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Sistema JSFC

Sistema is the largest public diversified financial corporation in
Russia and the CIS, which manages companies serving over 100
million customers in the sectors of telecommunications, high
technology, oil and energy, radars and aerospace, banking,
retail, mass-media, tourism and healthcare services. Sistema’s
subsidiaries are represented in the countries of Central and
Eastern Europe as well as India.

Founded in 1993, the company reported revenues of about US$ 18.7 billions
for the full year of 2009, and total assets of US$ 42 billion as at December 31,
20009. Sistema’s shares are listed under the symbol “SSA” on the London Stock
Exchange, under the symbol “AFKS” on the Russian Trading System (RTS),
under the symbol “AFKC” on the Moscow Interbank Currency Exchange
(MICEX), and under the symbol “SIST” on the Moscow Stock Exchange (MSE).

The Corporation focuses on innovative services development aimed at the
growth of the equity value and maximization of the Sistema’s portfolio
profitability. Sistema considers the state-of-the-art technologies progress as
its main contribution into the Russian economy growth and people’s life
quality improvement.

http://www.sistema.com

ADK «Cucrema»

OAO AOK «Cucrema» - KpynHeiwas B Poccum n CHI ny6nuuHas
AnsBepcnpunumnposaHHada ¢uHaHCOBaA Kopnopauus, ynpasnasowas
KomnaHuAmu o6cnyxunsatowumn 6onee 100 MUANNOHOB NoTpe6uTenen
B TaKNX OTpacnaAx, Kak TeneKoMmMyHuKaLun, Bbicokne texHonorum, TIK
n HedpTeXMmuA, pagno N KOCMMYecKne TexHonorun, 6GaHKOBCKWUI
6u3Hec, HeABMKMMOCTb, PO3HNYHaAA TOProBAA, Macc-meaua, Typmsm u
meaununHckne ycnyrn. [louepHme KomnaHum AOK «Cucrema»
npepcTaBieHbl Ha pbIHKax cTpaH LleHTpanbHom n BoctouHom EBponbl, a
Takxke UHgun.

OcHoBaHHas B 1993 rofly, KOMMaHuWsA Nnokasasna BblpyuKy B pasmepe okono $18.7 mnpg
3a 2009 rog, a ee cyMmapHble aKTUBbl MO cocTosAHMO Ha 31 pgekabps 2009 roga
coctaBunn $42 mnpg. Akumn OAO ADK «Cuctema» npowsnv MUCTUAHT NOA CUMBOJIOM
«SSA» Ha JloHgoHcKol doHaoBON 6rpxKe, noa cmaonom «AFKS» Ha DoHfoBol bupxe
PTC, nog cumeonom «AFKC» Ha DoHgoBoi 6rpxe MMBB 1 nog cumBoniom «SIST» Ha
MockoBckoli GoHLoBON BrpKe.

Koprnopauysa KOHUEHTpUpYeT yCcunma Ha pPasBUTUM WHHOBALIMOHHBIX YCAYr, YTOObI
YBENNUUTb CTOMMOCTb aKLMOHEPHOro Kamutana U o6ecneuntb MaKCMarbHY
[OXOAHOCTb nopTdena akTneoB. AOK «Cuctema» TakxKe CUMTaeT pas3BUTME NEPEOBbIX
TEXHOJNIOMMIA CBOMM OCHOBHBIM BKJIQJOM B Pa3BUTME SKOHOMUVKM U POCT KauyecTsa
KU3HM B POCCHM 11 Ha [PYTUX pbiHKax NPUCYTCTBUA.

http://www.sistema.ru
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O npoekKTe
About the Project

MexpyHapogHblii 6anetHbiii Mpus Benois de la Danse -
BanetHbili BeHya, nsBecTHbIn Mupe Kak «baneTHbiin Ockap»,
NpUCyKAaeTca eXXerofHo cospaTtensam Hanbosnee BblAaloWMNXCA
pa6oT B o6nactn xopeorpadpun 3a MUHYBLUNI FOA,.

E>xerolHO cMeHAeMoe MeXAyHapOo[IHOe XIopy, COCToALLee 13
ABTOPUTETHbBIX fieATeNell MMPOBOW Xopeorpaduu — pyKoBOAUTENEl
3HaMeHWTbIX 6aneTHbIX TPYMM, BUAHbIX XOpeorpadoB, N3BECTHbIX
neparoro., 38371 MMPOBOro 6aneTa, — BblABUraeT HOMVHAHTOB
(xopeorpacdoB, TaHLOBLYUKOB, KOMMO3MUTOPOB, CLieHorpadoB)

3a onpepeneHHyto paboTy, CO3AaHHYI0 B M/HYBLUEM rogy, U U3 UX Yyncna
B UTOre onpepensaeT IyyLmx.

Mpw3 Benois de la Danse yupexpeH B 1991 rogy B Mockse
MexpayHaponHon Accouuaunein feateneii xopeorpadpuu, HoiHe
MexayHapopaHbi Coto3 fesTenei xopeorpadum, u B TOM e rogy
BrepBble NpeacTaBneH Ha cLeHe bonbworo Teatpa Poccun.

C tex nop lMpu3 BpyyaeTca eXerofgHo Ha LlepemMoHmnu,
npepLwecTByoLen 6narotBoputenbHoMy fana-KoHuepTy

3Bé3p 6aneta — HOMUHAHTOB TEKYLLEro rofa.

C nepBoro AHaA cyllecTBoBaHUA [1poeKTa, ero XyaoxeCTBeHHbIM
pyKOBOAUTENIEM U, MO AOMKHOCTY, MpeacefaTenem Xopu ABnAeTca
npe3suaeHT mexxayHapoaHoro Coto3a featenein xopeorpaduu,
BblaaoWuiicsa pycckuii xopeorpad KOpui lpuroposuy.

[npekuna n opraHunsatop lNpoekra —

obulecTBEHHas HEKOMMepYecKas opraHu3auus LieHTp benya.
ABTOp CcTaTy3TKM [1pU3a — N3BECTHbIV MAPVIKCKMI CKYNIbMTOP
Uropb YcTnHOB, NpeAcTaBuTesb NPOCiaBieHHOro cemencTea beHya.

1991, MockBa - npu3 Benois de la Danse yupexxpeH 1 BpyyeH

Ha cueHe bonbluoro Teatpa Poccumn

1992, Napwx — OHECKO npuHumaeT npu3s Benois de la Danse

nof CBOV MaTpoHaK

1992 - 1995, MockBa - Bpy4eHue pu3a NPoxXoanT Ha CLieHe
bonbworo Teatpa Poccum

1996, Mapwik — nATUNETHUI o6Knel MNpoeKkTa OTMeYeH BpyYeHUem
Mpwn3a n lana-koHueptom Bo [1Bopue KOHECKO. Mpwu3 Benois de la Danse
BKntoyveH B nporpammy KOHECKO «BcemnpHoe gecatnneTvie KynbTypbl»
1997, BapwaBa - BpyyeHue [pun3sa Ha cLeHe

HaunoHanbHoro TeaTtpa B Bapluase

1998, MockBa - BpyyeHue [Mpr3a Ha cueHe [ocyfapcTBEHHOIoO
Kpemnesckoro [1Bopua B Mockse

1999, bepnuH - [pn3 NnpuHUMaeT NnpurnaweHne Hemeukon
rocypapcteeHHol Onepbl (Deutsche Staatsoper Unter der Linden)
2000, WryTtrapr - [Mpun3 BpyyaeTca Ha cueHe LUTyTTrapTckoro
rocyfapcTBeHHOro TeaTpa

2002, MockBa — MunHucTepcTBO KynbTypbl PO BKntoyaeT MpoekT

B ®epepanbHyto nporpammy «KynbTypHoe Hacnegme Poccum»

2002 - 2008, MockBa — akuuu Benois de la Danse npoxopat

B bonblwom Teatpe Poccumn

2004, MockBa - [poeKT pacwmpaetca fo pamok Oectrsans, B xoae
KOTOporo npoBoanTcA 6naroTBopuTenbHbI fana-KoHuepT «3BE3AbI
Benois de la Danse — naypeatbl pa3HbIX 1€T»

2004, JloHgoH - B TeaTpe Cegnepc Yannc (Sadler's Wells) npoxogut
lana-koHuepT «3BE3bl Benois de la Danse — naypeaTbl pa3HbIX neT»
2006, MockBa — [1poeKT cTaHOBUTCA yyacTHUKOM DefiepasibHON
ueneBoli nporpammbl MuHuctepcTsa Kynbtypbl PO «Kynbtypa Poccum
(2006 — 2011 roabi)»

2008, Mapux — LleHTp beHya cTaHOBUTCA YneHoM MexXayHapoaHOro
Coserta TaHua npu FOHECKO

2009, BuueHua (Utanus) - fana-koHuepT «3BE€3abl Benois de la Danse -
naypeatbl pa3HbIX NeT» NPOXOAMT Ha CLieHe HOBOTO TeaTpasibHOro
Komnnekca TeaTpo KommyHane

2009, BepnuH - EBponeickuin KynbtypHbin NapnameHT
npepocTaBnsaeT NpoeKkTy Benois de la Danse cBo naTpoHax

1 NPaBo NCNOJb30BaHWA NOroTMna

2

The International Ballet Prize Benois de la Danse is awarded
annually for the most outstanding choreographic productions
created in the previous year. Since 1991 this Ballet Prize the only
one of its kind was dubbed by the press Oscar of Dance.

The international jury, relieving annually and consisting of the most
competent representatives of the world choreography:

the heads of the largest ballet companies, the outstanding
choreographers, famous ballet teachers and world ballet stars,
nominates the candidates for the Prize and during the year choose
the best from them.

This Ballet Prize was established in Moscow by the International Dance
Association, now the International Dance Union, and for the first time
was presented to the public on the stage of the Bolshoi Theatre on
April 29, 1991.

The outstanding choreographer Yuri Grigorovich

is the Head of Benois de la Danse Project and the Chairman of the Jury.
“Center Benois”, a public non-profit organization

is Benois de la Danse Project organizer.

Igor Ustinov, the famous sculptor, one of the representatives

of Benois family, created the statuette of Benois de la Danse award.

1991, Moscow - Establishment of the Benois de la Danse prize
1992, Paris — UNESCO adopts Benois de la Danse under its patronage
1992 - 1995, Moscow — Benois de la Danse prize is awarded at the
Bolshoi Theater.

1996, Paris — UNESCO includes Benois de la Danse

into World Culture Decade program

1997, Warsaw — Benois de la Danse Award ceremony

in the National Theater.

1998, Moscow — Benois de la Danse Award ceremony on the stage
of the State Kremlin Palace

1999, Berlin - Benois de la Danse Award ceremony

in German State Opera (Deutsche Staatsoper Unter der Linden)
2000, Stuttgart — The Prize is awarded on the stage

of Stuttgart State Theatre

2002, Moscow - Ministry of Culture of Russia includes the Project
in the federal program «Cultural Heritage of Russia»

2002 - 2008, Moscow - Benois de la Danse in the Bolshoi Theater
of Russia.

2004, Moscow - Benois de la Danse Festival,

with charity gala Stars of the Benois de la Danse

2004, London - Stars of the Benois de la Danse Gala at Sadler’s Wells
2006, Moscow - The Project becomes a part of «Culture of Russia
(2006 — 2011) Federal Program of the Ministry of Culture of Russia
2008, Paris — Center Benois becomes a member of the International
Dance Council of UNESCO

2009, Vicenza (Italy) - Stars of the Benois de la Danse Gala

on the stage of Teatro Communale

2009, Berlin - The European Cultural Parliament adopts

Benois de la Danse under its patronage
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IOpuin FPUTOPOBUY
MNpeacepatens

Kennet 'PEB

(OuHNAHAWA)

Xy#o>KeCTBEHHbIN pyKOBOAUTENb
DUHCKOro HauMoHanbHoro 6aneta

Mukasnb JEHAP

(PpaHums)

Begywumin negaror

baneta Napuxckon HaumoHanbHom Onepbl

YauH UTNTAHT

(BenvkobputaHus)

Xy#o>KeCTBEHHbIN pyKOBOAUTENb
AHINIACKOro HaLMoHabHOro baneta

Buprut KAWIb

(fepmaHuna)

HOupekTop

MaHrenmckom AKagemmu TaHLa,
Xy[oXKeCTBEHHbIN pyKoBOAUTENb
baneta Kapncpy>

YnbsaHa JIONMATKUHA
(Poccus)
Mpuma-6anepuHa
MapuunHckoro Teatpa

Jinnpa WWEJITOH

(CLLA)

NcnonHutenbHbIn npeKTop TeaTpoB
Ixonc n Oxonc CoXo (Hbio-Mopk)

XaiiHy WNEPNU

(LLBenuapus)

Xy#o>KeCTBEHHbI pyKOBOAUTENb
Litopuxckoro 6aneta
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IOpui FPUFOPOBMY
Yuri GRIGOROVICH

Bbigatowmica pycckun xopeorpad, BocnutaHHUK [NeTepbyprckon WwKo-
bl PYCCKOTO KNaccnyeckoro 6aneta, HaumHai Kak connct Mapurmt-
CKOrO TeaTpa, 3aTeM OCYLLECTBUI Ha ero CLieHe CBOW MepBble XOpeo-
rpaduryeckne pabotbl — «KameHHbIN LBeToK» C. Mpokodbera (1957) n
«JlereHpy o no6Bu» A. Menvikosa (1959). OHv oTKpbInK Mpuroposmya-
6aneTmeiicTepa U Ha fECATUNETIA BNEper ONpefenuin XyaoKeCTBEH-
Hble MOWCKU PYCCKOro 6aneTHOro NCKycCTBa.

B 1964-1995 [0Opwin prropoBunY rnasHbli 6anetmenctep bonbluoro
TeaTpa Poccuu. 9To Bpemsa HanBbICLIEro XyA0XeCTBEHHOro pacLiBe-

Ta TPYMMbl, 3aBOEBaHNA €10 MMPOBOro NPU3HaHUA 1 aBTopuTeTa. Mog
€ro pykoBoAcTBoM Tpynna bonblioro 6aneta 6onee 90 pa3 coBepLuana
MeXAyHapOAHble TYPHE, BblABYHYB Ha MUPOBYIO CLIEHY ApYaliLuyto ap-
TUCTUYECKYIO Nneagy.

B MockBe puropoBryem co3faHbl 6aneTbl, IPUHECLIVE EMY MVPOBYHO
cnay: «LLlenkyHunk» M. Yankosckoro (1966), «<Cnaptak» A. XauaTypsaHa
(1968), «MBaH Po3HbIN» Ha My3blKy C. NpokodbeBa, (1975), <AHrapa»
A. Swnasn (1976), <Pomeo n xynbetta» C. Mpokodbesa (1979, 2010),
«3onoto Bek» [. LLloctakoBunya (1982, 2006). Ha cueHe bonbluoro Tea-
Tpa M co3aHbl HOBble XOopeorpaduyeckre pefakumm weneBpos npo-
wroro: «CnAwan Kpacasuua» (1963, 1973) n «JlebegnHoe o3epo» (1969,
2001) M. Yarkosckoro, «Parimonpa» A. nasyHoBa (1984, 2003), «bas-
depka» (1991) n «JoH Kuxot» (1994) J1. MuHkyca, «XKunsenb» (1987) n
«Kopcap» (1994) A. Apama.

fOpui MprropoBmY ocyLecTBUA TakXe NOCTaHOBKY B TeaTpax CTok-
ronbma, Puma, MNapwmxa, KoneHrareHa, BeHbl, MunaHa, XenbcnHku,
AHKapbl, MNparu, Codun, lfeHyn, Bapasbl, Crambyna, Ceyna. OH aB-

TOP KPYMHbIX 6GaNeTHbIX MPOEKTOB Ha OTKPbITON CLIEHE B MCTOPUYE-
CKnx gekopaumax Lmupka Maccumo n Pumckoro Konuvses, NOHAOHCKOM
AnbbepT-xosine, aHTUYHbIX TeaTpax Mpeuwnu, Ha nnowaan CaH Mapko B
BeHeuun, cnopTrBHOM apeHe Jly>KHMKOB.

OnutenbHoe Bpemsa IOpui MprUropoBrY BO3rNaBAAET XKIopy MeXAyHa-
poAHbIX 6aneTHbIX KOHKYpcoB B Poccun, AnoHun, Bonrapuu, Ykpaute,
QOuHnangum, CLUA, Weenuapun, ABcTpuru, a Takxke Mpwusa Benois de la
Danse. B 1975-1989 - npe3ugeHT KomuteTa TaHua MexxayHapoaHoro
WHCTWTYTa TeaTpa, B HacTosALLlee BPeMSA ero MoYeTHbIN npe3ngeHT. OT-
MEYEH MHOTVMMW NPaBUTENIbCTBEHHBIMY Harpagamu, TBOPUYECKMMM Mpe-
MUAMUN U OTAIVYMAMI B 06S1aCTU NCKYCCTBA U KYSIbTYPbl Pa3HbIX CTPaH
(okono 50).

C 1995 rofa no HacToslLee Bpems Bo3rnaBnseT Teatp 6aneta lOpua
lpuropoBuua, 6asnpytowmiica B KpacHopape (Poccus) 1 akTUBHO ra-
CTPONUPYIOLWMIA BO MHOTMX CTpaHax mupa: JInsax, icnanus, MNoptyra-
nua, Anoxus, Utanus, Typums, CLUA, fepmaHus, BenukobputaHus.

C 2008 — nocToAHHbIN Xopeorpad bonbLioro Teatpa.

Yuri Grigorovich, the outstanding Russian choreographer, graduate

of the Petersburg school of Russian classical ballet, began his career

as soloist at the Maryinsky Theatre where he was later to mount his
first important choreographic works Stone Flower by S. Prokofiev and
Legend of Love by A. Melikov. These productions made Grigorovich's
name as a choreographer and started new trends that, for many years,
determined the development of the Russian ballet.

For over 30 years (1964-1995), Yuri Grigorovich was chief
choreographer of the Bolshoi Theatre. These were the years of the
company’s greatest artistic achievements when it won a world-wide
reputation. Under Grigorovich the Bolshoi Ballet Company performed
in over 90 foreign tours, bringing world fame to the company’s brilliant
galaxy of soloists.

The ballets Grigorovich created at the Bolshoi made him world
famous. They include: Thaikovsky’s Nutcracker (1966), Spartacus by A.
Khachaturyan (1968), Ivan The Terrible S. Prokofiev (1975), Angara A.
Eshpai (1976), Romeo and Juliet S. Prokofiev (1979, 2010), The Golden
Age D. Shostakovich (1982, 2006).

He also choreographed new versions of such masterpieces of the

past as The Sleeping Beauty (1963,1973) and Swan Lake (1969, 2001),
Raymonda (1984, 2003), Giselle (1987), La Bayadere (1991), Don Quixote
and Le Corsaire (1994).

Yuri Grigorovich has staged his ballets in Stockholm, Rome, Paris,
Copenhagen, Vienna, Milano, Helsinki, Ankara, Prague, Sofia, Genova,
Warsaw, Seul. In 1990 he founded a new company Grigirovich-Ballet.
From 1996 on he choreographed for different companies in Ufa,
Krasnodar, Omsk, Ekaterinbourg, Kishinev, Kiev, Minsk.

Grigorovich was the chairman of the juries at international ballet
competitions in Russia, Finland, the USA, Switzerland, Japan, Bulgaria
and the Ukraine and he is the Chairman of the Benois de la Danse
award. He is also a Member of the Vienna Music Society, the Honorable
Chairman of the International Theatre Institute, Chairman of the
International Dance Union and honorable Chairman of the Ukrainian
Dance Academy.

In 1996 Grigorovich became the Artistic director of The Yuri Grigorovich
Theatre of Ballet in Krasnodar (Russia). This company toured in many
countries: Lebanon, Spain, Portugal, Japan, Italy, Turkey, USA, Germany,
Great Britain.

In 2008 he came back at the Bolshoi Theatre as a residence
Choreograph.

Photo by Nina Alovert©



KeHHeT peB pogunca B 1969 rogy, obyyanca B 6anetHoi wkone [latckoro
KoponeBsckoro 6aneta u B LLikone AMeprikaHckoro Teatpa b6aneta.

B 1986 roay KenHet lpes 6bin npurnaweH Hoto-Mopk Cutu 6anne, B 1988 roay —

B AMepVKaHCKIiA TeaTp 6aneTa, a B 1989 roay — B Mapwxckyto Onepy (roe oH goctur
3BaHUA «ITyanb» — 3Be3a). Janee TaHueBan B 1990 roay - B LLUTyTrapTckom 6anete
1B 1991 rogy - BeHckoii rocynapcteeHHol onepe . C 1992 no 2008 roapbl oH 6bin
npembepom B [latckom Koponesckom 6anete B KoneHrareHe, rae cTaHLeBas MHOTO
BeAyLMX ponei. B ero peneptyape 6binu: Ixeimc B 6anete «Cunbduga», ANonnoH
B «AnonnoH MycareT», [le lpue B «MaHOH», Pomeo B «<Pomeo 1 [)kynbeTTa», npuHL,
3urdpug B «JlebegmHom o3eper, npuHy [le3upe B «CnAlleli Kpacasue», Anbbept

B «?Kmnsenu», ConbHble NapTumn B «AroHe», «2-ii popTenmnaHHbI KOHLEPT YallkoBCKOro»,
«MeuTbl», «<bonepo» u gp.

Kak xopeorpa¢ oH ocyLecTBI1N CBON MOCTAHOBKMN B MAaCTEPCKNX NPY AMePUKaHCKOM
TeaTpe 6aneTa, LTtyTTrapTckom 6anete 1 [JaTckom KOponeBckom baneTe.

C ycnexom 6bUIv MoKa3aHbl ero NocTaHoBKY «LenkyHurka» B KoneHrarexe (2007)

un «JlebefmHoro o3epa» B Mpaxckom 6anete (2009). B ®uHckom HauroHanbHOM
6aneTe oH ocywecTBun «JlebeguHoe o3epo» (2009).

KeHHeT lpeB 6b11 negarorom [latckoro KoponeBckoro 6aneta ¢ 1998-2008 rogbl

1 Npyrnawanca B KayecTse nefjarora B pasHble TeaTpbl M1pa.

C aBrycTta 2008 roga KeHHeT [peB — XyaoKeCcTBeHHbI pykoBoauTtenb GUHCKOro
HaLMoHasbHoro 6aneta B XeNbCUHKM.

Kak Xyno»eCcTBEHHbI pyKOBOAUTENb, [peB OTBeUaeT 3a MaHMpPOBaHNe 1
Xy[OXKeCTBeHHOe pa3BuUTUe perepTyapa Knaccuyeckoro 6aneta u nporpammy
COBPEMEHHOrO TaHLIa, a TakXe 3a coepaHne 1 Xy[oXKeCTBEHHYIO NONUTUKY TeaTpa.

KeHHeT [PEB
Kenneth GREVE

OuHnangna_Finland

Xy[o»eCTBEHHbIN pyKoBOAUTENb
OuHCKOro HauMoHanbHoro 6aneta

Artistic Director of the Finnish National Ballet

Kenneth Greve was born in 1969 and studied ballet at the
Ballet School of the Royal Danish Ballet and at the School of
American Ballet in the USA. He has been a dancer with the New
York City Ballet, the American Ballet Theatre, the Paris Opera
Ballet (where he earned the distinction of danseur étoile), the
Stuttgart Ballet and the Vienna State Opera Ballet. He was
Principal Dancer with the Royal Danish Ballet from 1992 to
2008, appearing in lead roles in ballets such as Swan Lake,
Sleeping Beauty, Romeo and Juliet, Giselle, Nutcracker and

La Sylphide. He has created choreographies for workshops

of the American Ballet Theatre and the Stuttgart Ballet,

and for the Royal Danish Ballet. His versions of Nutcracker

for the Royal Danish Ballet and of Swan Lake for the Prague
Ballet were premiered in 2007 and 2009, respectively.

Finnish National Ballet premiered his version

of Swan Lake in October 2009.

Kenneth Greve was an instructor at the Royal Danish Ballet
from 1998 to 2008 and visited several ballet companies abroad
as a guest instructor. He was also Ballet Master of the Royal
Danish Ballet from 2006 to 2008.

In August 2008 Kenneth Greve started Artistic Directorship

of the Finnish National Ballet. As Artistic Director, Greve has
been responsible for the artistic planning, developement

of the classical ballet and contemporary dance programme.

He has been also in charge of the content and the artistic
planning of the company.

Photo by Heikki Tuuli ©
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3Be3pa Napwxckon Onepbl, TaHUOBLWNK MuyKasnb [leHap BAOXHOBWA
CamblIx Bblgatowmxca xopeorpados: Mopuc bexxap counHun ana Hero
«Kap-nTuuy», PonaH Metn — «OaHTacTnyeckyto cuMpoHmio». OH npu-
3HaH OAHVM 13 BblAAIOLLMXCA TaHLIOBLLMKOB CBOEro nokosieHus. B ero
penepTyape 60 6aneToB, B KOTOPbIX OH BblPa3ui CBOI IMYHOCTb, KaXK-
[yl U3 posieil CTPEMUICA HaMOIHUTb PeAKON ApamaTnyecKolr HanpA-
MEHHOCTbIO BblPa3nTeNbHOCTbIO.

B ero knaccnyeckom peneptyape: «JlebearHoe 03epo», «*Knsenb,
«Cnnbouga», <Konnennsar, «<Pomeo n [xkynbetTtar. Boigalowmmcs B ero
ncnonHeHn 6uin «MocnenonyaeHHbIN oTabIX daBHa» Ox. PO66UHCa,
a TakxKe ponu B 6anetax Mepca KaHHMHremMa, SnBuHa Snnu, Xaka lap-
Hbe, Pyponbda HypeeBa. OH Tak»Ke BOMIOTUN MHOXECTBO 6aneTos
PonaHa Metu: «HeTepneHwne cepaua», «lLlexepasapa», «DaHTacTuyeckas
cumdoHuax» ¢ 3usu Kanmep, «OTT0 ANKc» (B BepnuHckom onepe).

Kak npurnalueHHbI apTUCT OH TaHLeBan B AMepukaHcKom TeaTpe
Baneta B Hbto-Mopke, Bonbliom Teatpe B Mockse 1 Kuposckom B Jle-
HVHIPaAe, Ha MHOTMX APYTUX CLieHax mupa. Ero napTHepwamu 6biim
camble U3BecTHble 6anepuHbl: [uneH Tecmap, CnHTWA Mperopw, JINHH
Cenmyp, Hatanua beccmepTtHoBa, EkatepuHa Makcumosa,

Hoanna MNMoHTtya, Hatanua Makaposa, Cunbsu [unnem.

OH pyKoBOAWN B TeYEHMe YeTblpex et banetom bepnnHckom rocyaap-
CTBEHHOI onepbl.

Kak gpamatnyeckunii aktep oH cbirpar, B YacTHocTu: «Mnnonut», EBpu-
nvaa (3arnasHyto ponb), «CoH B NIeTHIO Houby LLlekcnpa (O6epoH),
«fopauuii» KopHensa (KypuaTunyc), «<3anmcku cymacluepiiero» forons,
«MyueHnyecTBo CBATOro CebacTbaHa» (pexuccep bob YuncoH), «Llapb
Nasup» Aptypa OHerrepa, <KonbLo» Mopuca bexkapa (ponb pacckas-
YuMKa, YMTaloLLEero HemeLKue TekcTbl BarHepa), «<BuHceHT BaH lor, unu
camoy6uincTBo obLectBa» AHTOHeHa ApTo, «/pgeanbHbli Myx» OcKa-
pa Yainbgaa, «YOoBoJIbCTBME pa3pbiBay, «Xieba AOMALLHEro X03ancTea»
Kiona PeHapa.

EmMy nocsALeHo MHOXeCTBO KHUI: «MuKasnb [leHap TaHuyeT *Kap-
nTuyy...» IHH [lyBepHoy, «Tecmap — fleHap» Mapu-Knop SnceH, «<Muka-
anb [leHap, »ecT 1 ronoc» CunbBumn YabaH, <Mukasnb [leHap, MHTep-
npeTauma u TBOPYECTBO», auccepTauma KnoguH lepbe.

Harpagbl Mukasna Jenapa: Mpu3 HuwxnHckoro, KaBanep noyeTHoro
JNlernoHa, OppaeHa NCKyccTBa 1 NnTepaTypbl 1 3a 3aciyru.

O®paHuyumsa_ France

3Be3aa MmnpoBoro banerta;
Bepywinn negaror baneta
Mapuxckon HaynoHanbHoOM
Onepbl

Professeur
of the Paris Opera Ballet

Mwukasnb JEHAP

Michaél DENARD

French dancer and Professeur of the Paris Opera Ballet.

Born in 5 November 1944 in Drezden.

He did not begin serious training until the age of 17 when he studied
with Golovine, Franchetti, and others. He made his debut at Capitole
de Toulouse in 1963, then went on to dance with many companies
including those of Lorca Massine and Pierre Lacotte until joining Paris
Opera Ballet in 1966. He was appointed premier danseur in 1969

and étoile in 1971. His technical elegance, expressive stage presence,
and adruiit partnering equipped him both for the classics

and for the 20th-century repertoire as well.

A star of Paris Opera Michaél Denard inspired choreographers to create
their best performances: Maurice Bejart staged Fire Bird. Roland Petit —
Fantastic Symphony.

Recognized as one of the most outstanding modem dancers, Michaél
Denard has always strived for his own interpretation of any part, giving
each of his characters a rare dramatic colour.

A creator of sixty ballets, he also showed his unique features in great
performances of classic repertoire: Swan Lake, Giselle, La Sylphide,
Coppelia, Romeo and Juliet. A performer of Bejart's ballets (Fire Bird, How
Beautiful Was Princess Tonight, Is it Death?, Vebern, Opus 5), Balanchin
(Apollon Musaget, Agon, Orpheus), Robbins ( The Afternoon of the Faun),
he also created impressive characters in many Roland Petit's ballets:
Heartbeat, Shekherasada, Fantastic Symphony with Zizi Jeanmaire.
Michaél Denard was often invited to the American Ballet Theatre,
Bolshoi Theatre in Moscow, Kirovsky Theatre in Leningrad. He

danced on the most prestigious stages of the world with the best
ballerinas: Ghislaine Thesmar, Synthia Gregory, Lynn Saymour, Natalia
Bessmertnova, Ekaterina Maximova, Noélla Pontois, Sylvie Guillem.
Denard's dramatic talent was revealed in Ippolit by Euripid, A
Midsummer Night's Dream by Shakespeare (Oberon), Notes of Madman
by Gogol, St. Sebastian's Passions staged by Bob Wilson, King David

by Arthur Honneger, Ring by Maurice Bejart.

Michaél Denard is Chevalier of French Order of Arts and Letters,

a possessor of Nizhinsky and Golden Sagittarius Prizes amongst others
prestigious awards.



Benuko6putaHnsa_Great Britain

XyBoXeCTBeHHbI pyKoBOAWTENb
AHIIMINCKOro HauMoHanbHoro 6aneTa

Artistic Director
of the English National Ballet

YpoxeHel MoHpeans (Kanaga). Yunnca TaHuy y Matpucum
Pamcen B LLIkone TaHLEeBanbHbIX MCKYCCTB B KannpopHum
1 KoponeBckoii 6aneTHoli wkose B JlToHgoHe. B 1969-1991
B Tpynne Koponesckoro 6aneta BennkobputaHuu.

B 1991-2003 - XyA0XKeCTBEHHbIN PYyKOBOAUTENb
HauwnoHanbHoro 6aneta HugepnaHgos.

B 2005 VrnuHr npuxoant B AHINNCKUIA HaLNOHaNbHbIN
6anet n B 2008 ctaBuUT «Pe3oniouunio», crekTakib 6bi
HOMWHMPOBaH Ha Npemunto HaloHanbHOro TaHLEeBasIb-
HOTro Kpyra Kak Jiyyluas pabota B 061acTu Knaccuueckom
xopeorpadpun.

Bbin napTHepom Mapro MoHTelnH B 6aneTtax «Cunbougbl»
n «famnet n Odenunx, pabotan c xopeorpadpom KeHHeTOM
MakMwunnaHom, cTaBun xopeorpaduto «Xouy B3jioMmaTb
cBobogy» ansa ®penan Mepkiopu 1 ero rpynrbl «KBuH».
OH cTaBUn TakXe B JIOHAOHCKOM KOPOJIEBCKOM HaneTte n
LLIkone JloHAOHCKOro KoponeBckoro baneta, ana Kapnbl
®payun B MunaHe, HaumoHanbHoro 6aneta HupepnaHgos
1 baneta loHKoHra, Pumckoi onepbl, KpemneBckoro 6aneta
B MocKBe 1 AHIMIMIACKOro HaLMoHanbHoro 6anera.

B 2009 oH ctan Buue-npe3ngeHTom JIoHAOHCKOro
6anetHoro obuiecTsa.

Jio6ut ronb¢, NoABoAHOE NNaBaHne

1 CTapUHHbIe aBTOMOOUIN.
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YaiH UTIAHT
Wayne EAGLING

Wayne Eagling was born in Montreal, Canada. He studied
dancing at Patricia Ramsey School of Dance Arts, California
and Royal Ballet School in London. In 1969- 1991 he
performed in Royal Ballet. In 1991-2003 he was the Artistic
Director of Dutch National Ballet. In 2005 he joined English
National Ballet and choreographed Resolution 2008,
nominated for Best Classical Choreography at the Critics’
Circle National Dance Awards. He was partnering Dame
Margot Fonteyn in Les Sylphides and Hamlet and Ophelia,
worked with Sir Kenneth MacMillan and choreographed
Want to Break Free for Freddie Mercury and Queen. He has
choreographed works for the Royal Ballet School and The
Royal Ballet, Carla Fracci, La Scala, Milan, Dutch National
Ballet, Hong Kong Ballet, Rome Opera, Kremlin Ballet
(Moscow) and English National Ballet. In 2009 he became
Vice President of The London Ballet Circle.

Wayne Eagling enjoys golf, scuba diving and old cars.

benois de la danse
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Buprut KAWb
Birgit KEIL

Buiprut Kaiinb npuwna B LWTyTTrapTckiin 6anet, Koraa ero Bo3rnaensas
[I>xoH KpaHko. Bnarogaps eé HesaypsAagHOMY TanaHTy, oHa Gbina Ha-
npaB/ieHa Ha roANYHYI0 CTaXKUPOBKY B LKoY KoponeBckoro 6aneta
BennkobpuTtaHuy ns cCOBEPLUIEHCTBOBaHUA TEXHUKW. [0 BO3BpaLleHUn
oTTyAa B 1962 oHa CTana BeayLyelt COANCTKON TPynnbl.

HazeaHHas «LUTyTTrapTcknm 6aneTHbIM YyfOM», OHa CHUCKaNa Mexay-
HapOAHYI0 N3BECTHOCTb BO BPeMA racTponell KoMmnaHuu 1 Bo Bpems
CBOVX FOCTeBbIX BbiCTynneHun B Mapukckon Onepe, MunaHckon Jla
Ckane, AMepuKaHCcKoMm TeaTpe 6aneta, Koponesckom 6anete B JloHao-
He 1 BeHckon rocynapcTtBeHHom onepe. OHa BAOXHOBANA XOpeorpa-
¢doB [xoHa KpaHko, KeHHeTa MakMwunnaHa, Metepa PanTa, eHa To1-
nn, pxn Knnunana, JxxoHa Homawnepa, XanHua Wnepnu, XaHca Ban
MaHeHa, dnnota Oenbia n Mapcuto Xange Ha cosgaHve 6aneTos cne-
umanbHo ana Hee. B 1980 oHa nonyuuna 3BaHve Kammertdnzerin.
OceHbto 1995 buprut Kannb 3aBeplumnsa TaHLeBasbHY0 Kapbepy Be-
nvKonenHbim rana B LUTyTTrapte. Torga »ke oHa opraHun3oBana BMme-
cTe ¢ Mapku3on MagaaneHoin MuHown an Cocnvpo 13 MunaHa QoHg,
NoAAePXKKM TaHLA, HocAWMIA ee uma. DoHA oneKkaeT MoMoAble TanaH-
Tbl, GUHAHCUpPYET UX 06Pa30BaHVEe 1 CO3AET ANA HUX CrelmanbHble
npeAcTaBneHns.

B saHBape 1977 buprut Kaiinb oueHb ycnewHo febiotnpoBana Kak gpa-
MaTuyeckan aktpuca B Teatpe Tri-Blihne B ponu Cunbeun, B nbece Me3bl
PeBan «Co3aaHume», NoCTaBNeHHOW cnelynanbHO Ans Hee.

C 1977 oHa npodeccop Akagemnu TaHLa MaHreiMcKoro yHusepcure-
Ta My3blKIN 1 UCKYCCTBa. B nione Toro xe roaa ctana ee AUPEKTOPOM, 1
C 3TOro BPeMEHM HavasicA PpoCT ee MeXXayHapoaHou penyTaumm. MHo-
rme ee BOCMUTAHHMKYM ceiivac paboTaloT B rMaBHbIX Tpynnax fepmaHum
1 3a rpaHuuen.

