreHTuHe. [1na 3Toro KonnekTn-
Ba BaHpoT co3gan mHoro pabot: «AHHa OpaHk», «JlnbepTaHro», «Crum-
doHuAa ncanmosy, «Puectar, <Pepnekcnm» n «Tpy apreHTUHCKNX TaHLay,
OHV TaK»Ke ObiNy B penepTyape MHOrMX ApYrux Tpymnn.

BaiHpoT nokmpaaet ApreHTuHy B 1986 1 no npurnaweHuio Ynoda laaga,
Xy[OXeCTBEHHOro pykoBoauTtens LUsefckon onepbl B lfetebopre cTaBuT
«AHHY DpaHK», «CMpOHMIO NCanmoBy, <Pepnekcun» 1 «Tpu apreHTUH-
cKux TaHua». C Toro BpeMeHun BaliHpoT nocTaBun psag 6anetos 1 co3gan
HOBble NX pefaKkLunn ANA MHOTX KoMMnaHui B EBpone n Amepuke.

B 1987-1990 BaiHpOT 6b1/1 MOCTOSAHHBIM XOopeorpadom [Ika3-b6aneTa
MoHpeans, a B 1989-1991 nocToAHHbIM XOpeorpadpom rocyaapCcTBEHHO-
ro Teatpa B Xunbgecreime, lepmanus. OH 6bin npurnatieHHbIM neparo-
rom B LLIkone Mopuca bexkapa «Myppa» B bptoccene, Bbicwien wkone my-
3bIKM M U306pa3nTenbHbIX NCKyccTs BO OpaHKdypTe, WKone Teatpa Ko-
NoH 1 Teatpa CaH MapTuH.

B 1991-2004 BaiHpOT 6bl1 NOCTOAHHBIM NPUFAALLIEHHBIM XOPeorpa-
¢dom Koponesckoro baneta ®nangpun (benbrus), rae ¢ ycnexom nocra-
Bun 11 6anetoB.: «<KapmuHy 6ypaHy», <BecHy cBALLeHHYo», «<Meccuio»,
«Map-ntuuy», «InApa ckBo3b CTeKNo», «3a Npeaenamm NamaTny, «fecHn
CTPaHCTBYIOLEro nogMactepbsa», «TaHro nc», «<Bocemb ce3oHOB», «[la-
neKui ceet» 1 «lyTewwecTeue.

3a nocnepHvie 16 net BaHpOT cTaBun B 60ee Yem COpoKa Tpynnax.
Cpeau Hux: AHrnuinckuin HaunoHanbHbin banet, Koponesckuin banet
®naHgpun, Koponesckuii banet BannoHnu, KoponeBckuin BuHHunerc-
K1 6aneT, KonnekTusbl laHHOBepa, BucbageHa, LUnHumHaty, PuumoH-
aa, Yukaro, ®nopugpl, i3pavna, bopao, Huuubl, MoHpeans, Mekcnku n
Yunu. C gu3anHepom Mo CBETY 1 CReLManncTom no niactuke Kapnocom
Fanbappo BaitHpoT co3gan 6onee 40 6aneToB B pa3HbIX yrofkax Mupa.
BaiiHpoT HoMuHMpoBancsa Ha MNpwu3 Benois de la Danse B 2003 B MockBe
3a «[lanekuii ceeT». B 1993 1 1998 ®oHga xopeorpaduueckoi npemun Yy
CaH lo oTmeTnn aBe ero paboTbl: «<BeuHoe aBuxeHme» 1 «Cenvac 1 no-
Tom». B 1991, 1994, 1998 1 1999 Accoumauma YANNNCKAX KPUTUKOB Ha-
rpaguna Mpusom APES noctaHoBKkM «AHHa OpaHK», 4 Janis For Joplin,
«JlnbepTaHro» n «<Meccuio». B 1999 oH nonyumn MnatmHosbIn npu3 Ko-
Hekca B ApreHTuHe Kak yyimnin xopeorpad gecatunetus. Tam ke B 1999
npemuu Teatros del Mundo 6bin ygoctoeH «Meccusa», a «Tpaman, «*Ke-
naHve» agBaxapbl B 2000 Harpakganca Accoumanmen apreHTUHCKUX Kpu-
TKoB - Trinidad Guevara Prize n Ace Prize Kak nyyluas noctaHOBKa.

B 2001 npemun Teatro XXI yaoctoeH 6anet «Ceityac 1 moTom».

B AaHBape 1999 6bl/1 Ha3HAUEH XYAOXKECTBEHHbIM pyKkoBoauTenem bane-
Ta KoHTemnopaHuo Teatpa CaH MapTuH B BysHoc-Alipece. OH 6bin une-
HOM >Klopu xopeorpaduyeckoro KoHKypca B Magpuge B 1992 1 KOHKyp-
ca B MoHTe Kapno B 2000.

Mauricio Wainrot, born in Buenos Aires. He studied at the Teatro Col6n
High School Of Arts in Buenos Aires and danced as principal guest
dancer with the Royal Winnipeg Ballet, the Teatro Municipal Ballet of Rio
de Janeiro, the Ballet de Camara of Caracas, the Ballet Contemporaneo
of Buenos Aires and the Grupo de Danza Contemporanea of Teatro San
Martin (Buenos Aires). Mauricio Wainrot is currently the Artistic Director
of Ballet Contemporaneo del Teatro San Martin of Buenos Aires from
1982 to 1985, which toured the Soviet Union, Spain, Brazil, Uruguay
and Argentina. For this company, he created many works — Anne Frank,
Libertango, Symphony of Psalms, Fiesta, Reflections and Three Argentine
Dances — which are on the repertoire of many companies.

Wainrot left Argentina in 1986, invited by Ulf Gaad, Artistic Director

of the Goteborg Opera of Sweden, to stage Anne Frank, Symphony of
Psalms and Three Argentine Dances. Due to the success of this program,
he was invited to set his works and to create new ones for companies in
Europe and in America.

From 1987 to 1990, he was a resident choreographer of Les Ballet Jazz
de Montréal and from 1989 to 1991, and resident choreographer of
Hildesheim Staatstheater in Germany. Wainrot has been a guest teacher
at MUDRA International (Bejart's Company School) in Brussels, at the
Hochschule fur Musik und Darstellende Kunste Frankfurt, and in Buenos
Aires at the Teatro Colon High School of Arts and the Taller de Danza

of Teatro San Martin. He has been a Permanent Guest Choreographer
of The Royal Ballet of Flanders, Belgium, since 1991 until 2004. He has
created for this Dance Company 11 successful ballets: Carmina Burana,
Le Sacre du Printemps, Messiah, Firebird, Looking through Glass, Beyond
Memory, Wayfarer Songs, Tango Plus, The 8 Seasons, Distant Ligh and
Journey.

More than forty companies, premiered Wainrot's works in the last 16
years. Among which are the English National Ballet, Royal Ballet of
Flanders, Royal de Wallonie, The Royal Winnipeg Ballet, Staatstheater
Hannover, the Staatstheater Wiesbaden, Julio Bocca and Ballet
Argentino, The Cincinnati Ballet, Richmond Ballet, The Hubbard Street
Dance Chicago, The Ballet Florida, The Juilliard Dance Ensemble. With
Set Designer and Plastic Artist, Carlos Gallardo, Wainrot has staged
more that 40 ballets around the world.

Wainrot has been nominated at the International Dance Award Benois
de la Danse 2003 for Distant Light, at the Boslhoi Theater in Moscow. In
1993 and 1998 the Choo-San Goh Choreographic Award Foundation,
awarded two of his works: Perpetual Motion created for the Hubbard
Street Dance Chicago, and Now and Then for the Richmond Ballet. In
1991, 1994, 1998 and 1999 the Chilean Critics Association awarded him
with the APES Prize, for Best Production of the year for Anne Frank, 4
Janis For Joplin, Libertango, and Messiah, respectively. In 1999 he won
the Konex Platinium Prize in Argentina as Best Choreographer of the
Decade, in Argentina Premio Teatros del Mundo 1999 for Messiah, in
the 2000 for his work A Streetcar Named Desire has been awarded twice,
with the Trinidad Guevara Prize and Ace Prize, - Argentinean Critics
Association - as Best dance Production of the Year 2000. In 2001 Award
Teatro XXI for Now and Then. He was appointed artistic director of the
Ballet Contemporaneo Teatro San Martin in Buenos Aires in January 1999.



lperop 3eiidepT 6b11 B Tpynne TaHuTeaTpa Komuie onep B bepnvHe

13 net - Kak NepBbI TAaHLOBLUVK 1 MEPBbIA COANCT OH UCMOSTHUA BCe
BefyLve NapTum B 60NbLUNX KNACCMYECKUX 1 COBPEMEHHbIX MOCTaHOB-
Kax. [perop 3eidepT 3ac/y>Kn MHOXXECTBO MEXXAYHAaPOAHbIX MPV30B

1 Harpag 3a CBoe TeXHNYeCKoe COBEPLIEHCTBO 1 PeAKNIA Aap NepCoHN-
¢durKkaumm obpasoB, cpeau Hux: MpaH npu De Lausanne d’OR (3onoTas
Meganb) B 1986; Kak nyylunii napTHep Ha KOHKypcax 6aneTa B [keKkco-
He (CLUA, 1994) n BapHe (bonrapus, 1994); Mpwu3 BENOIS DE LA DANSE
(1997) v TaHUeBanbHbIN NPU3 HemeLKon Kputuku B 2002. B 1999 lperop
3elidepT 6bIN yAOCTOEH NOYETHOTO 3BaHUA BepnnHckuii Kammertanzer.
B 1996 lperop 3endept u ero otey Autmap 3endept ocHoBanu B bep-
nviHe Tpynny Gregor Seyffert & Compagnie no cnyyaio npurialeHns co
CTOPOHbI ONMMNNIACKOrO KOMUTETa MPEACTaBUTb KYNIbTYPHYIO Nporpam-
My OefiepatmBHoi Pecnyonuku fepmaHmsa Ha ONMMNUIACKUX UFpax B
AtnaHte (CLUA). Torga 66111 nokasaHbl paboTbl: «KyKonbHbIV TeaTp» 1
«KnoyH boxwin». C TOro BpeMeHn Hayanncb TeneBU3NOHHble NpeacTaB-
neHuna n muposble ractponu Gregor Seyffert & Compagnie — no Bcei
EBpone, a Takxe B A3unn, CeBepHon 1 LieHTpanbHOn Amepuke.

B 2002 lperop 3endepT nonyunn HazHaueHve Ha JOMKHOCTb XyAOXKeCT-
BEHHOro pykoBoauTtensa focyaapcTBeHHOW 6aneTHOM WKonbl B bepnvHe.
B 03HameHOBaHVe ero NCKUYUTENbHBIX akTEPCKUX 3acnyr [perop
3endepT HarpaxkaeH B mapTe 2003 Hemeukum TaHLeBanbHbIM Mpusom.
HaunHas c ce3oHa 2004-2005 perop 3endepT HazHaYeH HOBbIM Xyf0-
XecTBeHHbIM pykoBoaunTenem Gregor Seyffert Compagnuie B leccay
npuv Teatpe AHranbra.

BbictynneHus Gregor Seyffert & Compagnie BcTpeyanu mexayHapoa-
HblIlA ycnex. AHCambib TaHLOPOB, akpobaToB, akTEPOB, MaCTEPOB KyKOJl,
My3blKaHTOB 1 NeBLIOB MPeACTaBIANN CMeLLEeHE »aHPOoB, CTaBLUee
XY[O0XXeCTBEHHbIM MPUHLMNOM Tpynnbl. OHa BO rnaBe co CBOUM 6nmcTa-
TeSIbHbIM KanuTaHOM CTPEMUTCA K AOCTVKEHWIO NOASIMHHOTO b deKTa
Gesamtkunstwerk — cvHTe3a UCKYCCTB, TOTaNbHOIO BO3AECTBUA CBOUX
paboT, Npa3AHNYHOCTY CLIEHNYECKOTO 3penuiLa.

B peneptyape konnektnea: «Teatp MapuoHeTok» 1 «<KnoyH boxwnin»

no leHpuxy Knewncty (nocBaweHvie BaunaBy HuxnHckomy), a Takxke
OAHOUMEHHbIV COJIbHbIN CMEKTaK/b camoro 3erdepTa Ha 3Ty e Temy;
«Mew3ax ¢ TeHAMU» (Koonpoaykums ¢ Lanonima Imperial, BapcenoHa),
«CeMb cMepTHbIX rpexoB» 1 «<HoBbI Opdeli» KypTta Banns; «Mapaan3

1 KpacasuLa» Ha My3biKy Pobeprta LLlymaHa (noctaHoBKa peropa 3ei-
depTa n lotdpuaa XenHeainHa); «CnAwan Kpacasumua» MeTpa Yainkosc-
Koro (xopeorpadua AHa JInHkeHca); «<ManeHbK/I NPYHL» N0 MOTMBAM
AHTyaHa e CeHT-3K3tonepu (noctaHoBKa peropa 3eridepra).

Gregor Seyffert have been member of the Tanztheater at the Komische
Oper Berlin for 13 years. As star dancer and First soloist he interpreted
the collected leading roles of great classical and contemporary dance.
Gregor Seyffert earned numerous international prizes and awards with
his absolute technical perfection and his unique characterisation of
roles - as such as the Grand Prix De Lausanne d’OR (Gold medal) in 1986,
as Best partner to the Jackson Ballet Competition (USA) 1994, as Best
partner to the Varna Ballet Competition 1994 (Bulgaria), the Prix BENOIS
DE LA DANSE UNESCO in 1997 and the German Critic’s Prise for Dance
in 2002. In 1999, Gregor Seyffert have been endowed with the honorary
title of Berliner Kammertanzer.

In 1996, Gregor Seyffert and his father Dietmar Seyffert have founded
Gregor Seyffert & Compagnie in Berlin, occasioned by an invitation from
the Olympic Committee to represent the Federal Republic of Germany’s
official cultural contribution at the Olimpic Summer Games in Atlanta
(USA). The works presented were On the Puppet Theatre and Clown Of
God.

Since that time, Television performances and world-wide tours have
taken Gregor Seyffert & Compagnie through all Europe as well as Asia,
North and Central America.

In 2002 Gregor Seyffert received an appointment as the new Artistic
Director of the State Ballet School Berlin. In recognition of his
exceptional artistically lifework Gregor Seyffert have been awarded in
March 2003 with the German Dance Award 2003.

Since season 2004/05, Gregor Seyffert have been appointed as the

new Artistic Director of Gregor Seyffert Compagnuie Dessau at the
Anhaltische Theater.

Since then, Gregor Seyffert & Compagnie have been celebrated great
international success. The ensemble of dancers, acrobats, actors,
puppeteers, musician’s and singers represent the diversity of genres
which is the artistic principle of the company. The company and their
brilliant craftsmanship offer a visual Gesamtkunstwerk — a total work of
art, a festival of the senses.

Repertoire:

Theatre of Marionettes & Clown of god by Heinrich von Kleist | Homage
to Waslaw Nijinsky, solo performance Landscape with shadows co-
production with Lanonima Imperial, Barcelona

Seven Deadly Sins & The New Orpheus Kurt Weill music theatre

The Paradise and the Peri Oratorium by Robert Schumann | Dir.: Gregor
Seyffert and Gottfried Helnwein

Sleeping beauty by Peter I. Tschaikowski | Ch.: Jan Linkens

The little Prince by Antoine de Saint-Exupéry | Dir.: Gregor Seyffert

de la danse

LIEHTP BEHYA

BOJIbLLIOW TEATP POCCUU

OEJEPAJIbHOE ATEHTCTBO MO KYNbTYPE 1 KNHEMATOTPAOUN

HOMWHAHTOB MPU3A

BJIATOTBOPUTEJIbHbIV FTAJIA-KOHLIEPT 3BE3[] MMPOBOTO BAJIETA —
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Mattoanb Jlerpu okoHumn LWkony 6aneta Mapukckon Onepsbl B 1976.

B 16 net 6b11 NpUHAT B KopaebaneT. B 1984 3aBoeBan 3010Tyto Mefanb
Ha MexZyHapoaHoM KoHKypce 6aneta B Ocake, AnoHwns, a B 1985 — MNpwu3
Carpeaux. 3BaHuA «3Tyanb» yaoctoeH B 1986 npu Pygonbde Hypeese,
nocne BbICTyrieHNA B naptun XaHa e bpreHa B «PavimoHze» Ha cLeHe
MeTpononuteH Onepa B Hbto-Mopke. B 1988 nonyuaet Mpus HknuHcKo-
ro MapuKcKkom akagemmm TaHua.

Ero 6e3ynpeyHasn TexHuKa, 60raTtcTBO 3KCMPeCCUn XxapakTepursyot
MaHto3n1 Jlerpu Kak NCKIOUUTENIbHOTO TaHLOBLUKMKA, C NerkoCTbio
nepexopALLero oT KNaccmyeckoro kK coepemeHHomy peneptyapy. Camble
nmeHmnTble xopeorpadbl — ot PopcariTta ao Homariepa, ot KunvaHa po
Po66uHCca, He ynycKanu BO3MOXXHOCTY C HAM paboTaTb. OH yyacTBOBas B
CO3[aHUN raBHbIX NOCTaHOBOK Mapuxckon Onepbil.

Ero penyTaums 6anetHoi 3Be3/bl 6bICTPO pacnpoCTpaHMIach No MUpY:
MaHto3nb Jlerpy npurnaliancs B 3BecTHble 6aneTHble KoMMaHum,
Takme Kak Koponesckuii 6aneT B JlongoHe, Hbto-Mopk cutu Ganne,
HauvoHanbHbI 6anet Ky6bl, banet MoHTe Kapno, LLTtyTraptckuin 6aner
n banet lambypra, rae [I>xoH Holimaliep cneunanbHo Ansa Hero cosgan
«BecHy 1 oceHb» 1 «Mctopuio 3onylKkuny. Kak npurnalieHHasn 3sesaa
NOABNANCA TaKXKe Ha CaMblX MPECTVXKHbIX CLIEHaX: OT MUNAHCKOW J1a
Ckasnbl Jo Hblo-NOpPKCKo MeTpononnTeH, HECKONIbKO pa3 BbICTyMan B
MapurHckom TeaTpe B CaHKT-TeTepbypre, a Takxe B bonbliom Teatpe B
Mockge, rae nonyunn MNpwu3 Benois de la danse 3a ponb B 6anete «Apne-
3raHkKa» PonaHa Metn.

MaHtoanb Jlerpu ractponupyet no Mupy co cBoer Tpynnoin «MaHio3anb
Jlerpwn v 3Be3gbl», co3gaHHon B 1996 coBmecTHO ¢ MoHUK Jlyabep n
No3BONAOLLEN BXOAALLMM B HEe MONIOAbIM apTUCTaM UCMOTHUTbL POK,
roKa HepaocTynHble MM B Onepe, nopaboTtaTb C CAMbIMU 3HAMEHUTBIMU
xopeorpadamu. Tpynna Jlerpy perynapHo npurnatianach B AnoHuto,
BbICTYNasa Ha NPeCTMXHbIX Nnowaakax OpaxHuun n Utanuw.

B nekabpe 2000 MaHtoanto Jlerpu npucyaeH Mpus HUKMHCKOro, Kak
Nlyyliemy TaHUOBLUMKY B Mype B 2000; B ceHTAGpe 2001 OH nosyymn
Mpu3 JleoHnaa MaAcuHa B MNo3utaHo, tanus; a 3atem 3aBoesan Npu3
Danza & Danza, KOTOpbIM OTMeYeH Kak ny4lumni TaHLoBLmK 2002 1 3a
ponb ®ponno B «Cobope Mapukckon boromatepn» PonaHa Metun.

B 2003 peneptyap MaHyana Jlerpu nononHunca aByma 60bwmmy noc-
TaHOBKaMu: «<Bapuauum Ha Tembl KapmeHn» PonaHa MNetwn (Variations sur
Carmen) v Phrases de Quatuor Mopuca bexapa. B 3Tom e rogy bexap
BO306HOBWN CBO 6aneT «[ecHW CTPaHCTBYIOLEro MoaMacTepba» ANA
Hero 1 JlopaHa Unepa, npeaocTtaBrB M cBOOOAY MHTEPMNPETaLIMN.

B 2004 TaHL0BLYMK CO CBOEV TPYNMON TpryMdasnbHO racTposiMpoBan

B AilnoHun. B gekabpe 3Toro e rofa BbICTYNW B HOBOW NOCTAHOBKE
Tpuwwm bpayH Bmecte ¢ Openu [ionoH n Hukona Jle Puwem.

MaHtoanb Jlerpu HarpaxzaeH 3BaHnem Kaanepa OpgeHa NCKyCcCTB U n-
Tepatypsbl (1993), 3atem ctan Oduuepom s3toro OpaeHa (1998), oH Takke
KaBanep TaHua HaunoHanbHoro OpaeHa 3a 3acnyru (2002).

Manuel Legris entered the Ecole de Danse de I'Opéra de Paris in 1976.
At 16, he was engaged in the corps de ballet. In 1984 he won the Gold
medal at the International Competition in Osaka with Elisabeth Maurin,
and in 1985 he received the Prix Carpeaux. Manuel Legris was promoted
to Etoile by Rudolph Nureyev on the stage of Metropolitan Opera in
New York after his performance of Raymonda where he danced the part
of Jean de Brienne. In 1988, he received the Prix Nijinski.

As well as his intrinsic abilities: a faultless technique, expressive

wealth, Manuel Legris asserted himself as an exceptional partner, a
comprehensive dancer switching with astonishing easiness between
classic and modern repertoires. Thus, from Forsythe to Neumeier, from
Kylian to Robbins, the most well-renowned choreographers have not
ceased to seek him out: Manuel participated in the majority of new
creations for or by the Opéra de Paris.

At the same time, the reputation of the star dancer very quickly crossed
borders: Manuel Legris was invited by the most prestigious companies
like the Royal Ballet of London, the New York City Ballet, the National
Ballet of Cuba, the Tokyo Ballet, the ballets of Monte-Carlo, Stuttgart and
Hamburg, where John Neumeier created Spring and Fall and A Cinderella
Story especially for him. A prestigious guest, Manuel Legris appeared

on all the great stages of the world from La Scala of Milan to the MET

of New York, while passing through Moscow'’s Bolshoi, where he saw
himself awarded the Benois Prize for his remarkable performance

in Roland Petit’s I'Arlésienne. More recently, he performed in several
revivals in the Mariinsky Theatre in Saint Petersburg.

In other respects, Manuel Legris travelled the world with his troupe:
Manuel Legris and his Stars. This idea was born in 1996 from the common
with of Manuel Legris and Monique Loudieres, who thus hoped to allow
young dancers to tackle the roles of soloists still inaccessible to them at
the Opéra, to allow them to work with the most famous choreographers.
Regularly invited to Japan, this troupe performed in prestigious
surroundings like the amphitheatres of Nimes, Fréjus, Bayonne, Arles or
the Olympic theatre of Vicenza, Italy.

In December of the same year, Manuel received the Nijinski Award,
which named him the best dancer in the world in the year 2000.

In September 2001, he received the Prix Léonide Massine in Positano,
Italy. Finally, he came to see himself awarded the Prix Danza &

Danza, marking him out as the best dancer in the year 2002, for his
interpretation of Frollo, in Roland Petit’s Notre-Dame de Paris.

In 2003, Manuel Legris added two major productions to his repertoire:
Roland Petit’s Variations sur Carmen, and Maurice Béjart’s Phrases de
Quatuor.

In the same year, Maurice Béjart restaged Le Chant du Compagnon Errant
for him and Laurent Hilaire and gave them freedom of expression/
representation

In 2004, he did another triumphant tour of Japan with his troupe, to
which he added Monique Loudieres and Laurent Hilaire as special
guests.

In December 2004, he will perform in a new production by Trisha Brown
alongside Aurélie Dupont and Nicolas Le Riche.

1993: Chevalier des Arts et Lettres.

1998: Officier des Arts et Lettres.

2002: Chevalier dans I'Ordre National du Mérite.



~ Dpyap Jlok
Edouard Lock
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AHrnnicknii xopeorpad YanH Maklparop obyyanca B yHuBepcuTeT-
cKkom Konnepxke bpetToH Xonn npu YHusepcutete Jlngca v B LIKone
Xoce JlumoHa B Hbto-Mopke. OH ocHosatenb Random Dance Company,
NOCTOAHHO pacrnosararLenca nog Kpbiwer Teatpa Capnepc Yannc

B JIOHOHeE, A1l KOTOPOW OH co3pan cBbile 30 NOCTaHOBOK, BKIOYas
Amu, Nemesis 1 Ata Xia. OH Takxxe cTaBun ana Koponesckoro 6aneta

- Chroma, Engram, Qualia, Symbiont(s), ina Hngepnanackoro teatpa
TaHua (NDT-1) — Skindex, LUtyTraptckoro 6aneta, AHrnuinckoro Hawumo-
HanbHoro 6aneta, baneta CaH-OpaHuuncko n Ramber Dance Company.
YaiiHy Maklparopy nprHagnexxut 60blloe KonMyecTBO CaMOCTOATENb-
HbIX PaboT U B ApYrvX TaHLeBalbHbIX KOMNaHWUAX BennkobputaHuy, a
Takxe B MenbbypHe, MunaHe, Mapuxe, laHHoBepe.

Ero noctaHoBKYM nayT B KpyNHEMLLNX ONePHbIX TeaTpax mupa: J1a

Ckana, MunaH («JugoHa 1 DHeny), AHrnuinckasa HaunoHanbHas Onepa
(«Canomes»), LotnaHackas HaumnoHanbHas Onepa («CBagbba Ourapo»,
«Opdeit n IBprankar), Ynkarckas Jinpryeckas onepa u gp. M3BecTHbl
€ro TeaTpasnbHble MOCTaHOBKY: «MKeHLWWunHa B 6enom» (B JToHaoHe 1 Ha
Bpoggee), cepua noctaHoBOK B TeaTpe Ong Buk, HaunoHanbHom Teatpe
(«AHTOHUI 1 KneonaTpa»), Ponan KopT n ¢ Tpynnoin MNutepa Xonna.

OH ocyuwectBun «fappu Mottepar n «Kybok orHax» (Warner Bros) n gna
TenekaHanos: Channel 4, BBCTV u Arte.

YaiiH Maklparop HarpaxxaeH MHOTMMU NpeMrAaMI B 06nacTy TaHLa, cpe-
OV HUX yUpexAeHHble KpUTUKaMK, XyA0KeCTBEHHbIM GOHAOM, 6aHKOM
1 He3aBucumble. B Tom umncne: Time Out awards (2001, 2003), IMZ Dance
Screen Award (2002) u lMNpw3 JloypeHca Onuebe (2004). B nnaHax xope-
orpada HoBasA pabota ana Mapwxckon HaunoHanbHon Onepbl.

C 1-ro pekabps 2006 oH TaKe CTas NoCTOAHHbIM Xopeorpadom Kopo-
nesckoro 6aneta B JloHgoHe.

B 2002 6b1n HOMUHKpPOBaH Ha Mpwr3 «beHya» 3a FNaBHyYO PONb B «JOHE»
B8 Random Dance Company.

Wayne McGregor, British choreographer, studied ballet at Bretton Hall
College, University of Leeds and the Jose Limon School, New-York.

His performances were staged in cooperation and upon the request
from Random Dance Company that is permanently located the roof of
the Saddlers Wells Theatre in London. He has made over thirty works
including Amu, Nemesis and Ata Xia. He has created works for The Royal
Ballet - Chroma, Engram, Qualia, Symbiont(s), NDT-1 — Skindex, Stuttgart
Ballet, ENB, San Francisco Ballet and Ramber Dance Company.

He has staged many things at other dance companies of Great Britain as
well as in Melbourne, Milan, Paris, Hanover.

He has worked at such opera houses as La Scala, Milan (Dido and
Aeneas), Lyric Opera of Chicago (The Midsummer Marriage), Scottish
Opera, ENO, ETO and Grange Park Opera. His theatre credits include The
Woman in White (London, Broadway) and production sat The Old Vic, NT,
Royal Court and with the Peter Hall Company. He has worked on Harry
Potter and The Goblet of Fire (Warner Bros) and for Channel 4,

BBCTV and Arte.

He has also stage opera and drama performances, including Anthony
and Cleopatre (Royal National Theatre), Salomea (British National Opera),
Le Nozze di Figaro and Orpheus and Euridice (Scottish National Opera).
Wayne McGregor has been awarded many dance prizes, including prizes
by critics, by an art foundation, a bank and independent prizes. His
awards include Time Out awards (2001, 2003), IMZ Dance Screen Award
(2002) and a Laurence Olivier Award (2004).

His plans include a new work for Paris Opera Ballet and from December
1, 2006, he is a Resident Choreographer with The Royal Ballet.

He has been nominated at the International Dance Prize Benois de la
Danse in 2002 for the title role in Eon, Random Dance Company.



XaHc BaH MaHeH poannca B 1932 1 nepBble 6aneTHble ypoKu Noayunn

B AMcTepaame B ctyanm CoHu [ackenn, KOTopas NpMHANa ero B CBOKO
rpynny KoHuepTHbi 6aneT B 1951. OH Hayan TaHUeBaTb C HUMK, 3aTeM

c banetom HugepnaHngckon onepbl n «<banne ge Mapu» PonaHa Metn. B
1957 pebrotupoBan Kak xopeorpad. B 1961-1970 6bin coanpekTopom
HupepnaHackoro Teatpa TaHua, a B 1973-1987 NOCTOAHHbIM XOpeor-
padom lonnaHACcKoro HaunoHanbHoro 6aneta. B 1988 oH Bo3BpaTmics

B HupgepnaHackui TeaTp TaHLa TakKe KaK MOCTOSAHHbIN Xopeorpad.

BaH MaHeH co3gan okono cta 6anetos, 36 U3 HUX BOLWW B pernepTyap
fonnaHAcKoro HaLMoHanbHoro basnerta.

BaH MaHeH oavH 13 HeMHornx xopeorpaos, KOMy yAanocb nonyna-
pu13npoBaTh ANA LWMPOKOW ayANTOPMN COBPEMEHHDIV TaHEL| KaK CnJiaB
Knaccmnyeckoro 6anerta, MOAEpHa 1 Apyrnx HanpaBieHUN B TEXHUKe
ABvKeHUA. OH Takxe NPOoCnaBuIICA Kak OANH 13 xopeorpadoB-HOBaTO-
pOB, KOTOpPblE, MPenMmyLLecTBeHHO B 1960-e nomornu chopmynmpoBaTtb
HbIHE O6LIENPUHATbIE NONOXEHUA CUHTE3a akaAeMNYeCKoro 1 ApYrux
HanpasieHWin TaHua. HekoTopble acnekTbl Xxopeorpadpun BaH MaHeHa
MPOJOMKAIOT OCTaBaTbCA MapKOMN ero CO6CTBEHHOro CTUNA: YNCTOTa U
OyYeBVAHAA MPOCTOTA, Ype3BblYaHaA, MOYTN MaTeMaTMYeCKas B3BELLEeH-
HOCTb CTPYKTYP €ro TaHLeBaNbHbIX KOMNO3ULWIA. B Lienom xe xyaoxec-
TBEHHOE CO3HaHWe MaHeHa ynpaBnseTcsa CTPornmm GopmManbHbIMU NpK-
Humnamu. MHorue u3 ero pabot, ocobeHHo AnA HugepnaHAacKkoro Teatpa
TaHLa, dKCNeprMeHTasibHbl NO CyTH, Hanpumep, «Cono AnA NepBoro
ronoca» (1986), «<MyTtauuu» (1970).

Xopeorpaduryeckuin ctunb BaH MaHeHa. A atTmocdepa ero 6anetos, oco-
6eHHO 1970-X, 6onee 13blCKaHHaA 1 POMaHTNYeCKas B CBOeM 0bpa3HOM
HacTpoeHun. PomaHTMYecKne MOTHBbI B ero paboTtax Bcerga CocpeaoTo-
YeHbl Ha YesIoBEYECKMX B3aVIMOOTHOLLUEHMAX, OTMEYEHHbIX 3POTUYECKUM
B3aVIMOAENCTBMEM NPUTAXKEHNA 1 OTTankmneaHuA. Cpefm ero cambix
JINPUKO-POMaHTUYECKMX paboT «Afaxno Xammepknasup» (1973) -
HayBbICLLEe 13 MHOTWX €r0 apTUCTUYECKNX BOCTUXEHWN, «HeTbipe nbe-
cbl LLlymana» (1975), «<bonbluoe Tpro» (1978) n «OoprenbAHHbIe Bapua-
uun lll» (1982). Camble rpomKue 13 pAfa SKCNepPMEHTAIbHbIX 6aneTos,
co3aaHHble ana HaunoHanbHoro 6aneta Hupepnangos, — «Cymepku» u
Bugeobanet «KunsHb» (1979).

MexayHapopHas penyTauua BaH MaHeHa wupoka, 6onee copoka Kom-
MaHU NO BCEMY MM1PY COXPaHAIOT ero COYMHEHUA B CBOEM penepTyape.
Ero 6aneTbl TaHLEBaNy MHOTVe N3 MPOBbIX 3BE3A, BKJTIOUaA IHTOHM
Doyanna, Mapcuio Xaipe, Hatanuio Makaposy, Pynonbda Hypeesa.

B 1991 BaH MaHeH 6bin HarpaxaeH MNMpusom CoHu Mackenn 3a cBoe TBOP-
YecTBO, B 0CO6EHHOCTY 3a TpY Ma Ae Ae, CO3AaHHble B ce30He 1990-1991:
«[1Boe», <Tema» 1 «AHAaHTe». Takxe B 1991 6aneTt «[lBoe» 6bin yaocTeH
VSCD Choreographic Prize. Ewé B Hauane cBoen kapbepbl XaHC BaH
MaHeH 6bin W1PoKo Npu3HaH B lepmaHun, 1 B 1983 otmeueH HemeLkum
TaHUeBasibHbIM MPr3oM. B 1997 oH nonyuun mexayHapoaHbi npu3
I>xknHo TaH, a 3 HoAGPsA 2000 — NpecTKHbIN Erasmusprize — Spa3m.
Jaypear MNpwu3a Benois de la Danse «3a »13Hb B NCKYCCTBE.

Hans van Manen (born Nieuwer Amstel, 1932) had his first ballet

classes in the Amsterdam Studio of Sonia Gaskell, who engaged him

as a dancer in her group Ballet Recital in 1951. He went on to dance
with, among others, the Netherlands Opera Ballet and Roland Petit’s
Ballets de Paris. In 1957 he made his debut as a choreographer with the
ballet Feestgericht. From 1961 to 1970 Hans van Manen was co-artistic
director of Netherlands Dance Theatre, and from 1973 to 1987 resident
choreographer of The Dutch National Ballet. In 1988 he returned to
Netherlands Dance Theatre also as resident choreographer. Van Manen
has created almost one hundred ballets, 36 of which have been in the
repertoire of The Dutch National Ballet.