B ce30oHe 2003-2004 oHa HeO[HOKpPATHO BO3rNaBnsAna 6aneTHylo KOm-
naHuio lfocygapcTBeHHoro Teatpa B Kapncpya. MNop ee pykoBoACTBOM
penepTyap TPYMNMbl CTPOWCA Ha COYETAaHUUN KNAaCCUYECKOTO 1 COBpe-
MEHHOTO CTUEN, N KOMMAHWA CTana U3BECTHOW 3a Npeaesniamy CBOero
pervioHa. lNo ee HMUKMATUBE N B COTPYAHNYECTBE C AKaemuen TaHLa
MaHreiima npu TeaTpe 6blia co3gaHa 6aneTtHaa ctyama. OHa ABMnach
€[VIHCTBEHHbIM B lfepMaHuny TPaMnAVHOM Af1A MHOTUX €€ CTYAEHTOB
Ana noctynnenHua B banet Kapncpys, n B apyrvie XopoLuo n3BecTHble
KOMMaHWW.

Buprut Kannb 3a Bce Bpems ee Kapbepbl BO3AaHO MHOIO noyecTen n
oTANYMI. KOXKHOrepMaHCKUin noYyeTHbIN Npu3 (1996), Mepanb 3a 3a-
cnyru 3emnu bapeH-BiopteH6epr (1979), Mpu3s Accoumanmmn HemeLKnx
KpuTrkos (1981), dmmu (1984). Mepanb [xxoHa KpaHko (1985), Oepe-
panbHbIN KpecT 3a 3acnyru 1 cT. (1985), HemeLKunin TaHLeBanbHbIN Npur3
(1998), bonbLuo 10XKHO HeMeLKUIA Npr3 KynbTypbl (1999).

B 2005 oHa cTana noyeTHbIM UneHoM JIoHAOHCKOro 6aneTHoro obiie-
cTBa. B 2009 ®oHp KoHpaga ApeHayapa ycTpoun B bepnvHe cneuu-
aNbHYI0 aKL M0 B 03HaMeHOBaHMe Bblaatowmxca 3acnyr buprut Kainb
B 06NacTn BOCMWTaHMA MONTOAEXN, Kak pykoBoamTena MaHreiMckom
AKafemnu TaHL@ 1 He B NMOC/IefHIO ovepeb Kak pykoBoauTtensa 6ane-
Ta Kapncpys.

FepmaHua_Germany

AnpekTop MaHrenmckon
AKagemuu TaHUa,
Xy[OXeCTBEeHHbIN
pykoBoguTesnb

baneta Kapncpya

Director of the Mannheim Dance
Academy, Artistic Director
of the Karlsruhe Ballet

Birgit Keil joined the Stuttgart Balletin 1961 when John Cranko took
over the company. Her outstanding talent gained her a one year schol-
arship to the Royal Ballet School in London, perfecting her technique.
On her return to the Stuttgart Ballet in 1963, she was appointed soloist
and shortly after principal dancer.

As a member of the Stuttgart Ballet - the so called Stuttgart Ballet Mir-
acle - she gained international recognition during international tours
with the company and invited as a guest to the Opéra Paris, La Scala
Milano, to American Ballet Theatre New York, Royal Ballet London and
the Wiener Staatsoper she became know worldwide as the most fa-
mous “German Ballerina of her Time". As such she danced leading roles
in all the company’s productions of the classic and the modern reper-
toire. She has inspired choreographers including John Cranko, Kenneth
MacMillan, Peter Wright, Glen Tetley, Jiri Kylian, John Neumeier, Heinz
Spoerli, Uwe Scholz, Hans van Manen, Eliot Feld and Marcia Haydée to
create ballets especially for her. In 1980 she was awarded the honorary
title,Kammertédnzerin®.

In the autumn of 1995 Birgit Keil finished her active stage career with a
magnificent farewell gala at the Staatsoper Stuttgart. At that point, to-
gether with the Milanese Marchesa Maddalena Mina di Sospiro, she ini-
tiated the Dance Foundation carrying her name.

In January 1997 Birgit Keil gave her very successful stage debut as an
actress at the Stuttgart theatre “Tri-Blihne” when she performed the
role of Sylva in the play entitled Das Geschdpf by Geza Revay, a play cre-
ated especially for her.

Since March 1997 Birgit Keil teaches as a professor at the Academy

of Dance of the Mannheim University of Music and Performing Arts.

In July of the same year she became director of this institution which
has, since that time, increased outstandingly its international reputa-
tion. Numerous graduates are members of major companies in Ger-
many and abroad. Since the season 2003/04 she simultaneously took
over the artistic direction of the ballet company of the Badisches Staat-
stheater Karlsruhe.

Under the artistic directorship of Birgit Keil, with a wide repertoire
which cultivates a balance of classical and contemporary dance styles,
the new formed company gained recognition far outside of the region.
Due to her initiative the Ballettstudio of the Badisches Staatstheater
has been established in cooperation with Academy of Dance Mannhe-
im. Singular in Germany it is a springboard for many of its members ei-
ther into the Karlsruhe company or other renown ballet companies.
Throughout her career numerous honours and distinctions have been
bestowed upon her. Just to name some of them: Sudetendeutscher
Anerkennungspreis (1996), Verdienstmedaille des Landes Baden-
Wirttemberg (1979), Preis des Verbandes der deutschen Kritiker (1981);
Emmy Award (1984); John Cranko Medaille (1985); Bundesverdienst-
kreuz erster Klasse (1985); Deutscher Tanzpreis (1998); GroBer Sudeten-
deutscher Kulturpreis (1999). In 2005 she became honorary member
of the London Ballet Circle. In January 2008 the Konrad-Adenauer-Stif-
tung honoured Birgit Keil with a homage in Berlin for her exemplary
dedication to young dancers, her outstanding activities as leader of the
Mannheim Dance Academy and, last but not least, as artistic director of
the ballet company Karlsruhe.



MprmagoHHa MapumnHckoro 6aneta B CaHKT-leTepbypre poaunacs B
1973 B Kepuu (YkpaunHa). OHa yunnacb B AKaiemumm pycckoro baneta
um. A.B. BaraHoBoli B knacce Hatanuum JyanHckon. B 1990 oHa 3aBoe-
Basa lMepsyto npemuto Ha KOHKypce «[pu3 BaraHoBol» 1 Gbina npu-
rnaweHa B Tpynny MapumHckoro TeaTpa. Ee ge6iot B naptnm OgeTTbl-
Opnnnuu B «JlebegmHom o3epe» coctoanca Tam B 1994 1 Bbi3Ban
BOCXVLLEHNE KPUTMKM 1 NyOnuKiy. Bckope oHa 6bina Harpa)zaeHa npe-
Muen «3onoTon coduT» 3a nyylunii 4ebiot. B 1997 nocne ractponen B
JloHpoHe, TeaTpe «Konmseym» oHa 6bina HarpaxgeHa NpPU3om IOHLOH-
ckon kputukn Evening Standard.

B peneptyape 6anepuHbl Bce NapTym KNaccMyecKoro pernepryapa:
OpetTta-Opgunnus B «JlebegnHom o3epe», Hukmsa B «basigepke», ABpopa
B «CnAwen Kpacasuue», Megopa B «Kopcape», [Maxuta B 0O4HOVMEHHOM
6aneTte, a Takxke MexmeH>3 baHy B «JlereHge o no6BM».

C YnbsiHoW JlonaTKUHoW paboTanu Takme mactepa xopeorpadum Kak
PonaH MeTwn, XaHc BaH MaHeH n >koH Homaiep. Ee 6anepuHckuin pe-
nepTyap NOCTOAHHO OOHOBNAETCA HOBLIMY MNaPTUAMU U Xopeorpadu-
yecKMn MruHuaTiopamu. B 2007 oHa ncnonHuna naptuo KapmeH B oa-
HoVMeHHOM 6aneTe U3 penepTyapa bonbuoro Teatpa.

Nomnmo MapumnHckoro n bonblioro Teatpos JlonaTkrnHa TaHUeBana Ha
CaMmblX N3BeCTHbIX CLieHax Mmupa: Koponesckoi onepe B JlIoHAoHe, MNa-
pwxckoit Onepe, MunaHckoii Jla Ckana, Hblo-Mopkckoit MeTpononuTten
onepe, Tokunckom 3ane NHK.

HapopgHas aptuctka Poccnn (2006), naypeat locygapcTBeHHON npe-
mMum (1999), npemuin: «<3onoton codut» (1995), «3onoTtas Mmackar (1997),
Benois de la Dance (1997), «<boxectBeHHas» (1997), «Tpuymd» (2004).
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Poccua_ Russia

Mpuma-6anepuHa
MapwunHckoro TeaTpa

Prima-ballerina
of the Mariinsky Theatre

YnbaHa JIONNATKNHA
Uliana LOPATKINA

The Grand Dame of the Mariinsky Theatre in St. Petersburg, was born
October 23 1973 in Ukraine, in a small town called Kerch. She began to
show her natural talent from an early age, and was able to study at the
Vaganova Russian Ballet Academy under the tutelage of Natalia Duins-
kaya until 1991. Whilst studying at the Academy, she was awarded the
honoured first prize in the Vaganova Prix - the Vaganova dance con-
testin 1990. This led to her being invited to join the Mariinsky Theatre
Dance Company.

In 1994 Uliana debuted as Odile / Odette in Swan Lake at St. Peters-
burg. Her performance made an indelible impression upon the public
and critics alike. Shortly after that she was awarded the Golden Sofit
Theatre Prize for the best debut act on the St. Petersburg stage.

In 1997 the Mariinsky company moved to perform in London at the
Coliseum. The agenda included Swan Lake, Sleeping Beauty, Shekher-
ezade, The Fountain of Bakhchisarai. The performances were such that
Uliana contributed towards the Outstanding Performance of the Year
awarded by the Evening Standard London Critics.

The masters of choreography - Roland Petit, Hans van Manen and John
Neumeier - all praised Uliana who they incredibly enjoyed working
with. Her ballerina’s repertoire is constantly reviewed with new parts
and miniatures. Most notable was her 2007 performance as Carmen in
the legendary Carmen Suita Ballet at the Bolshoy Theatre.

During her career, Uliana has danced on some of the most famous
stages in the world. These include the Mariinsky Theatre in St. Peters-
burg, the Bolshoi Theatre in Moscow, the Royal Opera House in Lon-
don, the Paris National Opera, La Scala in Milan, the Metropolitan Op-
era in New York and the NHK Hall in Tokyo.

Uliana’s most notable achievements include the title of the Distin-
guished Artist of Russia in 2000, in 2006, she became the National Art-
ist of Russia. But the list actually seems endless: she got the 1999 Rus-
sian National Award, the 1995 Golden Sofit theatre Prize, the 1997
Golden Mask Prize, the 1997 Benois de la Dance, the 2004 Triumph
Prize as well as «The Divine» in 1997.
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Jlnnpa WWEJITOH

Linda SHELTON

K mupy TaHua JluHaa LLlentoH ctana nprobuatbea ¢ 10 neT B Knaccax
[>Ka3-TaHua 1 TaHUa mogepH B Hbto-[kepcu. MoTom oHa npogoximna
3aHATUA B 6aneTHou WwKone Bepco y negaroros Bepco u [xxaHeT MuT-
yenn u3 xxooddpu-baneta. Tam el peKomeHAOBaNM NPOAOXKaTb 06y-
yeHue TaHLy B Kosneppke. OHa »e NpofosKunia TaHLEeBaNbHOe 0bpa-
30BaHMe B TPEX aMePUKaHCKMX YHUBepcuTeTax: Hblo-Vlopkckom (1980),
lapBapAckom 1 AMepUKaHCKOM C AVMIOMOM Mo npeamMeTy «TaHueBab-
HO€ UCKYCCTBOM.

B 1980-1982 oHa 6bina HabntopaTesieM Hblo-MOPKCKOI lopuanYEeCcKon
bupMbI, 3aHMMaloLLenca Npobaemammn cob6MoAeHNA 3aKOHHOCTY B
cdepe okpyxatoulert cpefpl. A B 1981-1982 pabotana B CoeTe Mo mc-
KyccTBy WTaTa Hblo-MopK 1 Tam noslyunna nepsbiii 1 B AanbHeiwem
nonesHbIN onbIT PyKoBOACTBa. B 1982 oHa cTaHOBWTCA CHavana accu-
CTEHTOM UCMOJIHUTENIbHOTO AnpeKTopa TaHueBanbHoro ®oHga Tyanbl
Tapn 1 3atem meHemkepom. OcTaBasacb B KomnaHum go 1988, oHa He-
NMocpefCcTBEHHO paboTaeT ¢ KpynHewwnm xopeorpadom Tyainoi Tapn
1 yNpaBniAeT KOMMNaHWel ¢ 610 XeToM B 2,3 MUJIMOHa AonnapoB. OHa
3aHMaeTCsA WMPOKNM KPYrom BOMPOCOB SKOHOMUKM 1 OpraHn3auum
TBOPYECKOro NpoLiecca, 3apybexHbIX racTposiell, MOAroTOBKN HOBbIX
nporpamm.

MNpopatocepckan aeatenbHocTb yBaekaeT JinHay LentoH. B 1988-1989
OHa paboTaeT B MexxayHapoaHon npogcepckon accoumnaumm (IPA),
yyacTBys B MpOEeKTax TaHLieBasbHOW KomnaHun Sankai Juku, Serious
Fun! B JlnHKonbe-uUeHTpe, a Take 1000 Airplanes On The Roof (1000 ca-
MONETOB Ha KpbiLue) B [koiic Teatpe Hbio-Vopka. B 1989 oHa 6bina Me-
HefpKepom eBponenckoro Typa REAL EVENTS COMPANY (Hblo-Viopk)
no 23 ropofam c NpPorpaMmolni, B Kotopon yyacteosanv Quaunn Macc,
Oasug leHpu n Ixepom CrpnuH. 3atem, B 1989-1991 oHa coTpyaHu-
yaet ¢ KomnaHver ENTERTAINMENT CORPORATION B Hbio-Viopke u
3aHMMAETCA OpraHu3aLMell MacluTabHbIX FracTponen onepsbl 1 baneTa
bonbloro Teatpa B CLUA, a Takxe MOCKOBCKOM akafeMnn xopeorpa-
dun n opkectpa «BupTtyosbl MOCKBbI».

B 1991-1992 JlnHaa LenToH — reHepanbHblin MeHegxep QDoHfa Pobep-
Ta [Ixxoddpw 1 130 AHA B AeHb YNPaBAAET raCTpoNIMpyoLLeit KOMIaHu-
€ell 13 72 yenoBek 1 11-MUNANOHHBIM BIOAXETOM, 3aHUMAETCA [OJIro-
CPOYHbIM MIAHMPOBaHNEM, PeENepPTyapoMm 1 B3aVIMOOTHOLLEHUAMU C
HOBbIMM Xopeorpadamm 1 KOMMO3UTOPaMU.

B 1992 oHa Ha3HauyeHa NCMOMHUTENbHbIM ANPEKTOPOM TeaTpoB [Konc
un Ixoiic CoXo B Hblo-Mopke, KoTopble € ee NpYX040M NepeXnBaioT
HOBbIV 3Tan pa3BuTKA. B ee BeileHMN HaXOANTCA WPOKUI KPYr BOMPO-
COB ynpaBJieHs, GMHaHCMPOBaHNA, NPOVN3BOACTBA U Pa3BUTUA.
HarpaxgeHa ¢paHuy3ckum OpaeHoM NCKycCTBa 1 nutepaTypbl (1999)
1 Mpu3om brnbnmnoteku TaHua N3pauna (2004).

CLUA_USA

NcnonHutenbHbin upekTop
TeatpoB [xonc n xxonc CoXo
(Hbto-Nopk)

Executive Director of the
Joyce Theatre and Joyce SoHo
(New York)

Linda Shelton started her choreographic experience at age of ten in
modern-jazz classes of Totowa, New Jersey. Then she continued her
education at the Eddie Verso School of Ballet, New York University, and
Harvard University. Later she graduated from American University with
the «Dance Education» degree.

In 1982 Shelton became an assistant to Twyla Tharp Dance Founda-
tion Executive Director and later — the company’s manager. Staying in
the company till 1988 she spent behind the scenes with Twyla Tharp,
eventually being not only the liaison between the choreographer and
her eighteen dancers, but running the company with 2,3 million dol-
lars budget.

She managed a wide range of questions — acting as the troupe’s travel
agent, fund-raiser and choreographer.

Shelton was determined to go on with producing and in 1988-1989
she worked in International production association (IPA), providing
management for the projects of Serious Fun! (Sankai Juku dance Com-
pany at Lincoln Center) and 71000 Airplanes On The Roof at The Joyce
Theater, New York.

In 1989 as a company manager she maintained European tour of the
Real Events Company (New York) along 23 cities with the program cre-
ated by Philip Glass, David Henry Hwang and Jerome Sirlin.

In 1989-1991 she worked for the Entertainment Corporation (New York)
and directed ambitious tours of the Bolshoi Opera and Ballet Company
in the USA, the Moscow Ballet Academy and the Moscow Virtuosi Or-
chestra (conductor Vladimir Spivakov).

In 1991-1992 Linda Shelton was the General manager of Foundation
for the Joffrey Ballet, being responsible for day-to-day operations of
72 member touring company, the 11 million dollar budget, booking of
tour dates and overseeing all areas of company management, produc-
tion and music departments.

In 1992 Linda was appointed an Executive Director for the Joyce The-
ater and Joyce SoHo Theater (New York). Shelton has been fully respon-
sible for long range, endowment and capital planning.

Linda Shelton was awarded Chevalier of French Order of Arts and Let-
ters (1999) and Dance Award of the Dance Library of Israel (2004).
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Popuncsa B basene (Lseluapuna) B 1940, Tam e Hayan 3aHMMaTbcA 6a-
netomy Banbtepa Knaiibepa, nosxe B JloHaoHe n Hbio-Mopke. lebiotn-
posan B basene. Takxe ¢ 1962 no 1973 TaHueBan Kak conuct B TeaTpe
KonoH (ApreHTrHa), Koponesckom BuHHunerckom 6anete (KaHaga),
Bonblom 6anete KaHagbl (MoHpeanb), TeaTpax basena u KeHeBsbl.

C 1967 LLInépnu BbiCTynaeT Kak xopeorpad, ero nepeble KOMNO3NLUK
«TaHew Ana Asoux» u «MckyleHne» 6binm nokasaHbl B Kanrapu.

B 1973 oOH 6bIn Ha3HauYeH AMPEKTOPOM U Xy[0MKEeCTBEHHbIM PYKOBOAN-
Tenem basenbckoro 6aneta. 3a 17 net ero paboTbl Tpynna nprobpena
MeXXAyHapOAHYI0 N3BECTHOCTb, pacumpuncsa ee peneptyap. im 6binn
MOCTaBNEeHbl HOBblE BEPCMMN KNAaCCUKU U MHOTOAKTHble 6aneTbl: «TieT-
HaA NpefoCTOPOXHOCTb», «Kusenby», «<Konnenusay, «LLen KYHUYUK», «Jle-
6eanHoe 03epo». VM TakxKe NoCTaBfEHbl COBPEMEHHbIE COUMHEHUA:
«[lopora», <YHanHa», «<Pomeo n [xkynbetTay, «COH B NETHIO HOYbY,
«MepTBbI KOHeL, «[leTnu» n gp.

C 1980 Wépnwu cTaBuT cnekTaknu B MNMapwkckon Onepe, MunaHckomn Jla
Ckane, BeHckol onepe, TeaTtpax bepnuHa, loHKoHra, JluccaboHa, Ctok-
ronbma, LUtyTrapTa, XenbcnHku, MNeknnHa v Npaua.

B 1991-1996 oH 3aHMMan NocT aupeKTopa 6aneta Hemewukoi onepbl Ha
PeiiHe B [lloccenbaopde. Tam ocyLecTBN NOCTAaHOBKM KNacCMyecko-
ro peneptyapa, a Takxe «Jlerenzly 06 Mlocnde, «fonbadbepr-sapraummy»
(1993)

C 1996 LLinépnun pykosoaunT Lilopuxckum 6anetom. B ero peneptyape
6aneTbl Ha My3biKy baxa, MouapTa, bpamca, CtpaBuHckoro, Manepa,
PaBens, bepuo n LUHnTKe. 3gecb co3aaHbl HOBble pegakumm «30MyLu-
Kun», «<Konnenuny, «oH KnxoTtay, «JlebegmHoro ozepa».

Momumo pykosopcTBa Litopuxckmum 6anetom XaiHy LLnépnun 3aHnmaeT-
CA OCHOBaHHbIM UM 1 HocALMM ero nma Qoxgom. Lienbio QoHpa saena-
eTCA BceMepHasa nogaepKa MOMoAbIX TaNlAHTOB, MX MPOABMXKEHNE Ha
cueHy. B pononHeHmne kK QoHAy co3paH Lilopuxckuii loHowecknin 6anet
KaK TBOPYECKNI TPaMMAUH ANA TanaHTAMBbIX apTUCTOB.

B 1998-2001 LUNépnu Takxe ABNANCA XyAOXKECTBEHHbIM PYKOBOAN-
Tenem LLBeluapckon NpodeccroHanbHON 6aneTHOM WKOosbI.

B 1982 LUsenuapckoe ObLLeCcTBO TeaTpasbHOM
KynbTypbl Harpaamno ero Konbuom XanHua
PaiHxappa. OH HarpaXaéH TakxKe Xy[oXKeCTBeH-
HoW npemuelt ropoaa basens (1991), MNpusa
flkoba bypkxapgaTa (1995), Lilopuxckoro npu-
3a 3a NCKyccTBO (2007), HemeLkoro TaHLe-
BaNbHOro npusa u MNpunsa HemeLKom Kpu-
THKM (2009).

ATop Tenepunbmos-baneTos B LLenua-
pun, fepmanmm, Yexmm n Cnosakuun.
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XanHu LLUMEPSA
Hienz SPOERLI

LWBenuyapua_Switzerland

Xy[oXeCTBEHHbIV pyKoBOAUTENb
Lilopuxckoro 6aneta

Artistic Director
of the Zurich Ballet
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Heinz Spoerli was born in Basel in 1940 and fell in love with the theatre
and dance as a youngster. Spoerli initially trained as a dancer with
Walter Kleiber in Basel, and later in London and New York. Wazlaw
Orlikowsky at the Stadttheater in Basel gave him his first engagement.
From 1963 to 1973 Spoerli also had engagements as a soloist in
Cologne under Todd Bolender, at the Royal Winnipeg Ballet under
Arnold Spohr at the Grands Ballets Canadiens in Montreal, and at the
theatres in Basel and Geneva.

From 1967, while he was still actively dancing, Spoerli choreographed
his first ballets. In 1967 his first pieces, Tanz for Zwei and Temptation,
were performed in Calgary, followed a year later in Montreal by Sonata
to music by Vivaldi, which was acclaimed in the press.

As aresult, in 1973 Heinz Spoerli became Principal Choreographer
and Ballet Director of the Basel theatre. In the subsequent seventeen
years, Spoerli created numerous dance works for the Basel Ballet and
developed the company into a high-profile, classical ensemble. At

the same time, Spoerli gained for himself an excellent international
reputation as a choreographer of full-length narrative ballets and of
stylish new versions of classical ballets. He also created contemporary
ballets like Undine, Dead End and Loops.

Since 1980 Spoerli has been a guest choreographer for a number of
theatres, including the Paris Opera, the Viennese State Opera, La Scala
in Milan, and for theatres in Berlin, Hong Kong, Lisbon, Stockholm,
Stuttgart and Graz. Between 1991 and 1996 Spoerli took on the post
of Ballet Director at the Deutsche Oper am Rhein in Diisseldorf, where
he created new versions of a number of ballets, including Swan Lake,
Sleeping Beauty, Josephs Legende. It was during this time that he
produced some of his most important choreographic works, including
his lucid dance version of Bach’s Goldberg Variations in 1993, which is
still part of the Zurich Ballet's repertoire.

When, in 1996, the opportunity arose for Heinz Spoerli to take on
direction of the Zurich Ballet, he took on the challenge and proceeded
to shape the company into one of Europe’s leading ballet ensembles.
As Director of the Zurich Ballet, Spoerli’s reputation has expanded as

a significant modern-day choreographer who works independently of
changing fashions. In Zurich Spoerli has choreographed to music by
many composers including Bach, Mozart, Brahms, Stravinsky, Ravel,
Berio, Shnitke. He has created new versions of classic ballets like
Cinderella, Coppelia, Don Quixote and Swan Lake. His most significant
contemporary works produced during his time too.

Even when he is not directing on stage or in the ballet practice room,
Heinz Spoerli’s activities are still dedicated to the art of dance, as
witness his establishment of the Heinz Spoerli Foundation, whose aim
is to contribute to furthering the art form of dance and encouraging
public interest in dance. The foundation regularly awards prizes to
outstanding dancers and choreographers. In addition, he founded the
Zurich Junior Ballet as an international springboard for highly-talented
young male and female dancers.

Spoerli was also Artistic Director of the Swiss Professional Ballet School
from 1998 to 2001. Heinz Spoerli has received numerous awards for his
work, including the 1982 Hans Reinhart Ring, the Art Prize of the City
of Basel in 1991, the 1995 Jacob Burckhardt Prize, and the 2007 Zurich
Art Prize. In 2009 he was awarded the German Dance Prize and the
German Dance Critics’ Prize.

benois de la danse
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HomuHaHTbl 2010

XOPEOTPAObI

Oasug JOYCOH -
Faun(e) («®aBH»), K. lebioccu
AHIIMNCKNIN HALMOHanbHbIA baneT

Tepenc KOXJIEP -
«11:11», J1. Ayspbax
Koponesckui 6anet OGnaHapun

CycanHa JIEMHOHEH -

«/ nuHmna HaunHaeT
pa3mbiBaTbcA», K. JlaHe
KomnaHua CycaHHbl JlenHOHeH
(OuHNAHaNA)

beHxameH MUJIbIbE -
«AHuma», N.-C. bax, XK. Tapug
beHxameH Munbnbe

HaHc KoHuepTaHT,

KaHHcknin dectuanb (PpaHums)

Anekceii PATMAHCKUN -
«Banbc-paHTasma», M. NMnHka
Cnektaknb M. bapbllWwHMKOBA
«Tpn cono n ayat» (CLUA)

Kpuctodpep YUWIAOH -
«JlebeguHoe o3epoy,

(HoBas pepakuus) I1. YankoBcKkuni
banet Kapncpya (fepmaHus)
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TAHLIOBLUMLbI

Mapusa AJIEKCAHOPOBA -
Hwvkns, «basgepka», J1. MuHkyc/
M. MNMeTrna (mnocTtaHOBKa

lO. lpuroposuya);

3arnaBHas posb B «Jcmepanbae»,
L. MyHwn/ M. MNeTtuna (noctaHoBKa 1
HoBas xopeorpadunyeckan Bepcus
tO. Bypnakn n B. MegBepneBa)
bonbLon Teatp Poccum

WUsa6enna BOWICTOH -
«Hunuero He npoucxoaunT
OAAHOBPEMEHHOY,

. Nanr/b. Munbnbe
AMepuKaHCKMIA TeaTp b6aneTa,
Hblo-Mopk

OneH BYLUE -

SBpuaunka, «<Opdei»,

W. CrpaBuHckmin/Ox. Honmanep
Fambyprcknin 6anet (fepmaHms)

AHy BUXEPbIOPAHTE -
Ay>T, «Tryst»,

k. MakMwunnan/K. YnngoH
HauvoHanbHbIV 6aneT
HunpepnaHgos

EBreHnsa OBPA3LIOBA -
Cionmbuke, «llypane»,
O®. ApynnnH/J1. AkobcoH
MapuunHckum Teatp,
CaHkT-leTepbypr

Nza6enb CbAPABOJIA -
3arnaBHas ponb B «XKusenn»,

A. ApgaH/X. Kopannu, 7K. Neppo
(cueHnyeckas pegakums

I. bapta u E. MNonakoga)
MNMapwxckasa HaumoHanbHaa Onepa

TAHLIOBLLVIKM

dcteb6aH BEPJIAHIA -

3arnaBHas posb B

Faun(e) («<®aBH»),

K. Qe6roccn/[. OoycoH
AHIMNNCKNIA HaLMOHasnbHbI Ganet
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Tbaro bOPAVH -

ApmaH [lioBanb,

«[lama c Kamenuammy,

O@. Wonen/Ox. Honmawep
Fambyprcknin 6anet (fepmaHns)

Credan BYNOH -

Anb6pexT, «<XKusenb»,

A. ApaH/X. Kopannu, »K.lNeppo
(cueHnyeckas pegakums

. bapTa u E. MNonakosa)
MNapuxckasa HaumoHanbHasa Onepa

Mapwuan BAJIbTEP -

MpuHy Ae3upe,

«Cnawasn Kpacasuua,

M. Yankosckun/B. Manaxos

rno M. lNMetuna,

bepnnHCcKnm rocynapCcTBEHHbIN
6anet (lfepmaHuA)

Muxaun JIOBYXUH -
Anun-batbip, «lllypane»,
®. ApynnuH/J1. AKo6CoH
MapuunHckui Teatp,
CaHkT-leTepbypr

®OpuamaH OOrEJb -

Conop, «baspepkan,

JI. MnHkyc/H. MakapoBa

no M. lNeTtuna

OUHCKNI HaLVoHanbHbIV 6aneT

DOaBug XOJIBEPT -

Mpa¢d AnbbpexT, «<Knsenb»,
A. Agan/XK. Kopannu, K. lNMeppo
(cueHnyeckas pegakuusA

K. MakKeH31)

AMepuKaHCK1I TeaTp 6aneTta,
Hblo-Mopk

benois de la danse
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CHOREOGRAPHERS

David DAWSON -
Faun(e), C. Debussy
English National Ballet

Terence KOHLER -
11:11, L. Auerbach
Royal Ballet of Flanders

Susanna LEINONEN -

And the line begins to blur,
K. Laine,

Susanna Leinonen Company
(Finland)

Benjamin MILLEPIED -

Anima, ).-S. Bach, J. Taride
Benjamin Millepied

Danses Concertantes,

Dance Festival in Cannes (France)

Alexey RATMANSKY -
Waltz-Fantazy, M. Glinka,
for Mikhail Baryshnikov’s
Three Solos and Duet (USA)

Christopher WHEELDON -
Swan Lake (New version),
P.Tchaikovsky

Karlsruhe Ballet (Germany)

BALLERINAS

Maria ALEXANDROVA -

Nikia in La Bayadére, L.Minkus/M.
Petipa, (Y. Grigorovitch production);
Title role in Esmeralda,

C. Pugni/ M. Petipa, (staging and
new choreographic version by

Y. Burlaka and V. Medvedev)

Bolshoi Theatre of Russia

Héléne BOUCHET -
Euridike in Orpheus,

. Stravinsky/J. Neumeier
Hamburg Ballet (Germany)

Isabella BOYLSTON -
Everything Doesn’t Happen At
Once, D. Lang/B. Millepied
American Ballet Theatre (USA)

Isabelle CIARAVOLA -

The title role in Giselle,

A. Adam/J. Coralli, J. Perrot
(staged by P. Bart, E. Poliakov)
Paris National Opera Ballet

Euguenia OBRAZTSOVA -
Suimbike in Shurale,

F. Yarullin/L. Yakobson
Mariinsky Theatre, St. Peterburg

Anu VIHERIARANTA -
Duet in Tryst,

J. McMillan/Ch. Wheeldon
Het National Ballet (Holland)

Nominees 2010

DANCERS

Esteban BERLANGA -
Faun(e), C. Debussy/D. Dawson
English National Ballet

Thiago BORDIN -

Arman Duval in

Lady of the Camellias,

F. Chopin/J. Neumeier
Hamburg Ballet (Germany)

Stéphane BULLION -
Albrecht in Giselle,

A. Adam/J. Coralli, J. Perrot
(staged by P. Bart, E. Poliakov)
Paris National Opera Ballet

David HALLBERG -

Count Albrecht in Giselle,

A. Adam/J. Coralli, J. Perrot
(staged by K. McKenzie)
American Ballet Theatre (USA)

Michail LOBUKHIN -
Ali-Batyr in Shurale,

F. Yarullin/L. Yakobson
Mariinsky Theatre, St. Peterburg

Friedemann VOGEL -
Solor in La Bayadeére,
L. Minkus/N. Makarova
after M. Petipa

Finnish National Ballet

Marian WALTER -

Prince Desiré in

The Sleeping Beauty,

P. Tchaikovski/ V. Malakhov
after M. Petipa

Berlin State Ballet (Germany)
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Xopeorpaduio
npeacTaBnAoT —

3crebaH bepnaHra
(AHenutickul
HAYUOHAsbHbIU 6asiem)

1 Padasnb Kymec-Mapke
Esteban Berlanga

(English National Ballet) and
Raphael Coumes-Marquet
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[>sug JOYCOH
David DAWSON

AHIMIACKNI TaHLOBLUKMK 1 Xopeorpad Assug [loycoH ¢ 9
net yunnca B 3HameHuton LLikone Koponesckoro baneta B
JloHpoHe. B 1991 3aBoeBas NPeCTUKHYI0 Harpaay Ha KOH-
Kypce Prix de Lausanne 1 B 3Tom e rogy emy 6bin npegsio-
»KEH KOHTPaKT ¢ bBupmuHremckum Koponesckum banetom.
B 1992 ero otmeuaeTt XypHan «[JaHC MarasuH» Kak camoro
NyyLlero HOBOTO TaHLOBLUMKa CE30Ha.

B 1994 [loycoH npurnaluaetca B AHIIMNCKAA HaLumo-
HasbHbIN GaNeT KaK COMMCT U Yepe3 rof nepeesixa-

eT B AMcTepaam B Tpynny HauvoHanbHoro 6aneta
HupgepnaHpos. OH TaHUyeT B Npou3BefeHnax Pyan BaH
[HaHuura, XaHca BaH MaHeHa, [Ixxopaxa banaHunHa,
Kpuctodepa bptoca v Tyannbl Tapn, co3aaét MHOTo ponen
B HOBbIX 6anetax YanHa MrnuHra, Tena bpanaceHa, Muymka
Fanunu n Kpuctodepa 1'/Ambyasa.

B 1997 counHseT cBoto nepByto xopeorpaduyeckyto pabo-
Ty B MacTepcKkoii HauvoHanbHoro 6aneta HugepnaHgos.
3a Hew cneflyeT na fe Ae ANnA CONUCTOB AMeprKaHCKOro
Teatpa baneta (ABT). B HaunoHanbHom baneTe
HupepnanpoB oH ctaBut Step/Study (1998), Psychic Whack
(1999, HommHupoBaH Ha Mpu3 Benois de la Danse 3a nyu-
LY MY>KCKYI0 posib B TOM e rogy), A Million Kisses to my
Skin (2000), koTopbIli 6bIT Cpa3y BKIOUEH B penepTyap
3anagHoro ABctpanuiickoro baneta, ractponmpoBasLiero
B CLLA.

B 2000 oH npuxogut B Tpynny OpaHkdypTckoro bane-

Ta Yunbama QopcaiiTa, rae yuyactsyeT BO MHOMMX NoCTa-
HoOBKax: «<ApTrdaKT», «[locpeanHe, Tam, Ha BO3BbILLEHNIY,
«MoTepsa maneHbkon aetanux, Eidos Telos, «<KomHaTa/Kom-
HaTa», «<CnoBo BuppxuHumn Bynbd», «<bnmskas coHatar» n
«[0NOBOKPYXUTENbHBIV TPENeT TOUHOCT.

OH counHunn «Cepoe npoctpaHcTBO» (2002) AnA
HauwvoHanbHoro 6aneta HugepnaHgos, C KOTOPbIM MPo-
[lOJKaeT TeCHoe CoTpyAHMYecTBo. KoMnosnuma Ha My3bl-
Ky Hunbca JlaHua gna natv TaHLOBLYMKOB MMena 60MbLIoi
ycnex y KpUTMKK. 3a 3Ty NoCcTaHOBKY B 2003 emy npucyx-
neH Mpwu3 Benois de la Danse.

B 2004-2009 6b111 NOCTOAHHBIM XOpeorpadpom
HauwnoHanbHoro 6aneta Hugepnangos u baneta JpesgeHa.
[Lpyrue 3Haummble paboTbl [loycoHa BKntoyatoT H6a-

net «00:00», 32 KOTOPbI OH OblT HOMUHKPOBaH Ha Mpu3
«3onoTol Jlebeab» (2004) — camyto BbICOKYIO Harpagy
HupgepnaHaos B 06nacTyi TaHua. 3aTem 6blIM CO3MaHbl
«YTpeHHAA TeMa» U «HexHble rnaBbl», 3a xopeorpaduio Ko-
Topot floycoH nonyunn Mpemuio Yy CaH o (2005). OH Tak-
e noctasun «PeBepaHc» B Map1MUHCKOM TeaTpe, CTaB,
TaKum 06pa3om, NepBbIM OBPUTAHCKUM Xopeorpadom, cos-
[aBLIMM GaneT Ans 3To nereHgapHoN Tpynnbl. 3a 3Ty pa-
60Ty 6bl11 yAOCTOEH NpemMum «30510Tas MacKay.

Ona Tpynnbl lpespeHckoro 6aneta (Semperoper Ballett)
[loycoH co3pan «MceusHyBLmx», 3aTem «Cnaggkoe 3abbi-
Tbé», «[1pn JHEBHOM CBTe» N «MUpP C TOUKMN 3pEeHNA HaC».
[na ®ectnBansa «Pycckme ce30HbI» AHIMACKOTO Haumo-
HanbHoro 6aneTa B JlToHgoHe B 2009 roly OH COUMHUA
«Faun(e)» 1 6bIn HOMUHVPOBaH Ha Npemuio Kpyra KpUTMKOB
BenukobputaHum.

Faun(e) («®aBH»), K. [lebioccn
AHMMUIACKMIA HaUMOHaNbHbIN 6aneT

xopeorpadbl
choreographers

Faun(e), C. Debussy
English National Ballet

The English dancer and choreographer David Dawson,
began his training at the famous Royal Ballet School in
London at the age of nine. In 1991 he won the prestigious
Prix de Lausanne and the same year he was offered

a contract by The Birmingham Royal Ballet. He was
nominated as best newcomer of the season by Dance and
Dancers magazine in 1992.

He then joined The English National Balletin 1994 as a
soloist, and a year later moved to Amsterdam to dance with
Wayne Eagling’s Dutch National Ballet. Here he was able

to continue dancing in the classical productions as well as
exploring more neo-classical and modern repertoire. He
worked with choreographers including Rudi van Danzig,
Hans van Manen, George Balanchine, Christopher Bruce
and Twyla Tharp, and created many roles in new ballets
including work by Wayne Eagling, Ted Brandsen, Itzik Gallili
and Christopher D’Amboise.

In 1997 he made his first choreography for the Dutch
National Ballet choreographic workshop, Born Slippy, a
group piece with music by Underworld. Directly following
he was commissioned to create a new pas de deux for
American Ballet Theater dancers Susan Jaffe and Parrish
Maynard, called Scenes from an Interview, and music
specially composed by Thom Willems.

For The Dutch National Ballet he created: Step/Study (1998),
Psychic Whack (1999) (nominated for the best male dancer
for the Benois Prize in 1999) and A Million Kisses to my Skin
(2000), which has been taken already into the repertoire of
West Australian Ballet and toured to the USA.

In 2000, he joined William Forsythe’s Ballett Frankfurt where
he collaborated and danced in ballets such as Artifact, In
the Middle, somewhat elevated, The Loss of Small Detail, Eidos
Telos, Kammer/Kammer, Woolf Phrase, Approximate Sonata
and The Vertiginous Thrill of Exactitude.

Most recently has created The Grey Area (2002) for Dutch
National Ballet, where he continues his close relationship
with the company. With music by Niels Lanz and a cast of
five dancers, it has achieved much critical success. In 2003
he became a Laureate of the Benois de la danse Prize for this
production.

Between 2004 and 2009 Dawson was Resident
Choreographer for both the Dutch National Ballet and

the Dresden Semperoper Ballet. Other significant works
include, 00:00, for which Dawson was nominated for the
highest dance prize of The Netherlands, The Golden Swan
Award, as Best Choreographer in 2004. This was followed
by Morning Ground and The Gentle Chapters for which he
received the Choo San Goh Award in 2005. He then created
Reverence for the Mariinsky Ballet and in doing so became
the first British choreographer to create a ballet for this
legendary company. He was awarded Russia’s Golden Mask
Award, in 2005. As his first commission for the Semperoper
Ballett he created Das Verschwundene. The Disappeared,
followed by A Sweet Spell of Oblivion, On the Nature of
Daylight, and his highly acclaimed, The World According to
Us. He created his Faun(e) for the English National Ballet’s
Ballets Russes Festival in London in 2009.
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«11:11», J1. Ayapbax
Koponescknin 6anet Onangpun

11:11, L. Auerbach
Royal Ballet of Flanders

TepeHc KOXJIEP
Terence KOHLER

TepeHc Koxnep poauinca B 1984 B CugHee, ABCTpanus.
O6yuancs My3sbike 1 Urpe Ha dopTenmaHo, cosfan pag TaH-
LieBasibHbIX KOMMO3ULWIA, KOTOPbIMU NPUBAEK K cebe BHU-
MaHue. B 2002 nprexan B AkageMuio TaHua B MaHrenm,
Kyaa buprut Kannb nprrnacmna ero npogoiknTb 3aHATUA
xopeorpaduen n okasana TepeHcy GrMHaHCOBYIO NoaAepPX-
Ky B BUAE CTUMEHAUN U3 CPefCTB et 0cHoBaHHOro PoHa
baneta buprut Kaiinb. 3gecb oH co3gan nepyto BepCuio
6aneToB «Jlnwb nepepn nageHnem» (Just before falling) n
«MHTepmenLo ana 20». B 2003 B pesynbTaTe ero cotpyaHu-
yectBa ¢ DoHpom buprut Kannb 1 npy nogaepkke 6aHka
«HypoVereinsbank» oH co3pan 6anet «Bbicota» B pamkax
Mepuna-dopyma «McKyccTBO Ha cTpoiike». A oceHbto 2003
NocTaBMA paclLMpeHHyto Bepcumio 6aneTa «Jlnwb nepen
nageHviem» cneyunanbHo ana baneta Kapncpys. B Tom xe
rofy OH NocTaBun NepBbii 6anet «CuAaHME — TaHeL, XU3HN»
(«Writing the Light — der Lebenstanz») gnsa Akagemun TaH-
ua MaHrenma.

C Havana ce3oHa 2004/2005 TepeHc Koxnep 6bin npurna-
weH B locyaapctBeHHbIN TeaTp bageHa Kak TaHLOBLYUK 1
xopeorpad. B 2005 B Kapncpys coctoanncb MmpoBas npe-
Mbepa ero 6aneta «HakopoTke» (In the near distance), a
Takxe «/MHTepmewLo 20», € 3To paboTol KOMMaHUA Gbina
npurnaweHa Ha V fana-Tepncuxopa B baBapckui rocygap-
CTBEHHbIN 6aneT B MioHxeH. K gecatunetHemy robuneto
®onpga baneta buprut Kainnb (2005) TepeHc Koxnep nocrta-
BUJ Xopeorpaduyeckoe npousseneHne «Mpesocxoaa — va-
CTUYHO 1 B Liefiom» («[1ouTn 6e3 ABUKEHUAY).

B 2006 B locypapcTtBeHHOM TeaTpe bageHa npowwna npe-
Mbepa ero NepBoro NOIHOMETPAXXHOro 6aneTa «AHHa
KapeHuHa» no pomany Jlbea Tonctoro. B 2007 nocnegosan
«Xpam TaHLOoBL ML bl», CO6CTBeHHas Bepcuns «baagepkm»
Mapuyca Metuna. B oktabpe 2007 gna oprymanbHom Lepe-
MOHWY MO Clyyato AecATor roaoBLwmHbl LleHTpa nckyccrea
n megmatexHonoruin (ZKM) ropopa Kapncpys oH nocra-
BUJT KaK XyAOXHUK CBETOBYIO UHCTANNALMIO N COOCTBEH-
Hyto Xopeorpaduio «3Tiog Ha Temy CepadeHa» Ha My3bIKy
Bonb¢ranra Puma. B 2007 oH noctaBun «/liwb nepeq nage-
Huem»» B AKageMunmn NCNONHUTENbCKNX NCKYCCTB 3anagHom
AscTpanum B lNepTe.

Kak TaHUuoBWwMK baneta Kapncpys TepeHc Koxnep yuyactso-
BaJl B MOCTAHOBKaX COBPEMEHHbIX Xopeorpados: Yunbama
®opcainta, Vlopmbl FOTUHeH, Qununna Teiinopa, Mutepa
Parita n PeHato 3aHennbl, ncnonHun naptunio MepKyumo B
6anete «Pomeo n [)xynoetta» KeHHeta MakMunnaHa.

B 2007 6b1n1 HarpaxaeH Hemewkon MNpemueit TaHua
«BbynyLiee» 3a jocTnXeHNA B xopeorpaduu.

B koHue ce3oHa 2007/2008 TepeHc Koxnep nokuHyn banet
Kapncpys 1 yxe Kak cBo60aHbIN Xxopeorpad npenctasun
npembepy 6aneta «OaHaxapl 1 ¢ Tex nop» B baBapckom ro-
cyfapcTBeHHoM baneTe, B MioHxeHe. OTa paboTta Ha My3blKy
MateTnueckon cumponHum M.M YaikoBckoro nocesuanacb
100-netuto Pycckux cezoHoB C. Aarunesa. C AHBapa 2010
TepeHc Koxnep — nocTosHHbIN xopeorpad MioHXeHCKOro
(baBapcKkoro) rocynapcTBeHHOro 6aneta.

Terence Kohler was born in Sydney, Australia in 1984. He
studied music and piano playing, attracted attention for
creation of some dance compositions. In 2002 he was
invited by Birgit Keil to Mannheim Dance Accademy and
got the,Birgit Keil Ballet foundation” scolarship. In the
Accademy he created the first version of the ballets Just
Before Falling and Intermezzo for 20. In 2003 within Art on
the costruction Media Forum he created the ballet Elevation
in colaboration with ,Birgit Keil Ballet foundation” and with
the support of the «<HypoVereinsbank».

In autumn 2003 especially for Karlsruher ballet company he
created the extended version of Just before falling ballet.

In 2003 he created the first ballet for Mannheim Dance
Accademy Writing the Light - der Lebenstanz.

In 2004-2005 season he was invited to Baden Staatstheater
as the dancer and choreographer. In 2005 there were the
world first performances of his ballets In the near distance
and Intermezzo for 20 and the company was invited to

the V Terpsichore -Gala at the Bayerischen Staatsballett in
Muinchen. In 2005 Terence Kohler created Transcended - in
a movement and a half for the 10" anniversary of ,Birgit
Keil’s Ballet foundation”.

In 2007 the first show of Anna Karenina ballet, based on

Leo Tolstoy’s novel took place in Baden Staatstheater. In
2007 The Temple of the Dancer the version of La Bayadere
by Marius Petipa followed. In October 2007 Terence Kohler
created the light and choreographic installation Etude
d‘apreés Séraphin to the music by Wolfgang Rihms dedicated
to the 10™ anniversary of Arts and Mediatechnology Centre
(ZKM) in Karlsruhe. In 2007 he produced Just Before Falling
for the West Australian Performing Arts Academy in Perth.
As a dancer of Karlsruhe ballet company Terence Kohler
participated in choreographic pieces by William Forsythe,
Jorma Uotinen, Philip Taylor, Peter Wright and Renato
Zanella and danced the party of Mercutio in Kenneth
MacMillans Romeo und Julia.

In 2007 for choreographic achievements he was awarded
the German Dance prize Zukunft.

At the end of 2007/2008 season Terence Kohler left
Karlsruhe ballet company and introduced the ballet Once
Upon an Ever After to music by Pyotr Tchaikovsky for the
Bavarian Staatsballett in Minich. This ballet is dedicated

to the the 100th anniversary of Diyagilev Russian seasons.
Since January 2010 Terence Kohler has been the permanent
Choreographer of the Bavarian Staatsballett.

Xopeorpaduto
npepcTaBnAwoT —
CycaHHa 3axpapHuKoBa
1 Turpan Mukasnav

© Photo by Royal Ballet of Flanders

(basapckuti 2ocyoapcmeer-

HbIlU 6anem)

Zuzana Zahradnikova
and Tigran Mikayelyan
(Bavarian State Ballet)
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CycaHHa JIEMHOHEH

Susanna LEINONEN

Xopeorpad v TaHuoBLmMLa CycaHHa JIeliHOHeH oaHa 13
Haunbonee N3BECTHbIX B MUpe PUHCKMX Xopeorpados. OHa
TaHLeBana B 9CTOHCKOM HaneTe BO MHOXecTBe paboT Be-
aywmx xopeorpados. B 2000 oHa coBepLueHCTBOBaNach

B MockoBcKoii akagemu xopeorpaduu. B 31o xe Bpemsa
OHa npefcTaBua CBOIo Nepsyto paboTy «Jnwwb TBOW APYr 1
60nblie HUKTO» Ha MeXAyHapOoAHOM KOHKYpCe xopeorpa-
¢doB. Paborta Bbi3Bana uHTepec B rHNAHANM 1 3a ee npe-
nenamu. C tex nop CycaHHa JleiHOHeH exerofHo nokasbl-
BaeT HOBble COUMHeHVA.  OHM BbI3bIBAIOT OTKINK KPUTUKM
1 NpUrnaLlaoTca Ha MexayHapoaHble pectrBanu. MHorne
KpYMHble KOMMaHWW, Takmne Kak GMHCKMIA HaLMOHasbHBbII
6anert, LBeacknin Koponesckuin 6anet n CKaHAUHaBCKNIA
(Skanes) paHcTeaTp nokasbiBatoT y cebs ee paboTbl. B
2004 CycaHHa JleliHOHeH 6bina HarpaxxaeHa NPecTuK-
HbIM [Mpu3om MuHncTepcTBa 06pasoBaHNa QUHAAHANN U
Mpun3om Gectnsansa TaHua B Kyonuo. HaunHaa ¢ 2000 Kom-
naHuA CycaHHbl JleliHoHeH npeacTaBnaeT ee paboTbl. B
2008 el 6bin NpUCY>KAeH NATUNETHWIA FPaHT, a ee Komna-
HUA TaKKe BrepBble NoNyynna HaLMoHabHbIN FPaHT Ha
pasBuTue.

O

xopeorpadbl
choreographers

Choreographer-dancer Susanna Leinonen is one of the
most internationally acclaimed Finnish choreographers.
Her international status as a choreographer has been
established by the high quality of her works and her artistic
rigour. Susanna Leinonen has danced in the Estonian
National Ballet and performed as a dancer in several works
by leading choreographers. She graduated as Master of
Arts in Dance from the Theatre Academy in 2000. In the
same year, her first work No One, Just Your Friend was
completed for an international choreography competition.
The work stirred a lot of interest in Finland, as well as
internationally. Since then, Susanna Leinonen has created
new works annually, and they have received critical acclaim
and spawned invitations to international festivals.

Many major dance companies, such as the Finnish National
Ballet, the Royal Swedish Ballet and Skanes Dansteater have
commissioned works from Susanna Leinonen.

In 2004, Susanna Leinonen was awarded the prestigious
Finland Prize by the Ministry of Education, and the Dance
Act of the Year — award by the Kuopio Dance Festival.
Susanna Leinonen Company has performed Susanna'’s
works since 2000. In 2008, Leinonen was awarded the
national artists' grant for 5 years, and Susanna Leinonen
Company was awarded a national operating grant for the
first time.

« nuHnAa HaunHaeT
pasmbiBaTbcA», K. JlanHe
KomnaHuma CycaHHbl JlenHOHeH
(OuHNAHpNA)

And the line begins to blur, K. Laine,
Susanna Leinonen Company
(Finland)

Xopeorpaduio
npencTaBnAoT —
SnuHa XAlopbloHeH
v Hatawa Jlommn
(Komnanusa CycaHHbl
JleiHoOHeH,
OuHNaHanA)

Elina Hayrynen

and Natasha Lommi
(Susanna Leinonen Company,
Finland)

© Photo by Susanna Leinonen Company
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«AHunman, V.-C. bax, XK. Tapug
beHxamen Munbnbe JJaHc KOoHUepTaHT,
KaHHckun QectBanb

(®paHuun)

Anima, J.-S. Bach, J. Taride

Benjamin Millepied Danses Concertantes,
Dance Festival in Cannes

(France)

BerrkameH MUTbIIBE
Benjamin MILLEPIED

Ponuncsa B boppo (®paHuma). Hauan 3aHMMaTbCA TaHLEM B 8 JIET CO CBOEN
MaTepbio, TAaHLIOBLYULIEN COBPEMEHHOIO HanpasneHus. B 13 net npuwen s
JINoHCKyto KOHCepBaToOpUIo, FAe NpoyYuca Tpuy roga. B 1992 otnpasunca
Ha yueby B Hbto-Mopk B LLIkony AMepuikaHckoro 6aneta. B 1994 oH 3aBoe-
gan Prix de Lausanne. B 1995 ctan aptuctom kopaebaneta Hblo-Vopk Cutu
6aneta, a B 2001 — npeMbepoM Tpynrbl. B 2004-2005 Munbnbe BO3rnaBu
TaHLeBanbHylo MacTepckyto B Hbio-Vlopke (Morriss Center dance workshop
in Bridgehampton). B 2006 oH nocTosiHHbIN Xopeorpad B LieHTpe nckyccTs
Mwuxanna bapbiwHunkoBsa. B 2010 ctan KaBanepom OpaeHa NCKYCCTB 1 nuTe-
patypbl ®paHuun.

Mwunbnbe TaHLeBan counHeHna . banaHunHa, [1Xk. Po66u1Hca, Cio3aH
LtpomaH, Kpuctodepa YunpoHa, MNMutepa MapTuHca, AHxeneHa
MNpenb>kokaxka, Maypo buronserTu.

B 2002 Munbnbe npeacTaBm COGCTBEHHYIO MPOrPamMy Nog Ha3BaHUEM
Danses Concertantes — «KoHLepTHbIe TaHLbl». B pamKax 3Toro TaHLeBasb-
HOro nNpoekTa AaHo y»ke cabile 100 npeactaBneHui B CLLA, ®paHuun,
AHrAnN.

Mwunbnbe HauMHAET 3aHUMATLCA Xopeorpadueit. Ero paboTbi: «Maccaxu»

n «[lpyrasa ctopoHa» (o6e - JInoH, 2001, 2004), «TpoiHon ayaT» (Teatp
Capnepc-Yanc, JlonaoH, 2002), «<LinpkynapHoe asuxeHne» (JToHaoH, 2004),
«YakoHa» (TaHLeBanbHbI Gunbm, 2003), «[lBoHasA apua», «28 BapuaLuii
Ha Temy MaraHuHm» (06e — Hbio-Mopk, 2005).

CounHeHuA xopeorpada NocTaBneHbl B KPYMHeNLLMX TeaTpax Mupa.
«LenkyHumk» (2005) n «MeTpyLika» (2007) - B bonbLiom Teatpe MKeHeBbl,
Amoveo (2006) n «Tpraga» (2008) — B MNapwkckon Onepe (2006), From
Here On Out (2007) n «Hv1yero He NponcxoanT ofHOBPeMeHHO» (2009) - B
AmepuriKaHCKOM TeaTpe 6aneTa, «3 ABMxeHus» B Macndprk Hopa-Bect 6ane-
Te (2008), Quasi una fantasia — B Hblo-Vlopk Cutn 6anete (2009).

OH pyKkoBoAWTeNb COBCTBEHHOrO aHcambnA «beHpKaMuH Munbnbe:
Danses Concertantes». B koHLe 2009 roga aHcaM6/1b racTponnpoBan BO
OpaHummn 1 fepmaHnu. B xoae Typa UM co3paHbl ABE MPOBbIE MPeMbepbl —
«CapabaHpga» B JlnoHe 1 «<AM1Ha» ans KaHHckoro ¢ectmana TaHua.

B 2010 Munbnbe couMHUN 1 cam UCNONHUA Xopeorpaduio B unbme
«YepHbit nebeab» [. ADOHODCKM.

Benjamin Millepied was born in Bordeaux, France, and began his dance
training at the age of eight with his mother, a former modern dancer.

And studied with Michel Rahn at the Conservatoire National in Lyon from
the age 13 to 16. After summer classes at the School of American Ballet in
1992, the official school of New York City Ballet, and returned a year later
with a scholarship from the French Ministry to study full-time. Millepied
originated a principal role in the World premiere of Jerome Robbins's 2 & 3
Part Inventions at SAB’s 1994 Spring Workshop performance. He joined New
York City Ballet in 1995 and was promoted to principal dancer in 2001.

In addition to his career as a dancer with NYCB, where his repertory
includes featured roles in works by Balanchine, Robbins, and Martins,
Millepied began choreographing in 2001, creating his first work, Passages,
for the Conservatoire National de Lyon. He has since created two works

for American Ballet Theatre (From Here On Out and Everything Doesn't
Happen at Once), which was included in the opening night program of the
Company's debut performance in Beijing, China, in November 2009. Other
choreographic credits include Pacific Northwest Ballet (3 Movements),
Paris Opera Ballet (Amoveo,Triade) and the School of American Ballet (28
Variations of a Theme By Paganini). He created his first work for the New York
City Ballet in May 2009 (Quasi Una Fantasia) and has been commissioned
for a second world premiere by the Company is spring 2010. In 2005,
Millepied choreographed a full-length production of Casse-Noisette for

the Grand Théatre de Geneve, featuring sets and costumes designed by
artist Paul Cox and returned two years later to create a new production

of Petrouchka with the same design team. The Joyce Theater presented
seasons of his choreography in 2006 and 2008, each with a world premiere:
Closer with composer Philip Glass playing his own piano score and Without.
He collaborated with filmmaker Olivier Simola on a solo work for Mikhail
Baryshnikov in 2006, and served as “choreographer in residence” to the
Baryshnikov Arts Center, New York, that same year. In 2010, Benjamin was
made Chevalier in the order of Arts and Letters by the minister of culture in
France.

Millepied directs a small ensemble, Benjamin Millepied: Danses
Concertantes. The ensemble performed at the Joyce Theater, New York for a
week in December 2008, during which Millepied created a world premiere
(Without). The ensemble toured France and Germany in November/
December 20009. In the course of the tour, Millepied created two world
premieres, (Sarabande) in Lyon and another work, (Amina) for the Cannes
Dance Festival.

In 2010, Mr. Millepied choreographed and starred in Darren Aronofsky’s
feature film Black Swan.
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Yuunca B MockoBCKOM xopeorpaduyeckom yuunuiie (1986, negarorn —

M. NecTtoB 1 A. Mapkeesa). B 1986-92 1 1995-97 — conuct Knesckoro TeaTpa
onepsbl 1 6aneta. B 1992-95 - conuct Koponesckoro BrHHunerckoro 6ane-
Ta (KaHapa). Bbictynan ¢ bonbwmm Teatpom, iMnepckum pycckum 6anetom,
Teatpom naHToMumbl B Tsonu (KoneHrareH). C 1997 - conuct Jatckoro
Koponesckoro 6aneta. Pabotan ¢ xopeorpadamu M. Ikom, . KunnaHom,
. Honmawnepom, M. bexkapowm, M. MaptuHcom, K. O'1sem, C. Yanwem.
MepBbiii ncnonHutens 6anetos M. longeHa, T. PawToHa, A. JlaepkecceH.
Bbin napTHepom Maiu Mnuncewkoii B 6anete «MocnenonygeHHbI OTabIX
daBHa».

AsTop 60onee 20 NOCTaHOBOK, cpean KoTopblix: «[ouenyit denx» (1994)

- KneBckuii Teatp onepbl 1 6aneTa, «[penectn maHbepursma» (1997)

- «[locTmopepH-TeaTp», «<Kanpuyuno» (1997) - bonbluoin Teatp, «CHbl

o fAinoHun» (1998, npemua «3onoTas Mackar) — bonbluon Teatp n
«MocTmopepH-TeaTp; «Mouenyin dpen», «<CpeaHUin fysT», «llosma KcTa-

3a» (1998) — Bce MapumnHckui Teatp; «CoH TypaHgoT» (2000), «LLenkyHumk»
(2001) - Oatckunin Koponesckuia 6anet, «Monet B byganewT» (2001) -
MexayHapopaHbii 6aneT KoneHrareHa (2001), «Jlea» — TeaTp TaHUa Anekces
Qapeevesa (2001, Mocksa) 1 bonbuon Teatp (2004), «3onywka» (2002) -
MapuuHckunii Teatp, «*Kap-ntuua» (2002) — LLiseacknin Koponesckuii 6anert,
«CBeTnbli pyyelt» — bonbLioi TeaTp, «<KapHaBan XKnBOTHbIX» (2003) — banet
CaH-OpaHuucko, «AHHa KapeHnHa» — [Jatcknii Koponesckun 6anet (2004),
JINTOBCKMI HaLMOHanNbHbI TeaTp onepbl 1 6aneTa (2005), ODUHCKWIN Ha-
LMoHanbHbIn 6anet (2007); «<bont» — bonblon Teatp (2005), «Mrpa B Kap-
Tbi» — BonbLwoit Teatp (2005), «Pycckue ce3oHbI» — Hblo-Vlopk cutn 6anet
(2006), Het National ballet (2008, Amcteppam); «Kopcap» — bonbLuoi Te-
aTp (2007), «<Bapuauumm buze» — Tounmccknin Teatp onepbl 1 6aneta (2007),
«BbIBanuBatowwmeca crapyxm» (2007, pectnsans «Tepputopus»), «JlyHHbIA
Mbepo» (2008, ana . BuwHeson).

C 2004 no 31 pekabpa 2008 — xy[oXKeCTBEHHbIN PyKOBOAWTEND baneTa
BonbLworo Teatpa. C 2009 Anekcein PaTMaHCKMIA MOCTOAHHBI Xxopeorpad
AmepuKaHCKoro TeaTpa 6aneTa u npurnalleHHbIn 6anetmenctep bonbluoro
TeaTpa.

3acnyxeHHbln apTUCT YKpauHbl. Mpu3 Baunasa HuxuHckoro (MockBa,
1992). Poitapb opaeHa [atckoro pnara (2002). laypeat HaumoHanbHom
TeaTpanbHOW npemun «30510Tasa Mackay (2004 1 2007). JlaypeaT npemun
Benois de la danse (2005). B 2007 nonyunn eXxerogHyto aHrUACKY0 Harpa-
ay — npemuio Kpyra Kputnkos. OH TakxXe HarpaxgeH «30110To Mackom» 3a
nocTaHoBKy «KoHbKa-ropbyHka» B MapumnHcKom Teatpe u «Pycckume ce3o-
Hbl» B bonbluiom Teatpe (06e 2010).

Xopeorpaduio
npeacTaBnAwT —
EBreHuns O6pasuyoBa
n AnekcaHap Ceprees
(MapuuHckuti meamp)

Eugenia Obraztsova
and Alexander Sergeev
(Mariinsky Theatre)
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«Banbc-panTasua», M. MrHka
CnekTaknb M. bapblwHMKOBa
«Tpw cono n gyat» (CLUA)

Waltz-Fantazy, M. Glinka,
for Mikhail Baryshnikov'’s
Three Solos and Duet (USA)

Anekcen PATMAHCKNW
Alexey RATMANSKY
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Graduated from Moscow Ballet School (1986, teachers — P. Pestov, A.
Markeyeva), he joined the Kiev Shevchenko Theatre of Opera and Ballet

as soloist where, from 1986-92 and 1995-97, he danced the lead roles

in classical ballets. From 1992-5, he was soloist with the Royal Winnipeg
Ballet (Canada). He has made guest appearances with the Bolshoi Theatre,
Imperial Russian Ballet, Theatre of Pantomime in Tivoli (Copenhagen).
From 1997, he was soloist with Royal Danish Ballet. He has worked with
the following choreographers: Mats Ek, Jiri Kylian, John Neumeier, Maurice
Bejart, Peter Martins, Kevin O'Day, Stanton Welch. He partnered Maya
Plisetskaya in Nijinsky’s ballet, LApres-midi d'un faune.

He is the author of over twenty ballets, among which are: A Fairy’s Kiss
(1994) - Kiev Theatre of Opera and Ballet; The Charms of Mannerism (1997)
- Postmodern-Theatre; Capriccio (1997) - Bolshoi Theatre; Dreams of Japan
(1998, awarded the Golden Mask National Theatre prize) — Bolshoi Theatre
and Postmodern-Theatre; A Fairy’s Kiss, Middle Duet, A Poem of Ecstasy (1998)
- all at the Mariinsky Theatre; Turandot’s Dream (2000) — Danish Royal Ballet;
Flight to Budapest (2001) — International Ballet of Copenhagen (2001); Lea

— Alexei Fadeyechev Theatre of Dance (2001, Moscow), Bolshoi Theatre
(2004); he has also mounted productions of the following ballets: The
Nutcracker (2001) - Royal Danish Ballet (2001); Cinderella - The Mariinsky
Theatre (2002); The Firebird (2002) — Royal Swedish Ballet, The Bright Stream
- Bolshoi Theatre (2003), Carnaval des Animaux — San Fransisco Ballet
(2003), Anna Karenina - Royal Danish Ballet (2004), Lithuanian Opera and
Ballet theatres (2005), Finnish National Ballet (2007); Bolt - Bolshoi Theatre
(2005), Jeu De Cartes — Bolshoi Theatre (2005), Russian Seasons — NYCB
(2006), Het National ballet (2008, Amsterdam), Le Corsaire — Bolshoi Theatre
(2007), Bizet variations — Tbilisi Opera and Ballet Theatre (2007), Tumbling
Old Women - ‘Territory’ Festival (2007), Pierrot Lunaire — (Visheva, 2008).
From 2004 to 31 December 2008 - Artistic Director of the Bolshoi Theatre
Ballet Company. Alexei Ratmansky joined American Ballet Theatre as Artist
in Residence in January 2009. From 1 January 2009 - Bolshoi Theatre Guest
Choreographer.

The Vaslav Nijinsky prize at the Independent Diaghilev Ballet Competition
in Moscow (1992). Knight of the Order of the Danish Flag (2002). Awarded
the Golden Mask National Theatre prize (2004, 2007). Awarded a Benois de la
danse prize (2005). In 2007, he was awarded National Dance Awards Critics’
Circle prize for The Bright Stream.

© Photo by Mariinsky Theatre
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° Kpuctodep YungoH poamnca B AHrnuu, B 11 net no-
nan B wkosny Koponesckoro banerta n 818 ee okoHunn.
B 1991 6b1n NpuHAT B Tpynny Koponesckoro 6aneta
BenukobpuTtaHuu. B cnefyioliem rogy 3aBoeBan 30510Tyt0
Mefasb Ha KOHKypce Prix de Lausanne. B 1993 npurnaluaet-
cA B Hblo-Mopk cutu 6aneT, cHauana B kopaebaner, a 81998
BbIABMraeTCA B CONUCTbI. TaM OH UCMOJTHAET XOpeorpa-
duio Ikopprka banaHumHa, Mutepa MapTtuHca, xepoma
Po66uHca, AHxeneHa Mpenbxokaxka, Puuappa TaHHepa.
[oM1MO TaHLeBasIbHbIX BbICTYNNEHN OH COYMHAET XO-
peorpaduio ans boctoHckoro 1 fambyprckoro 6aneTos,
Baneta KaponuHbl 1 Konopapo, Hbto-Mlopk citi 6aneta i
ero LLkonbl AMepukaHckoro 6aneta, Koponesckoro baneta
n ero LLkonbl, baneta CaH-OpaHUmMCKO. YUNLOH OgvH 13
LecTn xopeorpadoB, NpeacTaByBLLVX CBOU PaboTbl B
JaiimoHa-npoekTe B Hbto-Mopk ctu 6anete B 1997.
B 1997 coctosanacb mnpoBsas npembepa ero «CnaBaHCKMX
TaHLeB» Ha My3bIKy A. [IBopxaka. B 1999 oH ctaBuT «CLeHbl
13 6aneta» ana dectusana CtpasuHckoro B Hbio-Mopk cutn
6anete. Cpeaun apyrvx pabot: «*Kap-ntmua» B bBoctoHckom
6anete (1999), «<KapTuHbl Mmops» B banete CaH-OpaHumncko
(2000), Mercurial Manoeuvres (Ha My3bIKy LLlocTakoBuya) B
Hbto-Vlopk cutu 6anete (2000).
Kprctodep YnnnoH octaBnseT TaHLUeBanbHOe NonpuLye 1
CcoCpefoTaunBaETCA Ha COUMHEHUN xopeorpadun. B 2000
OH npepcTasnseT «MonudoHutox, Variations Serieuses (o6a
B Hblo-Vlopk cutn 6anete). OH aebloTupyeT Ha Bpoasee B
mio3ukne «Cnagknii apomar ycnexa» (2002).
B 2001-2008 YungoH noctosHHbIN xopeorpad Hblo-Mopk
cuti 6aneTa, rge oH ocyulecteun Morphoses n «<Kapycenb»
(2002), «<KapHaBan *u1BOTHbIX» 1 «JTuTypruto» (2003),
«Mocne goxpasa» n «KAmepurikaHed B Mapwxke» (2005), Klavier
(2006), «Conosei1 n po3sa» (2007) n «Bapuauun B ctune po-
KoKo» (2008).
Xopeorpad npogonkaeT paboTtaTb 1 Ha APYruX cLe-
Hax: B banete CaH-OpaHuucko, KoponeBckom b6anete
BenukobpuTtaHmu, MeTpononuteH onepa (TaHupl B onepe
«[>kokoHaa» 1 «<KapmeH»), latckom Koponesckom 6ane-
Te, Hopexckom v Ffambyprckom 6anete. B 2007 oH cTaBuT
Misericordes B bonbom Teatpe Poccum.
B 2007 YnnaoH ocHoBbIBaeT COOCTBEHHYIO KOMMaHUIO
no Ha3eaHuto 6aneta Morphoses. OH CTaBUT Tam TaKke
«Parickmx wyToB» 1 «Ma ge pe MNpokodbesar. Ero Tpynna
BbICTYMAET KaK NpurnaweHHas KoMnaHua B JIOHAOHCKOM
Teatpe Capnepc Yannc u Hoto-Vlopk Cutn LeHTpe, a Takxe
BbICTYNUT B Ynkaro. Morphoses HarpakaeHbl MpecTKHOM
npemuen Bank Show Award 3a BbiCTynneHVA B IOHAOH-
CKOM ce30He. Xopeorpad oTMeyeH MHOroUMCIEHHbIMU Ha-
rpagamu, cpeau Hux npu3s LLkonbl AMepukaHckoro baneta,
JInHKonbH-UeHTpa, Brendan Gill Prize, npu3 noHgoHcKom
KpUTUKK; BnbnmnoteyHblii nes ot Hbio-fopKCcKomn ny6mny-
HoW 61GNMoTEKN.

xopeorpadbl
choreographers

«Jle6eguHoe o03epo» (HoBasA pegakuus),
1. YankoBckun
banet Kapncpya (fepmaHnus)

Swan Lake (New version), P. Tchaikovsky
Karlsruhe Ballet (Germany)

Kpuctodpep YUINOOH

Christopher WHEELDON

Christopher Wheeldon was born in England. He began his
ballet training when he was 8 years old at the East Coker
Ballet School. At age 11, Mr. Wheeldon enrolled at The
Royal Ballet School where he trained until he was 18. He
joined England’s Royal Ballet in 1991, where he danced
works by Aston, Macmillan and Balanchine. That same year,
he won the Gold Medal at the Prix de Lausanne competi-
tion. In 1993, Mr. Wheeldon was invited to become a mem-
ber of the New York City Ballet’s corps de ballet. He was pro-
moted to the rank of Soloist in 1998.

Since joining the New York City Ballet, Mr. Wheeldon has
appeared in many of the works in repertory, dancing fea-
tured roles in George Balanchine, Peter Martin, Jerome
Robbins, Angelin Preljocaj. In addition to his dancing, Mr.
Wheeldon has choreographed works for Boston Ballet,
Carolina Ballet, The Colorado Ballet, Hamburg Ballet, New
York City Ballet, The Royal Ballet, The Royal Ballet School,
San Francisco Ballet and the School of American Ballet. Mr.

Wheeldon was one of six choreographers who present- n;?ﬂ'iig;ﬁitﬁ“j
ed new works as part of The Diamond Project throughout Bpyha AHTpage

the New York City Ballet’s 1997 spring season. His ballet
Slavonic dancers, set to music by Dvorak, had its world pre-
miere in June, 1997.1n 1999, he choreographed Scenes de
ballet (Stravinsky) for New York City Ballet. Mr. Wheeldon’s
other choreographic credits include Firebird for Boston
Ballet in 1999, Sea Pictures (Elgar) for San Francisco Ballet
in 2000, Mercurial Manoeuvres (Shostakovich) for New York
City Ballet.

Mr. Wheeldon retired from dancing in the year 2000 to con-
centrate on his choreographic work. Artist in Residence,

he created Polyphonia (Ligeti) and Variations Serieuses
(Mendelssohn). For the Hamburg Ballet he created Vil as
part of their Benjamin Britten evening in July 2001. Mr.
Wheeldon made his Broadway choreographic debut in the
musical The Sweet Smell of Success.

In July 2001, Wheeldon was named NYCB's first Resident
Choreographer. During his appointment, Wheeldon cho-
reographed works that included Morphoses and Carousel
(A Dance) (2002); Carnival of the Animals and Liturgy (2003);
After the Rain and An American in Paris (2005); Klavier (2006),
The Nightingale and the Rose (2007) and Rococo Variations
(2008).

Wheeldon founded Morphoses / The Wheeldon Company

in 2007 and also choreographed two new works: Fools’
Paradise and Prokofiev Pas de Deux.

Morphoses performed as Guest Resident Company at both
Sadler’s Wells in London in September, and New York City
Center in October. The company will perform at these
three venues again this year, as well as the Harris Theater in
Chicago. Morphoses won the prestigious South Bank Show
Award for its 2007 London season.