Van Manen is one of the few choreographers to have succeeded in
popularizing modern ballet - as a fusion of classical ballet and modern
dance and other movement techniques - across a wide audience. He
also ranks as one of the groundbreaking dance-makers who, particularly
in the 1960s, helped formulate the now commonly accepted synthesis
of academic and other dance techniques. Certain aspects of Van
Manen’s choreography have gone on to become trademarks of his style:
clarity and apparent simplicity, and the extremely balanced, almost
mathematical, structure of his dance compositions. Generally speaking
Van Manen’s oeuvre is governed by formal and structural principles.
Much of his work, for Netherlands Dance Theatre in particular, is
experimental in character, with Solo for Voice | (1986) and Mutations
(1970) as some of the most striking examples.

With The Dutch National Ballet Van Manen'’s choreographic style
became more classical and the atmosphere of his ballets, particularly

in the 1970s, more courtly and romantic in their mood-imagery. The
romantic element of his works always focuses on human relationships,
coloured by the erotic interplay of attraction and repulsion. Among

his most lyrically romantic works are Adagio Hammerklavier (1973) - for
many one of his artistic highpoints - Four Schumann Pieces (1975), Grand
Trio (1978) and Piano Variations Il (Trois Gnossiennes) (1982). The most
striking of the more experimental ballets that Van Manen created for
The Dutch National Ballet include the duet Twilight and the video ballet
Live (1979).

Van Manen’s international fame is widespread, as is borne out by

the forty-odd companies around the world with his works in their
repertoire. His ballets have been danced by many of the great
international stars, including Anthony Dowell, Marcia Hayde, Natalia
Makarova and Rudolf Nureyev.

In 1991 Van Manen was awarded the Sonia Gaskell Prize for his whole
oeuvre, and in particular for the three pas de deux he created in the
1990/1991 season: Two, Theme and Andante. Also in 1991 the ballet Two
was awarded the VSCD Choreographic Prize. Quite early in his career
Hans van Manen achieved wide recognition in Germany, and in 1993 he
was awarded the German Dance Prize. In 1997 he received the Gino Tani
International Prize and 3 november 2000 the prestigious Erasmusprize.
Laureat of the Benois de la Danse-2005.
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HomuHaHTbl 2007

Mapreput JOHJIOH -

«*Kusenb-lepesarpyska»,

K.Bunneke/ C.OuHrep, A.AgaHn, Oany, Kuna, pnangckas
TPagnLMOHHAA My3blKa

HoHnoH JaHc KomnaHwn/baneTt CaapneHACcKoro
l[ocynapcTBeHHoro Teatpa

CaapbptokeH, [epmaHua

Wapnb KKOA -
«[1oH KnxoT», J1.MuHkyc.
banet bopgo. bopao, PpaHuus

Toeppu MAJIAHA3H -
«B3nét Vikapa», A.LlUHnTKe
banet Mapwmxckon HaumoHanbHom Onepbl

Anexkcenn MUPOLUHUYEHKO -
«B cTopoHy «Jlebepnsax, J1.lecATHMKOB
banet MapuuHckoro Teatpa

MapTtuH LJTIENOEP -
«CTpyHHbIN KBapTeT», B. JlloTocnasckmm
banetr ManHua, lepmaHus

TAHLOBLUALbI

Katba BIOHLUE -

Knapa, «[1ecoyHbIn YenoBeK»,

PlUymaH, A.LLUHnTKe, M.JoHHep/K.LUnyk
LWrytraptckun banet, lepmaHua

Wrous ge NOH -

«lWecTb nbec ana ¢popTenbAHO,

B.®.boH, J.AHapbeceH, .C.bax, J1.AHauek/X.BaH MaHeH
HauunoHanbHbI 6anetT HuoepnaHgos

Smunu KO3ETT -

MmaBHaA naptna B <AHAPeOpua»,
O.Jlanr/3.J1ok

baner Napwkckon HaumoHanbHom Onepbl

AHbec JIETECTIO -
TeHb, «<Mupaxmn», A.Core/CJIndapb
banet Mapwmxckon HaumoHanbHon Onepbl

Csetnana JIYHbKUHA -
Mauwia, «LLlenkyHumK»,
MN.Yankosckun/t0.Mpuroposny
banet bonbuworo Teatpa Poccun

TuHa MAPTUH -

N36paHHan »KepTBa, «<BecHa CBALLEHHAA»,
N.CtpaBuHckunin/M.BaiiHpot

banet 3anagHoro Manbm buy, ®nopuaa, CLUA

Bupxxuin MAPTUHA -
«O Kaxkgom, ecnu u»,T Bunnemc/Y.Qopcant
HupepnaHackum Teatp TaHua |

TAHLIOBLLMKU

Xaiime BAPTAC -

TamunHo, «BonwebHasa dpnerTa,
B.A.Mouapt/ M.BanHpot

Koponesckuii BuHHunerckuii 6anet, KaHaga

Anekcangp YXEMBPOBCKUN -

«WecTb nbec gna dpoprenbAaHO,

B.®.boH, J1.AHapbeceH, N.C.bax, J1.AHauek/X.BaH MaHeH
HaunoHanbHbI 6anet HupgepnaHgos

SpBe MOPO -

ApmaH, «[lama c KaMenuammny»,
O.lWoneH/Ox.Homarep
banert Napwxckon Onepbl

SHpuko MNAJIbBAPUHU -

3arnaBHas ponb, «Mapku3 ae Cagy,

®. poH MarHer, H.MaraHnHu, K.IkeHKnHC /.3endept
lperop 3enndept Komnanu [eccay, l[epmaHua

AnekcaHap CEPTEEB -

[maBHas ponb, «B ctopoHy «Jlebega,
J1.0ecatHuKoB/A.M1pOLWHNYEHKO
banet MapuuHckoro Teatpa

Sayapp YOTCOH -

Onermatuk, «<4eTbipe TeMnepameHTa,
M. XnHaemut/. BanaH4ymH
Koponesckui 6aner, JloHaoH

CLUEHOIPA®
Kapnoc 'AJIbAPAO -

«bypsa»
Teatpo CaH MapTuH, byaHoc Aipec
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Nominees 2007

Marguerite DONLON -

Giselle:Reloaded

C.Villeke/S.Auinger, A.Adam, Danu, Kila, Irish Traditional
Donlon Dance Company/Ballet

of Saarland State Theatre,

Saarbriicken, Germany

Charles JUDE -

Don Quichotte

L. Minkus. Bordeaux Opera Ballet,
Bordeaux, France

Thierry MALANDAIN -
LEnvol d'Icare
A.Schnittke. Paris National Opera Ballet

Alexey MIROSHNICHENKO -
Du Cété de chez Swan
L. Desiatnikov. Mariinsky Theatre Ballet

Martin SCHLAPFER -
String Quartet
W.Lutoslavski. Mainz Ballet, Germany

BALLERINAS

Emilie COZETTE -
Leading role in AndréAuria
D.Lang/E.Lock. Paris National Opera Ballet

Igone de JONGH -

Six Piano Pieces

W.F.Bon, L.Andriessen, J.S.Bach, L.Janac¢ek/H.van Manen
Het National Ballet, Netherlands

Agneés LETESTU -
L'Ombre in Les Mirages
H.Sauguet/S.Lifar.

Paris National Opera Ballet

Svetlana LUNKINA -
Marie in Nutcracker

P. Tchaikovski/Y.Grigorovich
Bolshoi Theatre Ballet

Tina MARTIN -

The Chosen Sacrifice in The Rite of Spring
l.Stravinsky/M.Wainrot

Ballet Florida of West Palm Beach, USA

Virginie MARTINAT -

Of Any If And
T.Willems/W.Forsythe.
Netherlands Dance Theatre |

Katja WUNSCHE -

Clara in Sandman

R.Schumann, A.Schnittke, M.Donner/C.Spuck
Stuttgart Ballet, Germany

DANCERS

Hervé MOREAU -

Armand in La Dame aux Camélias
F.Chopin/J.Neumeier

Paris National Opera Ballet

Enrico PALVARINI -

The title role in Marquis de Sade

Pvon Magnet, N.Paganini, K.Jenkins/G.Seyffert
Gregor Seyffert Company Dessau, Germany

Alexandre SERGUEEYV -

Leading role in Du Cété de chez «<Swan»
L. Desiatnikov/A.Miroshnichenko
Mariinsky Theatre Ballet

Jaime VARGAS -

Tamino in The Magic Flute
W.A.Mozart/M.Godden

Royal Winnipeg Ballet, Canada

Edward WATSON -

Phlegmatic in The Four Temperaments
P.Hindemitt/G.Balanchine

Royal Ballet, London

Alexander ZHEMBROVSKYY -

Six Piano Pieces

W.F.Bon, L.Andriessen, J.S.Bach, L.Janacek/H.van Manen
Het National Ballet, Netherlands

STAGE DESIGNER
Carlos GALLARDO -

The Tampest
Teatro San Martin, Buenos Aires



Maprepwut [JOHNOH
Marguerite Donlon

©Donlon Dance Company

Popunacb B Mpnanguu. Nocne AeTCKUX 3aHATUN TPaa LNOH-
HbIM VPNAaHACKMM TaHLEeM Hauyana B 16 neT yuntbea y AHNKN
HoycoH n Jopotu CTBeHc. B 1990 oHa cTana conmcTkom
Hemeukon Onepbl B bepnviHe, a 3aTem nepeLuna B Tpynny
AHrnuiickoro HaunoHanbHoro 6aneTa nog pykoBoACTBOM
Metepa LLaydyca. B 310 Bpema oHa paboTana co MHOFMMM
MN3BECTHbIMU apTHCTamMu, BKntoyasa Hatanuvio Makaposy,
Pyponbda Hypeesa, copa KenHeTa MakmumnnaHa v TaHUeBana
counHeHua Mopwuca bexapa, Yunbava ®opcanta, bunna

T. IxoHca, Mar CtioapT n Upkn Knnnana.

C Tex nop, Kak OHa cTafa AMPeKTOPOM 1 Xopeorpadom
locynapcTBeHHoro Teatpa Caapa, Tpynna cTana Ha3blBaTbCA
KomnaHmeit Mapreput [JoHAOH. YcrnelwHo 3apeKoMeHA0BaB
cebs B CaapbpioKKeHe, KOMIMEKTVB BbICTYMWI Ha decTuBanax
B bepnuHe, Niokcembypre, Bptoccene, CLUA, Upnanamm un
IOxHoI Kopee, a Takxe NprHUMan yyactue B AByX Gubmax
nna TenekaHana ARTE.

Momumo pabotbl B CaapbptokkeHe MaprepunT [JoHNOH
CTaBWa BO MHOTMX ApYrux komnaHuax. OHa cosfana paboTtbl
Ans B BeHckoro rocyaapcTseHHoro 6aneta, HuaepnaHackoro
Teatpa TaHua (HOT-II), WryTrapTckoro 6aneta, Komuie onep
B bepnuHe a Takxe counHuna aa 6aneta ans Hubbard Street
Dance Company B Yukaro, CLLA. NMocnefHss ee pabota 6bina
co3paHa no 3akasy Yukarckoro cumgoH1YeCcKoro opKecTpa
nop ynpaeneHvem MrHxaca LlykepmaHa n JlocaHg»keneckoro
CUMPOHNYECKOro OpKecTpa NoA ynpasneHem capa SHAPIO

[3Bunca n npepctasneHa B Hollywood Bowl B Jloc-AHgxenece.

Mapreput JoHNOH NocTaBmna Takxe Ase nbecbl CamMmioansa
BekkeTa «CnoBa 1 My3blka» 1 «[leicTBre 6e3 c/ioB-1», KOTO-
pble 66111 3aKka3aHbl HaumoHanbHbIM TeaTpom Jllokcembypra
1 npefcTaBneHbl Ha Pypckom dectrsane. Mapreput [JoHnoH
- npodeccop BbicLuel LWKObl My3bIKK U 1306pa3nTeNbHOrO
nckycctea Bo ®paHkdypTe-Ha-MaiiHe.

OnbITbl [JOHNOH B 0651aCTV UHCTANNALUM Y BUAEO ABAIOTCA
Ba’KHOW YaCTblo ee Xy[oXeCTBeHHOro A3blka. OHa co3pana
HecKonbKo GpuIbMOB, Hanpumep, «<MectononoxeHve» n «Kyx-
HA TaHUa — bepnuny, nuctannaumm Hitomi@Home, «[y3bipn
BbiLLe ronoBbi» 1 «CTpaHHble COBMaAeHnA».

C ee cTUNIEBOW HOBU3HOWN, PNAHACKUM IOMOPOM U UCMOJb30-
BaHMeM B CBOVIX MOCTaHOBKaX Pa3nMyHbIX BUAOB NCKYCCTBA
Mapreput [JoHNOH NPOYHO yTBepAUna ceba 1 CBO KOMMa-
HMIO Ha TaHLeBanbHo cLeHe lepmaHuy 1 B mupe.

O

xopeorpadbl
choreographers

«Knsenb-lMepesarpyska»

K. Bunneke/C. OuHrep, A. AgaH, [any, Kuna,
WpnaHackada TpagnumMoHHas My3blka
HoHnoH aHc KomnaHwu/banet
CaapneHnpgckoro locygapcrteeHHoro TeaTpa
Caap6ptokeH, lepmaHua

Giselle: Reloaded

C.Villeke/S. Auinger, A. Adam, Danu, Kila,
Irish Traditional. Donlon Dance Company/
Ballet of Saarland State Theatre
Saarbriicken, Germany

Marguerite Donlon was born in County Longford, Republic of Ireland.
After a childhood of traditional Irish dance, she began her ballet studies
with Anica Dawson and Dorothy Stivens at the late age of 16. She
became a solo dancer with the Deutsche Oper Berlin in 1990; before
that she was a member of the English National Ballet under Peter
Schaufuss. During this time she worked with and was coached by many
world-renowned artists, including Natalia Makarova, Rudolf Nureyev,
SirKenneth Mac Millan and danced pieces from Maurice Béjart, William
Forsythe, Bill T. Jones, Meg Stuart and Jiri Kylian.

Since becoming ballet director and choreographer of the Saarlandisches
Staatstheater, otherwise known as Donlon Dance Company, in 2001, the
company has established themselves with success in Saarbriicken and
have also been invited to festivals in such places as Berlin, Luxembourg,
Brussels, USA, Ireland and South Korea and produced two dance films
for ARTE.

In addition to her work in Saarbrticken, Marguerite Donlon has
choreographed for many other companies around the world. She has
created ballets for the Vienna State Ballet, Netherlands Dans Theater
NDT Il, the Stuttgart Ballet and the Komische Oper Berlin as well as

two works for Hubbard Street Dance Company, Chicago, USA. The
latter work was commissioned together with the Chicago Symphony
Orchestra conducted by Pinchas Zukerman and the Los Angeles
Philharmonic conducted by Sir Andrew Davis, performed at the
Hollywood Bowl, Los Angeles:

Marguerite Donlon also directed two plays from Samuel Beckett, Words
and Music and Act without words 1, which were commissioned by the
National Theatre of Luxembourg and performed at the Ruhrfestspiele
Recklinghausen. Marguerite Donlon is working as a professor at the
Hochschule flir Musik und Darstellende Kunst in Frankfurt a. M.

Her installation and video work is aniimportant part of her creative
language. She has created several works such as the films Lokus and
Kitchen Dance-Berlin and installations including Hitomi@Home, Bubbles
over head and Strange Encounters.

With her innovative style, herIrish humour and her use of different art
forms, Marguerite Donlon has established herself and the company in
the dance scene of Germany and abroad.

©Donlon Dance Company

WcnonHutenu —
Takaiitoku lnpanwn, IOH Xyu [xeoH
JoHnon [JaHc komnaHu

Dancers -
Takayuki Shiraishi, Jonn Hui Jeon
Donlon Dance Company

LIEHTP BEHYA

BOJbLLIOW TEATP POCCUU

OEJEPAJIbHOE ATEHTCTBO MO KYNbTYPE 1 KNHEMATOTPADUN

HOMWHAHTOB MPU3A

BJIATOTBOPUTEJIbHbIV FTAJTA-KOHLEPT 3BE3[] MMPOBOTO BAJIETA —

LIEPEMOHWA BPYYEHWA MEXXIYHAPOJHOIO BAJIETHOIO MPU3A BENOIS DE LA DANSE
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LLapab.Aog
“Charles Jude

&

«JloH Knxot»,
J1. MuHKyc

©Bordeaux Opera Ballet

3Be3pga 6aneta Mapwxckoi Onepbl, Wapnb XKiog, ¢ 1 ceHTAGPA 1996
ABNAETCA AnpeKTopoM 6aneTHou Tpynnbl Onepbl Bopao.

Mo okoHuyaHuK yué6bbl B KoHcepBaTopumn Huuubl Lapnb Kiog 6bin
MPVHAT Mo KOHKYpCy B kopaebanet Mapuxckon Onepbl (1972), rae
6bICTPO NPONAA pa3nuYHble ypoBHHU, B 1975 cTan nepBbIM TaHLIOB-
wuKom m BmecTe ¢ OnopaHc Knep 3aBoeBan 6poH30BYt0 MeAasb Ha
MexxayHapoaHOM KOHKypce B ToKMo.

8 vionA 1977 oH NonyyvaeT 3BaHNE «3Tyalb» 3a UCMONMHEHWE 3ariaB-
Holi napTuu B 6anete Opus Mpuroposrya «MBaH MPO3HbIN.

B ero TaHue Kowaybs ru6kocTb («MlocnenonygeHHbIn otabix aBHa»
B. HMXMHCKOro) coueTaeTca C TOHKUM Knaccuyeckum ctunem («3T1to-
Abl» X. JTaHaepa), KOTopbI 1 IPUBOAMUT €ro K MapTUsAM NprHLUEB. B
1978-1996 OoH NCNONHAET CaMble 3HauMTeNbHbIe NAPTUM Kaccuyec-
Koro peneptyapa («*Kusenby, «LLlenkyHunk» 1 gp.) a Takxe penep-
Tyapa Pycckux 6aneTHbix ce30HOB («BugeHue Po3biy, «[leTpyLika»

1 ap.). B 1o ke Bpema oH TaHLyeT B 6aieTax caMbiX BblaaoLmxcs
xopeorpadoB HEOKIAaCCMYECKOro 1 COBPEMEHHOTO TaHLa: [lXxopaxa
BbanaHumHa, Ikepoma Pob66uHca, SHToHM Tiopgopa, Mopuca bexa-
pa, NMona Tannopa, Mepca KaHHWHrMa, [xoHa Honmarepa, Mpxn
Kunnana v gp.

B 1980-1992 perynapHO NpMHUMAET y4acTue B raCTponax rpynmnbl
«HypeeB 1 ero gpy3ba». OH Take BbICTynaeT NpUrnaléHHbIM
conuctom c JloHgoHcknum Koponesckum 6anetom, banetom BeHckon
Onepbl, banetom Teatpa Jla Ckana, fatckum KoponeBckum 6anetom
1 gpyrummn komnaHuamu. Mpodeccop Mapuxckon KoHcepsaTtopuy,
OH Npenoaaér Takxke B Akagemuun Knaccnyeckoro TaHua MoHako, y
Mapukn be3obpazoBoil.

Co BpemeHM CBOEro HazHauyeHWs Ha NOCT AnpeKTopa baneTHow
Tpynnbl Onepbl bopao B 1996, Lapnb »Kiog, npoaonkan kKapbepy
TaHUoBLUMKa («[ocnenonyaeHHbIN oTabIX paBHa», «lleTpyLuka,
«CiouTa B 6enom», «<HeTbipe TemnepameHTa» 1 ap.), NPOABIAET CBOW
TaNaHT 1 B KauecTBe xopeorpada, co3gaBas opurrHasbHble pe-
JaKUUM TakKUX 3HaMeHUTbIX 6aneToB, Kak «LLlenkyHunk», «Kusenb»,
«Konnenusy, «Cnawan KpacaBuLa, «JlebeanHoe o3epoy, «[lepeBsH-
HbIA NPUHL» U «OH KnxoT».

Lapnb Kiog HarpaxkgéH npmsom HuxuHckoro (1976), npusom Jln-
dapsA (1988), 3BaHnem KaBanepa OppaeHa NCKYCCTBa U nUTepaTypbl
(1990), KaBanepa OpgeHa MouétHoro JlernoHa (1996) n Oduuepa
OppaeHa uckycctsa 1 nutepatypbl (2001).

banet Onepbl boppo
xopeorpadbl
choreographers Bopao, ®paHuus
Don Quichotte.
L. Minkus

Bordeaux Opera Ballet
Bordeaux, France

Charles Jude is Danseur étoile of the Paris Opera. Since September,
1 1996 he has been the Head of the Ballet company of 'Opéra de
Bordeaux.

In 1972 upon the graduation from the Nice Concervatore he enters
I'Opéra de Paris Corps de Ballet. He gradually passes all the levels of
the dancing career and in 1975 becomes the Premier danseur. In the
same year together with Florence Clerc he wins the Bronze Medal at
the International Competition in Tokio.

On July, 8 1977 he is nominated Danseuse Etoile for the performing
of the principle party in Ivan le Terrible by Youri Grigorovitch.

His dancing stile combines the cat'’s flexible elegance (as in I'Apres
midi d'un faune, by V. Nijinski) with the refine classical manner
(Etudes by H. Lander) which leads him to the parties of princes.

In 1978-1996 he dances the most significant parties from both

the classical (Giselle, Nutcracker) and Russian Seasons repertoire

(Le Spectre de la rose, Petrouchka). At the same time he performs

in the ballets of the outstanding contemporary and neoclassical
choreographers, such as George Balanchine, Jerome Robbins,
Anthony Tudor, Maurice Béjart, Paul Taylor, Merce Cunningham,
John Neumeier, Jiri Kylian.

In 1980-1992 he regularly participates in Noureev and Friends
tours. He also performs as a guest soloist with London Royal Ballet,
Ballet de I'Opéra de Vienne, Ballet La Scala, Dannish Royal Ballet and
other companies. Being the Professor of the Paris Conservatoire

he teaches at Marica Bezobrasova's Classical Dance Accademy in
Monaco.

Since his appointment to the Director of the Ballet company of
I'Opéra de Bordeaux in 1996 Charles Jude keeps dancing the male
parties (LAprés-midi d'un faune, Petrouchka, Suite en blanc, Quatre
tempéraments). He develops his distinguished choreographic talent
creating the original staging of such famous ballets as Giselle, The
Nutcracker, The Sleeping Beauty, The Swan Lake, Le Prince de Bois and
Don Quixote.

Charles Jude is awarded by Nijinski prize (1976), Lifar Prize (1988),
the title of Arts et des Lettres (1990), Chevalier de la Légion
d’honneur (1996), et Officer des Arts et des Lettres (2001).

i

©Bordeaux Opera Ballet

Dancers -
Oksana Kucheruk, Roman Mikhalev
Bordeaux Opera Ballet

Wcnonnutenn -
OkcaHa Kyuepyk, Poman Muxanés
banem Onepol bopdo



O

xbpeorpad)bl
choreographers

«B3nért Ukapa»

A. lLHunTKe

banert Mapuxckon
HaunoHnanbHon Onepbl

L’Envol d’Icare
A. Schnittke
Paris National
Opera Ballet

©Paris National Opera Ballet

Mocne 3aHATMI ¢ MoHWK Jle Aunnu, PeHbe boHom, [laHuenem @paHkom,
Kunbbepom Maiiepom n PanimoHgom OpaHketTn, Toeppu ManaHgsH
6bin NpurnaleH B banet Mapwkckoin HauroHanbHow onepbl (B NEPUOA
paboTbl Tam BuonetTol Bepaw), B banet PyaHa (c »KaHom Capensin) 1 B
Banet ®paHuy3ckoro Teatpa HaHcu (c XaH-Anbbepom KapTbe 1 3neH
Tpannun).

Jlaypeat HeckonbKux xopeorpaduuecknx KoHkypcos (Violine Prize B
1984, MexxpyHapogHoro koHkypca Nyon Prize B 1984 n 1985), oH 3a-
BepLUMA Kapbepy TaHLoBLWMKa B 1986 roay n co3gan komnaHuio Temps
Présent. OHa noHavany 6a3upoBanacb B InaHKype B AenapTameHTe
MBnuH, 3aTem B CeHT-ITbeHe noA Ha3zBaHrem O6beanHeHHas KOMMNAHWA
Ha ScnnaHage Onepbl CeHT-ITbeHa. 3a Bpems ero ABeHaauUaTUIeTHEro
pyKoBoACTBa KoMnaHuveln paboTbl ManaHzeHa 66111 oTMeUeHbl Mpru3amm
pafa ¢paHuy3ckux GoHaoB u Mpusom «HosbIN TanaHT SACD».

B 1988 rogy MUHUCTP KynbTypbl KaTprHa TpoTMaH Ha3Hauuia ero
avpeKkTopom HauunoHanbHoro LeHTpa xopeorpaduu — baneta buap-
puua. Teeppy ManaHasH aBTop 0K0J0 60 xopeorpadryecknx Kom-
no3uLMIA, MHOT1e U3 KOTOPbIX BOwwW B penepTyap baneta ®nopuabl,
6aneta AcneH CaHta ®e, CUHranypckoro TeaTpa TaHua, CoBpemMeHHOro
6aneta Kapakaca, Kanpckoi onepbl, Koponesckoro 6aneta ®naHgpun,
Koponesckoro 6aneta BannoHuu, baneta teatpa CaH-Kapno B Heanone,
HauunoHanbHoro 6aneta bopgo, baneta PaHa, baneta ato Hop, Hauu-
OHasbHoro 6aneTta HaHcu, baneta Huuubl, baneta HaHTa, EBpobaneta
Jliokcembypra, baneta locygapctBeHHoro Teatpa Kapncpys, TyH1ccKoro
HaumoHanbHoro 6aneta, Kanutonua Tynysbl, npoekTta «EBpona TaHLyeT»,
Monopgoro baneta »KeHegbl, LLikonbl Koponesckoro 6aneta OnaHapum,
6aneTHbIx WKon JInoHa, u Mapwuxa, Monogoro 6aneta Keebeka n Mex-
ZOyHapopgHoro monogoro 6aneta KaHH.

OH TaKk»Ke BHeC CyLeCTBEHHbIN BKNaf B MOCTaHOBKM OMNep COBMECTHO

c Pobeptom QopTtuyHoMm («3onyLiKa», «<Opden B agy», «Kanangy), Mu-
Tepom broccom («Kanpryuno»), Anbbepto ®accuum («Angar), KaH-Jlyun
MuwoHom («Puuapp, JlbBMHOE cepaue», <Mpoaunagar), Openeprikom
MuHo («YepHasa Kypuua»).

B 2000 rogy oH ctan kaBanepom OpAeHa NCKYcCTB 1 nutepatypbl ®paH-
umm, a ¢ 2001 roga eMy Nopy4YeHO XyaoxecTBeHHOe pykoBoacTBo Dec-
TMBanem TaHUa «Bpemsa nobutb», Npoxoaawmm B ceHTA6pe B buappuue.

Tbeppn ManaHasH
Thierry Malandain

v

| DO |
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After training with Monique Le Dilly, René Bon, Daniel Franck, Gilbert
Mayerand Raymond Franchetti, Thierry Malandain pursued his career
as aldancer with the Opéra de Paris (Violette Verdy), the Ballet du Rhin
(dean Sarelli) and the Ballet Théatre Francais de Nancy (Jean-Albert
Cartier, Hélene Trailine)

The laureate of several chereographic competitions (Violine Prize

in 1984, the'Concours international de Nyon Prize in 1984 and

1985) he ended his career as a dancerin 1986 in order to set up the
Compagnie Temps'Présent. It was first based in Elancourt in the Yvelines
departement, then in Saint-Etienne, as.ansAssociate Company, at the
Esplanade Saint-EtienneOpéra. During his twelve years at the head

of the Company, his work was recognized through the Prize of the
Fondation de la Vocation, the Prize of the Fondation de France, the Prize
of the Fondation Oulmont and the Prize “New Talent of the SACD.

In 1998, Madame Catherine Trautman, Minister of Culture, appointed
him as the director of the Centre Chorégraphique National - Ballet
Biarritz.

Thierry Malandain is the author of about sixty choregraphies, many of
which are in the repertoire of other companies:

Ballet Florida, Aspen Santa Fe Ballet, Singapore Dance Theatre, Ballet
Contenporaneo de Caracas, Opéra du Caire, Ballet Royal des Flandres,
Ballet Royal de Wallonie, Ballet du San Carlo de Naples, Ballet National
de Bordeaux, Ballet du Rhin, Ballet du Nord, Ballet National de Nancy,
Ballet de Nantes, Ballet de Nice, Euro Ballet du Luxembourg, Ballet du
Stadteater de Karlsruhe, Ballet National Tunisien, Capitole de Toulouse,
Europa Danse, Ballet Junior de Genéve, Ecole du Ballet Royal des
Flandres, CNSM de Lyon, CNSM de Paris, Jeune Ballet du Québec, Jeune
Ballet International de Cannes.

He also ventured significantly into the field of opera, in collaborative
work with Robert Fortune (Cendrillon, Orphée aux Enfers, Candide), Peter
Busse (Capriccio), Alberto Fassini (Aida), Jean-Louis Pichon (Richard Coeur
de Lion, Hérodiade), Frédéric Pineau (La Poule Noire).

In the year 2000 he was made a Chevalier in the Ordre des Arts et

des Lettres, and since 2001 he has been in charge of the artistic
management of the dance festival - Le Temps d’Aimer — taking place in
September in Biarritz.
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xopeorpadbl
choreographers

«B cTopoHy «Jlebepa,
J1. lecaTHuKOB
banet MapunHckoro Teatpa

Du Cété de chez Swan,
L. Desiatnikov
Mariinsky Theatre Ballet

&

©MapurHCcKuia TeaTp

Anekcen MnpoLlHn4YeHKo
Alexey Miroshnichenko

Poawnnca B 1974. OkoHuun Akagemuio pycckoro 6aneta um.

A. BaraHoBoli (knacc BaneHTrHa OHoLWwKO) B 1992 1 6bii NPUHAT B
MapumnHckunin Teatp. B 1996-2002 n3yuan xopeorpaduio B Akagemum
B Knacce npodeccopos ropsa benbckoro n feoprua Anekcmase,
MoCTaBUN OAHOAKTHbIV 6aneT Ha My3bIKy [1. YaiikoBckoro «[leTckuit
anbbom» (1997) ons ctyneHToB AKafieMmy, a Tak»Ke TaHLeBasbHble
HOMepa 1 MUHMATIOPbI.

B MapurmnHcKkom TeaTpe nocTaBmn TaHLbl B onepax «Mapcndanb»

P. BarHepa, «O6pyueHie B MoHacTbipe» C. Mpokodpbesa 1 «Com-
Hambyna» B. BennvHu. OH TakxKe 6bin acCUCTEHTOM Xopeorpada Ha
noctaHoBKax onep «J1IosHrpuH» BarHepa n «Cny»kaHKa-rocrnoxa»
. Nepronesn. B 1998-1999 npenogasan NCTOPUKO-ObITOBOM
TaHeL, B Akagemnn.

Anekcenn MMpoLIHNYEHKO NOCTaBU pAfd HOMEPOB A1 COMCTOB
MapunHckoro Teatpa: MNpeniog 1 Agaxmno Ha my3. U.-C. baxa, «[aBa-
Hy» (my3. . ope), «[ennoc-Boutenb» (AlHwWTIOLeHAe HolbayTep,
Knop Le6ioccn), Pycckoe ckepuo (U. CtpaBuHckuin), OTWwenbHUKN
(K. Opo) n gpyruve Ha my3biky «AdekcTBuH» (Aphextwin), «Mnaing»
(Plaid), Amon Tobin. OH yaoctoeH cneumanbHoro Npusa ®egopa
JlonyxoBa Ha IV MexgayHapofHom KoHKypce 6aneTa «[pwu3 BaraHo-
BOWY.

B 2002 nocTtaBmn nporpammy ogHOAKTHbIX 6anetoB B HoBocnbup-
CKOM TeaTpe onepbl 1 6aneTa, BKovatoLyto «oporu nobsu» (Ha
my3. Kypta Bains, Ixo3eda Kocma, ®paHcmca MNyneHka) n «Cnumdo-
HUI0 ANA NpuHTEpoB «JoT maTpukc» (Dot-Matrix) (KO3ep, Mouapr).
B 2004 npuHmman yyactre B Mactepckom COBpeMeHHOM Xopeor-
paduu B BonbLiom TeaTpe, rae NpeacTaBui OfHOaKTHbIV 6aneT
«BeHrepckue TaHLbI» Ha My3biky V. Bpamca.

B 2005 6bin npurnateH Hbto-MopKckm xopeorpadpuuecknm MHCTH-
TYTOM MPUHATb y4acTue B BECEHHEWN N OCEHHEeN ceccuu, B TeueHme
KOTOPOW OH CTaBAT 6aneTbl Ans LLIkonbl u ansa aptuctos Hbto-Mopk
Cutm 6anne.

B 2006 6bin npurnawweH 8 Koponesckuin banet ®nanppun (AH-
TBEpPMEH) NPUHATb YYacTre B Xopeorpadryeckom npoekTe
Uncontainable - <HeypepxnmocTtb». B 3ToM e rogy noctasun 6anet
«B cTopoHy «Jlebepns» (my3 J1. lecATHNKOBA) B Mapu1HCKOM TeaTpe,
KOTOpbIVi Bowwen B nporpammy VI mexayHapoaHoro 6anetHoro pec-
TmBanAa B MapunHcKom Teatpe.

CTaBun TaHUbl B My3blkaibHOM ¢urnbme «My3blka, MOKMHYBLIAA
Poccuio».

C 2003 npenopaeT Ha xopeorpaduryeckom otTaeneHny Akagemmm
pycckoro 6aneta um. A. Baranooii. C 2004 penetutop 6aneTtos
Mopcaiita B MaprrHCKom TeaTpe.

Born in 1974. Graduated from the Vaganova Academy of Russian Ballet
in 1992 (class of Valentin Onoshko) and was admitted to the Mariinsky
Theatre.

From 1996 to 2002 had been studying the art of choreography at the
Vaganova Academy of Russian Ballet (class of Professors Igor Belsky

and Georgy Alexidze) where he staged the one-act ballet Tchaikovsky’s
Children’s Alboum (1997) for students of the Academy as well as
numerous dances and miniatures.

Made his debut as a choreographer at the Mariinsky Theatre in 1997
with Les noces to music by Stravinsky.

At the Mariinsky Theatre he has staged dances in such operas as Parsifal
(Wagner), Betrothal in a Monastery (Prokofiev) and La sonnambula
(Bellini); he also worked as assistant director and choreographer in
Lohengrin (Wagner) and La serva padrona (Pergolesi) productions.

In 1998-1999 taught historical social dance at the Mariinsky Academy of
Young Singers.

Alexey created a number of pieces for the Mariinsky Theatre soloists:
Prelude (Johann Sebastian Bach), Adagio (Johann Sebastian Bach),
Pavan (Gabriel Fauré), Helios-Fighter (Einsturzende Neubauter, Claude
Debussy), Nanou (Aphextwin), Get What You Gave (Plaid), Scerzo a la
Russe (Igor Stravinsky), Cue No. 11 (Plaid), Once more (Amon Tobin), The
Hermits (Carl Orff). The latter was awarded the special Fyodor Lopukhov
Prize at the IV International Vaganova-Prix Ballet Competition.