He has been honored by numerous awards for his choreogra-
phy including: Award from the School on American Ballet for
choreography (1996), Award from Lincoln Center for promis-
ing newcomer ii choreography (1997), the Brendan Gill Prize by
the Municipal Art Society of New York for Mercurial Manoeuvres
(2001), the London'’s Critic’s Circle Award for best new choreog-
raphy — Polyphonia (2001) and this year honored as a Library
Lion by The New York Public Library.

n Mapkoc MeHbsa
(banem Kapncpys, [epmaHus)

Bruna Antrade
and Marcos Meiiha
(Karlsruhe Ballet,
Germany)
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Hukua, «baapepka», J1. MuHkyc/

M. MNeTtmna (noctaHoBKa 0. puroposunya);
3arnaBHas ponb B «DcMmepanbae»,

L. MyHw/M. MeTtnna (noctaHOBKa 1 HOBasA
xopeorpadunueckasn sepcus 0. bypnaku
n B. MepBeaesa) bonblon Teatp Poccun

TaHLUOBLNLbI
ballerinas

Nikia in La Bayadere, L. Minkus/M. Petipa,
(Y. Grigorovitch production);

Title role in Esmeralda, C. Pugni/M. Petipa,
(staging and new choreographic version

by Y. Burlaka and V. Medvedev)

Bolshoi Ballet of the Bolshoi Theatre of Russia

Mapua AJIEKCAHAPOBA
Maria ALEXANDROVA

OkoHunna MIAX, knacc C.H. fTonoskunHo. B bonblwom Teatpe ¢ 1997.
Cpenwv naptuin: Umnepatpuua («Pycckun flamnet»), Ogetta-Ogunnua
(«JlebepnHoe 03epo»), Kutpu («doH Knxot»), PaiimoHza («ParimoHpay),
Acnnyuus, («Joub papaoHar), Hukua n famsattu («basgepka»), Cunbdnga
(«Cunbdupar), MexveHe bany («Jlerenza o no68m»), IrnHa («CnapTak»),
Mepopa («Kopcap»), MupTa («Knsenb»), ®ea Cupenn («CnAawan Kpaca-
BuMLa»), dcmepanbaa («Cobop Mapukckon boromatepu»), Jlea («/leav),
KapmeH («KapmeH-ctonTay), YueHuua («Ypok»), lpaduHa («[nkoBaa gamay),
B 6aneTax «Mrpa B KapTbl», «B KOMHaTe HaBepxy», «<Knacc-KoHLepT»,
«[MaxuTa». NepBaa ncnonHutenbHuLa naptnin Pamsen B «Jouepn da-
paoHa», Knaccnyeckoi TaHLOBLYMLbI B «CBETIOM pyybe», [KynbeTTbl B
«Pomeo 1 [xxynbeTTtex, B 6anete «Misericordes». [epBas NCNONHUTENbHM-
ua B bonbwom naptun Conunctka lll vactn «CumdpoHnm fo maxkop», MNa pe ge
YarikoBckoro, lfepmus B «CHe B NeTHIO HOUb», MenbHuurxa B «Tpeyronke»,
MaHHa B «[Tnamenn Mapwuxa», CBaHunbaa B «Konnennn», Scmepanbpa B
«Jcmepanbae». B peneptyape: «bnak ayt» C. OpepeHparixa, «HeTbipe no-
uenys» n «Mepunetn mobem» V. MaHHeca (HosoroaHve npembepbl B
Bonblom, 1997). locteBble BbicTynneHnaA: 2003 — MexayHapoaHbIn dpectu-
Basib Klaccuyeckoro 6aneta B AnoHuu; 2005 1 2006 — TaTapckuia TeaTp one-
pbl 1 6aneta um. M. Ixxanuna («/lebeguHoe 03epo»); 2007 — MapUnHCKMia
TeaTp («basgepka»), Tomnuncckun Teatp onepobl 1 baneta («JlebegrHoe o3e-
po», «[JoH KnxoT», «JlaypeHcus), Mepmckuin TeaTp onepsl 1 6aneta (npo-
ekT «Koponu TaHua»), BopoHexckunii TeaTp onepbl 1 6aneTa (rana-KoHuepT
B YeCTb OTKPbITUA ce30Ha). 2008 - VIII MexayHapoaHbii dectupanb baneta
«MapunHckuin» (Opetta-Opnnnus, «JlebefnHoe 03epo»); MexxayHapoaHbIii
decTmBanb Knaccnyeckoro baneta umenn Pygonbda Hypeesa (KasaHb)
Knaccmueckoe na fie ge Ha My3biky [l. O6epa; MepBbii cnbupcknin pectu-
Basib 6aneta BbICTynuUMa B cnekTaknax HoBocnbmpckoro rocyaapcTBeH-
HOro akafemMnyeckoro TeaTpa onepbl 1 6aneta; B Mapumcko HaLMoHanb-
Hol onepe (PamoHpaa B «PaimoHge»). 2009 — B HoBocnbupcke ¢ Tpynnon
HIATOB B cnekTaknax «/lebeanHoe o3epo» (OgeTta-Opgnnnua) n «JoH
Kunxot» (Kutpm); B npoekte «Pycckue ce3oHbl. XXI Bek» nepBas NCNoHU-
TenbHMUA napTum Apmugbl B 6anete «MaBunboH Apmuabl». YyacTHMLa rana-
KoHLepToB B Hbto-Mopke, Maagpuae, AbuHax, Mpare, AnoHun. Penetnpyet

¢ T.H. Tonnkosow. Harpagbl n npemun: 1997 — | npemna MexxgyHapogHoro
KOHKypca apTucToB 6aneTta B MockBe. 1999 — npu3 xypHana «banet» «ywa
TaHua». 2003 — naypeaT HaunoHanbHoM TeaTpanbHOM npemum «3onoTas
Macka». 2005 - 3acnyxeHHas apTuctka Poccun. 2009 - HapofHada apTucTka
Poccuinckon ®epepaunn.
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Graduated from: Moscow Ballet School, Sophia Golovkina’s class.

Joined the Bolshoiin 1997. Repertory includes: The Empress (The Russian
Hamlet), Odette-Odile (Swan Lake), Kitri (Don Quixote), Aspicia (La Fille du
Pharaon), Nikia and Gamzatti (La Bayadere), Mekhmene Banu (The Legend
of Love), Aegina (Spartacus), Medora (Le Corsaire), Myrtha (Giselle), Lilac Fairy
(The Sleeping Beauty), Esmeralda (Notre-Dame de Paris), Carmen (Carmen
Suite), The Pupil (The Lesson), Jeu de Cartes, In the Upper Room, Class Concert,
Countess (La Dame de Pique), title roles in La Sylphide, Raymonda, Leah,
Paquita.

Creations: Ramze (La Fille du Pharaon), The Classical Ballerina (The Bright
Stream), Juliet (Romeo and Juliet), Misericordes, Jeanne (The Flames of Paris),
title role (Esmeralda). Bolshoi creations: Soloist part Ill (Symphony in C),
Tchaikovsky pas de deux, Hermia (A Midsummer Night’s Dream), Miller’s

Wife (Le Tricorne), In the Upper Room, Swanilda (Coppelia). Repertory also
includes: Black out, Four Kisses, Les Lacs d‘amour (New Year premieres at
Bolshoi, 1997). Guest performances: 2003 - World Ballet Festival in Japan,
2005 and 2006 — M. Jalil Tatar Academic Opera And Ballet Theatre (Kazan) -
Swan Lake, 2007 - Mariinsky Theatre (La Bayadére), Thilisi Opera and Ballet
Theatre (Swan Lake, Don Quixote, Laurencia), Festival of Russian culture in
Japan (gala), Perm Opera and Ballet Theatre (with Kings of the Dance). 2008
- the 8th Mariynsky International Festival of Ballet (Odette-Odile in Swan
Lake); Gala concerts at the International Rudolf Nureyev Festival of Classical
Ballet (Kazan)(the Classical pas de deux to music by Daniel Auber); the Ist
Siberian Festival of Ballet (Gamzatti in La Bayadeére and Princess Aurore

in Sleeping Beauty); the Paris National Opera Ballet Company (title role of
Raymonda). 2009 - the Novosibirsk Opera and Ballet Company (Odette-
Odile in Swan Lake and Kitri in Don Quixote); the Russian Seasons 21 Century
project she created the role of Armide in Le Pavillon d’Armide. Appeared in
gala-concerts in New York, Madrid, Athens, Prague, Japan. She is coached
by Tatyana Golikova.

Awards: 1997 - 1st prize of Moscow International Ballet Competition. 1999
— The Soul of Dance prize of Ballet magazine. 2003 — National theatre award
Golden Mask. Honoured Artist of the Russian Federation ( 2005). People's Artist
of the Russian Federation (2009).

© Photo by Elena Fetisova, Bolshoi Theatre
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TaHLOBLNLbI
ballerinas

«Hwuuero He npoucxoanT
OAHOBPEMEHHOY,

. Nanr/b. Munbnbe
AmepuKaHcKmi TeaTp 6aneTta

Everything doesn’t
happen at once,

D. Lang/B. Millepied
American Ballet Theatre

N3a6enna BOMNCTOH
Isabella BOYLSTON

Popnnaco B wrate Aiigaxo, CLUA, roe Hauana B Tpu rofa 3aHMMaTbcA
TaHueM. B 2001 Bo Bpemsa yuebbl B Akagemun baneta Konopapgo 3aBoe-
Bana MonoaexHbil MpaH npy Amepukn B Hbio-Mopke. HaunHas ¢ 2002,

OHa 3aHuMarnacb B KoHcepsaTtopuu Xapuaa (Gnopuga). B 2005 oHa
npuvwna B Cryguio npu AMepukaHckom Teatpe 6aneta u B 2006 6bina
NPUHATa B OCHOBHYIO TPYMNMY Kak CTaxkep,

a B 2007 3aumcneHa B kopaebaner.

Ee penepTtyap BkntovaeT: Onanncky B «Kopcape», LiBeTounnuy

B «[JoH KnxoTe», KpecTbaHCKoe Na fe ae B «Knsenuy, deto Cmenoctu
B «CnAwen KpacasuLe», BTOpYIo Bapraumio B «TeHAx» B «<baagepke,
na ie Tpya 1 NoNbCKyto NpuHLeccy B «JlebeguHom o3epey, a Takxe
ponu B 6anetax «ban Koponesbl», <KKOpoTKMi1 6POCOoK», «OTCloa Hapy-

XKy», «MaTpocbl Ha 6epery». OHa UCNOMHWIA FMaBHYO Ponb B banete

«fopoxaHnH» 1 «Hrnyero He NPONCXOANT OAHOBPEMEHHOY.

OHa Tak»e yyacTBOBana B TypHe KomnaHuu beHxameHa Munbnbe
«KoHLepTHbIe TaHLbI» U UCNONHANA ero 6aneT «be3», a Takxe Steptext
QopcaliTa, Na ae ae yepHoro nebefa v Kannuony B «<ANonno».

B 2009 oHa HarpaxgaeHa Mpemuen MNpuHuyeccol Mpelic.

Isabella Boylston was born in Sun Valley, Idaho, where she began
dancing at the age of three. She grew up in Colorado and Sweden.
While training at the Academy of Colorado Ballet, she won the gold
medal in 2001 at the Youth America Grand Prix Finals in New York City.
Starting in 2002, she trained at the Harid Conservatory in Boca Raton,
Florida on a full tuition scholarship.

She joined the ABT Studio Company (now ABT Il) in 2005, the main
Company as an apprentice in May 2006 and the corps de ballet in
March 2007.

Boylston's repertory with the Company includes an Odalisque in Le
Corsaire, a flower girl in Don Quixote, the peasant pas de deux and
Moyna in Giselle, a Harlot in Romeo and Juliet, the Fairy of Fervor in The
Sleeping Beauty, the second shades variation in La Bayadére, the pas
de trois and the Polish Princess in Swan Lake, and roles in Ballo della
Regina, Brief Fling, Désir, and From Here On Out, Alexei Ratmansky’s On
the Dneiper, and Fancy Free. She created leading roles in Citizen and
Everything Doesn’t Happen at Once.

She is also a member of Benjamin Millepied’s touring company Danses
Concertantes and has danced in Millepied’s Without, William Forsythe's
Steptext, the black swan pas de deux, and Calliope in Apollo.

Boylston won the 2009 Princess Grace Award.

Photo by Rosalie O'Connor

© Photo by Gene Schiavone

© Photo by Gene Schiavone



© Photos by Holger Badekow

24

TaHLOBLNLIbI

ballerinas

3Bpuauka, «<Opdeir»,

N. CtpaBuHckmin/Ox. Honmanep

Fambyprckuin 6anet, lepmaHus

Euridike in Orpheus,
. Stravinsky/J. Neumeier
Hamburg Ballet, Germany

- Héléne BOUCHET

Pogunacek a KaHHax, ®paHuus. TaHLeBanbHoe obpa3oBa-
HMe nonyunna Tam e, B MexzyHapoaHOM LieHTpe TaH-

ua Posennbl Xantayap, a Takxke B HauioHanbHOW LWKO-

ne TaHua B Mapcene. OHa TaHueBana B HaymoHanbHom
6anete Mapcens nog pykosogctBom PonaHa Metn v B
AHMMIACKOM HauroHanbHoM 6anete. 3atem B 1998 nepe-
wna B Ffambyprckun 6aner, rae B 2003 BblABUHYNACh B CO-
nncTkm 1 B 2005 cTana BegyLlen CONNCTKOMN.

Cpenw pornei, co3aaHHbIX A Hee B 6anetax [>koHa
Holimaiiepa Takue Kak: «Mpentogbl CV», <HouHoe 6nyxaa-
Hye» 13 «leceH B HOUM», «YMONKHYBLUMIA MPa3fHMK», a TaK-
e bapbapwviHa B «CmepTu B BeHeunmn» 1 coBCeM HeaBHO
SBpuarika B «Opoeen.

Ee penepTyap BKntouaeT Takxe ponu B 6anetax
Hownmariepa: HuHa B «Yaiike», MNpuHuecca B «<Pycanoykey,
lOnus B «Pomeo v tOnnn», flesnemoHa B «OTenno». OHa Tak-
e ncnonHset xopeorpaduto Npxun bybernnueka n lOKuLLN
XatTopu. B 2008 oHa 6necHyna B «Cunbduae» MNoepa
JlakoTa. B 2010 pebotmposana B naptun Mapraputbl B
«ame ¢ kamenuamm» k. Hommarepa.

She was born in Cannes/France, received her education

at the Centre de Danse International Rosella Hightower in
Cannes and at the Ecole Nationale de Danse in Marseille.
After engagements with the Ballet National de Marseille

- Roland Petit and the English National Ballet, she joined
the Hamburg Ballet in 1998 and was promoted to Soloist
in 2003 and to Principal in 2005. Among the roles created
for her in ballets by John Neumeier are solos in Préludes CV,
“Nachtwanderung” from Lieder der Nacht, Verklungene Feste
as well as La Barbarina in Tod in Venedig and, most recently,
Eurydice in Orpheus.

Her repertoire in Neumeier’s ballets includes Nina in Die
Méwe, The Princess in Die kleine Meerjungfrau, Julia in
Romeo und Julia and Desdemona in Othello, among others.
She also danced solos created for her in Unerreichbare Orte
by Jifi Bubenicek and Wege by Yukichi Hattori. In 2008 she
excelled as La Sylphide in Pierre Lacotte’s version of the ro-
mantic ballet. In February 2010 she made her role debut as
Marguerite in John Neumeier’s Lady of the Camellias.

© Photos by Holger Badekow

MapTHép -
OT110 By6eHnuek
Fambyprckumin 6anet

Partners -
Otto Bubenichek
Hamburg Ballet
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Poannack B XenbcnHky, OrHNAHAWA. Yunnach TaHUy B
poaHom ropofie B IHCTUTyTe TaHua 1 3aTem B LLikone
Koponesckoro 6aneta B JloHgoHe. B 1999-2004 connctka

A H y B I/I X E P I.:? |-O PA H TE ®uHCKoro HaumoHanbHoro 6aneta. B ee peneptyape 6biiu:
A VI H E R I A RA N TA § [xynbetTa B «Pomeo n [kynbette» (I. KpaHko), cono,
n U Bapuauun n Hnkna B «baapepke» (H. Makaposa), conb-

Hble napTun B «CnAawen Kpacasuue» (P. Hypees), «Knsenun»
(C.Tunem) n «JlebegnHom o3epe» (B. Bypmeiictep), Enexa

B «CHe B nieTHIot0 Houby (X. LUnépnu), leHpresTtTa B
«Panmonge» (AHHa-Mapua Xonmc n KeBuH MakKeHsn),

J.'lyaT, «Tryst», Jx. Makmunnan/K. YnngoH — 3armasan naptus «3onyuwke» (b. CTMBEHCOH), Knavpa B
«WenkyHumke n MbiwmHom Kopone» (Toep BaH LUaiik, YanH

HaLlVIOHaJ'IbeIVI Ganet HI/I,ElepJ'IaH)J,OB Wrnnur), Opetta-Ogunnusa B «JlebeguHom o3epe» (Pyam BaH
. . Oanuur).

Duet in Try5tl J. McMillan/Ch. Wheeldon OHa ncnonHsna Takxe counHeHua k. banaHumHa,

Het National Ballet, Holland  Tena Bpanacena, fena Tetnu, Vipxu Knunuawa, Isevaa
[oycoHa, lopmbl Meno, Matpurca bapTa n gp.
C 2005 — conncTka HaymoHanbHoro 6aneta HuaepnaHaos,
rZe ee penepTyap NOMMUMO YKe U3BECTHbIX NapTuil obora-
TUJICA HOBbIMY paboTamu — counHeHuamu MNutepa PanTa,
Mapka Moppuca, XaHca BaH MaHeHa, Pyaun BaH [JaHuura,
k. bBanaHunHa, Mapca KaHHuHrema, Kwinwtoda Mactopa,
Kpuctodepa YunaoHa.
OHa obnagatenbHuua Prix de Lausanne Espoir (1998),
[paHTa Pro Dance (GuHnanama, 1997), Manoro
TaHueBanbHOro ueTka oT OVMHCKOro HaLroHaNbHOro 6a-
neta (2000).

© Photo by Tamas Nagy

Anu Viheridranta was born in Helsinki, Finland. She got
ballet education in Dance Institute in Helsinki and in Royal
Ballet School in London. In 1999-2004 she is the Soloist

of Finish National Ballet. Her repertory includes Juliet
(Romeo&Juliet by Cranko), Solo Pas d'action 4 tall girls,
Nikiya (La Bayadére by Makarova), solo parties (The Sleeping
Beauty by Nureyev), solos in Giselle by Sylvie Guilleum and
Swan Lake by Bourmeister, Helena (Midsummer Night'’s
Dream by Heinz Spoerli), Henriette (Raymonda by Ann-
Marie Holmes & Kevin McKenzie), main party (Cinderella by
Ben Stevenson), Clara (Nutcracker and Mouseking by Toer
van Schaykin&Wayne Eagling), Odette/Odile (Swan Lake by
Rudi van Dantzig).

She also performs in ballets by George Balanchine, Ted
Bransen, Glen Tetley, Jiti Kylian, David Dawson, Jorma Elo,
Patrice Bart and others.

Since 2005 she has been the Soloist of the Dutch

National Ballet , where she enriches her repertory by the
parties from ballets by Rudi van Dantzig, Peter Wright,
Merce Cunningham, Krzysztof Pastor, Hans van Manen,
Balanchine, William Forsythe, Christopher Wheeldon.

Anu Viheridranta is awarded Prix de Lausanne Espoir (1998),
Pro Dance Finnish grant ( 1997) and Small dance flower
award of Finnish National Ballet (2000).

MapTHép -

AnekcaHap Kem6poBcKuii
HaunoHanbHbIn 6anet
Hwpepnanpos

Partner -

Alexander Zhembrovskyy
Het National Ballet,
Netherlands
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Pogunaco B JleHnHrpage (CaHkT-MeTepbypre). B 2002 okoHumna Akagemuio
Pycckoro 6aneta um. A.fl. BaraHoBow (knacc M. BacunbeBoit), cpegm nefa-
roroB Takxe J1. CoppoHoBa 1 W. 3ybroBckas. B Tpynne MapumuHckoro Tea-
Tpa ¢ 2002.

MapTum Knaccuueckoro peneptyapa: «Cunbdupaar (Cunbduga), «Knsenb»
(*Kunzenb), Pas de quatre (KapnotTa pr3n), «<Kopcap» (Tpro oaanmcok),
«basipepka» (Grand pas, Tpuo TeHelt), «Cnswan Kpacasuua» (ABpopa),
«WenkyHumnk» (Mawa), «MpobyxgeHne Onopbi» (Onopa), «<PanmoHga» (sa-
puaums), «doH Knxot» (Kutpu), «KapHasan» (KonombuHa), «MeTtpyuika»
(banepuHa), «<baxuncapanckuii oHTaH» (Mapusa), <Pomeo n IxkynbeTtar
(OxynbeTTa), «lypane» (Clommbuke), «JlereHga o no6su» (LLnpwH).

MepBas MCNONHUTENbHYMLA 3arflaBHOW NapTum B 6anete «YHAUHa» (2006),
®nopbl — «MpobyxaeHne Gnopbi» (2007), KonombuHbl — «KapHasan» (2008),
Cionmbuke - «LLlypane» (2009).

CoBpeMeHHbI penepTyap 6anepuHbl BKoUaeT: «<AnonsioH» (Tepncuxopa),
«CumdpoHus go maxop» (Allegro vivace), DopTenmnaHHblin KoHLepT N 2
(Ballet Imperial), «[a de 0e Yalikosckozo», <B Houm» [Ix. PO66UHCa;
«[0NOBOKPYXUTENbHBIV TPEeneT TOUHOCTW», <TaM, FAe BUCAT 30/10Tble BULL-
Hy» — Y. DopcaiiTa; «3onywkKa» (3onywwkKa), «<KoHek-TopbyHok» (Llapb-
neBuua), «<AHHa KapeHuHa» (Kutm) — A. PaTmaHcKoro; «MelyaHuH Bo ABO-
paHcTBe» (Hukonb) — H. AMutpresckoro; «PacctaBaHue» — 0. Cmekanosa.

B 2005 pebrotnposana B PumMckoi onepe B 6aneTe «30syLuKa» (MOCTaHOB-
ka Kapnbl ®pauun), Ha 3Tol Xe cueHe B 2006 ncnonHwna ponb Mapraputbl
B npembepe b6aneta «Payct» Ha my3. O. Jlucra, xopeorpadpusa JlyyaHo
KaHHuTO, NnocTaHoBKa [ky3enne MeHeraTTu.

B 2007 pebroTnpoBsana B TeaTpe ApeHa an BepoHa n Munanckow Jla Ckana
B nporpamme Roberto Bolle and Friends. B 2008 ge6iotposana 8 NBA
Ballet (Tokuo) B «[JoH Kuxote» (Kutpwu) Mo npurnawexuio B. Manaxosa
BrepBble BbICTYNuAa Ha cLieHe bepnnHCKon rocyapCcTBEHHOWN Onepbl B
KoHuepTe Malakhov and Friends. B 2009 pe6toTripoBana B JloH0OHE, B
Koponesckom Teatpe KoseHT-TapaeH B «Cnswen Kpacasuue» (ABpopa).

C 2006 NocTosIHHAA yyacTHNLA MeXayHapoaHoro dectmeana um. Pygonbda
HypeeBa B Ka3aHu 1 npoektos ®oHfa Mapwca Jlvenbl. YyactBoBana B rana-
KOHUepTe, noceAweHHom 70-netuto M. Jlmenbl (MockBa, KpemneBckuia
nsoped). C MaprvHCKUM TeaTpoMm ractposnmpoBana B AnoHun (Tokno),
OpaHuun, BennkobputaHum, lfepmanum, ABctpuu, fonnanauu, CLUA.
CHuMmanach B xyfoxectBeHHOM dpunbme «KpacoTku» (pex. Cegpuk Knanwiw,
®OpaHums, 2005) n fokymeHTanbHoM dunbme Ballerina (nocesiweH 6anepu-
Ham MapunHckoro Teatpa, pex. beptpaH HopmaH).

Jlaypeat mexgyHapoaHbIX KOHKYpcoB: Vaganova-prix (CaHKT-

Metepbypr, 2002), X MexayHapoaHoOro KoOHKypca — 3o510Tas Meaanb
(Mocksa, 2005). Mpemun: Zegna Mariinsky New Talents Award (Mapw, 2005),
eXerofHasa MexayHapofHas npemus «3a NCKyCcCTBO TaHua UM. JleoHnaa
MacuHa» (Mo3uTaHo, Utanusa, 2006), «3Be3ga» HUHbI AHaHWALIBUAW 1
MKunbbepa Anbbepa (2008), «<3onoTtas Macka» (2007), HarpyAHbI 3HaK
MwuHuncTepcTBa KynbTypbl TaTapctaHa (2009).
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Cioumbuke, «lllypane»,
®. ApynnuH/J. AkobcoH
MapunHckni Teatp, CaHKT-TleTepbypr

Suimbike in Shurale,
F. Yarullin/L. Yakobson
Mariinsky Theatre, St. Peterburg

EBreHna ObPA3LIOBA
Yevgenia OBRAZTSOVA

TaHLUOBLNLbI
ballerinas

Born in Leningrad (now St Petersburg). In 2002 she graduated from the
Vaganova Academy of Russian Ballet (class of M. A. Vasilieva, Honoured
Artist, and also of L. N. Sofronova and I. B. Zubkovskaya). Joined the
Mariinsky Ballet Company in 2002.

Repertoire at the Mariinsky Theatre includes: La Sylphide (Sylphide), Giselle
(Giselle), Pas de quatre (Carlotta Grisi), Le Corsaire (Trio of Odalisques), La
Bayadere (bayadeére in the Grand pas and Trio of Shades); The Sleeping
Beauty (Aurora), The Nutcracker (Masha), Le Réveil de Flore (Flore), Raymonda
(Variation), Don Quixote (Kitri), Le Carnaval (Columbine), Petrouchka
(Ballerine), The Fountain of Bakhchisarai (Maria), Romeo and Juliet (Juliet),
Shurale (Syuimbike), The Legend of Love (Shirin).

And also Apollo (Terpsichore), Symphony in C (Allegro vivace), Piano
Concerto No 2, Tchaikovsky Pas de deux (George Balanchine); In the Night — by
Jerome Robbins; The Vertiginous Thrill of Exactitude, In the Middle, Somewhat
Elevated (William Forsythe); Cinderella (Cinderella), The Little Humpbacked
Horse (Tsar Maiden), Alexei Ratmansky's Anna Karenina (Kitty); Nikita
Dmitrievsky’s Le Bourgeois gentilhomme (Nicole); Pierre Lacotte’s Ondine
(Ondine); Parting (Yuri Smekalov).

First performer of the roles of Ondine (Ondine, 2006), Flore (Le Réveil de
Flore), Columbine (Le Carnaval, 2008), Syuimbike (Shurale, 2009).

In 2005 she made her debut at the Opera di Roma in Cinderella
(choreographed by Carla Fracci), where she also danced in 2006 as
Margherita in the premiere of Faust to music by Franz Liszt (choreographed
by Luciano Cannito and staged by Giuseppe Menegatti, with Andrian
Fadeyev as Faust).

In 2007 she made her debut at the Arena di Verona. The same year she also
performed in the gala concert Roberto Bolle and Friends at La Scala in Milan.
In 2008 she made her debut with NBA Ballet (Tokyo) in the ballet Don
Quixote (Kitri), staged by Sergei Vikharev. The same year she was invited

by Vladimir Malakhov to make her debut performance at the Berliner
Staatsoper in the concert Malakhov and Friends. In 2009 she made her
debut at the Royal Opera House, Covent Garden, in The Sleeping Beauty (as
Aurora).

Since 2006, she has been a regular participant at the International

Rudolf Nureyev Ballet Festival in Kazan. Since 2006 she has also been a
regular participant in gala concerts and projects run by the Maris Liepa
Foundation. Appeared in a gala concert commemorating Maris Liepa’s
seventieth birthday (Moscow, Kremlin Palace).

Together with the Mariinsky Ballet Company, she has toured to Japan
(Tokyo), France, the UK (Royal Opera House, Covent Garden), Germany
(Baden-Baden), Austria (Graz), the Netherlands (Amsterdam) and the USA.
Has appeared in Les poupées russes (art film directed by Cédric Klapisch,
France, 2005) and Ballerina (a documentary dedicated to ballerinas of the
Mariinsky Theatre, directed by Bertrand Normand).

Prize-winner at international ballet competitions: Vaganova Prix

(St Petersburg, 2002); X International Competition (Moscow, 2005), gold
medal. She is a Recipient of the Zegna Mariinsky New Talents Award

(Paris, 2005); Premio per la Danza Leonide Massine (Positano, Italy, 2006);
Nina Ananiashvili and Gilbert Albert Star prize (Thilisi, 2008); Golden Mask
(2007); a Medal For Achievements in Culture from the Ministry of Culture of
the Republic of Tatarstan (2009).
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Muxaun Jlo6yxuH

BonbLuow Teatp Pocun

Partner -
Michail Lobukhin
Bolshoi Theatre
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TaHLOBLNLbI
ballerinas

3arnaBHas ponb B «XKusenun»,

A. Apan/XK. Kopannu, K. lMeppo

(cueHnyeckas pegakuua . bapta u E. Monakosa)
MNapuxckasa HaunoHanbHaa Onepa

The title role in Giselle,

A. Adam/J. Coralli, J. Perrot
(staged by P. Bart, E. Poliakov)
Paris National Opera Ballet

3abenb CbAPABOJIA
Isabelle CIARAVOLA Q

3aBoeBaB [NepBbii Npr3 HaunoHanbHOWM Boiclwien KoHCcepBaTopum TaHLa B
Mapwxe B 1988, M3abenb CbApaBona noctynuna B baneTtHyio wkony npu
Mapuxckon Onepe. OHa Npo3aHManach Tam fiBa roga v 6bina npuHATa B
koppaebanet Onepbl B 1990, a B 1993 nonyyuna 3BaHune koprdenku. OHa
y4yacTBOBasNa BO MHOTUX CMeKTaKAX, Kak Bo MpaHLmMU Tak 1 3a pybexxom
(AnoHms, CLWA, Poccnn, Bpasunus, ApreHTrHa, lpeuus, Utanusa, Ucnaxus,
Kutan). Monyunna B 2000 3BaHUe conucTky, a B 2003 — 3BaHMe NepBON TaH-
LoBLmLbl. B ee peneptyape: Apabckuii TaHel («LLenkyHumk»), nepsas Ba-
puauua B KapTuHe «TeHn («basgepka»), PozanuHa («<Pomeo n [IxxynbetTa),
MosenuTtenbHuua apuvag («doH Kuxot»), «Waratowme kamHu» u Bella

Figura Npxwn Knnnana, nepeoe na ae ge B Mympyaax («[lparoueHHoCcTu»),
NoHba CepaduHa («MaxuTar M. Jlakota), UHocTpaHKa («<Knasuro» P. Metn),
«ManeHbkas TaHuoBLwmua [era» . bapta. A Takxke naptuu B «CepeHage» n
«MecHn nioboBHOro Banbca» k. banaHumHa, «Cegbmon nyHe» [l. bombaHbl,
«CiomnTe B 6enom» C. Jludaps.

Ee peneptyap B 2004-2005 cocTaBnanu: 3arnaBHasa posnb B «Cunbduae»

M. NlakoTa, naptuu B «<Ockonkax» k. Po66uHca, «3onywike» P. Hypeesa,
«Apne3snanke» P. [eTtn. B 2006 — rnasHble naptun B «basaepke», «<MaHOH»,
«[lame ¢ kamenuamm» . Honmarepa, «[loutn coHata» Y.QOopcaiTa,
«Crnectar, «Oneritar, «Tema ¢ Baprauuammy, <Mupax;m».

Cpepu ponein nocnenHux net: lapaHc B 6anete «[letn panka» (xopeorpa-
¢dus XK. MapTrHeca, 2008), «<Pennukn» (Hukona Monb, 2009), «<BugexHne
po3bi» (M. ®okunHa, 2009), a Takke 3arnaBHas naptua B «Kusenu» (2009). 3a
ncnonHeHne naptum TatbAHbl B «<OHernHe» KpaHko B anpene 2009 ygocto-
eHa 3BaHuA «3Tyanb» — 3Be3fa.

Having won the First prize of the National Supreme Dance Conservatoire
in Paris in 1988, Isabelle Ciaravola entered the Paris Opera Ballet school.
She studied there for two years and in 1990 joined Paris Opera Corps de

Ballet. In 1993 she became Coryphée. She participated in many ballets both
in France and abroad (Japan, USA, Russia, Brazil, Argentina, Greece, Italy,
Spain, China).

In 2000 she became the soloist and in 2003 the Premiére danseuse.

Her repertoire includes: Nutcracker (Arabian Dance), La Bayadeére (1ére
variation), Roméo and Juliette (Rosaline), Don Quichotte (La Reine des

Dryades); Stepping Stones and Bella Figura by Jifi Kylidn, Jewels, Emeralds,

(1er pas de deux), Paquita (Dofa Serafina), Clavigo (A Foreigner) by Roland
Petit, La Petite Danseuse de Degas by Patrice Bart. She also danced the
parties in Sérénade and Libeslieder Walzer by George Balanchine, The
Seventh Luna by Davide Bombana, Suite en blanc by Serge Lifar.

In 2004-2005 she danced the principal party in La Sylphide by Pierre Lacott,
Cinderella by Nureev, L'arlésienne by Roland Petit.

In 2006 - La Bayadere (Nikya), Manon in La Dame aux camélias by Neumeier,
Approximate sonata by Forsythe, La Sieste, La Flite, Le Theme varié, Miracles.
And also, Dofa Serafina in Paquita (Lacotte d'apres Mazilier et Petipa, 2001),
Garance in Les Enfants du paradis (Martinez, 2008), Tatiana in Onéguine
(Cranko, 2009). Répliques, (Nicolas Paul, 2009), Spectre de la rose (2009). After
the premiere of Onegin (Cranko) where she dances the role Tatiana, on
April 16,2009 she was nommee «Etoile».
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Esteban BERLANGA
JctebaH BEPJTAHIA

3arnaBHas ponb B Faun(e) («<®aBH»),
K. Nebioccn/[. foycoH
AHMMNINCKMIA HaUMOHaNbHbIN 6anet

Faun(e), C. Debussy/D. Dawson
English National Ballet

McnaHCcKmin TaHUOBLYMK, CONMUCT AHIMNINCKOTO HaLMOHanbHoro 6aneTa po-
aunca B icnaHuw. B feTcTe XoTen cTaTb TaHLOBLUMKOM GprnaMeHKo, He
nmen nNpefcTaBieHna o Knaccmyeckom 6anete. Hauan npodeccroHanbHoe
06yyeHuie B 9 net no coseTy YoH Jloneca B KoHcepBaTopum AnbbaceTte. A B
16 net npogonmkun obyyeHne B KoHcepeatopum TaHua Magpupaa. Mo okoH-
YaHuu ee 6bI1 NPUHAT B KopaebaneT Europa Danse B 2003. ScTebaH BbICTY-
nan B coctase Europa Danse go 2005.

Mocne no6efbl Ha KOHKYpce KacTtunba-Jla-MaHua (2006) 6bin npurnateH

B AHIIMNCKMIA HaUMOHanbHbI 6aneT, rae Havan cBoto Kapbepy B 2007 cHa-
yana apTuctom 6aneta u 4BYMA rofamm nosxe cTan connctTom. B ero pe-
nepTyape rnaBHble napTun B 6anetax «/lebeguHoe ozepo» (3urdpug), «Tpn
npentoann» bena CTneeHcoHa, «<MunMoH nouenyes moen Koxe» [1aBnaa
JoycoHa, «Cunbougpl» (Noat), «<MaHoH» ([e Npure), «Cnawan KpacaBuLa»
(Oe3unpe) n «Knzenb» (AnbbpexT).

OH TaKXe nepBbl ncnonHuTenb NnapTum B 6anete lfono MoHTepoca

«[leHb TBOpeHUA» 1 COBCeM HefaBHO, «Faun(e)» []aBmaa [oycoHa.

B 2008 HoMMHMpPOBaH Ha HauMoHanbHbIV Mpn3 Kpyra KpUTUKOB 3a Nyullee
NCMONHEHNe KTaCCMYECKOWN MYXCKOW NapTUmn.
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TaHLOBLUNKN
dancers

Esteban Berlanga is an Spanish ballet dancer and Soloist with English
National Ballet (ENB).

Esteban was born in Montilleja, Spain. He initially wanted to become a
flamenco dancer as he did not know what classical ballet was at the time.
He started his training at Conservatorio Professional de Musica y Danza de
Albacete at the age of 9 under the instruction of Chon Lépez. At the age of
16, he moved on to the Real Conservatorio Profesional de Danza de Madrid
to continue his studies, before joining the corps de ballet of Europa Danse
in 2003. Berlanga joined the English National Ballet after winning the 2006
Castilla-La Mancha competition, having been part of Europa Danse for
two years prior to leaving in 2005. He was promoted by the company to
First Artist in 2007 and to Soloist two years later. During his tenure witht
the company, his repertoire has included main roles in Swan Lake (Prince
Siegfried), Ben Stevenson'’s Three Preludes, David Dawson'’s A Million Kisses
to my Skin, Les Sylphides (The Poet), Manon (Des Grieux), Sleeping Beauty
(Prince Désiré) and Giselle (Albrecht).