In 2002 at the Novosibirsk Opera and Ballet Theatre he staged a
programme of one-act ballets including Roads of Love (Kurt Weil, Joseph
Kosma, Francis Poulenc) and Symphony for Dot-Matrix Printers (The User,
Mozart).

In 2004 participated in the Modern Choreography Workshop project

at the Bolshoi Theatre and staged one-act ballet Hungarian Dances
(Brahms).

In 2005 was invited by the New York Choreographic Institute to take
part in their spring and autumn sessions, where he staged ballets for the
School of American Ballet as well as for the soloists and corps de ballet
of New York City Ballet.

In 2006 was invited by the Royal Ballet of Flanders (Antwerp) to take part
in the choreographic project Uncontainable.

The same year staged a ballet Du cote de shez Swan (Leonid Desyatnikov)
at the Mariinsky Theatre within the framework of the VI International
Ballet Festival Mariinsky. Created dances for the musical film Music

That Left Russia. Since 2003 has been teaching at the choreography
department of the Vaganova Academy of Russian Ballet. Since 2004

has acquired balletmeister’s position to coach Forsythe’s ballets at the
Mariinsky Theatre.
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xopeorpadbl
choreographers

«CTpYHHbIV KBapTET»,
B. liotocnaBckumi
banet ManHua,
[epmaHua

String Quartet.
W. Lutoslavski.
Mainz Ballet,
Germany

©Mainz Ballet

MapTuH LLnendep
Martin Schlapfer

Poauncs B AnbliteTeHe, LLBeluapua, noHavany ob6ydanca TaHuy y
MapwuaHHbl Oykc B CeHT laneHe, LLisenuapua. B 1977 3aBoesan MNpu3
LlBeuapum Ha KoHKypce lMNpwu3 Jlo3aHHbI — Prix de Lausanne, nocne
yero NPoAoCHKKN 0byueHne B KoponeBckol 6aneTHow wkosne B JloHao-
He nop pykoBogcTBoMm Teppu Bectmopnenaa n MapwuoH J1aiH. B 1978
OH 6bin NpuHAT B banet basena nop pykosoacTeom XarHua LLinepnw.
MHorue counHenua LWnepnu cneunanbHo nepepaboTaHbl Ans MapTnHa
LLinendepa, KOTOPLIN OLICTPO BLIPOC B OAHOIO U3 FNaBHbIX TaHLOBLUK-
KOB TPYMMbl. Ha €ro TeXHNYeCKyo OCHaLLEHHOCTb U apTUCTUYECKNIA
061K cunbHO NoBnuan negaror MNetep Anneneb.

B 1983 Llnendep npuxoaut B Koponesckuii BuHHMNercknin 6anet (Ka-
Haga) Kak conuct. Yepes rog Bo3spallaetca B basenb. B ganbHenwem oH
3aHMmaetca y AHHM Ynuamc, ncn Knpknang v [1ssuaa Xoyapga. B 1980
OH OCHOBbIBaeT 1 Bo3rnasnsAeT 6aneTHyto wkony Dance Place B basene.
B 1994-1999 oH 6bin XyA0KeCTBEHHbIM PYKOBOAUTENEM U FT1aBHbIM
xopeorpadom baneta bepHa (LLIsenyapus). C 1999 xynoxeCTBEHHbIN
pyKoBoAWTeNb U rnaBHbi xopeorpad baneta MaiiHua (fepmaHusa), KoTo-
Pblii yKe Nocsie NepBbIX CE30HOB 3aBOEBaJ NPEKPaCHYI0 MexayHapoa-
HYIO penyTauuio 1 CYNTAeTCA OAHMM 13 Hanbonee 3HaUYMMBbIX GaneTHbIX
Konnekteos lfepmaHumn. MapTuH LLnendep nonyunn nprsHaHme un
BbICOKYIO OLIeHKY MeX[yHapOAHOro TaHLeBaIbHOrO COO6LLECTBa, O YeM
roBoput nonyyeHue nm B 2002 Xypgo>keCTBeHHOro npusa B lepmaHum.
OH 6bIn TakKe 1 NepsbiM obnaaatenem MNpusa OoHpa XarHua LWnepnn

8 2003.

Martin Schldpfer born in Altstatten (Switzerland), first studied ballet
under Marianne Fuchs in St. Gallen (Switzerland). In 1977 he won the
Swiss Prize at the Prix de Lausanne, after which he continued his studies
at the Royal Ballet School in London under Terry Westmoreland and
Maryon Lane. In 1978 he was engaged at the Basel Ballet under Heinz
Spoerli. Many of Spoerli’s creations were specially developed for Martin
Schlapfer who quickly rose to one of the company’s foremost dancers.
The ballet master Peter Appel greatly influenced his artistic and dance
technique development.

In 1983 Schlapfer joined the Royal Winnipeg Ballet (Canada) as soloist.
One year later he returned to the Basel Ballet. He received further
training from Anne Woolliams, Gelsey Kirkland, and David Howard. In
1990 he founded and directed the ballet school Dance Place in Basel.
From 1994 to 1999 he was director and chief choreographer of the
Bern Ballet (Switzerland). Since 1999, Martin Schlapfer is director and
chief choreographer of ballet Mainz (Germany), which already after its
first few seasons has enjoyed a notable international reputation, and
which is considered to be one of the most important companies in
Germany. Martin Schldpfer has received recognition and acclaim from
the international dance community, including his receipt of the Rhine-
Palatine (Germany) Art Prize in 2002. He was the first recipient of the
Foundation Heinz Spoerli Prize in 2003.

[©Mainz Ballet

Dancer -

Mainz Ballet

WcnonHutens —
BborgaH Hukyna
Conucm banema MatiHya

Bogdan Nikula

LIEHTP BEHYA

BOJIbLLOW TEATP POCCU

OEJEPAJIbBHOE ATEHTCTBO MO KY/IbTYPE I KUHEMATOTPAGUI

HOMWHAHTOB MPU3A

BJIATOTBOPUTEJIbHbIV TAJTA-KOHLIEPT 3BE3 MUPOBOTO BAJIETA -

LIEPEMOHWA BPYYEHMA MEXKAYHAPOLHOIO BANIETHOTIO NPWU3A BENOIS DE LA DANSE
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©Stuttgart Ballet

Ponvnace B [lpe3neHe, Bbipocsa B bepnnHe, rage Hayana 3aHMMaTbcA
TaHuem 1 B 1999 okoHuuna focyaapcTBeHHYI0 GaneTHYI0 LWKOY. YKke BO
BpeMms yyebbl TaHLeBana B kopaebanete focyaapcTBEHHON HEMELIKO
onepbl Ha YHTep AeH JInHaeH B «JlebeanHom o3epex n «Cnsuen Kpa-
caBuue». OHa yyacTBOBaJsla B HECKONbKNX KOHKYpcax. B 1997 ctana no-
nyduHanumctko KoHkypca MNpu3 Jlo3aHHbl - Prix de Lausanne, a rogom
no3xe 3aBoeBana BTopyto npemuio 1 MNpemntio LLiBenuapckoro Tenesu-
feHuvA. B mapTte 1999 oHa ctana npu3epom ABCTPUIACKOFO TaHLeBanbHO-
ro KOHKypca B BeHe, a nATb MecALeB CNycTA Nosyynsia nepBbi NPU3 Ha
KOHKypCe MOJIOAbIX TaHLoBLLUMKOB EBpoBugerns (c Moxarom Creiinu).
Monyums aunnom, npuiuna B Kopaebaner LLTytraptckoro 6aneta B ceso-
He 1999-2000. B ce3oHe 2006-2007 ctana BeayLyell CONUCTKON.

B peneptyape rnaBHble naptuy B 6anetax: «<Pomeo n xxynbettay I
KpaHko, «Jlyny» («Y»acHaa Tpareansa») KpuctrnaHa LUnyka, «CnAwas kpa-
caBuua» Mapcum Xange, Onbra B «OHervHe» 1 bnaHka B «YKpoLieHumn
cTponTrBoiy, «<MHdaHTa n wyT» [>koHa KpaHko, MpiogaHc B «dame ¢
kamenuamu» 1 Crenna B «TpamBae «wKkenaHue», «Cenyac 1 3atem» [IxoHa
Holimaiiepa, KonombuHa B «JlyHHOM Mbepo» MeHa ToTu, a Takxe
Mwuprta B «*Kuszenun» Puga AHgepcoHa n BaneHTuHbl CaBuHOW, «TieTHas
npeaocTopoxHocTb» Mpepepurka AwToHa, «2ayapa lI» Aasuga buHtan

N pAR LPYruXx.

Kpome TOro, oHa ncnonHaAna pag napTuii COBpeMEeHHOro penepTyapa — B
6anetax k. bBanaHuvHa «YeTbipe TemnepameHTa», «<CUMGOHUA A0 Ma-
Xop» 1 «CepeHapga», . Po66uHca «TaHLbl Ha BeYEpPUHKe» 1 «<KoHLepT»,
Maypo BburoHsettn Kazimir's Colours, [neHa Tatnum «BecHa cBALeHHasA,
Yunbama Qopcaiita «YnoeHvie TOYHOCTbIO»; a Takxe B 6anetax [yrnaca
JIn, YBe Wonbua, Mona JlantdyTa n Conb JleoH, Kpnctnaxa LLinyka n ap.
MHorue xopeorpadbl cozgasanv ponu cneumanbHo ana Katbu BioHwe

B CBOVIX MMPOBbIX Mpembepax, B Tom uncne Kpnctmnat Lnyk, Maypo
Buronsertn, Mapko loake, iyrnac Jln, Mapreput [JoHnoH, Huko ®oHre,
Nuwnk Fanunun, Kesun O'an n Mapk LWnpagnuHr.

OHa npuvHUMana yyactume B racTposibHbix Typax LLUTyTrapTckoro 6aneta B
Wtanuu, Weenuyapwun, CLUA, Tannange, Kutae, loHkoHre, IOxHom Kopee n
AAinoHnn, a Takxe no ropoaam lfepmaHnu.
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Knapa, «[lecouHbln YenoBek»,
P. lWymaH, A. lWHnTke, M. loHHep/K. LWnyk
LUtyTraptckmm baner, lepmaHua

Clara in Sandman,
R. Schumann, A. Schnittke, M. Donner/C. Spuck
Stuttgart Ballet, Germany

Katja Wunsche was born in Dresden and grew up in Berlin. She was
trained at the State Ballet School Berlin from which she graduated in
July 1999. During her studies she already danced in the Corps de ballet
of the State Opera unter den Linden in Swan Lake (Patrice Bart after
Petipa/ Ivanov) and The Sleeping Beauty (Rudolf Nureyev). Katja Wunsche
has participated in numerous competitions. In 1997, she was a semi-
finalist at the Prix de Lausanne, one year later she won the second prize
and got the Swiss Television prize at the same time. In March 1999 she
was a finalist at the Austrian Dance Contest in Vienna and five months
later she won the first prize at the Grand Prix d’Eurovison for Young
Dancers with Yohan Stegli.

After she had received her diploma, Katja Wunsche joined the Corps de
ballet of the Stuttgart Ballet at the beginning of the season 1999/2000.
In the season 2002/03 she was promoted to Demi Soloist and in 2003/04
to Soloist. Her nomination to Principal Dancer followed at the beginning
of the season 2006/07.

Katja Wunsche's repertoire of major leading roles in full-length ballets
includes the title roles in John Cranko’s Romeo and Juliet, in Christian
Spuck’s Lulu. A Monster Tragedy as well as the role of Princess Aurora

in Marcia Haydee's The Sleeping Beauty (after Marius Petipa), Olga in
Onegin and Bianca in The Taming of the Shrew (both: John Cranko),
Manon Lescaut and Prudence in The Lady of the Camellias and Stella in
A Streetcar named Desire (both: John Neumeier), Columbina in Pierrot
lunaire (Glen Tetley), as well as Myrtha, Queen of the Wilis in Giselle,

a new production by Reid Anderson and Valentina Savina. She also
danced the Eloquence Fairy and the Cat-Pas de deux in The Sleeping
Beauty (Marcia Haydee after Marius Petipa), a Gipsy in Romeo and Juliet,
the Pas de six, the Princess from Naples and the big Swan in Swan

Lake (both: John Cranko) as well as Pepa and the Gipsy in Don Quijote
(Maximiliano Guerra).

Furthermore she has danced several other leading roles in ballets of
George Balanchine, Jerome Robbins, Michail Fokine, Mauro Bigonzetti,
Glen Tetley, William Forsythe, Douglas Lee, Paul Lightfoot/Sol Leon,
Jerome Robins, Uwe Scholz, Marc Spradling, Christian Spuck.
Numerous choreographers created roles especially for Katja Wunsche
in world premieres: Christian Spuck, Mauro Bigonzetti, Marco Goecke,
Marguerite Donlon, Nicolo Fonte, Itzik Galili, Kevin O’Day, Marc
Spradling.

Katja Wunsche joined the Stuttgart Ballet on divers tours to Italy,
Switzerland, to the USA, to Thailand, China, Hong Kong, South Korea
and Japan as well as to several cities in Germany.




©Lukas Gobel

Popgunace B 1979 B l[@apneme, Hugepnangbl. Yumnace TaHuy B Haum-
OHanbHol 6aneTHoN akagemun Amctepgama n KoponeBckoi wkone
6aneta B JloHgoHe. B 1996 npuwna B Tpynny HaumoHanbHoro 6aneta
Hupepnanpos. lNponaa nocneaosaTenbHO BCE CTYNEHW, CTana MpUMONn
KomnaHuu B 2003.

WcnonHuna rnaBHble naptuy B 6anetax: «<Pomeo n xynberta» 1 «Jlebe-
LVHoe 03epo» (06a — BaH JaHuura), <?Kusenb» u «Cnauwasa KpacaBuLa»
(06a - PaiiTa), «3onyLuka» (AwToHa), «LLlenkyHUMK 1 MbILUVHbIA KOPOJb»
(UrnuHra v Baw Waiika), «lWoneHnaHa» (QokuHa), «Cunbdupa» (bypHOH-
BunA), «baspgepkar (Makaposoit). OHa — ncnonHuTeNnbHULa 6anetos k.
BbanaHunHa: «<AroH», «<AnonnoH», «[lparoueHHocTn», «YeTbipe Temnepa-
MeHTay, «KCKPUMUYHBIN KOHUEPT», «<CuMdOoHUs fo Maxkop» (3 pa3gen),
«KoHuepTo 6apoKKo», «<He Bce N paBHO», «Banbe», «<bpamc — LLieH6epr
KBapTeT».

B peneptyape TaHLOBLYMLIbI Tak»Ke Xopeorpadua Yunoama Gopcanta,
XaHca BaH MaHeHa, Tega bpaHaceHa, YanHa Virnudra, [1ssuaa [loycoHa,
KwnwToda MacTtopa.

O6nagatensHuua Mpemun ApHonbaa Xackenna (1995), Incentive Prize
Dansersfonds ‘79 (2002) u MNpwu3a AnekcaHapbl Paguyc (2003).

«llectb nbec ana poprenbAHO»
B.®. boH, J1. AHapbeceH, U.C. bax, J1. iHauek/X. BaH MaHeH
HauumoHanbHbI 6anet Hupepnanaos

Six Piano Pieces
W.F. Bon, L. Andriessen, J.S. Bach, L. Janacek/H. van Manen.
Het National Ballet, Netherlands

Was born on September, 9, 1979 in Haarlem (The Netherlands). She
studied dancing at National Ballet academy in Amsterdam and Royal
Ballet School in London. In 1996 she joins Dutch National Ballet. Having
successfully passed all the steps of the ballet theatre career, in 2003 she
becomes the principal dancer of the company. He has performed the
main parties in the ballets: Romeo and Juliet, Swan Lake (Van Dantzig),
Giselle, The Sleeping Beauty (version by Wright), Cinderella (Sir F. Ashton),
Nutcracker and Mouseking (Eagling and Van Schayk), Les Sylphides
(Fokine), La Sylphide (Bournonville), La Bayadére (Makarova).

She dances the ballets by G. Balanchine: Agon, Apollon, Jewels,
Kammermusik n2, 4 Temperaments, Violin Concerto, Symphony in 3rd
Movement, Symphony In C, Concerto Barocco, Duo Concertant, Who Cares,
La Valse, Brahms Schoenberg Quartet.

Her repertoire also includes pieces by W. Forsythe, T. Brandsen, W.
Eagling, D. Dawson, K. Pastor.

She was awarded by Arnold Haskell Award (1995), Incentive Prize
Dansersfonds ‘79 (2002) and Alexandra Radius Prize (2003).

©Angela Sterling

MapTHép —
AnekcaHgp »Kem6poBcKuii
HayuoHaneHeit 6anem HudepnaHoos

Partner —
Alexander Zhembrovskyy
Het National Ballet

©Lukas Gobel
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BJIATOTBOPUTEJIbHbIV FTAJTA-KOHLIEPT 3BE3[] MMPOBOTO BAJIETA —

LIEPEMOHWA BPYYEHUA MEXKAYHAPOLHOIO BAJIETHOTO MNMPWU3A BENOIS DE LA DANSE

22



VISSNY 40 341VIHLIOHSTO9

SION39 FYINID

VIVO ALIYVHD

'ANOW343D SA4VMY

AHdVYDOLYWANID ANV 34NLIND YO4 ADNIDY TvH3Id3d

23

©Paris Opera Ballet

[naBHasa napTna

B «<AHApeOpua»
. Nanr/3. Nok
Bbanet Mapuxckon
HaunoHanbHom
Onepobl

Leading role

in AndréAuria,
D. Lang/E. Lock
Paris National
Opera Ballet

Poannace B 1981. Hayana 3aHumatbcA TaHuem B PyaHe. B 1993 npuwna
B LLKony 6aneta MNMapukckow onepbl U NPUHMMana yyactue B NoCTaHOB-
Kax [xxopaxa banaHumHa, [IxkoHa Tapaca, ip»kn KnunnaHa. o okoH4a-
Hun LWkonbl B 1998 ee npuHMMmaltoT B Tpynny, rae oHa B 2001 ctaHOBUTCA
conucTkom. OHa yyacTByeT BO MHOTMX CMIEKTaK/AX penepTyapa Kak
KnaccuyecKnx, Tak U CoBpeMeHHbIx: «basaepke», «JlebeguHom o3epe»,
«3onywike» (noctaHoBkYM P. HypeeBa), «KoHuepTo 6apokko» ([x. banaH-
ynHa), «IX cumboHumn» n «KoHkypce» (M. bexapa), «Konnenunny, «Cunb-
BUM» 1 «CHe B NeTHI0 Houb» ([. Homaliepa), «Knaeuro» n «Cobope
Mapwkckoit Boromatepu» (P. MeTtn), a Takxke «KneTke» n «<KoHUepTe»
Ixepoma Pob6uHca.

OHa 6bina BbibpaHa KaHom-Tuiiomom bapom ans yyactua B A la maniére
de..., banete, npeAcTaBieHHOM Ha Beyepe «TaHLOBLMKM-xopeorpadbl»
B AM¢puTteatpe Onepbl bacTunb 1 B «TETHON NPefoCTOPOXKHOCTUY - MNa-
[e-fe, KOTopoe OH UCMONHUA BMecTe Hell (1999).

CTaB CONUCTKOW, OHa CTaHLeBana MHOXeCTBO NapTUN B NOCTaHOBKax
Hypeega: Baprauus wectoii den n dpes Cnpenn B «Cnswein KpacaBue,
KnemaHc B «PalimoHpe», nepBas Bapuauusa B «basgepke», naptin B
«[JoH KnxoTte» n «JlebepnHom o3epe», «PybrHax» k. banaHumHa, «Ku-
3enm» (Knaccuyeckor noctaHoBKe). OHa ncnonHAeT 6anetbl Yunbava
DopcainTa («YnoeHune TouHOCTbio» U Pas./parts) n Ixkepoma Po66umHca
(«MocnenonygeHHbIN OTAbIX paBHa», «OCKONKMY).

OmMunu Ko3eTT cTana nepBoii TaHUoBWMLEen 23 aekabps 2004, nocne
exerofHoro KoHkypca B Onepe. CerofiHa ee penepTyap BKJlOYaeT:
ofHy 13 aByx Cectép B «30nyLiKe», PozanuHy B «Pomeo n [xxynbeTTey,
Opetty-Onunnuio B «JlebefMHOM 03epe», TPeTbio Bapraunto n famsattm
B «basgepke» (P. HypeeBa); naptum B 6anetax «Ciounta B 6enom» n «Mu-
paxu» Cepxa Jlndpaps, Mupty B «Kunsenn», AndréAuria Sgyapa Jloka un
Kannuony B «<AnonnoHe» k. banaHunHa.

facTponupys c Tpynnoi, nobbiBana B MaHuectepe, BeHe, MunaHe, CaH-
®paHumcko, baanbbeke, CaH-Mayno, MeknHe n LLiaHxae.

Omunu KoseTT 3aBoeBasa nepByto Npemuto Ha MexayHapoaHOM
KOHKypce 6aneta B Mapwke B MnagLuen rpynne B 1998, exerofHoii
Mpwu3 obwecTtsa Carpeaux B 2001, Mpu3 3prTenbckmx cumnatuin ’AROP
(Accounaumm gpysen MNMapwxckon Onepbl) B 2002.
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MapTtHép —

CredaH broinoH
banem Mapuxckoli
HauyuoHaneHoli Onepel

Partner -
Stéphane Bullion
Paris National Opera Ballet

©Anne Deniau - Mention Obligatoire
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Emilie Cozette was born in 1981 and began to study dancing in Rouen.
In 1993 she enters Paris Opera Ballet school and takes part in Western
Symphony et La Somnambule by George Balanchine, Dessins pour six

by John Taras, Suite Kylidn by Jifi Kylian . Upon graduation in 1998 she
joins the company and in 2001 she becomes the soloist. She dances in
many ballets both from classical and modern repertoire: La Bayadére,
Le Lac des cygnes,Cinderella (Rudolf Noureev), Concerto Barocco (George
Balanchine), IXe Symphonie et Le Concours (Maurice Béjart), Coppélia,
Sylvia et Le Songe d’une nuit d’été (John Neumeier), Clavigo et Notre-
Dame de Paris (Roland Petit), The Cage et The Concert by Jerome Robbins.
She was chosen by Jean-Guillaume Bart for dancing in A la maniére

de ballet staged for «<Danseurs-Chorégraphes» Gala in the theatre
I'Amphithéatre Bastille and in pas de deux from La Fille mal gardée
which they performed together (1999).

Having become the Soloist she performs many parties in ballets by
Rudolf Noureev: la variation de la sixieme fée, la‘fée Lilas’in Sleeping
Beauty, Clémence in Raymonda, the first variation in La Bayadeére, Don
Quichotte, the Swan Lake, Rubis /Joyaux by George Balanchine, Giselle
(classical version).

She dances in the ballets by William Forsythe (The Vertiginious Thrill of
Exactitude, Pas./parts), Jerome Robbins (Afternoon of a faun, Glass Pieces).
On December 23, 2004 upon the annual competition at Ballet de 'Opéra
Emilie Cozette becomes «Premiére danseuse».

Today her repertoire includes: one of two Sisters (Ciderella), Rosaline
(Roméo et Juliette), Odette/Odile (The Swan Lake), the 3rd variation and
Gamzatti (La Bayadere by Rudolf Noureev), the parties in Suite en Blanc
and Les Mirages by Serge Lifar, Myrtha in Giselle, AndréAuria by Edouard
Lock and Calliope in Apollon by George Balanchine.

Together with the company she has danced in Manchester, Vein, Milan,
San-Francisco, Baalbeck, Sao Paulo, Beijing and Shanghai.

Emilie Cozette won the first prize at Paris International Ballet
Competition (Junior group) in 1998, Annual Carpeaux Prize in 2001.In
2002 she is awarded by the Association of the Paris Opera Friends the
Prize «Prix du public».
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TaHLIOBLLMLIbI
ballerinas

AHbec JleTecTto
Agnes Letestu

TeHb, «Mupaxkmn»
A. Core/C. Nludapb
banet Mapuxckon

HaunoHnanbHowm Onepbl

L'Ombre in Les Mirages
H. Sauguet/S. Lifar

Paris National
Opera Ballet

Poannaco B Mapuke 1 B 1983 npuwna B Lkony Mapwuxckon Onepbl.

B 1987 npwu Pygonbde Hypeese 6bina npriHATa B TPynny, Yepes rog Bbl-
[BVIHYnacb B KOpUdelKy, eLie yepes rog B CONUCTKY, 3aTeM 3aBOEBa-
na 30/10Tyt0 Mefianb KOHKYpca EBpoBuaeHnA Ana Monogbix TaHLOBLLYM-
KoB. B 1990 nonyuuna 3010Tyto Mefanb Ha MeKAyHapO4HOM KOHKypce
apTuctoB 6aneta B BapHe, bonrapusa. OctaBascb apTUCTKOM Kopaebane-
Ta, OHa 6bina BbibpaHa GnecTawmrMmn xopeorpadamu Ha rnaBHbIE MAPTUN:
[L>xxepomom Po661HcOoM B «OCKONKU» 1 «TaHLbl Ha BEYepUHKe», Ynba-
mom Qopcantom B «[locpeanHe, Tam, Ha BO3BblLeHKW», PonaHom lMNetu B
«tOHolwy 1 cmepTb» 1 HypeeBbim Ha napTuio [am3aTTn B «baspepky».

B 1993 oHa cTaHOBMTCA NepBO CONUCTKON 1 B 1997 — «3Tyanbio», 3B€3-
non. Ee TanaHT packpbinca B MHTepripeTaummy 60MbLMX KNaccuyeckmx
6aneToB: «JlebeanHoe 03epo», «Cnsawan Kpacasuua», <PanmoHpaa, «oH
Knxot», «baspepka»r, «3onywwka» n «Pomeo n [)xynbeTta» (BCe B nocTa-
HoBke HypeeBa). Ee dpusnyeckme gaHHble 1 CTUNb TakXKe naeanbHo Nog-
XOAAT K counHeHunam xxopaxa bananumHa: «CepeHapay, «XpycTabHbil
nBopeL, «<AroH», «<Kanprnyuno», «CKpUNUYHbBIN KOHLEPT», «ANOJINOH»,
«Tema ¢ Bapuayuammny», «CnunbeumA — na e ge», «[iparoueHHocT», <bnya-
HbIli CbIHY, «CMPOHUA A0 Maxkop», «[a ae ae YalnkoBCKOro».

Ee knaccuuyecknii peneptyap Takxke BktoyaeT «Kusesnby, «Maxuty»,
«Cunboupy» (M. NakoTtTa), «3Togbl (X. llaHaepa), Knaccnyeckoe rpaH na
(B. I30BCKOr0), «Ctonty B 6€n10M» 11 «Mupaxun» (C. indaps).

OHa VCMNOMHAET U MHOTME 3HaUMTEeNbHbIE COBPEMEHHbIE COYMHEHWS, Ta-
Kune, Kak «ApnesuaHka» (Plletn), «<BecHa cBaweHHasn» (J. MacuH no

B. HnxunHckomy), «CumdpoHmnetTtar (M. Kunmnat), «<Mardudukar», «Bau-
naB», «dama ¢ kamenusmu» (Ox.Holimanep), «*Kusenb» (Munpta /batunb-
na M. 3k), «Bapuauwnu B ctune Ynuccar (XK.-K. lanotta), «Mckyweruna
nyHbi» (M. Fpam), Woundwork 1 (Y.®opcaiit), Non, Rien de Rien (1. ®a-
Bbe). AHbec JleTecTio 0b6nagaTenbHuLa paga Harpag: Mpusbl obuiecTsa
Carpeaux (1991) n 3putenbckmx cumnatuia I’AROP (Accoumaumm apy-
3ei Mapwxkckon Onepbl) (1992), DANZA & DANZA - BmecTe ¢ Xoce Map-
TUHecoM, Kak nyywert nape (1998), Mpws B MNo3utaHo JleoHnga MacrnHa
(2004), KaBanep OppaeHa nckycctea n nutepatypbl n KaBanep OpgeHa
3a 3acnyru. Kak npurnaleHHas 6anepuHa BbicTynana ¢ HaymoHanbHbIim
6anetom Ky6bl, HauroHanbHbim 6anetom HugepnaHaos, 6anetom Huu-
ubl, ®nopeHumn, B MapumHckom Teatpe, ¢ [latckum KoponeBckum 6a-
netom n fambyprckmm 6anetom. C ee yyacTmem 3anmcaHbl ¥ BEMOHCTPU-
poBannch Mo TeneBugeHno dGunbmbl-6aneTsl: «Maxuta», «JlebeguHoe
03epov, «bAyaHbIN CbiHY, «BpUNNNaHTbI», BCKope BbIxoguT «JlebefmHoe
03epo». OHa aBTOP KOCTIOMOB /11 HECKOJIbKMX 6aneToB, NOCTaBNEHHbIX
Kose MaptmHecom n Camioanem Miopecom.

©Paris National Opera Bal

Born in Paris, Agnes Letestu entered the Paris Opera Ballet School in
1983. In 1987 she joined Paris Opera Ballet directed by Rudolph Nureyev
as «Quadrille». In 1988 she was promoted to «Coryphée». In 1989 she
was promoted to «Sujet». Also she won the gold medal at the Eurovision
Competition for young dancers. In 1990 she won the gold medal at the
international Varna competition. While still a member of the «corps de
ballet», she was singled out by notable choreographers to interpret
leading roles: Jerome Robbins for Glass Pieces and Dances at the
gathering, William Forsythe for In the middle, somewhat elevated, Roland
Petit for Le Jeune Homme et la Mort and Rudolph Nureyev for Gamzatti

in La Bayadere. In 1993 she was promoted to «Premiere Danseuse» and
in 1997 she was named «Danseuse Etoile». She has lent her talents of
interpretation to the Nureyev versions of the great classics:

Swan lake, Sleeping Beauty, Raymonda, Don Quixote, La Bayadere,
Cinderella and Romeo and Juliet. Her physique and style are also ideally
adapted to works by George Balanchine: Serenade, Palais de Cristal,
Agon, Capriccio, Violin Concerto, Apollo, Theme and Variations, Sylvia Pas
de Deux, Jewels, Prodigal Son, Sympony in C, Tchaikovsky Pas de Deux. Her
classical repertory also includes: Giselle (Perrot & Coralli), Paquita, La
Sylphide (Lacotte), Etudes (Lander), Grand pas Classique (Gsovsky), Suite
en Blanc and Les Mirages (S. Lifar).

She has interpreted many important contemporary choreographies
such as: I'Arlésienne (Roland Petit), Rites of Spring (in the Vaslav Nijinski
and Massine versions), Sinfonietta (Jiri Kylian), Magnificat, Vaslaw, The
Lady of the Camellias (John Neumeier), Myrta/Bathilde in Mats Ek’s
Giselle, Les Variations d’Ulysse (J.C Gallota), Temptations of the Moon
(Martha Graham), Woundwork 1 (Forsythe), Non, Rien de Rien (lvan
Favier). She has received the following awards: CARPEAUX prize (1991),
1992 AROP prize (1992), 1998 Danza & Danza prize (1998, with José
Martinez for «Best couple of the year»), Positano Leonide Massine Dance
Prize (2004), Chevalier de L'Orde des Arts et Lettres & Chevalier de L'Orde
National du Merite. As a guest artist: she has danced Giselle with the
ballet national de Cuba, Romeo and Juliet with Dutch National Ballet,
Beau Danube, Rites of Spring (Leonide Massine) and Raymonda with the
Nice Opera Ballet, Swan Lake and Prodigal Son with the Ballet of Teatro
Communale di Firenze, Paquita and Swan Lake with the Tokyo Ballet,
Nutcraker (By Derek Deane) with the English National Ballet, Paquita,
Raymonda, Swan Lake, and Etudes with the Mariinsky Theatre, and Etudes
with the Royal Danish Ballet, as well as Adagietto by John Neumeier at
the Hamburg Ballet.

She has been filmed in Paquita, Swan Lake, Prodigal Son, and Diamonds
from Jewels. These recordings have been shown on television, and are
published (Swan Lake coming soon) on DVD.

She conceived the costumes for Mi Favorita, Delibes Suite, Scaramouche,
and Parenthése 1, by José Martinez, and Quatre by Samuel Murez.

LIEHTP BEHYA

BOJbLLIOW TEATP POCCUU

OEJEPAJIbHOE ATEHTCTBO MO KYNbTYPE 1 KNHEMATOTPADUN

HOMWHAHTOB MPU3A

BNATOTBOPUTENIbHbBIV TAJTA-KOHLIEPT 3BE3/] MMPOBOTO BANETA —

LIEPEMOHWA BPYYEHIWA MEXXIYHAPOJHOIO BAJIETHOIO NMPU3A BENOIS DE LA DANSE
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Mysein TABT

Poccnn

Poannacb B Mockse B 1979 n yunnacb B MockoBcKkon Akagemmm
xopeorpadun y Hatanum CaBuHon n Maputbl JleoHoBoii. Mocne yuebbl

B 1997 oHa npuxoauT B Tpynny bonbLioro Teatpa, rae ee nefarorom cra-

HoBuTCA EKaTteprHa MakcmmoBa. C Hell OHa roTOBUT NepByto 60sbLUYI0
naptuio — Kusenb B noctaHoBKe Bnagnmmpa BacunbeBa, B To Bpemsa
XY[OXXeCTBEHHOrO pyKoBoAUTeNA Teatpa. B 18 net JlyHbKMHa cTana
CaMoV MOJTIOAO0N UCNONHUTENbHULEN STOV NapTuX B ncTopumn bonbLuo-
ro TeaTpa, ee napTHepom 6bin Hukonan Linckapugse. B ot3biBax Ha ee
paboTy oTMeYanocb coyeTaHmne NIMPUYECKON TaHLeBaIbHON NPUPOAbl
C ApaMaTMYECKUM JAapOM. 3a 3Ty NapTuto B oKTA6pe 2004 oHa 6binia
HOMVHMPOBaHa Ha MPeMUIo «30/10TaA MacKay.

Ee peneptyap B bonbLiom TeaTpe BK/IOYAET: 3arfaBHble NapTuv B «XKu-
3enu» (noctaHoBKa Bacunbesa), «Cunbdurpae» (BypHOHBUIb), «<AHIOTE»
(BacunbeB); a Takxe: Meto HexHocTn 1 ABpopy («CnAawasa KpacaBumLay,
Metuna, Mpuroposuny), Kyanuty n Kutpn («loH Knxot» MeTrna, lopckuii,
lpuroposuny, ®apeeyes), Acnuyunio («Joub papaoHa», JlakoTT), Pycckyto
HeecTy 1 OpetTy-Ognnnuio («JlebeguHoe o3epo» Metuna, iBaHoB,
lpuroposwuy, fopckunin), Nnzy («TiieTHaA NMPEeAOCTOPOXKHOCTLY, ALUTOH),
Mawwy («LLienkyHuuk») n @puruto («Cnaptak», 06a — Mprroposuy),
Scmepanbay («Cobop Mapwkckon boromatepu») n Jlnzy («Mukosas
Zama», o6a — Metn), «BupeHue po3bi», «Jlebenb», MNMpentog n Cegbmoii
Basibc («LloneHnaHa», Bce — ®okuH), «CumdpoHua go maxxop» (1,2 yactu,
BanaHunH), 3nHa («CBeTnbIN pyyern», PaTmaHCKInin), napTim B 6aneTtax
«Mapwuxckoe Becenbe» u «lpea3HameHoBaHMUsA» (06a — Msacun), MNa ge
KaTp (JonuH), «MocnenonyaeHHbI oTabliX daBHa» (PO66UHC), «CeHTn-
MEHTaNbHbIN BanbC» (Bacunbes). bnvxainwme npembepbl: Misericordes
(Kpuctodep YnngoH), «CepeHaga» (banaHumH), Hukus («<basgepka»).
OHa nprHUMana yyactme B MexyHapOoAaHbIX 6aneTHbIX rasa-KoHuep-
Tax: «B yectb YnaHoBown» (1998, Mapwmx), «kManaxos n apy3ba» (2002,
Anonua), «3se3abl XXI Beka» (2002-2006, Hbio-Mopk, Mapuk, TOpoHTo),
«PonaH Metn n ero 3Be3abi» (2006, Mpeuus), «B yectsb IOpusa MNpuroposu-
Yya» (2007, JToHpoH, KoponeBckas onepa).

Kak npuvrnaweHHan 6anepriHa oHa NosABAAMACh Ha cLieHax bepnuHc-
KoW rocygapcTBeHHom onepbl (2003), KaHagckoro 6aneTHoro Teatpa
(2004-2006), MapumHckoro Teatpa (2005), Pumckoii onepsbl (2005-2006),
BeHckol rocygapctBeHHOM onepbl (2006).

JlyHbKMHa obnafaTenbHuLa psaaa Harpaa: NMoyeTHbli gunnom MNpa-
BuTenbcTBa Mockabl (2001), MonogexHasa npemua «Tpuymd» (2001),
«3Be3pa XXI Beka» (2005), «<bneck XXI Beka» (Hbto-Mopk. 2006).
CeTnaHa JlyHbKrHa yBrieKaeTcA Bble3AKou (KaTaHMeM Ha nowagax),
TeHHMCOM, 6oynmHrom. Ee 3ameTHol akTepcKol paboToii cTana ogHa u3
rnaBHbIX porel B GuibMe aMepuKaHCKoro pexunccepa [JxxoHa ennu
(Jhon Daly) «CaHkT-INeTepbypr — KaHHbI 3Kcnpece.

MapTtHép —
PycnaH CkBopLOB
bonswou meamp Poccuu

Partner —
Ruslan Skvortsov
Bolshoi Theatre

Mawa, «LLlenkyHumk»
MN.YankoBckum

lO. Tpuroposuy
banet bonbLworo Teatpa

Marie in Nutcracker
P. Tchaikovski/

Y. Grigorovich
Bolshoi Theatre Ballet

©AHapen MenaHbyH. Bonbluoii Teatp

Enena ®etucosa. bonbLuoii Teatp

She was born in Moscow in 1979 and trained at the Moscow
Choreographic Academy with Natalia Savina and Marina Leonova. Upon
graduation in 1997 she joined the Bolshoi Ballet, where she was taken
under the wings of none else than the great Ekaterina Maximova. With
Maximova she started to prepare the role of Giselle after she had been
chosen by then Bolshoi director Vladimir Vasiliev to dance the title

role in his new production of the ballet Giselle partnered with Nikolay
Tsiskaridze. Just 18, Lunkina thus became the youngest Giselle in the
history of the company. Her critically acclaimed performance of Giselle
not only highlighted the dancer’s lyrical qualities, but also showed

her as a fine actress. With her performance of Giselle, Lunkina was
nominated for a Golden Mask award. It was also her first role when she
returned from maternity leave in October 2004.

Her repertoire includes: title roles in Giselle (Perrot, Coralli, Vasiliev),

La Sylphide (Bournonville, Von Rozen), Anyuta (Vasiliev); and also Fairy
of Tenderness and Aurora in Sleeping Beauty (Petipa, Grigorovich),
Juanita in Don Quixote (Petipa, Gorsky, Grigorovich) and Kitri in Don
Quixote (Petipa, Gorsky, Fadeechev), Aspiccia in La Fille du Pharaon
(Lacotte), Russian Bride and Odette-Odile in Swan Lake (Petipa,

Ivanov, Grigorovich), Lise in La Fille Mal Gardée (Ashton), Masha in The
Nutcracker, Phzygia in Spartacus (both — Grigrovich), Esmeralda in Notre
Dame de Paris, Passacaille, Lisa in Pique Dame (all - Petit), Le Spectre

de la rose, The Dying Swan, Prelude, Seventh Waltz in Les Sylphides (all
- Fokin), First and Second Movements in Symphony in C (Balanchine),
Zina in The Bright Stream, Jeu de Cartes (both — Ratmansky), Glove Seller
in Gaité Parisienne, Passion in Les Présages (both — Massine), soloist in
Pas de Quatre (Dolin), Afternoon of a Faun (Robbins), Sentimental Waltz
(Vasiliev).

Upcoming new premiers: Ophelia in Hamlet (Christopher Wheeldon),
Serenade (Balanchine), Nikiya in La Bayadere (Petipa, Grigorovich).

She took part in International Ballet Galas: Tribute to Galina Ulanova
(1998, Paris), Malakhov and Friends (2002, Japan), Stars of the 21st
Century (2002-2006, New York, Paris, Toronto), Roland Petit and his Stars
(2006, Greece), Tribute to Yuri Grigorovich (2007, London, Royal Opera
House). As International Guest Star she appeared in Berlin State Opera
(2003), Canadian Ballet Theatre (2004-2005), Mariinsky Ballet (2005),
Rome Opera Theater Ballet (2005-2006), Vienna State Opera House
(2006). Her Awards: Honorary Diploma from the Moscow Government
(2001), Youth award Triumph (2001), Star of 21st Century (New York,
2005), Brilliance of the 21st Century (New York, 2006).



©banet 3anagHoro Manbm buy

©Banet 3anagHoro Manbm Buy

N36paHHasA MepTBa, «<BecHa CBALLEHHAs»,
W. CrpaBuHcKuin/M. BaiHpoT
banet 3anagHoro Manbm buy, ®nopnga, CLLUA

The Chosen Sacrifice in The Rite of Spring,
|. Stravinsky/M. Wainrot
Ballet Florida of West Palm Beach, USA

Yunnacb TaHuy B baneTtHou wkone Pnumonpa, LLikone boctoHckoro
6aneta n LLkone nckyccts CeBepHon KaponuHbl. byayun nATHagLaTbIn
ce30H TaHuoBWuLeln baneta ®nopuapbl Ha Bect Manbm by, oHa Takxe
3HauVTeNbHO BOCTpeboBaHa Kak NpurialleHHan apTucTka B Apyrux
N3BECTHbIX aMePUKaHCKUX KOMMaHUsAX.

HepaBHo oHa BbicTynana B [lopTyranum Kak nepsas conuctka ¢ banetom
Tycnbl, 6bina BegyLwen NCNONHUTENIbHULIEN Ha OUIEHOM rana Komna-
HUM AnBrHa d1nn 1 Ha decTrsane B CUHTpe.

Ee rnaBHble naptum — ABpopa B «CnsLyen KpacaBuLe», MaprapuTta B
«[ame ¢ Kamenuamu», [xkynoeTTa B «<Pomeo 1 [kynbetTe», Desa ppaxe B
«LLlenkyHunKe», Xo3arka MegHom ropbl B «KameHHOM LiBeTKe», 30/yLIKa
B OfHOVIMeHHOM b6asneTe, TutaHus B «CHe B NIETHIO HOUb», @ TaK>Ke rnaB-
Hble napTuy B 6anetax MapTtuHca, Hebpagbl, MakunHTalpa, Jliobosuua,
Tapn, ®opcaiTa 1 Yanuwa.

Tina Martin studied at the School of Richmond Ballet, Boston Ballet
School, and North Carolina School of the Arts. Now in her 15th

season with Ballet Florida in West Palm Beach Florida, Ms. Martin is
also in great demand as a guest artist for other nationally renowned
companies. Recently she performed in Portugal as a principal dancer
with the Tulsa Ballet, as a featured principal at the Alvin Ailey Dance
Company’s Gala celebration, and with the Sintra Festival. Her principal
roles have included Aurora in Sleeping Beauty, Marguerrite in Lady of
the Camellias, Juliet in Romeo and Juliet, Sugar Plum in The Nutcracker,
Mountain Queen in The Stone Flower, Cinderella in Cinderella, Titania

in A Midsummer Night’s Dream and principal roles in shorter ballets
from choreographers including Martins, Nebrada, McIntyre, Lubovitch,
Tharp, Forsythe and Walsh. Ms. Martin is thrilled to be performing at the
legendary Bolshoi theatre and very grateful for the nomination to the
Benois de la Danse Prise.

MapTHép —

Mapkyc ladpdpep

Conucm banema 3anadHozo
lManem buy

Partner —

Markus Schaffer

Ballet Florida of West Palm
Beach

©Banet 3anagHoro Manbm buy
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© Joris-Jan Bos

©Wings of Wax

«O Kaxkgom, ecnu n»
T. Bunnemc/y. ®opcant
HwugepnaHacknin Teatp TaHua |

Of Any If And
T. Willems/W. Forsythe
Netherlands Dance Theatre |

Netherlands Dance Theatre |

Ponunack B 1977 Bo ®paHuun. Obyyanach TaHuy B KoHcepBaTopun CeH-XepmeH aH Jlan B
1982-1988, 3aTem B lNapmxckon koHcepBaTopun B 1988-1992, a Takxe B LLkone [Jx<oHa
Holimaiepa B lambypre B 1992-1996. Ee negaroramu 6binv Knoan XaknuH, Jann Casu,
Knopett CkypaHenb, KeBnH XaereH, AHatonun HucHesuy n MapuraHHa Kpyse.

Ee npodeccnoHanbHana Kapbepa cknagbiBanacb Ha cueHax lepmaHum: CakCOHCKOM
rocyfapcTBeHHou onepbl B [lpe3geHe nof pykoBogcTsom Bnagnmupa [epesaHko (1996-
1999), B Kune nog pykoogctsom CredaHa Tocca (1999-2001), B banete focyaapcTBeHHON
Onepbl laHHOBepa nopf pykosoacteom CredaHa Tocca (2001-2004).

Virginie Martinat was born in France in 1977. She studied to dance in Conservatoire
Saint-Germain-en-Laye (1982-1988), in Conservatoire de Paris (1988-1992) and also in
Hamburg School of John Neumeier (1992-1996). Her teachers were Claudie Jacquelin,
Dany Sasi, Claudette Scouarnel, Kevin Haegen, Anatoli Nisnevich, Marianne Kruuse. Her
ballet carree developed at the stages of: Sdchsische Staatsoper in Dresden directed by
Vladimir Derevianko in 1996-1999, Biihnen der Landeshauptstadt in Kiel directed by
Stephan Thoss in 1999-2001, Ballett der Staatsoper in Hannover directed by Stephan
Thoss in 2001-2004.

©Joris-Jan Bos



Xanme Baprac
¢ Jaime Vargas

TAHLUOBLVKN
dancers

TaMuHo, «BonwebHas pnerita»
B.A. Mouapt/ M. BaiinpoT
Koponesckuii BuHHunerckun 6anet, KaHaga

Tamino in The Magic Flute
W.A. Mozart/M. Godden
Royal Winnipeg Ballet, Canada

Pogunca B Mekcunko CuTu, Hauan TaHLeBanbHoe obpa3oBaHue B
Bo3pacTe 14 net B LleHTpe ncKkyccTB 1 6aneta cBoOero pofHoOro ropopa.
3aHumMasch ¢ negarorom Tuta OpTera 1 cBoMM cTaplimnm 6patom Ane-
XaHApo Bapracom, oH OKOHUMA y4eby C MOYETHBIM «KPaCHbIM» JUMI0-
MOM 1 MeAasnblo. XaiMe TakxKe YUnnca B JIOHAOHCKON cTyann «LleHTp»
B AHIIMKM 1 B ABCTpanuiickon 6aneTHoN WKOose, rae COBEPLUEHCTBOBA
KNacCnyeckmi TaHeL.

B TeueHmne panbHenwein yuebbl Xalime nonyyan Hemcuncammble
CTUNEHAMWN U FPaHTbI, JaBaBLUMe eMy BO3MOXHOCTb MyTeLlecTBOBaTb
no mupy. Ero npopeccrmoHanbHblii aebtot coctosnca B 1989 B Ha-
LMOHanbHoM KomnaHum TaHua Mekcumku. C Tex Mop OH BbICTynan co
MHOTUMU APYTMU KONNEKTBaMK, BKAoYaa KoMnaHmum ns OpaHuymu,
MyspT0-Prko, MoHTeppes; cTaHLeBan BeCb KNnaccnyecknin peneptyap
B HauumoHanbHOM KomnaHum TaHua Mekcnkn. OH Takke npyvHuMan
yyacTvie B MeXAYyHapOAHbIX KOHKYpCax 1 3aBOeBbIBas TamM Harpagbl, B
Tom uuncne CepebpaHyto mepanb Ha V MexpayHapoaHom decTrBane B
Mapwxe B 1992; ctan puHanuctom | n Il MexayHapoaHoro KoHKypca B
Haroe, B AnoHWn 1 cepebpaHbiM Nprsepom | HauroHanbHOro KoHKypca
B [Bapganaxape, B Mekcnke. MekcukaHcKkmin Coto3 X)ypHanucTos, My3bl-
KasibHbIX 1 TeaTpasibHbIX KPUTUKOB TakXKe OTMeTW ero B 1992 3a Bknag
B pa3BuUTMe UCKyCcCTBa B MeKcuke.

B 2004 rogy Baprac nepeluen n3 HauroHanbHo KomnaHum TaHua Mek-
cukn B KoponeBckuin BuHHMNerckuii 6aneT Ha NonoxeHve BeayLero
CONWCTa. B CBOI NepBbIi CE30H OH BbICTYNUA B rMaBHoO ponun boba B
«Mctopun 3onywkm» Bana KaHnnaponu. B ce3oHe 2005-2006 oH cTaHLe-
Bas rnaBHyto napTuio B «[pakyne» Mapka logaeHa, nprHua 3urbpuga
B «JlebeJMHOM 03epe» 1 BbICTYNuA B npembepe «Meccun» Maypucmo
BalHporTa.

B AHBape 2006 Xalime BbICTYNas B rana MexKayHapOoAHbIX 6aneTHbIx
3Be3f B Oykyoke, AnoHusA.

Emy HpaBuWTCA NnpenoaaBaTth, MPUHMMAaTL YyacTre B IETHMX Kypcax
Baneta MoHTeppes, KoTopbiM pykoBoanT Pobept Xunn. OH faeT Tam 6a-
NeTHbIN KNacc, npenopaeT KNnaccnuyecknin peneptyap 1 AysTHbIN TaHel,.

©Royal Winnipeg Ballet

Born in Mexico City, Jaime Vargas began dance training when he was
14 years old at the Centro de Arte y Ballet in his hometown. Studying
with teachers Tita Ortega and his older brother Alejandro Vargas, he
graduated with a RAD designation with honours in four years and
received the prestigious ‘Solo Seal’ Jaime also studied at the London
Studio Centre in England, as well as the Australian Ballet School where
he graduated from his classical ballet studies.

To further his studies, Jaime received countless scholarships and grants
that gave him the opportunity to travel the world over. He made his
professional debut in 1989 with the Compania Nacional de Danza

in Mexico City, Mexico and has since performed with many other
companies including La Jeune Ballet de France, Ballet Concierto de
Puerto Rico, Delfos Danza Contemporanea and Ballet de Monterrey. He
has performed most of the classics in Campania Nacional de Danza's
repertoire.

He has also competed internationally and won several awards including
the Silver Medal in 1992 during the Fifth International Dance Festival

in Paris, France, Finalist in the First and Second International Dance
Competitions in Nagoya, Japan, and the Silver Medal in the First
National Ballet Competition in Guadalajara, Mexico. The Mexican Union
of Journalists and Critics in Theatre and Music also officially recognized
him in 1994 for his contribution to the improvement of art in Mexico.
Vargas joined the RWB - Royal Winnipeg Ballet in July of 2004 from

the Compania Nacional de Danza as a principal dancer. During the
2004/2005 season Jaime performed the lead role of ‘Bob’in Val
Caniparoli’s highly anticipated A Cinderella Story. In the 2005/2006
season he danced the title role in Mark Godden’s Dracula, ‘Prince
Siegfried’in Swan Lake and performed in the RWB premiere of Mauricio
Wainrot's The Messiah.

In January 2006 Jaime performed at the International Stars of Ballet
2006 performance in Fukuoka, Japan. He enjoys teaching and attended
the summer workshop of Ballet de Monterrey, run by Robert Hill,
teaching ballet class, repertoire and pas de deux.

MapTHepua -
BaHecca JloycoH
Koponesckuti BuHHUnezckuti 6anem

Partner —

Vanessa Lauson

Royal Winnipeg Ballet

©Royal Winnipeg Ballet
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©Angela Sterling

©Lukas Gébel

«LWecTb nbec gns poprenbaHo»

B.®. boH, J1. AHgpbeceH, U.C. bax,

J1. lHauek/X. BaH MaHeH
HavuvoHanbHbI 6anetT Hupepnanoos

Six Piano Pieces

W.F. Bon, L. Andriessen, J.S. Bach,
L. Janacek/H. van Manen

Het National Ballet, Netherlands

Pogunca B 1982 B Knese, YKpanHa. Yunnca TaHuy B KueBckom rocygapc-
TBEHHOW 6aneTHow Wwkose. B 2005 NnprHAT B Tpynny HauroHanbHoro
6aneta HupepnaHaos 1 cpasy ctan conuctom. OH TaHLeBan TakxKe

¢ HaumoHanbHow onepoi YkpaurHbl (Knes), CaHKT-IMeTepbyprckum
TeaTpoM Knaccmyeckoro 6anerta, baBapckum rocyaapcTBeHHbIM 6anetom
(TfepmaHus) n CNoBEHCKMM HaLMOHabHbIM TEAaTPOM Ornepbl 1 baneTa.
OH yYaCTHUK HECKOJIbKMX MEXAYHAPOAHbIX 6aneTHbIX rana, B KOTOPbIX
ncnonHan npuHua 3urdpuaa ns «JlebeguHoro osepa, npuHua n3s «Len-
KyHuMKay, flony6yio nTmuy 1 npuHua [esnpe n3 «Cnawen KpacaBuLibl», a
Takxe «Kopcap», «[JoH Knxot».

B peneptyape TaHUOBLYMKa Takxe xopeorpadus k. banaHumHa, XaHca
BaH MaHeHa, Teia BpaHpgceHa, Kpuctodepa YungoHa.

Was born in Kiev (Ukraine) on 24 June 1982. He studied dancing at Kiev
State Choreographic School. In 2005 he joined Dutch National Ballet
and in the same year became Soloist. He also danced with Ukrainian
National Opera and Ballet Theatre , St. Petersburg Classical Ballet Theatre
(Russia), Bayerisches Staatsballett (Germany) and the Slovenian National
Opera and Ballet Theatre.

Alexander participated in several Internationals competitions and Gala’s.
He has performed Prince Siegfried in Swan Lake, Prince in Nutcracker,
Blue bird and Prince Desire in Sleeping Beauty, Le Corsaire, Don Quichotte.
His repertoire includes pieses from G.Balanchine, H.van Manen, T.
Brandse and C.Wheeldon.
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MaptHépua -
WUrouHs pe NoH
HayuoHaneHeit 6anem HudepnaHoos

Partner —
Igone de Jongh
Het National Ballet



©Anne Deniau - Mention Obligatoire

©Paris Opera Ballet

©Anne Deniau - Mention Obligatoire

MapTHepLua —

Anbec JletecTio
banem [Mapuxckot
HayuoHansHol Onepel

Partner —
Agneés Letestu
Paris National Opera Ballet

©Paris Opera Ballet

ApmaH, «[lama ¢ Kamenuammn»
O®. WoneH/Ox. Honmanep
banert Mapwuxckon
HauvonanbHon Onepbl

Armand in La Dame aux Camélias
F. Chopin/J. Neumeier
Paris National Opera Ballet

B Bo3pacTe nATU NET OH Hayan 3a-
HUMaTbCA TaHLamu B bopgo. B 1989
npuvwen B LLikony 6aneta Mapwkckoi
Onepbl. YuacTBOBaN B CAEKTaKAAX U
exxerofHbix ractponsx (AnoHua). B 1995
Knop beccn nopyuuna emy rnaBHyto nap-
Tuio B «JladHuce n Xnoe» B xopeorpa-
dun XKopxa CknbuHa. B ceHTs6pe 1995
B BO3pacTe 17 NeT OH NPUXOAUT B KOpP-
pebanet Onepbl 1 y4acTByeT BO MHOTUX
cneKkTaknax: «Baprauum Ha Tembl Ynuc-
ca» XK.-K. FanotTa, «Cunbeua» Ox. Hon-
Manepa, «<HeTbipe ce3oHa» [>K. PO66UH-
ca, «IX cumpoHma» M. bexkapa, «Kusenb»
IN. bapa n E. MNonAkoBa (no knaccmyeckon
Bepcuu), «Cunbduga» . lakotTa, «Co-
60p Mapukckon boromatepu» P. Metu, a
TakxKe «baspepka, «LenkyHumnk», «Cna-
Wwan Kpacasuua», <Pomeo n [Ixynberta»,
«PaimoHpga» (Bce — P. HypeeBa). B «Be-
yepax MOJIOAbIX TaHLOBLYUKOB» Onepbl
(MapT 1998) oH 1cnonHAET NapTuio NpU-
Hua 3urdpupa B «JlebenmHom o3epe» (na
[ie Tpya C YepHbIM iebefem 13 TpeTbero
nenctaus). B 1999 ctaHoBuTCA «Kopude-
em». MicnonHsaet naptum B 6anetax «Moc-
peaviHe, Tam, Ha BO3BbILLEHUWY U «YMO-
eHue ToyHocTblo» Y. DopcanTa, Ma ge
C3HK [IparoueHHbIX KamHen B «CnAwen
Kpacasuue» P. Hypeesa 8 2000. B 2001
nosnyyaet 3BaHue «ConmncTa». TaHLyeT B
6anetax Kunuaa (Bella Figura), Po66uH-
ca («[MocnenonyaeHHbI OTAbIX haBHa»),
Hownmariepa (JlnzaHap, «CoH B IETHIO0O
Houb»), MeTn (Deb, «Cobop Mapwkc-
Ko boromaTepwu») — B 2001, Hypeesa
(3cnapa, «doH Kunxot»), bananunHa (na
ne Tpya, «M3ympyabl»). B oktabpe 2002
ncnonHset 3urepraa B «JlebegrHom
o3epe» P. Hypeesa. [lpuHnmaet yyactume
B dunbme «Anucua Mapkosa. JlereHgay,
ncnonHas ¢parmeHTbl 13 «LLloneHnaHbl»
Mwuxanna QokmHa. 30 fekabpa 2002 no
pe3ysbTaTaM eXXerofHoro KOHKypca 6a-
neta B Onepe CTaHOBUTCA NEPBbLIM TaH-
LioBLYMKOM. B ero peneptyape noasna-
toTcA dpa, Kypbckuii B «/BaHe [po3HOM»
t0. Mpuroposuya, BebepH, Onyc N2 5

M. Bexkapa, «[a ge ge YankoBckoro» n
«YeTbipe TemnepameHTa» [IK. banaHun-
Ha, Pomeo B «Pomeo 1 [xynbeTte»

P. HypeeBa, Ma3ypka B «Cionte B 6en1om»
C.JIndaps, Anbbpext B «XKnzenm.

B 2002 3aBoeBbIBaeT lNpu3 3pnTenbcKmx
cumnatuii 'AROP (Accoumaumm gpy3en
Mapurkckor Onepei). 1 3 mapTta 2006
rnocsie NCNOMHEHWA FNaBHOW NapTun

B «basgepke» CTaHOBUTCA «3Tyasbio»

— 3Be30W. B 3ToM 3BaHUM UcnonHun
naptum ApmaHa B «[lame ¢ Kamenuamm»
[x. Honmanepa, «[locnenonyaeHHbIn
oTabix paBHa» 1 «Mupaxm» Cepxa Jln-
daps.

At the age of 5 he begins to study
dancing. In 1989 he enters the Paris
Opera Ballet School. He participates
in the company ballets and in the
tours (to Japan). In 1995 he was
chosen by Claude Bessy to dance the
principal party in Daphnis et Chloé
(choreography by George Skibine).

In September 1995 at the age of 17
he enters the Corps de Ballet and
participates in: Les Variations d'Ulysse
(Jean-Claude Gallotta), Sylvia (John
Neumeier), The Four Seasons (Jerome
Robbins), la IXe Symphonie (Maurice
Béjart), Giselle (d’apres Jean Coralli et
Jules Perrot, chorégraphie réglée par
Patrice Bart et Eugene Polyakov), La
Sylphide (Pierre Lacotte), Notre-Dame
de Paris (Roland Petit), ainsi que les
productions de Rudolf Noureev (La
Bayadere, Casse-Noisette, La Belle

au bois dormant, Roméo et Juliette,
Raymonda). In March 1998 he performs
the party of Siegfried in The Swan
Lake (pas de trois with the Black Swan
from the third act) at the Opera Young
Dancers Gala. In 1999 he becomes
«Coryphée». He performes in ballets
by William Forsythe: In the Middle,
Somewhat Elevated; The Vertiginous
Thrill of Exactitude; and in Pas-de-Cinq
of Precious stones from The Sleeping
beauty by Rudolf Noureev in 2000.

In 2001 he becomes the Soloist. He
dances in the ballets by Jifi Kylian (Bella
Figura), Jerome Robbins (d’Afternoon
of a faun), John Neumeier (‘Lysandre;
Le Songe d’une nuit dété), Roland Petit
(Phoebus dans Notre-Dame de Paris)

in 2001, Rudolf Noureev (Espada, Don
Quichotte), George Balanchine (pas de
trois, Emeraudes). He participates in
the movie Alicia Markova - the Legend
dancing the parties from Les Sylphides
by Fokin. On December 30, 2002
upon the annual competition at Ballet
de I'Opéra Herve Moreau becomes
«Premiere danseuse». His repertoire
includes the parties of: Aminta in Sylvia
(John Neumeier), Kourbski in lvan le
Terrible (Yuri Grigorovitch), Webernm,
Oopus V (Maurice Béjart), Tchaikovski
pas de deux, Les Quatre tempéraments
(George Balanchine), Roméo in Roméo
et Juliette (R.Noureev), La Mazurka in
Suite en Blanc (Serge Lifar), Albrecht in
Giselle. In 2002 he is awarded by the
Association of the Paris Opera Friends
the Prize Prix du public. On 2006 upon
the performing the main party in La
Bayadere he is nominated Danseuse
Etoile. As Etoile he dances the parties
of Armand in La Dame Aux Camélias
by John Neumeier and Les Mirages by
Serge Lifar.
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©Gregor Seyffert Company Dessau

Hauan o6yueHue TaHLy y ceba Ha poguHe B UTanuu, B 1991-1996 3aHu-
Mascs B 6aneTHol WwWKone Mapcennbl BonkaH n Mapuu bepuua Janna
Bekkus. MNocne s1oro B 1996-1998 3aHMManca Knaccmyeckm TaHLEM B
Akagemuu npuHuecchl penc B MoHako nog pykosogctsom Mapuku be-
306pa3oBoii. [lo okoHYaHKK NpebbiBaHNA B MoOHaKo BCTYNwA B TPy
Jeune Ballet International (JBI) — MexayHapogHbii mosiofion 6anet nog,
pykoBoactsoM Po3zennbl Xantayap, rae TaHLeBan r1aBHYIO0 BapuaLlmio B
6anete Bach & Guold («bax 1 l'ynba») B xopeorpadumn Kanogut Annerpa
n «benoe opyxune» AHxeneHa lNpenb>xokaxa.

B 1999-2001 TaHLOBLMK BbICTYMAEeT B 6aneTHon Tpynne Hemewkor
onepbl Ha PelHe B [ltloccenbhopde noa pykosoactsom Opus Bamoca,
OH TaHUyeT B ero 6anetax «COH B JIETHIO HOUb», <KapMmnHa GypaHa,
«MapeHve OTennoy, «CnAwan Kpacasuuay, «LLlenkyHunk», «LLIsHHOH
Poy3», «3onywka» n «Pomeo n [Ixkynbettar.

B 2001-2002 oH 6bIn npurnaleHHbIM apTucTom B Onepxayce fanne
nop pykosogctsom Panbda Pocca, rae ncnonHan «LenkyHumkar IOpusa
Bamoca. OH Take 6blS1 NpUrnaLleHHbIM apTUCTOM B AHXaNbTULLe TeaTp
B [leccay nof pykosogcTeom [oHcano lyanbrepo, rae TaHLeBan CoNnbHY0
napTuto MoHaxa B «<Pomeo 1 [I)XynbeTTe» B ero xopeorpaduu.

B 2002-2004 TaHL0BLYMK NepexoauT B Tpynny [leccay n cpean ero po-
nen noasnsatoTca OTey B «LLlenkyHunke», naptun B «JlebeanHom o3epe»,
6anetax «Mecca cm muHop», TanZeit 1, TanZeit 2, «<YeTblpe BpeMmeHU»

- Bce B xopeorpadun loHcano Nyanbrepo.

B 2004-2007 nop pykosoacTBom [peropa 3eidepta B leccay o6pasy-
eTca «<KomnaHua Mperopa 3endepTar. TaHLOBLUVK UCNONHAET TaM «Bup
C TeHblo» (xopeorpadua XyaHa Kapnoca lapcun), ponb gobpoin pen

B «CnsAwen kpacasuue» (AHa JIMHKeHca), ponu Kopons 1 GoHapLymKa
«ManeHbkom npuHLe» no Hosesnne A. CeHT-Ik3tonepu (lperopa 3eiipep-
Ta) 1 3arnaBHylo ponb B 6anete «Mapku3 ge Cap» (Tperopa 3endepTa).
OH Takxe yyacTsyeT B [lepBom mexxayHapoaHom dpecTmBane TaHUa B
[leccay, rge noctaBun 1 UCNONHWUA «BOXHOBEHMEY,

© J. Pohl / M. Warmuth

© Gregor Seyffert Company Dessau

MapTHépLia —
Canppa Pesenpe
[pezop 3elipepm Komnaru [leccay

Partner -
Sandra Rezende
Gregor Seyffert Company Dessau

3arnaBHas posib, «Mapku3s ge Cag»
®. doH MarHer, H. MaranvHu, K. IxkeHKnHC /T. 3endepT
perop 3endept KomnaHu deccay, l[epmaHus

The title role in Marquis de Sade
P.von Magnet, N. Paganini, K. Jenkins/G. Seyffert
Gregor Seyffert Company Dessau, Germany

He began to study dancing in Italy. In 1991-1996 he was a student of
Ballet school of Marcella Volcan and Maria Berica Dalla Vecchia. Then in
1996-1998 he studied classical dancing at Academie de danse classique
de Monaco under the direction of Marika Besobrasova. Upon the
graduation from the Academy he entered the Jeune Ballet International
(JBI) run by Rosella Hightower where he danced the main variation in
the ballet Bach & Guold choreographed by Claudine Allegra, and L ‘arme
blanche choreographed by Angellin Preljocaj.

In 1999-2001 he was engaged by the Deutsche Oper am Rhein
(Dusseldorf) under the direction of Yuri Vamos where he danced
Sommernachtstraum, Carmina Burana, Der Fall Othello, Sleeping

Beauty, Nutcracker, Shannon Rose, Cinderella and Romeo and Juliet all
choreographed by Yuri Vamos.

In 2001-2002 he was invited as a guest dancer to Opernhaus Halle
under the direction of Ralf Rossa where he danced Nutcracker by Yuri
Vamos. He was also invited to guest in Anhaltisches Teater Dessau under
the direction of Gonzalo Gualgera where he danced the soloist role

of the Priest in the ballet Romeo and Juliet choreographed by Gonzalo
Gualgera.

In 2002-2004 he became a soloist of the Anhaltisches Theater Dessau.
He danced the role of the father in Nutckraker, a party in Swan Lake, H
Moll Messe, TanZeit 1, TanZeit 2, Four Seasons — all choreographed by
Gonzalo Gualgera

In 2004-2007 he joins the newly founded Gregor Seyffert Companie He
dances in Landschaft mit Schatten (by Juan Carlos Garcia), the role of the
good fairy in Sleeping Beauty (by Yan Linkens), the role of the king and
lantern man in the ballet The little Prince, inspired on Saint-Exupéry (by
Gregor Seyffert) and the leading role of Marquis de Sade, in the ballet
Marquis de Sade (by Gregor Seyffert). Palvarini Enrico also participated in
the st International Dance festival of Dessau where he choreographed
and danced Inspiration.

© J. Pohl / M. Warmuth




MmaBHas posib, «<B cTopoHy «Jlebensa»
J1. DecatHnkoB/A. MMpPOLLIHNYEHKO
banet MapuunHckoro Teatpa

Leading role in Du Cété de chez Swan
L. Desiatnikov/A. Miroshnichenko
Mariinsky Theatre Ballet

Ponuncs B JleHnHrpage. OkoHunn Akagemuto Pycckoro 6aneta umeHu
A.A. BaraHoBow B 2004 (knacc [eHHaauna CentoLKOro) v B 3TOM e rogy
6bIN NPVIHAT B TPyNNy MapuuHCKOro TeaTtpa.

Ha a1oi cueHe BbicTynun B 6aneTax: «Cunbdpupaa» (KOHowa), «Jlebepu-
HOe 03epo» (ncnaHckuii TaHew), «PaimoHza» (Grand pas), «oH Kuxot»
(3cnapa), «<baxumncaparicknii oHTaH» (Baunas, MonbCKMii loHOLWA),
«Jlerenfa o no6su» (Apy3ba Oepxapa), «3onywwka» (MpuHL), «dparo-
LeHHOCTUY («M3ympyabl») 1 «YeTbipe TemnepameHTay (CaHrBUHUK) — B
xopeorpadun k. BanaHurHa, «BonwebHbI opex» (BEHrepCKui XeHUX,
monogoi [ipoccenbmeriep) — noctaHoBka M. LLiemsaKuHa, xopeorpadusa
DowBeHbl Manaypcky; «lWenkyrumk» (MpuHL) — nocTaHOBKa

M. WemskunHa, xopeorpadus K. CumoHoBa; «[locpeaunHe, Tam, Ha BO3Bbl-
LEeHUN», «YNOEeHME TOYHOCTbIO», Approximate Sonata; Steptext — 6aneTbl
Yunbama Qopcarita; «3on0Toi Bek» (AnekcaHap) — xopeorpadua Hoa

[. Ten6epa; «Kpotkasa» (My>kumHa) — xopeorpadua [JoHBeHbl MaHAypPCKN.

MepBbit ncnonHuTenb 6anetos: Reverence, xopeorpadusa Assuaa o-
ycoHa (MupoBas npembepa, 2005); «<B ctopoHy «Jlebefsax, xopeorpadus
A. MupolHnyeHKo (MnpoBas npembepa, 2006); «<MeLyaHnH BO ABOPAHC-
TBe» (KoBbenb), xopeorpadusa H. AmnTpreBckoro (MMpoBas npeMbepa,
2005), Bce — B MapunHckom Teatpe.