Berlanga has also created roles in Goyo Montero's £/ Dia de la Creacién and
most recently, David Dawson’s Faun(e).

Awards: First prize, Castilla-La Mancha dance competition (2006); Classical
Male Spotlight award nominee at the Critics’ Circle National Dance Awards
(2008).
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MapTHép -
Padasnb Kymec-Mapke

Partner -
Raphael Coumes-Marquet
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TaHLOBLUNKN
dancers

baro bOPOVH
hiago BORDIN

Apman [oBanb, «[lama c Kamenuamm»,
O. Wonen/Ox. Homanep
Fambyprckuin 6anet, lepmaHus

Arman Duval in Lady of the Camellias,
F. Chopin/J. Neumeier
Hamburg Ballet, Germany

Pogunca B CaH Mayno, bpasunus. Monyumn TaHueBanbHoe ob6pa3oBa-

HMe B CBOEM POJHOM ropofe, 3atem B Akagemmu TaHua B MaHrenme. OH
npvwen B Fambyprckuii 6anet B 2001, BblABMHYNCA B conucTbl B 2005, a B
2006 cTtan nepBbiM conuctom. [IxxoH Hoimariep nocTaBus Ha Hero cono

B «[pentopax CV», <HokTiopHe» B «HOUHbIX 6nyxaaHuax» (13 «leceH B
HOUM»), <YMOJIKHYBLUEM Npa3fHuKe», a Takxke AHren B «PoxxgecTBeHcKom
opatopumn» B 2007. B 2009 Honmarep co3zgan ansa Hero Cnamckum TaHew, B
«[aBunboHe ApMuAbI».

B 6aneTtax Hovmaliepa oH Takxe MCNONHAET: HUKUHCKOrO B OHOUMEHHOM
6anete, Apmara n [le lpue B «[lame ¢ Kamenuammny», KoHCTaHTUHa B «Haiike»,
3arnaBHyto posb B «OTenno», a Takxke ponu B «<Pomeo n lOnun» n gp.
Mapko lékke co3pan ana Hero «[penecTHoro yygakar. OH TakxKe UCMONHWA
Ixenmca B «Cunbduge» 8 2008.

TbAro bopauH npobyeT cBou cubl Kak xopeorpad. Ero noctaHoBKa
«HespgewHun 3ByK» Bowna ¢ 2009 B peneptyap [ocygapcTBeHHOro Teatpa
B bageHe.

© Photos by Holger Badekow

He was born in Sdo Paolo/Brazil and received his education at the Ballet
School of his home town and the Academy of Dance in Mannheim. He
joined the Hamburg Ballet in 2001 and was promoted to Soloist in 2005
and to Principal in 2006. John Neumeier has created solos for him in
Préludes CV, in Nocturnes and Nachtwanderung from Lieder der Nacht, in
Verklungene Feste as well as The Angel in Weihnachtsoratorium in 2007. In
2009 Neumeier created Danse Siamoise in Le Pavillon d’Armide for him. His
repertory in John Neumeier’s ballets is diverse and includes several roles
in Nijinsky as well as Armand and Des Grieux in Neumeier’s Lady of the
Camellias, Kostja in Die Méwe, the title role in Othello and the male title role
in his Romeo und Julia, among others. Marco Goecke created a solo for him
in Beautiful Freak.

He also danced James in Pierre Lacotte’s La Sylphide in 2008. Thiago Bordin
also works as a choreographer. His 2009 creation A Foreign Sound has been
in the repertory of the Badisches Staatstheater Karlsruhe since 2009.

MapTHépLa -
OneH bywe
Fambyprckui banet

Partner -
Héléne Bouchet
Hamburg Ballet
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TAHLOBLINKMN
dancers

Poauncs B JInoHe v Hayan 3aHMMaTbCs TaHLEeM ¢ PeHe
BoHom. B 1994 npuwen B LLKkony 6aneta Mapukckon
Onepbl Ha 4 Kypc 1 B 17 neT B 1997 6bin NPUHAT B Kopaeba-
net Mapuxckon Onepbl. Cran koprdeem B 2001.

[InA yyacTna B CBOMX MOCTaHOBKax ero npuraawwanu Mopuc
Bexap («KoHKkypc»), Oxag HaxapuH («BeuHoe aBuxe-

Hue»), KaponuH KapncoH («Cumsonbi»), [>koH Hoimariep
(«CunbBua»), MuHa bayw («BecHa cBALeHHanA»), a TakxKe
PonaH Metu («MacckanbsA»); OH UCNOAHWA 3arfiaBHble Nnap-
K B «<Pomeo n [Ixxynbette» Pynonbda Hypeesa n ®aBHa B
«lMocnenonyageHHom oTabixe daBHa» Baunasa HuxuHCKoro.
B 2002, cTaB cCONMCTOM, NCMOMHAN COMbHblE MAPTUN: B MO-
cTaHoBKax Hypeesa - «CnAwen Kpacasuue», <Pomeo

n [xynbetTe», «JlebegnuHom o3epey, «[JoH Kuxote»; B
«[paroueHHOCTAX» 1 «HeTblpex TemnepameHTax» k.
banaHunHa; «Kap-ntuue» bexapa; 3arnaBHyto ponb B
«MBaHe Ipo3Hom» KOpusa Mpuroposunya; «Ockonkax» .
Po66uHca; «MCMC14/22. <310 Moe Tenio» AHXKeneHa
Mpenbxokaxa; Jera B «ManeHbkou TaHLoBLWMLe [lera»
MaTtpuca bapTa; ponb Kynua B «kMupaxax» Cepxa Jludaps;
Mopens B «<HeTepneHumn cepgua» Ponana Metu; XuHann

B «BblcoTax ByTepuHra» Kagepa benap6bu; zoHa B «CHax
Mepeun» AnxxeneHa MNpenbxokaxa. B pekabpe 2007 nepe-
LUEN Ha NOJOXEHMNEe NepBOro TaHLOBLUKMKA. B ero penepty-
ap sownu: JliocbeH B «[Maxute» Mbepa JlakoTTa; Opegepu B
«Apne3naHke» PonaHa Metu; 3arnaBHas ponb B «Kanuryne»
Hukona Jle Prwa, a Takxke naptna MyxuunHbl B «Jome
BepHappabl»; ApmaHa B «[lame ¢ Kamenuamn» n «TpeTben
cumdoHum l'yctaBa Manepa» [1xkoHa Holmarepa; nepsoe,
BTOpOE 1 TpeTbe Ma fe fe B banete . Po66uvHca «B Houn;
MKaHa e bpreHa n AbpgepaxmaHa B «PanmoHae» n Conopa
B «baagepke» (0b6e B noctaHoBKe HypeeBa); «<benoii Tome»
Hauo [lyate, «Pennuku» Hukona Mons, a Takxke AnbbpexTa B
«Knzenny; «CeMmb cMepTHbIX rpexoB» Jlaypbl CkoLLn.

[1na Hero 6bin co3aaH 6anet «Mamm» JlnoHena Xoxa (2000),
«AHppeOpua» dpyapa Jloka (2002), «BbicoTbl ByTepuHra»
Kagepa benap6bu (2002), «Abenb 6bin... 1 COUNCA C NyTn»
(2003 1 B 2006 B AMduTeaTpe bacTtunb).

YyactBoBan B cbemMkax GUIIbMOB, CHATbIX MO CMeKTa-

knam Mapwuxckon Onepobl: «<HeTepneHue cepaua» (B ponu
Mopens), «dama c kamenuamu» (B ponn Apmana), «<B Houm».
CoTpygHuyan ¢ monogbimMm xopeorpadamu Mannopu
FaygnoHn, Camyanem Mypeuem, Hukona Monem.
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Anb6pexT, «*Knsenb»,

A. Apan/X. Kopannu, XK. lMeppo
(cueHmnyeckan pegakuma

M. bapta u E. NonAakosa)
MNapwckasa HaumoHanbHaa Onepa

Albrecht in Giselle,

A. Adam/J. Coralli, J. Perrot
(staged by P. Bart, E. Poliakov)
Paris National Opera Ballet

Stéphane Bullion was born in Lion and began his danc-

ing education with Rene Bon. In 1994 he entered the 4th
course of Paris Opera Ballet School. And being only 17 he
joined the corps de ballet of Paris Opera. In 2001 he be-
came Coryphée.

He was invited to dance in ballets by Béjart (Le Concours),
Naharin (Perpetuum), C. Carlson (Signes), Neumeier (Sylvia),
Bausch (Le Sacre du Printemps) Petit (Passacaille). He was a
soloist in Nouriev's Romeo and Juliette and created Faun(e)
in V. Nijinski's LAprés-midi d’un Faune. In 2002 he became
Soloist of Paris Opera Ballet and danced principal solo roles
in such Nouriev’s ballets as La Belle au bois dormant, Roméo
et Juliette, Le Lac des cygnes, Don Quichotte. He danced in
Emeraudes and Les Quatre Tempéraments by Balanchine,
L'Oiseau de Feu by M. Béjart, Glass Pieces by Robbins, MC
14/22 «ceci est mon corps» Preljocaj and the main role

in Ivan the Terrible by Y. Grigorovich. In Bart’s La Petite
Danseuse de Degas he created Degas, and in Les Mirages

by Lifar he danced a Merchant. In 2007 he created Morel

in Les Intermittences du cceur by Petit, Hindley in Wuthering
Heights by Belarbi and danced the part of Jason in Songe de
Meédée by Preljocaj. In December 2007 he became Premier
Danseur. His repertory enlarged with the roles of Lucien in
Paquita by Lacotte, ‘Frédéri’in LArlésienne by Petit, the main
role in Caligula by Le Riche, and the role of 'L'Homme'in La
Maison de Bernarda . He danced Armand in Neumeier’s La
Dame aux Camélia. He created the first, second and third
Pas de Deux in Robbins ballet In the Night, Jean de Brienne
and Abderkhman in Raymonda and Solor in La Bayadere.
He danced in White Darkness, La Troisieme Symphonie de
Gustave Mahler, Répliques and in Giselle. Stéphane took
part in new creations such as Sept Péchés capitaux. Lionel
Hoche's Yamm was created espessially for Bullion, so as the
AndréAuria, Wuthering Heights, Abel était ... et Chemin de
Traverse (performed in 2003 together with dancing choreo-
grapher Mallory Gaudion and in 2006 in 'Amphithéatre
Bastille). He participated in film productions based on the
Paris Opera stagings: Les Intermittences du Coeur (Morel),

La Dame aux Camélia (Armand) and In the Night. In 2005
Stéphane Bullion created the main role in Ivan the Terrible
by Y. Grigorovich. In 2007 he danced Conrad in Corsaire by
Bart in Ekaterinbourg. In 2004-2007 Boullion was on tour in
Japan where he performed in M. Legri company.

© Photos by Michel Lidvac
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Popnnca B 1981 B TiopuHruu, lfepmanua. B 1992-2000 yunn-
cs B BepnnHckol rocynapctBeHHo 6aneTHol wkone. B
2000-2002 TaHuUeBan B baBapckom rocygapcTBeHHOM 6a-
nete B MioHxeHe. B 2002 npuwen B bepnuHckun rocyaap-
CTBEHHbI 6aneT, rae BCKOPeE BbIABUHYCA B COTUCTDI.

OH C ycnexom yyacTBOBas B MEXAYHAPOAHbIX GaneTHbIX
KOHKypCax 1 3aBOeBaj HeCKOJIbKO Npu30B: B BeHe (2004 -
nepBoe mMecTo), XenbcuHkM (2005 — TpeTbe MecTo), Haroe
(2005 - TpeTbe MmecTo). B 2007 OH HarpaxgeH HemeLknm
TaHueBanbHbIM Npu3om «byayuee».

OH 1CnosiHAET MHOXeCTBO NapTuii B 6anetax MaTtpuca bap-
Ta («J/lebepnHoe 03epo» n «LLlenkyHumk»), Bnagummpa Ma-
naxoBa («3onywka», «<baspgepka», «Cnawan KpacaBumLa»),
AnxeneHa MNpenbxokaxa («Mapk», «BecHa cBALeHHanA»),
Mopwca bexxapa («KonbLo BoKkpyr KonbLay), Vpxu Kunn-
aHa («CumdoHuna pe maxop»), Pas bappa («CHexHas Ko-
poneBsa»), bopuca diidmaHa («HarnkoBcKkuiny), Ixepoma
Po66uHca («KoHuepT», «<MaTpocbl Ha 6epery»), Dpenepu-
Ka AwTtoHa («CrnbBusy), IxoHa KpaHko («OHernH» - ponb
JleHckoro), MNetepa LWaydycca («Cunbdurpaar), a Takke ABry-
cta bypHoHBuna, k. bBanaHuvHa, Knapka Tunetca u gp.
YuyacTHUK 6aneTHbIx rana B AnoHun, lepmaHum n nporpam-
Mbl «ManaxoB 1 gpy3ba» (2008).

Born in 1981 in Suhl, Germany.

In 1992 attended the Berlin State Ballet School and
graduated in 2000.

In 2000-2002 danced at the Munich National Opera with
the Bavarian State Ballet.

In 2002 joined the Berlin State Ballet and soon was
promoted to the Soloist. He successfully participated in
various International ballet competitions and won the
following awards: 1st Prize at Vienna Competition ( 2004),
3rd Prize at the International Ballet Competition in Helsinki
(2005); Prize at the International Ballet Competition in
Nagoya. In 2007 he was awarded German dance prize

- Zukunft.

He performs the parties in the ballets by Patrice Bart (Swan
Lake, The Nutcracker), Vladimir Malakhov Cinderella,

La Bayadere, The Sleeping Beauty), Angelin Preljocaj (Le Parc,
Le Sacre du printemps), Maurice Béjarts (Ring um den Ring),
Jiri Kylidns (Sinfonie in D), Ray Barra (The Swan Queen), Boris
Eifman (Tschaikowsky), Jerome Robbins (The Concert, Fancy
Free), Frederick Ashtons (Sylvia), John Cranko(Onegin as
Lenski), Peter Schaufuss (La Sylphide), August Bournonville,
George Balanchine, Clark Tippet and others.

He participated in Galas in Japan, Germany, in

Malakhov and Friends Gala(2008).

MapwnaH Banbtep

Marian WALTER

MpuHy Ae3unpe, «CnAawan KpacaBuua,
1. YankoBckuin/B. Manaxos no M. [etuna,
BepnuHckum rocynapcTBeHHbIn 6anet, lfepmaHua

Prince Desiré in The Sleeping Beauty,
P. Tchaikovski/ V. Malakhov after M. Petipa
Berlin State Ballet, Germany

© Photos by HoDimo Dimov

MapTtHépwa — Mapusa ilkoBneBa
BeHckas rocypgapcTBeHHas onepa

Partner - Maria Yakovleva
Vienna State Opera

&
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Popunca B JleHnHrpage. B 2002 okoHunn Akagemumto pyc-
ckoro 6aneta (APB) um. A. Al. BaraHoBoW, nonyus -
nnom (c otnurem) bakanaspa nckyccts (neparor bopuc
Bpersapse). B Tom xe rogy 6bi1 NPUHAT B 6aneTHyto Tpynmny
MapumHckoro Teatpa.

PenepTyap B MapunHckom TeaTtpe: BCTaBHOe Na fie fie
(«XKuzenb»); Ann, JlaHkegem, KoHnpap («Kopcap»); Conop
(«basipepka»); na e Tpya («JlebeguHoe o3epoy); Ba-
puauus («PaiimoHga»); basunb («oH KnxoT»); Baunas
(«baxumcapanckuii doHTaH», xop. P. 3axapos); Tpybaayp,
Pomeo («Pomeo n [IxkynbeTTa», xop. J1. JlaBpoBcKuii);
Anu-batbip («LLypane», xop. J1. AKo6coH); FOHoLwwa
(«JleHuHrpapckas cuMmdoHmsax», xop. U. benbcknin); epxag
(«JlereHga o no6BU», Xx0p. 0. lpUroposny); B 6anetax

k. bBanaHunHa: 3arnaBHble napTum (<bRyaHbINA CbiH» 1
«AnonnoH»), conuct Allegro vivace («CumdpoHusa o ma-
Xop»), conuct («Ballet Imperial» n «Tema ¢ Baprauus-
MW»), CAHTBUHUK («YeTbipe TeMnepameHTa»); B 6anetax

Y. ®opcanTa: conucT («Steptext» n «Tam, rae BUCAT 30-
noTble BMLWHW»); B 6anetax [. MaHpypcku: Typeuknii
XeHux («<BonwwebHbin opex»), Mayk («BecHa cBALeH-
Hasx); conuct («Reverence», xopeorpadusa [. loycoHa);
NadHuc («dadHnc n Xnos», xopeorpadus K. CumoHoBa);
locnoawvH KypaeH («MewaHnH Bo ABOPAHCTBE» B MO-
cTaHoBKe H. IM1TpureBcKoro); connct («PuHM», xopeo-
rpadua A. MnpoLHnyeHKo); B 6anetax A. PaTMaHcKoro:
MpwrHy («3onyLwKa), MiBaH-pypak («KoHek-TopbyHOK»); co-
nuct («na yetBepbix»/For Four, xopeorpadusa K. YungoHa
- B pamkax VIl MexayHapogHoro decTrBansa 6ane-

Ta «MapunHcknny; «[naHa BuwHesa: KpacoTa B gBuxe-
HUW» («JTyHHBIN MNbepox, xopeorpadus A. PaTMmaHcKoro;
«MoBopOTbI N06BU», Xopeorpadua 1. PopeHa).

B coctaBe Tpynnbl MapumnHcKoro TeaTpa racTposimpoBan B
lepmanun, ®paHunn, Benvkobputanun, lonnangun, CLUA,
Kutae, AnoHun. iBaxabl ncnonHun naptuto basuna («JoH
Knxot») B KazaHu c 6anetHo Tpynnoi TaTapckoro akage-
MMYeCKoro TeaTpa onepbl 1 6aneta meHn Mycbl Ixxanuna
B pamkax MexzyHapoaHoro gectrBana Knaccuyeckoro
6aneta nmeHn Pyponbda Hypeesa (2007, 2009). C aHBaps
2010 - B cocTaBe 6aneTHO Tpynnbl bonbLworo Teatpa.
MNeparorun-peneTtnpbl — Muxaun JlaBpoBckuin 1 Banepui
JlaryHos.

Harpagbi: 2002 - | npemuns MexayHapogHoro 6aneTHo-
ro KoOHKypca «Vaganova-prix»; 2008 — BbicLian TeaTpasnb-
Has npemua CaHKT-MeTepbypra «30n0Tol codunT» 3a Bbl-
cTynneHue B 6anete «For Four» B noctaHoBke K. YungoHa
(HOMUHaLMA «Jlyylunii akTepCKmin aHcambnb B 6aneTHOM
CcrneKTakne»).
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Anun-Batbip, «lllypane»,
®. Apynnun/J1. AkobcoH
MapunHckum TeaTp,
CaHkTt-TeTepbypr

Ali-Batyr in Shurale,
F. Yarullin/L. Yakobson
Mariinsky Theatre,

St. Peterburg

Mwnxawun JIOBYXW/H

Michail LOBUKHIN

Born in Leningrad (St. Petersburg). In 2002, he completed
his training at the A.Y. Vaganova Academy of Russian Ballet
(ARB), a diploma with distinction and a bachelor of arts
degree (Boris Bregvadze's class) and, in the same year,
joined the Maryinsky Theatre Ballet Company.

Repertoire at the Maryinsky: Interpolated pas de deux
(Giselle); Ali, Lanquedem, Conrad (Le Corsaire); Solor (La
Bayadere); Pas de trois (Swan Lake); Variation (Raymonda);
Basil (Don Quixote); Vatslav (The Fountain of Bakhchiserai
by Rostislav Zakharov); Troubadour, Title Role (Romeo

and Juliet by Leonid Lavrovsky); Ali-Batyr (Shuraleh by
Leonid Jacobson); The Youth (The Leningrad Symphony by
Igor Belsky); Ferkhad (Legend of Love by Yuri Grigorovich);
Balanchine’s Apollo and The Prodigal Son (Title Role),
Symphony in C (Soloist Allegro vivace), Ballet Imperial and
Theme with Variations (Soloist), The Four Temperaments
(Sanguinic); William Forsythe’s

Steptext and In the Middle Somewhat Elevated (Soloist);
Donvena Pandoursky’s The Magic Nut (Turkish Suitor)

and Le Sacre du printemps (The Spider); David Dawson’s
Reverence (Soloist); Kirill Simonov’s Daphnis et Chloe
(Daphnis); Nikita Dmitrievsky’s Le Bourgeois gentilhomme
(Monsieur Jourdain); Alexei Miroshnichenko’s The Ring
(Soloist); Alexei Ratmansky’s Cinderella (Prince), The
Humpbacked Horse (Ivan the Fool); Christopher Wheeldon’s
For Four (Soloist) — under the auspices of the 8th Maryinsky
International Ballet Festival; Diana Vishneva: Beauty in
Motion (Alexei Ratmansky’s Pierrot Lunaire to music by
Arnold Schoenberg; Three Point Turn to music by David
Rozenblatt, choreography Dwight Rhoden).

With the Maryinsky Theatre Ballet Company he toured

in Germany, France, Great Britain, Holland, USA, China,
Japan, New Zealand. Under the auspices of the Rudolph
Nureyev International Festival of Classical Ballet, he has
twice danced the role of Basil in Don Quixote with the Ballet
Company of the Musa Dzhalil Tartar Academic Theatre of
Opera and Ballet, Kazan (2007, 2009).

In January 2010, he joined the Bolshoi Theatre Ballet
Company.

His teacher-repetiteurs are Mikhail Lavrovsky and Valery
Lagunov.

Awards: 2002 - Ist prize at the Vaganova-prix International
Ballet Competition, founded by the Vaganova ARB;

2008 - Zolotoy Sofit, the most prestigious St. Petersburg
theatre prize for his performance in the ballet Christopher
Wheeldon’s For Four (in the Best Acting Ensemble in a
Ballet nomination).

MapTHépLua —
EBreHus O6pasuoBa
MapunHckni Teatp

Partner -
Yevgenia Obraztsova
Mariinsky Theatre

© Photo by Natasha Razina

XVIII LEPEMOHWA BPYYEHWA MEXAYHAPOAHOIO BAJIETHOIO MPU3A BENOIS DE LA DANSE
BJIATOTBOPUTESIbHBIN TAJTA-KOHUEPT 3BE3/[1 MMPOBOIO BAJIETA - HOMUHAHTOB TMPU3A

benois de la danse



CHARITY GALA

XVIII BENOIS DE LA DANSE AWARDS CEREMONY

benois dela danse

O

2l D pigmaH QOTESTb
Friedemann VOGEL
Conop, «baspepka»,

J1. MuHkyc/H. MakapoBa no M. lNetuna
OUHCKUI HauMoHanbHbIN 6aneT

Solor in La Bayadere,
L. Minkus/N. Makarova after M. Petipa
Finnish National Ballet

Opugman Qorenb poannca B LUTyTTrapte, obyyanca Tan-
uy y Mapukun besobpa3zosoli B LLikone npuHuecchl Mpaiic
(MoHTe Kapno), 6yayun ctuneHgratom xxoHa Mmunuxa. B
1977 6bin HarpaxzaeH Npr3omM KOHKypca Prix de Lausanne,
a TakXKe Nonyyus HoLeckyto 30M10Tyio Meaans Prix de
Luxembourg. B 1998 nonyuun 3onoTyto Mefanb KOHKypca
Euro-City (Utanuna) n bpoH3oByl0 Meaanb MeXXayHapo[HOro
KoHKypca B [lxkekcoHe (CLUA).

B 1998 ®puiamaH Dorenb 6bin NPUHAT B TPYNMY
LUtyTrapTckoro 6aneta, B 2001 CTaHOBUTCA CONUCTOM, B
2002 - nepBbiM conuctom. B 2002 oH 3aBoeBbiBaeT [pu3
Spuika bpyHa Ha KOHKypce ero nmeHu B TopoHTo (KaHapa).
B HacToALee BpemA npembep LUTyTTrapTckoro 6aneta.

B ero peneptyape: MNpuHL, B «JlebearHom o3epe» 1 MpuHL
B «/HbaHTe 1 wyTe» (06a — [Ix. KpaHKo), «Tema ¢ Ba-
puaumammny, «CUMGOHUA A0 MaXKop» (NepBas YacTb),
«CKpUMUYHBIA KOHLEepT», «Apus — II» (Bce — k. BanaHumH),
Anbbpext B «XKnzenuy, MpuHy Je3vpe B «Cnswen Kpaca-
Buue» (M. Xange), KoneH B «TweTHOM NpefoCTOPOMHOCTI»
(®. AwToH), DaBapg |l B ogHonmeHHOM 6aneTe ([. BuHTIN),
«Tam, rge BUCAT 30/10Tble BULLHU» U «[ONOBOKPYKMTENbHbIN
Tpenet TouHocTu» (06a - Y. DopcainT), «MopTpeT KapnoTTbi»
n «HokTiopH» (06a - K. LLnyk), «Tuxoe ruespo» (iomo),
«MAatb TaHro» (X. BaH MaHeH), «lloneHnaHa» (M. ®oKkuH),
«[1Be nbecbl» (K. bnaBbe), «TaHLbl Ha BeuepuHke» (Jx.
Po66uHc), «My6okoe oTkntoueHme» (O'[31), a TakxKe Gane-
Tol . Homawnepa, V. Kunnana.

Kak npurnaweHHbI conucT BbicTynan B MunaHckom Jla
Ckana, AHMUICKOM HauMoHanbHom 6anete, OMHCKOM Ha-
LiMoHanbHom 6anete, NeKNHCKOM HaLMoHanbHOM bane-
Te, Tokuno b6anete, banete CaHTbArO, a Takke B bepnuHe n
MioHxeHe.

B 2005 6611 HOMUHMPOBaH Ha lNpwu3 Benois de la Danse.

Friedemann Vogel was born in Stuttgart, trained with
Marika Besobrasova in Monte-Carlo, with the John Gilpin
Scolarship. In 1997 won of the cash-price, Prix de Lausanne,
and became a winner of the Junior Gold Medal, Prix de
Luxembourg. Also in 1998 he won the Gold Medal, Euro-
City Competition (Italy) and the Bronze Medal, Inernational
Ballet Competition Jackson (USA).

In 1998 Friedemann Vogel joined the Stuttgart Ballet, 2000
promoted as a half-soloist

2001 promoted as a soloist, 2002 promoted as a principal
dancer. In 2002 he is a winner of the Erik Bruhn price, Erik
Bruhn Competition Toronto (Canada).

His repertoire include: Prince Siegfried in Swan lake
(Cranko), Theme and Variations (Balanchine), Albrecht in
Giselle, Prince Desiree in Sleeping Beauty (Haydee), Colas

in La Fille mal Gardee (Ashton), Apollo (Balanchine), Poet

in Poeme de | ‘Extase (Cranko), Lenski in Onegin (Cranko),
King Edward Il in Edward Il (Bintley), Simphony in C, First
Movement (Balanchine), In the Middle somewhat elevated
(Forsythe), Carlotta s Portrait (Spuck), Still Nest (Dumais),
Prince in Lady and the fool (Cranko), Five Tangos (van
Manen), The Vertiginous Thrill of Exactitude (Forsythe),

Les Sylphides (Fokine), Two pieces... (Blavier), Dances at a
Gathering (Robbins), Dream deep down (O’Day), Nocturne
(Spuck), Violine Concerto, Aria Il (Balanchine).

Guestings in Japan, Italy, Germany, Korea, Australia,
Monaco, Russia, Greece,

July 2003 invited for the World Ballet Festival in Tokyo.

In 2005 he was nominated for Benois de la Danse Prize.

© Photos by Stuttgart Ballet
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Dasug Xonbepr poguncs B Panug-Cutn (F0xHana Jakota, CLUA) 1 ¢ 10 neT ctan 6paTb YpOKU [1Ka30BOro TaHLa 1 yeyeTku. B Tpu-
HafLaTb NeT OH Hayan cnuctemMHoe obpasoBaHue ¢ K XyaH XaHom B Apr3oHcKol 6aneTHoi wkone B ®eHrKce. YeTbipe roga oH Ha-
NPAXXEHO 3aHUMaNCA ¢ XaHOM 1 Hayan NOCTUMKEHMe KNlacCUYecKoro penepTyapa C na e Ae U3 TpeTbero akta 6aneta «Konnenusy,
Bapvauum basnna us «[JoH Kuxota» n 6onbLioro na ae Ae u3 Tpetbero akta «Cnawein Kpacasuubl». B 1999 oH 6bin npuHAT B LWKony
6aneta Mapuxckon Onepbl, rae NPOJOMKIA 06yyeHe Knaccuke nop pykosoacteom Knop beccn, Xaka HamoHa 1 Kunbbepa
Mewepa.

B 1999-2000 nocelwan netHue kypcbl B Hblo-Vlopke npu AmepurikaHckom TeaTpe BaneTa, No HaUMOHaNbHO CTUNEHANN STOW TPy~
nbl. B 2000 oH noctynun B Ctyauto npu ABT, n B anpene 2001 — B KopaebaneT KomnaHuu. B 3Tom TeaTpe OH UCNONHWA ponu: Scnaga
(«doH KnxoT»), BTopoii MopsK («MaTpocbl Ha 6epery»), kaBanep («LLlenkyHuunK»), Apyr cembu («OrHeHHbIN cToNN»), beHsonmno
(«<Pomeo u [IxynbeTtTa»), beHHo («JlebenuHoe 03epo»), rmaBHyio posnb B «CumdoHNYeckrx BapraLunaxy», ®peneprka AWToHa, nap-
TUIO B NepBoii YacTn «CumboHUn Ao Maxop» 1 «Teme ¢ Bapuaumamm» banaHumHa. OH Takxe BblcTynun B 6anetax Qopcaiita
«PaboTaBpaboTe» n CraHTOHa Yanua Clear. OH co3pan 3arnaBHyto ponb B «[lopraHe» Pobepta Xunna.

Xon6epr nonyunn ctuneHguto MpuHueccs! Mpaiic n Mpwr3 3a JocTvxkeHMs B 06n1acTn TaHua Kpurca XennmaHa 3a ce3oH 2002-2003.

B AaHBape 2004 Xon6epr nonyuun 3BaHve npembepa AMeprkaHckoro TeaTtpa baneta.

Born in Rapid City, South Dakota, David Hallberg began jazz and tap classes at the age of ten. He began his formal ballet training at 13 with
Kee Juan Han at the Arizona Ballet School in Phoenix. For four years he studied intensively with Han and began his classical repertoire
with the pas de deux from Coppelia, Act I, Basilio’s variation from Don Quixote and the grand pas de deux from The Sleeping Beauty, Act Ill.
In 1999, he was accepted into the Paris Opera Ballet School where he continued his classical studies under the direction of Claude Bessy,
Jacques Namont and Gilbert Meyer.

Hallberg attended American Ballet Theatre’s New York Summer Intensive in 1999 and 2000 and was an ABT National Training Scholar in
1999 and 2000. Hallberg joined ABT’s Studio Company in September 2000 and then joined American Ballet Theatre as a member of the
corps de ballet in April 2001. His roles with the Company include Espada in Don Quixote, the second sailor in Fancy Free, the Cavalier in The
Nutcracker, a Friend of the Family in Pillar of Fire, Benvolio in Romeo and Juliet, Benno in Swan Lake and leading roles in Sir Frederick Ashton’s
Symphonic Variations and the first movement in George Balanchine’s Symphony in Cand Theme and Variation. He also performed featured
roles in William Forsythe’s workwithinwork and Stanton Welch's Clear. He created the title role in Robert Hill's Dorian.

Hallberg was a recipient of the Princess Grace Fellowship and the Chris Hellman Dance Award for 2002-2003. Hallberg was appointed a
Soloist effective January 2004.

Nseug XOJBEPTINY ]
David HALLBERG e

Anb6pexT, «*Knsenb»,

A. ApaH/X. Kopannu, K. Neppo
(cueHnyeckas pegakuyma K. MakkeH3n)
AmMepukaHcKuin Teatp 6aneta, Hoto-Mopk

Albrecht in Giselle,

A. Adam/J. Coralli, J. Perrot
(staged by K. McKenzie)
American Ballet Theatre, USA

© Photo by Nancy Ellison
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Naypeatbl Benois de la Danse 2009

Yann MAKIPEFOP
«Unppa», M. Puxtep
Koponesckuii 6anet BenmkobputaHunm

Xoce MAPTUHE3
«[detn Painka», M.O. lioneH
Mapwkckasa HaumoHanbHaa Onepa

Kunpctn MAPTUH
3arnaBHas ponb, «MaHOH»,
K. MaccHs / K. MakMwunnaH
ABcTpanuncknin banet

Haranba OCUMOBA

3arnaBHas ponb, «Kusenby,

A. AgaH / K. Kopannn, XK. MNeppo, M. lMetnna
B pegakuum t0. lpuroposBurya;
Mepopa, «Kopcap»,

A. ApaH / M. Tetnna,

A. PatmaHckun, 0. Bypnaka;
3arnaBHas ponb, «Cunbpunga»,
X.JleBeHckbénba / A. BypHOHBWIIb;
MKaHHa, «Mnama Mapvxa»

b. AcadbeB/ A. PaTmaHcKunin
bonbLon Teatp Poccnn

Mean BACUJIbEB

Konpapa, «<Kopcap»,

A. ApaH / M. Tetnna,

A. PatmaHckun, 0. Bypnaka;
Oununn, «Mnama Napvxa»,
b. AcadbeB / A. PaTmaHCKunm
bonbLon Teatp Poccnn

XoakuH [E J1I03

3arnaBHas ponb, «<bnyaHbIN CbIHY,
N. CtpaBuHckum / 0. BanaHumH
Hbto-Mopk cutn Ganet

Wayne MCGREGOR
Infra, M. Richter
Royal Ballet London

Jose MARTINEZ
Les Enfants du Paradis, M.O. Dupin
Opera National de Paris

Kirsty MARTIN

The Title role in Manon,
J. Massenet / K. MacMillan
The Australian Ballet

Natalia OSIPOVA

TheTitle role in Giselle,

A. Adan/ J. Coralli, J. Perrot, M. Petipa
and Y. Grigorovich;

Medora in Le Corsaire,

A. Adan / M. Petipa

and A. Ratmansky, Y. Burlaka;
The Title role in La Sylphide,
H. Levenskold / A. Bournonville
Jeanne in The Flame of Paris,
B. Assafiev / A. Ratmansky
Bolshoi Theatre of Russia

Ivan VASSILIEV

Konrad in Le Corsaire,

A. Adan / M. Petipa

and A. Ratmansky, Y. Burlaka;
Philippe in The Flame of Paris,
B. Assafiev / A. Ratmansky
Bolshoi Theatre of Russia

Joaquin DE LUZ

The Title Role in Prodigal Son,
|. Stravivsky / G. Balanchine
The New York City Ballet
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«UHPppa», M. Puxtep
KoponeBckui 6anet
BenukobputaHunn

Infra, M. Richter
Royal Ballet London

AHrnuiAcknin xopeorpad YsitH Maklparop obyyancs B yHUBepcuteTt-

CcKoMm Konnegxe bpettoH Xonn npu YHueepcuteTe Jlngca un B wkone Xoce
JumoHa B Hblo-Mopke. OH ocHosaTenb Random Dance Company, nocto-
AHHO pacnonararwlLLenca nog Kpbiwen tTeatpa Cagnepc Yannc B JlIoHgoHe,
ONnA KOTOPOW OH co3gan cBblle 30 NOCTaHOBOK, BKAoyaa Amu, Nemesis

1 Ata Xia. OH Takxxe ctaBun ana Koponesckoro 6aneta — Chroma, Engram,
Quialia, Symbiont(s), ana Hnpepnanackoro Teatpa TaHua (NDT-1) — Skindex,
LWryTrapTckoro 6aneta, AHrnmickoro HaumoHanbHoro 6aneta, baneta Can-
®paHumcko 1 Ramber Dance Company.

YaniHy Maklperopy npuHagnexuT 60nbLioe KoMyecTBO CaMmoCTOATENb-
HbIX PaboT 1 B APYrvX TaHLEBaNbHbIX KOMMNaHWAX BennkobputaHuw,

a Takxxe B MenbbypHe, MunaHe, Mapuxe, laHHoBepe. Ero noctaHoOBKU
MayT B KPYNHeNwmnx onepHbix Teatpax mupa: Jla Ckana, MunaH («dAngoHa

1 DHel»), AHrnninckaa HaumoHanbHas Onepa («Canomesy), LLloTnaHackan
HauuoHanbHas Onepa («CBagbba Guirapo», «Opdein n IBpugunkar),
Yukarckas Jlnpryeckas onepa v gp.

M3BecTHbI ero TeaTpanbHble NOCTaHOBKM: «MKeHLWunHa B 6enom» (B JToHgoHe
1 Ha bpopBee), cepuA noctaHoBOK B TeaTpe Ong Buk, HaunoHanbHoM Te-
aTtpe («KAHToHUIN 1 Kneonatpa»), Poan Kopt 1 ¢ Tpynnow MNutepa Xonna.
OH ocyuwectsun «fappu Mottepar n «Kybok orHax» (Warner Bros) u ansa tene-
kaHanos: Channel 4, BBCTV n Arte.