NapuoHosoa

Was born in Leningrad. Upon the graduation from Vaganova Academy
of Russian Ballet in 2004 (class of Prof. Gennady Seljutsky) joined
Mariinsky theatre. On Mariinsky stage he danced in La Sylphide (Young
Man), Swan Lake (Spanish Dance), Raymonda (Grand pas), Don Quixote
(Espade), The Fountain of Bakhchisaray (Vaslav, Polish Young man); The
Legend of Love (Ferkhad’s friends), Cinderella (Prince), Balanchine’s Jewels
(Emeralds), Four Temperaments, Shemiakin’s The Magic Nut (Hungarian
Suitor, Young Drosselmeier), Nutcracker (Prince); Forsythe’s Steptext,

In the Middle, Somewhat Elevated, The Vertiginous Thrill of Exactitude,
Approximate Sonata; The Golden Age (Alexander), The Meek One (Man)

- choreography by Donvena Pandoursky.

He is the first to perform in the ballets staged at Mariinski theatre

- Reverence by David Dawson (the world first show in 2005), Du Cote
de chez Swan (2006) by Miroshnichenko, Le Bourgeois gentilhomme
(2005) by Dmitrievsky.
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OnermaTtuk,
«YeTblpe TemMnepameHTa»,
M. Xungemunt/0x. BanaHumH

Phlegmatic

in The Four Temperaments,
P. Hindemitt/G. Balanchine
Royal Ballet, London

Ponunca B Bpomnee, Tam »e Hayas 3aH/MaTbCA TaHLEM, 3aTeM NpuLlen
B KoponeBckyto 6aneTHyto wkony. OH ncnonHsan na ae ae B «lpocton
cumboHUn» MaTbio XapTa, a B LUKOMbHBIX criekTaknax 1993-1994 yyact-
BoBan B 6anetax «Lllax n mat» H. ge Banya, «MoHOTOHbI-»

®. AwToHa v Ma ae cuc n3 «<Heanona» A. bypHoHsunA. OH npuwen B
Tpynny KoponeBckoro 6aneta B fiekabpe 1994 1 nonyymn 3BaHue nep-
Boro conucta B 2002. OH TaHLyeT BO MHOXXECTBE CrieKTaKsen peneprya-
pa, BKtouasa «CrsALyto KpacasuLy», «JlebeanHoe 03epoy, «[oH Kuxor» n
«Kuzenb»; 6anetbl AlToHa «Banbc», «<Pancoausy, «3onywkay, «[JadHuc
1 Xnosa» n «CoH», 6anetbl Teannbl Tapn «Mpemyapbii Muctep Yopanu»

n 1. BanaHunHa «CrmpoHUnA o Maxkop» (TpeTbA YacTb). Ha pasHbix
CLieHMYeCcKMxX nnoLaaKkax oH pabotan ¢ xopeorpadamu Swnu Mangx,
KT MapctoH n CnobxaH [1a1isurc. A B 1999-2006 co3pan pag ponen

B 6aneTax: Symbiont[s] n Qualia YaiiHa Maklparopa, «CoH AuepoHa»
M>Tbio XapTa, «3T0T loM cropuT» Swinu Mangx, «Mecto BcTpeun» Kpnc-
Todepa YnngoHa, naptuio M36paHHrKa B «BecHe cBALleHHOM» PobepTa
lapnaHpa (B JluHb6epn), «BeHeumnaHcknii pekBrem» Katn MapcToH (B
JInH6epu) n «3amok HMoTKyfa» Matunaila MpoxeBckoro. Sayapg YOTCoH
TaHLYyeT Takxe B 6anetax MakmunnaHa: «<AHacTacus» (Myx), «<Pomeo n
[xynbetTa» (Pomeo, beHBonMo), «3umHue rpesbi» (AHApen MNpo3opos),
«MypnHo pepeoy (Apyr), «kMaHoH» (KaBanep), «Moi 6pat, Mos cecTpa»
(Bpart), «mopuraHa, «Tpragax, «<06pa3sbl no68uU» (Cono), «MecHn 3emnu»

(BecTHnk cmepTn), «MaiiepnuHr» (Oduuep) 1 «BbibopoyHoe CUHKONMPO-

BaHue». Ero naptum B 6anetax AwrtoHa: Aptyp Tpownt MprudduTt («3ara-
[OYHble BapuaLmm»), HeanonmtaHckasa napa u MNanemoH («YHanHay),
lOHowwa B cmpeHeBoit nape («Banbc»), O6epoH («CoHx), Apyr nprHua
(«3onyLuKa»), a Takke «baneTHble cLeHbl», «CUMbOHMYECKMe BapuaLmmy,
«[ladHnc n Xnos». Cpean Apyrvix NapTUii: OQUH 13 TpeX — «Y>KacHble
cummeTpumry dwnu Mangx; mucc Ikeccn — «[oBOpOT BUHTa» Y. TakKeTa;
Po6kuin napeHb — «KoHuepT» k. Po66unHca; «[Mocne baxa» C. baiHeca;
«YnoeHmne TOYHOCTbIO» 1 «[locpeanHe, Tam, Ha BO3BbILLIEHWNY»

Y. ®opcainTa, «YeTbipe TeMnepamMeHTa», «AroH», «CuMpoHMA 0O MaXKop»
k. BananunHa, «MonndonHnax» K. YungoHa, «CumboHuetta» U. Kunu-
aHa, AHMMACKNI KaBanep 1 npuHy QopTioHe — «Cnswasn KpacaBuLa»
H. MakapoBoW, connct B BeHrepckom TaHue — «Panmonga» P. Hypeesa,
BecHa — «Ce3oHbI» []. BuHTnn, Yuntens — «Ypok» O©.OnuHaTa, bpurenna
— «JlyHHbIV Mbepo» I Tatnu, ViBaH LlapeBny - «*Kap-ntrua» M. ®oknHa,
®aBH - «[ocnenonyaeHHbIN oTabIX paBHa» k. PobuHca, Anbbpext

— «Kmsenb» . PanTta, MicnaHcknin npuHy, — «CnAwan KpacasuLa»

M. MaiicoH u K. HbtoToHa. B ce3oHe 2006-2007 febrotupoBan B 6anete
bananunHa/CrpaenHckoro «CKpunuyHbIA KoHLepT». B 2004 rogy yyacT-
BOBaJ1 B CHATbIX A/1A TeneBuaeHnNa «baneTHbiX cLieHax».

©Bill Cooper

KoponeBckuin 6anet, JIoHaoH

©Bill Cooper

He was born in Bromley and started his training locally. He was a Junior
Associate of the Royal Ballet School before training at both the Lower
School (White Lodge) and Upper School. He danced the pas de deux
in Matthew Hart’s Simple Symphony and appeared in Ninette de Valois'
Checkmate in the 1993 School’s performance and Frederick Ashton’s
Monotones Il and the pas de six from Napoli Act lll in the 1994 School’s
performance. He joined The Royal Ballet in December 1994 and was
promoted to First Artist at the end of the 1997/98 Season, Soloist in
2001 and made a First Soloist in 2002. He dances in a wide variety

of works in the Company’s repertory, including roles in The Sleeping
Beauty, Swan Lake, Don Quixote and Giselle, Ashton’s La Valse, Rhapsody,
Cinderella, Daphnis and Chloé and The Dream, Twyla Tharp's Mr Worldly
Wise and George Balanchine’s Symphony in C (Third Movement). He has
created roles in six works by Ashley Page: Sleeping with Audrey (1996
Dance Bites tour), Two Part Invention (November 1996, Covent Garden),
When We Stop Talking (1998 Dance Bites tour), Cheating, Lying, Stealing
(Quartet; Barbican June 1998) and most recently Sawdust and Tinsel
(The Tumbler; Sadler’s Wells November 1998) and Hidden Variables
(December 1999, Covent Garden). He also created a role in Cathy
Marston’s work for the 1997 Dance Bites tour, Figure in Progress as well
as Unstrung Tension and Between Shadows for the Artists’ Development
Initiative (February, May 2002), Siobhan Davies' A Stranger’s Taste
(December 1999, Covent Garden). During 99/2000 season he created
roles in Wayne McGregor's Symbiont[s], Matthew Hart's Acheron’s Dream,
Ashley Page’s This House Will Burn (2001), Christopher Wheeldon’s Tryst
(2002) Wayne McGregor’s Qualia (2003), the Chosen One in Robert
Garland'’s Spring Rites (Linbury 2004),

Cathy Marston’s Venetian Requiem (Linbury 2004) and Matjash
Mrozewski's Castle Nowhere (2006). His MacMillan repertory includes
an officer and the husband in Anastasia, Romeo and Benvolio in Romeo
and Juliet, La Fin du Jour, Andrej Prozorov in Winter Dreams, the Friend
in The Judas Tree, Dancing Gentleman Manon The Brother in My Brother,
My Sisters, Solo Boy in Gloria, Triad, Images of Love, The Messenger of
Death in Song of the Earth, an officer in Mayerling and Elite Syncopations.
His Frederick Ashton roles include Arthur Troyte Griffith in Enigma
Variations, the side Neopolitan Couple in Ondine, Boy in the Pink Couple
in La Valse, Scenes de ballet, Daphnis and Chloé, as Palemon in Ondine,
Oberon in The Dream, the side couple in Symphonic Variations and

the Prince’s Friend in Cinderella. During the 2006/2007 Season he has
made his debut in the First Aria Couple in Balanchine’s Stravinsky Violin
Concerto. Television appearances include Scenes de ballet in December
2004.




YpoxeHel, ByaHoc Anpeca. HaunHasa ¢ 1980, opopmun 6onee 30
6anetoB Maypucro BaiiHpoTa 1 KOCTIOMOB K HVM, BK/lloYas: «TpamBaii
«KenaHme», «<AHHa DpaHK», «<BecHa cBALeHHas», «CMdOHUA ncan-
MOB», «Bocemb ce30HOBY, «KapmmnHa bypaHa» 1 «Kap-ntrua». OH Takxke
obopMAAN CneKkTaknv B APYrnx KOMNAHUAX MO BCEMY MUPY, TaKNX Kak
AHrnncknn HaumoHanbHbin 6anet, Koponesckui 6anet ®naHapun,
[KynbspACKWiA TaHLEBanbHbIN aHcambib B Hbto-Mopke, laHHOBepckas
onepa, HauroHanbHbI 6anet Mexmko, Onepa lete6opra, banet ®nopu-
bl v UnHumHatti, banet Teatpa KonoH B byaHoc Anpece, HaunoHanb-
HbI 6anet Yunm n MHOrMX ApYyrnX.

B 2007 ero opopmneHune «<Megen» OyneT npefcraBieHo Ha MpaMckoi
KBagpvieHHarne.

Ero TeaTpanbHble paboTbl 6biIn NMpeacTaBieHbl Ha BbicTaBKax B My3ee
COBPEMEHHOro UCKyccTBa B byaHoc-Aiipece, Mysee Kapppunbo B Me-
XUKO, AMepUMKaHCKOM My3ee B BawnHrtoHe, Mysee n3ALHbIX UCKYCcCTB
CaHTbAro B Yunm n Ha mexayHapoaHbIx ApMapkax UCKyccTBa B Ynkaro,
basene, ARCO Art Fair B Magpuge, FIAC B Mapwxe, buieHHane B [aBaHe,
a Takxe B ranepenx byaHoc-Anpeca, Amctepgama, CaHTbAro, Mexmko-
cutu, bptoccene, MoHpeane, TopoHTo, OTTaBbl 1 CaH-OpaHLUKCKO.
MNocnepHue BbicTaBkn Kapnoca lanbappao coctoanuch B Mysee nckyccTs
B ByaHoc-Alipece n Mysee coBpemeHHOro nckycctaa B Huuue, ®paHupms.

cueHorpad
stage designer

«bypsa»
Teatpo CaH MapTuH,
BysHoc Anpec

The Tampest
Teatro San Martin,
Buenos Aires

Carlos Gallardo is a native of Buenos Aires. Since 1980 he has designed
set and costumes for more than 30 of Mauricio Wainrot's ballets
including A Streetcar Named Desire, Anne Frank, Rite of Spring, Symphony
of Psalms, The Eight Seasons, Carmina Burana and Firebird. He has also
designed other works for companies around the world such as English
National Ballet, Royal Ballet of Flanders, Juilliard Dance Ensemble of New
York, Hannover Opera, National Ballet of Mexico, Goteborg Opera, Ballet
Florida, The Cincinnati Ballet, Ballet of the Teatro Colon of Buenos Aires,
National Ballet of Chile and More.

In 2007 he participate in the Quadrennial of Prague with his Medea ’s set
designs.

Exhibitions of his work have been shown in the Museum of Modern

Art of Buenos Aires, Museum Carrillo gil of Mexico, Museum of the
Americas of Washington, Museum of Fine Arts of Santiago de Chile and
at international art fairs such as Chicago Art Fair, Basel Art Fair, ARCO

Art Fair of Madrid, FIAC of Paris, La Havanna Biennial and in art galleries
in Buenos Aires, Amsterdam, Santiago, Mexico City, Brussels, Montreal,
Toronto, Ottawa and San Francisco

Carlos Gallardo’s latest exhibitions were held at the Museum of Fine arts
of Buenos Aires, and at the Musee d’Art Contemporain de Nice, France.
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©National Paris Opera Ballet

Mapwu AHbec PKnno
Marie-Agnes Gillot

D

F

/

MaBHasA naptusi, «CMMBOSbI»,

P. O6pw/K. KapncoH

baneT Mapwuxckon HayroHanbHom
Onepbl

The leading role in Signes,
R. Aubry/C. Carlson
National Paris Opera Ballet

Pogunacb B 1975 rogy. Hauana yuutbca B LLikone 6aneta Mapuikckoin
HauuoHanbHom Onepbl B 1985. B 1990, HecmoTpA Ha cBol 15-neTHui
BO3pPacT, Bowwna B kopaebanet. B 1992 npoasuHynach B «<kopuden».

B 3ToM e rogy ctana dpuHanuctkor XV mexxayHapoaHOro KOHKypca
apTuctos 6aneta B BapHe, bonrapua. bbina 3aHATa BO BCeX MaBHbIX
noctaHoBKax Mapwckor Onepsbl, ractponsax Tpynnbl no OpaHumm 1 3a
rpaHuyen. Ctana conuctkor B gekabpe 1994 no UToram eXXerofHoro
KOHKypca 6aneta Mapwuxckor Onepbl. B MmapTe 2004 et nprcBoeHO
3BaHUe «3Tyanb» (3Be3a).

Born in 1975 in Caen, Marie-Agnés Gillot began her studies at the Paris
Opera Ballet School in 1985. She completed all her studies and enrolled,
despite the difference in age, in the corps de ballet in 1990, at the age

of 15. «Quadrille» in 1991, she is promoted to «Coryphée» in 1992.

The same year, she becomes finalist in the 15th International Dance
Competition in Varna (Bulgaria). Marie-Agnés Gillot then takes part in all
the important productions of the Paris Opera Ballet, tours around France
and abroad. She is promoted to «Sujet» in 1994, at the end of the annual
competition of the Paris Opera Ballet. At the end of the performance of
Signes on March 2004, she is named Danseuse Etoile.




EkaTepunHa KoHgaypoBa
Ekaterina Kondaurova

©Muxaun JlorsuHos

06

3apema, «baxuncapanickmin poHTaH»,
b. Acadbes / P. 3axapos
MapuurHcKknia Teatp

Zarema in Fountain of Bakhchisarai
B. Asafiev / R. Zakharov
Mariinsky Theatre

Pogunacb B Mockee. OkoHumna Akagemuto pycckoro 6anerta um. A.f. Ba-
raHoBol B CaHkT-lNeTepbypre. B 2001 6bina npriHATa B Tpynny MapunH-
cKkoro Teatpa. B peneptyape: Mupta («Kusenb»), ea Cupenn («Cnswas
Kpacasuua»), Koponesa CHEXXMHOK 1 BOCTOUHbIV TaHew, («LLienkyHunk»,
noctaHoska M. lemaknHa), CobnasHutenbHuua («BonwebHbIl opex»),
Megopa («Kopcap»), MoBenuTtenbHMLa Apvaa 1 BCTaBHasA Baprauma
(«doH KuxoT»); 2-a Baprauma («Maxuta»), 3apema («<baxuncapanckmi
doHTaH»), 306emnaa («Lexepazana»), CnpeHa («bnyfHbIN CbiH»), laM3aTTI
1 Hukna (3 akT) («<basagepka»), Humdbl («Banbnyprresa Houb»). A Takxe
naptuu B 6anetax «<MeTtadusnkar, «<Banbc», «<HeTbipe TemnepameHTa»
(1,3 Tembl), «Tam, rae BUCAT 3010Tble BULLHUY, «Step text» (Y. Dopcaiita) n
Reverence (. loycoHa).

Ekaterina Kondaurova was born in Moscow. She graduated from the
Vaganova Academy of Russian Ballet and in 2001 joined the Mariinsky
Theatre Ballet Company. Her repertoire includes Mirta (Giselle), the
Lilac Fairy (Sleeping Beauty), Oriental dance and Snow Flakes’ Queen
(Nutcracker by Shemiakin), Temptress (The Magic Nut), Female role
(Metaphisics), Medora (Corsair), Zarema (The Fountain of Bakhchisaray),
Zobeide (Shekherezade), «La Valse», 4 Tempers (first and third theme)
by Balanchine, Nikia, Gamzatti (La Bayadere), Nymph (Walpurgis
Night), Variation and The Mistress of the Dryads (Don Quixote), roles
in the ballets by Forsythe (Where the Golden Cherries are, Step text);
Reverence (Dowson).

©MapuuHcKwin TeaTp

MapTHép —
WUcnom banmypapos
MapuuHckut meamp

Partner -
Islom Baimuradov
Mariinsky Theatre

LIEHTP BEHYA de Ia danse
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OEJEPAJIbHOE ATEHTCTBO MO KYNbTYPE I KNHEMATOTPADUN

HOMWHAHTOB MPU3A

BNNATOTBOPUTENbHbIV TANTA-KOHLIEPT 3BE3J MUMPOBOTO BAJTETA —

LIEPEMOHWA BPYYEHWA MEXXIYHAPOZIHOIO BAJIETHOIO MPU3A BENOIS DE LA DANSE
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©National Paris Opera Ballet

©National Paris Opera Ballet

MaTtbé aHbO
Mathieu Ganio

.

Ponuncsa B 1984 B Mapcene, ®paHums 1 Hayan obyyaTbcs
TaHLy B CBOEM POHOM ropoje B Bo3pacTe 7 net. B 1999
OH 6bin NpuHAT B LLkony 6aneTa Mapuxckoin Onepbl. Moc-
ne KoHKypca 6aneTa Mapukckon HaumoHanbHo Onepbl
B Aekabpe 2003 MaTbé [aHbO CTAaHOBMTCA COMMNCTOM
Tpynnbl. B mae 2004 emy B Bo3pacTe 20 neT npucBanBaeT-
CA 3BaHWe «3Tyasnb» (3Be3Aa).

Born in 1984 in Marseilles, Mathieu Ganio began his
dance studies in his native town, at the age of 7.In 1999,
he joined the Paris Opera Ballet School. «Coryphée»

in 2002, Mathieu Ganio is promoted to «Sujet» on
December 2003, at the end of the annual Ballet
Competition of the National Paris Opéra. In May 2004 he
was named Danseur Etoile at the age of 20.

MapTHepwa:
Usa6enb CbApaBona
banem lMapuxckol HayuoHaneHou Onepbl

Partner -
Isabelle Ciaravola
National Paris Opera
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2005

Ixeinmc, «Cnnbduga,
K. WHeruxoddep/M. NlakoTT no ®. TanboHm
banet MNapuxckoi HaumoHanbHom Onepbl

.
gl 2,

"
1

James in La Sylphide,
J. Schneitzhoeffer/P.Lacotte after F. Taglioni
National Paris Opera

©National Paris Opera Ballet




CTBO MO KYJIbTYPE Y KWNHEMATOTPAOUN

OEJEPAIL

pIPV3A

3A BENOIS DE LA DANSE
BE3J] MVPOBOTO BANETA -
HOMWHAHTOB

O lNpuroposuy

- Hukndoposa, Kyapasuesa, 4to Te... Cnyun 1noyab?
— Huuero, lOpu - 26CyanTb 0 CO3AaHUA
MeXayHapg

dO/HET Ha 4ye

BeNNKUM. JlereHaapHble INYHOCTH,
— lanuHa YnaHosBa, VeeT LLoBupe, K
Hypwues n KnpcteH Panos — ganu co
npoekTe ToNbKo 6narogapa aBTopuTe
NpoJoIXKaeMm.

W roBopum — goporon tOpuin Hukonaesuy,
1 MoMoLLb, Kakune Bbl 0Ka3blBany Ham BCe 3Tu Bam Haflonra
COXPaHWUTb HeYBAJAOLLYIO MOIOAOCTb AyXa.

PernHa Hukndoposa n HuHa



Tribute to Grigorovich

«Nikiforova, Kudryavtseva, what's up with you? Come in...Has something
happened?» «Everything is fine, Yuri Nikolayevich, we just wanted to discuss with you
an idea for setting up an international Prize...»

...In theatre, something is always happening.

On that day, in 1990, when we entered the famous office on the fourth floor of our
old Bolshoi Theatre, whose v ears have witnessed more than a few
dramatic peripeteia, exp d real dressing downs, something really
important and good iat of the International Association
of Choreography h julations for a new Prize and we had
come to discuss th
ver since Grigoro ois de la Danse Program and jury, has
never ceased to as
suggestion, his ope

akes and in agreeing to

ent conditions and different times.

also by his ability
i 0 all the great people in the world of

from the s

rity of Grigorovich that the legendary personalities

la Danse jury — Galina Ulanova, Yvette Chauviré, Carla
ureyev and Kirsten Ralov - agreed to take part in an
was how we began. And so we continue today.

vich, we wish to express our profound gratitude for the
given us over all these years, and we hope that, for a long
etain your unfailingly youthful spirit.

Your
Regina Nikiforovna and Nina Kudryavtseva-Loory
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[puroposuny
Grigorovich

MNoanb Kapn
Poel Karp

Cmornogly ero nnv mobunu unm yx He niobunu. PaBHoaywHbIX
6bIBaNo HEMHOTO. TaK 11 0CTaIoCb K BOCbMuAecATU. [aHernprnkos
eMy HanucaHo 6onee Yyem JOCTaTOYHO. HO, UMTas MmKMBbIE MOHOLLE-
HWA, Abllallye HenoaaebHOM CTPaCcTbio, OCTPO OLuyLaellb, 4TO

N CTPaCTHasA HEHABMCTb BO3MOXHA NILLb K YeNOBEKY KPYMHOMY,
KOTOPbIM 1 HeflobpoxenaTenu HecrnocobHbl NpeHebpeyb, Kak He
CTOAILLUM BHMaHUs. Pa3roBopbl 0 pycckom baneTe yxke NATbAecAT
NeT He obxopATcA 6e3 ero umeHw. Mocne BOMHbI He BbIABUHYNIOCH
durypbl 6onee 3HauMmon 1 caenasluelt 6onblue. I He NOoTomy, UTo
[0Nroe BpeMsa OH 6bl1 rnaBHbIM 6aneTmerictepom bonbluoro, a,
cKopeM, HecMoTpA Ha 3T0. Camo CO60M, OH 1 HE XOTeN CaMOJIMYHO
cpenatb BCe, YTO B 6anete BO3MOXHO, 1 HE IMesT BO3MOXXHOCTM cie-
naTb BCe, UTO XOTen. U, pasymeeTcs, He BCe, UTO cAenan, OaMHaKoBO
yaanocb. OfHaKo ero ygaun He ciyyaiHbl.

MprHapnexHocTb xopeorpadum HGbina HanrcaHa emy Ha poay. bpat
maTepwu [eoprun Po3sai, B 1917 ropy, 3a AecATb IeT 4O poxAeHuA
lprropoBunya, CKOHYaBLUMINCA MOSTOAbIM, OblST BUPTYO3HbIN rpoTec-
KOBbIV TAaHLOBLUYMK, Npocnasuewniica y Aarnnesa. Ana ®epopa Jlo-
nyxoBa [prropoBmy, cBepx Npoyero, b NIEMAHHUKOM POBECHMKA
1 NpuATensa, Aa eLle Ha TOro NMOXOXMM, 1 OTClofa LU0 JONOHUTENb-
Hoe foBepue. OH € AeTCTBA OKa3ascA BHYTPY GaneTHbIX CMOpPOB.
Teatp MeTtuna, garnnesckas aHTpenpusa ¢ QOKUHbIM 1 HXKUHCKIM,
OfIHOKacCHMKOM Po3as, 1 peBonioLMoHHble naen Jlonyxosa npea-
CTaBanu emy X/BYLMMU PALAOM, @ HE TOJIbKO CMEHALWNMY JPYT
apyra. My3blKanbHbI, HAUMTaHHbI, MOCTOAHHO INCTABLUNA KHUTN O
KMBOMNCK Y CKYSIbNTYPE, OH eLLie MONIOAbIM 30PKO BbiICMaTpMBa B
XKM3HW, 13 Yero npomspacTaeT H6aneT, n oueHb paHo CcTan NpoboBaTb
ceb6a B 6aneTHOM COUnHUTENbCTBE. [IBaALaTh NeT OH 3aHOBO NOC-
TaBun B pykoBoanMom Hrkonaem LLiemMAKMHbIM eTCKOM camofe-
ATenbHOM TeaTpe [1Bopua KynbTypbl uMeHn fopbkoro B JleHuHrpage
6anet «<ANCTEHOK», BNepBble CO3[aHHbI 3TON YHUKANIbHON TPynnon
[0 BOWHbBI 11 33 AeCATb JIET HAUNCTO 3abbITbIN. [1OTOM TaM e HOBbIN
6anet «Cemepo H6paTbeBs».

Mo okoHuYaHUK WKosbI, B KOTOpOW ero yunnu bopuc LLiaBpos n
Anekcen Mncapes, ero B3ann B KNpoBCKWi TeaTp, rae nopyyanu
rpoTecKoBble U XapaKTepHble napTuu. MopasutenbHblii GaMusbHbIN
MPbIKOK C UCTUHHBIM 6aNINIOHOM NPW BbIPa3UTENIbHON NacTuKe
OTKpbIBan xopotlune nepcnektusbl. OH TaHuesan Lypane, Hypann

B «baxuncaparnickom poHTaHe», boxka B «baagepke», 6bi1 lAHCOM B
«Kunsenu». Ho elle He HacTana nopa, Koraa nepeMeHnBLINECA BKYCbI
NO3BONUN FPOTECKOBbIM BUPTYO03aM OTTECHUTb FrepoeB BbICOKMX
pocTtom. [la OH 1 cam npeHebperan akTepcko Kapbepol 1 6bin Bre-
KOM xopeorpadpuyecKnm COUMHUTENbCTBOM, HUKAKOW Kapbepbl, a
Tem 6ornee TOW roNOBOKPYKUTENbHOW, Kakas BbiNana, He CYNMBLLINM.
OH 6bIn xopeorpadom no Npri3BaHuio, He No BTOpoi Npodeccuy,

3a KoTopyto 6epyTca, oLlyLas BO3pacT UK M3HaYanbHO He uves
JaHHbIX K TaHUy. OH 0TKa3blBasncsA OT apTUCTUYECKOTO yCrexa, YTobbl
CounHATL. [lecaTnneTune, otaenmBLLee NepBble OnbIThl OT 6aneTa Ha
npodeccroHanbHON cLeHe, 3aMoJTHANOCb HOBbIMI OMbITaMu, Cpean
KoTopbix «CnaBAHCKMeE TaHLbl» [IBOpKaKa, «Banbc-dpaHTasnay» MMuH-
K1 v TaHUbl B «Caiko», HO ellie 60osiblue — HanpPAXXeHHbIMI Pa3MbliLl-
JIEHVAMU O NPUPOLE U BO3MOXKHOCTAX Xopeorpaduu, BbIXOQUBLLNX
3a npegenbl et obpeteHHOro. OHu wnu B 06weHnmn ¢ Pegopom
Nonyxosbim 1 FOprem CHOHUMCKIM, BaXHeNLWNM cobecefHNKOM
ectecTBeHHo ctan CnMoH Bupcanagse, aBTop »KMBOMNUCK BCEX €rO0
6aneToB. CyLuecTBEHHO 6bII0 M COUMHEHVEe BaneTHbIX CLieHapueB,
npeacTaBnsABLUee Kak 6bl MOCTAaHOBKYM Ha bymare. Bce 310 dopmmpo-
BaJIo Xxopeorpadryeckoe MblLLeHrE, U, NPUCTynas K «<KameHHoMy
LiBETKY», OH Oblf 3pesbiM YeNOBEKOM, 3HAIOLLVIM YEro XOUeT.

Cama nocTaHOBKa, JoBepeHHas MOJIOAbIM, CYMTaNachb, NpPaBaa, K-
cneprMeHTaNbHOW 1 OCYLLeCTBAANACh BHE MaHa, peneTuumm Wim
B MPOMeXKYTKax, Korfa 3abl nycTenu, a To 1 AoMa Ha napKeTe noj

From his youth he was either loved or not loved. There were few
who were indifferent to him. And the same holds true today

now that he is in his eighties. He has received more than his fair
share of panegyrics. And, when reading abusive criticism, written
with genuine passion, one realizes that it is only possible to feel
passionate hatred for a major figure, someone whom even his
detractors are unable to ignore as being unworthy of attention.

His name inevitably crops up in all discussions of Russian ballet

- this has been the case for the past fifty years. The postwar period
produced no one of comparable stature, no one who achieved
more. And this was not because, but rather in spite of the fact that,
for a long time, he was the Bolshoi Ballet’s chief choreographer. It
goes without saying that while he personally had no wish to take
advantage of all that ballet had to offer, he was not able to achieve
everything he wanted. And, naturally, not everything he did was
equally successful. However, his successes were not fortuitous.
That he belonged to ballet was in the cards at his birth. His mother’s
brother, Georgy Rosai, who died at an early age in 1917 ten years
before Grigorovich was born, was a virtuoso grotesque dancer,
who had made his name with Diaghilev. For Fyodor Lopukhov,
Grigorovich was above all else his nephew, contemporary and
friend and, what is more, he looked like him, from whence stemmed
an additional trust. Ballet controversies and arguments were part
and parcel of the world in which Yuri Grigorovich grew up. Petipa’s
ballets, the Diaghilev enterprise with Fokine and Nijinsky, the latter
being a class-mate of Rosai’s, Lopukhov’s revolutionary ideas were
to him more than a series of ballet trends, for he lived with them
cheek by jowl. Musical, well-read, forever leafing through albums
of paintings and sculpture he, though still young, was a keen
observer of life, of all that from which ballet grows and at a very
early age he tried his hand at choreography. Aged 20, for Nikolai
Shemyakin’s amateur children’s theatre at the Gorky Palace of
Culture, in Leningrad, he did a new version of The Little Stork which
was given its first pre-war production by this unique company and,
in the space of just ten years, totally forgotten. Later, for this same
company he produced a new ballet - The Seven Brothers.

On finishing ballet school - his teachers were Boris Shavrov and
Alexei Pisarev - Grigorovich joined the Kirov Ballet Company where
he danced grotesque and character roles. The amazing family leap
with real ballon, plus an expressive plasticity, held out a promising
future. He danced the title role in Shuraleh, Nurali in The Fountain
of Bakhchisaray, the Little God in La Bayadére and Hans in Giselle.
But this was before the day when changing tastes allowed the
grotesque virtuoso to oust the tall, well-built hero. And he, for his
part, scorned the career of character dancer. Indeed, being totally
engrossed in the creation of ballets, he had no thought for his career
as such, and certainly not for such a rapid ascent to the heights of
his profession as was to fall to his lot.

Yuri Grigorovich was a choreographer by vocation, for him it was
not just a second profession turned to when age begins to tell or
when, right from the start, what it takes to be a dancer is lacking. He
gave up a successful career as dancer in order to make ballets. The
ten years which separated his first experiments in the genre from
the production of ballets on the professional stage were marked
by new experiments, among which were Dvorak’s Slav Dances,
Glinka's Fantasy-Waltz and the dances in Sadko - but to an even
greater extent they were filled by intense thought about the nature
of choreography and its ground-breaking potential. This was in the
company of Fyodor Lopukhov and Yury Slonimsky, another crucially
important figure with whom Grigorovich discussed his ideas was,
of course, Simon Virsaladze, the scenographer of all his ballets.
And, of course, he wrote ballet scenarios, amounting, in effect, to



MarHuTodoH. [la 1 SKCnepuMeHT CTan BO3MOXeH NuLlb 6narofaps
oTTenenun BTOPOV NOMOBUHbI NATUAECATLIX, KOrAa TPynny HeHagon-
ro BO3rnaBus ctapuk Jlonyxos. IkcnepumeHT yganca (1957), Ho pa-
30M NPOCNABMBLUMIACA Xopeorpad AaneKo He cpasy CMOT NPUHATHCA
3a Csleflylowmin cnekTaknb — «JlereHay o no6su» (1961).

A ee Tpuym¢ COBCEM yxe He Aasl BUAOB Ha NPOAOKEHMe NocTa-
HOBOYHOW PaboTbl B poHOM TeaTpe. B 1964 rofly oH npocTtunca

¢ npodeccrent TaHLOBLLMKA, He JOCNYKMB [0 aKTEPCKOWN NeHcuu,

1 nepebpancs B MOCKBY, KOTOPYIO eLlie He BMOJIHe Torga CKoBanu
HOBble 3aMOPO3KM, OXBATMBLLME CTPAHY U, KakK 0ObIYHO, CUNbHee
Bcero JleHuHrpag.

KunsHb B bonbluom Hayanacb 6narononyyHo. Tam nocTaBneHbl
«LLlenkyHumk» (1966), «<CnapTtak» (1968), «JlebeguHoe o3epo» (1969),
«MBaH Mpo3HbIin» (1975), no3nHee «Pomeo n IxynbeTta» (1979). Tyga
nepeHeceHa «JlereHga o no6su» (1965), (<kKameHHbIN LBETOK» Nepe-
HeceH ewe B 1959), ABaxkabl BO306HOBNEHa «ChALLas KpacaBumLa»
MeTnna (1963, 1973). Moyt TpugLaTh NeT, cumTas oT «<KameHHOro
LBeTKa», Kaxbll CneKTakb [PUroposrya CTaHOBUIICA COObITUEM.
Ho B TeaTpe, NpuBbIKLWEM 6bITb NapaAHOW rocTHOW MHUCTEPCTBa
WHOCTPaHHbIX [ieN, NPOTUBOAENCTBME BO3MYTUTESIO CMIOKONCTBUSA
CTAHOBUJIOCb BCe Oy TUMeN. MMHUCTEPCTBO KyNbTypbl 3anpeTusio
ef1Ba N He NyyLyto ero paboTy — HOBYIO NOCTaHOBKY «JlebeanHOro
o3epa». Pa3BepTblBaeTCA CTpPaHHaA [UCKyccua BoKpyr «/BaHa Mpo3-
HOro», B KOTOPOW OHW XBaNAT, Apyrue 6paHAT 6anetmerictepa 3a
anonorunio KPoBaBoro LapsA, He MAgA Ha TO, YTO peanbHO NPOUCXO-
VT Ha CLEHE, 1, He MPUMETNB, YTO KOHCYNbTUPOBan xopeorpada n
671arocNoBUN CreKTaKb N3BECTHbIN NCTOPUK A. 3UMVH, YK HUKaK He
anonoret VBaHa. U Bce e 3Tv roapbl yTBepanan caMobbITHOCTb Ta-
NaHTa, ero XyAoXXeCTBEHHbIX MOHATUI 1 NPefCTaBNEHNA O BO3MOX-
HOCTAX 6aneTHoro Teatpa.