Y31 Maklperop HarpaxxgeH MHOrMMY NpemMnaMY B 0611acTy TaHUa, cpean
HUX yUpeXAeHHble KpUTUKaMU, XyAOXKeCTBEHHbIM GOHAOM, BaHKOM 1 He-
3aBucrMble. B Tom umncne: Time Out awards (2001,2003), IMZ Dance Screen
Award (2002) v Mpwu3 JloypeHca Onusbe (2004). B nnaHax xopeorpada Ho-
Bas pabota ana Mapukckon HaumoHanbHom Onepbi.

C 1-ro gekabps 2006 OH TakXe CTan NOCTOSHHbIM Xopeorpadom
KoponeBckoro 6aneta B JIoHOHeE.

B 2002 6611 HOMUHKPOBaH Ha Mpu3 Benois de la Danse 3a rnaBHyio posb B
«3oHe» B Random Dance Company.

B 2007 — uneH »topu KoHKypca Ha lNpu3 Benois de la Danse.
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Wayne McGregor, British choreographer, studied ballet at Bretton Hall
College, University of Leeds and the Jose Limon School, New-York.

His performances were staged in cooperation and upon the request from
Random Dance Company that is permanently located the roof of the
Saddlers Wells Theatre in London.

He has made over thirty works including Amu, Nemesis and Ata Xia. He has
created works for The Royal Ballet - Chroma, Engram, Qualia, Symbiont(s),
NDT-1 - Skindex, Stuttgart Ballet, ENB, San Francisco Ballet and Ramber
Dance Company.

He has staged many things at other dance companies of Great Britain

as well as in Melbourne, Milan, Paris, Hanover.

He has worked at such opera houses as La Scala, Milan (Dido and Aeneas),
Lyric Opera of Chicago (The Midsummer Marriage), Scottish Opera, ENO,
ETO and Grange Park Opera. His theatre credits include The Woman in White
(London, Broadway) and production sat The Old Vic, NT, Royal Court and
with the Peter Hall Company. He has worked on Harry Potter and The Goblet
of Fire (Warner Bros) and for Channel 4, BBC TV and Arte.

He has also staged opera and drama performances, including Anthony
and Cleopatre (Royal National Theatre), Salomea (British National Opera),
Le Nozze di Figaro and Orpheus and Euridice (Scottish National Opera).
Wayne McGregor has been awarded many dance prizes, including prizes
by critics, by an art foundation, a bank and independent prizes. His awards
include Time Out awards (2001,2003), IMZ Dance Screen Award (2002) and
a Laurence Olivier Award (2004).

His plans include a new work for Paris Opera Ballet and from December
1,2006, he is a Resident Choreographer with The Royal Ballet.

He has been nominated at the International Dance Prize Benois de la Danse
in 2002 for the title role in Eon, Random Dance Company.
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BpyueHne lNpun3a
Jlaypeatam
2009

xopeorpadbl
choreographers

«[letn Panka», M.O. [loneH
MNapuxckasa HaunoHanbHaa Onepa

Les Enfants du Paradis, M.O. Dupin
Opera National de Paris

Xoce MAPTUHE3

José MARTINEZ

Xoce Kapnoc MapTtuHes pogunca B 1969 B KaptaxeHe, VicnaHua. Hauan
YUMTbCA TaHLYy B CBOEM POJHOM ropofe, 3atem B LieHTpe Posennbl
XarTaysp B KaHHax, B knacce Xoce ®eppaHa. B 1987 nepsbiti npu3 Prix de
Lausanne oTkpbin emy asepu B LLikony 6aneta Mapuxckoin Onepsl. B cne-
ZyloLLieM rogy oH 6bii NPYHAT B KopaebaneT Tpynnbl 1 B 1990 ctan conu-
cTom. B 1991 emy 6bin npucyxaeH «Mpus 3putenbckux cumnaTtuii» ot AROP
(Accoumauumn copencteua Mapukckot HaurnoHanbHow Onepbi).

B 1992 oH nonyuwnn 3on0Tyto Medanb Ha MexayHapofHOM KOHKypce B
BapHe 1 6bin yaocToeH MpaH Mpy O6wecTBa Kapno. B 3ToM e rogy ctaHo-
BWTCA NepPBbIM COTIMCTOM TPYMMbI.

Matc 3k nopyyaet emy naptuto VinnaproHa B csoen «XKusenm». lNocne
ncnonHeHua «Cunbougpl» 31 mas 1997 emy npucBoeH TMTyn 3Tyanb —
«3Be3ga». OH C paBHbIM yCexXoM TaHLeBas CBET/bIX NMPUHLEB U Cympay-
HbIX MOHAPXOB, Takmx, Kak «Hocdepaty» KaHa-Knopa lannotra nnu VisaHa
[po3Horo B ogHonMeHHOM 6aneTe Opusa Mpuroposuya. EMy Takxe conyT-
cTBoBan ycrex B «lLare» Yunbama ®opcawita (1999), «KBapTnpe» MaTtca Jka
(2000) n B «<Opdee 1 dspranke» MuHbl bayw (2005).

Ero nepBoii xopeorpaduryeckoi paboToli ctana «Mos nobumas» B 2002,
6aneT 6bin nokasaH B Mane-fapHbe B 2003 B Nporpamme crnekTaknen mo-
NOAbIX TAHLOBLYMKOB. B npon3BeaeHnn Ha My3biky [astaHo [loHuueTTn

OH MCnonb3yeT CBOM OMbIT KIAaCCMYECKOTro TaHLOBLUVKA, BECESIO CCbina-
ACb Ha KNacCnyecKunin penepTyap Win oTAaNAACh OT Hero, nepeBopayriBan
ero ¢ loMmopom 1 paHTasuei. B Tom xe rogy MaptrHes noctaBun na ge ae

B «Ctoute [lennba», KoTopoe Takxe Oblfo BKNIOYEHO B MPOrpaMmy CreKkTa-
Knew MoNIoAbIX TaHLoBLWMKOB Mapuxkckor Onepbl B 2006 1 BOLWNO B penep-
Tyap baneta Can-OpaHuuncko B 2007.

B 2005 oH nocTaBum Hebonblion 6aneT ans ctygeHToB LLKonbl Mapukckoi
Onepbl — «CKapamyLuy, B HeM OH BO3poXAaeT TpaanLMIo MaHTOMMbl KOMe-
oun fenb apTe.

B Tom e rogy oH co3gan B AinoHuu, «Ckobku-1» (Parenthése 1), cono gna
JNeTtncnm Muxonb, 1 B 2006 — nbecy «Soli-ter» 4na rpynnbl TaHLOBLYUKOB
Mapwkckort Onepeol 1 3aTem «DaBOPUTKY» ANIA MONOAbIX TAHLIOBLUKOB
MapwmxcKonm KoHcepBaTopUN.

B Mysee lNukacco B Manare B VicnaHun B 2007 oH npegcTaBun «lMprBKyc
OTCYTCTBUA» — Ay3T Ha TEMY BOWHbI B MicnaHun. HakoHel, B okTA6pe 2008
noctasun «[etn paiika» ana Mapuxckort Onepbl No GpaHLy3CKOMy KUHe-
MmaTtorpaduueckomy wepnespy Mapcens KapHe n aka lMpesepa. 3a Hero oH
6b1n ynoctoeH Mpu3a Benois de la Danse 8 2009.

3a cBolo Kapbepy TaHLoBLMKa Xoce MapTunHes 6bin yoCTOeH Ha-

rpag: Danza n Danza (1998), MNpwu3a JleoHnpga MAcuHa 3a ncnonHeHne
«Tpeyronku, lpaH Mpwn HauroHanbHo npemun TaHua (Mcnanua, 1999),
lpaH Mpu OpaHumn-Kutasa (2004), a Takke NPEMUN UCMONTHUTENbCKUX UC-
KyccTB (McnaHums, 2005). OH anaeTca Oduuepom dpaHuysckoro OpaeHa
WCKYCCTB 1 NnTepaTypbl.

© Photo by Mikhail Logvinov

Born in Spain, in 1969 Jose Martinez studied at the Rosella Hightower
International school in Cannes, José Ferran’s class . In 1987 he won the

Prix de Lausanne and got the opportunity to train at the Paris Opera

ballet school. Next year he entered I'Opéra de Paris corps de Ballet and

in 1990 he became a soloist. In 1991 he was awarded by the Accosiation

of the Paris Opera Friends the Prize Prix du public. In 1992 Jose won the
Gold medal at the Varna Dance Competition and was awarded Carpeaux
Society Grand Prix. The same year he was promoted Premier Danseur of the
Paris Opera Ballet. Mats Ek gives him the party of lllarion in his version

of Giselle. In 1997 after dancing in La Sylphide he is nominated Danseur
Etoile. He brilliantly reveals the images of both noble princes and gloomy
monks, such as Nosferatu by Jean-Claude Gallottaor or Ivan the Terrible by
Yuri Grigorovich. He is also successful in Step by William Forsythe (1999),
Appartement by Mats Ek (2000) and Orphée et Eurydice by Pina Bausch
(2005). His first choreographic creation the ballet My beloved appears in
2002. Next year it is included in the Young dancers performances program.
In this ballet to music by Gaetano Donizetti Jose Martinez masterly
interprets classical dance repertory with the help of his dancer’s experiense,
humour and fantasy. This year he creates pas de deux from Delibe’s Suite
wich is also included the Paris Opera Young dancers performances program
and in 2007 enters into San- Francisco Ballet repertory. In 2005 for the
students of the Paris Opera ballet school he creates the ballet Scaramouche,
where he restores Commedia dell’arte pantomime tradition.

Later in Japan he creates Parenthese 1, Solo for Letitia Pujol, a play Soli-ter
for the group of dancers of Paris Opera ballet (2006) and then- Favoritita
for the young dancers of Paris Concervatore. In 2007 in Piccasso Museum

in Malaga, Spain he stages a duet E/ Odor de la Ausencia dedicated to the
war in Spain. In October, 2008 he creates for the Paris Opera the ballet Les
Enfants du Paradis based on Marcel Carné and Jacques Prévert’s cinema
masterpiese. For this ballet he is awarded Benois de la Danse 2009.

He has received many prestigious awards: Danza & Danza prize (1998);
Leonide Massine prize (for his interpretation of The Tree Corner Hat, 1999);
National Dance award Grand Prix (Spain,1999); France- Chine Grand Prix
(2004), Arts performers award ( Spain, 2005). Jose Martinez is Chevalier des
Arts et des Lettres.
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Knpctn MapTuH yunnacb 6anety 12 ner,

3aKkoHumna LLkony AscTpanuiickoro 6aneta.

B 1996 noctynuna B Tpynny, 3atem, B 2000 nepeluna B Hugepnanackun te-
aTp 6anerta |, rge ucnonHuna uenbiii pag 6aneToB COBPEMEHHOTO penepTya-
pa, pabotas c Mpxu KunnaHom, MoxaHom MHrepom u Monom NaiitdgyTtom.

B 2002 KupcTu BepHynacb B ABCTpanuiickuii 6aneT 1 cTaHueBana MupoByio
npembepy «JlebeanHoro o3epa» B noctaHoBke Mpam Mépdu.

B 2003 Kupctv MapTuH 6bi1a nepeBefieHa Ha NosnoxeHne 6anepuHbl nocne
npembepsbl 6aneta «Tpy MyLLKeTEPa».

Mocne poxxaeHua cbiHa Knpctn B 2006 BHOBb BepHynach B Tpynmny. B Tom
e ropy CtnBeH baliHec npurnacvn eé Ha 3arnaBHyo ponb B CBOeN 6necTs-
e HoBOW pefakumm «PaiMoHbI».

PenepTyap MapTtuH B ABCTpanuinickom 6anete BKtoyaeT B cebs BegyLyne
napTtuu B 6anetax: «MaHoH», «JlebefjnHoe 03epoy, «[JoH KnxoT», «MaxuTa,
«DaHTacTnyeckas cumdpoHus», «MpeasHameHoBaHUs», «<PaliMoHaa»,
«Kuzenb», <baspepka» 1 MHOXeCTBO OfHOAKTHbIX 6aneTos.

B 1995 rogy 6anepuHa ygoctoeHa 3onotol Mefanu Ha Matom Asnatckom
TuxookeaHCKOM KOHKypce 6aneta n CepebpsaHoi mefann AgenuHbl XeHe.
B 2009 rogy Knpctn MapTtunH nonyuuna beHya ae na [laHc 3a ncnosnHexmne
ponn MaHoH.
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3arnaBHas ponb, «MaHOH»,
K. MaccHs / K. MakMunnaH
ABcTpanumnckmi banet

The Title role in Manon,
J. Massenet / K. MacMillan
The Australian Ballet

© Photo by Justin Smith

———

Kirsty Martin had twelve years of ballet training before graduating from
The Australian Ballet School under the direction of Gailene Stock. She
joined The Australian Ballet in 1996 and then Nederlands Dans Theater |

in 2000, where she performed a wide range of contemporary ballets and
worked with choreographers Jiti Kylidn, Johan Inger and Paul Lightfoot.
Kirsty returned to The Australian Ballet in 2002 and performed in the
world premiere season of Graeme Murphy’s Swan Lake and was promoted
to Principal Artist after the opening night performance of The Three
Musketeers in 2003. After becoming a mother, Kirsty returned to The
Australian Ballet in 2006. Stephen Baynes created the role of Raymonda on
her for his glamorous new production of the same name later that year.
Repertoire highlights: Manon (2008); Swan Lake (2008); Don Quixote (2007);
Apollo (2007); After the Rain (2007); Paquita (2007); Symphonie Fantastique
(2007); Les Présages (2007); Raymonda (2006); Giselle (2006); La Bayadere
(1998).

Awards: Gold medallist at the fifth Asian Pacific Ballet Competition (1995).
Silver medallist at the Adeline Genée Awards (1995).
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" Haranbs OCUMOBA
Natalya OSIPOVA

Poannacb B Mockse. B 2004 r. okoHuUnia MOCKOBCKYI0 rocyAapCTBEH-

Hylo akaiemuio xopeorpadun (knacc pekropa MapuHbl JleoHoBOW) 1

6blna NpyHATa B 6aneTHyto Tpynny bonbloro Teatpa. Cpean naptuii:
Kntpu («JoH KnxoT»), Acnnuuna n Pamsen («[loub papaoHa»), Kunsenb
(«Kunzenb»), lam3attn («bangepka»), Cunbouga («Crnbduraar), cnaHckan
HeBecTa («JlebeguHoe 03epo»), Knaccnyeckan TaHuoswuua («CBeTnbii
pyueit»), Jlerkombicnve («[lpeasHameHoBaHMA»), OanHHaALATbIN BanbC
(«LLloneHnaHa»), MicnaHckas Kykna («LLlenkyHuwmk»), Connctka lll vactn
(«CmdoHUa fo Maxkop»), Baprauua B KapTrHe «TeHn» («basigepkay),
OceHb («3onywiKkar), Conuctka («Maccakanbay), Manbka ®Qapt («bonT»),
Mepopa 1 na ge Tpya oganucok («Kopcap»), «CpegHui gyst», <bonepo»,
«Knacc-koHuepT», Bapuayus (bonbLioe Knaccnyeckoe na us 6aneta
«MaxuTta»). MepBaa ncnonHuTenbHMUa B bonbwom napTtuin CoNNCTKM KaH-
KaHa («Mapuxckoe Becenbey), «Mrpa B kapTbi», Conuctkm («CepeHaga»), B
«KomHaTe HaBepxy», »KaHHa («[nama Mapwka»r), Mapa B KpacHom («Pycckne
ce30HbI»), CBaHUNbAa («Konnenus»), dcmepanbia («Dcmepanbaa).
YyacTBoBasna B npembepe 6aneta «BoiBanmsatowwmeca ctapyxu» (bectuanb
«TeppuTtopusy», 2007). PenetnpyeT c M.B. KoHgpaTbeBoli.

Harpagpl: 2003 - lpaH npu MexayHapoaHoro 6aneTHoro KoHkypca «Mpwu3
Jliokcembypray, 2005 - Il npemun MexxayHapoAHOro KOHKypca apTUCTOB
6aneta n xopeorpacdos B Mockse, 2006 — npu3 «[lylua TaHLa» XXypHa-

na «banet» («<Bocxopsian 3se3gar). 2008 — HauunoHanbHasA TaHU-Npemust
Kpyra kputukos (AHrnna) n HaumoHanbHasa TeaTpanbHaa npemus «3osoTas
MacKa» 3a BbICTynneHve B 6anete «B komHaTe HaBepxy» ®. MMacca B nocTa-
HoBke TBawnbl Tapn (ce3oH 2006/07) n MNpemus JleoHnga MAcurHa, exxeroa-
Ho Bpyyvaemas B [o3uTaHo (tanua), B Kateropun «3a 3HaUMMOCTb TasaH-
Ta». 2009 - (BmecTe c BauecnaBom JlonaTuHbim) HarpaxgeHa CneumanbHom
npemmen Xopu «3010TON MacKn» — 3a Nyylinin aysT B 6anete «Cunbduga»
(ce30H 2007/08). 2009 - Jlaypeat Mpwu3a Benois de la Danse.

Born in Moscow. In 2004, on completing her training at the Moscow State
Academy of Choreography, where she studied in rector Marina Leonova's
classs, she joined the Bolshoi Ballet.

Repertory includes: Kitri (Don Quixote), Aspicia and Ramze (La Fille du
Pharaon); title roles (Giselle and La Sylphide), Gamzatti and Pas de trois in
Shades scene (La Bayadere); Spanish Bride-to-be (Swan Lake), The classical
Balerina (The Bright Stream), Frivolity (Les Presages); Waltz # 11 (Chopiniana),
Spanish Doll (The Nutcracker); Soloist part Ill (Symphony in C), Fall
(Cinderella); Soloist (Passacaille), Manka Fart (Bolt), Medora and Pas de trois
des Odalisques (Le Corsaire), Middle duet, Bolero, Class Concert.

Bolshoi creations: Cancan soloist (Gaite Parisienne), Jeu de cartes, Soloist
(Serenade), In the Upper Room, Jeanne (The Flames of Paris). Repertory

also include: Tumbling Old Women (2007). She is coached by Marina
Kondratieva.

Awards: 2003 - Grand Prix of Prix de Luxembourg Ballet Competition, 2005
- 3rd prize of Moscow International Ballet Competition, 2006 — The Soul
of Dance prize in Up and coming Star nomination of Ballet magazine. 2008
- National Dance Awards Critics’ Circle / Spotlight Award (after the Bolshoi
Theatre tour in London) in the category «Best Female Dancer» became a
recipient of The Golden Mask Award for her performance in the ballet In the
Upper Room. 2009 — Awarded a Benois de la danse prize.

BpyueHue lNpu3a
Jlaypeatam
2009

TaHLOBLML|bl
ballerinas

3arnaBHas ponb, «XKusenb»,
A. AgaH / XK. Kopannu , XK. Neppo, M. lNMeTtuna
B pegakumu l0. Npuroposuya;

Mepopa, «Kopcap», A. AgaH / M. lMeTuna,
A. PatmaHckun, 0. bypnaka;

3arnaBHas ponb, «Cunbpupa»,
X.JleBeHcKbénbp / A. BypHOHBWNb;

MKanHa, «Mnamsa Mapwmxa»

b. AcapbeB / A. PaTmaHCKuM
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The Title role in Giselle,

A. Adan/ J. Coralli, J. Perrot, M. Petipa

and Y. Grigorovich;

Medora in Le Corsaire,

A. Adan / M. Petipa and A. Ratmansky, Y. Burlaka;
TheTitle role in La Sylphide,

H. Levenskold / A. Bournonville

Jeanne in The Flame of Paris,

B. Assafiev / A. Ratmansky

Bolshoi Theatre of Russia

www.bolshoi.ru
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© Photo by Andrey Melanin

© Photo by Elena Fetisova, Bolshoi Theatre

OkoHuun benopycckuii rocyfapCcTBEHHbIN Xxopeorpaduueckunii Konnemx
(neparor A. KonageHko). HauanbHoe xopeorpaduyeckoe o6pasoBaHue no-
nyunn B JHenponeTpoBcke (YKparHa). Bo Bpems yuebbl B Konnemke cTaxu-
posasncsa B bonbliom TeaTpe 6aneta Pecnybnukn benapyco, rae ncnonHun
naptuu basunsa B «[lJoH Kuxote» n Ann B «Kopcape». lNo okoHuaHun Konneg-
»a 6bln NpUHAT B 6aneTHyto Tpynny bonbluoro Teatpa benapycu, Ho yxe B
KOHLIe Toro e, 2006 r., nepewen B Tpynny bonbloro teatpa Poccnu, roe
TaK>Ke Cpasy 3aHAN NosioXKeHne ConncTa.

Cpeagwn naptuii: basunb («JoH KnxoT»), KoneH («TiieTHas npefocTopox-
HOCTb»), 3onoToi 6oxokK («basgepka»), KoHpag («<Kopcap»), Misericordes,
Oununn («Mnams Mapwrxar), Cnaptak («<CnapTtak»). NepBblin ucnonHuTenb

B bonblom Pas des esclaves (<Kopcap»), napTum B «<Knacc-koHuepTte».
locTeBble BbicTynneHna: 2006 — MexayHapoaHbIn pecTnBasib Knaccuyecko-
ro 6aneta umenu P. Hypeesa B KaszaHu (Anu B «<Kopcape»). PeneTtupyet nog,
pykosoacTBom lOpua Bnagnmuposa.

Harpagbl: 2004 - Il npemuns MexayHapoaHoOro KOHKypca apTuctoB bane-
Ta B BapHe, 2005 - | npemus MexayHapoAHOro KOHKypca apTUCTOB baneTa
B MockBe (Mnagwas rpynna), 2006 - | npemuna OTKpbITOro KOHKypca apTu-
cToB 6aneTa Poccum «Apabeck» (Tam »e Kak NyyLumnii TaHLOBLUMK KOHKypCca
nonyuun MNpu3s Gonpa 6aneta Kopen) n MNpaH npu MexxayHapoaHOro KoH-
Kypca apTucToB 6aneta B BapHe, MonofexHas npemus «Tpuymd». 2007

- npu3 «[lywa TaHua» xypHana «banet» («<Bocxopsias 3se3far). 2008 -
HauwnoHanbHasa TaHu-npemua Kpyra Kpnutukos (AHrnua). 2009 - Jlaypeat
Mpwn3a Benois de la Danse.
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KoHpapa, «Kopcap»,

A. ApaH / M. Tetnna, A. PatmaHckun, 0. bypnaka;
Ouvnunn, «Mnamsa MNapuxar,

B. AcadbeB / A. PaTmaHcKni

bonbwon teatp Poccun

Konrad in Le Corsaire,
A. Adan / M. Petipa and A. Ratmansky, Y. Burlaka;
Philippe in The Flame of Paris,

B. Assafiev / A. Ratmansky

Bolshoi Theatre of Russia

Born in Vladivostok. In 2006 after graduating from the Belarusian State
Choreographic College joined the National Academic Bolshoi Ballet Theatre
of Belarus as a principle dancer. During his studies performed on the stage
of that theatre the part of Basil in Don Quixote and the part of Aliin Le
Corsaire. Joined the Bolshoi Ballet in 2006. At the beginning of the season
2006/07 he joined the Bolshoi Ballet. He is going to make his Bolshoi
Theatre debut in the part of Basil (Don Quixote). Also repertory includes:
Colas (La Fille Mal Guardee), The Golden Idol (La Bayadére), Conrad (Le
Corsaire), Misericordes, Philippe (The Flame of Paris), Spartacus (Spartacus).
Bolshoi creations: Pas des esclave (Le Corsaire), Class Concert. Guest
performances include: 2006 - International Rudolf Nureyev Festival (Kazan,
Aliin Le Corsaire).

He is coached by Yuri Vladimirov.

Awards: 2004 - 3rd prize of Varna International Ballet Competition, 2005

- 1st prize of Moscow International Ballet Competition, 2006 — 1st prize of
Arabesque-96 Ballet Competition in Perm (as the Best Dancer he also won
Korea Ballet Foundation Prize) and Grand Prix of Varna International Ballet
Competition, winner of the Triumph youth prize. 2007 - Soul of Dance prize
in the Up and coming Star nomination awarded by Ballet Journal. 2008 -
National Dance Awards Critics’ Circle / Spotlight Award. 2009 — Awarded a
Benois de la danse prize.

www.bolshoi.ru

© Photo by Elena Fetisova, Bolshoi Theatre
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3arnaBHas ponb, «BnygHbIN CbIH»,
WN. CrpaBuHcknn / k. banaHumH

TheTitle Role in Prodigal Son,
. Stravivsky / G. Balanchine

Hbto-Mopk cutmn 6anet

The New York City Ballet

XoakuH ge J1H03
Joaquin de LUZ

Ponunca B Magpwviae 1 nonyuun TaHueBanbHoe obpasoBaHue B LLkone
Buktopa Ynbate. B 1992-1995 taHuesan B Tpynne Buktopa YnbaAre. B 1996
6b1n NpUHAT B baneT MeHcnnbBaHUK Kak conucT. C 3TO KOMMaHMe BbICTY-
Nun B rMaBHbIX NapTuAx B «basagepke», na ge ge «AunaHa n AKTeoH», «[JoH
Kunxote», «Maxute» (ctomTa), «CnsAwen KpacaBuue» 1 «JlebegruHom ozepey,
a Takxke B banetax k. banaHuvHa «Annerpo 6punnnanTe, «Tema 1 Bapma-
umm», «<He BCe N paBHO?».

B 1997 npuwen B kopgebanet AmepukaHckoro Teatpa baneta v Bbigsu-
HYNCA B CONUCTbI TPYNnbl B 1998. Ero penepTyap B 3TOM KOMMNaHUW BKO-
yaeT: 3onoToro 6oxkKa 1 Conopa B «basgepke» (noctaHoBKa Hatanuu
MakapoBsoii no M. lNeTtnna), Mepkyuuo B «Pomeo n [kynbeTte» (KeHHeTa
MakmunnaHa), KpacHoro koB6os B «Mantotke bunnu» (KOgxuHa Jloputra),
YemnuoHa B «Pogeo» (ArHecc e Munnb), nepBoro Mopska B «MaTpocbl Ha
6epery» (O>xepoma P66uHca), MNaka B «CHe» (Dpefepuka AwToHa), beHo

B «JlebemHOM 03epe» (KeBuHa MakKeH3u no M. Metuna n J1. UBaHoBy);
BepyLwye ponu B «CKpunnyHom KoHuepTe M. Bpyxa» (Knapka Tunnerta),
«YepHom BTOpHMKe» (Mona Tannopa), «MpeBpatyeHnn aHrenos» (MapTbl
lpam) 1 6anetax CTaHTOHa Yanua, [xkenmca Kypenku, Vipxn Kunnana,
Mapka Moppwuca, Xaponbaa JlaHgepa, xopaxa banaHunHa.

B 2003 XoakuH ae Jlio3 ctaHoBUTCA connctom Hbto-Mlopk ctu banet u

B AHBape 2005 - npeMbepom Tpynbl. 3a 3TO Bpems BbICTynun B bane-

Tax banaHuunHa: «<ban KoponeBbly, «<Konnenuay, «JoHNLETTU-BapraLnumn»,
«LLlenkyHumnk», «<ApneknHagar, «[paroyeHHocT» (PyburHbl), «COH B NeTHIOW
HoUb», «CUMdOHUA [0 Maxkop», «TapaHTenna», «<Tema 1 Baprayum, «Banbc-
daHTa3us», «<BeHcKre BanbcCbi». B 6aneTax Metepa MapTuHca, [xepoma
Po66uHca, ap.

[lns TaHLOBLILWMKa BbiNK co3aaHbl ponu B 6aneTax Vlopmbi Veno Slice To
Sharp, MeTepa MapTtuHca «Pomeo n [xxynbetTa» (Tubanbg), Kpuctodpepa
Yunpoxa Shambards.

Kak npurnalueHHbI apTUCT OH NOABAANCA BO MHOMMX MOCTaHOBKax
laBawckoro baneta, HauroHanbHoro baneta Kybbl. A Takxe yyactBoBan

B MeXAyHapoaHbix 6aneTHbIX rana: B Jannace, Hbto-Vlopke («3Be3gpbl XXI
BeKa»), Mexuko (Balletissimo), Mapuxe.

XoakuH ge Jlio3 co3pan rpynmny 13 TaHLOBLYMKOB Hbto-Vlopk cutu 6a-

neTa, C KOTopoW, HaunHaaA ¢ 2007, racTponMpoBan 1eTOM Mo ropogam
Mcnanumu. B 2008 BbicTynun B cnekTtake «Koponu TaHua», ractponmpys
no YkpaviHe n Poccuu, yyacTBoBan B noctaHoBKax 6aneTtos Kpuctodepa
YnnpoHa «YetBepoy, laBuga ®epHaHpeca «ATb BapraLuii Ha OAHY Temy»
n OnemmHra OnvHTa «<YpoK».

B 1996 ynoctoeH cepebpsaHoi Meaanu Ha || MexayHapoaHOM KOHKYp-

ce Pyponbda Hypeesa B byganewte. B 1997 6bin HarpaxzaeH Mpusom
«Bocxopauas 3se3na» B Gunagenboun. MNpeactasnsan Ncnaxuio Ha
Okcno-98 B JInccaboHe, BbICTynas B rana «3Be3fbl UCMaHCKOro 6aneTar.

B 2009 nocne npucyxaeHus emy MNpursa Benois de la Danse n3épaH novet-
HbIM rpakAaHNHOM pofHoro ropoaa Magpwuga.

BpyueHue Npu3a
Jlaypeatam
2009

TaHLOBLNKMN
dancers

Was born in Madrid and received his training at the Victor Ullate School
of Ballet. He danced with Victor Ullate Ballet Company from 1992 until
1995. In August 1996, he joined the Pennsylvania Ballet as a soloist. With
Pennsylvania Ballet, he danced leading roles in La Bayadure, Diana and
Acteon, Don Quixote, Paquita Suite, The Sleeping Beauty, and Swan Lake, as
well as George Balanchine's Allegro Brillante, Theme and Variations, and Who
Cares?

Mr. De Luz joined American Ballet Theatre as a member of the corps de
ballet in 1997 and was promoted to soloist in 1998. His repertory with
ABT included the Bronze Idol and Solor in La Bayadére (choreographed
by Natalia Makarova after Marius Petipa), Mercutio in Romeo and Juliet

(K. Mcmilan), the Red Cowboy in Billy The Kid (Eugene Loring),Champion
Ropper in Rodeo (Anges de Mille), the first sailor in Fancy Free (Jerome
Robbins), Puck in The dream (Frederik Ashton), Benno in Swan Lake (Kevin
McKenzie after Marius Petipa and Lev Ivanov), and leading roles in Bruch
Violin Concerto No. 1 (Clark Tippet), Black Tuesday (Paul Tylor), Diverssion
of Angels (Martha Graham), Clear (Stanton Welch), Sin and Tonic (James
Kudelka), Simfonietta (Jiry Killian), Gong (Mark Morris), Etudes (Harold
Lnder), Simphony in C and Theme and Variations (George Balanchine).

Mr. De Luz joined New York City Ballet as a soloist in 2003, and in January
2005, he was promoted to the rank of principal dancer. Since joining NYCB,
Mr. De Luz has danced featured roles in: George Balanchine's: Ballo della
Regina, Copptilia, Divertimento from Le Baiser de la Fée, Donizetti Variations,
The Nutcracker, Harlequinade, Jewels (Rubies), A Midsummer Night's Dream,
Symphony in C (Third Movement), Tarantella, Theme and Variations, Valse-
Fantaisie, Vienna Waltzes. Peter Martins: Jeu de Cartes, Octet, The Sleeping
Beauty, Swan Lake; Jerome Robbins: Andantino, Brandenburg, Dances at a
Gathering, Dybbuk, Fancy Free, Four Bagatelles, The Four Seasons (Fall), The
Goldberg Variations, Piano Pieces.

Mr. De Luz originated a featured role in: Jorma Elo's Slice To Sharp; Peter
Martins' Romeo + Juliet (Tybalt); Christopher Wheeldon's Shambards.

As well as numerous International Galas, including: TITAS, in Dallas (TX),
Youth America Grand Prix, in New York and Mexico, Stars of the 21st
Century, in New York and Paris, and Balletissimo in Mexico DF.

Mr. De Luz created a group of New York City Ballet dancers, and since
2007, tours with the group in the Summer, in different cities of Spain. In
November of 2008, Mr. De Luz danced with Kings of the dance, touring
Russia and Ukraine, dancing Christopher Wheldon's For Four, David
Fernandez's Five Variations on a theme, and Fleming Flint's The lesson.
Honors: In March 1996, Mr. De Luz won the Gold Medal at the Second
Nureyev International Ballet Competition in Budapest, Hungary. In
February 1997 he was awarded the Rising Star prize by Seven Arts Magazine
in Philadelphia. Mr. De Luz represented Spain at the Expo'98 in Lisbon,
dancing in the gala Stars of Spanish Ballet. 2009 — Awarded a Benois de la
danse prize.
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K 100-neTtuto co gHA poxaeHua [annHbl YnaHoBowm

Tribute to Galina Ulanova

Moka lanuHa CepreeBHa Obina C HAMU, U KaX bl AeHb NPUX0-
[uvna Ha paboty B bonbluon Teatp Poccuu, 3awuileHHoM Ka-
3as1acb camas Tepputopus baserta — KnacCUYeckoro 1 CoBpe-
MeHHoro. [lpncyTcTBne YnaHoBOW B TeaTpe, pAAOM C HamMK
onpaBAblBasio CaMoe 3TO MOHATKE, ero MECTO U POfb B COBpe-
MEHHOW KynbType. Korga oHa ywna, To 06pa3oBasLuyocs nycTo-
Ty 3aMOJIHUJIO HE TOJIbKO BOCMOMUHaHKe o Hell. Eule AcHee cdo-
KyCUpoBaJica ufeasnbHbli 06pas, KOTOPbIV C He CBsi3aH Obin
BCEerga, HoO C rogamu CTas eLle Apuye.

Al mor HabnogaTb YnaHoBY C AETCTBA, MOMHIO flaXe ee poguTe-
nen. NomHI0 1 CBOE BrieYyaTNieHMe OT TaHLa YNAaHOBON, — laXe ee
nepBoe NosiBiEHE B JIIOOOM CneKTaKe 6b110 HEOObIKHOBEH-
HbIM. [ToTOM, C rogaMu HarngeTca onpeaeneHne ynaHoBCKOro
Japa coyeTaTb MacTEPCTBO ApamMaTUUYECKOW UrPbl C TaHLEBasb-
HbIMK cpeacTBamin. OHa 6biia BbICOKOW TpareanuinHon akTprcon,
HO NIPUYECKNE KPacKy COCeCTBOBANIN Y HEE C FepOMYECKMMM.
Ee cLieHryecKue xapakTepbl Oblv NCNONHEHbI OIHOBPEMEHHO
1 BbICOKOW NO33UN, N POMAHTUKN. MHOTO eLle MOXXHO FOBOPUTb.
Ho noBepx Bcex coB BCMJIbIBAET OAHO — HEOObIKHOBEHHA! OHa
6bl1a MMEHHO HeOObIKHOBEHHaA. Mpy ToM, UTO BbIrAAeNa Ha
CueHe abCosIOTHO NPOCTO, NMPeaesibHO NaKOHNYHO, 6e3bICKYCHO.
BcnomumHalo 0 COBMeCTHbIX BbICTYMNEHUAX C Y1aHOBOW B
cnekTaknax MapumHckoro Teatpa «Pomeo n [KynbeTTta» u
«baxuncapanickunin poHTaH». baneprHa Torga Xmna n paborta-

na yxe B MockBe 1 Hae3»asna B pOAHOW ropog AnA BbiCTynne-
HWUW — 11 TeaTp WU STUM COObITUEM, Y FOPOA KN MPUCYTCTBUEM
YnaHoBOW, 11 BCe 3a Kynncamu 6bi1o 06palLeHo K Hell. A npu ee
nosiB/IeHNN, CJIOBHO AYHOBEHME NPoberano no psagam — oT nap-
Tepa [0 ApYCoB.

Cnepytolee conmkeHme K YnaHool 6bino B Mockse. fl, mono-
LoM Xopeorpad, nprexan K Hel ¢ 3aMbiCiioMm OaneTa Ha My3bl-
Ky Cepresa PaxmaHuHoBa. lanvHa CepreeBHa NprvHMMana MeHs B
CBOEl KBapTupe Ha KoTenbHnYeCcKom HabepeXkHOM, BHUMATE b-
Ho cnywana. Oka3anocb, PaxmaHHOB Obin el 0UeHb 65IM30K Mo
LYXY 1 OHa Jarke «3aropesiacb» MOUM NPeaoXKeHNEM.

HepocAaraemas
The Uncomparable

There is hardly any need to explain why our Young Ballet of the
World Competition, apart from its direct goals, is also a tribute
to the memory of Galina Ulanova. This is a name that speaks for
itself and requires no additional comment. Except that is for a
few words, memories...