Ha nepBblii B3rnsag ero opreHTauus Ha TpaauLum Kaccuyeckoro
Hacneavs He opurnHanbHa. KTo TonbKo 13 6aneTHbIX He FOBOPUT O
Tpaamumax. Ho, ecnu He orpaHnuYMBaTbCA AeKnapaumnamu, a Bris-
neTbcA B 6aneTbl, Nerko yBUaeTb, UTO HeoKnaccmyeckasa TeHaeHUmMA
lpuropoBmya OTANYAETCA LIENIbHOCTbIO M NOC/Ief0BATENIbHOCTbIO, U
ye 3TM oboraLiaet TpaguLmio. Bonpeku 3anonHeHuo 6aneTHom
CLeHbl OHOAKTHbIMY CMeKTaKAMY 1 MUHMaTiopamu, lprroposmy
He TONbKO Aepanca ¢opmbl bosnbLuoro cnekTakns MNetuna, HO  cam
60MbLUIOI CNEeKTaKIb MbIC/IUA HE CLUUTBIM 13 pparMeHToB, Noavac
[ParoLeHHbIX, OAHAKO Pa3HOPOAHbIX (TaK1M Obin NNLLb ero nepee-
Hel «KaMeHHbIV LIBETOK»), HO KOMMO3WLMOHHO LIENOCTHbIM U CTU-
JINCTUYECKN eanHbIM. Ero ctpemneHne npeogoneTb rpaHb MeX Xa-
paKTEPHbIM 1 KNacCMYeCKUM TaHLIEM, HapacTaBLUee K KOHLY »KU3HU
yxe y MeTnna, 6b110 NULLb YACTbIO CTPEMEHNA K CTUIIMCTUYECKOMY
€QUHCTBY, U NleKCcnYeckoe oboralleHme TaHua, cTosb bnecTaAlle ocy-
wecTBneHHoe B «JlereHge o NobBK», He CTano camolenblo. Xopeor-
padua No ero NOHATUAM — NPEXJE BCEro NCKYCCTBO KOMMO3ULMK, U
6aneTmencTep, COOTBETCTBEHHO, HE M306peTaTesib ClIOB, NPV BCEN
HY>[€ B UX TOYHOCTU U BbIPa3MTENIbHOCTU, @ COYMHUTESb TaHLEBallb-
HbIX ¢ pas3, TaHLEeBaNbHbIX MOHOJIOrOB, AVANOroB 1 XOPOB, 1 6aneTa,
Kak eAnHOro cofiepaTenbHOro coumHeHnsa. CBOMMM CNeKTaKkIaMm
OH CO37aJ1 HOBbIV aHp, Tak 1 Ha3blBaeMblll B Mrpe «6onbLumm 6a-
netom lprroposrya». HUKTO, MOHATHO, He 06513aH ObITb LieHKTeNnem
VIMEHHO Y TOJbKO 3TOrO XaHpa, Tem 6osiee, UTo OH 1 He NpeTeHayeT
3amMeHnTb Apyrue. Ho Korga rHble 6aneTHble nucaTeny yBepsioT, 4To
HeT pas3nnuna Mex TaHLeBanbHbIM «b6onbLinm 6anetom lpuroposu-
4a» 1 MAHTOMUMMNYECKMM «ApambaneToM», Mbl CTaJIKUBaEMCA C pac-
NPOCTPaHMBLLENCS HbIHE TAro K 06eCCMbICTMBaHNIO, YUYEHBIM CJO-
BOM BbIpa)ancb, K JecemMaHT13aLmm NCKycCTBa.

Kak, 6bITb MOXET, HUKTO A0 Hero, [PUropoBuyY oLy T TaHLeBaJslb-
HYI0 KOMNO3ULMI0 GOPMOI BbIpaXkeHNsA He TONbKO NNPUYECKMX OT-
HoweHwuiA. Puannno TanboHK, a CNefom BeCb POMaHTUYeCKNI H6a-
NeT, pa3genun M1p TaHua Ha peanbHbIi 1 aHTacTUYeCKUIA, TO eCTb
BHELLUHWI 1 gyLweBHbIN. [pruroposuny ceorMmn metadpopryecknmm
KOMMNo3uursMU cTan 0603HauaTb NPOTUBOCTOAHUSA U NMPOTUBOGOPC-
TBa BHYTPW peanbHOro Mrpa, NofiHee obHaxas B CaMOM VX 3eMHOM
TaHLeBanbHOM 06MKe fyLleBHble CBepLUeHUA 1 cMATeHUA. bonee
BCEro ero 3aHrMaJso NpoTMBOOOPCTBO BAACTHOW CUIbI 1 CBOOOAHOW
[yluun, COCTaBMBLLEE MMaBHbI KPYr Bcex ero 6anetos. [pUroposuny He
OblT HY TaHbIM VCCUAEHTOM, HY MEBLIOM PEXINMA, KaK/M ero Ho-
POBAT 1306paxaThb, HO XyAOXKHUKOM, >KUBLUMM B SMOXY NpeayKasaH-
HOW MAPTUAHOCTY 1 OCTAOLMMCA 6eCnapTUHBIM. [leno He TONbKo B
TOM, UTO, NPV CBOEN BbICOKOW JOSIKHOCTM, OH CTOMKO YKNIOHWUACA OT
BCTYMNJIEHUA B MaPTUIO, HO, CKOpee, B TOM, UYTO YKJIOHWUACA OT NoaUn-
HeHVA el CBOero apoBaHUA 1 rOBOPWIT CBOUMM GaneTamu o couu-
QNbHOW XKM3HU TO, YTO OLLYyLLas, — He Gosee TOro, HO U He MeHee TOoro.

productions on paper. All this contributed to the formation of his
choreographic thinking and when he set to work on The Stone
Flower, he was a mature man who knew what he wanted.

The production itself, entrusted into the hands of the young was,
true, considered to be experimental and was extra to the Theatre’s
schedule; rehearsals took place in the intervals when the rehearsal
rooms were vacant, and sometimes at home on the parquet floor,
to a recorder. It was only thanks to the thaw in the second half

of the fifties, when the Company was headed for a short time by
Lopukhov, who was now an old man, that the experiment became
possible. The experiment was a success (1957), but this was not to
say that its choreographer, whose name was on everyone’s lips,
could immediately start on his next production - Legend of Love
(1961). And the triumph of the latter work by no means meant that
now the doors were open for Grigorovich to continue producing
ballets for his home company. In 1964, before reaching pension-age,
he gave up the profession of dancer and moved to Moscow which,
at the time, was not yet totally paralyzed by the new ‘frosts’ which
had gripped the country and, as was always the case, Leningrad
worst of all.

Life at the Bolshoi started off well. There he produced The Nutcracker
(1966), Spartacus (1968), Swan Lake (1969), Ivan the Terrible (1975),
and later on Romeo and Juliet (1979). He transferred Legend of Love
to the Bolshoi (1965), (The Stone Flower had transferred earlier in
1959), and did two revivals of Petipa’s The Sleeping Beauty (1963,
1973). For almost thirty years, starting with The Stone Flower, each
Grigorovich production was a much talked about event. But, in a
theatre used to being a Ministry of Foreign Affairs’ drawing-room,
opposition to ‘the disturber of the peace’became more and more
tangible. The Ministry of Culture banned what was all but his best
work — a new production of Swan Lake. Ivan the Terrible gave rise to
a strange controversy, in which some praised and others criticized
the ballet master for what was said to be an apology for a Tsar

with blood on his hands, regardless of what occurred on stage and
failing to note that the well-known historian Alexander Zimin, who
was anything but an Ilvan apologist, had acted as consultant to
Grigorovich and had given the production his blessing. Yet, for all
that, these years confirmed the originality of his talent, of his artistic
concepts and his ideas of the potential of ballet.

At first sight, there is nothing original about the fact that
Grigorovich based himself on the traditional, classical legacy.

Find the ballet person who does not talk about traditions... But

if, instead of confining oneself to declarations, one takes a close
look at his ballets, it becomes obvious that Grigorovich’s neo-
classical tendency is characterized by integrity and consistency and
that thereby tradition is enhanced. Flying in the face of the usual
emphasis on one-act ballets and miniatures, Grigorovich opted

for Petipa’s grand ballet form which he interpreted not as a series
of stitched together, at times effective, though heterogeneous
fragments (only his first ballet The Stone Flower took this form),

but rather as a compositionally and stylistically integrated

whole. His desire to overcome the divide between character and
classical dance, a goal which, at the end of his life, was to become
increasingly important for Petipa too, was but part of his search

for stylistic unity and lexically enhanced dance, so brilliantly
realized in Legend of Love, was not an end in itself. Choreography
as he understood it was above all the art of composition and the
ballet master therefore was not an inventor of words, however
important their precision and expression, but rather the creator of
dance phrases, dance monologues, dialogues and choruses and

of unified works, rich in content. With his ballets he created a new
genre known as the ‘Grigorovich grand ballet’ No one, of course,
has to be an advocate of the ‘Grigorovich grand ballet, and only

of the ‘Grigorovich grand ballet; all the more so in that it has no
pretension to replace other genres. But when certain ballet writers
maintain there is no difference between the dance ‘grand ballet of
Grigorovich’and the pantomime ‘dramballet; we come up against
the increasingly popular present-day trend: the attempt to make art
meaningless or, to coin an academic word, to de-semanticize it.

As perhaps no one before him, Grigorovich sensed the dance
composition as a form of expression, and not only of lyrical
relationships. Filippo Taglioni, and following him the whole of
romantic ballet, divided the world of dance into the real and

the imaginary, i.e., the outer and the inner. In his metaphorical
compositions, Grigorovich pinpointed the oppositions and conflicts
within the real world, revealing more fully in an earth-bound dance
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MOHATHO, 3TO He MOTO NMPOAOMKATLCA 6ECKOHEYHO, 1 HapacTaHue
3aCTONHOro 6e3MONBMA CKOBbIBAJO HE TOJIbKO NeyaTb, HO 1 GaneT.

B «AHrape» (1976) xopeorpad 3ameHseT colnanbHblil KOHPIMKT
NPOTUBOCTOAHNEM NPUPOLHON CTUXMN, B «3010TOM BeKke» (1982)

— YronoBHoM 6aHAe. DTN CNeKTak/v MPOUrPbIBalOT B CPaBHEHNN C
NPEXXHVMU He OTTOro, UTO AKOODI yLLen fap xopeorpadryeckoro co-
YNHUTENbCTBA, — Y>Ke MacTepCKnii AyaT ¢ mepTBbiM Cepreem onpo-
BepraeT TaKyto MbIC/lb, HO OTTOrO, YTO MCKYCCTBO MJI0XO Y>KUBAETCA C
HapacTalLMM CKaTrem npefenos Ao3BosieHHOro. OHO Xe NpuBeno
K HeonpasAaHHOMY BbINpAMIIeHMI0 MeTadop, OTINYABLUUX CrepBa
€ro NoctaHoBKy «Pomeo n [IxynbeTTa», a NOTOM 1 BOBCE COCPEeSo-
TOUM/O Ha BO30OHOBIEHUAX BeNVKmx 6aneToB MeTuna «PaiimoHaa»
n «baspepka», n Npy peAKOCTHOW KynbType pecTaBpaLui, HOBbIX
6aneToB He 3ameHsOWYX. / Beab ¢ yero 6bl, pacnonaras, Kak 6yaro,
rpaHano3Hon Tpynnon bonbuworo, I[puroposuy co3gaet CBot
Manyto Tpyrnmny, eCivi He OT OLLYLLEHUA, UTO TaM YKe NpeXHue peun
HEeBO3MOHb.

lpVropoBuMY He NepBbIlA, KTO MNbiTanca npeobpasnts 6anet bonbLio-
ro, UCKOHU ObIBLIMI TEATPOM aKTePOB, B TeaTp Xopeorpaduu, Kakum
n3gasHa 6611 MapryHCKKIA, He CnyJyaliHO fapuvBLunii bonbuwomy ero
nyywe 6anetbl. @. JlonyxoBa n3rHanu noyti MrHoBeHHo. J1. Jlas-
POBCKMI, yCreLwHOo CTaBMBLWIA B JleHnHrpage, B MockBe NpuTuXx.
lprropoBuY yMyapuica Tam CTaBUTb AOBOJIbHO JOJITO, HO NpULLEeN K
TOMy e. Monogple 1 CnocobHble TaHLOBLYMKN, KOTOPbIM OH fapwin
MX NyyLume ponu, C rogamm nepectaBany MUPUTLCA C TEM, YTO OH
No-npexHemMy AapuT UX MOMOABIM U CMOCO6HbIM. TpygHO BEPUTD B
XY[O0XeCTBEHHYI0 UCKPEHHOCTb akTepa, NPUHMaloLLEero Meaasb

3a CMeKTakK/b, KOTOPbI OH TYT Xe NoHocuT. Kakoe noce storo
NCKyccTBO? MPUropoBmY He eAUHCTBEHHAA »KepTBa COBETCKONO ro-
Cy[apCTBeHHOro TeaTpa. /13 uyBcTBa caMocoxpaHeH A, BO3MOXHO,
CTOUNO YNTI, eABa 3acToil 0603Haumncs. Ho xopeorpady, B otinune
OT NnucaTens, He JaHO COYNHATL B CTOJ, U eMy TPYAHO OTKa3aTbCs OT

WNNKO30PHbIX HageXxa. Nx KpylweHne — npegmeT ero NNYHOM Cy,Elb6bI.

Ho oTnoukoBaBLLeecsa OT COUMHMTENSA, BbILIEALLee Ha CLeHy, — npes-
MeT CyAbObl yKe He INYHON.

HblHuUe TBepAAT, UTO MMHYBLLAA 3MoXa — NYCTbIHA, YTO ClibiBLUEE
TOrga UCKYCCTBOM — NMLb naeosnorus. Mexay Tem, B MpoTMBOCTO-
AHWM eli 1 ee NPOMUCAM BO3HUKANN U XYAOXKeCTBEHHbIe LLIeHHOCTU.
CoBeTcKan BNacTb AyLinna NCKYCCTBO, HO He BCerga 1 He Bctofy noc-
nesasna, U He CTOUT BbITanTbiBaTb NPo6MBLLEECA CKBO3b acdanbT, He
CTOWT fienaTb BUA, YTO TOrAa U NIoAel He Oblno, HUKTO He CMOTpen
BOKPYT, HE BVAEN, He YyBCTBOBAJ, He Aiymar. [la UTo-To U He3ameT-
HO, UTOObI CerofHA TaNaHTOB CTano 6osbLUe UM UX YYACTb CUIIbHO
nerye. Ewe v cerogHsa HeKOTOpble YBEPAIOT, UTO aHTUMMMepCKasn
«JlereHpa o no68U», 1 B camyto NmbepasnbHyto Nopy eApa npoLles-
LIaA CKBO3b MapTUIHbIE 3aC/TOHbI, — 3TO 1 €CTb TUMNYHbIE COBETCKME
6anetbl. Toub-B-TOYb, Kak nocne OKTAGPA yBepanu, uyto MyLKnH
ABOPAHUH 1 KPEMOCTHUK, He Hy>KeH nobeauBLIeMy nponeTapuary.
MoKoHUUTL c 6aneToM COBCEM BPOE MPOCTO, JOCTAaTOUHO CHATb €ro
C penepTyapa WM UCMOJTHATb, He MOHUMasA CMbICHa.

Ho v 6aneTbl yuenesatoT B NamATY TeX, KTO UX BUAEN UMK XOTA Obl
CniblWan v yntan o Hux. KomnosmuroHHble metadopsbl MpUroposmya,
cam Tun ero «6onblUoro 6aneTta», CaMo ero CTpeMJIeEHME K XOpeor-
paduyeckol coaepKaTeNlbHOCTU, APKO U TaNaHTINBO BbINIECHYB-
Leecs B lyywmx paboTax, He 3abyayTca. Hag HUMK yxe He BNacTHbI
HM CaM aBTOP, HY AUPeKLUMA, H rocyaapcTBo. HacTosAwme oTKpbITUA
He 3aKpbIBatoTCA. [PUropoBmUY NPONOXKKI 6aneTy HOBYIO 1 BaXKHYHO
popory. byaem xe oTaaBaTb JOPKHOE NyTenpoxoALam.

form these emotional peripeteia. What particularly occupied him
was the conflict between powerful authority and the free spirit and
it was this that constituted the main gist of all his ballets.
Grigorovich was neither a secret dissident nor an eulogist of the
regime, as people contrive to make out, but an artist living in an age
of party dictates who managed to maintain his non-party status. It
is not just that occupying an eminent position he staunchly refused
to join the party, but rather that he avoided subordinating to it his
talent and talked through the medium of his ballets about social life,
of his feelings, not more than this, but not less than this.

It is obvious that this could not have continued forever, and the
mounting silence enforced by the period of stagnation paralysed
not only the press but ballet too. In Angara (1976) social conflict
was replaced by opposition to the natural elements, in The Golden
Age - by opposition to a gang of criminals. These ballets lose out
by comparison to their predecessors, not because ostensibly the
choreographic gift was no more - the skilful duet with the dead
Sergei puts pay to such a thought, but because art finds it difficult
to thrive when it is under growing pressure to keep within the
boundaries of what is allowed. This resulted in an unjustified
emasculation of the metaphors which characterized first his
production of Romeo and Juliet and was then concentrated on the
revivals of Petipa’s great ballets Raymonda and La Bayadére which,
for all the exceptional culture of the restoration, were no match

for new ballets. And for what other reason indeed having at his
disposal, as it were, the mighty Bolshoi Company, did Grigorovich
set up a small troupe of his own, if not from the intuition that there
the previous themes were no longer possible.

Grigorovich was not the first person to try and transform the
Bolshoi Ballet, from time immemorial a Company of actors, into a
Company where the accent was on ballet, as it had long been at
the Maryinsky, and the gift of his best works to the Bolshoi was not
fortuitous. Fyodor Lopukhov was almost immediately given the
sack. Leonid Lavrovsky who had mounted ballets successfully in
Leningrad, in Moscow died a quiet death. Grigorovich managed

to produce quite a lot in Moscow but ended up in the same way.
Young and able dancers to whom he had given their best roles,
with the passage of years took exception to the fact that he
continued in his policy of giving roles to the young. It is difficult

to believe in the artistic integrity of a dancer who accepts a

medal for his performance in a ballet and then immediately turns
round and abuses it. How can there be any talk of art after this?
Grigorovich was not the only victim of the Soviet state theatre. Out
of considerations of self-preservation, he probably should have left
the Theatre immediately the period of stagnation set in. However
unlike the writer, the choreographer cannot hide away his work till
times are better and it is hard for him to give up illusory hopes. Their
collapse is a personal tragedy. But, detaching itself from its author,
a ballet produced on stage is no longer just an object of its author’s
personal fate.

At the present time it is said that the past epoch was a desert, and
that what went by the name of art was no more than ideology. The
truth of the matter is that opposition to ideology and its models
gave birth to artistic values. Soviet power suffocated art but not
always and not everywhere did it succeed and what managed to
push through the asphalt should not be stamped under foot. One
should not behave as if then there were no human beings, no one
who looked around them. No one who saw, felt and thought. There
is little sign today, after all, that there are more talented people
about or that they have a much easier time of it. Also today some
maintain that the anti-imperialist Legend of Love which, even in the
most liberal era had a struggle to pass the party censor, is a typical
Soviet ballet. Just as, after October, it was maintained that the
victorious proletariat had no need of the aristocrat and advocate
of serfdom Pushkin. To do away with a ballet would seem to be
quite easy: just drop it from the repertory or dance it without
understanding its meaning.

But ballets live on in the memory of those who saw them or at least
heard and read about them. Grigorovich’s compositional metaphors,
the genre type of his‘grand ballet; his

aspiration to choreographic substance, brilliantly and skillfully
demonstrated in his best works, will not be forgotten. These ballets
are now free of the dictates of their author, of theatre management
and state. Real discoveries cannot be buried. Grigorovich blazed a
new and important trail for ballet. Let us acknowledge our debt to
the trail blazers.



YneHobl xtopun 1992-2007

lpuroposuy KOpun (Poccus)
npencepatesb xopu 1992-2007

AHgepceH Op3aHK (JaHuA) 1994
Apayxo Jlorina (Ky6a) 2000
AcbinmypatoBa AnTbiHai (Poccua) 2002
AtaHacoB Cupunb (PpaHuma) 1995
BbapHeT Po6epT (CLLUA) 1994

bap Matpunc (fepmaHna) 1999
be3obpaszosa Mapuka (MoHTe Kaprno) 1993, 1999
beccu Knop (OpaHuma) 1993

bombaHa [asuge (Utanus) 2002
bpaHaceH Teq (Tonnanans) 2004
BarHpoT Maypwucno (ApreHturHa) 2007
BepHoH KoHcTaHc (TepmaHuna) 1995
Becenosa-TeHcep Hags (KaHapa) 2003
Beconoscknin Smun (Monba) 1997
Bukynos Ceprei (Poccua) 2006
[n3epukc XKaH (OpaHuma) 1997

fo Cy Knum (CnHranyp) 2003

lfonoBkuHa Codba (Poccus) 1996
loppees BauecnaB (Poccus) 2005
lpaHT AnekcaHap (BenukobputaxHua) 1995
lperopu Cnntna (CLLA) 2004

DaHuwur Pyam BaH (Hugepnangbl) 1994, 1998
JeHap Mukasnb (OpaHuma) 1993
leHBepc PobepTt (benbrua) 2003
xeddpuc CtueeH (ToHKoHT) 2005
EBpoknmosa Ea (CLLUA) 2005

Kiog Wapnb (GpaHuyma) 1996

3endept lperop (fepmaxus) 2007
3endept Autmap (fepmanma) 1997
Kannb buprut (fepmanmsa) 2000
KanbdyHu JomnHuk (OpaHuma) 2006
KapncoH Kaponuh (CLLA) 2002

KapTtbe »KaH-Anbbep (OpaHuma) 2000
KenH KapeHn (Kanaga) 2000

KénbnuH Anekcangp (OaHusa) 2002
KonnakoBa VpuHa (Poccus) 1997
KoHapaTtbeBa MapuHa (Poccuma) 2003
JTaBpoBckuit Muxaunn (Poccua) 1999
NaryHa AHa (LBeuuns) 2006

NanHe Jopwuc (PuHnaHgma) 1995
Jlerpu MaHto3nb (OpaHuwmsa) 2007
Nedesp bpmkunTT (GpaHuma) 2003
JInwka VeaH (fepmaHus) 2003

Jlok dpyap (KaHaga) 2007

Makrperop YaiiH (BenvkobputaHus) 2007

MakkeH3u KesuH (CLLA) 2000

Makdonn IxxoH (CLLA) 1998

Manaxos Bnagumunp (fepmanua) 2005
MaHeH XaHc BaH (HugepnaHgabi) 2007
MopraH Buktopusa (CLLUA) 2006
Myxamegos Vpek (Bennkobputanus) 2006

HepwuHa Haps (BenukobputaHua) 1993, 1996

Huccnnen Mukko (OuunaHaus) 2003

Honmariep OxxoH (fepmaHua) 1992, 1996, 2002

Hypees Pygonbd (OpaHuumsa) 1992
Onuebepu Opepepuk (Utanua) 2004
OHHe MapneH (LLBewnusa) 2005
Ocunenko Anna (Poccua) 2004

MetpoB AHapen (Poccna) 1998

Mnatenb dnusabet (PpaHuma) 2005
MoHTya Hoanna (®paHuma) 1998
Mpenbxokaxk AHkeneH (OpaHuma) 2002
MpuHa AHHa-Mapua (Mtanma) 1998
MNbetparana Mapu-Knog (OpaHuma) 1999
Panos KupcteH (JaHua) 1992

Paccen OpaHcus (CLUA) 1997

Po3eH 3nb3a MapuaHHa ¢oH (JaHua) 1997
Poccettn Pakenb (ApreHTrHa) 1999
CemeHska JTiogpmuna (Poccma) 2000
CuiHb JTunu (Kutan) 2004

Ckyr MaTy (BennkobputaHus) 2004
CrnBeHcoH beH (CLLUA) 1995

Tapac IxxoH (CLLUA) 1996

Tecmap Mnen (OpaHuua) 1994
TomaccoH Xenbru (CLLUA) 1993

TpannuH dneH (OpaHuuna) 2004

Ynbate BukTop (Mcnanuma) 2003
YnaHoBa lanuHa (Poccua) 1992-1995
Opayum Kapna (Utanua) 1992

Xange Mapcusa (Mnnum) 2005

Xank Typ BaH (HngepnaHgbl) 2002
XapaHro3so [btona (ABctpus) 2006
Xonmc AHHa-Mapusa (CLLUA) 1999
Lnckapunase Hukonanm (Poccmsa) 2007
Lo Txa-uxu (lOxHas Kopes) 2006
LWaydyc Mutep (JaHna) 1996

Losupe UeeT (PDpaHuma) 1992

LWonby YBe (TepmaHuna) 1998

LWnepnu XanHy, (Lsenuapwusa) 1994, 2000
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Jury 1992-2007

Grigorovich Yuri (Russia)
Chairman of Jury 1992-2007

Andersen Frank (Denmark) 1994
Araujo Loipa (Cuba) 2000
Asylmuratova Altynay (Russia) 2002
Atanassoff Cyril (France) 1995
Barnett Robert (USA) 1994

Bart Patrice (Germany) 1999
Besobrasova Marika (Monte Carlo) 1993, 1999
Bessy Claude (France) 1993
Bombana Davide (Italy) 2002
Bransen Ted (Netherlands) 2004
Carlson Carolyn (USA) 2002

Catrier Jean-Albert (France) 2000
Chauviré Yvette (France) 1992

Choi Tae+ji (South Korea) 2006
Dantzig Rudi van (Netherlands) 1994, 1998
Denard Michael (France) 1993
Denvers Robert (Belgium) 2003
Evdokimova Eva (USA) 2005

Fracci Carla (Italy) 1992

Goh Soo Kim (Singapore) 2003
Golovkina Sofia (Russia) 1996
Gordeev Vyacheslav (Russia) 2005
Grant Alexander (Great Britain) 1995
Gregory Cynthia (USA) 2004
Guizerix Jean (France) 1997
Harangozo Gyula (Austria) 2006
Haydee Marcia (Chile) 2005

Holmes Anna-Marie (USA) 1999
Jefferies Stephen (Hong Kong) 2005
Jude Charles (France) 1996

Kain Karen (Canada) 2000

Keil Birgit (Germany) 2000
Khalfouni Dominique (France) 2006
Koelpin Alexander (Denmark) 2002
Kolpakova Irina (Russia) 1997
Kondratieva Marina (Russia) 2003
Laguna Ana (Sweden) 2006

Laine Doris (Finland) 1995

Lavrovski Michael (Russia) 1999
Lefevre Brigitte (France) 2003

Legris Manuel (France) 2007

Lock Edouard (Canada) 2007

Liska Ivan (Germany) 2003
Malakhov Vladimir (Germany) 2005
Manen Hans van (Netherlands) 2007

McFall John (USA) 1998

McGregor Wayne (Great Britain) 2007
McKenzie Kevin (USA) 2000

Morgan Victoria (USA) 2006
Mukhamedov Irek (Great Britain) 2006
Nerina Nadia (Great Britain) 1993, 1996
Neumeier John (Germany) 1992, 1996, 2002
Nissinen Mikko (USA) 2003

Nureyev Rudolf (France) 1992

Olivieri Frederic (Italy) 2004

Onne Madeleine (Sweden) 2005
Ossipenko Alla (Russia) 2004

Petrov Andrei (Russia) 1998

Pietragalla Marie-Claude (France) 1999
Platel Elisabeth (France) 2005

Pontois Noella (France) 1998

Preljocaj Angelin (France) 2002

Prina Anna Maria (Italy) 1998

Ralov Kirsten (Denmark) 1992

Rosen Else Marianne von (Denmark) 1997
Rossetti Raquel (Argentina) 1999
Russell Francia (USA) 1997

Schaijk Toer van (Netherlands) 2002
Schaufuss Peter (Denmark) 1996

Scholz Uwe (Germany) 1998

Semenjaka Ludmila (Russia) 2000
Seyffert Dietmar (Germany) 1997
Seyffert Gregor (Germany) 2007

Skoog Matz (Great Britain) 2004

Spoerli Heinz (Switzerland) 1994, 2000
Stevenson Ben (USA) 1995

Taras John (USA) 1996

Thesmar Guislaine (France) 1994
Tomasson Helgi (USA) 1993

Trailine Helene (France) 2004
Tsiskaridze Nikolai (Russia) 2007
Ulanova Galina (Russia) 1992-1995
Ullate Victor (Spain) 2003

Vernon Konstanze (Germany) 1995
Veselova-Tencer Nadia (Canada) 2003
Vikulov Sergey (Russia) 2006

Wainrot Mauricio (Argentina) 2007
Wesolowski Emil (Poland) 1997

Xin Lili (China) 2004



Jlaypeatbl 1992-2006

HOMUHALNA «3A YKU3Hb B UICKYCCTBE»
AnoHco Anncusa (Ky6a) 2000
bapbiwHMkoB Muxaun (CLLA) 2003

Bexxap Mopuc (OpaHuus) 2003

BpayH Tpuwa (CLLUA) 2005

HaHuwur Pyaun BaH (HugepnaHgbl) 2002
MaHeH XaHc BaH (HugepnaHgbl) 2005
Po3e lOpreH (fepmaHusa), cueHorpad 2002
CemeHoBa MapuHa (Poccus) 2003
®opcant Yunbam (fepmanua) 2002

Ok Martc (LBeuwnsa) 2006

HOMUHALNA JTYHLLAA PABOTA XOPEOTPA®A»
bombaHa [JaBuge (fepmaHusa) 1998
Hoycon [3Bug (JaHna) 2003

Oyato Hauo (McnaHua) 2000

Enusapbes BaneHTtuH (benopyccus) 1996
Kapncon KaponuH (CLLA) 1998

Kununan Vpxun (Hugepnanabl) 1993, 1999
JleoH Conb (Hnaepnangbl) 2004

Jlok Sgyap (KaHaga) 2003

NantdyT Mon (Huagepnanabi) 2004
Honmariep [IxoH (fepmaHma) 1992

Metn PonaH (OGpaHuusa) 1994
Mpenbxokax AHxeneH (ODpaHuua) 1995
PatmaHcknin Anekcen (Poccusa) 2005
dndmaH bopuc (Poccua) 2006

HOMWHALMA «JTYYLIAA POJIb TAHLOBLL UL bl»
BuwHeBa [InaHa (Poccna) 1996
Bonoukosa AHactacusa (Poccua) 2002
lepeH M3abenb (ODpaHuus) 1993

Mmnem Cunbeu (BennkobputaHua) 1994
lpaueBa Hapexpaa (Poccua) 1992

NionoH Openun (GpaHuma) 2002

Kuno Mapu-AHbec (OpaHuwma) 2005
3axapoBa CBeTtnaHa (Poccusa) 2005
KanbdyHu JomnHuk (OpaHuma) 1995
Kanr Cto knH (TepmaHma) 1999

Kent Oxxynu (CLLA) 2000

Knm Yxxy-BoH (OxHasa Kopes) 2006
Koxokapy AnvHa (BenukobputaHus) 2004
KoHpaypoBa EkatepuHa (Poccus) 2006
JNakappa Jliocna (fepmanuma) 2003
JlonaTkuHa YnbsaHa (Poccua) 1997
MaxanuHa lOnusa (Poccna) 1998

Mnatenb dnunsabet (GpaHumsa) 1999
MNbetparana Mapu-Knog (OpaHuusa) 1998
CrenaHeHko [anuvHa (Poccuma) 1995
®eppwn AneccaHgpa (CLLA) 2000

HOMUHALMUA «JTYHLIAA POJIb TAHLOBLLIUKA»
bap »KaH-Tninom (OpaHuma) 2000

bokka Xynuo (ApreHTrHa) 1992
BybeHnuek Npxu (fepmanus) 2002

Ban Oun (Kutan) 2006

laHbo MaTbé (OpaHuuma) 2005

lepopuac Dxxedpdpu (CLLUA) 2002
HepeBaHko Bnagnmup (fepmaHns) 1996
3enndept perop (lfepmanma) 1997

Wnep JlopaH (OpaHymsa) 2004

KénbnuH Anekcangp (daHnsa) 1992
Kopenbsa Anxen (CLLUA) 2000

Jle Pyt Hukonsa (@paHuma) 1995

TNerpn Manyanb (PpaHums) 1998
Manaxos Bnagumunp (fepmanuna) 1998
Myxamegos Vpek (BennkobputaHus) 1996
PuruHc Jinong (fepmannsa) 2004
PysumatoB ®apyx (Poccua) 1997
CapadaHos JleoHna (Poccua) 2006
Cnasuuknin Jlykaw (fepmanus) 2003
YBapoBs Angpeli (Poccua) 1993

QOunuH Cepreii (Poccuna) 1994
Lnckapunase Hukonanm (Poccma) 1999

HOMWHALUMUA «JTYYLLAA MY3bIKA K BAJIETY»
leopru Kypynoc (fpeuus) 1996

HOMWHALIUA

«JTYYLWEE O®OPMJIEHUE BAJIETHOIO CNEKTAKJA»

Nebpe Onuebe (OpaHuma) 1998
Xanabwu Oxxadpap Anb (ABcTpua) 2000
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Laureates 1992-2006

LIFETIME ACHIEVEMENT

Alonso Alicia (Cuba) 2000
Baryshnikov Mikhail (USA) 2003
Bejart Mauruce (France) 2003

Brown Trisha (USA) 2005

Dantzig Rudi van (Netherlands) 2002
Ek Mats (Sweden) 2006

Forsythe William (Germany) 2002
Manen Hans van (Netherlands) 2005
Rose Jirgen (Germany) Stage Designer 2002
Semenova Marina (Russia) 2003

CHOREOGRAPHERS

Bombana Davide (Germany) 1998
Carlson Carolyn (USA) 1998
Dawson David (Netherlands) 2003
Duato Nacho (Spain) 2000

Eifman Boris (Russia) 2006
Elizariev Valentin (Belarus) 1996
Kylian Jiri (Netherlands) 1993, 1999
Leon Sol (Netherlands) 2004
Lightfoot Paul (Netherlands) 2004
Lock Edouard (Canada) 2003
Neumeier John (Germany) 1992
Petit Roland (France) 1994
Preljocaj Angelin (France) 1995
Ratmansky Alexei (Russia) 2005

BALLERINAS

Cojocaru Alina (Great Britain) 2004
Dupont Aurélie (France) 2002

Ferri Alessandra (USA) 2000

Gillot Marie Agneés (France) 2005
Gratcheva Nadejda (Russia) 1992
Guérin Isabelle (France) 1993
Guillem Sylvie (Great Britain) 1994
Kang Sue Jin (Germany) 1999

Kent Julie (USA) 2000

Khalfouni Dominique (France) 1995
Kim Joo-won (South Korea) 2006
Kondaurova Ekaterina (Russia) 2006
Lacarra Lucia (Germany) 2003
Lopatkina Uliana (Russia) 1997
Makhalina Yulia (Russia) 1998
Pietragalla Marie-Claude (France) 1998
Platel Elisabeth (France) 1999
Stepanenko Galina (Russia) 1995
Vishneva Diana (Russia) 1996
Volochkova Anastasia (Russia) 2002
Zakharova Svetlana (Russia) 2005

DANCERS

Bart Jean-Guillaume (France) 2000
Bocca Julio (Argentina) 1992
Bubenicek Jii (Germany) 2002
Corella Angel (USA) 2000
Derevianko Vladimir (Germany) 1996
Filin Sergei (Russia) 1994

Ganio Mathieu (France) 2005
Gerodias Jeffrey (USA) 2002

Hilaire Laurent (France) 2004
Koelpin Alexander (Denmark) 1992
Le Riche Nicolas (France) 1995

Legris Manuel (France) 1998
Malakhov Vladimir (Germany) 1998
Mukhamedov Irek (Great Britain) 1996
Riggins Lloyd (Germany) 2004
Ruzimatov Farukh (Russia) 1997
Sarafanov Leonid (Russia) 2006
Seyffert Gregor (Germany) 1997
Slavicky Luka$ (Germany) 2003
Tsiskaridze Nikolai (Russia) 1999
Uvarov Andrei (Russia) 1993
Wang Di (China) 2006

COMPOSER
Couroupos George (Greece) 1996

STAGE DESIGN
Debre Olivié (France) 1998
Chalabi Jaffar Al- (Austria) 2000



AcbinmypaTtoBa AnTbiHaln AtaHacoB Cvipunb
Asylmuratova Altynay Atanassoff Cyril

BapHet PobepT
Barnett Robert

puroposuy I0puin
Grigorovich Yuri

AHpiepceH OpaHK
Andersen Frank

Apayxo Jlonna
Araujo Loipa

Bap Matpunc 5e36pa303a Mapuika eccvn Kn(;n 7 Bomb6axa [laBuge BpaHpaceH Te, . BaitHpot Maypucuno
Bart Patrice Besobrasova Marika Bessy Claude Bombana Davide Bransen Ted Wainrot Mauricio

BepHoH KoHcTaHc Becenosa-TeHcep Hapa Beconosckuit Smun Buikynos Ceprei [n3epukc XKaH o [o Cy Kum
Vernon Konstanze Veselova-Tencer Nadia Wesolowski Emil Vikulov Sergey Guizerix Jean Goh Soo Kim
- . - . 'r,,.,.,._ - P . -

-l

[peropu CuHTKA [Januur Pyawv BaH [lenap Mukasnb
Gregory Cynthia Dantzig Rudi van Denard Michael

[paHT AnekcaHap
Grant Alexander

lonoskrHa Codbs
Golovkina Sofia

loppeeB Bayecnas
Gordeev Vyacheslav

-
“\..,_‘__
g
A a
[eHBepc Pobept Dxkeddpunc CtuseH EBpokvmoBa EBa XKiog Wapnb 3eiidept perop 3eindept Antmap
Denvers Robert Jefferies Stephen Evdokimova Eva Jude Charles Seyffert Gregor Seyffert Dietmar

¥

. Fis ! .
Kannb Buprut KanbyHun JlomuHmnk KapncoH KaponuH KapTbe »KaH-Anbbep KeiiH KapeH KénbnuH AnekcaHap
Keil Birgit Khalfouni Dominique Carlson Carolyn Catrier Jean-Albert Kain Karen Koelpin Alexander

Konnakosa VpuHa KoHppaTtbeBa MapuHa JlaBpoBckuit Muxann JlaryHa AHa JNanxe Jopuc JNerpu MaHioanb
Kolpakova Irina Kondratieva Marina Lavrovski Michael Laguna Ana Laine Doris Legris Manuel

Nedep bprxnuTT Jinwka VeaH ) Jlok Sgyap Makrperop YainH MakkeH3n KeBuH Makdonn [IxxoH
Lefevre Brigitte Liska Ivan Lock Edouard McGregor Wayne McKenzie Kevin McFall John
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Huccnnen Mukko
Nissinen Mikko

Manaxos Bnagnmup MaHeH XaHc BaH MopraH Buktopus
Malakhov Vladimir Manen Hans van Morgan Victoria

Myxamegos Mpek
Mukhamedov Irek

v = ARk i Y |
Howimaitep [>xoH Hypees Pygonbd Onvsbepy Opepepuk OHHe MagneH OcuneHko Anna MNeTpoB AHapei
Neumeier John Nureyev Rudolf Olivieri Frederic Onne Madeleine Ossipenko Alla Petrov Andrei

! g : # .
Mnatenb dnusabet MoHTya Hoanna Mpenbxokax AHxeneH MprHa AHHa-Mapusa MbeTparana Mapu-Knog PanoB KupcreH
Platel Elisabeth Pontois Noella Preljocaj Angelin Prina Anna Maria Pietragalla Marie-Claude Ralov Kirsten
s " - PR %

P

Paccen ®paHcua Po3eH 3nb3a MapuaHHa ¢oH  PoccetTun Pakenb CemeHska Jliogmuna CviHb Jlunn Ckyr Maty
Russell Francia Rosen Else Marianne von Rossetti Raquel Semenjaka Ludmila Xin Lili Skoog Matz

- » g

CtBeHCcoH beH Tapac [I>koH Tecmap Mmnen TomaccoH Xenbru TpainuH Snex YnbsATe Buktop
Stevenson Ben Taras John Thesmar Guislaine Tomasson Helgi Trailine Helene Ullate Victor

Xaik Typ Ban XapaHro3so [lbtona Xonmc AHHa-Mapua
Schaijk Toer van Harangozo Gyula Holmes Anna-Marie

Xanpge Mapcus
Haydee Marcia

YnaHoBa lanuHa ®payum Kapna
Ulanova Galina Fracci Carla

Linckapuase Hukonai Llon Txa-wkn Waydyc Mutep ) UJOBI/Ipe MBeT . . Lonby YBe Lnepnn XanHy
Tsiskaridze Nikolai Choi Tae-ji Schaufuss Peter Chauviré Yvette Scholz Uwe Spoerli Heinz



e

¥ [y 3
AnoHco Anucua
Alonso Alicia

bpayH Tpuwa [Hanuwvr Pygn BaH
Brown Trisha Dantzig Rudi van

bapbiwHukoB Muxann
Baryshnikov Mikhail

bexap Mopwuc
Bejart Mauruce

MaHeH XaHc BaH Pose tOpren CemeHoBa MapuHa ®DopcanT Ynnbam 3k Matc
Manen Hans van Rose Jirgen Semenova Marina Forsythe William Ek Mats

- 3 4 i
bombaHa [laBuge [LloycoH [13Bug [lyato Hauo Envnsapbes BaneHTuH KapncoH KaponuH
Bombana Davide Dawson David Duato Nacho Elizariev Valentin Carlson Carolyn

Kunuan Upxn JleoH Conb Jlok Spyap NantdyT MNon Howmarep [»oH Metn PonaH
Kylian Jiri Leon Sol Lock Edouard Lightfoot Paul Neumeier John Petit Roland

Mpenbxokax AHxeneH PaTmaHcKkunin Anekcen Sundman bopuc
Preljocaj Angelin Ratmansky Alexei Eifman Boris

BuwHesa [inaxa Bonoukosa AHacTacua lepeH M3abenb Tunem Cunbsun [paueBa Hapexxpaa
Vishneva Diana Volochkova Anastasia Guerin Isabelle Guillem Sylvie Gratcheva Nadejda

. M Deet™ 1 .
4

JionoH Openun Kvno Mapu-AHbec 3axaposa CeeTnaHa KanbgpyHu [lomuHmnk KaHr Cio [KunH

Dupont Aurélie Gillot Marie Agnés Zakharova Svetlana Khalfouni Dominique Kang Sue Jin

KeHT Ixynu
Kent Julie

Knm Yxy-BoH KoxoKkapy AnvHa Konpgayposa ExatepuHa Jlakkapa Jliocua JlonaTtknHa YnbaHa MaxanwuHa tOnua
Kim Joo-won Cojocaru Alina Kondaurova Ekaterina Lacarra Lucia Lopatkina Uliana Makhalina Yulia
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Mnatenb dnn3abet MbeTparana Mapu-Knoar CrenaHeHKo lanuHa Qeppu AneccaHgpa
Platel Elisabeth Pietragalla Marie-Claude Stepanenko Galina Ferri Alessandra

Bap »Kan-Tuinom Bokka Xynuno By6eHunyek Vpxun N aH In o laHbo Matbé
Bart Jean-Guillaume Bocca Julio Bubenicek Jifi Wang Di Ganio Mathieu

e,

3aindept lperop
Seyffert Gregor

[lepeBaHKo Bnagnmnp
Derevianko Vladimir

lepoguac Ixeddpu
Gerodias Jeffrey

i

Wnep Nopan Kénbnux Anekcangp
Hilaire Laurent Koelpin Alexander

Kopenbs AHxen
Corella Angel

Jle Pyw Hukona JNerpu Manyanb ManaxoBs Bnagnmup Myxammenos Vpek Puirunc Jinong Py3umatos Qapyx
Le Riche Nicolas Legris Manuel Malakhov Vladimir Mukhamedov Irek Riggins Lloyd Ruzimatov Farukh

CapacdaHos JleoHng Cnasuukuin Jlykat YBapoB AHzpen Ounux Cepren Lnckapugse Hnkonan
Sarafanov Leonid Slavicky Lukas Uvarov Andrei Filin Sergei Tsiskaridze Nikolai
- T r—

Teopru Kypynoc [ebpe OnuBbe Xana6bu xxadap Anb
Couroupos George Debre Olivie Chalabi Jaffar Al



Mwuxaun JlorsunHos

R i e

Wropb YcTnHOB
Igor Ustiniv

Muxaun JlorsnHos

-

AneccaHppa ®eppu 1 Xynuo bo
AIessar"a Ferri and Julio Bocca

AnekcaHap
Alexander

MPOBOTO BAJT

Hapexpa baycosa

»
,
«OKHO B MUp
Window in Mo,
Tl
-— .
Hapexpa paueBa :
Nadejda Gratcheva ©  [xoH Honmaiiep

John Neumeier
¥



Mwxaun JlorsnHos

MeskayHapofHOe Xiopi ng
International jury headec gorovic

nxaun JlorsnHoOB

Mwuxaun JlorsunHos

Ceatocnas bansa, Mapuka be3obpazosa
Sviatoslav Belza and Marika Bezobrazova
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M3abenb [epeH 1 AHapen YBapos .
Isabelle Guerin and Andrei Uvarov e
]
-
. .
e —. A v
Andrei Uvarov
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Muxaun JlorsnHos

Mwuxaun JlorenHos

i -Il f. .

PernHa Hukndoposa, lOpui Mpuroposuy, HuHa Kyapsasuesa-Jlypu
Regina Nikiforova, Yuri Grigorovich, Nina Kudriavtseva-Loory

Mwuxaun JlorsuHos

VaH I'iem

Roland Petit

- -t

CunbBu Mnem
Sylvie Guillem

MPOBOTO BAJT

Mwuxaun JlorsuHos

lOpuin Mpuroposuy, Ceprein GunuH
Yury Grigorovich and SergePFiIin

Cepraﬁ!)vmvm
L Sergei Filin



Muxaun JlorsnHos

b

A

. VIK-Kanbd)yHI/I, MBetT Wosunpe
Dominique and Yvette Chauviré

. s\ '_ 1 "/

Muxaun JlorsnHos

AnekcaHap paHT, Uro
Alexander Grant

Llosupe, Nunu CapdatTy, fanvnHa YnaHosa, KoHcTaHC BepHoH
iré, Lili Sarfatti, Galina Ulanova, Konstans Vernon

eneH lMpenbxokax
Angelin Preljocaj

*

Mwuxaun JlorsnHos

CrenaHeHKo

OMVHUK KanbdyHun n Hukons Jle Puw
Dominique Khalfouni and Nicolas Le Riche .

Gali
Stepanenko
.
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HomuHaHTbl Benois de la Danse
Benois de la Danse nominees
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LlepemoHusa BpyyeHus Benois De La Danse B MNapwvxe §
Paris. Awards Ceremony =
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LA DANSE

Muxaun JlorsnHos

MPOBOTO BAJT

Mwuxaun JlorsnHos

LIEPEMOHMS BPYUEHIA ME

Npek Myxammepos

Irek Mukhamedov
» Npek MyxammepoB
Irek Mukhamedov .
*
*
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Mwxaun JlorenHos

BaneHtnH Ennsapbes
Valentin Elizariev

Mwuxaun JlorsnHos

Mwxaun JlorsnHos

it
Mikhaek Denard, Vla
Derevianko

Bnagmmnp [lepessaHko
© Vladimir Derevianko *

Muxaun JlorsnHos

Pyav Ban [aHuwr, *
[xxoH Honmaitep

Rudi van Dantzig,

John Neumeier
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MexpgyHapogHoe xiopyn noa npeacepatensctsom 0pus lpuroposunya B Bapwase
Warsaw. International jury heade‘ Yury Grigorovich

Muxaun JlorsnHos

MPOBOTO BAJT

Muxaun JlorsnHos

lperop 3.a|7|$epT
Gregor Seyffert

L ] n

"
I-Owlh Tpuroposuy u lperop 3aidept
Yury Grigorovich and Gregor Seyffert



Mutep yC'IUHOB, Mropb YcTuHoB, Opunit prroposvgq,

CeAartocnas bansa. Bapwasa, 1997. -
Peter Ustinov, Igor Ustinov, Yuri Grigorovich, Sviatoslav Belza.
Warsaw, 1997.

~ Muxaun JlorsuHos
¥ £ =

(988
lOpwun Tpu
Yury Grigo

Muxaun JlorsnHos

© YnbsHa JlonaTknHa
Uliana Lopatkina

Muxaun JlorsnHos

N X
®apyx PysumaTtos

Farukh Ruzimatov

Mwxaun JlorsnHos




Muxaun JlorenHos

LlepemoHua BpyyeHus Benois De La Danse B erMﬂeBCKOM [eopue B MockBe
Moscow. Awards Ceremony

© Elliott

. Mapwu-Knogr MNbeTparana
Marie-Claude Pietragalla

Muxaun JlorsnHos

Muxaun JlorsnHos

MPOBOTO BAJT

KaponuH Kapncox
Carolyn Carlson

. KaponuH KapncoH 1 l0pwit Mpuroposuy
Carolyn Carlson and Yury Grigorovich



Muxaun JlorsnHos

lOpunin Fpmroposmq.m Nasupe bombaHa .
Yury Grigorovich and Davide Bombana
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Muxaun JlorsnHos
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Ceprenn OunnH

Bpyyaet 1
Max

Mwuxaun JlorsnHos

Maxan‘MHa lOnusa
ELGEIRERGIIE!

eré"l JlorsuHos

N tOpwii Tpuropoeuny n Onuebe [le6pe
Yury Grigorovich and Olivie Debre
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Mwuxaun JlorsunHos

Muxaun JlorsnHos

: I *_ . Nikolai Tsiska
lOpwi Mpuroposuny, Npxun Knnnan, Hukonan Lnckapnase
Yury Grigorovich, Jiri Kylian, Nikolai Tsiskaridze

Muxaun JlorsnHos

Muxaun JlorsnHos

MPOBOTO BAJT

Snu3abet Mnatenb
Elisabeth Platel

Cio lxxnH Kanr, PobepTt Tblocnin

Snmsaber Mnatens » Sue Jin Kang, Robert Tewsley
Elisabeth Platel
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CenviH TanoH
Celine Talon
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Muxaun JlorenHos

LlepemoHusa BpyyeHus Benois De La Danse B bepnuHe
Berlin. Awards Ceremony

Muxaun JlorsnHos

MPOBOTO BAJT

Anuncus Anq-icg
Alicia Alonso

«DOopMbl TULLMHBI
» W MyCTOTbI»
Vielfiltigkeit



uxaunn JloreuHos

HT 1 KeBNH MakKeH3un

d Kevilw/chenzie

Muxaun JlorenHos

Ixynun KeHT n AHxen Kopenna
Julie Kent and Angel Corella




~ 2002

Cop Mutep YcTnHOB, Vropb YcTMHOB,
Knapa YcTuHoBa; Ha 3aiHeM nnaHe:
BpuxuTtT Jledesp,

TaTbAHa KyapasueBsa, VBaH Jlnwka.
Bonblwon Teatp Poccuu, 2002.

Sir Peter Ustinov, Igor Ustinov, Clara Usti-
nov; (second row) Brigitte Lefllvre,
Tatiana Kudriavtseva, lvan Liska at The
Bolshoi Theatre, 2002 .

Muxaun JlorenHos

M

— R ]

- representative

Mwuxaun JlorsunHos

Wpxu bybern
Jiri Bubenicek

Muxaun JloreuHos

AHaTonun MIKcaHoB — reHepanbHbIi
anpekTop bonbuoro Teatpa Poccumn
Anatoly Iksanov Jeneral Director of
the Bolshoi Theatre »

N

Pyan BaH [JaHuur .
Rudi van Dantzig

LA DANSE

MPOBOTO BAJT

Xutep lOpreHceH,
aether Jurgense

Muxaun Jlo

LIEPEMOHMS BPYUEHIA ME




Mwuxaun JlorsuHos

Mwnxaun JlorsnHos

Mwuxaun JlorenHos

=

Hatanua beccmepTHOBa,
Muxann lop6aues, Opuin
lpuroposuny

Natalia Bessmertnova, Mikhail

Gorbachev, Yuri Grigorovich - Typ BaH Xaiik, »KaH-Tuiiom bap
I \ ‘ﬁ Toer van Schaijk, Jean-Guillaume Bart

Mwxawnn Webigkow, Jliogmuna
CemeHska
Mikhail Shvidkei, Ludmila Semenyaka

Mwuxaun JlorsuHos

Mwuxaun JlorsuHos

I""

lOpreH Po3e
Jurgen Rose

Openu [ionoH, *KaH-Tmiiom bap
Aurélie Dupont, Jean-Guillaume Bart Openu [ioroH
Aurélie Dupont
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HuHa Anosept

Mwuxaun JlorsuHos
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Yunbam Qopcant
William Forsythe

'ANOW343D SadvMY

AHacTacua BonoukoBsa
Anastasia Volochkova

AHacTacus BonoukoBa
Anastasia Volochkova
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Muxaun JloreuHos

Kiopu-2003. PobepT leHBepc, Mukko HuccnHeH, Cy Kum o, Buk
Hapn Becenosa-TeHcep, bpwxut Jledesp, U

Jury-2003. Robert Denvers, Mikko Nissinen, Soo Khim Goh, Vic

. Nadia Veselova-

Muxaun JlorsnHos

HuHa Anosept

JNorsuHos

MPOBOTO BAJT

Hapexpa baycosa

.waa‘vm BapbIwHMKoOB
Mikhail Baryshnikov
o, 5

Mwuxaun JlorsunHos

po Godani

Wropb YcTuHoB, BpuxunT Jledesp -
Igor Ustinov, Brigitte Lefevre Tocua Nakappa
Lucia Lacarra
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AneccaHppa aB bansa
Alessandra Fe slav Belza Hukonan LUuckapugse n MapuHa CemeHoBa

Nikolai Tsiskaridze and Marina Se.menova

Muxaun JlorsuHos

I>xakono fogaHu,
Jlnza-Mapu Kannam,
Nykaw Cnasnukmi,
Jlocna Nakappa, .
Cupwunb MNMbep
Jacopo Godani, |
Lisa-Maree Cullum, =

Lukas Slavicky, -
Lucia Lacarra
Lacarra, — [ssug JoycoH
Cyril Pierre N David Dawson



Mwuxaun JlorsnHos

MexayHapogaHoe iopu nog npegaceaatensctsom KOpus Mpuroposuya

International jury headed by Yury Grigorovich

Muxaun JlorenHos

Dya1 Non NaintdyT n Conb JleoH
Paul Lightfoot and Sol Leon

Muxaun JlorsuHos

Jlnong PurrnHc n aBuH PeBazos
Lloyd Riggins and Edvin Revasov

Muxaun JlorsnHos

Mwuxaun JlorenHos

.Xynvlo Bokka Bpyuaert Mpwv3 Benois de la Danse Mony JaintdyTy uConb JleoH
Julio'Bocca, Paul Lightfoot and Sol Leon, 2004

Mwuxaun JlorsuHos

Nnowng PurrmHc
Lloyd Riggins

Snu3abet Mnatensb n AH Cains
Elisabet Platel, Yann Saiz
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Mwuxaun JlorsnHos

XaHc BaH MaHeH
Hans Van Manen

Mwuxaun JlorsuHos

Mwuxaun JlorsuHos

AnuvHa Koskokapy, Moxan Ko66opr
Alina Cojocaru, Johan Kobborg

BE A

Muxann JlorsuHos

Icare

Lauran Hilaire
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JlopaH Wnep
Lauran Hilaire

'ANOW343D SadvMY

Snuzabet Mnatenb n Hukonam Unckaprase
Elisabet Platel, Nikolay Tsiskaridze
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Muxaun JlorenHos

Mwuxaun JlorsunHos

MexayHapogHoe xiopy nog npeaceaatensctsom Opus puroposuya
International jury headed by Yury Grigorovich
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IOpui Mpuroposuy, Opugmax Oérenb, XaHc BaH MaHeH, Jlopan Unnep
Yuri Grigorovich, Friedmann Végel, Hans Van Manen, Laurent Hilaire

HomuHaHTbI Benoi:

Benois de la Danse nominees L

-
Muxaun JlorsnHos

Mwuxawun JlorsnuHos

LA DANSE

O BAJIETHOTO TPV
MPOBOTO BAN
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Hukonan Linckapupase Bpyyaer MNpus CeetTnaHe 3axapoBoii %
Nikolai Tsiskaridze and Svetlana Zakharova g
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« CeeTnaHa 3axapoBa
Svetlana Zakharova
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Nikolai Tsiskaridze, Galina Stepanenko, Michael Denard 8
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pyuaet MNpu3 JlopaHy Unepy
and Lauran Hilaire ]
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Wropb YcTuHoB, CBATOoCnas ban3a
Igor Ustiniv, Sviatoslav Belza

1natensb, Opui Mpuroposu
el, rigorovi

©National Paris Opera Ballet

©National Paris Opera Ballet

Marie-Agnés Gillot

L +Martbé laHbo
Mathieu Ganio *
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Muxaun JlorsnHos
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MexpgyHapogHoe xtopu
International jury

HomuHaHTbl Benois de la Danse
Benois de la Danse nominees

Muxaun JlorsuHos

L J
Hapexpa baycosa

i

MPOBOTO BAJT

Muxaun JlorsnHos

Hapexpa baycosa

lOpwii Mpuroposuny, Bopuc Sndmax
Yuri Grigorovich, Boris Eifman
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f JomuHuk KanbdyHu,
2 Huna Kyapssuesa-Tlypu,
Al lOpwuii Tpuroposny
& ! ; Dominique Khalfouni,
- ~ Nina Kudriavtseva-Loor .
| ﬁ Yuri Grigorovich ¢
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Muxaun JlorsnHos

Knm Yxy-BoH
“ Kim Joo-won

]

-
AHHa JlaryHa, I0puin FpuropoBuy
Anna Laguna, Yuri Grigorovich

a Nikiforova, Yuri Grigorovich

JleoHnp CapadaH
Leonid Sarafanov
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METROPOL

However fast the rhythm of your life and however great the number of the work to be done,
meetings to be held, impressions to be coped with may be, Metropol is invariably calm and cozy.
Think Metropol your Moscow house and home.

We are always glad of meeting with you!

109012 Poccusa, MockBa, TeatpanbHbiv np-a., 1/4 e 1/4 Teatralny proezd, 109012 Moscow, Russia
Tel: 7 (499) 501 7800 o Fax: 7 (499) 501 7810
e-mail: metropol@metmos.ru ¢ http://www.metropol-moscow.ru/
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[ANA-KOHLIEPT
3BE3/]bl BENOIS DE LA DANSE
GALA STARS .
OF BENOIS DE LA DANSE



Teatp 6aneta bopuca diipmaHa

Mapusa A6awoBa
Maria Abashova

Jlaypeat MexayHapoaHbIx KOHKYpCcoB, Jlaype-
at npemun Young American Grand Prix. Pogu-
nacb 6 ceHTA6pA 1983 roga Bo JIbBoBe (YKpa-
1Ha). C 1997 no 1998 — connctka JIbBOBCKOro
rocyfapcTBeHHOro AkaieMmyeckoro Teatpa
onepbl 1 6aneta. B 2002 okoHumna banetHyto
KoHcepBatoputo CaHkT-TénTteH (ABcTpus).

C 2002 - conucTtka 6aneta CaHKT-lNeTepbypr-
CKOro roCcyAapCTBEHHOr0 akaleMyeckoro
TeaTpa 6anerta nop pykoBoacTBom bopuca
SindpmaHa. 3a Bpema paboTbl B TeaTpe NCMo-
Huna cnepytowme naptnm: Matb («PekBuem»),
Jlnca («MnHoKKMOo»), MniokoBa, doH Mekk
(«YarmkoBckuiny), foktop («JdoH-Knxot, unm
DaHTasnm 6esymuar), MpyLieHbKa («Kapama-
30BbI»), [lpaBocnaBHan («<Mow Nepycannmy),
MmnepaTtpuua («Pycckuin lamnet»), SnbBupa,
Mapnen («[loH XKyaH n Monbep»), JInHH (<KKTO
ectb KTO»), Conuctka («MycareT»), AHHa
(«AHHa KapeHunHa»), HuHa 3apeuHas («Yainka»)

International Ballet Contests Laureate.
Russian National Theatrical Premium “Golden
Mask” laureate.

Born in 1983 in L'vov (Ukraine).

From 1997 till 1998 - the soloist of L'vov State
Academic Opera and Ballet Theatre.

In 2002 — graduated from the Ballet
Conservatoire Sankt-Poelten (Austria).

Since 2002 - the soloist of Boris Eifman Ballet
Theatre (St. Petersburg).

During the work at the Theatre has performed
the following parts: Fox (Pinocchio), Mother
(Requiem), Milyukova, von Mekk (Tchaikovsky),
Doctor (Don Quixote or Fantasies of a Madman),
Grushenka (The Karamazovs), Orthodox (My
Jerusalem), The Empress (Russian Hamlet),
Madeleine, Elvira (Don Juan and Moliere),

Linn (Who is Who), Farrell (Musagete), Anna
(Anna Karenina), Nina Zarechnaya (The
Seagull).

Kutancknin TaHuoBwmK BaH n pogunca B
1978. bbin HanpaBneH B KONNeX NCKYCCTB
PeBontouroHHon apmmmn Kntaa nsyyatb cuie-
HMyeckoe MacTepcTBo. [ocne 3Toro oH cTan
rMaBHbIM TaHLOBLYMKOM B Tpynne APMecKoro
aHcambna necHu v TaHua lyaHuxoy. BaH [in
obnagaTenb MHOXeCTBa Harpag, MoJslyYeHHbIX
B Pa3Hble rofbl Ha TaHLEBalbHbIX KOHKYpCax.

Chinese dancer. Entered the Dance Troupe
Guangzhou Song and Dance Ensemble. In
March of 1991 he was sent to Revolution Amry
of China Art College to study performance,
and was graduated in 1995. Then worked

as leading dancer of the Dance Troupe of
Guangzhou Military Region until 1998.

MaTbé NaHbo
Mathieu Ganio

(cTp./page 36)

©Paris National Opera Ballet

CBeTnaHa 3axapoBa
Svetlana Zakharova

N
OkoHumna: yunnacb B KueBckom xopeorpa-
duueckom yunnule (knacc B. CynerviHoin),
nocnegHUNM rog yuynnaco B Akagemun Pyc-
cKkoro 6aneta um. A.fl. BaraHoBoW 1 Bbinyc-
Kanacb B knacce E. EBreeBon. C 1996-2003
— conuctka MapuuHckoro Teatpa. icnonHu-
J1a rnaBHble U COMbHble NapTun B 6aneTax:
«CnAawana Kpacasuuay, <baxuncapanckum
boHTaHy, «lLlenkyHumk», «<Kopcap», «bas-
Aepka», «[JoH Knxot», «lllexepaszaga», «Po-
Meo 1 [IXynbeTTa», «JlebefmHoe 03epo»,
«Kunzenby, «LLloneHraHa», <AnonnoHy», «Ce-
peHaga», «CumdoHua oo Mmaxkop», «<bpun-
JIMaHTbI», «bapblWwHA 1 Xynurax», «lfosma
3KcTa3zay, «kMaHoH», «Tenepb 1 Toraa,
«3Tiogbl». B bonbwom Teatpe ¢ 2003. Cpe-
Ay naptuin: Knsenb («*Kunsenb»), Acnnuuma
(«doub dapaoHa»), OpetTa-Ogunnus (Jle-
6eaunHoe 03epo»), ABpopa («CrAwlas Kpa-
caBuUa»), Hukna («baspgepkar), PaimoHaa
(«ParimoHpza»), Kutpu («oH Knxot»), Conunc-
TKa Il yactn «CumdoHmm fo maxxop». NMepsas
NCMOSTHUTENbHMLA 30M1YLLKK («30MyLUKa).
MepBasa ncnonHutenbHunuya B bonbwom Un-
nonutbl/TutaHum («CoH B NIETHIO HOYUbY),
KapmeH («KapmeH-ctonTa). 2005 - TBOp-
yecKkuni Beyep B bonbliom Teatpe. B pe-
neptyape: «CpegHuii gyat», In the Middle,
Somewhat Elevated, Revelation. locteBbie
BblcTynieHnaA: 2000 — NYCB («LLlenkyHumnK»),
2001 - baBapckas locygapcTBeHHasa Onepa
(«MaHoH»), 2002 - Pumckasa Onepa («Cna-
an KpacaBuuay), Maprxckaa Onepa («ba-
AnepkKa»), HoBbI HaLMOHaNbHbIN TeaTp
Tokuo («JlebeanHoe 03epo»), 2003 — Ho-
Bbl1 HALMOHaNbHbIN TeaTp Tokno («basgep-
Ka»), 2004 - Mapwuxckaa Onepa («Knzenby,
«CnAwan Kpacasuuayr), Teatp CaH Kap-
no («basipepka»), ABT («baapepka»), Ho-
BbI1 HALMOHanbHbIN TeaTp Tokmo («Cnawas
KpacaBuLa», «<ParimoHaa), 2005 — lambypr-
cKkui 6anet («basgepka»), Jla Ckana («XKun-
3enb»), HoBbIV HaLMOHaNbHbIN TeaTp ToKMo
(«doH Kuxot», «tOHowwa n CmepTb»). CTaH-
LieBasia HeCKosbKo pefdakumi «JlebegmHo-
ro ozepa»: 2001 - TeaTp Pno-pe-*KaHenpo,
2002 - MNapwxckaa Onepa, 2002 — AHIANNC-
Kui HaumoHanbHbin 6anet, 2003 - PumcKas
Onepa, 2004 - J1a Ckana, 2006 — HoBbin Ha-
LMOHaNbHbIN TeaTp TOKMO. YUacTHMLIA MeX-
[AYHapOAHbIX rana-koHUepToB. Penetupyet
c J1..CemeHsaka. Harpagpl: 1995 — Il npemunsa
MexayHapoaHoro KoHkypca Vaganova-
Prix. 2005 - 3acny»keHHadA apTucTKa Poccun.
Mpemnn: 1997 - «bantrkax». 1998 - «K3onoTomn
coput». 1999, 2000 — HaumoHanbHasA Teat-
panbHasA npemus «3050Tasa Macka, Jlyywas
TaHLOBLYMLIA roAa B PENTUHIE UTASIbAHC-
Koro xypHana Danza&Danza. 2001 — npe-
mus C.-lMetepbypra «Jlioan Hallero ropoga.
2005 - MNpwu3 Benois de la Danse, 2006 -
Mpwu3 xxypHana «baneT» «[lywia TaHLa».

Mwuxaun Kopones

Eanse

de’s

LIEHTP BEHYA

BOJIbLLIOW TEATP POCCAI

OEEPAJIBHOE ATEHTCTBO MO KYJ/IbTYPE I KUHEMATOTPAGUI

HOMWHAHTOB MPU3A

BJIATOTBOPWUTE/bHbI FAJIA-KOHLIEPT 3BE3[1 MUPOBOTO BAJIETA -

LIEPEMOHWA BPYYEHUA MEXKAYHAPOLHOIO BAJIETHOIO MNMPWU3A BENOIS DE LA DANSE
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Enexa ®etncosa. bonbluoi Teatp

Mwuxaun JlorenHos

JlopaH Unep
Laurent Hilaire

3Be3pa Mapwxckon HaymoHanbHom Onepbl.

B 1975 noctynun B 6aneTHyto wkony Onepbi.
B 1979 6bin npuHAT B Kopaebanet. B 1983 Py-
ponbd Hypees nopyvaet emy naptuio ®paHua
B «Konnenuu», mocne Yero oH cpasy UCMOSHA-
€T PAA APYMX 3HAUNTENBHbIX NAPTUiA B 6ane-
Tax «COH B NIeTHIOK HOUb» Honmarepa, «dun-
BepTMCMeHT» banaHuunHa, «Kusenb» (Bepcua
Mapwu CkunuHr), «<Pomeo n Ixxynbetta», «Ba-
LUMHITOH-CKBEp», «JlebegmHoe o3epo» (Hypu-
eBa), «Heanonb» (BypHoHBUNA). Mocne ncnon-
HeHuA napTtuu MprHua B «JlebefuHOM 03epe»
(Bnagumupa bypmeiictepa) JlopaH Vinep no-
NlyyaeT 3BaHue «3Tyanb». B peneptyape rnas-
Hble My>KCKre napTuy B 6anetax: «Cunbduaar»
(NakoTT no TanboHw), «*Knsenby, «MaxuTa» (Me-
Tuna), «/lebeanHoe o3epo» (bypmeiictep, Bo-

306HoBIeHne Hypresa), «[eTpyluka, «Buge-
Hue po3bl» (DokuH), «MpepuyBcTBUA» (MACKH),
«AnonnoH», «<XpycTanbHbI 4BOPEL», KATOH»,
«Tema 1 Bapuaumm», «CUMPOHUS [O MaXKop»,
«KoHuepT ana ckpunkm» (banaHunH), «Cron-

Ta B 6enom» (Jludapsb), «3Toabl» (Jlangep), «Cun-
peHeBbIv cagy, «MpauHble anerumy», «Mpogon-
xeHue» (Tiopop), «<KoHKypc» (bexap) n apyrue
napTum B counHeHuax Po66buHca, Metn, bexxa-
pa, MakmunnaHa, Pyan BaH [laHuyura, Hypuresa,
Knnnana, Hnnbca Kpunctu, ®opcaita, loMmiHn-
ka baryas, Xo3e MoHTanbBo, [xenmca Kyaenku,
ArxenvHa Mpenbxokaxa. B 1998 HarpaxaeH
3BaHnem OduLiepa NCKYCCTB 1 IMTepaTypbl.