While Galina Sergeyevna was still with us, and came every

day to work at the Bolshoi Theatre of Russia, the very territory
occupied by ballet — both classical and modern - seemed to

be protected. Ulanova’s presence in the Theatre, alongside us,
justified the concept itself, its place and role in modern culture.
When she departed this world the emptiness she left behind
her was filled with our memories of her and our vision of the
ideal image, with which she had always been associated and
which, over the years had grown ever brighter, became even
more clearly focused in our minds.

| had the opportunity of observing Ulanova from childhood,

| even remember her parents. | remember my impressions of
Ulanova’s dance, her first appearance in any ballet was always
unusual, out of this world. Later on, as the years passed, a
definition would be found for the Ulanova gift of combining
the skills of the dramatic actress with the medium of dance.
She was a highly accomplished tragic actress, but in whose

art lyrical intonations existed side by side with the heroic.

Her interpretation of a role was filled with both poetry and
romanticism. One could go on forever. But one word, above all
others, comes to mind - out of this world! And this despite the
fact that on stage she looked quite ordinary, her stage presence
— maximally laconic, devoid of artifice. | remember dancing with
Ulanova in Maryinsky Theatre productions of Romeo and Juliet
and The Fountain of Bakhchisaray. The ballerina who, at the time
was already living and working in Moscow, would return to her
native city specially for these performances — Theatre and city
lived for these occasions, galvanized by Ulanova'’s presence, and
backstage she was the focus of all attention.

My next meeting with Ulanova was in Moscow.
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lOpun puroposny NnpreetcTeyeT lanuHy YnaHosy
Ha ee tobunee B bonbluom TeaTpe. 1985

Yuri Grigorovich with Galina Ulanova. 1985

Benois de la Danse-1995:

(cnesa Hanpaso) Cupwnb AtaHacos, Qununn bpayHiiBanr,

[Lopwc JlaiiHe, Mapuka be3obpa3oa, AnekcaHap paHg,

Wropb YcTrHoB, MsetT LWosupe, NIunn CapdatTy, lannHa YnaHoBa,
Knayauo baHpepa, KoHcTaHc BepHoH

Benois de la Danse-1995:

Syril Atanasoff, Philippe Braunschweig, Doris Laine,

Marika Besobrasova, Alexander Grant, Igor Ustinov, Yvette Chauviré,
Lili Sarfatti, Galina Ulanova, Claudio Bandera, Konstans Vernon
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O6CTOATENBCTBA CJIOKUINCD HE B NMOJb3Y TOr0 3aMblC/1a, OH
OCTaNCA HEOCYLLECTBNIEHHDI l;lo Hallle 3HaKOMCTBO 1 npodec-
CUOHasIbHble KOHTaKTbl NPOAOIKNANCH. Al npuwen B bonbLwon
TeaTp CHayasa Kak NOCTaHOBLUMK, 3aTEM KaK 1aBHbI 6aneTmen-
CTep. YnaHoBa K TOMy BpeMeHM NpeKpaTusia TaHLeBaTb U nepe-
LUNa Ha Nefarornyeckyto padoTy.

OHa Hauyana peneTMpoBaTh C CONMCTaMM BCe MoV GaneTbl 1 3Hana
nx oyeHb xopowo. OHa AaXke roBopwa 1 nucana: Tenepb A Mbic-
NEHHO TaHLy!0 He TONbKO CBOIO MapTHIo, a 3a BCeX U Kaxkaoro. U
3TO TaK — ee YBNEKNa nefjarornyeckan 4eATenbHOCTb. B Hel oT-
Kpbl1acb NOTPEOHOCTb OTAABaTh, CMOTPETH Ha OKpY»KatoLwuii 6a-
NETHBIN MUP C MaKCMMasIbHOW [oei 06beKTUBHOCTU.

C 1992 ropga Mbl NpoBoAUM akumio «baneTHobin beHya» — Benois de
la Danse. U 3gecb npucyTcTBre YNaHOBOW NOMHUTCA. KOHeYHO, ee
UMA NpriaaBano macwTtab nobomy HaunHaHUio. Ho B nepByto ove-
peab Mbl 0bpaLLanmch K ee NpopeccrioHanbHOMY aBTOPUTETY, ee
nogaepKa 6bina BaxkHa no cytn. OHa He NpeaCTaBUTENbCTBOBA-
na B Xiopw, To 6bina paboTa — HacToALWasA, MHOFOTPYAHas, OTHU-
MaBLLasA Cusibl, HepBbl. Ho oHa co3HaTenbHoO ee fenana.

Korpaa oHa ywina ot Hac B 1998 rofy, Mbl Kaxabli pa3, Kak HaumMHa-
I0TCA 3T BaXKHble AN1A CAaMOCO3HaHMA 6aneTHOro YenoBeKa cobbl-
TnA, BCnomuHaem fannHy CepreeBHy.

Co6CcTBEHHO, OHa HMKOTAA U He yXoausa 13 Halero npodec-
CUOHAJIbHOTO CO3HAHWS, 13 HALLIEro AYXOBHOIO OMbiTa, 6aneT-
HoW KynbTypbl. B 6onee wrpokom nnaHe — u3 Kynstypbl Poccun

1 mypa. Begb nereHga ManvHbl YNnaHOBOW He NOXKHasA, He UCKYC-
CTBEHHO HaflyMaHHasA MM CBA3aHHaA C KOHbBIOHKTYPOW, NAeoso-
rvemn, akumamm NosIMTUYECKOTo, ANCCUAEHTCKOrO, NHOMO TOJKa.
YnaHoBa Kak 6bl 13 pa3psga BeuHbIX UCTVH. Ee cnaBa opraHuy-
Ha, CO-NPUPOAHA, B HEM HET HUYErO NOACTPOEHHOrO, CrieLanb-
HO NOATAHYTOrO, MOAMNUTAHHOIO YeM-TO C UCKYCCTBOM He CBS-
3aHHbIM. MNpuuyem ee 06pa3s COXMCA B 4ONMAPOBCKYI0 3roxy. U
HVKaKas odpuLmanbHasa nponaraHaa He cnocobHa 6bina 6ol yaep-
»KaTb 3TOT 00pa3 BO BpeMEHU, ANNTb ro Yepes NoKoeHus, Kak
6bl NepeaBaTb MO NCTOPUYECKON LiIeNoYKe.

Hepocsraemas!

IOpuin Npuroposuy

Photo by Eugeny Umnov

As a young choreographer, | went to see her with an idea for

a ballet to Rachmaninov’s musi ina Sergeyevna received me
in her flat on Kotelnicheskaya Nab naya,

and listened attentively to what I'had to say. It turned out she felt
an inner affinity with the composer’s music and she even became
enthusiastic about my idea.Circumstances, however, were against
the project which was never realized. But our acquaintance and
professional contacts continued. | joined the Bolshoi Theatre first
as director, then as principal choreographer. By this time, Ulanova
was no longer dancing and had switched to teaching. She be-
gan to rehearse soloists in all my ballets which she knew well. She
even said (and there is written confirmation of this): now | men-
tally dance not just my own part, but all the parts. And this is how
it was, she was totally engrossed by the work of teaching. To pass
on her skills became of prime importance for her, she surveyed
the surrounding world of ballet with maximum objectivity.

From the mid 1960, ballet competitions became part of our
professional life. The first was Varna, in Bulgaria, it was followed,
in 1969, by our own Moscow International Competition which
immediately made its mark in the world. In both cases, Galina
Sergeyevna was the first chairman of the international jury. But

it was not long, before | took over as chairman of both com-
petitions. This was a great honor. And ever since, each time
these events get underway | remember — as do we all — Galina
Sergeyevna.

Strictly speaking, she has never dropped out of our professional
consciousness, our inner life. She will always be part of ballet and
in a wider sense, of the culture of Russia and the world.

In the present Competition, we are going to try to make the
memory of Ulanova active by stipulating that Young Ballet of the
World competitors present a number from her repertoire. This is
an obligatory requirement. To rehearse such an excerpt should
galvanize the young artist to concentrate not only on the techni-
cal side of the job, it should also awaken in his/ her soul what we
refer to as the Ulanova dimension. Dance that is out of this world
- simple and, at the same time, full of meaning and spirituality.
This is what the art of ballet is all about.

The Unattainable!

Yury Grigorovich
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Cepren OunuH Bpyyaet
| 1 Mpu3 CunbBura AuuoHn
Tamapa Poxo : Sergei Filin awards Silvia Azzoni

Tamara Rojo

*Kan-Kpuctodp Maro
Jean-Christophe Maillot

Mapceno lomec
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1 NMOYeTHbIe roCTU
International jury headed
by Yuri Grigorovich

and honorary guests




bepHuc Konnetepc, Kpnc Pénanar
Bernis Coppieters, Cris Roelandt

CunbBus ALLOHN,
KapcTeH OHr
Silvia Azzoni,
Carsten Jung




Tamapa Poxo, JleHu YaHr
Tamara Rojo, Lienz Chang

Ixynn KeHTt, Mapceno lomec
Julli Kent, Marcelo Gomes



Ixynn KeHr,
Mapceno lomec
Julli Kent,
Marcelo Gomes

KaTbsa BloHwwe
v [>encoH Punnn
Katja Wiinsche
and Jason Reill
Y Jlocuns JNlakappa n Cupuns Mbep
Lucia Lacarra and Cyril Pierre

YUacTHVKM rasia KoHuepTa
Participants of the Gala




lOpun Cmekanos

( Yuri Smekalov

Aneccro Kapboxe
Alessio Carbone

Cecunua Ourapefo n [IxxoHataH JlyxaH
Cecilia Figaredo and Jonatan Lujan

lannHa CtenaHeHKo

Galina Stepanenko



Kpwuc PénaHar, XaH-Kpuctod Mariio, KOpuin Mpuroposuy, bepHuc Konnetepc
Cris Roelandt, J.-Ch. Maillot, Yuri Grigorovich, Bernis Coppieters

AnekcaHpp Ps6ko, CunbBus
AuuoHu, KapcteH OHr
Alexander Ryabko, Silvia Azzoni,
Carsten Jung

Ixynn KeHt, Mapceno fomec
Julli Kent, Marcelo Gomes

lOpuin Cmekanos, KaH-Kpuctod Maro
Yuri Smekalov, J.-Ch. Maillot



Yunbam YanTtHep,

Huna Kyapsasuesa-Jlypu,
Kepk MutepcoH

1 Mapwsa KOckeBny
William Whitener,

Nina Kudriavtseva-Loory,
Kirk Peterson

and Maria Yuskevitch

CeaTocnas bansa, Nropb YctnHos
Sviatoslav Belsa, Igor Ustinov

Kan-Kpuctodp Mario, bopuc SndmaH, bepHnc Konnetepc
J.-Ch. Maillot, Boris Eifman, Bernis Coppieters

Pernna Hukndoposa, [xynu KeHnt, Mapceno lomec
Regina Nikiforova, Julli Kent, Marcelo Gomes




HuHa Kyapasuesa-Jlypu, Xynuo bokka, CBaTocnas bansa, bopuc SidmaH, KOpuit Mpuroposuy, Acamm Maku, Yunbam YantHep, PernHa Hukndoposa, Jlorna Apayxo
Nina Kudriavtseva-Loory, Julio Bocca, Sviatoslav Belsa, Boris Eifman, Yuri Grigorovich, Asami Maki, William Whitener, Regina Nikiforova, Loipa Araujo
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Aneccangpa ®eppuy,
lOpwui puroposny
Alessandra Ferri,
Yuri Grigorovich

AneccaHppa Qeppu,
Kapnoc AkocTa
Alessandra Ferri,
Carlos Acosta

lOpwui Mpuroposuny,
Kapnoc Akocta
Yuri Grigorovich,
Carlos Acosta




YnbsAHa JlonatknHa,
EBreHun MiBaHuyeHKO
Ulyana Lopatkina,
Yevgheny lvantcehnko

WroHe pe VioH, Kaccn Xepa
Igone de Jongh, Casey Herd




Mapu-Anbec Kuno,
Wpxn bybeHnuek
Marie-Agnes Gillot,
Jifi Bubenncek

Mapu-AHbec Kuno
Marie-Agnes Gillot




Manyanb Jlerpu
Manuel Legris

Hapexna lpauesa,
Pycnan CksopLoB
Nadezhda Gracheva,
Russlan Skortvsov




Tamapa Poxo, JlnHy Yanr
Tamara Rojo, Lienz Chang
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Tamampa Poxo,
Kapnoc AkocTta
Tamara Rojo,
Carlos Acosta




Hapexpa lpauesa, Pycnan CksopLoB
Nadezhda Gracheva, Russlan Skortvsov

Aypenus benne, Aneccrno Kapbore
Aurelia Bellet, Alessio Carbone




Aneccro KapboHe
Alessio Carbone

AHbec JleTecTio, dpBe Mopo
Agnes Letestu, Hervé Moreau






MHoroobpasue Halux CBA3eWn 200 AROS

BICENTENARIO

Our multifaceted connections ARGENTINO

Xynmno bokka,
AnHa Mapus LitekenbmaH

B mae Ha moeli PofivHe B ApreHTuHe, Kak 1 B Poccuu, HacTynatoT pagocT-
Hble npa3gHuKn. U B nx pag s ctaenio Takxke Benois de la Danse. B atom
rofly coBepLueHHoneTre Hawwen akymm — 18 net. C BbICOTbI 3TOro Bo3pacTa
BUAATCA BMNOJHE NCTOPUYHBIMU KYJIbTYPHbIE MOCTbI MEXAY HaWMMK CTpa-
Hamu. U A, Kak yenoBek 6aneTa, 0cobeHHO 3TO oLyLiato.

A Bblwen Ha cueHy bonbLioro TeaTpa Ha MOCKOBCKOM MeXAYHapOAHOM
KOHKypce apTuctoB 6aneta B 1985 rogy v BCTPETUS TaKOW Nprem 3ana, Yto
3a6bITb 3TO 4O CUX NOP He Mory. MOCKOBCKMIA ycnex cpasy NpuBnek Ko MHe
BHUMaHWe M1MpoBoro 6aneTHoro coobuectsa. B 1992 rogy s ctan ogHUM 13
nepsbix laypeatos Benois de la Danse, n 310 Toxe npousowno B Poccun B
BonbLwom Teatpe. B 2008 rogy s yxe Men Y4ecTb ObiTb YTEHOM XKIOPY 3TOrO
3HaunTeNbHOro MeXayHapognHoro Mpusa.

Hapo nu roBopuTtb, YTO CBOI NPUBA3AHHOCTb K Poccnu A Bce 3T rofibl Xxpa-
HIO B flyLlle 1 CTPeMJTIOCh NepeaaTb MOMM KOJileraM — apreHTVHCKM apTu-
cTam 1 xopeorpadam. Vix nmeHa Takke Bowunm B Kpyr Benois de la Danse,
NX UCKYCCTBO NpefcTaBneHo ceropHa Ha Oectreane berya. B xtopu Benois
de la Danse Takxe paboTanu Mou cooTeyecTBeHHUKN Maypucuno BaiiHpoT u
Pakenb PoccetTn.

Monb3yacb ceBoum 3BaHueMm Nocna kynbTypbl FOHECKO, xouy no3gpasutb
BCeX, KTO pa3fensaeT MOM YyBCTBa U HACTPOEHNS, C HALWIMM 0600AHbIM
npasfHNKOM.

Baw Xynuno BOKKA
BysHoc-Anpec

Julio Bocca,
Ana Maria Stekelmann

There are a lot of festivities in May in my motherland, Argentina, as well

as in Russia. The Benois de la Danse 18" Anniversary is one of these joyful
events. The historical development of cultural ties between our two
countries is more than obvious. | particularly feel it in the world of ballet.

| cannot help reminding the great welcome of Moscow public when

came out to the Bolshoi Theatre stage for the first time during Moscow
International Ballet Competition in 1985. This success immediately
attracted attention of the world ballet community to me. In 1992 | was
among the first laureates of Benois de la Danse prize. The Award Ceremony
again took place on the Bolshoi Theatre stage. In 2008 | was honored

to be the jury member of this prominent international award.

It goes without saying that | have been cherishing this special attitude

to Russia for all these years and try to pass it over to my Argentinean
colleagues - choreographers and dancers. Their names are also connected
with Benois de la Danse: you can enjoy their dancing at Benois de la Danse
Festival of this year. Mauricio Wainrot and Raquel Rossetti were

Benois de la Danse jury members.

As UNESCO Cultural Ambassador | would like to congratulate with our
mutual holiday all those who share my feelings and moods.

Yours,
Julio Bocca

Buenos- Aires (L
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MaHtoanb JIETPU
Manuel LEGRIS

MaHto3nb Jlerpu 3akoHuun LLikony 6aneta Mapwuxckoin Onepbl B 1976. B

16 net 6bIN NPUHAT B KopaebaneT. B 1984 3aBoeBan 30/10Tyto Meaanb Ha
MeXAyHapoAHOM KOHKypce 6aneta B Ocake, AinoHus 1 B 1985 nonyuun
Mpwn3 Carpeaux. 3BaHue «3Tyanb» MaHio35b Jlerpu nonyymn B 1986 npu
Pynonbde Hypeese, nocne BbicTynneHms B napTtvum XaHa ae bprera B
«PaiimoHge» Ha cueHe Metpononuten Onepa B Hbio-Mopke. B 1988 oH no-
nyyaert Mpu3 HuKnHcKoro Mapukckon akageMum TaHLa.

Mpucywwme emy 6e3ynpeyHas TEXHINKa, 60raTcTBO SKCNpeccu yTBepam-
v MaHnyana Jlerpy Kak BCeo6beMITIOLLEero TaHLOBLUMKA, UCKIIOUNTENbHO-
ro napTHepa, C U3yMUTENIbHOW NEerkoCTbio NepeXoAALLEero oT Kaccmye-
CKOro K COBpeMeHHOMY perepTyapy. Camble UMeHUTbIe Xopeorpadbl — oT
Dopcaiita fo Hoiimariepa, ot KunvaHa fo Po66vHca, He yrnycKanu BO3MOX-
HOCTU C HUM paboTaTb. MaHyiosib y4acTBOBa B CO3JaHNM FaBHbIX NOCTa-
HOBOK Napuxckon Onepbl.

Ero penyTauusa 6aneTtHol 38e3Abl 6bICTPO PacNPOCTPaHMAACH MO MUPY:
MaHio3nb Jlerpu npurnaliancs B camble N3BECTHble GaneTHble Komma-
HUW, Takne Kak KoponeBckuii 6anet B JlonaoHe, Hblo-Mopk cuty 6anner,
HauwnoHanbHbi 6aneT Ky6bl, banet MoHTe Kapno, LTtyTraptckuin 6anet n
Banet lambypra, roe [>koH Holmariep cneunanbHo Ansa Hero cosfan «BecHy
1 oceHb» n «Mctopunio 3onywkn». Kak npurnaweHHas 3se3ga Jlerpum no-
ABMIANCA TaKXKe Ha CaMblX NMPECTVXKHbIX CLieHax: OT MunaHckow Jla Ckanbl
00 Hblo-MOPKCKo MeTpononuTeH, a Takxe B bonblwom Teatpe B Mockae,
roe nonyymn Mpus Benois de la Danse 3a ponb B 6aneTte «<ApnesvaHka»
PonaHa MNeTun. OH TakXe HeCKONbKO pa3 BbiCTynan B MapnrHCKOM TeaTpe B
CaHkT-MNeTepbypre.

MaHto3anb Jlerpu ractponunpyet no Mupy co csoen Tpynnown «MaHio3anb
Jlerpwn v 3Be3bi», co3aaHHol B 1996 coBmecTHO ¢ MoHUK Jlyabep 1 no3Bo-
nAoLe BXOAALWMM B Hee MOSIOfbIM apTUCTaM UCMOMHUTbL POV, MOKa He-
JocTtynHble um B Onepe, nopaboTaTb C CaMmbiMX 3HAMEHUTBIMU XOpeorpa-
damu. Tpynna Jlerpy nocToAHHO Npurnatanack B ANOHMIO, BbICTYNana Ha
OPYrux NpecTKHbIX nnowaakax OpaHumm u Utanun.

B nekabpe 2000 B MoHTe-Kapno MaHtoanto Jlerpu BpyueH Mpu3
HuXMHCKOro, Kak NnyyluemMy TaHLOBLYMKY B Mupe B 2000. B ceHTAGpe 2001
oH nonyuun Mpu3 Jleonnaa Macuna B lMosutaHo, Utanna. HakoHel, oH go-
6unca MNpusa Danza & Danza, KOTOPbIM OTMEYEH KakK SyYLINIA TaHLOBLYMK
2002 ropa 3a ponb Oponno B «Cobope Mapwuxckoii boromatepu» PonaHa
Metn.

B 2003 peneptyap MaHtoans Jlerpu nononHunca geymsa 601bWwMMmM no-
cTaHoBKamu: «<Baprauunu Ha Tembl KapmeH» PonaHa MNetu (Variations sur
Carmen) n Phrases de Quatuor Mopuca bexapa. B atom xe rogy bexxap
BO306HOBUN CBOW baneT «[lecHM CTPaHCTBYIOLEro NoAMacTepbaA» A1A Hero
1 IlopaHa Unepa, npegoctasms nm ceobogy nHtepnpetauum. B 2004 TaH-
LIOBLLMK CO CBOEW TPynnon TpuymdasnbHo ractponuposan B AnoHuu. B ge-
Kabpe 3TOro »e roga BbICTYNuU B HOBOW nocTtaHoBKe Tpuwu bpayH BmecTe
¢ Openu [ionoH n Hukons Jle Puwem.

MaHtoanb Jlerpu HarpaxkgeH 3BaHem KaBanepa OpaeHa UCKYCCTB U n-
TepaTypsbl (1993), 3aTem ctan Oduuepom storo OpaeHa (1998), oH Takke
KaBanep TaHua HaunoHanbHoro OppaeHa 3a 3acnyru (2002).
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Mapwxckas
HaumoHnanbHaa Onepa

Paris National Opera
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Manuel Legris entered the Ecole de Danse de 'Opéra de Paris in 1976. At
16, he was engaged in the corps de ballet. In 1984 he won the Gold medal
at the International Competition in Osaka with Elisabeth Maurin, and in
1985 he received the Prix Carpeaux. Manuel Legris was promoted to Etoile
by Rudolph Nureyev on the stage of Metropolitan Opera in New York
after his performance of Raymonda where he danced the part of Jean de
Brienne. In 1988, he received the Prix Nijinski.

As well as his faultless technique and expressiveness Manuel Legris
asserted himself as an exceptional partner, a comprehensive dancer
switching with astonishing easiness between classic and modern
repertoires. Thus, from Forsythe to Neumeier, from Kylian to Robbins, the
most renowned choreographers have not ceased to seek him out: Manuel
participated in the majority of new creations for the Opéra de Paris.

At the same time, the reputation of the star dancer very quickly crossed
borders: Manuel Legris was invited by the most prestigious companies
like the Royal Ballet of London, the New York City Ballet, the National
Ballet of Cuba, the Tokyo Ballet, the ballets of Monte-Carlo, Stuttgart and
Hamburg, where John Neumeier created Spring and Fall and A Cinderella
Story especially for him. A prestigious guest, Manuel Legris appeared on
all the great stages of the world from La Scala of Milan to the MET of New
York, while passing through Moscow's Bolshoi, where he saw himself
awarded the Benois Prize for his remarkable performance in Roland Petit's
I'Arlésienne. More recently, he performed in several revivals in the Mariinsky
Theatre in Saint Petersburg.

In other respects, Manuel Legris travelled the world with his troupe: Manuel
Legris and his Stars. This idea was born in 1996 from the common with of
Manuel Legris and Monique Loudieres, who thus hoped to allow young
dancers to tackle the roles of soloists still inaccessible to them at the Opéra,
to allow them to work with the most famous choreographers. Regularly
invited to Japan, this troupe performed in prestigious surroundings like the
amphitheatres of Nomes, Fréjus, Bayonne, Arles or the Olympic theatre of
Vicenza, Italy.

In December 2000 in Monte-Carlo Manuel received the Nijinski Award,
which named him the best dancer in the world in the year 2000. In
September 2001, he received the Prix Léonide Massine in Positano, Italy.
Finally, he came to see himself awarded the Prix Danza & Danza, marking
him out as the best dancer in the year 2002, for his interpretation of Frollo,
in Roland Petit's Notre-Dame de Paris.

In 2003, Manuel Legris added two major productions to his repertoire:
Roland Petit's Variations sur Carmen, and Maurice Béjart's Phrases

de Quatuor. In the same year, Maurice Béjart restaged Le Chant du
Compagnon Errant for him and Laurent Hilaire and gave them freedom

of expression. In 2004, he did another triumphant tour of Japan with

his troupe, to which he added Monique Loudiéres and Laurent Hilaire

as special guests. In December 2004, he performd in a new production

by Trisha Brown alongside Aurélie Dupont and Nicolas Le Riche. 1993:
Chevalier des Arts et Lettres. 1998: Officier des Arts et Lettres. 2002:
Chevalier de I'Ordre National du Mérite.

benois de la danse
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baBapckuin
rocyfapcTBeHHbIN 6anet
Bavarian State Ballet

rocna JIAKAPPA
‘Lucia LACARRA

C paHHero feTcTBa OHa 3Hara, YTo poaunack 6biTb 6anepuHon. B gecatb
neT NocTynaeT Ha fleTHUe Kypcbl Po3ennbl XanTtaysp, 3aTem BO3BpaLlaeTca
B CaH-CebacTbsAH K MeHTOCYy Mepnento, KOTOPbI rOTOBUT ee Ans NocTyne-
HUA B WKony BukTopa Ynbate B Magpuae. Yke Ha BTOpPOI rop obyyeHuns B

3TOW WKOJIe NosyyaeT KOHTpaKT B banete Buktopa Ynbate. B naTHapuatb

neT oHa TaHueBana «Annerpo 6punnunante» banaHumHa. B TeueHune yeTbl-
pex ce30HOB nocsieaoBanu «<KoHuyepTo 6apokko» banaHurHa, «Crnnbduabl»
DoKMHa, YeTbipe paboTbl XaHca BaH MaHeHa, Hunbca KpucTe, a Takxe ye-
Tbipe KOMNo3uuum ee yuntensa Buktopa Ynbate, KoTopblii Aan el Heobxo-
AUMYIO yBEPEHHOCTb B cebe.

B 1994 JTiocua Jlakappa npuxogut B Tpynny HaunoHanbHoro baneta

Mapcensa PonaHa lNeTn Ha nonoxeHve nepBor conucTku. MNetn cpasy ao-
Bepun e naptuio dcmepanbapl B «Cobope Mapukckon boromatepun», nap-

THepoM 6bin MaTpurK [onoH. B TeueHne Tpex neT oHa CTaHLeBana B cemMun

6anetax PonaHa MeTw, yeTbipe 13 KOTOPbIX OblNv CO3AaHbl Ha €e UHAN-
BUAYanbHOCTb. Hanbonee coBeplueHHbIMU €€ ponAamm Obiin AHxenvKa

B «J/leonappge» n «lOHowa n cmepTb» B NapTHepcTBe ¢ Hukons Jle Puwem.
»KenaHue TaHLeBaTb Knaccuky NnpruBoanT ee B Tpynny baneta Cak-
®paHymcko. Mo pykoBoacTBom Xenbr TomaccoHa oHa TaHuyeT «Kusenb,

«JlebeprHoe 03epoy, «CnALLYI0 KpacaBuLy», 3aTeM HECKOJIbKO Kilaccmnye-

CKUX NapTuiA, Gnarogapa KOTopbiM MosioAan 6anepuHa ctana MmactTepom,

KpoMme Toro, B ee penepTyap BOLM cCOuMHeHna Po66uHca, banaHunHa,
[30BCKoOro, Tpu 6aneta Xenbru TomaccoHa, KeHHeTa MakMwunnaHa, XaHca
BaH MaHeHa, Hauo [lyato, Ponaxa MeTw, Jlapa Jlio6oBnya.

B cezoHe 2002-2003 npuxoanT B TPyNny baBapckoro rocyaapcTBeHHO-
ro 6aneta 1 BHOBb BCTPeYaeTcs C eBPONencKoi xopeorpadueii. B Teue-
HUe nepBbIX Tpex MmecAleB B MioHxeHe oHa TaHuyeT PanmoHpay, TaTbary,
Opetty-Ogunnuio n Tpy gysTa «B Houm».
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From earliest childhood Lucia Lacarra knew that she was born to be a
ballerina. When she was ten she was sent to a summer course directed by
Rosella Hightower. Then Lucia returned to San Sebastian to Mentxu Medel
who had worked with her for three years in a completely unselfish way to
prepare her for the audition at Victor Ullate School in Madrid.

Already in her second year there she was given a contract to the Victor
Ullate Ballet. She was just fifteen when she danced Balanchine’s Allegro
Brillante. In the course of four seasons this was followed by Concerto
Barocco, Fokine's Les Sylphides, four works by Hans van Manen, Nils Christe,
as well as four pieces by her mentor Ullate who gave her the necessary
self-confidence.

In 1994 she joined Roland Petit’s Ballets de Marseille as principal. Petit
immediately entrusted her with the role of Esmeralda, with Patrick Dupont
as partner in Notre Dame de Paris. Within three years she danced the
leading roles in seven ballets by Roland Petit, four of which were created
for her, most notably Angelique in Le Guepard and, as partner of Nicholas
Le Riche, in the famous Le Jeune homme et la Mort.

In her pursuit of classicism she then decided to join the San Francisco
Ballet. Under the direction of Helgi Tomasson she could dance Giselle, Swan
Lake, The Sleeping Beauty for the first time, i.e. some of the classical roles
that a young ballerina has to master. Her repertoire included the ballets by
Jerome Robbins, Victor Gsovsky, Helgi Tomasson, MacMillian, Van Manen,
Nacho Duato, Roland Petit, Lubovitch.

Lucia Lacarra has joined the Bayerisches Staatsballett in 2002/2003 season
in order to return to the leading European choreographers.

In the course of the first three months in Munich she danced Raymonda,
Tatyana and Odette/Odile as well as the third pas de deux of In the Night.
She has traveled as guest at the big theatres around the world.

XVIII LEPEMOHWA BPYYEHWA MEXAYHAPOAHOIO BAJIETHOIO MPU3A BENOIS DE LA DANSE
BJIATOTBOPUTESIbHbIN TAJTA-KOHUEPT 3BE3/[1 MMPOBOIO BAJIETA - HOMUHAHTOB TMPU3A
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baBapckuin
rocyfapcTBeHHbIN 6aneTt
Bavarian State Ballet

Mapnon AMHO
Marlon DINO

MapnoH JuHo poguncs B AnbaHnu 1 yunncsa B Xopeo-
rpaduueckon wkone B TupaHe. B 1998 oH npuxoguT B
’KeHeBCKMIN TaHLeBabHbIN LIEHTP Noj PyKOBOACTBOM
[>enpa Anena. B 2001 BbicTynaeT B baneTte BeHckow rocy-
fapcTBeHHow onepbl. B 2002 ero npuHumatoT B baBapckuii
rocyfapCTBeHHbIN 6aneT, rae oH, byayun apTMCTOM Kope-
6aneta, NCMONHAET CoNbHyto MapTuio y Vpxu KunnaHa 8
«lLlecTn TaHUax». OH Tak»e BbICTYNaeT B NporpamMmme Moso-
AbIX xopeorpados, rae NoKasblBaeT na Ae fie Co6CTBEHHOro
COUMHeHMA C NnapTHepwen Yepun Bumnepuc.

B 2005 oH BblgBMraeTca B CONUCTbI TPyNMbl, a B 2009 cTaHo-
BUTCA NepBbIM COSTIMCTOM.

B ce3oHe 2004-2005 oH pebotnposan B ponsax Mapuca n
Tnbanbpa B «<Pomeo n [Ixxynbette» K. KpaHko, B «<AroHe»

n «KBaptete bpamca-LLén6epra» [x. bBanaHunHa. OH Takxe
ncnonHun lfactoHa B «Jame ¢ kamenuamny» . Honmanepa,
cono B «[1ATr TaHro» XaHca BaH MaHeHa v PotbapTa B
«JlebegmHoMm o3epe» Pasa bappa. B nocnepytowe roabl pe-
nepTyap TaHLOBLYMKa 3HaUMTeNbHO pacumpunca. OH nc-
NonHAN NapTumM B Knaccmyeckux 6anetax: Anu n bupbaHto
B «Kopcape», KaH e bpueH B «PaimoHge» (06e — VBaH
JInwka no M.MeTnna), Anb6pext B «Kusenn» (M. PanT),
3onoTolt pab B «Laxepasaae» (M. ®okuH) n ap. B cospe-
MEHHOM pernepTyape TaHLUOoBLMKa counHeHus [l. bombaHa,
I. Mépdu, K. MakMunnaHa, k. Honmanepa, H. lyato, T.

Koxnepa, V. MaHHeca n gp.

© Photo by Mikhail Logvinov

Marlon Dino was born in Albania and trained at the School
of Choreography and Ballet in Tirana. In 1998 he joined the
Genéve Dance Center under the direction of David Allen.
Thereafter in 2001 he danced for the Ballet of the Vienna
State Opera.

In 2002 he joined Corps de ballet of the Bavarian State
Ballet, where he danced a solo part in Jifi Kylian's Six
Dances. Within the Young Choreographers’ Programme he
created and danced with Cheril Wimperis Pas de deux.

In 2005 he was promoted to the Soloist and in 2009 he
became the Principal dancer.

In season 2004/2005 he debuted as Count Paris and Tybalt
in Cranko’s Romeo and Julia and Balanchine’s Brahms-
Schoenberg Quartett and Agon (second pas de trois). He
also danced Gaston in Neumeier’s Lady of the Camellias ,
the solo in Hans van Manen’s Five Tangos and Rotbart in R.
Barra’s Swanlake.

Later his repertory significantly enlarged. He performed
the parties in such classical ballets as Le Corsaire by M.
Petipa, I. Liska (Ali and Birbanto), Raymonda by M. Petipa
(Jean de Brienne) , Giselle by P. Wright (Prince Albrecht),
Shéhérazade by M. Fokine (The Golden Slave) and others.
His contemporary repertory includes the ballets by
Bombana, Murphy, MacMillan, Neumeier, Duato, Kohler,
Mannes and others.
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CunbBua ALLLIOHNA
Silvia AZZONI

Poaunaco B TypuHe, Utanua B 1973. O6byyanack B TyprHCKOIA LiKone 6ane-
Ta n Lkone npw Ffambyprckom 6anete. Ee yuntenamm 6oinv [paruka 3ax,
MapuaHHa Kpyse, Mn3e BugmaH v KeBuH XaiireH. B 1993 oHa 6bina npu-
HATa B [ambyprckui 6anet, B 1996 ctana conucTkon n B 2001 — nepeoii
COJINCTKOW.

[nA Hee 6bINM CO3aaHbI MAPTMM B NOCTaHOBKax [ambyprckoro 6a-

neta: Onbra B «<HmxunHcKom», Cunbsus B «Mpentoge CV», AHren B
«PoxecTBeHCKOW opaTopum», a Takxe B 6anetax «CmepTb B BeHeunmn»,
«3MMHMI NYTb», «Meccusay», «[lecHn B HOUM», <YMOJIKHYBLUVI NPa3AHNK».
OHa 6bls1a NepBON UCMONHUTENBHULEN NAPTUIA B MOCTAHOBKax Mpxn
By6eHnueka, Kpnctodepa YungoHa, CredaHa Tocca.

B rambyprckom penepryape TaHLOBLWYMLbl 0KOMO 50 Ha3BaHWA. B Tom unc-
ne 6anetbl k. Homanepa «CoH B neTHIOW Houb» (EneHa), «[dadHuc n
Xnos» (Xnos), «Metpywka» (banepuHa), <Pomeo n Ixynbettar (KynberTa),
«[Jama ¢ kamenuamu» (MaHoH Jlecko n MNprogaHc), «CnAwas KpacaBuya»
(ABpopa, lobpasa des, GnopuHa), «LLlenkyHunk» (Mapw, Kutainckaa ntmua,
Scmepanbpa), «Mctopusa 3onywkn» (3onyLwka n cectpa), «Kak 3To Bam no-
HpasuTcA» (Po3anunaa), <HmxmHcknin» (Pomona), «Cara o kopone ApTtype»
(9nanHa), «OkHo B MouapTa» (KoHcTaHuumA), «Yankay» (HuHa), 3arnaBHas
napTua B «Pycanouke». OHa NCMONTHAET TakXKe PAA NapTUl B KNTAaCCUYeCKUX
noctaHoBkax: Hukua B «<basgepke» (H. Makapoa no M.lNeTtuna), Jlnsza B
«TweTHoW npepocTopoxHocTU» (P. ALITOH), 3arnaBHyto ponb B Knsenn»
Matca JKa, a Takke 3aHATa B NOCTaHOBKax xopeorpados XX Beka: [x.
BbanaHnunHa, Kpuctodepa YungoHa u ap.

Kak npurnaweHHaa conncrtka Bbictynana B MioHxeHe (c 2000, 2004),
Mockge, Jllogsurcbypre, Bapwase, MunaHe, Tokro (MexxayHapogHbiii 6a-
NeTHbIN dpecTrBanb, 2004), B BeHe (2006), Utanum (npowianbHoe rana
Aneccangpbl ®eppu), Hoto-Mopke (rana «3se3abl XXI Beka»), ABCTpanuu,
CaHkT-lNeTepbypre (dectrBanb Open Danse).