C tpynnon lMNapwuxckon Onepbl racTponnpo-
Ban B VicnaHuu, ApreHTuHe, bpasnnuu, Aino-
Huw, loHkoHre, CLUA, LWsenuapun, Kntae, B Mu-
naHe Ha bueHHane TaHua B JlnoHe. Boictynan
TaKe C pa3nnyHbIMU GaneTHbIMY TPpynnamm
Mupa: Tokno 6anet, banet bepnuHa, Jatckui
KoponeBcKui 6anet, HoBosenaHackun 6aner,
banet BeHckon rocygapcTeeHHoOM onepbl, Ha-
LmoHanbHbI banet Kanagpl, banet Jla Ckana,
AmepuikaHckuii Teatp baneta B Hblo-Mlopke 1
Yukaro, JloHgoHckun Koponesckui banert, ba-
net JlozaHHbl Mopuca bexapa. Jlaypeat Benois
de la Danse.

In 1975 he enters the Paris Opera Ballet
school. In 1979 upon the graduation he joines
the company as a member of the Corps de
Ballet. In 1983 he is chosen by Rudolf Nureev
to interpret the role of Franz in Coppelia,

after this he is engaged in the repertoire and
performs other important parts in the ballets:
A Midsummer Night's Dreem (J. Neumeier),
Divertimento 15 (G. Balanchine), Giselle
(version Mary Skeaping), Romeo and Juliette,
Washington Square, Swan Lake (Noureev),
Napoli (A. Bournonville). After the performance
of the role of Prince in Swan Lake (version

Born in Lutsk (Ukraine). From 1989-1995, she
studied at the Kiev Ballet School (Valentina
Sulegina’s class) and she continued her stud-
ies at the Vaganova Ballet School, in St. Pe-
tersburg (Elena Evteyeva'’s class). In 1996, she
joined the Mariinsky Ballet Company (teach-
er — Olga Moiseyeva) where her repertoire in-
cluded leading roles in the following, among
other, ballets: The Sleeping Beauty, The Bakh-
chisaray Fountain, The Nutcracker, Le Corsaire,
La Bayadere, Don Quixote, Sheherazade, Romeo
and Juliet, Swan Lake, Giselle, Chopiniana, Ser-
enade, Symphony in C and Jewels by George
Balanchine, Alexei Ratmansky’s Le Poeme de
I'Extase, John Neumeier's Here and Now, Har-
old Lander’s Etude. She joined the Bolshoi The-
atre in 2003 where she has danced the follow-
ing roles: Aspicia (La Fille du Pharaon by Pierre
Lacotte), Title role (Giselle, V. Vasiliev’s version);
Odette—Odile (Swan Lake), Princess Aurora
(Sleeping Beauty), Nikia (La Bayadere), Raymon-
da (Raymonda) - Y. Grigorovich’s version; solo
part in Symphony in C (choreography by G. Bal-
anchine), Kitri (Don Quixote), Hyppolita/Titania
(A Midsummer Night’s Dream by J. Neumei-

er). She rehearses with Ludmila Semeniaka.

In 2000, she danced The Sugar Fairy in Bal-
anchine’s version of The Nutcracker at New York
City Ballet; in 2001 she appeared in the title
role of Manon, in Munich, with Bayerisches Sta-
atsballett; in 2002, she danced in a new pro-
duction of Swan Lake by Derek Deane for Eng-
lish National Ballet, in London, and in Rudolf
Nureyev's version of Swan Lake for Opera Bas-
tille. Awards: Vaganova-Prix Young Dancers
Competition, Sankt-Peterburg (2nd prize,
1995) two Golden Mask awards for Serenade
(1999) and The Sleeping Beauty (2000) and Ben-
ois de la Danse (2005) for Hyppolita/Titania

(A Midsummer Night’s Dream by J. Neumeier).

Bourmeister) he is nominated Danseuse «
Etoile». His repertoire includes the leading
roles in ballets: La Sylphide (Lacotte’s version
of Taglioni), Giselle, Paquita (Petipa), Swan
Lake (versions Bourmeister and Noureev),
Petrouchka, Le Spectre de la rose (Fokin), Les
Présages (Massine), Apollon, The Cristal Palace,
Agon, Theme & Variations, Symphonie en

Trois Mouvements, Violin Concerto, Sonatine
(Balanchine), Suite in White (Lifar), Etudes
(Lander), The Lilac Garden, Dark Elegies, Le
Concours (M. Béjart) and other roles in the
ballets by Robbins, Petit, Béjart, MacMillan,
Rudi van Dantzig, Noureeyv, Kylidn, Nils Christe,
Forsythe, Dominique Bagouet, José Montalvo,
James Kudelka, Angelin Preljocaj. In 1998 he
received Officier des Arts et Lettres. He tours
with Paris Opera in Spain, Argentina, Brasil,
Japan, Hong Kong, the USA, Switzerland, China,
Milan, at the Dance Biennale in Lyon. Lauran
Hilaire performed as a guest artist with other
ballet companies of the world (Tokyo Ballet,
Berlin Ballet, Royal Danish Ballet, New Zealand
Ballet, Vienna Opera Ballet, the National Ballet
of Canada, Ballet La Scala (Milan), American
Ballet Theatre in New York and Chicago,
London Royal Theatre, Béjart Ballet Lausanne.
Benois de la Danse Lauréate.

©Paris National Opera Ballet



Teatp 6aneta bopuca diipmaHa

Mwuxaun JloreuHos

NBaH Ko3nos
Ivan Kozlov

B 2000 okoHunn Knesckoe rocygapcTBeHHOe
xopeorpaduryeckoe yyunauiie rno Knaccy

B.A. leHnceHko. C 2000-2002 - conuct 6aneta
CaHKT-leTepbyprckoro rocyaapcTBeHHOro
Akafemmyeckoro Teatpa banerta nog pyko-
BoacTBom bopuca dndmana. C 2002 - 2004

— conucr «Ballet Internationale» nanaHano-

nuc (CLUA). C 2004-2006 - conuct HaumoHanb-

Horo TeaTpa onepbl 1 6aneta YkpauHbl (Knes).
C 2006 - conuct 6aneta CaHKT-MNeTepbypr-
CKOro rocyfjlapcTBeHHOro AkaieMnyeckoro
TeaTtpa banerta nog pykosogctsom bopuca
SdmaHa. Jlaypeat MexayHapOAHbIX KOH-
KypcoB: um. Cepka Jlndapa, X MockoBcKumi
MeXXAYHapPOAHbI KOHKYPC apTUCTOB 6aneTa n
xopeorpados..

In 2000 graduated from the Kiev State
choreographic school in Vladimir Denisenko’s
class. 2000-2002 - the soloist of Boris Eifman
the St. Petersburg State Academic theatre

of Ballet. 2002-2004 - the soloist Ballet
Internationale Indianapolis (USA).

2004 -2006 - the soloist of the Ukraine
National Theatre opera and ballet (Kiev).
Since 2006 - the soloist of Boris Eifman Ballet
Theatre. The winner of the international
competitions: Serge Lyfar de la dance and the
X Moscow international competition of ballet
dancers and choreographers.

EkatepuHa KonpaypoBa
Ekaterina Kondaurova

(cTp./page 36)

Mwuxawun JloreuHos

©Paris National Opera B;

MaHioanb Jlerpn
Manuel Legris

AHbec JleTecTiO
Agneés Letestu

(cTp./page 24)

YnbsAHa JlonaTKknHa
Ulyana Lopatkina

(cTp./page 36)

©Farda Bruno

©Farda Bruno

HapopHas apTtucTtka Poccun (2006). Jlaypeat
locynapctBeHHom npemun Poccum (1999). Jla-
ypeaTt MexxayHapofHoro KoHKypca Vaganova-
Prix (1991). laypear lNpu3a Benois de la danse
(1997). NNaypeat npemuii: «3010ToN cCOGUT»
(1995), «3onoTaa macka» (1997), «bantuka»
(1997, 2001). Evening Standard (1998).
Poannacek B Kepuu (YkpaunHa). OkoHumnna Aka-
Aemuio Pycckoro 6aneta nm. A. fl. BaraHoBo
(knacc npodeccopa H. lyauHckoi). C 1991 - B
Tpynne MapuunHckoro Teatpa. B peneptyape:
«Kusenb» (Kusenb, Mupra), «<Kopcap» (Mego-
pa), «<basgepka» (Hukusa), Grand pas u3 6ane-
Ta «[MaxuTa» (conncTka), «CnAaLasn KpacaBuLa»
(®ena CupeHn), pepakuma KoHctaHTuHa Cepre-
eBa; «JlebepgumHoe 03epo» (Opetta-Ogunnus),
«PaimoHga» (PaimoHaa, KnemaHc), pepak-
uns KoHctaHTuHa CepreeBa; «/lebeab, «LLle-
xepa3zaga» (306eunga), <baxuncapanckmii GoH-
TaH» (3apema), «JlereHaa o no6su» (MexmeHs
BaHy), «JleHuHrpagckas cumdoHusa» (deByLu-
Ka), Pas de quatre (Mapua TanboHn), «Cepe-
Haga», «QopTenmnaHHbIn KoHuepT N 2» (Ballet
Imperial), «<CumdoHua fo maxop» (Il yactb),
«Tema ¢ Bapraumammy», «Banbc», «[iparoueH-
HocTu» («BpunnnaHTbI»), «B Houm», «LLlenkyH-
Ynk» (GparmeHT «YumTenb 1 YueHunua», Xo-
peorpadusa [IxxoHa Holimanepa), «KOHowwa n
CmepTb», «[onAa-grnBepTUCMeHT», «[louenyi
den» (Des), «Mosma sKkcTazar» In the Middle,
Somewhat Elevated («Tam, rge BUCAT 30/10Tble
BULWHWY). [epBasA ncNosHUTeNbHULA OLHOM
13 ABYX CONbHbIX NapTuii 6aneTa [xxoHa Hon-
Marepa «3ByKW NycTbIX cTpaHuLpy (2001).

People’s Artist of Russia (2006). Recipient of
the State Prize of Russia (1999). Laureate of the
Benois de la danse (1997). Prizewinner at the In-
ternational Vaganova-prix Competition (St Pe-
tersburg, 1991). Won the Golden Sofit (1995),
the Golden Mask (1997), the Baltika prize (1997
and 2001) and the Evening Standard (1998).
Born in Kerch (Ukraine). Graduated from the
Vaganova Academy of Russian Ballet (class

of Professor Natalya Dudinskaya). Joined the
Mariinsky Theatre in 1991. Principal since 1995.
Repertoire includes: Giselle (Giselle, Myrtha), Le
Corsaire (Medora), La Bayadeére (Nikia), Grand
pas from Paquita (soloist), The Sleeping Beauty
(Lilac Fairy), revised version by Konstantin Ser-
geyev; Swan Lake (Odette-Odile), Raymon-

da (Raymonda, Clemans), revised version by
Konstantin Sergeyev; The Swan, Schéhérazade
(Zobeide), The Fountain of Bakhchisarai (Zare-
ma), The Legend of Love (Mekhmeneh Bahnu),
Leningrad Symphony (The Girl), Pas de quatre
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MapunHckuii Teatp

(Maria Taglioni), Serenade, Piano Concerto No.
2 (Ballet Imperial), Symphony in C (2" Move-
ment), Theme and Variations, La Valse, Jewels
(Diamonds), In the Night, The Nutcracker (high-
lights: Teacher and Pupil), choreography by
John Neumeier; Le Jeune Homme et la Mort,
Goya-Divertissement, Le Baiser de la Fee (Fairy),
Le Poeme de | ‘Extase, In the Middle, Somewhat
Elevated.

First performer of one of the solo roles in Jogn
Neumeier’s Sounds of Empty Pages, staged for
the Mariinsky Theatre (2001).

dpBe Mopo
Hervé Moreau

(cTp./page 30)

EBreHnsa O6pasuoBa
Yevgenia Obraztsova

Poannace B JleHnHrpage. B 2002 okoHumna
Akaemuio pycckoro 6aneta num. A.f.
BaraHoBow (knacc M. BacunbeBon). B tpynne
MapuuHckoro Teatpa ¢ 2002. Jlaypeat
MexayHapOoAHbIX KOHKYPCOB apTUCTOB
6aneta: Vaganova-prix (CaHkT-lMeTepbypr,
2002) n MockoBckoro (2005). Obnagatesnb
MeXXAyHapOoAHOW NpeMun nmeHn JleoHraa
MsacuHa «3a nckycctso TaHua» (MosutaHo,
Wtanus, 2006); (Premio per la Danza Leonide
Massine, Positano). B peneptyape: 3arnaBHble
naptuu B «Cunbduge», «<Pomeo n [Ixynberte,
«3onyLuKe», <YHANHe»; a Takxe «Kopcap» (Tpro
ofanuncok), <baapepka» (basapepku, TeHu,

Many), «Cnawan Kpacasuua» (ABpopa, ®ea
wepnpoctu), «<PanimoHpa» (Bapuaymsa), «JoH
Kunxot» (Amyp), «<baxuncapanckuii oHTaH»
(Mapus, TaHeL, ¢ KonokonbuYnKamu), «JlereHga
o no6su» (LWnpuH), «LLlenkyHumk» (Mawa),
®opTtenuaHHbIn KoHuepT N 2 (Ballet Imperi-
al) 0. banaHunHa, «Tam, rae BUCAT 30/10Tble
BULLHWY, The Vertiginous Thrill of Exactitude

Y. ®opcainTa, «<MeLyaHNH BO ABOPSAHCTBEY
(Hvkonb).

B 2005 pebtoTpoBana B Pumckon onepe, B
rnaBHoOW NapTum «30MyLWKn» (xopeorpadusa
Kapnbl ®payun), a B 2006 Ha 3TOM Xe CLeHe
BbICTYNuMa B naptum Mapraputbl B «Qaycte»
(xopeorpad JlyuaHo KaHHWTO, MOCTaHOBKa
Benne MeHerattn). MpuHumana yyactume B XIX
MexpayHapogHom decTmBane Knaccmyeckoro
6aneta um. P. Hypeesa (KazaHb, 2006), roe
Aeblotnposana B naptv ABpopbl B «CriALLei
KpacaBuLe» Ha cLeHe TaTapckoro Teatpa
onepbl 1 6aneTa. Ha rana-kKoHuepTe dpectmpans
feblotupoana B Pas de deux YankoBckoro B
xopeorpaduu [xxopgka banaHunHa.

C MapurHCKMM TeaTpoM racTposivpoBasna

B AAinoHunn, ®paHunn, Benvkobputanum,
lepmannn, Asctpuun, CLUA. CHnmanach B
dunbme Cepprika Knanuwa «Kpacotkm» (Rus-
sian Dolls) B ponu pycckor 6anepuHbl Hatawwm
(®paHuus, 2005).

Born in Leningrad. Graduated from the Vagan-
ova Academy of Russian Ballet in 2002 (class of
Honoured Artist Marina Vasilieva). Joined the
Mariinsky Theatre in 2002. Prize-winner at in-
ternational dance competitions including the
Vaganova-prix (St Petersburg, 2002) and Mos-
cow (2005). Recipient of the Leonide Massine
Prize (Positano, Italy, 2006).

Repertoire includes: the Sylphide (La Sylphide),
Trio of Odalisques (Le Corsaire), Bayadere,
Shadow, Manu (La Bayadeére), Aurora, Mi-

ettes qui Tombent (The Sleeping Beauty), Vari-
ation (Raymonda), Amour (Don Quixote), Ma-
ria, Bell Dance (The Fountain of Bakhchisarai),
Juliet (Romeo and Juliet), Shyrin (The Legend of
Love), Cinderella (Cinderella), Masha (The Nut-
cracker, staging by Mihail Chemiakin and cho-
reography by Kirill Simonov), Balanchine’s Bal-
let Imperial, Forsythe’s In the Middle, Some-
what Elevated and The Vertiginous Thrill of Ex-
actitude, Ondine (Ondine) and Le Bourgeois
gentilhomme.

Made her debut at the Opera di Roma in 2005
in the title role in Cinderella (Carla Fracci); per-
forming there again in 2006 as Margherita in
Faust (Luciano Cannito and staged by Beppe
Menegatti). Took part in the XIX International
Rudolf Nureyev Festival of Classical Dance (Ka-
zan, 2006); making her debut as Aurora in The
Sleeping Beauty at the Tatar Academic Opera
and Ballet Theatre. At the festival’s gala con-
cert she made her debut in Balanchine’s ballet
Pas de deux to music by Tchaikovsky.

Has toured with the Mariinsky Ballet Company
to Japan, France, the UK, Germany, Baden, Aus-
tria, USA. Was filmed in Cédric Klapisch's (Les
Poupées russes) as the Russian ballerina Nata-
sha (France, 2005).

IOpun Cmekanos
Yuri Smekalov

Teatp 6aneta bopuca diipmara

Poauncsa 30 noHa 1980 B HuxHem Tarune.

B 1998 okoHunn Akagemuntio Pycckoro banerta
mm. A.A. BaraHoBon. C 1998 - conuct 6aneta
CaHkT-leTepbyprckoro rocyAapCcTBEHHOrO
aKagemmnyeckoro Teatpa 6aneta nog pyKo-
BoACTBOM bopuca dndmaHa. 3a Bpemsi paboTbi
B TeaTpe UCMONHWA cneayoLye napTun:
Manbuuk («[MMHOKKKMO»), OHoLWa («PekBrem»),
Espen («Mon Nepycannmy»), loH Knxot («[loH
KnxoT, nnn ®aHTtasum 6e3ymua»), Yankosckui
(«YankoBckuiny), MiBaH («<KapamaszoBbl»), [Map-
THep («KpacHasa Munsenb»), MNMaen («Pycckni
Famnet»), loH XyaH, Monbep («[JoH XKyaH n
Monbep»), Anekc («KTO ectb KTO»), MapTHep
(«MycareT»), BpoHckunin («<AHHa KapeHnHa»),
TpuropuH («Yarnka»)

Born in 1980 in Nizhni Tagil (Russia).

In 1998 — graduated from the Vaganova
Academy of Russian Ballet. Since 1998 - the
soloist of Boris Eifman Ballet Theatre (St.
Petersburg). During the work at the Theatre
has performed the following parts: Boy
(Pinocchio), Youth (Requiem), Tchaikovsky
(Tchaikovsky), Don Quixote (Don Quixote or
Fantasies of a Madman), lvan (The Karamazovs),
Partner (Red Giselle), Heir (Russian Hamlet), Don
Juan, Molier (Don Juan and Moliere), Alex (Who
is Who), Partner (Musagete), Vronsky (Anna
Karenina), Trigorin (The Seagull).

N3abenb CbapaBona
Isabelle Ciaravola

3aBoeBaB [lepBbii Npu3 HauroHanbHom
Bbiclwen koHcepBaTOpuKn TaHua B Mapuxe

B 1988, M3abenb CbApaBona nocTynusna B
banethyto wkony npwm MNapuxckon Onepe. B
1990 6bina NpuHATa B Kopaebanet Onepbl,
a B 1993 nonyuuna 3BaHve Koprpenku.
YyacTBOBasia BO MHOIMX CMeKTakAX, Kak BO
®paHumnn TaK 1 3a pybexom (Anoxus, CLUA,
Poccua, bpasunusa, ApreHTtuHa, lpeuus,
Wranua, icnanms, Kutan). B 2000 nonyuuna
3BaHWe conucTky, a B 2003 — 3BaHVe NepBo

©Paris National Opera Ballet



MapuuHcKnii Teatp

TaHUOoBLMLbI. B penepTyape: Apabckuii TaHew
(«LLlenkyHunK»); nepBas BapvaLma B KapTUHe
«TeHu («basigepkay); Po3anuHa («<Pomeo n
IxynbetTar); MoBenutenbHuua apuag («[oH
Knxot»); «LLlaratowye kamuu» 1 «Bella Figura»
Wpxun KunnaHa; nepsoe na fe e B VIsympygax
(«QparoyeHHOCcTW»); [oHba CepadrHa
(«MaxwmTa» M. JlakoTa); iHocTpaHKa («KnaBuro»
P. MeTn); «ManeHbKas TaHLOBLWMLA [lera»

M. bapta; napTtum B «CepeHage» u Libeslieder
Walzer <. BanaHunHa; «CeibMO lyHe»

[. BombaHbl; «CrovTte B 6eiom» C. Jlndaps;
3arfaBHas posib B «Cunbduae» . JlakoTa;
naptum B «Ockonkax» . Po66uHca;
«3onywwke» P. HypeeBa; «ApnesnaHke» P. lNeTn;
3arnaBHble napTun B «<baspepke», «<MaHOH»,
«[dame ¢ kamenusmu» k. Honmariepa; «Moutu
coHaTta» Y.QopcanTa; «Cnectay, «Onewtay,
«Tema ¢ Bapuaumammy, <Mupaxm».

Having won the First prize of the National
Supreme Dance Conservatoire in Paris in 1988,
Isabelle Ciaravola entered the Paris Opera
Ballet school. In 1990 joined Paris Opera Corps
de Ballet. In 1993 she became Coryphée. She
participated in many ballets both in France
and abroad (Japan, USA, Russia, Brazil, Argen-
tina, Greece, Italy, Spain, China). In 2000 she
became the soloist and in 2003 the Premiere
danseuse. Her repertoire includes: Nutcracker
(Arabian Dance), La Bayadeére (1ére variation),
Roméo and Juliette (Rosaline), Don Quichotte
(La Reine des Dryades); Stepping Stones and
Bella Figura by Jiti Kylian, Jewels, Emeralds , (1er
pas de deux), Paquita (Dofa Serafina), Clavigo
(A Foreigner) by Roland Petit, La Petite Dan-
seuse de Degas by Patrice Bart. She also danced
the parties in Sérénade and Libeslieder Walzer
by George Balanchine, The Seventh Luna by
Davide Bombana, Suite en blanc by Serge Lifar;
the principal party in La Sylphide by Pierre
Lacott, Cinderella by Nureev, L'arlésienne by
Roland Petit; La Bayadere (Nikya), Manon, La
dame aux camélias by Neumeier, Approximate
sonata by Forsythe, La sieste,La fliite, Le theme
varié, Miracles.

AuppuaH Qapees
Andrian Fadeyev

Poguncs B Metepbypre. OkoHUUN AKagemuio
Pycckoro 6aneta um. A. fl. BaraHoBo (Knacc
B. CemeHroBa). B Tpynne MapunHckoro
Teatpa ¢ 1995, conuct - ¢ 1997. Jlaypeat
MexpyHapogHoro KoHKypca Vaganova-Prix

(MeTepbypr, 1995). Jlaypeat npemun «bantrka»

(1998). Jlaypeat BbicLLel TeaTpanbHOM

npemun CaHkT-lMeTepbypra «30510ToW

coduT» (2000). B peneptyape: «Cunbdpuaar»
(Oxeiimc), «MKursenb» (KpecTbaHcKoe Pas

de deux, Anb6epr), «JlebeguHoe 03epo»
(3urdpup, Pas de trois), «LLlenkyHumk» (MprHL,
Pas de trois, xopeorpadwus B. BaiiHoHeHa),
«CnAwan Kpacasuua» (lonybasa ntuua,
He3npe, B pegakunn K. Cepreesa), «CnAwas
KpacaBuua» (Je3vpe, HOB. pegakuusa ), «oH
Knxot» (basunb), «<Kopcap» (Anwn, JlaHkegem),
«baapgepka» (Conop), «PanmoHga» (rpaH na),
«baxumncapanckuii poHTaH» (Baunas), <Pomeo
n [xynbetTta» (Pomeo), 6anetbl M. DokuHa
«llloneHnaHa», «<BugeHve po3bi», «[eTpyLuKa»,
6anetbl [I)K. bBanaHuvHa «AnNosinoH»,
«CumdoHmsa go maxop» (I yacTb), Na ge ge
YankoBckoro, «[iparoueHHocTU» («/3ympygbi»,
«Py6uHbI», «<BprnnmnaHTbl»); «<KOHOWaA 1
cmepTb» (P. Metn), Spring and Fall, Now and
Then (0>x. Honmanepa), «3Tiogbi» (X. JlaHaepa),
«[ONOBOKPYKMTENBHOE YNOEHNE TOYHOCTHIOY
(Y. ®opcawta).

B 2001 cneunanbHo ana AHgpuaHa QDapeesa
k. Homaliep co3pan rnaBHyto napTuio B
6anete «3BYKM NyCTbIX CTpaHUL». B 2003
nebrotmposan B banete bepnuHckon
rocyfapcTBeHHoN onepbl B napTuv Pomeo B
«Pomeo n [IxkynbeTTe». OH TakKe BbICTynan

B Pumckoii onepe B «AnonnoHe, «Cnslen
Kpacasuue» 1 «JlebeanHom o3epe». B

2005 BbICTYNW B [TAaBHOW MapTun B
«lWenkyHunke (xopeorpadus B. BaiHoHeHa) B
HaumoHanbHoMm 6anete TokMo 1 febloTrpoBan
B MioHxeHcKoM 6aneTe B «CnisiLlei KpacaBuLe»
MBaHa Jlnwku.

Born in St Petersburg. Graduated from the Va-
ganova Ballet Academy (class of Prof. Vla-
dilen Semenov). Won the Vaganova-Prix com-
petition (St Petersburg, 1995). Won the Balti-
ka Prize in 1998. Won the St. Petersburg Gold-
en Sophit theatrical prize in 2000. Joined the
Mariinsky Theatre in 1995 and became a Prin-
cipal dancer in 1997. Repertoire includes: La
Sylphide (James); Vainonen’s The Nutcrack-

er (Prince, Pas de trois); The Nutcracker adapt-
ed by Mihail Chemiakin (Prince); Sergeyev’s
The Sleeping Beauty (The Bluebird, Prince De-
sire); 1890 version of The Sleeping Beauty
(Prince Desire); Giselle (Peasant Pas de deux,
Albrecht); Le Corsaire (Ali, Lankedem); La Bay-
adere (Solor); Sergeyev’s and Grigorovich’s
version of Raymonda (Grand pas classique);
Swan Lake (Siegfried, Pas de trois); Don Quix-
ote (Basilio); Zakharov’s The Fountain of Bakh-
chisarai (Vaslav); Lavrovsky s Romeo and Juliet
(Romeo); Fokine’s Chopiniana, Le Spectre de la
rose, Petrouchka; Balanchine’s Apollo, Sympho-
ny in C Major (I Movement), Tchaikovsky Pas de
deux, Jewels (Emeralds, Rubies, Brilliants), Bal-
let Imperial; Petit’s Le Jeune Homme et la Mort;
Neumeier’s Spring and Fall, Now and Then;
Lander’s Etudes; Forsythe’s The vertiginous
thrill of exactitude.

In 2001, Neumeier specially created the lead
role in Souns of Empty Pages for Fadeyev. Made
his debut at the Berliner Opera as Romeo in
Romeo and Juliet in 2003. Has danced at the
Opera di Roma in Apollo, The Sleeping Beau-
ty and Swan Lake. In 2005 he performed the
main role in The Nutcracker (choreography by
Vasily Vainonen) at the National Theatre in To-
kyo, and he made his debut with the Bayer-
isches Staatsballett in lvan Liska’s The Sleep-
ing Beauty.

Hukonan Unckapunase
Nikolai Tsiskaridze

(ctp./page 13)
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CONICS SISTEMAHALS <P BEZIMBRD  , > 2%

TECHNOLOGY OF INTELLECT S

AKIIMOHEPHAA ®MTHAHCOBAA KOPITOPAIINA

5 CHUCTEMA

AOK «Cuctema» — kpynHenwas B Poccun n CHIC
nyénu4Has ameepcudmumpoBaHHasa Kopnopawums,
BrnagetoLlas v yrnpasnsaooLas naketaMmm akumm
KOMMaHuK, padoTarLmx B 6bICTPOPACTYLLMUX CEPBUCHbIX
CeKTopax 3KOHOMUKW.

B HacTosiee Bpems B noptdene AOK «Cuctema»
COCpedoTo4eHbI Hanbonee NepCneKkTVBHbIE aKTVBbI B
TakMX OTPaCHAX Kak TENeKOMMyHMKaLUmn, BbICOKME
TEXHONOrMN, HEOBVXXNMOCTb, OAHKOBCKUI CEKTOP,
PO3HMYHas TOProBnd U Macc-Meamva.

—

www.sistema.ru




5 cnaraembix ycnexa lpynnbl KomnaHum «<MUHTYypucT»

1. «MIHTYpucT» — cTapenwas Typuctnyeckaa komnaHua Poccum, ocHoBaHHaa 12 anpena 1929 ropga. CeropHs
«MHTypncT» ABNAeTCcA BepTUMKaNbHO-MHTErPUPOBAHHbIM XONAWUHIOM W 3aHUMAET MEPBYIO CTPOUYKY B PenTuHre
BedyLmx Typonepatopos Poccun.

2. lpynna KomnaHun «<MHTypucT» 06beauHseT 57 gouepHUx NpeanpusTuii B Poccum n 3a py6exxom, HacUMTbiBaeT
6onee 130 0$pUCOB NPoOAAK, UMEET Pa3BUTYIO CETb MOCTABLYMKOB YCyr B POccum 1 3a pybexxkom.

3. Mpynna KomnaHun «MHTYprUCT» — YHMBEPCaNbHbIN OnepaTop TYPUCTUYECKOrO PbiHKA, paboTatowmin B YeTbipex
OCHOBHbIX HaMpPaBIeHUAX: TYPONepPUPOBaHME, PO3HUYHbIE MPOLAAXN, FOCTUHWNYHbIE Y TPAHCMOPTHbIE YCNYTI.

4. B 2006 rogy 060poT no lpynne KoMnaHUi coctaBui okosio 340 MUIMOHOB [ONINAPOB, KONTMUYECTBO 0OCY>KEHHbIX
MHOCTPAHHbIX 1 POCCUNCKIMX TYpPUCTOB — 6onee 600 TbicAY YENOBEK.

5. [MaBHbIN NPUHUMN opraHM3auumn 6usHeca Mpynnbl KomMnaHui «MHTYpPUCT» — NPEAOCTaBUTb KIANEHTY MOJHbIN
KOMIMIEKC TYPUCTUYECKNX YCIYT C MaKCUMabHbIM KQUeCTBOM MO MUHMMAbHOW LieHe.

EnnHasa cnpaBoyHas cnyxba: +7 (495) 730-1919, 753-0003
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yn. b. AHppoHbeBcKas, 25/33. TenedoH: 671-16-00 671-16-21
yn. CpeTeHKa, a. 12. TenedoH: 363-65-70 363-65-71
yn. 3emnadow Ban, a. 33, Atpuym. TenedoH: 970-14-62

www.ladyfleur.ru
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COXPAHAA TPAOIULNWU - CTPEMUMCH K COBEPHEHCTBY
KEEPING THE TRADITION - PURSUE THE PERFECTION

PacnonoxeHHasi B caMOM cepALe CToNuubl, B
[E0BOM U KYNbTYPHOM LIEHTpe ropoaa,
roctuHuua "Metp I" oTBeyaeT BCeM
TpeboBaHMAM COBPEMEHHOrO NMyTewwecTBEHHMKA.
Bcero B HECKOMbKUX Larax OT OTeNs HaxoAsATCs
OCHOBHble A0OCTOMpUMeYaTeNnbHOCTU ropoaa -
KpacHaa nnowaab n Kpemnb, Cobop Bacunus
BnaxkeHHoro, BonbLuoi 1 Manbiii TeaTpsbl.

133 koMopTabenbHbIX HOMepa
(Bkntoyas 21 VIP-Homep);

STax ANa HEKYPSLLMX;
PectopaH eBponeickon kyxHun "POMAHOB";

O300pOBUTENbHbIN LEHTP C 6accenHoM,
TypeLKolr 6aHen n TpeHaXXepHbIM 3aoM;

KoHdepeHu-3anbl U neperoBopHbie KOMHATbI;
busHec-ueHTp;

CanoH KpacoTbl;

OxpaHsieMas NapKoBKa;

XMMUuCTKa 1 npaveyHas.

MpeaBocxuwas Bawm oxxngaHus, rocTenpumMMHbIN NepcoHan roctuHmubl "METP I
rapaHTUpyeT Bam BbicoYalLlmin ypoBeHb cepBuca U He3abbiBaeMoe npebbiBaHNE B POCCUMCKON CToNMLe

127051, r.Mockaa, Ten. +7 (495) 105 30 50
yn.HernvHHag, A.17 crp.1 www.hotel-peterl.ru
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H3BECTHA ~ OFFICIEL APDBK

Mporpamma Benois de la Danse BbipaxaeT rny6oKyto 61arofapHOCTb NepBbIM YaCTHbIM NOXEPTBOBATENAM —
Dxopaxy 1 Yangm NMAY3JT (Kansac Cutu, CLUA)

With deepest gratitude on behalf of the Benois de la Danse to its first private contributors —
George and Wendy POWELL (Kansas City, USA)

Opuin FPUTOPOBUY,
Mpe3npeHT MexayHapogHoro Coto3a feAteneit xopeorpadum,
Mpencepatens xopu MNpusa

Pernna HUKU®OPOBA,
leHepanbHbI anpekTop Mporpammbl BENOIS DE LA DANSE

Huna KYAPABLIEBA-NTYPU,
ApTtuctunueckui gupektop Mporpammbl BENOIS DE LA DANSE

ALMUHUCTPATUBHO-GUHaAHCOBasA rpynna:
BanentnHa JMUTPEHKO, Jliogmuna PAOOMCKAA

KoopguHaTtop npoekTa - Onbra TOPYAKOBA

Mpwn yyactuu:

HN «<MHTEPKYNbTYPA»

CTYAUUN «<MOXUH AN3AAH»

LienTpa MpuknagHbix KommyHuKauumin
Jleonnpga TAPACOBA

Benois de la Danse. M3paHne © LieHTp «beHya», 2007

CocTaBneHue 1 pegakuusa: AnekcaHgp KonecHukos.
Mpwn yyactun Huubl Kyapasueson-Jlypu,
Hatanbu YepHuubl 1 Amangbl Kansepr (nepesof)

Yuri GRIGOROVICH,
President of the International Dance Union,
Chairman of the jury

Regina NIKIFOROVA,
General Director of the BENOIS DE LA DANSE Program

Nina KUDRIAVTSEVA-LOORY,
Artistic Director of the BENOIS DE LA DANSE Program

Administration:
Valentina DMITRENKO, Ludmila RADOMSKAYA

Project Coordinator Olga GORCHAKOVA
In participation with

INTERCULTURA

MOKHINDESIGN STUDIO

Applied Communications Centre
Leonid TARASOV

Benois de la Danse. Published by © Centre «Benois», 2007

Complied and edited by Alexander Kolesnikov,
with Nina Kudriavtseva-Loory,
Natalia Chernitsa, Amanda Calvert
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