O6napatenbHuua Mpr3os gokTtopa Bunbrenoma O6epaopdepa, Danza &
Danza (2004), Ponbda Mapeca 3a posnb Pycanouku B lambyprckom 6anete
(2007). 3a 31y ke ponb HarpakaeHa Nprzom Benois de la Danse (2008).
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Fambyprckunn 6anet
Hamburg Ballet
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Sillvia Azzoni was born in Turin, Italy in 1973. She got ballet education

in Turin Ballet School and in the School of The Hamburg Ballet. Her main
teachers were Dragica Zach, Marianne Kruuse, llse Wiedmann, Kevin Haigen.
In 1993 she joined The Hamburg Ballet, became the Soloist in 1996 and in
2001 - Principal. She created Olga Preobrajenska in Nijinsky, Silvia in Préludes
CV, The Angel in Christmas Oratorio and other parties in such ballets as Death
in Venice, Winterreise, Messiah, Songs of the Night, Verklungene Feste.

She was the first to perform in the ballets by Jiri Bubenicek, Stephan Thoss,
Christhopher Wheeldon.

Her repertory includes parties in more than 50 ballets by John Neumeier:

A Midsummer Night's Dream (Helena), Daphnis and Chloe (Chloe), Petrushka
(Ballerina), Romeo and Juliet (Juliet), The Lady of the Camellias (Manon
Lescaut and Prudence), The Sleeping Beauty(Aurora, The Good Fairy und
Princess Florine), The Nutcracker (Marie, “The Chinese Bird” and “Esmeralda
and the Clowns), A Cinderella Story(Cinderella and a Stepsister), lllusions -
like “Swan Lake” (Princess Claire), As You Like It (Rosalind), Nijinsky (Romola
Nijinsky), The Saga of King Arthur (Elaine), Windows on MOZART (Constanze
Weber), The Seagull (Nina Michajlowna Saretschnayj), The Little Mermaid (The
Little Mermaid). She also performs in classical ballets: Nikiya in La Bayadere
(Natalia Makarova after Marius Petipa), Lise in La Fille mal gardée (Frederick
Ashton), Giselle in Giselle (Mats Ek) and other ballets by George Balanchine,
Christhopher Wheeldon and others.

As a guest soloist she performed in Munich (2000, 2004), Moscow,
Ludwigsburg, Warsaw, Milano, Tokyo (World Ballet Festival 2004), Vienna
(New Year's Concert 2006), Italy (Alessandra Ferri and Friends, Roberto Bolle
and Friends Galas, Alessandra Ferri's Farewell Gala), New York (Stars of the
21st Century Gala), St. Petersburg (Open Dance Festival) and Australia.
Sillvia Azzoni is awarded Dr. Wilhhelm-Oberdorffer-Prize, Danza & Danza
Prize )2004), Rolf Mares Prize for the Hamburg Theaters 2006/2007 in the
category “Outstandig Performance”for The Little Mermaid. In 2008 she was
awarded Benois de la Danse for her performance of the main role in The Little
Mermaid.
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AnekcaHgp PABKO

Alexandre RIABKO

Fambyprckun 6anet
Hamburg Ballet

Ponuncsa B Knese, YkpauHa B 1978. Obyuanca B Knesckoli LwKone 6ane-

Ta 1 LLikone npw fambyprckom 6anete. Ero yuntenamm 6oinm Bnagummp
[eHnceHko, AHaTtonuin HucHeBuy 1 KeBuH XaiireH. B 1996 oH 6bin NpuHAT B
Fambyprcknii 6anet, B 1999 ctan conuctom 1 B 2001 — nepBbIM CONNCTOM.
[nAa Hero 6bINK co3faHbl NAPTUKM B MOCTaHOBKax lambyprckoro 6aneta:
ApnekuH B «KapHasane», [lyx useTka B «BugeHnn posbi», Cawa B «[pentoge
CV», a Takxke B banetax «CmepTb B BeHeuun», «Ana dnusabeTs, «3MMHUIA
nyTb», «Meccusay, «[ecHr B Houm». OH Gbl NepBbIM UCMONHUTENEM NaPTUIA
B noctaHoBKax Mpxu bybeHnueka, Mapko lékke, Kpuctodpepa YunaoHa,
IOknwn Xattopn.

B penepTyape TaHUoBLYMKa cBbilwe 30 6anetos k. Holmalepa, B Tom unc-
ne: «CoH B NneTHIo0 Houb» (Gunoctpat u MN3k), «Busanbgu, nnu Yto yrogHo»
(Cap SHppto), «LWenkyHunk» (MoHTep n ®puy), «BupeHne - «flebeguHoe
03epo» (rpad AnekcaHap), 3arnaBHble NapTumn B «<HMKMHCKOM» 1 «[JoH
KyaHe», *Knzenb» (AnbbpexT 1 na ge ge), «Cara o kopone ApType»,
«CunbBusy», «Jama c kamenuamun» (ApmaH n le Npue), «Mep MoHT», «Kak

3TO BaM NoHpaBuTCAx, «Cnawan Kpacasuua» (Je3npe, Katanabiot, lonyban
ntya), «<Pomeo n kynbetta» (Mepkyuno), «<OkHo B MouapTa», «Mctopua
3onywkuy, «OTenno» (Aro), «JlereHga o6 Mocnde», «Haiika» (KoHCTaHTVH)

n ap. OH ncnonHUTeNb pAda NapTUin B KNaccnyecknx noctaHoskax: Conop
B «baspepke» (H. MakapoBa no M.lNeTnna), KoneH B «TieTHOW npefocTo-
poxHocTuy (O. ALITOH), a Tak»Ke B MOCTaHOBKax xopeorpados XX Beka: [Ix.
BanaHunHa, Kpuctodepa Ynngora, Matca 3ka, Hauo [yato, Upxu Knnnana.
Metepa 3ywkun u gp.

Kak npurnawenHbii conuct BoicTynan B [ipesgene, Mpare, Jioccenbpopode,
MioHxeHe (c 2004), Ha AnoHckom 6aneTHom decTmBane (2005, 2006), B BeHe
(2006), KpemoHe, BepoHe, Mauepate, TaopmuHe (Mporpamma «AneccaHgpa
®eppu 1 fpy3bar), no ropofam Ntanum («<Pobepto bonne n fpy3ba» 1 npo-
wanbHoe rana Aneccangpbl Oeppu), bepnure («<Bnagnmup Manaxos v apy-
3bA»), ABcTpanuu, Metepbypre (bectrsanb Open Danse).

Bbin prHanncTom KoHKypca Prix de Lausanne. O6napatens Mpu3sa gokropa
Bunbrenbma Ob6epgopodepa.

photo by Hamburg Ballet

Alexandre Riabko was born in February, 20, 1978 in Kiev, Ukrain.

He studied dancing at Kiev Ballet School and at School of the Hamburg
Ballet. His main teachers were Vladimir Denisenko, Anatoli Nisnevich and
Kevin Haigen

In 1996 he joined The Hamburg Ballet, in 1999 he became the Soloist and
in 2001-the Principal.

He created Arlequin in Carnaval and The Spirit of the Rose in Le Spectre de
la rose, Sascha in Préludes CV, the parties in Death in Venice, For Elizabeth,
Winter Ways, Messiah, Songs of the Night. He was the first to perform in the
ballets by Jiri Bubenicek, Marco Goecke, Christhopher Wheeldon, Yukichi
Hattori.

His repertory includes more than 30 ballets by John Neumeier, such as

A Midsummer Night’s Dream (Philostrat/Puck and Demetrius) , Vivaldior
What You Will (Sir Andrew), The Nutcracker (Gunter and Fritz), lllusions - like
“Swan Lake"( Count Alexander), Nijinsky (Vaslaw Nijinsky), Giselle (Albert and
Paisant-Pas de deux), principal parties in The Saga of King Arthur, Sylvia, The
Lady of the Camellias, The Sleeping Beauty (Prince Désiré, Catalabutte and
Blue Bird), Romeo and Juliet (Mercutio), Windows on Mozart, Othello (Jago),
Odyssey, The Seagull, The Legend of Joseph, A Cinderella Story (The Prince)
and others. He performs in classical ballets: Solor in La Bayadére (Natalia
Makarova after Marius Petipa), Colas in La Fille mal gardée (Frederick
Ashton) and also in the ballets by George Balanchine, Christopher
Wheeldon, Mats Ek, Nacho Duato, Jiri Kylidn, Petr Zuska and others.

As a guest soloist he performed in Dresden, Prag, Dusseldorf, Munich
(Easter Concert 2004), Japan (Ballet World Festival 2005 and 2006),

Vienna (New Year's Concert 2006), Cremona, Verona, Macerata, Taormina
(Alessandra Ferri and Friends), Italy (Roberto Bolle and Friends Galas,
Alessandra Ferri’s Farewell Gala), Berlin (Malakhov and Friends Gala),
Australia, St. Petersburg (Open Dance Festival).

Alexandre Riabko was the Finalist of the “Prix de Lausanne” and was
awarded Dr. Wilhelm-Oberdorffer-Prize.
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ABcTpanunckmi 6anet

The Australian Ballet

Po6epTt KAPP3OH
Robert CURRAN

© Photo by James Braund

Kupctn MAPTUH

Kirsty MARTIN

(cTp./page 38)

ABcTpanunckui 6anet
The Australian Ballet

70

© Photo by James Braund

BocnuTtaHHUK ABCTPannincKom WKonbl 6aneta, oH 6bin npu-
HAT B Tpynny ABcTpanuiickoro 6aneta B 1996 1 BbIABUHY-
cA B nepBble conucTbl B 2002. 3a 3T0 BpeMs OH NCMOAHNUA
MHOeCTBO COYMHEHMI KNAcCUYeCKOMN 1 COBPEMEHHOM XO-
peorpadun. B ux uncne Npxun Knunnan, Ynnbam QopcanT,
CreHTOH Yany, Ixxopak bananuuH, xoH KpaHko, Ixepom
Po66uHc, KeHHeT MakMunnaH.

TaHLOBLLMK MHOFO FacTponMpoBan ¢ ABCTpanuiickum bane-
TOM MO KOHTUHEHTY.

B ero peneprtyape: LenkyHumk («Mctopusa Knapbi», 2009),
[e Mpue («MaHoH», 2008), ponu B «DaHTaCTUYECKOW CUM-
doHUM», «JoH KnxoTe», «Anonno», «Kusenu», «Mpuspake
pO3bi», «3a0bITON 3emne», «[pyrux TaHuax», «<B Houn.

Kak npurirnalueHHbIi apTUCT OH BbicTynan B «CnsLlei Kpa-
caBuuUe» B XbloCTOHCKOM GaneTe v B «LLlenkyHunke» B
[laTckom KoponeBcKoM 6aneTe. Y Hero eCtb HECKONbKO XO-
peorpaduryecknx counHeHni gna nporpammsl Bodytorque
(Bpawatowmeca Ttena).

Po6epT KappeH 3a04HO yunTca gna npuobpeTeHuns cre-
neHu bakanaspa 613Heca, a TakXKe yunTca Ans nony-
YyeHua unnoma MNpenogasatens BbiCLIEN CTYNEHN B
ABCTpanuinckor 6aneTHom WKorne.

Y Hero ecTb cob6aka NoPoAbl MUHW KON MO KNUKe
Ixnnnn.

A graduate of the Australian Ballet School, Robert Curran
joined The Australian Ballet in 1996 and was promoted to
Principal Artist in 2002. During his time with the company
he has performed in numerous classical and contemporary
works by such choreographers as Kylian, Forsythe, Welch,
Balanchine, Cranko, Baynes, Robbins and MacMillan.
Robert has toured extensively overseas with The Australian
Ballet. His repertoire includes: Nutcracker ( The Story of Clara,
2009), Des Grieux (Manon 2008), the parties in Symphonie
Fantastique, Don Quixote, Apollo, Giselle, Le Spectre de la rose
2006, Forgotten Land, Other Dances, At the edge of night.

As a guest soloist he performed in The Sleeping Beauty with
Houston Ballet, The Nutcracker with The Royal Danish Ballet.
He created three works for the company’s Bodytorque
programme.

Robert is undertaking a Bachelor of Business by corre-
spondence, and is studying for the Vocational Graduate
Certificate in Elite Ballet Instruction with The Australian
Ballet School.

He has a miniature border collie called Gilly.
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Popunca B 1982 B KneBe, YKpaunHa. Yuunca TaHuy B
KneBckoli rocygapcTBeHHo 6aneTHon wkone. B 2005 npu-
HAT B Tpynny HaunoHanbHoro 6aneta HugepnaHaos v cpa-

3y ctan conmctom. OH TaHUeBan Takxe ¢ HaumoHanbHomn
onepoli YkpaurHbl (Knes), CaHKT-IMeTepOyprckmm TeaTpom
Knaccmueckoro 6aneta, baBapckmm rocygapcTBeHHbIM 6a-
netom (fepmanusa) n CNOBEHCKMM HaLMOHaNIbHbIM TeaTpoM
onepbl 1 6aneta.

OH YYaCTHUK HECKOMNbKMNX MEXAYHAPOAHbIX 6aneTHbIX rana,
B KOTOPbIX UCMONHAN NpuHUa 3urdpuga ns «JlebegmHoro
03epa», NpuHua 13 «LenkyHumka», fony6yto NTuly 1 NpuH-
ua [esnpe n3 «Cnawen KpacasuLbl», <Kopcap»,

«[JoH Knxot».

B peneptyape TaHUOBLYMKa Takxe xopeorpadusa

. BanaHuunHa, XaHca BaH MaHeHa, Tega bpaHaceHa,
Kpuctodepa YnngoHa.

Was born in Kiev (Ukraine) on 24 June 1982. He studied
dancing at Kiev State Choreographic School. In 2005 he
joined Dutch National Ballet and in the same year became
Soloist. He also danced with Ukrainian National Opera

and Ballet Theatre, St. Petersburg Classical Ballet Theatre
(Russia), Bayerisches Staatsballett (Germany) and the
Slovenian National Opera and Ballet Theatre.

Alexander participated in several Internationals
competitions and Gala’s. He has performed Prince Siegfried
in Swan Lake, Prince in Nutcracker, Blue bird and Prince
Desire in Sleeping Beauty, Le Corsaire, Don Quichotte. His
repertoire includes pieses from G.Balanchine, H.van
Manen, T.Brandse and C. Wheeldon.

© Photo by Lukas Gobel

AnekcaHgp XEMBPOBCKUW
Alexander ZHEMBROVSKYY

AHy BUXEPbIOPAHTE
Anu VIHERIARANTA

(cTp./page 25)

HaumoHanbHbIV 6aneT
HupepnaHgos

Het National Ballet,
Netherlands
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O6yyanach TaHLy B Bbicliem MHCTUTYTe NCKycCTB npu Teatpe KonoH B byaHoc-Alpece,
ApreHTuHa. lNocne ero okoHuaHusA B 1983 6bina npurnawweHa ®oxgom Tepecbl KappeHo B
BeHecyany, rae yuacTBoBana BO MHOXeCTBE TaHLieBalbHbIX NpeacTaBneHunii. o Bo3spatle-
HuKn B ByaHoC-Alipec 6bICTPO OCBOWA rMaBHble ponu B penepTtyape TeaTpa KoMoH 1 BbICTY-
nana c Xynuo bokka, Kapnon ®payuu, Nllogmunon CemeHsakon, EkateprHoit MakcMmoBoi 1
Bnagnmnpom BacunbeBbim.

Kak npurrnaweHHas apTuctka oHa noasnsanacb B banete Jloc-AHgkeneca, B TypHe nog py-
koBopacTeom [xxoHa Knuddoppaa c TaHuoBwmkom MakcumunuaHo lysppa.

B 1989-1996 oHa TaHUeBana c Xynmo bokka Ha MHorux esponeiickux pectrsanax. OHa
npviHMMana yyactue B co3gaHuu «baneta ApreHTUHbI» 1 ero racTposiax No cTpaHe, B
Espone, IOxHon Amepuke n CLLA. OHa npurnaluanacb Takxe AfiA y4acTa B racTposiax
«CoBpemeHHoro 6aneta» Teatpa CaH MapTuH.

B 1996-1997 oHa nopasnna CBOMM BbICTyM/IEHMEM B ABYX KOMeAUHbIX LOY, rAe nena, TaH-
LieBasia v nrpana Kak fjpamatmnyeckan akTpuca.

C 1998 dneoHopa KaccaHo coueTana Knaccnyeckun penepTyap € BbICTYMJIEHUAMM B CneLm-
anbHo AnA Hee cosgaHHoOM AHHo-Mapuen LLTekenbmaH cnektakne Tpynnbl Tangokinesis.
C H1m KaccaHo ractponupoBana B EBpone n Amepuke. B 310 e Bpema oHa npofosxana
BbICTynaTh ¢ Xynuo bokka n «<banetom ApreHTuHbi» B JlyHa-napke bynHoc-Anpeca

1 Teatpe KonoH.

B 1999 oHa npurnawanacbh Ana yyactua B mio3sukne «Mapus ge bysHoc-Alipec» (B ponu
TeHn) Actopa MbAuLonbl, Npembepa KoToporo 6bin1a B Manepmo. OHa TakKe NpoaoKmia
noesaku ¢ Tangokinesis n Kapnocom Puaponoii n no6oieana B lpeunu, Utanum n Ucnanun.
Ee BbicTynneHune ¢ Xynuo bokka 6bino BktoueHo B nporpammy Millennium Day — HacTynne-
HVe HOBOrO ThicAYenetus, 2000 roga — U TPAHCIMPOBANOCh NO NHTEPBUAEHNIO Ha bornee
yem 60 MHGOPMALIMOHHbIX KaHanoB.

B ee penepTyape Takxe 6aneTbl «<Pomeo 1 [kynbeTtay, «Kunsenb», «JlebegrHoe 03epo,
«[pyrue TaHubl», «<KOHOLWa 1 cMepTb» «MaHOHy, «[poLai, KecToKuin 6paT», «LLlenkyHunK»,
«CnAawasn Kpacasmua», <KapmeH», «PaiimoHaa».

neoHopa KaccaHo oTmeueHa CepebpsaHol Meaanbio Ha Hbto-lopkckom dectusane
(1987), npuzamu «>xuHo TaHHU» (1990) v JleoHnaa MscuHa (1991) B Utanuu. A N6epo-
aMepUKaHCKMI TaHLeBasbHbI GoHf Ha3Ban ee Jlyylwen 6anepuHon B bapcenoxe B 1990.
MyHuumnanutet bysHoc-Anpeca oTMeTWN ee 3acnyru B Kynbtype B 2005 — Notable
Personality of Culture.

oneoHopa KACCAHO
Eleonora CASSANO

Her main teachers were Mirta Furioso, Karemia Moreno, Lidia Segni, Graciela Sultanik and
Wilhem Burmann. She graduates in 1983 from the Institute Superior of Art of Teatro Colén
and is immediately engaged by the Teresa Carrefio Foundation of Venezuela, where she
participates in many productions. Back in Buenos Aires, Eleonora quickly performs the
main roles in Teatro Colén dancing with Julio Bocca, Carla Fracci, Ludmilla Semeniaka,
Ekaterina Maximova and Vladimir Vassiliev.

She is Guest Artist at Los Angeles Ballet, directed by John Clifford and tours USA with Ballet
Dancer Maximiliano Guerra.

From 1989 until 1996 Eleonora dances with Julio Bocca performing in the most important
Festivals and venues of Europe. She participates in the creation of “Ballet Argentino”and
tours all around Argentina, Europe and America, including the United States of America.
Contemporary Ballet of the Teatro General San Martin joins her in one of these tours.

In 1996 and 1997 she dazzles with her performance in Comedy Show La Cassano en el
Maipo and Cassano Dancing — Eleonora sings, dances and performs. The local press honors
these two shows with several ACE awards.

Since 1998 Eleonora alternates her career of Principal Ballet Dancer with shows specially
designed for her by Ana Maria Stekelman and her company Tangokinesis, with whom she
tours all over Europe and America. At the same time she performs with Julio Bocca and
Ballet Argentino in Luna Park and Teatro Coldn in Buenos Aires.

In 1999 she is invited to participate in Astor Piazzolla’s version of the Musical Maria de
Buenos Aires, that Milva premieres in Palermo (Italy), Eleonora plays the role of La Sombra
(The Shadow). She also performs with Tangokinesis and Carlos Rivarola in Greece,

Italy and Spain.

Her dancing with Julio Bocca was the show that represented Argentina during the
celebrations for Millennium Day that took place on December 31%, 1999 and January 1,
2000, marking the beginning of the new millenium. The celebration was broadcasted
simultaneously all over the world through over 60 networks.

Her repertoire includes — among others - the following works: Romeo and Juliet, Giselle,
Swan Lake, Other Dances, Le Jeunne Homme et la Mort, Kuarahy’, “Manon, Adios Hermano
Cruel by Ana Maria Stekelman, Sin Tiempo by Mauricio Wainrot and Dialogo by Alejandro
Cervera, The Nutcracker, Sleeping Beauty, Carmen and Raymonda.

Eleonora Cassano has been distinguished with the Silver Medal - Frist Prize Women
Category —in the New York Festival (1987), the award “Gino Tanni” (1990), the “Leonid
Massine” (1991) in Italy and the Ibero-American Foundation of Dance chose her “Best Ballet
Dancer”in Barcelona, Spain in 1990.

Legislators of Buenos Aires Town Hall designated her Notable Personality of Culture in 2005.
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ApreHTUHbI

Ballet
Argentino
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[ekTop M6GpPManbL MOHCE
Hector Gabriel PONCE

banet
ApreHTuHbI

Ballet
Argentino

OH Hauan TaHueBanbHoe obyyeHune B Tpu roga B LLIkone unc-
Kyccts CeH Jlynca. lNonyunn aunaom no cneymanbHOCTAM:
npenopasatenb APreHTUHCKMX HaPOAHbIX TaHLIEB U My3bi-
Ku. 3aTeM OH nepeexan B byaHoc-Anpec, rae ero yunrensa-
mMu ctanu OcBanbao 30110 1 Pogonbdo OnryuH. B 1998 ero
npviHaAnW B Tpynny HauvoHanbHoro ¢ponbknopHoro 6anera
nog pykosoactsoM Hopmbl Bronbl, C KOTOPOW OH racTpo-
NINPOBaJ Mo CTPaHe, a Takxe B ANoHun n OpaHuun.
Fabpuanb MoHce co cBoelt napTHepLe AHenn Mopanec
sownu B Tpynny TANGOX2 nop pykosoacteom Murens
Anxena 30110 B 2003. B ero peneptyape 6bim «Houb TaH-
ro», «<TaHro — nereHfa v NCTopusA» U Apyrue, CBA3aHHble ¢
TEMATUKOW N CTUINCTUKOW 3TOFO TaHLa.

B 2009 oH npwiwen B Tpynny Xynuno bokka «banet
ApPreHTVHbI» 1 YYacTBOBas B Nporpamme «TaHro — B 6op-
nensax, 6anbHbIX 3a1ax 1 Ha ynuue». OH TakXe BblCTynan ¢
NPOrpamMmmon TaHro Ha Pa3fINYHbIX N3BECTHbIX MOLAAKaX
BysHoc-Anpeca.

He begins his artistic training at the age of three in the
School of Arts in San Luis. He graduates as Professor in
Argentine Folks Dance and Piano teacher. He moves to
Buenos Aires and improves his training with renowned
teachers such as Osvaldo Zotto and Rodolfo Olguin. He
joins Ballet Folklérico Nacional directed by Norma Viola in
Argentina in 1998 and tours our provinces as well as other
countries including Japan and France.

Hector and his partner Analia Morales joins TANGOX2
directed by Miguel Angel Zotto in 2003. His repertoire
includes Una noche de tango (A Night of Tango); La Cruz del
Sur, Tangos una Legenda y su Historia (Tangos...a legend
and its history).

He joins Ballet Argentino directed by Julio Bocca in 2009
and participates in Tango, from the brothels, to ballrooms
and streets. He also performs in prestigious Tango venues
including Michelangelo, Café Tortoni, El Querandi and
Senor Tango in Buenos Aires.
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EkaTtepnHa KOHOAYPOBA
Ekaterina KONDAUROVA

MapunHckuin TeaTp
Mariinsky Theatre

Poannacb B MockBe. OkoHunna AKagemnio pyccko-
ro 6aneta um. A.fl. Baranoson B CaHKT-TeTepbypre.
B 2001 6bina nprHATa B TPynny MapumnHckoro Tea-
Tpa. B peneptyape: Mupta («*Knzenb»), pea CupeHu
(«Cnawasn kpacasuua»), KoponeBa CHEXXUHOK 1 BOCTOY-
HbIl TaHel («LLlenkyHuurK», noctaHoBKa M. LemakunHa),
CobnasHuTtenbHMUa («BonwwebHbI opex»), Mepopa
(«Kopcap»), NMoBenuTtenbHMLa Apriaa 1 BCTaBHadA Bapuva-
uma («JoH Knxot»); 2-a Baprauus («[axuTa»), 3apema
(«baxumcapanckuin doHTaH»), 306eunga («LLexepaszagar),
CuipeHa («bnypgHbIn CbiHy), lam3aTTi 1 Hukna (3 akT)
(«<banpepka»), Humdbl («<BanbnyprrieBa Houb»). A Takxe
naptum B 6anetax «<Metadursnkar, «<Banbc», «<YeTbipe TEM-
nepameHTa (1,3 Tembl), «Tam, rae BUCAT 30/10Tble BULLHNY,
«Step text» (Y. Dopcaiita) n Reverence ([. JoycoHa).

Ekaterina Kondaurova was born in Moscow. She graduated
from the Vaganova Academy of Russian Ballet and in

2001 joined the Mariinsky Theatre Ballet Company. Her
repertoire includes Mirta (Giselle), the Lilac Fairy (Sleeping
Beauty), Oriental dance and Snow Flakes’ Queen (Nutcracker
by Shemiakin), Temptress (The Magic Nut), Female role
(Metaphisics), Medora (Le Corsaire), Zarema (The Fountain
of Bakhchisaray), Zobeide (Shekherezade), La Valse, 4
Temperaments (first and third theme) by Balanchine, Nikia,
Gamazatti (La Bayadere), Nymph (Walpurgis Night), Variation
and The Mistress of the Dryads (Don Quixote), roles in the
ballets by Forsythe (In the Middle Somewhat elevated),
Reverence (Dowson).

© Photo by Mikhail Logvinov
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MapunHcKnii TeaTp
Mariinsky Theatre
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Nnba KY3HELIOB
llya KUZNETSOV

Pogunca B Camape. OkoHumn Akagemuio Pycckoro 6a-
neta nm. A.fl. BaraHosown (knacc B. CemeHoBa). B pynne
MapunHckoro Teatpa ¢ 1995. Conuct ¢ 1997. 3acnyeHHbI
aptucT Poccnnm (2009).

B peneptyape: «Knzenb» (AnbbepT, laHc), <Kopcap»
(KoHpaa), «Cnawan Kpacasuua» (MpuHy Wepwu, den
Kapabocc, pepakuma 1890), «/lebegutoe o3epo» (Potéapr,
MpuHy 3urdpug), «Painmonpa» (AbgepaxmaH) «oH KuxoT»
(3cnapa), «lWexepasapa (3onotol pab), «<baxuricapanickuin
¢doHTaH» (Baunas), <Pomeo n [Ixxynbetta» (Pomeo),
«JlereHfa o no6Bu» (Brsnpb), «JIeHMHrpaackan cumdpoHnsa»
(OHowwa), «bapbiwHA 1 xynuran» (Xynurar), «CepeHagar,
«CumdoHma go maxop» (Il yactb), «JparoueHHOCTU»
(«BpunnuanTbi»), «B Houm» (lll yactb), «MaHoH» (Le pune),
Now and Then, «3ByKu nycTbix cTpaHnLy, «KOHOLWa 1
cmepTb», «LLlenkyHunk» (LLlenkyHumK-nprHL; noctaHoBKa M.
LlemskunHa, xopeorpadusa K. CumoHoBa), «[oama 3kcTaszay,
«lNpepBaHHasa apua» (Conuncr).

Born in Samara. Graduated from Vaganova Academy of
Russian Ballet (class of Prof. Vladilen Semenov). Joined
Mariinsky Theatre in 1995. Became a Soloist in 1997.
Honoured Artist of Russia (2009).

His Repertoire include: Giselle (Albert, Hans), Le Corsaire
(Conrad), The Sleeping Beauty (Prince Cheri, the Fairy
Carabosse; revival of the 1890 production), Swan Lake
(Rothbart, Prince Siegfried), Raymonda (Abderahman), Don
Quixote (Espada), Shéhérazade (Golden Slave);

The Fountain of Bakhchisaray (Vaslav), Romeo and Juliet
(Romeo), The Legend of Love (Viesir), Leningrad Symphony
(the Young Man), Young Lady and Hooligan (Hooligan),
Serenade, Symphony in C (2 nd movement), Jewels
(Diamonds), In The Night (3 rd movement);

Manon (Des Grieux), Now and Then, The Sounds of

Empty Pages, Le Jeune Homme et La Mort, The Nutcracker
(Nutcracker-prince; production by Mihail Chemiakin,
choreography by Kirill Simonov), Poéme de | ‘extase, Aria
Suspended (soloist).
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EkaTtepnHa KPbICAHOBA

Yekaterina KRYSANOVA

bonbwown Teatp Poccnn
Bolshoi Theatre of Russia

Popumnacb B MockBe. B 2003 3aBeplunna 6anetHoe o6paszoBaHme B MOCKOBCKOW rocyfjapCTBeHHON akagemmn
xopeorpadum (neparor T. fanbuesa) 1 6bina NpuUHATa B 6aneTHyto Tpynny bonbLoro Teatpa.

McnonHuna conbHble naptiu B «LLlenkyHumke» (McnaHckas Kykna), «CumoHun ao maxop», «banaaepke», «Maccakanbe»,
«CnAwen kpacasuue» (ODea CmenocTn), «AroHe», «[Jouepu dapaoHay, «JlereHpe o nobsu», «JlebegnuHom osepe»,
«CBeTnoMm pyube», «[JoH KnxoTe», «Cunbduae» v ap.

HauuHas ¢ 2006 B ee peneptyap Bowwnu 6anepuHckue naptuu: ABpopa 1 ®es Crpenn («Cnawas Kpacasulay),
lam3atTun («<baspepkar), Opetta-Ogunnus («JlebeguHoe 03epo»), Knutpm («JoH Knuxot»), Cunbduraa B ogHoMmeHHOM baneTe,
Mauwa («LLlenkyHunk»), drnHa («Cnaptak»), Onep ae Jiuc («KAcmepanbgar), IkynbetTa («<Pomeo n [IxkynbeTTa»).
YuacTBoBana B npoekTe bonbluoro Teatpa «Mactepckas HoBom xopeorpadum» (2006-2008).

B 2009 BbicTynuna B naptu Megopbl B «Kopcape» B baBapckorn rocyfapcTBeHHOI onepe v B napTuiv ABpopbl

B «CnAwen KpacaBuLie» B TaTapcKOM akafileM1yeckom TeaTpe onepbl 1 6aneta Ha MexayHapoaHom decTuBane

um. Pyponbda Hypeesa.

B 2001 3aBoeBana | npemuto Ha KoHKypce «[pu3s Jllokcembypra» (Mnagwas rpynna) v lll npemuio MexayHapoaHoro
KOHKypca B MockBe (MnagLuas rpynna); B 2002 - lll npemuio koHKypca «Ha Mpwr3 BaraHoBoi»;

B 2005 - Il npemuio MexpayHapofHoro KoHKypca B MockBe (cTapluas rpynna).

Born in Moscow. In 2003, on completing her training at the Moscow State Academy of Choreography,

she joined the Bolshoi Ballet. Her coach at the theatre is Svetlana Adyrkhaeva.

Her repertory include: Spanish Doll and Mari (Nutcracker), Guadalquivir (La Fille du Pharaon), Grand Pas variation, 2nd
variation in Raimonda' Dreams (Raymonda), Temptation (Les Presages), Lyuska (The Golden Age), Sylph/Sylphs (La Sylphide),
Princess Aurora (The Sleeping Beauty), Gamzatti (La Bayadere), Odette-Odile (Swan Lake), Pas de Trois des Odalisques,
Gulnare (Le Corsaire), LAurore (Coppelia), Aegina (Spartacus), Fleur de Lys (Esmeralda), Variation (Paquita), Title role
(Herman Levenskiold's La Sylphide), Kitri (Don Quixote),

Mireille de Poitiers (The Flame of Paris), Juliet (Romeo and Juliet).

In 2002, she won 3rd prize at Vaganova-Prix International Ballet Competition (Saint-Petersburg).

In 2005, she won 2nd prize at International Ballet Competition in Moscow.

NeaH BACUJIbEB
lvan VASILIE

(cTp./page 40)

bonbwown Teatp Poccum
Bolshoi Theatre of Russia

© Photo by Andrey Melanin
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LileHTp beHya
Benois Center

PermHa HUKNOOPOBA

[eHepanbHbIV AUPEKTOP CO AHA OCHOBAHMA

Regina NIKIFOROVA

Founder and General Director

3akoHuuna MockoBckoe Akagemnyeckoe xopeorpaduye-
CKoe yuumnulie, 6bina npuHATa B Tpynny bonbloro baneta.
MapannenbHo yumnacb B MockoBckom [0CyAapCcTBEHHOM
YHuBepcutete nmeHn JIoOMoOHOCOBa Ha daKynbTeTe NcTopun
NCKYCCTB.

3aKOHUMB TaHLEeBaTb, B 1976 . Gbina NpurnalleHa Ha JOMX-
HoCTb GaneTmelicTepa-peneTuTopa B Tpynne bonbLoro
banerta, rae npocnyxuna go 1996 roga. Bena Becb ocHoB-
How penepTyap Teatpa. [ToCTOAHHO Bble3Xana ¢ TPynnown
Ha racTponu no Bcemy Mupy.

PaboTaeT Kak accucTeHT KOpus Mpuroposuya npu no-
cTaHoBKax ero 6anetos B Mockge, Pume, Mpare, Codun,
MwuHcke, Knwnnése, Crambyne, Ceyne, psge 6aneTHbIx
Tpynn Poccun.

3acnyxeHHbIN geAaTtenb nckyccts Poccun.

OTBeTCTBEHHbIV ceKpeTapb MexpayHapogHoro Coto3a
Heatenein Xopeorpadum. UneH Cotosa TeaTpasibHbIX feaTe-
newn Poccnn.

MmeeT npaBuUTENbCTBEHHbIE Harpagbl.

Graduated from Moscow Ballet School and joined the
Bolshoi Ballet. At the same time she studied at the art
history department of Moscow State University.

In 1976, after retiring from dancing , she took on the
position as ballet mistress at the Bolshoi Ballet and held this
position until 1996. She headed the entire basic repertoire
of the company and went on tours with the Bolshoi Ballet
all over the world.

Mrs. Nikiforova has been assisted Yuri Grigorovich in the
productions of his ballets in Moscow, Rome, Prague, Sofia
Minsk, Kishinev, Istambul, Seul and other ballet companies
in Russia.

Ms. Regina Nikiforova is a managing secretary of the
International Dance Association and also a member of the
Russian Theater Workers Union. She has got several awards
from the Russian Government .

Huna KYOPABLIEBA-JTYPU

ApPTUCTMYECKMI ANPEKTOP CO AHA OCHOBAHMA

Nina KUDRIAVTSEVA-LOORY

Founder and Artistic Director

lMocne okoHYaHMA MoOCKOBCKOro AKageMmnyeckoro Xxopeo-
rpaduyeckoro yunnuuia 6oina npuHATa B Tpynny bonbloro
banerta. MapannenbHo 3aHMManacb NepeBOAOM XyAoxe-
CTBEHHOW NUTepaTypbl ¢ ppaHLy3CcKoro A3bika. Nepesena,

B UMce Apyrux aBTopos, npovssegeHuna M. Mepume, M.
[ptooHa, DpBe ba3eHa.

3aKOHUMB TaHLEBaTb, NepeLUsia Ha AOMKHOCTb 3aBefytoLen
penepTyapHO-TBOpYeCcKUM oTaenom bonbluoro Teatpa n
Kpemnésckoro [1sopua Cbe3gos.

B aToin gomkHOCTN paboTana fo 1997 r. lNokuHyna Teatp B
CBA3U C Nepee3aoM Ha xuTtenbcTtso B CLUA.

YneH cekpetapuata MexayHapopHooro Coto3a [leatenen
Xopeorpadumu.

Ynen Coto3a Mucatenei Poccum n Coto3a TeaTpanbHbiX Aes-
Tenen Poccuw.

Upon the graduation from Moscow Ballet School joined
the Bolshoi Ballet. She also dedicated herself to literary
translations from French, concerning on such authors as
P.Merimee, M. Druon, Erve Bazin.

After retiring from dancing, she worked as the head of
the repertoire department of the Bolshoi Theatre and the
Kremlin Palace. In 1997 she left the Bolshoi Theatr because
of the emigration to the USA.

Ms. Kudriavtseva-Loory is the board member of the
International Dance Association and also a member of the
Russian Writers Union and of the Russian Theater Workers
Union.
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